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The abticles or subjects contained in the several English Dictionaries of 
Painters may be divided into three classes — namely^ Lives of Known or 
Popular Painters^ compiled from published sources ; Lives of Rare and 
Obscure Painters, likewise compiled from published sources, and whose works 
are almost exclusively confined to foreign cities ; whilst the third division is 
appropriated to New Lives, or additional matter collected by the compiler. 
In this Dictionary a different plan is foUowed, and the painters may be 
divided rather into two glasses than three — namely, Ejiown or Popular 
Painters ; and Scarce Painters, whose names have not previously appeared in 
other works on art. Although virtually a Dictionary of Old Painters, yet a 
few modern artists are introduced; for instance, some celebrities who died 
during the first half of the present century. We are indebted to George 
Stanley for many useful and original notes in his edition of Bryan's 
* Dictionary of Painters.' Messrs. Bohn, Ottley, Redgrave, Sandby, William 
Smith, and others, have likewise been actively and successfully engaged in 
compiling the histories of Modem Painters ; and the Print Room of our British 
Museimi has been recently enriched by a large and most valuable collection 
of illustrated manuscripts on the History of our British Schools of Painting, 
the gift of the author, Mr. J. H. Anderdon. 

All former Dictionaries of Painters, known to the writer, are Biographical 
Dictionaries; but, with scarcely any exception, the biographical information 
in this work is merely confined to a statement of the school and period to 
which the artist belongs; so that the work may be viewed as a kind of 
appendix to former dictionaries, such as Pilkington's and Bryan's, and should 
be read with them. It will be found that the dates of the ' birth and death ' 
of painters assigned by different writers occasionally vary a little, but rarely 
so much as to confuse the beginner. The commercial title of the Dictionary 
refers to the Sale Notes. The valuing of pictures is unquestionably one of 
the most difficult pursuits connected with art, and is, moreover, a most 
uncertain study. Any information on this subject is always acceptable, and 
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we all know how popular a work Smith's ' Catalogue Baisonn^ ' is^ and how 
interested all conoscenti are in reading Messrs. Christie's sale reports in the 
'Times;' and there are few recreations more exciting or interesting to a 
picture-fancier than a sale of valuable pictures by the 'hammer.' Chefs- 
(Toeuvre, however, are not frequently seen in the market ; yet our 
country is very rich in five-thousand-guinea pictures ; one might almost 
venture to say in ten-thousand-guinea pictures. The writer trusts that 
the Sale Notes in this work will prove of great use to collectors and 
amateurs. Although the number of Notes may appear large, yet they are 
not really so when compared with the comprehensive character of the 
pursuit ; still they are sufficiently numerous to answer the purpose of most 
picture collectors, and to occupy the attention of the student for many years. 
The variations in the given prices should be regarded as indications of the 
difference which exists in the 'quality' and 'condition' of pictures, rather 
than as conclusive evidence of the doubtful originality of many of the works 
introduced. In this Dictionary will be found notices of several painters, the 
prices given for whose works indicate an entire disregard on the part of the 
public. This, again, is not conclusive evidence of the position which they may 
have attained in their profession, as instances may be adduced of some of our 
greatest painters meeting with little or no encouragement in early life ; thus it 
may have been with some of the painters in this division of the work, and 
yet they may ultimately have gained a reputation either in this country or 
abroad. Again, when we find only a single picture, and that, possibly, a very 
bad specimen, the Monetary Note may be of no value, but is merely intro- 
duced to index, as it were, the painter's name ; whilst the Descriptive Note, if 
there be any, may be referred to as some guide for ascertaining the position 
and merit of the painter. In addition to this explanation, it must be borne in 
mind, that whilst the present work contains a register of many very valuable 
pictures, yet it does not profess to be a 'catalogue raisonn^.' The value set 
on the most important works of the great masters appears to be increasing 
yearly. The appndsement of our National Gallery pictures, made many years 
ago by William Seguier, does not necessarily. represent their present value; 
and, in many cases, the largest prices obtained for pictures are the result of 
private negotiation. The reader who is curious to ascertain the highest sums 
given for the finest examples of the Old Masters will do well to consult 
Smith's ' Catalogue Raisonn^,' Buchanan's ' Memoirs of Painting,' and Mrs. 
Jameson's ' Private Picture Galleries.' The last-mentioned work gives the 
prices of many of the valuable Dutch and Flemish pictures in the Boyal 
Collection^ which may be estimated at figures varying from 500/. to 4,000/. 



PREFACE. VU 

The prices lately given by the Trustees of our National Gallery for the 
works of certain masters, as weU as the enormous sums which are now 
realised in the Paris picture mart for fine examples of Greuze and other 
eminent French painters, must all be kept in yiew by the picture speculator. 
The reader will find further allusion to this subject in the note on Murillo 
in this work. The writer has appended Descriptive Notes on the subjects 
and styles of all the principal masters introduced in the work, as well 
as Notes on a considerable number of rare painters whose names have not 
appeared in former dictionaries. 

F. P. SEGUIER. 

RussBLL Court, St. James's, Lokdox : 
April 1870. 
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The materials of this Dictdonarj refer almost exclusiyelj to varioos collections of 
pictures, which have been dispersed, or brought to the ^ London hammer,* during the 
present century. The Sale Notes are sufficiently copious to furnish the reader with 
a fair history of the English picture-market for the last fifty years ; but there are so few 
notices of eighteenth- century sales in the work, that the amateur may be led to iafer that 
the pleasures of the sale-room were hardly known to our ancestors of that age. As the 
writer does not wish to increase the bulk of the Dictionary by entering further into the 
subject of English picture-sales during the present century, he would prefer devoting the 
pages of the Introduction to some remarks on the state of painting in England during 
the latter half of the eighteenth century, partly by way of apology for representing the 
art records of that period by so few notices in the Dictionary. Many are apt to feel that 
the reign of George III. was a dull period of art history; and the student may naturally 
enqxdre. Were our ancestors of that time able to enjoy the charming collections of modern 
pictures which afford us so much pleasure summer after summer ? There were annual 
exhibitions of pictures then as now, and, if we like, we can visit an exhibition at the Royal 
Academy. We select the year 1774, and find that the collection is by no means a small 
one, for, including a few pieces of sculpture and some miniatures, three hundred and 
sixty-four works of art are there. We cannot call this a small collection, although it may 
appear so when compared with the monster exhibitions of the present day. On examining 
the catalogue more closely, we are surprised to find how little we know of most of the 
exhibitors — we recognise only about thirty painters whose names we know, and whose 
works we care for at the present day; still it was a brilliant display for the year 1774, 
both as regards the intrinsic merit of the pictures, and also if we remember the circum- 
stances under which the collection was formed. We are to bear in mind that the Royal 
Academy was neither the original nor only institution of the kind in England in 1774. 
There were two other Societies exhibiting thein works in London, and we can visit their 
collections for that year. The original Society exhibited a greater number of works than 
the Royal Academy, yet we cannot call their exhibition a success, as several of their best 
members had seceded; and the fiimiliar names which we see in the catalogue, such as Ber- 
ringer. Carver, Gilpin, Hackert, Mortimer, Marlow, Powell, Wright of Derby, Wheatley, 
&c., are not artists of great talent. The other Society, called the Society of Artists, or the 
Free Society of Artists, like the Royal Academy, was an offshoot of the Society of British 
Ajrtists, and their exhibition in 1774, in Mr. Christie's Rooms, which the writer believes 
was their last exhibition but one, was far from being an uninteresting collection. The 
elder Morland, father of the &mous animal-painter, sent a large number of his works : at 
the present day we rarely meet with his pictures, and it appears that his works are some- 
times erroneously ascribed to other artists. Cassali is represented in this collection, and 
the old-fashioned animal-painter Elmer; there is a head of a man by Groombridge, 
although most people only know him as a landscape-painter ; Abraham Pether, Sartorius, 
and Swaine are likewise amongst the exhibitors; the travelling painter Hodges sent a 
view of the Cape of Good Hope, and some scenes in the islands of St. lago and Madeira ; 
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and the &moii8 Gainsborough contributed a portrait of a nobleman. Annual exhibitions 
of pictures are comparatively modem, but we read of Schools of Painting in almost eyery 
period of art history. As in this work, however, we have comparatively little to do with 
art history, according to the ordinary application of the term, we need not devote any 
space to the re-writing of old gossip about Sir Godfrey Kneller's Academy, and the meri- 
torious exertions of Sir James Thornhill in endeavouring to form a British Academy of 
Fine Arts. Sir James was a kind-hearted and liberal man, and the ten years of art 
history which we associate with his name should be remembered with feelings of grati- 
tude by artists. Neither must we forget the Foundling Hospital, and how strangely it 
was connected with the origin of annual exhibitions of pictures in London. There are 
people who may ask, Are the exhibitions of the last century worth revisiting ? Can they 
be compared with the gay and apparently inexhaustible displays of oil paintings and 
water-colour drawings which year after year are brought forward by our living artists ? It 
may be asked. What are the three exhibitions of 1774 compared with our first Manchester 
Exhibition, our E2diibition of 1862, our Leeds Exhibition, or even to an ordinary annual 
Exhibition at the Royal Academy? Whatever view we may think proper to take of such 
questions, we must not forget that if our British School, viewed as a whole, was only in 
its infancy in the middle of the last century, yet we find in that school a few English 
artists of prodigious talent — men who gave a name to the art period in which they lived, 
men whose names will never be forgotten, and whose works were as planets shining in 
the midst of the galaxy. When Reynolds passed away, unusual honours were shown to 
his remains by the nobility of the day ; and soon after his death, in 1792, Mrs. Mary 
Robinson published a long monody to his memory, which she inscribed to the members 
of the Royal Academy. Whatever may be its merit as a poem, it is valuable as showing 
the > spirit and taste of the times, and that people were willing to take more trouble 
about such things than most of us are now disposed to do. Nor was she the only one 
who endeavoured to celebrate in verse the charms of this great painter ; for when Sir 
Joshua was compelled through declining health to resign the chair at the Academy, the 
Earl of Carlisle, in 1790, composed and published a few verses, with the view of 
testifying the nation's regret. Such reminiscences are suflicient to show that our 
ancestors of the last century loved art, and felt a pleasure in studying it; in fact, we 
meet with many quaint verses and poems written in praise of members of our infant. 
British School. One of the most curious poems of that time is George Keate's ' Epistle to 
the Paintress Angelica Kauffman,' which was published in 1781, about eight years before 
her death. The effusion of admiration and esteem expressed in the poem is most extrava- 
gant, and the poem may also be called a song of joy at the discovery of a new pigment, 
which Angelica Elauffinan informed the writer was prepared from the gums which envelope 
the mummies from Egypt. The following lines are selected firom the poem : — 

I see the pounded ' mummy' laid, 
To give the soft transparent shade, 
Warm the cold tints, the dark ones raise, 
Or all the finished picture glaze. 



Then again he writes :• 



Sweet paintressi mixed with these, be laid 
The ' mummy,' and still lend its aid ; 
Rich with the gums of ages past, 
'Twill bind each fleeting colour fast ; 
Make every shadow clearer show, 
And every light more brilliant glow. 



The history and progress of our English school of painting are very much confined to 
our metropolis, the great market-house of modem art. Our book, however, is in no way 
confined to modem art, and is &x irom being a history of painters of the latter part 
of the last centiiry, or of the first half of the present century. The work is especially a 
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Dictionary of Old Painters, including a few eminent artists of modem date. Oar work 
carries us rather away from modem Academies and Art Institutions ; it leads us to the 
picture-mart. The history of the picture-mart, as contained in this work, is marked by a 
great peculiarity; we observe how strangely it was confined to sales of old pictures, 
differing in this respect from most of the sales at the present day, which generally consist 
of modem pictures and water-colour drawings. Whence came all these collections of old 
pictures? by whom and when were they formed? are questions easily asked, yet very 
difficult to reply to. Fortunately for art, there are many patient recorders and pains- 
taking collectors of art materials who spare neither time nor labour in hoarding up 
historical information respecting the lives of painters, and the origin and early history of 
many important collections. Their information is always interesting, and would be more 
valuable than it is if our world were not such a changing world ; for a collection of 
pictures may be with us one day and gone the next^ perhaps never to be seen as a 
collection again. Pictures are also great travellers, and occasionally visit the most distant 
parts of the earth. Some artists are also great travellers, and transport the influence of 
their school to a distant country ; thus we read of Jacques d^Agar leaving the school of 
Vouet at Paris, and spending the greater part of his life in the court of Denmark. We 
are too well aware of this to think of confining our researches to London ; we will leave 
London for a time, and go to Brighthelmstone by the coach. We are living in the 
latter half of the eighteenth century, and we see the citizen and his family, whom Anthony 
Freshwater describes, on the point of starting for a journey to Brighthelmstone by the 
coach. We will go with them, and imagine the citizen to be Daniel Paterson, a coach- 
road historian of the last century, who proves an excellent guide, and we no sooner 
leave the smoke of the city than he appears to forget his ledgers, and his temper and 
spirits rapidly improve. The mode of travelling in the last century was most conducive 
to conversation ; we feel sure that coach travellers oflen talked about art, and then we 
recall to mind Peter Coxe's lines :— 

Shew'd where, like Claude, the landscape smiled, 

Or where it frowned, like Bosa wild, 

Or where, with G-ainsborough, rostic art; 

It spoke to every cultured heart ; 

Thus made the ride, the drive, the walk, 

Endearing by instructive talk. 

We may not feel that these lines quite apply to the citizen whom Freshwater describes, 

still he is a useful guide, and throughout the journey he constantly draws our attention 

first to one fine house on the right, and then to another on the lefl ; his knowledge of art 

is not extensive, yet he refreshes our memory by recalling the names of art patrons, and 

speaks of houses stocked with pictures, which we had almost forgotten. To all this, some 

may reply. There is no difficulty in assuming that England was rich in fine country seats 

before die present century. True, but if we can satisfy ourselves on this point, by referring 

to published fiicts, it is best not to assume anything. The guide-books of the day show 

us that there were a great many country seats between London and Brighton in the latter 

half of the last century, and from the same sources we see that the whole of England was 

studded with the houses of the nobility and the wealthy of the land. We are told that 

many noble houses were built close to the principal roads, for the convenience of 

travelling, nearly in the same way as some people of our own day prefer living close 

to railway stations. As a rtde, the larger seats were occupied by the nobility, and 

the smaller ones by the long-famed squires of Old England, by merchants, and others 

of the same class; whilst professional people and tradesmen, whether wealthy or not, 

usually preferred residing at their places of business in the metropolis, and most of 

them were satisfied or dissatisfied with an annual visit to Gravesend, Brighthelmstone, 

or Dandalion. If space would permit, we should like to dwell for a while on the 

histories of some of the fiunilies which the citizen speaks of, to know whether many 

a 2 
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of these families are still represented, and above all to enquire whether they cared for 
pictures. We do not ask whether they posaessod pictures, we take that for granted, for 
we know that at the present day it would be almost impossible to go into a large hoose 
without finding pictures of some sort or other. In admitting this, we must not forget that 
our view is a retrospective one, that at present we are speaking of a time when the gay 
English painters in oil and water colours, whose works we know and love, and go to see 
year after year, were not — that is, were either not bom, or were too young to be thought 
of. Then we naturally ask, What could have been hung on the drawing-room walls of 
Kidbrook ? what were the treasures of the Sheffield cabinet 7 or what family portraits 
adorned the dining-room of Stanmer ? If it were possible, we should like to get out of 
our coach and*visit some of these mansions, just to see what the pictures are, instead of 
being obliged to depend so much on contemporary catalogues and topographical works, 
which so often contain misrepresentations and mistakes. We cannot do this, fiite compels 
us onwards; the great present is so engrossing, every day brings its own work. So 
busy is man that he scarcely dares stop to talk about the social accomplishments of his 
ancestors a hundred years ago. The histories of the Orleans, the Do Calonne, and a few 
other important collections are sufficient to prove to us that there were in the latter part 
of the last centuiy many purchasers of pictures and lovers of art in Great Britain. Then, 
again, there were sales which^ possibly, only contained one or two pictures of inter- 
est. Thus in looking over the collections of Earl Waldegrave, John Barnard, and Jacob 
More, which were sold respectively in 1763, 1787, and 1796, we notice that a Scriptural 
subject by Luca Giordano sold for two hundred and four pounds fifteen shillings, possibly 
the largest sum ever given for a Luca Giordano in the market The Death of Seneca, by 
the same master, sold at Willett Willett's sale, in 1813, for seventy- eight pounds fifteen 
shillings. At Jacob More's sale, in 1796, a landscape by Gainsborough sold for foiu: 
pounds fourteen shillings and sixpence, whilst one by Jacob More, whose landscapes 
are not thought much of now, sold for one hundred and ten pounds ^ve shillings. It is 
not necessary to suppose that all the picture collectors who frequented the auction-rooms 
of Mr. Christie, Mr. Prestage, Mr. Greenwood, and others, in the latter part of the last 
century, were men of the position of the Duke of Bridgewater, Lord Temple, Mr. 
Angerstein, and others, who could afford to give enormous prices for pictures; on the 
contrary, there were a great many collectors, and some of them men of acknowledged taste, 
who formed interesting collections of genuine pictures, although rarely spending more 
than ten or fifie^i pounds on a single picture. The writer has in his possession contem- 
porary memoranda which show that many interesting examples of painters were sold for 
very trifiing sums in the latter half of the eighteenth century. In order to show that 
people of the middle class formed collections, we will speak of Thomas Hudson^ Sir 
Joshua Reynolds's master, * who retired to a small villa at Twickenham, and furnished his 
best room with a well-chosen collection of cabinet pictures and drawings by great masters, 
having purchased many of the latter from his &ther-in-law, Mr. Richardson.' We feel 
that it is hardly necessary to seek for further information, in order to prove that a taste 
for pictures was very general in England, and we are more disposed than ever to believe 
that many of the fine houses which the citizen pointed out in our journey from London 
to brightiielmstone were well stocked with interesting works of art. Another point to 
which the writer would draw attention is this : whether we go back to the classical 
court of Charles L, or whether we are determined, more properly, to notice only the 
oolleotors and connoisseurs of the latter half of the eighteenth century, we can trace or 
discover the same feeling or taste displayed by an appreciation of works of art, based 
on their intrinsic merit, an intense affection for good pictures, a desire to collect into one 
cabinet or gallery all that were fine or beautiful, without enquiring whether the examples 
were by painters long deceased or by artists of our own time. Such was the taste of 
the age; and who was he who, when resigning the chair at the Academy through 
declining health, said : ' I should desire that the last words which I should pronounce in 
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this Academy, and from this place, might be the name of Michael Angelo * ? At the pre* 
sent daj, a very different sentiment irequentlj prevails ; some of our largest collectors 
will only buy modem pictures, whilst others are bigoted to particular schools. Now, if 
we wish to understand and enjoy art thoroughly, we must cultivate a taste for all that is 
l<^ely, for every species of excellence, and ought never to think of excluding from our 
galleries any particular school or period of art. A lady once told the writer that she did 
not know whether her father's pictures were old or modern. How stupid such a remark 
appears, and yet in sentiment how good it is ! She knew that he had some pictures, and 
she probably loved the pictures, only she loved them for their own sake, for their own 
intrinsic merit, without ever enquiring whether they had been painted two hundred years 
ago, or whether they were painted in her own time. There is no space here to admit of 
our entering fully into the subject of the art collections of the last century. Our journey 
to Brighthelmstone is sufficient to show its vast extent. If we count the books in the 
British Museum, and in other museums, published in the latter half of the eighteenth 
century, and which refer to the history of art and the art collections of Europe during 
that period, we see at once that comparatively little can be related in a work of this 
size. This fact may be offered as an apology for the cursory character of the notes, but 
the words of Pope are a more fitting apology : 

So pleased at first, the toVring Alps we try, 
Mount o'er the vales, and seem to tread the skj: 
The eternal snows appear already passed, 
And the first clouds and mountains seem the last ; 
Sut, these attained, we tremble to surrey 
The growing labours of the lengthened way ; 
The increasing prospect tires our wandering eyes, 
Hills peep o'er hills, and Alps on Alps arise. 

In regard to the Descriptive Notes contained in this work, it may be asked, Are Ihey 
addressed to people generally, or are they addressed only to those who profess to 
understand art, and who are called artists and dilettante people ? If addressed to the 
latter, some may assume that they cannot be of general interest ; they may compare the 
subject to the study of music, and will say that people must be musical before Uiey can 
compose music ; and when this is granted, they will add. There must likewise be music in 
those who aspire to act as arbiters or umpires on the compositions of others. Yet, how 
true soever this may be, we know that professional men are not always the best and most 
impartial judges of their brethren ; on the contrary, they too frequently take a narrow or 
one-sided view of each other. Such reflections dispose us to feel that another class of 
persons is required in order that artists may be properly and duly encouraged. There 
must be patronage — artists cannot exist without it ; and Art always has had her patrons 
and her connoisseurs, to reward, criticise, and encourage the efibrts of her children, and 
by their generosity and kindness to stimulate them to renewed exertion and emulation. 
If we refer to ancient history and ancient fables, we can read about Alexander the 
Great and Mnason of Elatea as patrons of artists, and of the former giving 4,000Z. for a 
battle piece by Aristides. We also hear of Attalus, King of Pergamus, giving 24,000/, 
for a picture of the same painter. We know that the Egyptians were patrons of artists, 
and we read of Ptolemy I. of Egypt offering Nicias 14,000/. for one of his pictures, but 
Nicias preferred presenting it to the city of Athens.^ Now it may be urged that there 
is so much mystery in art. Thus an old French writer speaks of it when he calls it ' a 
mystery universal.' There is so much mysterious poetry in what ia called * taste.' Many 
feel that, however much they may love art, yet they have no time for it, and never shall 
have any opportunity for studying it with that attention which it demands. Others have 
the time, but have no ear, as it were, for the music of art, and are thus constitutionally 
prevented from making any progress in the study. Again, it may be asked. Who will 

* See T. J. Gnllick's qnotations from Pliny, &c., in * Painting Popularly Explained.' 
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undertake to decide on qneationB of taste ? The most abstruse works on the ' PhHosophj 
of Taste ' rarely satisfy us, and we confess that we might read them for ever without 
becoming ' men of taste.' Clare sajs : 

Taste is from heaveo, « 

An inspiration Nature can't bestow. 

Some writers, like Samuel Neil, treat the subject philosophically or scientifically; whilst 
Professor "Westmacott, in a lecttu^ delivered before the Society of Arts, takes a plainer 
and more practical view of the question. The Professor cautions picture collectors 
against being deceived by false notions. He declares that, whatever a person may think, 
a bad picture is still a bad picture, a vulgar picture is still a vulgar picture. His remarks 
appear so convincing that they can scarcely fail to produce feelings akin to mortification 
or mistrust in the minds of many who have long thought highly of their own taste 
for art. Instead of despising his candid remarks, let the amateur and all who are 
ambitious of being accounted learned in art listen to them patiently, and if they cannot 
accept them, yet they may find them of use in tempering their enthusiasm, and possibly 
may save them fix>m many unfortunate investments. If there be a few who are con- 
stitutionally incapacitated for making any advances in connoisseurship, yet we know 
that such is not the case with most people. We know that most people can become 
musicians in the ordinary sense of the word. And how 7 Simply by submitting to a 
prescribed routine of study. And on precisely the same conditions must we proceed if 
we wish to become connoisseurs of pictures. We may read learned works on ' taste,' but^ 
further than encouraging an enthusiasm for art, they will not help us much. What we 
chiefiy require is tii£E, because the study is so vast, whilst our corresponding oppor- 
tunities of acquiring information are so few. This would appear to be the case with 
every pursuit. Wardrop, in his work * On Diseases of the Heart,' says : * Although I have 
been many years employed in collecting and condensing the materials of these pages, yet 
on a subject so comprehensive as that on which I profess to treat, whatever industry I 
have employed, the field of enquiry is far too extensive to be satis&ctorily explored by any 
one individual.' In r^ard to method, there is, perhaps, no difiiculty in discovering what 
our course should be. There are some who have professedly acquired their chief knowledge 
from books or from reading— -and European libraries are very rich in works on art; and we 
meet with educated men who pride themselves on their extensive acquaintance with the 
works of the best writers on art, whether ancient or modem. The importance of such 
reading must not be undervalued ; in fiict, a course of reading is indispensable in acquiring 
a scholarly knowledge of the principles of art. Many noblemen and gentlemen have been 
finmous for their general knowledge of art ; whilst a f^ have contributed to the art 
literature of their countries. As a rule, such people are in a favourable position for 
acquiring a taste for art, and they have many opportunities of studying the literature of 
art from which the vocations of professional people to a great extent debar them. It will 
be seen from these remarks that the writer does not wish to undervalue the importance of 
READING ; he rather holds with Dr. Hamilton, when he says : ' Reading is of ten thousand- 
fold the importance of any other science, because it is the mother of them all;' only, we 
must not foiget that it merely represents one line or course of procedure. Unquestion- 
ably it is of great importance, yet the writer cannot conceive it possible for any one to 
become a connoisseur simply by reading works on art, or by listening to lectures. The 
student must go through a practical course of study, either with or without the 
aid of oral instruction. It may be asked. What is meant by a practical course of study ? 
It means this — ^let the student examine again and again all the beautiful pictures 
which come within his reach. But then he must not examine them casually, as it 
were, but he must examine them with the same thoughtful closeness with which a 
naturalist examines a fossil or a plant; and his object in doing so will be, not merely 
to store the memory with the names and subjects of painters, but rather to impress 
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on his mind the charactekistic poikts which distinguish schools, as well as the works of 
individual painters. Let us onlj give careful attention to the beautiful pictures which 
we see year after year at our modern exhibitions, and to the treasures of various periods 
of art which are collected in public and private galleries, amd we shall find our acquaint- 
ance with art rapidly improve, and we shall become more intimate with the theories on 
which the study of ' taste * is founded, than by reading the best works of the best writers 
on art. Let the beginner do this, and he will be surprised to find how soon he will be 
able to understand the fine and the beautiful in art, and then he will aspire to something 
beyond this, and will not rest until he is able to judge correctly on the more difficult 
questions of connoisseurship, the questions which bear on the discovery of authorship or 
the detection of fraud. This appears to be the best and only course, if we wish to become * 
connoisseurs ; let us read as many books as we can, the more the better, but let us read 
them in a conservative spirit, and above all, let us read them in the firm belief that almost 
every observation of value contained in them is translated from the sources which are 
more or less within the reach of eveiy one of us, namely, the works of ancient and modem 
painters. 

Returning to the historical part of our subject, we find that the Royal Academy had 
another rival in the last century, in the Society of Painters in Water-Colours. We 
read of more than one Society of Painters in Water-Colours. The exhibition at the 
old Royal Academy Rooms, in Pall Mall, in 1807, is described on the catalogue as their 
third exhibition. It was evidently a good exhibition, and the names of many of the 
exhibitors are familiar to us. In 1810, we travel to Ireland, to visit the first exhi- 
bition of the Society of Artists in Dublin ; two hundred and thirty-nine pictures were 
exhibited on the occasion. The names of the artists appear very new to us, and pro- 
bably many of them were amateurs. The people of Ireland, however, continued to take 
an interest in pictures, and in 1813 the first exhibition took place of the Royal Irish 
Institution, and the collections consisted of examples of the old masters. In 1816, sixty- 
seven pictures were exhibited by this Institution, the largest number being contributed 
by the Earl of Famham.^ It will be found that the feeling which prompted old- 
fiishioned dilettante gentlemen to furnish their houses with examples of all schools, 
without reference to any particular period, providing the examples were only good, 
continued to be very prevalent in England during the latter part of the last century and 
the early part of the present. It was this fine feeling which led to the forming of our 
National Gallery. Dr. Waagen writes : — * The late Lord Dover first brought the subject 
before Parliament in 1823, and in the following year the collection of the late Mr. Anger- 
stein, consisting of thirty-eight pictures, was bought by the nation. The price given for 
it, according to the valuation of Messrs. Seguier and Woodbum, was 57,000/. sterling ; 
but, to defray some incidental expenses, the Parliament granted the sum of 60,000/.' To 
the same fine and liberal feeling are we indebted for our pleasant recollections of the 
British Institution, and it is only necessary to read the history of that Institution in order 
to acknowledge that it was one of the most useful and valuable institutions connected with 
art that have ever been formed. The British Institution was established in 1805, under 
royal patronage. Now before these two important steps were taken for the encourage- 
ment of the fine arts in England, we find, independently of ordinary sales of pictures 
by public auction, that attempts were made to get up exhibitions of the works of the old 
masters, for the purpose of sale. How true it is that there is nothing new under the sun I 
for this is precisely what some picture dealers of the present day do. In 1802, Joseph 
Count Truchsess, of Zeyl Wurzach, Grand Dean of the Cathedral Church of Strasbourg, 
and Canon of the Chapter of Cologne, published a pamphlet, described as * Proposals for 
establishing by Subscription a Public Gallery of Pictures in London. The profits of their 

1 Por farther information respecting the fine arts in Scotland and Ireland, the reader is referred to 
W. 6. Sarsfield Taylor'B work ' On the Origin of the Pine Arts in Great Britain and Ireland/ published 
in 1841. 
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exhibition and subsequent sale to be divided among the subscribers/ We also read of as 
lai^e collection of pictures exhibited for sale in the ' Great Room, in the Strand, opposite 
to Beaufort Bidldings, formerly occupied bj the Society of Arts and Sciences.' Many of 
the notes appended to the pictures are quaint specimens of descriptive writing. The book 
is headed ^ Catalogue with Succinct Annotations.' Our foreign neighbours were not idle 
at this time, and the fine arts were duly appreciated in France and other parts of the 
Continent ; the following names may be mentioned amongst the numerous French picture 
collectors of the period which we are considering : — ^the Duke de Chaulnes, the Duke de 
Tallard, the Bishop of Lizieux, the Cardinal PoHgnac, the Abbots Peroux and Jevigny, 
Madame Pompadour, and Messieurs de St.-Maur, Le Doux, Pollatici, Julienne, July de la 
Live, D'Arville, Lempereur, Bouiller, and Girard. The continental picture sales by public 
auction might be treated in the same way as the present work, so as to fi>nn a Commer- 
cial Dictionary of Painters. In a little treatise addressed to amateurs in pictures, by 
M. Fran9ois Xavier de Burtin, Member of the Royal Academy of Brussels, we find the 
following note by the translator, Mr. Robert White. Speaking of French picture sales, he 
writes : ' Since the date of M. Burtin's work, however, another has been published at 
Paris, by M. Guult de Saint- Germain, in which he gives a list of various prices at the 
most important public sales in France, from that of the Countess de Verrue, in 1737, 
down to the date of his publication in 1818. He states that he includes among these Le 
Brun's prices.' The Geldermeister Collection, consisting of three hundred pictures, was 
sold at Amsterdam in 1800. It was considered an interesting collection, and some scarce 
painters were brought to light ; the best pictures, however, sold for comparatively small 
sums. In this Introduction the writer does not wish to dwell on the art records of our 
own age. The history of the Royal Academy down to the present day, and the history 
of the British Institution, have already been written, and the Sale Notes contained in the 
present work refer almost exclusively to the present centuiy. 
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ABATt, NiccoLO, called NiocoLO dbll' Abate, and Nic- 
COLO DA MoDEN A. 8ee Pbimaticcio. 

ABBOTT (or ABBOT), Lbmubi.. Born in Leicestershire; 
UiedinlSOS. Pupil of Francis Haynum. English School/ 

Sale in 1882.* 

Veorge Watton Taflor, JBtq,, M.P, 
Portrait of Simon Tajrlor, Esq £31 10 

Abbott was most snccessfttl in his portraits of naval offi- 
cers ; and, with the exception of Hoppner's portrait at St. 
James's, we are indebted to him for the best portraits we 
pos ses s of our neat captain, Nelson." As a rule, we do not 
lilce Abbott's AJul-lengtn portraits, yet we must not call him 
a bad painter; but we may describe him as 'uneoual.' 
IVhen Abbott toolL pains, he could paint a life-sised nead 
▼ery nicely ; he pencilled Ikiriy, and introduced a great deal 
of brown m the Ikoe shadows. In some of his most pleasing 
heads we notice a peculiar kind of hatching about the flesti 
tints; in this hatching a different tint is used, which is 
baluiced by the sparkling grey and white touches on the 
e^es. Abbott painted the court-dresses and epaulets of his 
sitters in the quiet sensible manner of Copley and Mather 
Brown. John Webber's portraits class very well with 
Abbott's : he was probably a diflbrent painter Arom John 
Webber, &.A., the artist who accompanied Captain Cook in 
his last wojmg^ The foreign drawings, in body-colour, by 
the latter pamter, are venr curious, and are elaborately 
finished ; they class with Gloyer's and Ghitta's body-colour 
drawings, oniv Webber's figures are better than Gloyer's. 
We meet witn classical compositions in water-colour by 
Gatta; the figures most likely are intended to represent il- 
lustrations of stories ; the landsci^M part is of a scenic cha- 
racter, and his moonlight scenes are generally the best : 
although the figures are small, yet thoy are prettily finished. 



ACHEN (or ACH), JoHH Vah. 
Sprakobb. 

ACLAND. 

Sale in 1629. 
John Webb, Eaq. 
A Muiiature of Mr. Addison . 



See Babtholombw 



£0 



ADBlANBEN, Albxavdeb. Bee Van Soir. 

AEBTSEN, Pbtbb. Bom at Amsterdam in 1519; died at 
Amsterdun in 1678. Pupil of Alaert Claessen. Dutch 
School. 

Sale hi 1818. 
— Clay, Eeq, 
An Interior £0 13 

It appears that this artist studied under a portrait- 
painter ; lie afterwards practised as a painter of interiors 
and culinaiy utensils ; crowing tired of this laborious spe- 
cies of painting, he suddenly changed his style, and devoted 
the rest of his life to religious and historical art. The well- 
known Dutch artist, William Kalf, who flourished nearly a 
hundred years after Aertsen, commenced his studies as an 
historical painter, which branch he afterwards forsook, and 
acquired celebrity as a painter of culinary utensils. 

' For biographical information, the reader is referred to 
Stanley's edition of * Bryan's Dictionary of Painters. &c./ 
with Ottley's * Supplement; ' Gould's ' Dictionary of Paint- 
ers, Ac. ;' Maria Farquhar's ' (^talogue of Italian Painters ; ' 
Samuel Redgrave's ' Catalofcue of the Special Exhibition of 
Portrait Miniatures in 1865 ;' and to other modem works 
on the history of painting. 

* Most of the collections referred to in this work were 
sold by Messrs. Christie A Co. 

* There are some neatiy-paintcd portraits of Nelson by 
Fuger and Guzzardi. 



AQGAS. SeeFYT, 

AGLIO, Andrba-Salyatobb di Antoitio di Abzo. 
Bom at Lugano in 1736 ; died in 1786. 

Sale in 1830. 
Vieoount Hampden. 
A Pair of small Landscapes £3 

AGBICOLA, Chbistophbb Ludwio. Boru at Batisbon 
(or Begensburg) in 1667 ; died in 1710. 

Sale in 180e. 
Oup Head, Esq. 
A small Landscape £4 14 6 

AIKMAN, WiLLlAK. iSSsS HOGABTH. 

ALBANO, FBAircESCO. Born at Bologna in 1678: died at 
Bologna in 1660. Pupil of Denis (3alvaart, and of the 
OaracoL Bolognese SohooL 



Sari Waldeorave. 
St. John Preashing 



Sale hi 1763. 



A Drawing in water-colours 



1766. 



Sari qf Betborough, 



1801. 



Joseph and Potiphar's Wife 
Bacchus and Anadne 



£21 
8U 



16 16 
10 10 



Cupid and Psyche 12 12 



Lord Bandey. 
Joseph and Potiphar's Wife . 

1803. 
R<^9rt ThUtlewaite, Esq, 
Christ appearing to Mary Magdalen 
St. John baptising Our Lord 

1S04. 
— BoxeUie, Eeq, 
A Magdalen 



— Bryan, Eeq. 
AChoir of Angels 



SO 
27 



Marquie <if Lanedowne. 
The Beposo 



1806. 



1812. 

Charlee Lambert^ Eeq. 
A Landscape, with the Story of Salmacis and 

Hcrmaphroditus 

1813. 
The Virgin, Saviour, and St. John. Bought in at 

John Willett WUleH, Esq. 
The Communion of the Magdalen; from the 

Orleans Collection 

1816. 
Henry Hope, Eeq. 
The Triumph of Bacchus and Ariadne 



36 14 
120 15 



Dancing Cupids 

Apollo recalitMl to Heaven 

The Bath of Diana . 














Waiiam Tounq OUley, Eeq. 
Venus attired by the Graces ; from the Corsini 

Palace 199 10 

1802. 

The Holy Family 72 9 

The Beposo • ^ • . • 17 6 6 

Venus ttttired by the Graces ; flrom the Duchess 
of Bourbon's collection ... 86 16 



84 13 



26 15 a 
29 8 







6 



43 1 









110 6 



43 6 

23 1 

90 10 

154 7 



B 



ALB 



CEITICAL AND COMMERCIAL DICTIONARY OP 



1819. 
John Knightt Btq. 

The Salutation £37 ie 

The Assumption of the Virgin . . . . 89 is 
* Koli me tangere.' Bought in at . . . 294 

1821. 
Venus at her Toilet, attired by the Loves and 
Graces 47 6 



John Wobb, Etq, 
Venus and Adonis . 



49 7 



1828. 



Marquis qfBute. 
The Holy Family, with Angds . . . 19 8 6 

1823. 
Madams Murat, 
A Landscape, with the Btory of Apollo and 
Daphne 147 



Pan and Syrinx 



88 17 



1829. 



Lord Qtoydir, 
A Group of Nymphs sacrificing to fiacchoB . 18 12 



Oeorgs Mibbsrt, Esq. 
The Virgin and Inftuit Christ, with Angels; from 



the collection of M. Bobit . 



• • • . 



John Wdfb, Esq, 
St. John in the Wilaemess 

1881. 
John Maittand, Esq, 
A landscape, with St. John Preaching; from 

the Orleans Collection 

'Noli me tangere;' from the Orleans Collec- 
tion 



67 4 

23 2 

48 6 

78 16 



Oeorgs Jamss OhcXmondsleyt Esq. 
A. Landscape, with Figures 61 19 

1833. 
Chsoalisr Stbastian Erard. 
Pour oval pictures of the'SeMons;' from the 

Santa Croce Palace 1,102 10 

18S0. 
The Virgin in Adoration 60 18 

1838. 
M. M, Zachary, Esa. 
The Assumption of the Virgin 



. t 



76 18 



1839. 



John Knight^ Esq. 
* Noli me tangere' 472 10 

1840. 
WtOiam Hastings, Esq, 
The Holy Family, in a Landscape 27 6 

The Holy Family, with Augels, in a Landscape 81 10 

air Simon B. Clarks, Bart. 
Diana and her NymptiB disarming Cupid . . 76 13 

1841. 
Marquis qf Camdsn, K.O, 
The Holy FuniJy, with Angels, in a Landscape . 78 16 

1844. 
Jersmiah Harman, Esq. 



Bt. John baptising Christ, attended by Angels ; 
from the Prince de Conte's collection 



78 10 



Earl of Ashbwrnham, 



1850. 



St. John baptising Christ ; fh>m Sir Luke 
Scliaub's collection 816 

The works of Francesco Albano are very numerous, and 
are frequently met with in this country, as well as in Bo 
logna and other places on the Continent. His illustrations 
cf fkmilisr passages from the Bible are very delicately and 
sweetly treated ; he also f^quently employed his pencil in 
painting mythological subjects ; and his stories of Apollo, 
Adonis. Venus, Cybele, and Actseon are great favourites. In 
his pictures of the ' Holy Family ' and the ' Beposo,' we see 
much of the grandeur and dignity which characterise the 
works of the Caracci : in Albano this is particularly striking 
in his manner of painting the Infant Jesus and attendant 
angels, whilst he waa less successful in his Josephs and 
male figures ; his female figures are very beautiful, and are 
generally characterised by delicate lozenge-shaped or oval 
eyes, of an unusual length ; but lovelier still are the little 
amorini which cluster around his sacred and profane sub- 
jects. Not only in his pictures of the ' Beposo,' but also 
in other subjects, Albano loved to paiAt landscape back- 
KTOunds ; they are brilliantly coloured and tastefully com- 
posed, the foregrounds being enriched with columns, bas- 
reliefe, and other architectural fhuonents. Albano was fond 
of painting cabinet pictures, which in some cases he would 
finish yetj highly, yet the highly-finbhed specimens are 
generally less agreeable than his slighter and less laboured 

J)icture8 ; but in both classes may be noticed his fondness 
br bright and choertlU colouring, his figures being often 



gorgeously apparelled in ultramarine, vermilion, and rich 
yellow draperies. The last colour is particularly fine in 
Albano's picturea, and is brilliant without appearing rank 
or chromy : it is rather a rich golden ochre, and apparently 
much brighter than our ochres of the present day. It is not 
uncommon to find Albano's pleasing style reproduced in 
the worka of other painters ; for instance, we may speak of 
Lodovioo Chtfzi as one who was successful in preserving an 
Albanesque feeling in his pictures. 

ALBE&TINELLI, Masiotto. See Pobta, or Fba Bas- 

TOLOMBO. 

ALDEGBEVEB, Henst. See Altdobfeb. 

ALEXANDER^ William. /SmCozeitb. 

ALLAN, Sib William, BJI. See Wilkib. 

ALLAN, Datid. Bom at Alloa in 174i; died in 1796. 
English School.^ 

Sale in 1796. 
Jaeoh More, JSio., and Mons, Liss. 
A Pair of Emblematical Pictures . . . .£190 

1801. 
Sir W. Hamilton, 
Two small Pictures of Neapolitan Figures in 
Devotion 2 10 

1813. 
John WiUett WUleU, Esq, 
A Shipwreck 14 14 

David Allan employed his pencil on a varietv of subjecls; 
perhaps the most interesting are his scenes or rural life in 
Scotland. His cottage interiors remind us of^Paye's^arly 
works; there is a melancholy sombreness about some of 
them, a want of daylight, and a gaoMike atmosphere seems 
to surround the old-feshioned furniture as well as the 
figures. Allan also painted lifb-siae portraits of children, 
in the backgrounds of which he would introduce pleasing 
landscapes ; he gave a pretty feeling to his pictures of this 
class, although we cannot say that they are painted with 
much spirit. We msiy speak in the same way of the female 
figurvs in his small interiors ; they are pretty, out are usually 
rather tame. 

ALLEO&I, ANTomo. called II Cobbbooio. Bom in Cor- 
reni^io in 1494; died in Correggio in 1634. Lombard 
School. 

Sale in 180L 
WiUiam Toung Ottley, Esq, 

Vh^in and ChUd £304 10 

1802. 
John Udny, Esq, 
Christ appearing to Mary; fh>m the Orleans 

Collection S£6 10 

The Virgin and Child 99 16 

1804. 
~ BoreUiSt Esq* 

TwoAngels 126 

1818. 
John WiUett WiUetf, Esq. 
Mercury teaching Cupid to Bead. Bought in 

at . . 199 10 

1816. 
ffeni^ Hope, Esq. ^ ,, , 
Danae; from the Orleans Collection . • • 188 16 

1821. 
Marchioness qf Thonumd. 
The Marriage of St. Catharine . « . . 226 IS 

1823. 
Angels' Heads ! formerly in the collection of 

ifart Davis, Esq 120 16 

Danae ai5 lO 

1826. 
Admiral Lord Sadstock. ^ • ,,, ,^ 

The Virgin seated, in a Landscape, with the 

Infant upon her Lap 330 

1829. 
John Robert Udny, Esq, ., „ ., 

'Noli me tangere;' from the Orleans Collection 141 15 

1831. 
Hon. Mr. Vernon, 
Portrait of a Man Blading 106 1 

1833. 
Chevalier Sebastian Erard, 

Venus caressing Cupid 89 6 

The Incredulity of St. Thomas . . . . 107 2 

1850. 
Earl of AsTdtumham. 
Holy Family, with St. John, in a Landscape; ^ ,^ ^ 
from the collection of Sir liuke Schaub . . 99 10 

1856. 
Samuel Rogers, Esq, 
The Holy Family ; from the Orleans Collection . 262 



» The term ' BngBsh' is used in this work for * British.* 



^ 



TUB WORKS OF PAINTERS. 



AME 



1802. 
A Study of two Anfcels ; a drawing in black and 
red chalk ; ftrom X>unon*8 collection . 



£1 



Of all the in^at masters who adorned the schools of Italy 
during the early part of the Cinquecento period, not one 
excelled Ck>rreg|do in the technical capacity of the art, or 
surpassed hini in the determination and spirit with which 
he sought to tree himself of the conventionalisms of the 
Quattrocento schools. From his youth he appears to have 
tnoroughly comprehended Art's highest aim or calling, in the 
words of Winkelman, that of ' sketcoing the soul and painting 
the mind ;' and, like a true knight, he was ever seeking for 
difficulties and challenging the most operese or delicate sub- 
jecta which nature can invite art to contend with. Correggio's 
finest works are redolent with life and beauty, there is a 
loveltneas about his infanta which even Sir Joshua Reynolds, 
Qreuze, and other ^reat masters in modem times, with all 
the advantages which they enjoyed of studying what bad 
been done before them, never surpassed. And not merely 
in 'motive' is Correggio great, but liis works are espeoially 
dear to art in virtue of the way in which he oarriea out or 
materialised his brilliant ideas, bequeathed to us in such 
language, that the shortest sentence, or the smallest com- 
iwss of pencilling, gives pleasure to the connoisseur, or will 
stand the criticism of those who profess to understand the 
meaning of * quality ' in paintinf(. It is true that subjects 
intended to illuBtrate the sublime poetry of religious art 
were attempted by artists long before the time of Correggio, 
but on many of them all that we can bestow is praise for 
the purity oi their thoughts, whilst we lament their feeble 
inability to express the thousandth part of what they felt ; 
but with Corrmio it was far different, his manner of treat- 
ing the most difficult subjects of sacred and symbolical art, 
together with the subtle curiosities of his materials and the 
technical secrets so mysteriously committed to his trust, 
have, since the days of the Caraoci and Christoforo Allori 
to the present time, been regarded as canons of art, and 
have been studied with enthusiasm b^ our greatest painters. 
In Oorreggio's treatment of mythological and allegorical sub- 
iects we dtsoover the germs of many of the works of the 
Bologneae and early French painters ; some of these designs 
by Corregno are weakened by the unnecessary display of 
the moat difficult effects of figure perspective, or, as it is 
usually called, 'foreshortening,' which, curiously, he de- 
lighted in,^ although one of those hard points in the 
mechanism of painting which most artists studiously, and 
perhaps wisely, avoid. Again, the ' extremities,' over which 
BO many artists stumble, seeking to disguise them by means 
of drapery, or else with a few unmeaning dashes or colour 
which are intended to pass for sketchiness or ftieedom of 
handling, or anything rather than bad drawing, were the 
delight of Correggio; for he loved to pli^ with the pretty 
hands of his models, and would paint them in the most 
difficult and fanciful positions. The mastei7 which he en- 
joyed over his profession did not rest here, for remark like- 
wise the dignity of his profiles, and his skilfal management 
of features in full—positions in which an unskilflil artist ia 
almost sure to fail. Correggio was also a landscape-painter, 
and his most charming compositions are those in which 
]andscH>o is introduced, in preference to a confined or in- 
terior backirround ; the trunks of the trees are so round 
and nice, tne trees are also well grouped, and the quiet 
stillness of the distant scenery, if undisturbed by any figure 
subject, in small, but merely enlivened with a few Poussin- 
like arches or buildings, is very Sfrreeable: the foreground 
foliage, often consisting of large leaves, intermixed with 
flowers, is finished in a costly manner, with bright me- 
tallic kind of tints. Bven if Correggio had possessed 
feebler conceptions of the beautiful with infinitely leas 
power as a draughtsman, and immature understanding of 
the nature and properties of ' quality,' he would still, in all 
probability, be considered a great master, and in memoriam 
a proof that excellence is as attainable in one age as in 
another. The writer is speaking of him as a colourist, in its 
application to ' light and shade ; ' in this fort Correggio was 
very great, his flesh tints are marvellously luminous, whilst 
at the same time he gave such extraordinary relief to his 
figures. It is difficult to discover how the brightness of 
Oorreggio's fiesh tints is produced: doubtless much is 
dependent on the management of tne cool, and likewise 
rich brown shadows, which govern the fiesh tints of his 
figures ; and we may add, that the labour and finish which 
he bestowed on the various passages which compose the 
backgrounds of his pictures have greatly enhanced the 
splendour and brilliancy of the principal parts, whilst they 
appear to interpret many of the refiected lights which play 
so deliciously on the figures ; yet with all nis enthusiastic 
seal for faithfully rendering everything which assisted him 
in composing his work, we rarely feel that the inferior or 
accessorial passages carry us away from the centre objects 
of attraction, they rather lead us to the points in which the 
soul and poetry of the idea lies. As Corregvio's finest works 
are valued at thousands, one naturally feels sceptical when 
his name is mentioned. An eminent connoisseur used to 
say, ' Now don't show me any of your Correggios ; ' yet 
there is every reason for believing that original works by 
Correggio have occasionally exchanged hands durina; the 

£ resent century, either incog.., or anyhow only half believed 
1. The prefixed sale notes seem to fkvour this advancement. 



and it is very necessary to remember that the beat masters 
occasionally painted a^ght or hastily-finished pictures, or 
little more tlian studies, whilst the original oeautics of 
othen are rendered all but invisible by the condition they 
are in : under such cireumstances we cannot feel 8urpri»ea 
tiiat people are unwilling to speculate lai^ely in them. 

ALLOBI, Albssaitdho. See Bsovziiro. 

ALLOBI, Christopaito. See Bbonziito. 

AliST (AALST, or AEL8T). William Vak. Bom at 
Delft in 1620 : died at Amsterdam iu 1679. Pupil of Svert 
YanAelst. Dutch School. 

Sale in 1807. 



Edward Coxe, Eta. 
Grapes, Peaches, and Insects 

18S6. 

Still Life 

Dead Game .... 



. . . £16 16 

8 10 

7 

1848.^ 
Dead Birds, and a Dead Hare . 88 12 

1860. 
Dead Game 17 6 6 

The works of this painter remind us of several artists ; in 
his pictures of dead game he loved to introduce a landscape 
background in the manner of Weenix; the animala are often 
lying at the foot of some fine old tree, the tmnk being care- 
fully and elaborately finished, and exhibiting curious forma- 
tions of liark strate, other parts bein{( enriched with a 
variety of mosses. The dead birds in his pictures are very 
nicely painted, and he pu-ticularly excelled in painting cool 
silvery plumage; the butterflies and other insects Intro- 
ducea in his pictures are finished in the elaborate and 
beautiful manner of De Tree, and his pictures of fish may 
be compared to Adriansen's. Tan Aelst always finished his 
pictures with a smooth and delicate pencil, consequently 
not only his fiower pieces, but also his other compositions, 
strongly remind us of the works of Mignon. The works or 
Isaac Denies closely resemble Yander Aelst's. 

ALTDOBFEB, Albbet. Bora at Altdorf, in Bavaria, in 
1488. German School. 

Sale in 1866. 
Henr^ Farrer, Etq. 
A Pair of Panels, with Sta. Luoia and three 
other Saints standing beneath festoons . . £19 8 6 

Although we do not find the force and richness of Albert 
Durer in the works of Attdorfer, still the latter was a 
painter of considerable taste, and the contoun of his tall 
figures are exceedingly graceful ; and his works on the whole 
are mora Italianesque and refined than the works of Lucas 
Cranach. Like most of the German paintera of his time, ho 
loved to embellish the backgrounds and draperies of his 
pictures with gold. Henry, or Albert Aldegrcver was a more 
severe painter than Altdorfer, and. like the latter, is better 
known in this country as an industrious and elaborate 
engraver than as a painter. 

ALUNNO, NiocoLO. SeeQiOTTO. 

AMBEBGEB. Christophbr. See Holbbib. 

AM EDULA, GIULIO Di. 

Sale in 1864. 
Earl qf Clare. 
The Virgin and Infant Saviour enthroned, at- 
tended by St. Peter and St. Paul . . £26 6 

AMEBIGI, Michabl Aboblo, called Cabataogio. Bom 
at Caravaggio in 1560; died iu 1609, at Porto-Eroole. 
Boman and Lombard Schools. 

Sale in 1796. 
Jacob More, Beq., and Mone, Liu, 
A Meeting of Gipsies and Gamesters • 

1801. 
Earl of Betibonmgh, 
Portrait of a Bologneae Locksmith . 

1802. 
The Holy Family, with St. Elizabeth . 



John Udny, Eeq. 
St. Sebastian . 



1808. 



Richard Walker, Eeq. ^, „ , , 

The Locksmith of Bologna; firom the Earl of 

Besborough's collection 



£14 14 

86 16 
189 

2S 7 
16 16 



' The Duke of Buckingham's collection was sold at Stowe 
House, in 1848, by Messrs. Christie & Manson. The collection 
is not entered in this work, but the writer believes that the 
438 pictures in the collection sold for £li,000. An in- 
teresting illustrated account of Stowe was published by 
B.8eeleyinl778. ^ 
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Walsh Porter, Etq. 
Inrknt Curd Players; from the Aldobrandini 
PaUoe &ZSS 10 



Earl of Oodolphin. 
A. Musical Goiiveniation . 



180 k 



17 6 



The Oameflters; from tl)e Palazzo Bolognetti . 181 5 

1807. 
JEdward Core, Esq. 
Portrait of Outtvaf^io, with a Mirror in Iiis 

Hand 51 10 

Abraham about to sacriflce iMaao; from the 
Orleans Collection 21 

180S> 
The Battle of Constautine 27 6 



SI 13 



Sir Richard Sullivan, Bart. 
St. Peter denying Christ 

1816. 
Edward Com, Esq. 
Abraham about to sacriflce Isaac; fh>m the 

Orleans Collection 11 6 

1821. 
Marchioness qf Thomond, 
Study of a Head 11 6 

1827. 
Viscovmt Oremome. 
Our Saviour, with Mary and Martha . . . 81 10 

1881. 
JaOH. Mr. Verfton. 
Portrait of the Poet Marini ; from the collection 

of the Marchese Benvenuti . . . . 42 
Christ with Hb Disciples at Emmaus . . . 120 15 

18M. 
Jeremiah Harman. Esq. 
A Young Boman Girl tastinR Grapes, behind 
her an Old Woman and a Peasant Boy . 87 4 

1850. 
Earl qfAshbumham. 
St. Peter accused by the Damsel; from Sir 
Gregory Page's collection 116 10 

It is not recorded in the life of this painter that he visited- 
Spain, but we may regard his st^le as a compound of the 
Spanish and Venetian. Carayaggio was an excellent head- 
painter, but he lost himself in many of his grand subject 
pictures. Chiaroscuro, and effects of candle^lii^ht. have done 
much for art: they are often powerful auxiliaries in pro- 
ducing a good picture, but they will not make up for want 
of taste, in which gift Caravaggio, unfortunately, was not 
over favoured; his whole-length figures are often clumsy 
and stupid-looking, and his style of painting the Infant 
Saviour is generally very inferior to the great Italian painters 
his contemporaries. Perhaps the best way of enjoying Cara- 
vaggio's large pictures is to separate them into parts ; when 
we examine some of the heads in this way, we are struck by 
their boldness and fUlIness of character : manv of them have 
a resemblance to Bibera's heads. Through Bibera, the 
Spanish School profited b^ the compositions and works of 
Caravaggio ; and, considering that Bibera studied painting 
in his own country before he became acquainted with Cajra- 
va^o. it seems tair to infer that the profit or advantage was 
mutuaJ; the former acquiring additional power ft*om the 
study of his fHend's bold ideas of light, shade, and breadth, 
whilst the latter looked with advanta^ at Bibera's wonder- 
ful firmness of touch, his square and vigorous impasto. Cara- 
vnggio's smoother pictures may be compared to Valentino's. 
"We are told that Leonard Vander Cooghen, or Kooghen, was 
a pupil of Jacob Jordaens ; but there are pictures by him 
wuicu cerUunly seem to be painted in emulation of Cara- 
vaggio ; at the same time it mav be observed that his pencil- 
ling is considerably smoother than Caravaggio's. 

AMIGOKI (or AMICONI), Jacopo. See Pietho da Cofi- 

TONA. 

ANDBBSOK, W. Flourished in the Utter part of the 
eighteenth and early part of the nineteenth centuries. 
English School. 

Sale in 1802. 

A Calm and a Fresh Breeze ; a pair . . . £4 14 5 

A Calm, with Shipping and Figures ... 660 

A Sea Piece 4 12 

Ditto . 440 

1819. 

A Fair of Sea Pieces 8 8 

Ditto 6 18 

1826. 

The Interior of Westminster Abbey ... 660 

iaS2. 
A View on the Thames, and a View of Hastings 10 10 

1862. 
7^hf>mas OarJe, Esq. 
A S<?a Piece, with Men-of-war and Boats in a 
Breeze 400 



A View of Erith, with Figures . 
A Calm, with Men-of-war and Boats . 

18r)9. 
A Calm, with Shipping and Figures . 



£8 10 
. ^ 6 10 

1 18 



The above sale notes show that Anderson did not confine 
his style to sea and river views ; although his small pictures 
of the latter class are l>e6t known to collectors. Notwith- 
standing the small prices his pictures obtain in the market, 
they are worthy of a place in the best collections of the 
works of early English painters. Anderson finished his 
pictures very neatly, and usually painted with cool silvery 
colours; he may be called our English Zeeman. Daniel 
Turner, an English artist of the early part of the present 
centurT, painted some views of the metropolis; tney are 
worked up in the neat manner of Anderson, and are rather 
prettily coloured. L. de Koningh probably painted about 
thirty or forty years before the time of Anderson, but his 
quiet marine views remind us a little of Anderson's. Ko- 
ningh's pictures are prettily coloured, especially the skies 
and distant scenery ; out he was not always so successful in 
painting the water. J. Besters painted canal views, and 
views of towers, partly in the manner of Anderson. Brigers 
painted marine views, and small portraits of men-of-war, in 
the latter part of the eighteenth century. 

ANDRE ANI, Akdbsa. See Albbst D vjlejl 

ANGELICA. 

Sale in 1808. 
Head of Helen £6 10 

ANGELIS (or ANGELLES), Petbb. Bom at Dunkirk in 
1686 i died at Bennes in 1734. Flemish School. 

Sale in 1801. 
— Slade, Esq. 
A Fishmonger's Stall £8 4 

1808. 
Robert Thistletoaite, Esa. 
Fruit and Dead Game, with Herbage and Fi- 
gures ; a pair, after Rubens and Snyders . 78 15 
Ditto ; a pur, after ditto 63 

1821. 
John Webb, Esq. 
A Flemish Cabaret 24 3 6 

1827. 
Robert Orave, Esq. 
A Cottage Door, with a Man plaorlng on the 
Hurdy-gurdy 6 

1829. 
Lord Choydir. 
A Flemish Festival ; in imitation of Teniera . 7 16 

Angelles may be described as a painter of conversations 
and still life. In some of his conversations he appears to 
have introduced the portraits of his employers; in these 
pictures the figures are cleverly grouped, and they may be 
classed with C.Philips's best works ; although thinly painted, 
and usually rather brown, vet it may be observed that the 
figures sit with a great deal of ease, and the hands are pret- 
tily drawn. Angellee, we are told, copied Rubens' * Pour 
Markets,' the Houghton pictures. At ^edleston there ar« 
some very large landsciu>es, which some say are copies from 
Rubens by one of the Morlands. 

ANGELO, MicHABL, Buonabboti. See Buokabboti. 

ANGELO, Michael Akbbioi, da Casataooio. See 
Amerioi. 

ANGELO, Michael Cbbciuozzi, called dalle Battaglia. 
See Cebqcozzi. 

ANGELO, Michael, called II Camptdoolio. Born at 
Rome in 1610 ; died in 1670. Pupil of Fiuravanti. Boman 
School. 

Sale in 1812. 
Charles Lambert. Esq. 
Fruit Piece, with a Rabbit £0 5 

1818. 
John WiUett WiUett, Esq. 

A Fruit Piece 6 16 6 

1819. 
W. N. Hewett, Esq. 

A Fruit Piece 6 16 6 

1826. 
A Girl with Fruit 6 6 

1827. 
Robert Oram, Esq. 

A Group of Fruit 2 10 

1841. 
Jeremiah Hanman, Esq. 
A Fruit Piece IS 6 

Whilst we must admit that the works of this painter are 
inferior to the fruit and flower pieces of De Heem, and other 
eminent painters of the Dutch School, we are, nevertheless, 
often pleased with the vigour of his manner and the bold 
impasto of his handling. Like Maltese, he would sometimes 
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introduce a richly-coloared mat or ruff in one comer of his 

gicture, whilst in the centre of his fruit pieces we may expect 
) see one or two enormous pumpkins, one of them iseinff 
usually cut into slic^. CampidoKlio liad quit« a knack for 
painting pumpkins, melons, and other varieties of large 
nruit. In some of his pictures of fruit and flowers he would 
introduce wine-slasses, musical instruments, and even 
figures .in the background ; at other times, instead of arrang- 
ing his fruit and flowers on a table, in a room, he would pile 
them on the steps of a terrace, relieving them with foliage 
and sky. Campidoglio's works are usually large, and, as 
already observed, we miss the transparency and quality 
which please us so much in the fruit and flower pieces of 
the Dutch and Flemish nainters ; there is a decorative cha- 
raoter about Campidoglio's pictures which is; greatly ex- 
aggerated in imitations, of which there is no lack. Maltese 
fruit pieces may be compared to Campidoglio's. although the 
fonner are inferior works. Maltese particularlv excelled in 

Sainting rich table-covers. He was a native of Malta, and 
ourished in the latter half of the seventeenth century-; his 
works are not frequently met with, and the writer does not 
recollect seeing any in Malta. There were two scarce 
painters who imitated Maltese's manner of painting richly- 
worked table-covers ; one may be known by the monogram 
OIO. PLO. GTTO. FIT., and the other by the monogram 

J. hupfn. f. Tfie former painted groups of fhiit. and would 
introduce table-covers or drapery, richly coloured and highly 
embossed in the manner of Maltese's painting. The latter 
painted similar subjects, and his flowers remmd us a little 
of fiaptiste, the pencillmg of the curtains or table-covers 
in Hupin's pictures is so like the pencilling of Maltese, 
there is the same ftill impasto given to the touch, that one 
might be induced to ascribe such parts of the work to the 
hand of Maltese ; but on carefully examining the works of 
Hupin, it will be seen that other parts are put in with the 
same broad touches ; for instance, we can trace them in some 
of the flowers. An artist of the name of Oeorgio Garvi 
painted flower pieces in the manner of Campidoglio. 

ANGOSCIOLA (or ANGUI8CI0LA), Sofokibba. Bom 
at Cremona in 16S0 ; died about 1620 at Madrid. Pupil of 
Bernardino Campi and Bernardo Gatti. Cremonese 
School. 

Sale in 1807. 
Sikoard Coxe, Esq. 
Her own Portrait ; from the Besborough Col- 
lection £1S IS 

1816. 
W, Comyns^ Emq. 
Her own Portrait 6 6 

1823. 
Oeorgs Watson Taylor, Esq., 3f.P. 
Her own Portrait; firom the Besborough and 
Coxe Collections 26 5 

1832. 
Ctwrge Waiton Taylor, Etq., M.P. 
A Miniature in oil-colours of Herself . . . 10 10 

This excellent paintress. who had the advantage of study- 
ing in Spain as well as m Italy, occasionally painted re- 
ligious and historical subjects, but she is better known as 
a portrait-paintress. The style she adopted is very pleas- 
ing, and is distinguished by a semi-miniature neatness. In 
the setting and costume of her portraits we are reminded 
of Sir Antonio More's small portraits, the female faces 
being usually round and fUll, with the hair drawn back 
and secured in a net or headdress of pearls. Lai^ge Uce 
collars, and not ruib, generally adorn the necks of her 
beauties. She loved to introduce a great deal of rich brown 
about the background and dresses of her portraits, the 
latter being ornamented with jewels and orange trimmings. 
It may be fairly said of Sofonisba that she had a delicate 
eye for colour, and as a portrait-paintress may be considered 
in advance of bec^time ; her colouring may be described as 
warm and harmonious. Although such an early paintress^ 
we notice nothing that is hard or formal about her works ; 
on the contrary, the features and hands are stippled in with 
a miniature neatness, the flesh tints are carefully blended 
together, and a little ultramarine may be traced in the 
shadows of the same. 

ANTINONI. 

Sale in 1806. 
Marquii qfLamdowne. 
Four Views in Xaplea £14 14 

ANTOLINEZ BE SARABIA, Fsavcesco. 8m Murillo. 

ANTONELLA DA MESSINA. See Johh Van Etck. 

ANT0NI8SEN, Hbust T. Bora at Antwerp in 1787 ; died 
in 1794. Dutch School. 

Sale in 1706. 
Jacob More, Esq,, and Mons. List. 
A Landscape and Figures £8 8 

1816. 
Henry Hope, Esq. 

A Landscape and Cattle 20 9 6 

Ditto 2210 



182,5. 
Pesaants with Cattle, in a woody Landscape on 
the Bank of a River £]] o 6 

1827. 
Viscount Cremome. 
A Landscape, with Cattle and Figures . . . 6 16 

The works of this painter slightly resemble Ommeganck's 
landscapes. The style he followed flnds few admirers at the 
orient day ; in some cases his pictures remind us of Van 
Huysum's landscapes ; often agreeable in effect, yet in touch 
too weak and laboured to be valuable. On his cabinet 
pictures Antonissen bestowed the greatest pains, nearly 
every leaf is carefUUy made out, or, as it were, separately 
finished, the tranks of the trees being worked up in a 
similar manner ; we see on them a variety of tints, repre- 
senting different vegetable formations, whilst numerous 
knots and clefts in the bark are indicated with very fkt 
touches of colour. The same painstaking industry may be 
observed in the foregrounds of his pictures, his tulips snd 
other plants being little pictures of themselves. Antonissen's 
landscapes, although light and gay in efl^ect, appear feeble 
for lack of harmony in the several parts, sna correctness of 
gradation ; his trees are unquestionably well relieved, but 
his highly-flnished distances come too forward, more by 
reason of injudicious management of the colours than from 
the careful finish of the details : and lastly, his garden fore- 
grounds do not assimilate well with the flgures. J. B. de 
Bov's highly and delioately-flnished cattle pieces class very 
well with the works of Antonissen, Meyer, and similar 

Eainters of the same period. The foreground of Bouquet's 
mdscapes are worked up in the curious and elaborate 
manner of Antonissen. 

APOLLODORO, F&AircBsco (or APOLLODORO DI 
POBCIA). PupU of Dario Varotari. Veronese School. 
Livuig in 1606. 

Sale in 1806. 
Portraits of Alcano Federici and his Son . . £59 17 

APPELMAN, Bbrhaud (or Bareht). Bom at the Hague 
in 1640 ; died in 1686. Dutch School. 

Sale In 1836. 
Count de Balch Poleff. 
View of the Old Custom House at Rome . £1 11 6 

View of the Tomb of Cecilia Metella, near Rome 18 

Like Both and other Dutch painters, Barent Appelman 
appears to have adopted Italy as the flttest country for tho 
exercise of his lanaJscape art. Although his studies and 
slight sketches appear of little value, his highly-finished 
pictures are very nicely composed; the skies are broken 
with bold rolling masses of light clouds, and we notice 
pleasing gradations of light and shade about the mountains 
and hills. Views of the nmous mountain scenery and lakes 
of Frescati may be found amongst the productions of this 
comparatively obecure painter. His landscapes may be 
described as carefully finished and eflTective, because he 
endeavoured to introouoe pleasing effects of sunshine play- 
ing on the foreground, or illuminating his Bam boocio Kind 
of figures. His lofty but delicate foreground trees are 
elaborately finished in the manner of De Hensch. 

APPIANI, Andsba. Bora at Milan in 1754 ; died in 1818. 
Lombard School. 

Sale in 1821. 
John IVebb, Esq, 
A Mother Weeping uver her Child . . . £10 13 

1829. 
John Webb, Esq, 

Jane Shore .* 220 

This pleasing painter was a kind of Italian Boucher, only 
he pencilled more in the manner of Chevalier d'Arpino. 

APSHOVEN. 

Sale in 1822. 
Marquis of Bute. 
Interior, with Card-players ..... £16 4 

ARCHER, A. /S'mZoffakt. 

ARLAUD, James Anthovt. Born at Geneva in 166S; 
died at Geneva in 1743. 

Sale in 1807. 
Edward Coxe, Esq. 
Jupiter and Leda; after a bas-ssUef of M. An- 
gelo's .' . . . £99 15 

1816. 
Edtoard Coxe, Esq. 
Jupiter and Leda; alter a bas-relief of M. An- 
gelo's 4420 

ARNALD (or ARNOLD), Gboroe, A.R.A. Boru in 1763 ; 
died in London in 1841. English School. 

Sale in 1819. 
A View of St. Alban's £10 10 

1827. 
Bobert Grave, Esq. 
London, from Greenwich Hill . . . 1 11 6 
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1887. 
Sir Francis Freding* Bart. 

A Lake Scene 

1888. 
WiUiam Esdaile, E*q. 
A Landscape, with a Waggon and Figures, near 
a flooded Eoad 



£1 U 6 



7 17 



George Amald's pictures of romantic scenery remind us 
of Wright of Derby. Arnald's favourite green can hardly be 
called an agreeable green; it to a cold slaty green, yet It 
seems to have been Arnald's ftivounte tint. Most artists 
have a favourite colour or tint; Morhuid had a flivourite 
green, only it is a far prettier green than Arnald's. In 
leafage-painting, Amald followed the carefUl. almost me- 
chanical, style of finish which was encouraged by the paint- 
ers of his day— the round, separate leaves, expresjjed with 
liquid touches, as seen in the early works of Stubbs and 
Ibbetson. It may be observed that there to some variety of 
Bubiects in the above sale notes ; for example, we have two 
views of cities, the Utter probably little more than a sketch: 
then one of his northern views; and, lastly, a country road 
scene. Amald was likewise a lover of moonlight scenes, yet 
there to a want of force in hto representations of the same ; 
it is sometimes hardly apparent whether the eiiect be in- 
tended for sunlight or moonlight. Bto night scenes, how- 
ever, and those already mentioned, are far from being his 
only pictures, or hto only class of pictures ; for Amald tra- 
▼ellea through some of our most picturesque counties, and 
adapted his pencil, with considerable success, in delineskting 
the varied beauties of British scenery and British anti- 
quities. Hto views of ancient castles, and old abbeys and 
churches, display considerable taste in composition, and 
cleverness in tne execution ; in fact, thoy may be considered 
capital examples of early Bngltoh landscape-painting. Ar- 
iiald was successftd in representing extensive scenery; 
cities seen from dtotant hills, such as hto view of London 
ftom Greenwich. In hto pictures of northern scenery, if, in 
addition to a dtotant city, he wss able to introduce a wind- 
ing river, crossed by a bridge or two, the subject became at 
once genial to him. When painting an abbey or a mansion, 
he occasionally made the same the picture, by shutting out 
the landscape dtotanoe, and honestly working up the deteils 
in a laborious and painstaking manner, whilst be would 
save them firom being mere architectural sketches by the 
introduction of busy groups of figures, and different acces- 
sories. If we cannot speak very highly of Arnald's skill in 
flgure-paintidg, yet his figures must be noticed, as they a« 
very characteristic of the painter ; they are fttMy fiflrures. Hto 
lovers are not sleepy lovers, but are quite awake to the 
pleasure of each other's societv. His most characteristic 
figures are those of women and girls, often in pretty atti- 
tudes, and busy in washing clothes on the banks of the 
rivers and ponds which be was so fond of Introducing in his 
pictures. 

AEPINO, IL Cavalisee d*. iSw Cesaei. 

AB.THOIS (or ARTOIS) , Jaques. Born at Brusseto in 1618 ; 
died about 1666. Flemtoh School. 

Sale in 1802. 
— Beelffbrd, Esq., of Fonthill. „ ^ ^ 
A Landscape, with Soldiers on a March, by 
Artoto and Yauder Meulen .... 



£27 



7 17 


6 


6 16 


6 


5 5 





63 11 
88 17 






21 



1803. 
Bobert Oraw, Esq. 

A Landscape and Figures 

1821. 
Jfarchioness qf Thomond. 
A woody Landscape, with Figures 

1826. 
Ladtf Holland. 
A woody Ijandsoape, with Cattle on a Road 

1827. 
Visoouwt Cremome. 
A Landscape, with Figures, by Both . 
A Landscape, Preparing for the Chase 

1830. 
ViseowU Hampden. 
A Landscape, with an Obeltok. Ruins, ftc. . 

1839. 
A woody Landscape, with Figures by Teniers . 21 

In thto country the name of Artois to chiefly remembered 
in conjunction with other masters, painting the landscape 
for figures by Vander Meulen, Teniers, and others. When 
Artois painted without the aid of figure-painters, his com- 
positions have the general effect of Van Uden's pictures. 
Commencing with the foreground, we find stumps or trunks 
of large trees, round which are entwined leaves and parasi- 
tical plants, moss, Ac, all veiy brown and rich. Hto fore- 
E round roads are gravelly and light, and are put in with 
readth, as artists call it. On either side of them, it is not 
unusual to notice large octagon-shaped masses of stone, 
probably not very geologically placed ; as Artois, like a great 
many other paiiiters of hto class, did not keep very strictly 
to nature. He was fond of painting * compositions,' when, 
in the manner of Paul BrU» he would make the foreground 



trees of an enormous size, in order to ffive distance and 
force to the rest of the subject. Hto handling, as seen in the 
shaping of the stems or trunks of the trees, to similar to 
Paul Bril's, but his foliage to more truthfhl, and not so 
mechanical, and in colouring reminds us of Wildens and 
Teniers, although often more agreeable than the former. 
There to nothing very striking in Artoto' own figures; they 
generally represent sportsmen, or women driving cattle, 
and hto men, in brown coats and bandit hats, class very 
well with Waterloo's figures. Artois was likewtoe fond of 
representing river scenery, with rich woody foregrounds, 
surrounded t>y avenues and clusters of tall trees. Some of 
these trees appear to come very forward, as the stems are 
touched up with light colour. The formality of these 
avenues is cleverly avoided, by bringing across them fkllen 
trees. l.ying on the ground, but unstripped of their branches 
uid leaves. Artoto farther reminds us of Van Uden by hto 
partiality for high horizontal lines, whilst above the dtotant 
trees towen the delicate spire of some ancient chureh. 
Artois' skies are clear and pleasing ; and hto rolling white 
clouds harmonise agreeably with the often too prevailing 
red tints of his landscapes. His name to generally spelt 
Artoto ; but hto pictures are sometimes signed with a small 
delicate peadl, Jaques . d . Arthoto . f. 

AS,P.yAir. iSto Watbsloo. 

A8HF0RD,W; 

Sale in 1801. 
A View near Wioklow £18 18 

1882. 
Qeorgs WaiwnTaiylor^ Esq., M.P. 
A View of the Bay of Dublin 17 17 

W. B. Sarsfield Taylor speaks venr highly of Ashford in 
his notices of Irish painters. Like Mullins, and other land- 
scape-painters of that school, he occasionallv introducnl 
stories or illustrations of books into his landscapes. Hto 
style reminds us partly of De Loutberboui^. and partly of 
Amald. 

ASSCHE. Hbitbt Vait. Bora at Brassels in 1776 ; died hi 
1841. Pupil of De Roy. Flemtoh SchooL 

Sale in 1827. 
Bobert OravOt Esq. 
A Road Scene through a Wood, with a Horse- 
man and Peasant travelling . . . . £4 15 

184S. 
A Dutch Village, among Trees, on the Bank of 
a Canal, with Figures in Boats .... 660 

1868. 
John AUnvtt, Esq. 
A landscape, with a Cottage on a Bank, and 
Figures on a Road 8 15 

ASSELTN, JoHir. Bom at Antwerp in ICIO ; died in 1660. 
Pupil of Eaato Vaudevelde and Jan Mid. Flemish School. 

Sale in 1801. 
A Landscape and Figures £417 5 

1802. 
A View in Italy . . . ' . . . . 6 16 6 

1804. 
— Bryant Esq. 
A Landscape, with Figures passing a Brook . 21 
An Italian Landscape 11 11 

1807. 
Edward Coxe, Esq. 
View of the Colosseum 16 15 

1821. 
A Landscape, with Cattle and Figures, by 
Berghem 81 10 

1822. 
Marquis of Bute. 
A Cavern Scene, with Figures . . . . 42 
TheCampagna 60 8 

1827. 
Duke of Bedford. 
A River Scene, with the Ruins of a Roman 
Bridge 73 

1829. 
Earl qf Liverpool, 
Landscape, with Peasants, near the Ruins of an 
Aqueduct 71 

John We^t Esq. 
A Landscape, with Buildings, and Cattle fording 
a River 10 10 

1830. 
Cattle in a LandBcape,with Italian Buildings, &c. 10 

The Ford, with Figures by Wouwermans ; for- 
merly in Mr. Barchard's collection . . , 67 6 

1836. 
Sir Charles Bagot, O.C.B. 
A Landscape, with Cattle and Figures; from the 
collections of Sohmet Van Alphen and the Duo 
d'Albeng 178 10 
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1841. 
Marquis qf Camden, K.Q, 
A Landscape, with a Rained Bridge, Cattle and 
Figures fording a Biver iM 2 

Hon. Lady Stuart. 
A Landscape, with a Booth, and Figures drink- 
ing 2M 1 

1848. 
Count ds Momtf, 
A Landscape, with Peasants and Cattle crossing 
a Biver; Arom the King of Bararia's collec- 
tion 2870 

1861. 
Charles Seartsbriek, Stq, 
A Landscape, with a Horse and two Goats rest- 

ing near some Roman Ruins . • . 85 1 

Ruins of a Roman Theatre, with a Peasant 

driving a Horse and Mule, Ac 83 

An Italian Landscape, with Peasants leading 
Mules through a Brook towards an Archway . 27 6 

1863. 
Robert Craig , Esq, 
A River Scene 18 2 6 

Asselyn, in fireeing himself of the Brueghel type, pursued 
m different route firom Solomon Rujsdael or Yan Goyen, for. 
unlike them, he was fond of cool and dark tints ; conse- 
quently, in colouring, his works are more like the pictures 
which Bamboccio painted when he was in Rome: in these, 
the colours, although dark, are silverr, and the lighter parts 
are carefully blended into the darker. The views which 
Asselyn painted about the environs of Rome are capital 
pictures of their class ; there is so much breadth in the 
painting of them. There is often a similarity about the fore- 
grounds of Asselyn's pictures ; for instance, on either side 
are n^assive ruins, painted with his favourite grey and dark 
tints ; then we notice a succession of plains, and in the dis- 
tance lofty hills warmly coloured. In some of his pictures 
we find low round towers, with pyramidal roofe— the same 
kind of towers which Both and Swanevelt delighted to paint. 
Like Bamboccio, Asselyn occasionally painted interiors of 
caverns, or court-yards, with cavaliers attending to their 
horses: in treatment, the former may remind us of his ca- 
nonical foregrounds of great dark rocks, formidable towers, 
or ruins of ancient castles. Asselyn's river views, enlivened 
with boats, and crossed in the distance by neatly-buUt 
bridses, and his moonlight pieces, remain to be noticed. The 
flnisn and neatness of the former class have induced some 
writers to compare them to Claude, although the comparison 
is not a very happ^ one ; bis moonlight pieces are sometimes 
warm and Cuyp-like, and are interesting as showing tlut 
Asselyn's works are not always oool and gr^ ; he introduced 



a pretty kind of folisge in them, or shrubs pencilled in the 
manner of Both. The flgurcs in his sn^all cabinet pictures 
are nicely finished and very spirited, and resemole the 
figures of Jan Vaiide Velde, nis master's brother. Asselyn 
Kometimes signed his pictures J. A., ciphered with a very 
fine pencil. 

ATKINSON, J. A. 

Sale in 1827. 
Lord de Tablsy. 
A Baggage Waggon, escorted by a Party of 
Military £30 9 

Atkinson displayed considerable flreedom of pencilling in 
his small pictures; his light touch appears to put every- 
thing in motion. 

AUGVSTIN, J. B. J. Flourished about the end of the last 
century. 

Sale in 1829. 
John Webb, Esq. 
A Miniature of a Uidy .£500 

Several of this painter's works were exhibited at the Loan 
Collection, at Kensington, in 1865 : amongst them ms^ be 
noticed, as a nice example of this miniaturist, a * Portrait of 
a Xiady,' in a white dxess, painted on ivory s lent by Miss 
Fraser. 

AYERCAM (or AYEROAMP), Hbnbt Yah. Bom at Kam- 
pen about the end of the sixteenth century; died at 
Kampen. German School. 

Sale in 1823. 
Oeorps Watson jTbytor, Esq., M,D, 
A Frost Piece £17 17 

183S. 
A River Scene, with Figures . . ^ . . • 7 7 

This painter generally contrived to make the figures an 
important feature in his pictures. Some of his pictures are 
crowded with figures. The ladies and gentlemen are so 
carefully finished that they appear to be portraits, and they 
are represented in the rich fancy costume of the time of 
James I. His humorous figures remind us of Old Brueghers. 

AYOXT, Pbteb YAjrPES. Bom at Antwerp in 1619. 
F iemish School 

Sale in 1801. 
Earl qf BeeborougK 
A Magdalen in a Desert £l5 16 

1802. 
Bacchanalian Boys 13 

AYONT, YAir. See Yah Baueit. 
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B. D. Flourished in the eighteenth centuiy. French School. 

Sale in 1822. 
Marquis qfBute, 
A Pair of Interiors, with Figures . . . . £20 

BAAN, J. DE. Bom at Haerlem in 1AS8 ; died at the Hague 
in 1702. Pupil of Piemans and Jacob de Backer. Dutch 
School. 

Sale in 18S6. 

Portrait of a Lady, with Flowers, in a Garden . £8 18 6 

BABURBN, Theodoaus. See Fbank Hals. 

BACKHUYSBN, Lupolph. Bom at Embden in 1631 ; 
died in 1709. Punil of Albert Yan Everdingen, and of 
Dubbels. Dutch School. 

Sale in 1796. 
Jacob More, Eeq., and Mons. Liss, 
A Brisk Gale, with Shipping £116 10 

1801. 
Earl of Besborough, 

A Gale, with Shipping 80 9 

Yiew of the BrUi, in Holland 46 4 

1802. 

A Sea Piece 17 16 6 

Diito 15 15 

Ditto 26 15 6 



A Sea Piece, with Boats and Ships 



81 10 



Sir Simon Clarke, Bart,, and Qeorge Hibbert, Esq. 
A Storm on the Coast of HolUnd . . . 252 

A Brisk Gale 48 

Embarkation of King William for England . 267 15 

1803. 
Robert Thistletoaite, Esq. 
A Sea Piece 



1805. 
A Sea Storm 105 



120 15 















1809. 
A Gale Rising; formerly in the ooUeotion of 
Mons. Thys, of Brussels £73 10 

1811. 
Henry Hope, Esq. 
Yiew of an Arsenal, with Yessels, Ac. . . . 82 11 
Yeaselsof War.attheMouthof aRiver . 220 10 
Embarkation of King William at Rotterdam. 
Bought in at 625 

1818. 
M, La Fontaine. 

A Brisk Gale, with Yessels 136 10 

Yiew of the Mouth of a River, with Boats and 
Ships 257 5 

John WiUett WiUeU, Esq. 
A Brisk Gale ; firomM.Robit's collection . . 126 

A Fresh Breese. Bought in at . . . . 60 9 

A Sea Storm 116 11 

1816. 
W. Comyns, Esq. 

A Sea Piece 16 16 

Yiew of the Harbour and Esst India Warehouses 
at Antwerp ; fh>m the Hope Collection . . 38 17 

1819. 
W. y. Hewett, Esq. 
A Sea Piece 66 2 

A Fresh Breeze, with numerous Yessels . 47 5 

1821. 
John Webb, Esq. 
A Shore Scene, with Fishermen . . . 4 31 10 
A Sea Piece 29 19 

1824. 
Ralph Bemal, Esq. 
A Sca-suore, with Yessels, Figures, ftc. . . 162 16 
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1826. 

Lady Holland, «.»,-« 

A Sea Piece, with Vessels' . , . • ,. • • «176 7 

View in the Texel, with the Royal Yacht, \ easels, ^ ,^ ^ 

ftc 14S 17 

Admiral Lord Radstock. . . „, , 
A Bay in the Mediterranean, with Ships and 

Bo/ts 6300 

1827. 
TUeount Cremome, «« . « 

Ships in a Storm ^ ? ? 

A Sea Piece, with Shippin g . . . • . 46 4 

Duke qf Bed^fard, »„ « « 

A Harbour, with Boats 72 9 

1828. 

M.M.ZacharyyBtq, 

APreshBreeae 61 19 

1829. 

Barl of Liverpool, 
A Harbour, with Ships of War, and other Vessels 174 6 

Thomas JBmmerton, Esq. 
A Sea View, representing the Landing of King 

William HI. in Holland 28 7 

Ditto : the companion 82 11 

AFreshfireeae SI 10 

1836. 
Lord Charles Tovmshend, 
A Sea Piece, with two Dutch Men-of-war. . 150 

Sir Charles Bagot, Q.CB, 
A Squall, with a Boat near a Jettj ; from the 

Tolozan Collection 66 2 

A Breeae, with Lighten and Boats on the Dutch 

CkjMt 388 10 

1839. 
Men-of-war in the Zoyder Zee . . 189 

Sir Henry Oxenden^ Bart, 
A Dutch Arsenal, with Yachts and Vessels . 42 

1840. 
WiOiam Hastings, Esq. 
A Gale, with Men-of-war in the distance } from 
the Duke of Bedford's collection . . . 56 14 

Sir Simon H. Clarke, Bart, 
A Storm, illustrating the Shipwreck of StPaul ; 
formerly iu the collection of M. Robit . . 194 5 

1841. 
The Hon. Lady Stuart. 

View on the Texel 446 6 

1843. 
The Port of Amsterdam 62 10 

1844. 
Jeremiah Harman, Esq. 
A View flrom the Shore, with Fishing-vessels, 
Ac. ; from the collections of the Due de Choi- 
seul, M. Lambert, and M. Le Brun . . . 640 16 

1848. 
William Wells, Esq. 
A small Sea Piece, with Vessels . . . . 113 8 
A Fresh Breeze 163 16 

Richard Sanderson, Esq. 
A Dutch Yacht, with a*Party of Ladies and 
Gentlemen leaving a Jetty . . . . 89 18 

Count de 9Iomy, 
A Marine View, in the Neighbourhood of 
Flushing 252 10 

1868. 
Colonel Hugh Baillie. 
A S<« Piece, with a View of Amsterdam in the 
distance 420 

1861. 
Charles Searisbrick, Esq. 

A Coast Scene 27 16 6 

A Sea Piece^ith Dutch Men-of-war . . . 37 IG 
Ditto, with Yestels in a Storm .... 37 16 

1863. 
A Sea View off the Coast of Holland . . . 115 10 
A Stiff Breeze, with Men-of-war and Fishing- 
boats 120 15 

1864. 
The Prince of Orange's Yacht off Amsterdam ; 
from the collection of M. Braamcamp . . 110 5 

This excellent master, who happily forsook commerce for 
art, received his first instructiouH from Albert Van Bverdin- 
gen and Henry Dubbels; but whatever profit he may have 
received from them in the commencement of his career, we 
do not associate his name with theirs, but rather speak of 



him as a master whose works are analogous to William 
Vande Velde's. His cabinet pictures are often as charm- 
ingly finished as Vande Velde's, and some of them can hardly 
be distinguished from Vande Velde's, unless it be in the 
pencilling of the water, for they are entirely free flrom the 
redness in the skv which is so cnaraoteriatic of Backhuyaen. 
In the 'technical quality' of his grand sea-storms, in the 
workmanship of his large vessels, and in the magnificent 
labour which he bestowed on the details of bis distant sea- 
ports, he was not inferior to William Vande Velde; but 
judging from his worka as a whole, he appears infenw to 
Vande Velde— most of his works want that simplicity &nd 
freshness which make us love the pictures of Vande velde 
and the cabinet shore scenes of Gapella; further, we may 
notice that the red and yellow tints which Backhuysen so 
frequently introduced into the skies of his pictures con- 
siderably deteriorate their value. The figures in Backhuy- 
sen 's pictures are elegantly finiahed. and are usaally ooloured 
with cool and silveir tuits ; the larger ones may be com- 
pared to Lingelbach s, whilst the smaller ones resemble 
Vande Velde's. We are told that amongst his other accom- 
plishments, Backhuysen was in the habit of teaching writ- 
ing : his signature, as it appears on some of his most im- 
Sortant works, is very beautifully written— it is, in fact, the 
nest monogram known. Tliere were two marine painten 
of the name of Bietschorf; the elder, viz. John Kiaass, 
studied under Backhuysen. His sea.ports, with numerous 
vessels, are beautifully painted, but we should like them 
better if they did not remind us quite ao strongly of Back- 
huysen, if they appeared leas like copies or the aame. 
Amongst later and weaker followers of Backhuyaen, may be 
noticed Boom and Slid. 

BACON, Sis N. See C. Jasbbv. 

BACKER (or BAKKER). See Bbower. 

BAGXACAVALLO. SeeFRAVCiJL 

BAILII, Di.yiD. <8m Btehitwtck. 

BALEX, Hbkdrik Vak. Bom at Antwerp in 1660 ; died at 
Antwerp in 1632. Pupil of Adam Van Oort (or Noort). 
Flemish SchooL 

Sale in 1801. 
Earl qf Bet^orough. 
The Rape of Europa £15 15 

1802. 
William Beekford, Esq., o/FonthUl. 
The Virgin and Child, attended by Angela . . 23 2 



The Crucifixion 6 16 

1806. 
Marquis qf Lansdotone. 
Virgin and Child with Angels in a Garden ; the 
Fruit and Flowers painted by Brueghel . 35 14 

1813. 
The Virgin and Child, in a Circle of Flowers ; the 
latter painted by D. Sogers. Bought iu at . 19 10 

1816. 
Duke of Norfolk, 
The Bath of Diana 21 10 6 

Henry Hope, Esq. 
The Virgin and Child, in a Landscape; the 
latter by Brueghel 21 10 6 

1819. 
MathexD Mitchell, Esq. 
Mythological Subject 13 

1822. 
Marquis of Bute. 
Diana and Nymphs, with landscape background 
by Brueghel 16 16 

1R24. 
Sir Mark 3fasterman Sykes, Bart, 
A Legendary Composition 86 6 

1827. 
Christ with Martha and Mary . . . 10 10 

Viscount Cremome. 
St. Augustine, Bishop of Hippo, in a Trance 18 13 

1838. 
William Esdaile, Esq. 
The Adoration of the Magi, and the Adoration 
of the Shepherds ; a pair 13 13 

1840. 
Lady Stuart. 
The Adoration of the Magi 15 15 

The cabinet pictures of Hendrik Van Balen, and of his 
son Jan Van Balen, have often the appearance of Rubens in 
miniature ; the infant angels which surround their sacred 
groups, and the amorini which play about their gods and 
godaesses, are charmingly painted. When the subject will 
admit of it, their figures are represented nude ; tne limbs 
are nicelv drawn, and look round and pretty ; the colouring 
is very fresh and pink, in fact quite Rubenesque. It will 
be seen, on referring to the sale notes, that Hendrik'a 
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cabinet pictures we ftnequently enriched vith backgrounds 
by Jan Brae|i;hcl. whilst others are surrounded with circlets 
of flowers paiuted by D. Segers. Most of these pictures are 
small, and do not appear to realise lance sums in the mar- 
ket ; still, some of the best pictures of Van Balen's, painted 
in union with Jan Brueghel, are works of considerable 
value. Even without the figures, many of them are capital 
examples of Brueghel, who seems to have expended unusual 
lalMlur on them, particularly on the fk'uit and flowers, which 
are most luxurious when introduced in the foregrounds of 
such subjects as ' Vertumnus and Pomona,' or * Feasts of 
the Gods.' It is not necessary to suppose that the back- 
grounds of Hendrik Van Bafeu's pictures are invariably 
painted by Jan Brueghel and others; fk'om a difference 
which is observable in the ' quality ' of them, it is more 
likely that the backgrounds are sometimes painted by him- 
self, yet thev resemble Brueghel's style of painting, and it 
is a style which harmonises, or assimilates, well with Tan 
Balen's rosy figures ; consequently, when he painted land- 
scape backgrounds to his own pictures. Van Balen selected 
Brueghel's bright blues and greens. Van Balen's back- 

gounds majT also be compared to the landscapes of Bolaiidt 
very. Like Diepenbeck, Hendrik Van Balen was fond of 
illosferating Ovid's 'Metamorphoses;' in composition and 
general effect they bear a considerable resemblance to 
JLHepenbeck's works ; but his pencil did not rest here, for he 
occasionally paiuted large altar-pieces, at other times he 
copied, or closely imitated, in small, some of Rubens' com- 
positions, and it is not uncommon to meet with them having 
Bubens' name written on the firame. Besides his fancy 
subjects. Jan Van Balen is known as a portrait-painter; the 
contours of his draperies are gracefully managed, and there 
is a srutto about the setting of the heads, and his wav of 
painting the long flowing hair, which reminds us of Van- 
ayck. According to Bryan, Peter Van Avont decorated the 
lMidsciq)es of Vinckenbooms with figures ; but there are pic- 
tures by Van Avont, representing woody landscapes with 
the sports of infisiit bacchanals, which remind us more of 
Van Balen's subjects, and are veiy clever. 

BALBSTRA. Airrovio. Bom at Verona in 1M6: died in 
1740. Pupil of Antonio Belluoi. Venetian School. 

Sale in 1883. 
A Fair of Drawings, in black and white chalk, of 
St. Carlo, St. Peter, ko £5 16 6 

The works ascribed to this painter are generally warmly 
coloured in the manner of Oanaiagio : at the same >ime 
there is a little of the tenderness and simplioity of Carlo 
Maratti in them. 

BAMBOGCIO. jS^ss Pbtsb DB LiJiB. 

BANCK, Jav Vi.HDSB. Flourished in the latter part of 
the eighteenth century. Dutch School. 

Sale in 1818. 
— dap, Eaq. 
An Old Woman and Boy, by Torchlight ; after 
Rubens £9 

Vander Banck, or Vanderbank, is chiefly known as a por^ 
trait-painter, although he occasionally copied the works of 
great painters. Amongst his works may be noticed a small 
copy which he made of the Lions in Rubens' grand picture 
of * Daniel in the Lions' Den.' Vanderbank's portraits are 
very 'unequal;' some are equal in 'quality' to Kneller's. 
His ftill-length portraits of ladies are often exceedingly 
elegant and graceful, whilst at other times they are coarse 
and disagreeable. Vanderbuik's touch Is very decided or man- 
nered, and may be easily remembered. It is possible that he 
painted the flesh tints over a red ground, as usually there is a 
great deal of red about the eyes, nostrils, and ears of his por- 
traits : unfortunately, it is not a pleasant red, being nearly 
the colour of blood. In old country-houses we occasionally 
meet with the works of a painter of the name of Dandridge ; 
they vary a good deal in quality, and there are points or cha- 
racteristics in them which remind us partly of Vanderbank 
and partly of Hogarth. The features are drawn with a thin 
pencil, and the lake about the mouth and nostrils is very 
strong. Isaac Whood painted portraits and fkncy subjects. 
The heads of his portraits are not badly painted, and may be 
compared to Vanderbank's, but the hands in his pictures are 
weak. B. Wandeidg's (or Vandeidg's) small whole-length por- 
traits may be olaned with Vanderbank's. F. Lindo met with 
a good deal of patronage flrom our * landed geiitiy ' during 
the middle and latter part of the eighteenth centuiy. He 
was a neat, pleasing portrait-painter, and introduced a great 
deal of red in the face-shadows; his works, however, are fttr 
from being powerfiiL Amongst his portraits is one of Dr. 
John Moore (author of * Zeluoo'), now, or formerly, in the 
possession of Oeneral Mackintosh. Van Reysschoot's por- 
traits are more opaque than Vanderbank's; the former 
painted with a considerable body of colour, apparently on a 
red ground, portions of which are left exposed about the 
eyebrows, mouth, and nostrils; the hair is in wiry strokes, 
like the handling of a crayon -painter. Gould, in his Dic- 
tionary, refers to a painter of the name of Robinson, as a 
pupil of Vanderbank^ and says he affected to dress all his 
portraits in Vandyck coetume» 



BANDINELLI, Baccio. Bom at Florence m 1407 ; died 
in 1559. Tuscan School. 

Sale in 1829. 
John Robsrt Udny^ Esq. 
The Martyrdom of St. Lawrence . . . . £147 O'O 

Baccio Bandinelli's well-known designs of studios by 
torchlight, although singularly severe in treatment, possess 
considerable merit. We rarely meet with subjects of that 
class, or * Wright of Derb^ effects/ in the works of painters 
of the time of Bandinelli. He painted a few religious pic- 
tures, and occasionally made designs of animals, Jbc. ; but 
Bandinelli is better known as a sculptor than as a painter. 
There is some analogy between the designs of Baudiiielll 
and Petrus Franoiscus Albertus, only the latter are inferior 
to BandineUi's. 

BAPTISTE. ^^MoKVOTBB. 

BARBARELLI, GiOKeio, called Giobgiohb. Bom at Cas- 
telfiranco in 1477 ; died in 161L PupU of Giovanni Bellini. 
Venetian School. 

Sale in 180L 
BaH of Bstborouffh, 

'EcceHomo' £13 1 

The Resurrection of Our Saviour . . . . 71 8 
Portrait of Gsston de Foix 62 10 



Sir WtUiam RamiUon. 
Portrait of the Fifth Duke of Piombino 



22 1 



WUliam Toung Oetlsv, Stq. 
The Holy Family, with Saints ; fh>m the Co- 
lonua Collection ........ 462 

1802. 
Sir Simon Clarke, Bart.^ and Oeorge Hibbertf E$q, 
Portrait of a Poet ; ttom the collection of Sir 

Joshua Reynolds 51 9 

Cupid stung by a Bee, and complaining to 
Venus ; from the Orleans Collection . 



. . 



94 10 



— yatbite, Etq. 
The Daughter of Herodias ; firom the Orleans 
Collection 67 16 



Jb>k» Udny, Ssq. 
A Lady playhig on a Guitar, with other Figures OS 

1804. 

The Vii^n seated, in a Landscape : the Infhnt 
Christ and St. John embracing; in the back- 
ground, a Soldier looking on . . . 60 8 

St. Lucia; fh>m the PalaazoBolognetti . . 60 8 

1805. 
Portrait of a Man. with a Hat and Feathers 81 10 

A Female at her Toilet 688 

1809. 
A Soldier with the Head of St. John the Baptist 120 16 

1819. 
John Knight. Btq. 
The Virgin and (JhUd, with St. Oatherhie . . 08 II 

1823. 
OeorgB Watson Taylor, Etq., M.P. 
Portrait of Aretino; flrom the collection of the 
Ducd'Alberg 278 

1826. 
Admiral Lord Badttoek, 
Portrait of Pope Alexander VL and his Mistress 906 

1829k 
John Robert Udny, Esq. 
A Conversation of Four Figures . • • • 186 10 



Tlumuut EmmBreon^ Esq. 
The ' Judgment ^f Paris,' in a Landscape, with 
Mercury bearing the News to the Gods . . 189 6 

1830. 
B. WsstaU, Esq., B.A. 
Portrait of Alphonso or Edte, Duke of Ferrara . 64 12 



• 105 



Sir T^mas Lawrence, P.R,A, 
A Bacohanaliau Feast 

1832. 
Earl qf Mulgrave. 
* The Wise Men's Offering ; ' fh>m the collection 
of the Hon. C. Greville 68 5 

1844. 
Jeremiah Harman, Esq. 
Portrait of Glonsalvo de Ferrand, on Horseback 262 10 

1860. 
Earl qfAshbumham. 
A Youth in a whitu Dress, crimson Hat, and 
Feathers, in conversation with a Lady . 202 10 

C 
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1866. 
Samuei Rogertt Eta. 
A Knight and Lady in a Landscape; in the 

background a View of Florence . . . £98 8 
The Beposo 73 10 

1863. 
John Attnutt, E§q, 
A Venetian Knight 488 6 

In charm of colouring and aweetnees. Giorgione greatly 
excelled hia master, GioTanni Bellini ; then, in addition to 
his fine colouring, he was such a graceful painter, that we 
feel no surprise that the great Titian was enraptured with 
his designs and the technical fineness of his works, and 
afterwards devoted his life to the perfecting of the Giorgione 
ty]>e. Tired of the hardness of pencilling which charao^ 
terised the works of most of the Venetian masters of his 
time, and which even Bellini was often a slave to. Giorgione 
sought to represent nature in a lovelier, more genial man- 
ner ; instead of severity and sternness, we have lovable and 
smiling faces, with tints as delicately blended, and as ftree 
fh>m harsh outlines, as the tints of Titian. Like his master, 
Giorgione was a great head-painter, and his single heads 
sometimes sell for large prices in the market; they display 
very strongly the peculiar colouring of the Venetian School, 
the fine auburn hair, and the warm reddish brown about 
the shadows of the eyes, nostrils, and throat. His flesh 
tints are very yellow, yet scarcely so yellow as thev appear 
in some of Bellini's portraits. Giorgione was happy in giving 
both dignity and modesty to his female heads; the neat 
dressing of the hair reminds us of the works of Bissolo ; 
there are no straggling locks. Some have not the eye for 
enjoying Giorgione s style of colouring, to such it appears 
artificial and unmeaning; yet we know how easily the eye 
can become reconciled to nature— when viewed through a 
piece of coloured glass, everything appears beautiful and 
natural, so long as the harmony is preserved. In the same 
way the most golden-coloured works of Gioroione should 
not distress us ; let us rather endeavour to feel that we are 
enjoying the subject under the efToct of a powerful sun. The 
beautiful lakes which Gioni^one used, so far as we are able 
to judge, seem almost as bright as when first put on his pic- 
tures ; which is curious, because lake is generally considered a 
fugitive or evanescent colour. It was fkeely used by portrait- 
psinters in England, during the latter part of the eighteenth 
century, as a gla2e over white and lt|^ht-red dresses ; in many 
cases scarcely a vestige of it remains, except in the parts 
covered by the fhime,yet how wonderfully are the lake tints 
preserved in the works of Giorgione and other early masters I 
Besides his single heads and portrait groups, all more or less 
remarkable for sweetness of expression and happy rendering 
of character, we meet with Giorgione as a painter of reli- 
gious subjects. Ill treatment or composition they seem to 
belong to a more primitive type than his other works ; and 
if we cannot admire them as a whole, yet we can generally 
■elect pasMwres flrom them of great beauty, and very worthy 
of study. Blis most advanced works, in regard to conception 
and finish, are hia pastoral and mythological subjects ; in 
these the nude ittneHy dispUqred,but in a chaste and simple 
manner; the oootours are particularly elegant, the figures 
easily grouped, and they appear untheatricai and engrossed 
in each other's societv. Giorgione was fond of painting land- 
scape backgrounds; they recall the colouring of Bellini and 
Ciraa da Oonegliano, a conventional style of painting, yet 
possesHing considerable merit. The foreground trees are 
round and carefully finished, and on the bright golden-co- 
loured plains appear a few quiet, unobtrusive nouses, in 
shape not unlike the houses which children build with 
cards ; beyond them are trees and shrubs coloured with the 
richest browns, whilst in the extreme distance we may ex- 
pect to see some prettily-formed hills or mountains. 

BARBIB&T, GiovAHiri Fraitcbsco, called Guebci^o. 
Born in Ferrara in 1592; died at Bologna in 1606. 
Bologneser School. ' 

Sale in 1766. 

A Drawing in bistre £2 5 

Ditto, in red chalk 12 

1801. 
A Child refusing to drink a Medical Draught . 99 9 

The Virgin and Infiant Christ, with St. John 
and St. Bartholomew 167 10 



Sir Wmiam Hamilton. 

Miniature in oil of Himself . . • . 8 13 6 

A Drawing of the Prodigal Son in his Pride ) oi a a 

A Drawing of the Prodigal Son in his Poverty \ ^si o o 

William Young OtUey, Eiq. 

A Warrior in Armour ; f^om the Albani Palace . 6S0 

St. Jerome 189 

1802. 
The Presentation in .the Temple; from the Or- 
leans Collection 646 

Sir Simon Clarke, Bart., and Qeorge Hihberi, Esq. 

* Mater DolortMta' 63 

St. Jerome, attended by an Angel . 21 



John Udn^. Esq. 

* Angelica and Medora' £21 

St. Sebastiaxi tf 

1809. 
Oeorge OravM, Baq. 
A Drawing in bistre of St. Cecilia playing on 

the Organ 8 8 

A Pen Drawing of the Head of a Warrior . 6 16 6 
St. Joseph and the luftint Saviour; a drawing in 

red chalk 6 16 6 

Abigail meeting David ; a drawing in bistre 21 

The Triumph of David 100 16 

Apollo and Marsyas 61 9 

Susanna and the Elders ; a drawing in red chalk 4 14 6 

Sophonisba 148 16 

Semiramis receiving the News of the Defeat of 
her Army ........ 110 5 

Lot and his Daughters 588 

180^ 
St. Isidore . 40 19 

— BoxeUis, Btq. 

Samson and Dalilah 252 

1805. 
The Infant St. John, in a Landscape ... 40 7 
St. Anthony of Padua, with the in&nt Jesus in 

his Arms 73 10 

An Angel Praying 4a 7 

The Madonna Reading 178 18 

St. Joseph Beading 131 6 

1806. 
Marqni9 qfZantdowne, 
Nine Sketches 6 10 

Sir Oeorge Tonqe, Bart. 

Susanna and the Elders 168 

1807. 
Edvoard Coxe, Esq, 

Cleopatra 68 11 

Joseph and Potipbar's Wife ; flrom the collec- 
tion of Sir Joshua Reynolds .... 69 17 
Judith giving the Head of Holofemes to a 

Female 45 3 

1812. 
CharUt Lambert, Etq. 
St. Dominick adoring the Virgfai . . . 94 10 

1813. 
John WUlett WiOett, Esq. 
The Vhrgin. Saviour, and Saints .... 60 8 

A Magdalen. Bought in at 48 6 

1816. 
Madonna and Child 84 

Edward Cox€, Esq. 
A Drawing in pen and ink of a Female . • 4 

1816. 

Heniy Hops, Esq. 
The Virgin nursing the Infant Christ . . 48 

1819. 
John Knight, Esq. 

The Virgin and Child 80 9 

Cloopatra 23 4 

St. Catherine 84 

St.Jerome 21 

Cassandra delivered ftrom Captivity. Bought 

in at 89 5 

Judas betraying Christ 30 9 

St. Thomas 82 11 

1821. 
John Webb, Esq. 
The Dead Christ, with Angels . . « . Ill 6 

Portrait of a Musician 24 13 6 

1822. 
Marquis qf Bute. 

St. Jerome • . 21 

1823. 
Madams Murat, Ex-Queen qf Naples. 
The Prodigal Son tending Swine . . • 62 10 

18-24. 
Sir Mark Masterman Sykes, Bart. 
St. Joseph and the Infant Chritit . . . 58 16 

1826. 
Admiral Lord Badstock. 
St. Sebastian, with an Angel kneeling at his 

Side £31 

Arria infiicting upon herself the Mortal 
Wound, before she presents the Dagger to 

Ptetus 183 15 

1827. 
F. H. Standish, Esq. 
Cassandra delivered fk-om Captivity ... 84 

1829. 
TJiomas Bmmerson, Etq. 
An Italian Landtioape, with Travellers . . 54 12 
Ditto, the coiiipanioa 46 4 
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John WlOb, Stq, 
A MinUture of Himself 

Barl of Liverpool 
Bost of a Female . 



£2 



18 18 



George Hibbert, JBsq. 
' Hater Doloroaa ' ; Arom the Orleans OoUeotion 

1880. 
VUeoumi Hampden, 
Christ and the Woman of Samaria • . • 

1881. 
Bon, JfTm Vernon, 
A Ha^alen before a Gruciflz • . . • 

188S. 
John StoeTt -SSm* 
The Kadonna and Child 



1888. 
JUexttndef Dom^ Stq, 
The Apotheosis of St. Paul ; from the Church of 



St. Grisognano at Rome 



88 18 





OS 11 





82 11 





4* 8 





745 10 






Head of an Angel • • 

1837. 
Sir O. Warrender, Bart, 
* Assalone oon Tamar ' ; from theComaro FtJaoe 
atYenioe 

1840. 
Sir Bmon H, Clarke, Bart, 

St. John 

Christ and the Woman of Samaria: fttun the 

Baibi Palace 

A Soldier in a Ooirass and Helmet • 

1844. 
8t. PetroniUa ; fh>m Mr. Irrine's collection 
The VirRin supporting the Inflmt Saviour, and 
listening to an Angel who is playing on a 
YioUn ; from the Luioellotti Fatacey Borne . 

1848. 
WUliam Welle, Bta, 
A small Picture of St. Jerome Writing . 

Siehard Sandereon, JBeq. 
Semiramis receiving Intelligence of, the Bevolt 
of Babvlon ; from the coUeotion of W. Hal- 
dimand,Bsq 

1860. 

Barl qf Athburnham, 

St. Joseph and the Virgin presenting the In- 

ftuit Christ to the High Priest ; firom the 

Orleans Gallery and the jDuIlc of Sutherland's 

collection 

1866. 

Samuel Bogere. &q, 
A Female and Child; from the BorgheseFkdaoe 
and Mr. Ottley's collection .... 
The Dead Christ watched by two Angels . 

1861. 
Charlee Seariebriek, Beq, 
8t.PetronUU 

1868. 
Susanna surprised by the Elders ; a drawing 
in red chalk 



81 10 



800 



48 1 

885 10 
52 10 



47 6 

48 1 

85 4 

467 6 



420 



815 
162 15 



26 5 

8 18 6 

Guerdno enjoyed to a great extent the power of diversify- 
ing his style of painting. We might select at least five 
varieties of his works as examples of this ; even a greater 
number mi^bt be chosen, unless we prefer rmrding them 
as links uniting his more decided varieties of style. Some 
of his largest and most important works were executed at a 
time when be preferred Introducing a n-eat deal of red and 
brown in the shadows of the fhoe^ ana when his fondness 
for certain models, or a certain cast of fsce, tended to man- 
nerism. The brilliancy of the colours and th^ grandeur of 
the compositions, and, we may add, the general correctness 
of the painting, render these works justly valuable. To the 
second style belong pictures in which the nude is very freely 
displsyed; in these the limbs are as round and pretty as the 
limbs m Guide's pictures of a similar class; the models are 

good, and we lose much of his characteristic redness in the 
esh tints. The flesh tints, however, are not particularly 
virid ; in some cases we even find an opaque tone passed 
over them in the form of a scumble. It will be found that 
in these pictures the draperies and background tints are 
rarely brilliant. Guerclno has left other works which display 
tar greater brilliancy than either of the st^^les described ; he 
appears in them as a great master of chiaroscuro. Manv 
of them differ sufficiently to require separate notice; his 
heads of warriors and hisiieads of old men often belong to 
this class, they are finished with a very firm pencil, and 
the colouring is bright and poweriUl, but the flesh tints 
would be better if they 'were not quite so yellow. Again, 
we meet with Guercino s works when he appears to have 
forsaken this peculiar firmness of pencilling, which in tlie 
contours of his nude figures, and in the hands, occssionally 



apnroaohed to hardness ; but he did not give up his gay 
colouring, nor did he relinquish his fondness for chiaro- 
scuro effects; on the contrary, in these points his pictures 
are more striking than ever. For, whilst the features are 
put in with a light sketchy pencil, we observe the greatest 
pains displayed in the introduction of a variety of shadow 
tints and rt^flected lights, which plsy on and give brilliancy 
to the flesh tints : we find in these pictures gaily-coloured 
draperies, and light and agreeable skies. Guercino's works 
do not display the high feeling or the sentimental passages 
which distinguish the pictures of many of the great masters 
who preceded him, yet there is a charming * quality ' in the 
execution and detafis of most of his pictures. Guercino's 
landscapes do not show his powers as a painter ; in the 
colouring they are soiretimes brown and conventional, and 
the subject or composition is homely and uninteresting. 
Guercino was a ^^ooa draughtsman, and his sketches in red 
chalk are favourites with collectors. Pilkington informs us 
that Paolo Antonio Padema, a pupil of Guercino's, was suc- 
cessftil in imitating his master's landscapes. 

BA&DWELL, Thomas. See Hiohhosb. 

BARKER, Thomas, of Bath. Pupil or follower of Gains- 
borough. Flourished in the early part of the nineteenth 
century. English School. 

Sale hi 1824. 
Lord de DunetanfHUe. 
A Landscape, with a Figure and Donkeys 

1828. 
Barl of Caryefovi, 
A Pwsant Boy tending Pigs .... 

1829. 
John Webb, Btq, 
A Beggar Boy 



£7 17 6 
1111 6 

919 6 

Thomas Barker's works are better known to the people 
of Bath than to Londoners. His pictures exhibit consider- 
able merit, and are happy remembrances of Gainsborough, 
when he painted in the neighbourhood of Bath. Barker's 
subjects are well exemplified m the above notices; although 
he occasionally painted landscapes, either richly wooded, or 
else to illustrate the efliect of a rainbow, or some other sky 
eifect. His figures of peasant boys and gipsies displsy a 
Gainsborough feeling, yet they are often very unlike him in 
pencilling and colouring ; but the donkeys which he was so 
rond of introducing in his pictures are like Gainsborough's, 
they are painted with the same warm reddish colour, and 
are expressed with a light fticlle pencil. Thomas Barker's 
portraits are clever; but, on the whole^ we prefer his rustic 
subjects. 

B A RKER, Bsv JAMlir. of Bath. Pupil or follower of Gains- 
borough. Flourished in the esrly part of the nineteenth 
century. English School. 

Sale in 1827. 
LorddeTableif, 
A Skirmish of Cavalry £18 1 

1828. 
Barl of Carjmfori. 

A small Landscape 11 11 

A Landscape, with Cattle and Figures. . . 8 8 
A Landscape, with a WaterfUl . . 6 15 6 

18S7. 
Sir Franeie Freeing, Bart. 
View of Llancott Heath, looking over the Severn. 7 10 

Benjamin Barker, probably a brother of Thomas Barker's, 
was another great admirer of the pastoral subjects and 
landscapes of Gainsborough ; yet it would appear that he 
sometimes painted in a different style, as in his ' Cavalry 
SkirmiBh.' His landscapes are brigrhter in colour than 
Thomas Barker's ; and notwithstanding that his blues and 
greens are rather crude, and his pencilling coarse, yet we 
can admire his works as good examples of old-fashioned 
English landscape-painting. There is a genuine rusticity 
about his landscapes, which seems to speak of a time when 
railways were unknown, and a peculuurly local character 
about his figures ; sometimes his small figures of peasant 
children are so pretty that they form quite as much of the 
picture as the cottages and trees which surround them. 

BARLOW, FsAirciB. Bom in Lincolnshire about the year 
1626. Pupil of Shepherd. English School. 

Sale in 1821. 
Three PSiutings of Birds £0 16 

1825. 
A Landscape, with Birds, Ac, representing diffe- 
rent Fables 8 8 

Barlow occasionally painted landscapes, but he is better 
known as a pidnter of animals ; although brown and poorly 
coloured, th^ exhibit a certain amount of spirit. He was a 
capital hand at painting an old owl. Barlow had also a good 
notion of drawing figures— -there is a kind of Morland free- 
dom about them, they ap]>ear to belong so completely to the 
farm-house scenes in which they are represented; in fkct, 
he may \m called a good ftnn-yard painter. Barlow's pasto- 
rs drawings and illustrations of rabies are exceedingly good. 
Oescamps, the straw-artist, made a clever copy of one of 

C2 
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Bariow't Ikble rabjectt; it it • motaic oompoted of miDnte 
pieces of ooloored straw. 

BABXET, — . Flourfshed in the early part of the present 
cetiturj. Eoglish School. 

Sale in 1809. 
Belshanar, after West £6 6 

1816. 
Bmrif ffop§, "Stq. 
A Flower Piece 38 12 

This fkvoorite flower-painter was prohabtj a son. or some 
relation, of J. Barney, the man who used to paint children 
so prettily, in a style slightly resembling Owen or Thomson. 

BAEOCCIO (or BABOCCD.Fbdbrioo. Bom at Urbino 
in 1528; died at Urbino in 1612. Pupil of Francesco Men- 
locchi, and of Battista Franco. Roman School. 

Sale in 1768. 
Sari Wald^ffTov^, 
The Virgin, Saviour, and St. Joseph . . . £47 16 6 

1802. 
Pa%U tPAigr^moiU. 
The Beposo, with Angeli 48 

Sir Simon Clarke, Bart^ and Qeorgt JTibb&rt, Bsq. 
The iioly Family ; ftvrn the Orleans Collection. 46 4 

1804. 

— BoxelliM, E»q. 

Christ calling Andrew 80 9 

St. Francis receiving the StigisaU . 804 10 

His own Portrait; from the Bolognetti Palace . 16 16 
Two Paintings on Alabaster of the Virrin in 
Glory, with St. Francis n.'ceiving the Infant 
Jesus; and St. Francis Entranced . 87 16 

Christ in the Garden 246 16 

— Bryan, Esq. 

The floly Family 68 11 

1806. 
The Madonna, with the Inlknt Jesus sleeping on 
her Lap 268 

1809 
The Entombment . . . 147 

1816. 
Edtoard Care, Siq, 
The Flight into Egypt. A drawing ... 400 

1^16. 
Henry Hope, Stq, 
The Annunciation 23 12 6 

1819. 
John Knight, Seq, 
A Choir of Four Angels 20 8 

1821. 
John Webb, Seq. 
The Adoration of the Saviour . . . . 29 8 
The Holy Family, in a Iiandsoape . . 32 11 

1822. 
Karqnie qfBute, 
The Entombment ; painted on copper . 80 10 6 

1888. 
Alexander Day. Seq, 
TheHoly Family; from the SalviatlPatace . 46 8 

1836. 
John Parke^Seq. 
Christ and the viivtn appearing in a Vision to 
St. Francis 81 

1889. 
Sir Henry Oxenden. Bart, 
A small Picture of the Entombment . . 81 

1840. 
Sir Simon H, Clarke, Bart, 
The Virgin in Prayer 40 19 

1856. 
Samnel Bogere, Snq, 

' La Madonna del Gatto ' 210 

The Entombment 42 

1861. 
Charlee Seariebriek, Seq, 
*Noli me tangere;' from the collection of Cosmo 
de'Medici,&o 766 

' Sentiment ' and * clever flights of tkney,' ' chiaroscuro ' and 
examples of 'foreshortening,' are more or less associated 
with this painter, who is usually described as a lover and 
imitator of the works of Corregglo. His passion for tender- 
ness in art, and his bold, although not always successful, 
attempts at decurting the draperies and foreenortening the 
limbs, alike remind us of the great ' Caposcuola ' of Parma. 
Baroccio's pictures of the ' Holy Family ' may be considered 
the happiest of his productions; they are elegantly com- 
posed, and the happy smiling expressions he has given to 
the Infsnt Saviour and St. John are usually sdmired. 



Sometimes, in the manner of the Bolognese painters, he 
would represent the ' Holy Fugitives ' in a wood, in wnioli 
the dark trees and distance are sgreeably mansged ; at other 
times his subjects are more allegorically treated, and infant 
angels and saints appear to complete the composition. 
Baroccio was a painter of refined feeling and taste, bu^ on 
the whole, he was greater in design, whether in Amcy sub- 
lects or portraits, than he was in execution. In composition 
nis important works are charming, and they have quite a 
Sir Joshua Reynolds' feeling about them. Many of his 
pictures would possess greater value, were they paiuted 
with more firmness. The features are touched up witn warm 
transparent colour; there is usually a great desl of red and 
brown about the shadows of the flesh tints, blended here 
and there with cool tints, untU the whole appears toned 
or subdued in "colour. He most carefully avoided outlines, 
and painted the backjproiinds and draperies in neutral or 
undecided colours. ^ e are led to feel that notwithstanding 
the great beauty of Baroocio's important worka, they lack 
firmness, and to regret that his manner of colouring causes 
the flesh tints to become absorbed or mixed in texture with 
the drapery colours. These fiuilts are often more striking in 
his studies and infsrior pictures ; the flesh tints are some- 
times too red. at other times too purple, and the pencilling 
is woollv and undecided. As some writers compare the 
works of Ventura Salimbeni to Baroocio's. we will take this 
opportunity of mentioning the former. Venturm Salimbeni 
was a flne designer, and we are often pleased with his groups 
of the 'Virgin and Child,' and there is a boldness or 
daring in the painting of his inlknt angels which leads us to 
suppose that he carefully looked at the designs of Michael 
Anirelo and other great roasters. Ventura was not afraid of 
difficultiea, and he would thua attempt difficult examples of 
foreshortening, sometimes with tolerable success ; at other 
times we feel that we should like his subjects better were 
they more simply treated. He devoted much time in finish- 
ing the landscape backgrounds of his pictures, many of them 
are worked up in a very curious manner ; the trees have an 
immense number of branches, which are careftilly rounded 
or defined. Maria Farquhar mentions Christoforo Roncalli 
amongst the followers of Baroccio. His works appear to 
vary in style, some of them certainly exhibit greater strength 
than Baroccio's; the female heads are grand, and the hands 
are large, and boldly drawn in the Parmsgiano manner. His 
smiling infknts, however, remind us of Baroccio. 

BARRET. Gbosob, R.A. Bom at Dublin in 1782; died in 
London in 1784. English School. 

Sale in 1796. 
Jacob More, Seq,, and Mone. Idee. 
A View in a Wood ....... £1 8 

1801. 
Landscape, with Tobit and the Angel . . 3 8 

— Slade, Seq, 
View of an Abbey 8 18 6 

1805. 
View of Tintem Abbey, South Wales ... 200 

View of Valle Crucis Abbey, near Llangollen, 
Denbighshire ; Figures by Wheatley 6 16 6 

1808. 
A Landacape with a Mill 8 6 

Robert Thietlewaite, Seq. 
Ruins of Melrose Abbey, with Horses and 
Figures 770 

1806. 
View of a Ferry in Cumberland, with moun- 
tainous Scenery, and Ficures by Gilpin . 87 10 
A View from Richmond Hill 15 4 6 

1806. 
MarpLie qf Lanedowne, 
A View m Wales, with Cattle and Figures by 
GUpin 37 16 

1819. 
Maihevo ATiteheU, Seq. 

A Pair of small Landscapes, with Cattle . • 9 9 

1880. 
Sir Thomae Laterenee, P.B,A, 
A Study of a Plane Tree 2 12 6 

1868. 
John AUnutt. Seq. 
A Landscape, with Horses, Cattle, and Sheep on 

the Bank of a River; Animals by Gilpin . . 20 9 6 
Ditto 4200 

This excellent artist was one of the stars of the early Eng- 
lish school of landscape-painting; he was not simply an 
imitator of Richard Wilson, for ne had his own views, or 
feelings, on art, which he often carried out very successfully. 
At times he appears to have been quite fascinated with 
Richard Wilson's sunny landscapes, and imitated them in a 
most resolute manner ; such good paetieci are they, that it 
is difficult to detect Barret's touch. Most of Barret's large 
pictures are too slightly painted to be valuable ; yet there 
IS always something fresh and taking about them, with their 
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dear pa]e blue skies, and trees clad in autumn tints, whilst 
the foregrounds are enriched with flf^res painted in the 
manner of Paul Sandby ; at other times we meet with horses 
and cattle in them, by the hand of Gilpin. Barret was also 
great as a water, or body-colour painter; many of his works 
are clever examples of monochromatio painting;, the colour 
being nearly uniform—a pale blue. His drawings of this 
class have an agreeable haav effect ; in siae some are quite 
miniatures, yet they are ftill of truth and effect. Barret 
likewise painted woody landscapes, with towering moun- 
tains in the distance, but they are not so agreeable as his 
homely or pastoral compositions. Amongst Barret's pupils 
and followers, we may mention a clever amateur artist of 
the name of Ainslie. In style, some of his landscapes re- 
mind us of Barret, whilst otners have more of the feeling of 
De Wint and the Varleys. Mr. Ainslie's sketches, made in 
the vicinity of the metro|>olis, possess considerable topo- 

Sraphical as well as artistic interest. His son, Mr. John 
.inslie, studied at the Boyal Academy, but never followed 
painting as a profession. He was gifted with a fine eye for 
colour, and Sir Thomas Lawrence once spoke highly of one 
of his studies. Later in life he visited Itsiy, and macte some 
interesting sketches of a few of the fine pictures in Rome. 
Mr. John Ainslie was also considered a good judge of pictures. 
Amongst other earl^ water-colour painters and draughts- 
men, we may mention Keiserman. He preferred making 
his highly-finished drawings of ruins and rocky scenery in 
sepia, and, as a rule, they are much better than his bril- 
liantly coloured landscapes in water-colours. Joseph 
Rhodes, of Torkshire~a painter of the early part of the 
present century— preserved in his landscapes the cool, deli- 
cate tints of the Barret and Amald schools. Rhodes' figures 
and cattle remind lis a little of DeLoutherboiurg; and he 
was happy in his representations of early morning effects- 
he put in the distant haase so well. W. Groombrid^ was a 
pleasing landscape-painter of the Barret period ; his small 
pictures are neatly finished; his laive ones are coarsely 
painted— the folisge being put in with long wav;r strokes, a 
little in the manner of Giunsborough. He contrived to give 
a sunny, pleasing effect to bis landscapes, but his figures are 
poor. 

BARRET (or BARRETT). Gbosgb. Jvh. Flourished in 
the early part of the present century. English School. 

Sale in 1863. 
John AUnuU, Esq. 
Westminster Abbey and Bridge, from Lambeth ; 

in water-oolours £28 7 

A Lake Scene, ditto 105 

A Landscape, with a Team of Horses, ditto . 69 6 
A Bay Scene, with ruined Temples and other 

BuUdinss ditto 99 15 

A Classical Composition, ditto . . . . 61 19 
A Swiss Scene ; a sketch in water-colours . * . 8 15 
A Classical Landscape, with a Valley opening to 

the Sea, ditto. 116 10 

Solitude, ditto 420 

A Classical Lake Scene, ditto . . . . 262 10 
A River Scene, with a Cascade falling among 

Rocks, ditto 64 1 

A Landscape, with a Lake surrounded by Trees, 

ditto 21 

The Vale of Cashmere, with Oriental Figures 

Bancing, ditto 66 2 

Some writers sa^ that this great water-colour painter was 
the son of the earlier Geoi^ Barret, R.A. His pictures, both 
in subject and touch, are very distinct from his ftither's. His 
drawings remind us of the works of the brothers Varley ; but 
his grand sunny landscapes are very Turner-like in effect. 

BARRT, Jambs. R.A. Sm Bbbjamxit Wbst. 

BARTOLOMBO. SmBbxbusero, 

BARTOLOMEO, Fba. /9«0Pobta. 

BARTOLOZZI. Frakoeboo, R.A. Bom ai Florence in 
1728 : died at Lisbon in 1815. Pupil, in drawing, of Hug- 
fort Ferretti. 

Sale in 1803. 
Bichard Walker, Esq. 
A Drawing of Cupid and Pqyche . . ..£360 

1816. 

Edward Coxe^ Esq. 

Drawing of a Female and Cupid .... 440 

A Drawing of Nymphs Bathing .... 1 15 

A Drawing of Two Young Jiacclianals . . . 6 16 6 

Head of Adonis, a drawing 4 14 6 

A coloured Drawing of a Head . . . 8 13 6 

1822. 

Four Drawings in black and red chalk . 9 6 

The name of this celebrated engraver is very precious in 
the memory of print-collectors and dUettante people ; there- 
fore we are glad of the opportunity of introducing him as a 
designer, and of placing his name in this book. Without 
attempting to describe the merits of his various engravings, 
we wul only acknowledge how much we are indebted to 
him for the skilftil aiid delightful manner in which he has 
translated the compositions of many of our early English 
painters. 



BASAITI, Mabco. See Gio. Beluiti. 

BASSANO. iS^PoNTB. 

BASSEN, 6. Vait. Flourished about the middle of the 
seventeenth century. Flemish School. 

Sale in 1821. 
The subject of Dives and Lasarus ; the former 
represented in a grand Saloon with a panelled 
Ceiling £25 4 

The interiors of churches and other buildings, by the hand 
of this master, are generally excellent pictures; without 
appearing black, they have so much depth, and are so richlv 
coloured. His cathedrals are sometimes decorated with 
numerous shrines and pictures, all finished in a most elabo- 
rate manner. His lighter pictures are painted more in the 
style of Franckes; and he preserved the Steenwyck fancy 
for leaving fine outlines about the arches and round the 
columns. The Rubenesque figures which we see in some 
of his pictures are possibly by the hand of Van Thulden. 

BATTIBTA, Jbav. SeeDoBaov, 

B ATTONI (or BATON! ) . Pompbo. Bom at Lucca in 1702 ; 
died at Rome in 1787. Pupil of Francesco Femandi. 
Roman School. 

Sale in 1803. 
BobeH TMetlewaUe, Etq. 

A Grecian Story £8 18 6 

1825. 
The Holy Family, after Raffaelle . . . 10 10 

Pompeo Battoni painted religious subjects, large historical 
and mytholofriokl works, and portraits. His large pictures 
are carefully drawn in the manner of the historical painters 
of his time, but there is a brownness and sameness about 
the colouring which is not agreeable; besides, the craiid 
subjects which he selected were beyond his power, for he 
was not a (^racci in vigour, and his passionate subjects are 
often painfull V tame in the execution. The portraits of Battoni 
are remarkable for firmness and neatness of finish, and are 
very clever pictures of their kind ; he usually painted them 
on reddish-nrown grounds, which give additional brilliancy 
to the blues and greens which are passed over them. Soiiio 
of his best painting may be seen in the hands, which are 
highly finished, and frequently drawn in difficult positions. 
Battoni's elaborate manner of painting the lace cuih and 
cravats of his portraits is so noticeable, that we may almost 
call it his monogram. It is reasonable to supuooe that 
one so careftil in painting his figures would not be 
negligent in the backgrounds and accessories of his por- 
traits. The green and red curtains, the books, and other 
parts of his pictures are all very nicely and sensibly finished. 
We are tola that when William Hoare, R.A. (commonly 
called Hoare of Bath) was in Rome, he was intimate with 
Pompeo Battoni; in decision, his style slightly resembles 
Battoni's, yet not sufficiently so for their works to be classed 
together. Hoare painted solidly, and mixed a considerable 
quantity of white with his tints. He gave a great deal of 
character to his best portraits, and they are very well 
designed ; the features, nowever, in some of his portraits 
are expressed with touches which are too sharp and wiry to 
be agreeable, so that there is a want of breadth in the 
pencilling of the features. His eldest son Prince Hoare was 
an artist or amateur painter. In colouring, his portraits 
remind us a little of La Guerre; the fiesh tints are brown 
and opaque. But Prince Hoare occasionally gave value to 
his portraits by introducing sunny landscape backgrounds 
and bright skies : his semi-Morland kind of backgrounds 
enliven nis soberly-coloured portraits very much. Bryan 
speaks of four painters of the name of Vanloo, viz. James, 
John Baptist, Charles Andrew, and Louis Michael Vanloo. 
All of them were more or less associated with the Frencli 
School, and in Paris their name is written Van Loo ; but, 
judging from the signature of J. B. Vanloo, our manner of 
writing the name is correct. In this country they are best 
known as portrait-painters, but they also paintea religious 
and mythological subjects. J. B. Vanloo's portraits are as 
solidly painted as Pompeo Battoni's, although in other 
respects there may not be much resemblance between them. 
His portraits have a bright appearance, as he was fond of 
introducing brightly-coloured curtains in the backgrounds, 
and the fiesh tints are purplish and red. We oc(»sionally 
meet with portraits ascribed to Blanchet, which are highly 
and prettily finished, a little in the manner of Vanloo ; any- 
how, like Vanloo, he would introduce very bright colour 
in the li|M and flesh tints. The lacework of Blanchet's 
portraits is very well done. There are semi-decorative pic- 
tures of children, treated in the manner of Boucher, which 
are most likely by Carlo Vanloo. The skies of these works 
are blue and pearly, and there is a groat deal of vermilion 
in the fiesh tints and in the flesh shadows. Henry Tiech- 
bein, the elder, was a pupil of Carlo Vanloo. His portraits 
are occasionally met with in this country; he was not 
sparing of bright celours, particularly of ultramarine in the 
backoTound landscape. The rich lace on the court dress, the 
jewelled hilts of the swords, and other accessories, are worthy 
of the firm pencil of Battoni. Although there is carefiil 
drawing in his portraits, particularly in the hands, still 
there is a certain formality or want of ease about them 
which prevents our enjoying them as fiuicy pictures. The 
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flesh tints are rather brown or red in tone, and the features 
are expressed with thin wi^ strokes of nearly the same 
colour as the face shadows. It may be farther noticed that 
Tiechbein's figures do not always stand well, some are so 
awkwardly outlined as to appear to be tumbling oTer. Penne's 
portraits are gaily coloured and minutely finished, and class 
Tenr well with Tiechbein's ; and, like Tiechbeiu and Battoni, 
he bestowed great care on the drawing of the hands. This 
painter must not be confounded with J. Van Penne, men- 
tioned by Ottley. G. L. Christineicke was another portrait- 
painter of the same type. The fkoes of his portraits are 
nicely drawn, and he was happy in the expressions, but 
the colour of the flesh tints is too yellow or * under-tone.' 
The industry and patience of the artist are seen to advantage 
in the elaborate lacework and golden embroidery in his 
portraits. 

BAUB, JOHV WxLLUM. Born at Strasburg in 1600; died 
at Vienna in 1640. Pupil of Frederick Brendel. 

Sale in 1827. 
A Pair of small Drawings of Architecture • . £1 10 

Baur did not confine his pencil to architectural subjects, 
but employed it on a variety of compositions ; like Panini, 
the ftimiture and architectural parts of his works please us 
more than the figures. His portraits are nicely designed, 
and the large lace collars and cuflte remind us or Cornelius 
Jansen's works ; yet they are not so neat as Jansen's. The 
features of Baur's portraits generally appear large, and they 
are boldly marked in. 

BEACH, T. Se$ Fraitcis C0TB8. 

BE\LE, Mabt. Bom in Suffolk In 16S2; died in 1697. 
Pupil of Sir Peter Lely. English School. 

Sale in 1803. 
Robert Orava, £tq, 

A Portrait of Dryden £1 10 

1806. 
3Iarqui» qf Lanitdatone. 
Study of Heads, a Boy and Girl .... 1 18 

1823. 
Oeorge WaUon Taylor, Esq, 
Portrait of Cowley, when young « . • . 84 11 

1824. 
Sir William TemhU. 
Portrait of a Lady ; after Yandyck . . • 2 17 

1832. 
George Wateon Taylor, Esq., MJP, 
Portraits of Mr. and Mrs. Beale .... 220 
Portrait of Abraham Cowley 10 10 

Leiy's infiuence is discernible in the works of this paint- 
ress, although they never have the appearance of servile 
imitations or copies. In her portraits of men we are par- 
ticularly struck by the masterly modelling of the features, 
and the agreeable use of neutrsl tints about the eyes. Mrs. 
Beale wss very great in her slight pictures and studies, and 
was happy in painting the hair of fsir children. Her 
finished portaits are often painted on thinly-primed canvass, 
consequently the threads of the cloth are visible. The 
pencilling of the features is decided ; notice especially the 
dark reddish touches about the nostrils and mouth. The 
flesh tints in her portraits are varied according to the age 
or sex of the model, but there is usually a warm sunny 
tone given to them, and the shadows are brown. Her fuicy 
decidedly leant towards a simple palette, or a paucity of 
colours. The backgrounds of her pictures-are usually sombre 
and uniform in tone ; and her favourite colour for coats or 
fancy robes is a tint of burnt umber and Indian red. Like 
maiiv of the painters of her time, she was fond of painting 
her three-quarter heads in an ornamental spandel. There 
are portraits by Gerard Soest and bv Henry Tilson which 
class very well with the works of Mrs. Beale. Michael 
AV right was a clever portrait-painter of the Mrs. Beale 
period, and there are portraits by him which in colouring 
are not unlike Mrs. Beale's. Like the pain tress referred to, 
he gave a warmth or glow to the flesh tints, painted the 
draperies and accessories with little colour, and introduced 
Indian red in the shadows. Wright, however, does not 
resemble Mrs. Beale in his severe way of pencilling the 
features with strokes of dark red. The reader will find a 
short account of this painter in Gould's Dictionary. We 
are also told in Gould's Dictionary, that Sarah Hoaaly. the 
wife of Dr. Hoadly, Bishop of Winchester, was a paintress 
b< fore her marriage, and studied under Mrs. Beale. 

BEAUMONT, Sib Gbobob Howlabd. Bom in England 
in 1763 ; died in 1827. English School. 

Sale in 1830. 
Sir ThotHM Lawrence, PJLA. 

View of the Lake of Albauo £40 19 

1866. 
SamwH Bogere, Esq, 
Conway Castle ; with a Horseman and Figurei 

by Sir David Wilkie 8A 1 

A View of Patterdale Church .... 660 

1863. 
John AUnuH, Esq, 
A imall Landscape •••.... 700 



EOuman BiehuU, E$q. 
A woody Landscape. .«•••• £22 1 

England can boast of many amateur painten of talent, 
men who are conspicuous, not only in one age or period of 
her art history, but shine rather as elegant pendants to alL 
Sir George Beaumont was an ornament to our early English 
School, for he was a painter of considerable taste, as well 
as a passionate admirer of the ' old masters.' He was a good 
tactician in the art. and was skilftxl in changing his manner 
and touch, so that they mi^ht harmonise with the require- 
ments of the subject. His works remind us of several 
painters ; his woody scenes are a kind of English Roysdael's ; 
m others we can see a little of Bichard Wilson ; or, again, in 
his pictures of mountainous soeneiT, with water flowing 
over lane masses of dissevered rock, we are strongly 
reminded of some of DietrichylB compodtiona. We like too 
wsy in which be introduced distant blue hills, peeping 
between the trees of his rich forest scenes ; the sun plays 
prettily on the hills, whilst all around is in deep shade. 
Like Sir Francis Bovu^feois, he was partial to richly-glaoed 
foregrounds, but his skies, are light and silvery. 

BECCAFUMI, DoxEBioo. See Michabl AireELO B vobaa- 

BOTI. 

BECK,DATn>. jSmYabdtck. 

BEECHET. Sir Williax, R.A. Bom in Oxfordshire in 
1763 ; died in 1889. English School. 

Ssle in 1859. 
Hon. Edmund Phipps. 
A small Landscape, with Buildings . . . £3 15 

The name of Sir William Bcechey is remembered more as 
a court portrait-painter than as a painter of fluicy subjects. 
He was happy in preserving the likeness as well as the 
general character of his sitters. His modelling is good, and 
whether we take one of his life-sixed heads, or one little 
more than a miniature, we are equally pleased with its 
truthfulness, and the honest, intelligent painting bestowed 
on it. Beechey ranks with the followers of Sir Joshua 
B<cynolds, his pictures have the general effect of Sir 
Joshua's portraits, especially if viewed ttom a little dis- 
tance; but on a closer inspection it will be found that the 
colouring is smoother and thinner. The hands, although well 
drawn, have considerably less impaste than Reynolds', but, 
like Reynolds, he glazed his flehh tints: we find on thera a 
slight glaze of vermilion and brown pink, yet the whites 
and very light colours in difTerent parts of his portraits are 
frequently left pure and untoned. Beechey's Aill-length 
portraits stand well, being easily and nicely outlined ; manv 
of them are in military and naval costumes^ and the high 
boots of the time are generally represented in them. The 
landscape backgrounds of his portraits are nicely painted 
and ususlly toned with brown pink, asphaltum, or some 
similar colour. An anecdote is told of Beechey, that on 
one occasion he had given too much tone 0^ glaze to the 
foreground details of one of his portraits, so that the eye 
rested unpleasantly on the gilt sword-hilt in the portnut. 
On pointing out the grievance to Sir Joshua Reynolds (who 
happened to come in at the moment). Sir Joshua took the 
palette from his friend, and introduced some untoned or 
unbroken colour in the right comer of the portrait, the 
lightness or prominence of which immediately drew the eye 
from the sword-hilt. 

BEELDEMAKER (or 6EEDLEMACHER), Johb. Bom at 
the Hague in 1686. Dutch School. 

Sale in 1828. 
Fox Hunting £2 

The works of this painter are not fkrequently net with. 
Ho sometimes painted dark woody landscapes, introducing 
in the same sportsmen and animals. The animals are un- 
equal in merit; the lai^ plants which we see in the fore- 
grounds of his pictures remind us of Weenix. 

BEELT, K. See Molebabb. 

BEERSTRAETEN, Johb. Died in 1687. Dutch School. 

Sale in 1804. 
— Boxellis, Esq. 
A Winter Scene £S 2 6 



— Bryan, Esq. 
The Castle of Muyden. (A Winter Scene) . 62 10 

1830. 
A View of Verdum in Friesland. (A Snow 
Scene) 16 16 

1803. 
A Coast Scene, with Buildings and Shipping . 15 

BEGA, C0BKBLIU8. Born at Haeriem in 1620; died in 
Holland in 1664. Pupil of Adrian Ostade. Dutch School. 

Sale in 1802. 
Countess qf Holdemess, 
Interior of a Dutch Cabaret .... £23 2 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 
A Conversation ; from M. Le Brun's collection 61 19 
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1808. 
XarptU qfZoHidowHe. 
Aulntenor; Men7-making 

1818. 
John WiOeit WiUett, Esq. 
An luterior, with Boon DriiiKiiig 

1819. 



An Interior, with Figures 

John TTe&ft. JEsq, 
A BUiid Musician . 



1821. 



AYiUagePeut 



1828. 
1824. 



Lord €U Dunstantfiile, 
A Smoker, and a Womui with a Pitcher 

1827. 
Interior of a Chemist'8 Shop 

1829. 
Thotiuu Bmmerton^ Stq, 
A Landacape, with a Cottage, and Peasants at 
Play . . . . 



£10 10 





48 1 





80 9 





86 15 





16 6 


6 


6 16 
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44 2 





23 12 
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26 6 





42 
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16 5. 
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16 16 





6 16 
8 8 


6 




6 10 





52 10 






Lord Owydir, 
Interior of a Oabaret, with Figures . 

George Hibbert, Beq, 
Interior, with Figures . 

1881. 
Oeorge J, Cholmondeieyt ^^q, 
A Dutch Interior, with Figures . 

1887. 
Sir O. Warrender, Bart. 
Boon Talking; an Interior . 

1842. 
An Interior, with Boors Drinking 

1861. 
Charles Seariebriek^ JSSto. 
An Interior, with Male and Female Peasants 
Ditto, with two Smokers and a Female 
Ditto, with a Man and Woman seated before a 

Fireplace 

Ditto, with a Woman nursing a Child, 
Smoker in conversation with her, and two 
Figures in the background 

Although his pictures are often brown and thin, still we 
may say of B^i^ that he studied with adrautage the charm- 
ing works of his master. His interiors are full of subject, 
and skilfully arranged ; his figures never appear to come in 
fW)nt of, or crowd each other, so that there is always a nice 
breadth and perspective about his pictures. Like nis great 
master, Ostaae, Bega often took a pleasure in depicting de- 
formed and hideous snecimens of humanity ; at other times 
his female figures, altnough vulgar, display a dash of rustic 
beauty in their fkoes; the features of his men are larger, 
squarer, and considerably less finished than Ostade's. His 
children also differ considerably fk-om Ostade's models, 
except in costume, for in Bega's pictures we notice Ostade's 
whim of paintinx the little ones with their fathers' .hats— 

gigantic battered * wideawakes '—which seem to be retained 
y resting on each shoulder. Although comical, the appear- 
ance is somewhat picturesque. Seeing that Bega possessed 
a fair share of descriptive talent for stories of every-day life, 
it is pleasant to remember that he was not ^wavs sketching 
in alehouses, for sometimes he would sally out with his mate- 
rials, and pencil in rich little bits of local scenery ; these are 
often very truthful, and display a knowledge of many of the 
points which' have since been taught by hmdscape-painters 
of higher education and refinement. His acquaintance with 
the laws of perspective (or perhaps we ought to ssy artistic 
perspective, as there is much to learn between them and the 
common rules of architectural perspective) may be seen in 
his skilful use of acute angles and low horisons. His land- 
scapes are enriched with picturesque figures of villagers 
trudging forth to their daily labour ; his sheep and cattle 
are prettily touched in, and with a little of the tenderness 
and feeling of his contemporary Berghem. 

BEOYN, Abbahau. Bom in 1650. Dutch School. 

Sale in 1801. 
A Landscape, with Cattle and Figures . • . £8 18 6 

1824. 
A woody Landscape, with Cattle and Figures . 13 2 6 

1830. 
A woody Landscape, with Diana and her 
Nymphs 



Samuel Rogers^ Esq. 

Fe 



1856. 



A Landscape, with a Female Peasant tending 
Cattle and Sheep 



10 



14 8 6 



186L 
Charles Scarisbriek, Bsq. 
A Landscape, with Buins, and a Peasant ^Girl 
keeping a Cow and Sheep £16 16 

So fkr as regards the grouping and painting of his cattle, 
Begyn may be classed with the imitators of Berghem. His 
works may also be compared to Van Gool's, yet he did not 
finish his cattle and sheep in the careful manner of that 
painter. Begyn's figures are usually richly coloured, but they 
are not particularly good. His landscapes vary more or less 
in composition and character; sometimes he gave them an 
extensive distance, in the style of Van Uden. 

BfilJBEN, Abest. 

Sale in 1815. 
W. Comyns, Bsq. 
Dead Game, Grapes, and Lemons ... £990 

BELCAMP (or BELKAMP). See Takdtck. 

BELLINI, GlovAWiri. Born at Venice in 14^ ; died In 
1512. PupU of Jacopo Bellini. Venetian School. 

Sale in 1804. 
Head of St. John the Baptist -, from the Aldo< 

brandini Palace £72 9 

Venus and Cupid Sleeping; fh>m the Borghese 

Palace 40 19 

Virgin and Child, with Saints and Angels; ftrom 

the Palazzo Bolognetti 99 15 

1807. 
.Bdioard Coxe, Bsq. 
Saints adoring the Saviour, who is held in the 
Arms of the Virgin ; ttom the Purling and 
Pembroke CoUectious 88 17 6 

Some of the works of this master exhibit, rather strongly, a 
primitive type ; we notice this in his way of representing 
the * Sacra Conversaiione.' In the centre we have the Virgin 
with the Infant Jesus, whUst on each side two or three 
saints are painted in a very stiff manner ; they are usiudly 
represented as half-length figures, yet, notwithstanding 
their primitive character, Bellini's early works are fine, and 
very fUll of colour. The composition just alluded to subse- 
quently became a standard fashion or type, and was sea- 
lously copied by many of Bellini's followers, and often with 
little art or taste. Occasionally such compositions are re- 

E resented on a large scale ; the virgin, with the Bambino in 
er arms, is placed on a throne in the centre of the pic- 
ture; on one side are four or five msle figures, who are 
kneeling, and have their hands clasped in veneration : they 
gradually diminish in size, as though the picture were in- 
tended to be placed in the facade of a pediment. On the op- 
posite side are the same number of fem^e figures, pendent 
in size and attitude; such are some of the quaint composi- 
tions of the followers of Giovanni Bellini. The general effect 
of the landscape backgrounds of Bellini's works is striking 
and fine, and his pictures of the ' Holy Family ' are ft^quently 
enriched with beautiful scenery ; but his knowledge of ani- 
mal-painting was not good, bis horses and cattle have a 
strange uncouth appearance. Giovanni Bellini's portraits 
possess great merit and force of expression, and his solour- 
ing, although conventional, is rarely unpleasant: in his por- 
traits we may notice his singular manner of introducing 
cool touches of colour in different parts of the sunny fiesh 
tints. It is simply an act of justice to Bellini to say that he 
anticipated, in a certain degree, that perfection of colouring 
which his eminent scholars Giorgipne and Titian attained. 
The well-known master, Marco Bssaiti, is spoken of as a 
competitor of Giovanni Bellini. In colouring, the flesh 
tints of this painter remind us forcibly of Bellini : his land- 
scape backgrounds are very curiously flnished. and the skies 
5S*-™?^ scenery of his laige pictures are finely painted. 
We find greater breadth and perspective in them than we 
see in the curious backgrounds of his cabinet pictures ; yet 
B»fi«ti*i»law figures appear feeble and not so luterestiuK in 
point of finish as his small figures. Bissolo was a pupu of 
Bellini's; his works are pleasing and refined, and his co- 
louring is very golden. There is a great deal of character in 
tho.works of Bonsignori, a stUl earUor Venetian painter, 
and, like Bissolo, he introduced a considerable quantity of 
yellow in the flesh tints. The outlines which we find in his 
pictures are expressive of an earlier type, such as that of Cri- 
velii. Andrea Previtale was a scholar of BeUini's. The back- 
grounds of his pictures are very brilliant, and his style i-e- 
minds us a little of the Brescian painter Eomanino. 

BELLOHE, V. See Johh Wtcz.' 

BBLLOTTI, Bkenabdo. Bom in Venice in 1724 ; died at 
Warsaw in 1780. PupU of Antonio Canal. Venetian School. 

_ , ^ Sale in 1816. 

Duke of Norfolk. 

.Architecture and Figures £24 13 a 

View on a Canal at Venice . . ' la a a 

View of St. Mark's Place ....'.' 15 15 

1867. 
Colonel Hugh BaUlie. 
A View of Dresden . 283 10 
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Bellotti painted in different styles ; some of his views of 
Venice are vaily coloured, and tiave a crest deal of blue in 
the sky, which is broken by lan^ yellow or warm clouds. 
About the pictures may be seen Agures in all directions, and 
as busy as the figures in Occhiali's pictures. There are other 
pictures by this painter, which appear to be copies of his 
uncle's works (to. Canaletti), and, in fact, often pass for 
them. A third class of Venetian views, attributed to Bellotti, 
are painted for the effect of light and shade, yet they are far 
from being brilliant examples of 'chiaroscuro' painting, 
because they are very brown and dark in colour ; even the 
skies are under-toned, and seem to be painted with terra- 
verte. In the buildings we miss the delicate outlines which 
are so characteristic of Canaletti ; on the contrary, the pen- 
cilling is undefined and sketchy. lu some cases Canaletti 
appears to have painted the figures in bis nephew's pictures. 

BELLUCCI, AVTOKIO. Bom at Venice in 165t: died at 
Trevisa in lliO. PupU of Domenico Difluico. Venetian 
School. 

Bale in 1803. 
John WUUU WUUU, Esq. 
ApellesandCampaspe 



£16 15 



BEMMELL, William Vav. Bom at Utrecht in 1630; 
died in 1703. Pupil of Herman Bachtleeven. Butch 
SchooL 

Bale in 1804. 
View in Italy £5 

The patient labour which Bachtleeven bestowed on the 
numerous figures and details of his pictures is more or less 
preserved in some of Bemmell's little groups of cattle and 
figures, as well as in his manner of painting the remains of 
widls and buildings. We need not always expect to see the 
influence of Bachtleeven in his works, as he subsequently 
studied in Italy. The distances of his later pictures are 
very pretty; he was happy in giving effect to them with 
comparatively few touches : large foreground trees are also 
characteristic features in his pictures. 

BENAZEE, BEXEZECK (or BENASECH). Chahlbs. Died 
in 17M. French School. 

Bale in 1821. 
Interview between Francis I. and Charles V. ; a 
drawing £13 2 6 

BENEDETTO. See Cabtiquovb, 

BENT, JoHV Vabdbb. Born at Amsterdam in IMO ; died 
in 1600. Pupil of Peter Wouwermans and Adrian Vande 
Velde. Dutch School. 

Bale in ISei. 
Charlea ScarisbtHek, Esq. 
An Italian Landscape, with a Mounted Peasant 
and a Female with Cattle £6 16 6 

1868. 
IF. W. Burdon, Btq. 
Peasants, with a Cow, Sheep, and Poultry, be- 
fore a Cottage 8 6 

BENVENUTO, Oiotahsi Battmta, called L' Ostolano. 
See Bbhybnuto Tiaio. 

BBBG, B. 

Bale in 184fi. 
A Landscape with Cattle £21 

BE aGEN (or BERGH BN) , Dibk, or Theodore Van. Bom 
at Haerlem in 16-15 ; died in 1689. Pupil of Adrian Vande 
Velde. Dutch School. 

Bale in 1802. 

Sir Simon Clarke, Bart., and George Hibberi, Eitq. 

A Landscape and Cattle £^ 5 

1810. 
Matheto Mitchell, E$q. 
A Landscape, with a Fumalo Peasant and Cattle 14 

1823. 
A Landscape, and Figures 9 6 

1827. 
A Landscape and Figures 17 17 

1820. 
jjnrd Oxcydir. 
A Lniidscape, with a Female Peasant and Chil- 
dren 14 3 6 

1830. 
Tincount TTampden. 
A Pair of Landscapes, with Cattle . . . 15 15 

1836. 
Sir James Stuart. Bart. 
A Peasant watchiiiir Cows and Sheep ... 770 
Ditto ; from the Lockhorst Collection . . . 22 1 

1838. 
M. M. Zacharv. E»q. 
Peasants keeping CatlJc near some Roman Ruins 22 11 6 

1840. 
Sir Simon H. Clarke, Bart. 
Two Cows, Sheep, and a Goat, in a Landscape . 77 11 



184S. 
Peasants keeping Cattle and Sheep, near some 
Roman Ruins ; fh>m Mr. Zachai7*s collection £17 6 6 

IBiS. 
WaUam Waie, Esq. 
A Dutch Farm 82 19 

The finest works of this painter are those which most 
resemble the works of his eminent master; bis inferimr 
pictures are painted more in the style of Van Gool. Dirk 
Van Berij^n was an exoeedingljr carefUl painter, and hia 
love for his art is shown in the pains he tooa to do justice to 
the rendering of even the less important parts of his compo- 
sitions. Uis tiest pictures are warm or sunny in colour. 

BERGER. of Rome. 

Bale in 1802. 

A Picture of Cain and Abel £8 8 

The Presenting of Joseph's Garment . . 6 6 

Milo rending the Oak Tree 6 6 

1803. 
Robert Thistlewaite, Eeq. 
Jacob viewing Joseph's Garment . • • . 7 17 6 

1806. 
The Taking of Briaeis flrom Achillea . . 15 16 

BERGHEM (or BERCHEM), Nicholas. Bom at Haflg^ 
lem in 1624 ; died at Haerlem in 1683. Pupil of Van Goyen, 
N. Mojaert, P. Grebber. J. Wils, and of J. B. Weeniz. 
Dutch SchooL 

Bale in 1801. 

A Landscape, with Cattle £26 8 

Ditto, with Figures 152 6 

Ditto, with Cattle and Figures . . 252 



Sir WiUiam HamiUon. 
A Landscape, with Figures and Cattle . 

1802. 

Cattle in a Landscape 

A Landscape, with Buildings and Figures . 



Counteee qf Holdenteu. 
A Landscape, with a Shepherdess and Cattle 



199 10 

33 2 

80 9 

294 



Duke qfSt. Alban'e. 
An Emblematical Picture of the Rise and Great- 
ness of the Commerce of Holland . . . 116 10 



Oup Head, Esq. 
A Landscape, with Buildings and Figures . 
The Companion 



Paul d^Aigremont, Esq. 
A Landscape, with Cattle and Figures . 



Lord Damleif. 



An upright Landscape, with Cattle and Figures 
A Landscape, with Cattle and Figures . 



31 10 
28 7 



29 8 



68 4 

82 19 



Sir Simon Clarke, Bart^ and George Hibbert, Esq. 

A Landscape, with Cattle and Figures . . . 36 15 
A Halt of Travellers ; formerly in the collection 

of 0>unt de Vence 105 

A Landscape, with Cattle and Figures . 325 10 
An Italian Sea-port ; from the collection of Mr. 

Gildemester 199 

A Landscape, with Figures 178 10 



— NesbUt, Esq. 
Jupiter and Calista 



9 9 



1803. 



A small Landscape 42 



The (yommeroe of Holland, represented by Alle- 
gorical Figures 62 

1804. 
— Bryan, Esq. 

Cattle, in a Landscape 62 10 

A Landscape, with Cattle and Figures . . . 231 

1806. 
Marquis qf Lansdowne. 

A View of Tivoli 22* 15 

A Morning Scene 267 15 

1809. 
A Landscape, with Cattle and Figures; fhimthe 
collection of M. Trochin 43 1 

1811. 
Henry Hope, Esq. 
A Female upon an Ass, at the Door of a Cabaret 88 4 
A rocky Landscape, with a Halt of Oivaliersand 
Ladies after Hawking . . . . 215 5 

1813. 
M. La Fontaine. 
A liandscaije, with Peasants and Cattle at a 
Fountain 4:} 1 
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John WlOett WiUeit, B$q. 
A Laadsoape. with Fifsures crossing a River . £263 11 

A amaU Landscape ; EYeningSoene • 80 9 

1819. 
W, y, H&weH, Btq. 
A mountainous L&udscape, with Oattle and 
Figures 4640 

Mathew UUehM, Esq. 
Peasants and Cattle crossing a Ford ; firom the 
collection of M. de Galonne . . . , 40 10 

1821. 
Jokm WAhy Baa, 
A Landscape, with Buildings . . . . 62 10 

1822. 
MarauU qfBvte, 
A small Landscape, ¥rith Oattle and Figures • 63 10 

1820. 
Lady Holland, 
A woody Landscape, with pastoral Figures . 73 10 

Admiral Lord Madttock. 
A Landscape, with a Peasant and two Females 
driving Cows and Bheep 194 5 

1827. 
Viaeotint Cremoms. 
A mountainous Landscape, with Cattle and 
Figures 81 10 

DmIu of Bedford. 
Peasants driving Cattle 273 

1828. 
if. If. Zachary, Esq. 
A Landscape, with Buildings and Figures . . 215 6 
A Landscape, with Sportsmen luid Horses ; firom 
the collections of Sir &.iiesketh and Sir Wil- 
liam Hamilton 372 10 

View of a Hermitage, with QUtle and Figures . 841 6 

1829. 
Thomas Bmmerson, Esq. 
A Landscape, with Figures preparing for Hawk- 
ing 84 

A View in Italy, with Cattle and Figures passing 

a Ford 23660 

The Repose after the Chase 477 10 

LordOtoydir. 

A Studv of Heifers' Heads 16 16 

A Landscape, with a Cavalier halting at a Blrd- 

eatcher'sHut 309 6 

A mounted Peasant driving a Cow to Water . 236 5 



Earl qf Liverpool. 
A Landscape, with a Peasant driving Cattle 



Qeorge Mibbertt Esq. 
An Italian Landscape, with Cattle and Figures . 
Ditto; from the collection of M. Robit 

1830. 
ViteoutU Hampden, 
A Landscape, with a Cascade and Figures . 

1831. 
Hon. Mr. Vernon, 
A small Landscape, with Ftg:ures; flnom the 
collection of the President St. Victor 



John Maiiland, Esq. 
A Landscape, with Buildings, Cattle, and Fi- 
gures ; from Mr. Barnard Hankey's collection 

1832. 
A Landscape, with Cattle and Figures; flrom 
the collection of the Duke of Bedford . 

1836. 
Sir James Stuart, Bart. 
An upright Landscape, with Figures . 



Brook OretnUe, Esq, 
'ght Landscape; 1 
>bit and Qeorge Hibbert, Esq. . 



An upright Landscape; fh)m the collections of 
M.Rok ~ 



180 12 



872 5 
640 10 



787 10 

103 

114 9 

210 5 

47 15 6 

320 5 



Sir Charles Bagot, O.C.B. 
A Landscape, with Figures and Cattle ; ttom the 
collection of Randon de Boisset . . . 661 16 



A Landscape, with a Female Peasant nursing a 
• Child, and a Man with a Hurdy-gurdy • 

1837. 
Sir O. Wdrrender, Bart. 
A mountainous Landticape, with Figures driving 
Cattle towards a River 



142 



172 



1839. 
Sir Henry Oxenden, Bart, 
A Landscape, with a mounted Peasant in con- 
versation with a Girl £88 4 

1840. 
Sir Simon H, Clarke^ Bart. 
Roman Ruins, with a Bridge and Cascade . . 241 10 
Ruins of a Roman Aqueduct, witli a Female 
Peasant driving Cattle over a Ford . . . 404 6 

1841. 
Hon, Lady Stuart. 
A hilly Landscape, with a Shepherd and Shep- 
herdess sitting on a Bank . . . . . 168 10 

1844. 
Jeremiah Harman, Esq. 
A Halt of Cavaliers at a Blacksmith's Shop . 231 

1848. 

Count de Momy, 

A Landscape, with a Haj-cart and Peasuits* • 136 10 

Ditto, with a Hawking Party .... I:i6 10 

Ditto, witli Peasants going to Market . . .472 10 

1850. 
Earl qfAshbumham, 
View near an extensive Yalley, with a Peasant 
driving Cattle through a Ford ; from Sir 
Gregory Page's collection 87 6 

1869. 
Hon. Edmund Phimps, 
A small mountainous Landscape, with Cattle 
and Figures 82 6 

1861. 
Charles Searisbricky Esq. 
A Landscape, with a Female Peasant milking a 

Goat, and another with a Basket on her 

Arm 315 

An Italian River Scene, with Figures by Wou- 

wermans 183 15 

A small Landscape, with a Woman nursing a 

Child, and a Manjplayiug the Hurdy-gurdy . 241 10 
A Landscape, with Women milking, Ac. . . 173 5 
A Landscape with a Female Peasant keeping 

Cows and Sheep, near a Roman Monument . 162 6 
A Landscape, with a Female nursing a Child, a 

second milking a Cow, Ac. . . . .. 262 10 

1863. 
A Landscape, with Female Peasants milking 
Cows and Goats 183 15 

The works of Berghem may be conveniently divided into 
four classes. His earliest works, painted with little more 
than brown and white, are scarce ; th^ are delicately pen- 
cilled, but are not sufficiently important to be valuable. 
Thev are to us, as examples of talent, cramped by erroneous 
teaching; even in his second manner, when be selected 
grander scenes for the exercise of his abilities, we can still 
trace Van Goyen's influence in the brown and heavy hills, 
although at times they remind us more of the distant 
scenery in the elder Molyn's pictures. The figures add 
considerably to the value of Berghem's early works, for 
as a painter of figures and animals he was always great ; 
his cattle may be said to rival Adrian Vande Velde's, and, 
when there is little to interest us in his heavy clouds and 
stormy scenery, we love to dwell on the life-like groups in 
the foreground, and justly regard them as pictures of them- 
selves. His third manner. In many cases, does not differ 
from the second, as regards selection and composition, yet 
the pictures which belong to this class are painted w'itU 
greater impasto, and are full of fire and colour: horsemen 
in vermilion coats, and skies painted in the sparkling man- 
ner of Karel du Jardin, are characteristic of this class. We 
may notice a fourth style, in which Berghem showed his 
greatest power, namely, when he painted with paler colours, 
and seemed thereby to give greater space and breadth to his 
pictures, and these are especially enhanced in value by the 
delicate treatment and quality of the figures ; some of theui 
are almost facsimiles of the groups in his beautiful etchinKH. 
Besides being an excellent draughtsman, Berghem was a 
great colourist; in many of his cabinet pictures he used 
ultramarine most lavishly^ yet he contrived to balance the 
same by the suhnv and almost startling brilliancy of the 
foreground, as well ss by bright touches of colour on the 
cattle and figures. The drawing of the heads of his cattle is 
exquisite, but his goats and sheep are sometimes a little hard 
and mannered. Berghem had a marvellous eye for appre- 
ciating .finish and quality, and a sweet manner of painting 
pass and foliage under the effect of a brilliant sun. Many of 
his ;foregrowids deserve particular study, and, in point of 
finish, are equal to Wynants and Vander Heyden; there is 
a nice varietv of colour in his foregrounds, and we find in 
them sand, flowers, and leaves of a purplo tint. Soon after 
Berghem had abandoned the Van Goyen manner, we ob- 
serve an improvement in the painting of the figures and 
horses; at a distance they seem to possess all the spirit and 
vivacity of the figures and animals which adoni his grandest 
works, yet, when examined closely, it will be seen that the 
colouring is considerably more opaque, and the drawing 
rather hard. His landscapes of this period are usually 
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painted on alight-brown ground, which he would purposely 
leave unoorered in parte; it is visible in the trees, as wdl 
as in the foremround, and gives relief to his pretty green 
leafage. Berghem was very happy in his foliage tints, as 
well ss in his vJ tramarine distances : few artistsfoould venture 
to u»e ultramarine so freelv as he did. Notice algo his manner 
of breaking the blue colour of his distancee with lines or 
strokes of yellow, intended probably for distant oom-flelds : 
these touches oft^n prevent the bright blue ^m appearing 
to intrude, and at the same time balance the brightness of 
the foreground parts, as well as the gay red and orange 
garments of the figures. Some of Bergnem's later pictures 
are painted in the manner of Both, although, in pencilling, 
they vary sufficiently to be distinguished from them ; Berg- 
hem's touch being tnin, small, and three-pointed, and con- 
sequently more like Pynacker's. There is also a greater 
variety of tints than we see in Both's pictures ; we find in 
the foreground trees a succession of agreeable oontraets of 
green, brown, and yellow tints, then a succession of hills, in 
which ultramarine predominates; in the distance still more 
brilliant hills and fields, which seem to disappear in misty 
blue mountains. Berghem's fhMt pieces are very clever, and, 
like Euysdael, he was oarefUl not to make them appear too 
white. Beighero's pictures painted in the manner of Nicolas 
Yroomans remain to be noticed. They are compositions of 
wild-fiowers and plants, on which and in the foreground 
he would represent reptiles and insects, the aooessories in 
them being. painted. ill the style of one of his masters, 
namely, Weenix. His pictures of this class are admirably 
painted, and the pasticcio may often be detected by exa- 
mining the sky and luidscape distance, which he usually 
introduced in one comer. Beivhem signed his pictures 
differently ; sometimes he wrote nis name in ftill. in a bold 
flourishing hand, and having the initial N ciphered with the 
B ; at other times it is written in a small neat manner, and 
without the initial N ; and again he spelt it differently. 
We find Berghem and Berohem on his pictures, generally 
the hitter : yet he is commonly called in this country Berg- 
hem. It IS supposed that his real name was Klaasae. 

B6BKHBTDEN, Gbkabd. Bom at Haerlem in 1645; 
died at Amsterdam in lOHI. Dutch School. 

Sale hi 1806. 
Marquii qf Leuudowne, 
A Landscape, with Buildings .... A28 1 
Ditto , . . 18 7 6 

1819. 
I A Tiew in Holland, from a Terrace, showing 

Shipping, ko 04 12 

View of a Tower in HolUud 27 16 6 

1828. 
Marquit qf Bute. 
View of the Stadhals at Amsterdam, with 
Figures 17 6 6 

1887. 
Tiew of the Nave of a Church in Holland . . 88 18 

1828. 
View on the Canal at Botterdam . . • . 84 18 6 

1829. 
l%oma» BmmsrtoHf Btq. 
View of the great Church at Haerlem . . . 88 7 

1832. 

Cfmro* WaUon Taylor, E»q., M,P» 

A Town Scene in Holland 15 15 

A Street Scene in Holland 15 15 

1883. 
A View in Haerlem 68 10 

1886 
Sir CharlM Baqot. O.C.B, 
A View of the Cathedral of Haerlem, with Figures 

by Job Berkheyden 88 1 

A view of the Jaan Straat and Cathedral of 
Haerlem, with Figures by Job Berkheyden . 89 7 6 

1848. 
A Hew in Amsterdam 17 6 6 

1850. 
Hon. Edmund Phippt, 
Haerlem Church, with Figures . • • . 31 10 

1860. 
A Uarket-pUtoe 16 16 

1861. 
Charlet Soaritbrick, S§q. 
A Street in a German Town, with a Church and 

a Qothic Cross, near which is a Group of 

Market Figures 27 6 

Interior of a Dutch Church, with Figures . . 83 8 
A View in Amsterdam, with a Church, Vessels, 

and Figures 81 10 6 

A View outside one of the Gates of Utrecht, with 

Figures 4310 

Gerard Berkheyden's pictures do not sell for large prices 
in the market, yet most of them are exceedingly clever. His 
builUings are drawn almost as tastefully as Vander Heyden's, 
and he was very happy in the management of ' light and 



shade ; * in fhet, were it not for his iudidoaa treatment of the 
same, some of his pictures would appear flat and mono- 
tonoua. But this is avoided by his clever way of letting the 
sunshine appear through an open door or archway, or it 
plM[s on the ground, whilst the sun itself is hidden py the 
waU of some lofty cathedraL His buildings are earefUly 
but not elaborately finished, and tlie figures, althougn 
verjr good of their class, have not the spirit of those of 
Adrian Vande Velde* There is a charming series of Gerard 
Berkheydeu's pictures in the Hope Collection. 

BE&KHETDEN, Jon. Bom at Haeriem in 1648: died in 
Holland in 1696. Dutch SchooL 

Sale hi 1829. 
Titeount S/onuHagh, 
An Interior, with Figures, by Candle-light • . £38 

Job Berkheyden sometimes painted interiors of churches 
in the maimer of Emanuel de Witte ; they are prettily 
paiuted, and the figures in them are usually very clever. 
When he painted landscapes with buildings and figures* the 
landscape part remuiUs us of De Koniug. 

BE&NABJ), of Brussels. AsVasOslby. 

BERNINI, GiOTAHVi LosBVSO. Bom at Naples in 1506 ; 
died in 1680 a). 

Bala in 1801. 
Sari of Beiborouoh, 
Portrait of Chevalier Bemini .... £28 7 

BE&BE TING, Pibtbo. See Cobtova. 

BE&TIN.N. SmLbBkttit. 

BEBTUTIUS. iS^PAULBuL. 

BESTEB8. J. iS^ AiTDBESOV. 

BIGG. Willi A u Radmoab, B.A. Bom in 1756 ; died in 
1828. English School. 

Sale in 1887. 
F. H, Standish, Biq. 
A Landscape, with Figures £8 

1883. 
Children relievhig a Distressed SaUor . 4 14 6 

The worka of this early member of the Boyal Academy 
are not flrequently met with. He appears to have delighted 
in a homely style of painting. There is a truthfulness about 
his rustic scenes which seems peculiarly to adapt them as 
illustrations to books. The foliage of his woody scenes is 
worked up in a careful and elaborate manner, which reminda 
ns a little of the sunny landscapes of Groombridge and J. 
T. Young, both of whom were his contemporaries. But we 
must regard Bigs as a figure-painter, as well as a landscape- 
painter: his rustic figures are sunply and honestly painted. 
We cannot compare them to Gainsborough's : on the wholes 
they are more analogous to some of Stubbs' early figures. 

BIKYADEL.B. See'SmcBXR. 

BINDON. ^SmJebtab. 

BIBD, Edwabd. B.A. Bom at Wolverhampton fai 1772$ 
died in 1819. English School. 

Sale in 1886. 
Hector and Andromache £6 

The Baffle for the Watch 70 

1837. 
Sir Francis FreMng, Bart, 
The Tale of Waterloo 16 4 6 

1838. 
A Set of Eight small Subjects from the Old Tes- 
tament 15 15 

A Set of Five ditto from the Apocrypha . . 12 1 6 
A Set of Ten ditto fh)m the New Testament . 84 8 

1856. 
Samn^ Bogere, S$q. 
The Death of Cleopatra ...... 440 

1863. 
Elhanan BieknM, Stq, 
A Giri with a Pitcher 6 16 6 

Stothard, Smirke, Bird, and other early members of our 
Boyal Academy, constantly employed their pencils on studies 
and small illustrations to different works. However olever 
they may be. it is rarely that pictures so small and slightly 
painted realise large sums. The writer alludes to this be- 
cause, otherwise, the above sale notes, with the exception of 
' The Baffle for the Watch,' would give one unacquainted 
with Bird's works a poor impression of his merits ss an artist. 
From a painter of tea-trays, Bird rose to considerable emi- 
nenoe as an artist, and was honoured with royal patronsge. 
He excelled in a variety of subjects : preference is genendly 
given to his scenes of rural life, and he %ras a capital painter 
of cottage interiors. Some have called him Wilkie's rival, 
but even his best works appear hard and tame by the side 
of Wilkio's. So fkr as regards * quality,' his minhiture pic- 
tures and small studies are equal, if not superior, to his 
finished works ; yet the colouring of them is not brilliant, 
they are rather Cswuy in colour. Perhaps they please us 
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beontim the ftguriv are so prettily drawn, and there is so 
much feelinir in the subjoota. Bird's labours were not con> 
filled to the painting of homely scenes; he ultimately 
In I inched into 'the grand/ and painted Scriptural and his- 
torical subjects, but unfortunately not with much success ; 
the chanictuni in them are often theatrical and extravaKant. 
One of his most important works in the latter style is ' The 
Death of Eli/ which Sandby informs us was purchased by 
the Marquis of Stafford for 600 guiness, to which the 
British Institution added their premium of 200 guineas. 
Bird was unguestionably a good designer, and Murphy, 
speaking of him, aaj9, * His sketch-book was fllled with sub- 
jects fit to expand into pictures/ 

BISCAINO, Babtolomso. Bom at Genoa in 1682; died 
in 1667. PupU of Valerio Oastelli. Genoese School. 

Bale in 1829. 
Lord Otoydir. 
The Adoration of the Shepherds .... £7816 

Most of this painter's subjects are selected fh>m the Bible, 
yet he occasionally pSinted profkne or mythological pictures. 
Considering the short time that he was permitted to pursue 
his studies, much praise is due to him for the position which 
he attained in the Genoese School. In most cases his style 
nisy be desoribed as free and bold. He also was an admirer 
of broad effects of * light and shade ;' the painting of the 
face shadows may remind us of Baroccio,but the high lights 
are considerably more separate or vivid. Bisoaino was an 
attentive observer of the One artd beautiftilin the pictures of 
the great masters, and made a judicious use of them in his 
own works. He was particularly happy in the grouping of 
his subjects, and the outlines of bis female fl^rvs and 
infants are very charming. The backgrounds of his pictures 
remind us of Oastiglione, and they are composed in a very 
original manner; but Biscaino's is not severe — it may be 
free and bold, but still there is tenderness in it. 

BI8CHET,BE8CHET (orBESSCHET),J.F. Bom at Ant- 
werp in 1789 1 died at Antwerp in 1799. Flemish School. 

Sale in 1808. 
Venus and Adonis £6 16 6 

The small pictures of this painter are often excellent 
imitations of Bubens and other masters; they are f^- 

auently painted on copper, and are smoothly and neatly 
nished. There were two other painters of this name, 
although they are not mentioned in the dictionaries. One 
wa<«Balthanr Beschey, a Flemish painter of ' Conversations.' 
who died in 1760. He is represented in the Museum of the 
Louvre by a picture of * A Flemish Family/ The other was 
C. Beschey, who painted in the neat and elaborate manner 
of John Brueghel ; his pictures are signed thus : e. beschey . f. 
J. F. Beschey signed his pictures very differently, viz. 
J. Beschey, written in a light but rather flourishing band. 
John Van Aien, or Olen, is mentioned in the dictionaries as 
a snooessfyil oopyist and imitator of other masters. 

B ISC HOP, Jomr db. Bora at the Hsgue in 1646 ; died at 
Amsterdam in 1686. Dutch SohooL Designer and en- 
graver. 

Sale in 1809. 
Sir George Pauncrfote^ Bart, 
The Israelites fed with Manna . . . ) «m i-, a 
Melchisedek | «82 11 

BI8ET,C.E. fito BOTTBITHAICKS. 

BISSOLO, P. F. See Gioyjjtfi Bellini. 

BLAKE, William. See Hbhst Fubbli, BjL 

BLAKE, B. Died about the year 1880. 

Sale in 1829. 
Interior of a Larder . . .... £8 16 

1836. 
A Picture of Game 19 8 6 

1862. 
A Picture of Still Life 12 12 

1868 
John AttnuU, Eeq, 
Interior of a Larder, with dead Hares, Phea- 
sants, Utensils, &o 21 

Blake's pictures are usually small, and are finished in a 
neat and delicate manner; he particularly excelled in 
painting dead hares and vegetables. His works resemble 
the original pictures of dead birds painted by General 
Thwaites,^ who in the early part of his life was an amateur 

* Lieutenant-General Thwaites was Secretary of the Na- 
tional Gallery for many years. The following account of 
him is copied fh>m the ' inqstrated London News/ Obituary 
of Eminent Persons. January 18. 1807 :— * Lieutenant-General 
George Saunders Thwaites, who died on the 80th ult., at 
his house, 46 Sydney Street, Brompton, aged eighty-eight 
years, entered the British army in 1796, and was actively 
and with great distinction employed up to 1817. He served 
in the expedition to the coast of Holland in 1796; in the 
East Indies Arom 1799; then was on marine dutyon board 
H.M.S. La Forte till wrecked in the Bed Sea. He was in 
the campsign of 1801 in Egypt, having volunteered crossing 



painter and a capital copyist. Blake signed his pictures in 
small letters : B. Blake. The writer recollects seeinfi; the date 
1830 on one ; we may therefore presume that he died rattier 
later than 1830. the date assigned by his biographer. Stanley. 
The dead animals in Baux's landscapes are finished in the 
carefbl manner of Blake. Baux's dogs are rather quaint, 
and he occasionally introduced figures of sportsmen in his 
pictures. In colouring and pencilling, there is a slight 
resemblance between the works of Baux and Theoph Hain- 
rick. an Hungarian painter. Tlie works of Blake and his 
imitators remind us of the highly-finished pictures of dead 
birds and insects by an old painter of the name of T. D. 
Fromantion, who pslnted in the latter part of the seven- 
teenth century. 

BLANCHABD, Jacqubb. Born at Paris in 1600; died at 
Paris in 1688. Pupil of Nicholas Botteri and of Horace 
Le Blano. French SchooL 

Sale in 1802. 
Paul ^AioremofU^ Esq, 
The *Bom&n Charity' £2 8 

The above sale note may merely refsr to a sketch or study 

for some picture, as it does not represent the average value 

of Blanchard's pictures. He was a free and agreeable 

painter, and knew well how to tnanage rosy flesh tints. He 
(Ilea ■ • -' _-.-.--..- -J— I i- *!-- -« -..J 




brated collection of George Perkins, Esq.; it is a very 

Sleasiug picture, and in style retiiinds us of the works of 
ignora Posso. Several of his pictures are in the Louvre. 
On some of his works we find his name inscribed with the 
date. 

BLECK (or BLEBCK). Designer and engraver. Flourished 
in the latter part of the eighteenth century. Flemish 
School. 

Sale in 1823. 
George Wateon Taylor, E-nq. 
Johnson and Griffin in the characters of Tribu- 
hU^ion and Ananias, in ' The Alchemist ' . . £11 11 

BLES, Hbitdbik db. See Albbbt Dubbb. 

BLIEK (BLICKE. BLICK, or BLIECK). D. Fiourished 
about 1656. 

Sale in 1901. 
Earl of Beeborough. 
Interior of a Church £5 6 

1829. 
John Webb, Esq, 
Interior of a Church, with Figures • . • 16 16 

The dictionaries appear rather uncertain as to the spell- 
ing uf this artist's name ; the last seems the correct way. 
He was a carefiil painter : his manner of mixing his tints, 
and his way of applying them so as to produce sudden 
effects of light ana shade, as well as his warm colouring, all 
remind us of the style of De Lorme. His figures may be 
compared to the slightly painted figures of Tenlers. 

BLOEMAEBT, Abba-HAM. Bom at Gorcum in 1567 ; died 
at Utrecht in 1647. Pupil of Joseph de Beor and Francis 
Fioris. Dutch School. 

Sale in 1802. 
Portrait of the Painter, by himself . . . £2 10 

1803. 
The Holy Family 16 6 

1806. 
Marquis qf Lansdowne, 
Abraham dismissing Hagar . . . . 18 7 6 

1815. 
W, Comyns, Esq. 

Christ in the Garden 8 10 

1832. 
Sir George Duckett, BnH. 
An Egyptian Female and Cliild .... 600 

1S43. 
Interior of a Barn, with a Woman and Child 
seated. &c 17 17 



the Desert of Sues with Colonel Lloyd's detachment, with 
which he joined the Grand Yisier's army on the advance to, 
and surrender of Cairo. He was with the 48th Regiment 
flrom 1811 to 1813, as Captain of Lixht Infantry, in the 
Peninsula, and shared the glories of the siege and storming 
of Badajoz in 1812. of the battle of Salamanca (where he 
was wounded) of the advance to, and oocupation of Madrid, 
of the battles of Vittoria and the Pyrenees (where he was 
wounded, commanding the brigade's light companies), 
and of numerous minor engagements. He received the 
Sultan's gold medal of the Order of the Crescent, and the 
silver war modal, with five clasps, for Egypt, Baduox, SaU- 
manca, Vittoria, and the Pyrenees. Thwaites became a 
captain in 1803, a major in 1814, a colonel in 1846, a major- 
general in 1854, and a lieutenant-general February 13, 1861/ 
Thwaites was by profession a soldier, but pahiting was his 
love and his hobby ; and beyond all dispute he wan one of the 
best judges or connoisseurs of ancient pictures of his day. 

D2 
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The names of Fnincis Plorie and Abraham Bloema«rt 
should be remembered in connection with the transition 

Eeriod of Flemish art The former left the school of Lam- 
ent Lombard, one of the last of the early Flemish painters 
of religious subjects, and launched into a clsssical style. 
Abraham Bloemaert followed up successfully the ssme 
style ; yet his works are not confined to classical and his- 
torioal compositions, for he was a Rreat lover of landscape 
and cattle-painting, a line of art in which the Dutch and 
Flemish painters subsequently became so eminent. The 
numerous talented painters whom Bloemaert had the honour 
of instructing naturally adds to the interest we take in his 
name and works; but it should be remembered that his 
important works are not often seen in this country. Bloe- 
maert was unquestionablT an industrious painter ; in some 
of his works he introduced life-siased figures, and was 
equidly renAy in composing altar-pieces and mythological 
subjects. Like his master, Francis Floris, Bloemaert fre- 
quently painted nude figures ; they are usually simple and 
unaffected; the limbs of both sexes are large and boldly 
drawn reminding us more of the Roman than of the Dutch 
and Flemish painters. There is usually a richness of colour- 
ing in his pictures, and, when the subject admits of it, a 
great deal of landscape in the background, which is enriched 
with numerous trees and flowers. His love for the Italian 
School is especially noticeable in his religious subiects: 
they possess oonsiderable merit, yet we sometimes feel that 
there is too much excitement in them, and an affectation in 
the foreshortening and flourishing of the hands. The 
Dutch and Flemish artists were rarely famous for their skill 
and taste in representing religious subjects, still there is a 
fine Italian character about some of Bloemaert's sacred 
pieces, and they are the more striking when we consider 
the general character of the school and period to which he 
belonged. Some of his works remind us of the designs of 
Theodore Bernard. Bloemaert spelt his name differently ; 
on his picture of the 'Nativity,* in the Louvre, his name 
is spelt Bloemart. but on a portrait by him in the same 
Museum it is spelt Bloemaert, and the writer has seen it 
written A. Blommaert, with several flourishes— the ' 1 ' being 
of an enormous siae, more than twice the height of the 
capital letter. 

BLOEMEN. Pbtes Yait. Bom at Antwerp in 1649 ; died 
in 1719. Flemish School. 



A Pair of Battle Pieces 
A Pair of Cattle l^iccas 



Sale in 1802. 
1^03. 



£6 
6 



6 
6 

7 
9 








1808. 
Sir JUchard Sullivan, Bart, 
Horses and Figures in a Landscape ... 7 

1813. 
TravoUers on a Journey. Bought in at . • 20 9 6 

1822. 
Marquis of Bute. 
Two Pictures of Horses 7 5 

1825. 

An Attack of Cavaliy 8 3 

Horses and Figures at a Farrier's Shop ; and a 
Night Scene, the companion .... 870 

1827. 
A Landscape, with Peasants driving Cattle 

through an Archway ...... 750 

An upri|K;ht Landscape, with Figures going out 

Hawkmg 5 6 

Ditto . 12 1 6 

1839 
William Meaish, Esq, 
Cavaliers at a Farrier's Shop, and the com- 
panion 13 2 6 

1861. 
Charles Scarisbriek, Eeq. 
A Landscape, with a Man feeding Horses, and 
Cavaliers and Women at the Door of a Tent . 10 10 



8 8 



1868. 
A Landscape, with Figures and Cattle . • 

Peter Van Bloemen's pictures are neatly and agreeably 
finished, and class very well with Peter Wouwermans' and 
Barent Gaal's. There is frequently a sameness in his man- 
ner of arranging his pictures. In the foreground we see 
cavaliers or soldiers standing by the side of their horses, 
whilst on either side are some loitering peasants, perhaps 
with a dog or two, and scattered about are stones and 
bushes, painted with rather bright colours, in the manner of 
Wouwermans. He was also fond of introducing high walls 
and archways in the foregrounds of his pictures, and, like 
Barent Gaal, he would frequently paint the distant fields 
under the effect of a powerful sun. The trees and foliS4!:e of 
his pictures are generally thinly painted, and the skies of 
his inferior works are ' foxy ' in colour. 



Sa]einl80L 
Landscape and Figures, and the companion 
Ditto, a single picture ..... 
Ditto 

1802. 
A Pair of Views in the Environs of Bome . 



A Landscape 



1803. 



A Pair of oval Landscapes, with Figures 



A Landscape and Figures 
Ditto, the companion 

1809. 
Sir Qeorge Patme^ote, Bar 
View in the Environs of B.ome 
Ditto, the oompanion 

1827. 
Robert Qrane, Esq, 
An Italian Landscape . 



Viseount Cremome. 

Biuins and Figures 

1832. 
A woody Landscape, with classical Figures 

1830. 
Alexander Copland, Esq. 
A Pair of classical Landscape 

1837. 
Sir Francis Freeling, Bart. 
Landscape, with the Reposo . . • • 



£14 

4 4 

4 4 

6 5 

5 

8 18 6 

10 10 

8 18 6 



24 S 

8 5 

6 6 

18 7 6 

12 1 6 

21 

47 6 

47 6 



21 10 6 

21 

16 6 6 

9 9 



W. O. Ooesveilt, Esq. 
A classical Landscape, with a Waterfall 
A mountainous Landscape, ttom Soria, In the 

Boman States 

1839. 

Prince Poniatowski. 

Roman Euins, with Figures 

Ditto 

An Italian Landscape, with a Waterfall . • 
An upright oval Landscape, with Figures . . 

1810. 
Sir Simon H. Clarke, Bart. 
The Sibyl's Temple at Tivoli, with a Group of 

Fishermen 80 9 

A classical Landscape, with Figures . . . 77 14 

1860. 
A classical Landscape 12 12 

This well-known artist was particularly fond of paintiniir 
Italian scenery. In general character and colouring, his 
cabinet pictures remind us of Gaspar Poussin's— he was very 
happy in imitating Poussin's ragged touch ; yet there m . 
something mechanical and careless about Oriaonti's paint- 
ing which seems to debar his works flrom competition with 
Gaspar Poussin's. The most we can say of Oriaonti is, that 
had he devoted more time to his pictures, their value would 
have been greatly enhanced. Like Poussin, he was partial to 
semi-classical figures : they are usually expressed with rough 
brown touches of colour, and are quite Italianesque in cha- 
racter. Orizonti occasionally pauited large gallery-land- 
scapes : although admirably coloured, we can only esteem 
them as excellent examples of decorative painting. The 
Bev. Mr. James, in his notice of the life of Orisonti, says :— 
* His etchings, chiefly compositions of garden scenery, ruins, 
trees, vases, &c., afford excellent examples of the best taste 
in landscape-gardening, after the Italian manner.' Ori- 
sonti's style has been imitated by other painters— the coarse 
semi-decorative landscapes of Adrian Henn bear a certain 
resemblance to them. The closest imitations of Orizouti 
are by the hand of a painter of the name of Bunnik ; he is 
most likely the artist described by Bryan under the. name 
of John Van Bunniok. He painted classical landscapes, the 
foliage being particularly warm and brown in tone. There 
is a certain peculiarity in liis manner of introducing the 
flgures, for in the same landscape are nude classical figures, 
painted in the style of Poussin and Orizonti, and homely 
peasants, or figures in the character of pilgrims. 

BLOND, Chkistophbb Le. See Albbbt Dubbr. 

BLOOT, Peteb Vav. Born in Holland; flourished about 
1650. Dutch School. 

Sale in 1802. 
A Landscape, with Buildings and Figures . • 



A Frost Piece 



£2 5 
6 5 



183{. 



BLOEMEX, John Francis Tax, called Ortzowti. 
at Antwerp in 1650; died in 17 iO. Flemish School. 



Bom 



M. M. Zacharv, Esq. 
An Interior, with Peasants at their Repast • 51 

It would appear from the above sale notes, that Van Bloot 
occasionally spent much time on his works; but, as a rule, 
the * heads ' and ' brawls ' ascribed to him are painted in a 
quick and rather slovenly manner. Ho pencilled with asmall 
tool ; his touches are very distinct, ana there is a great deal 
of colour in them. 
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BOABEN. Flourished in tlie otrly part of the present cen- 
tury. English School. 

Bftle in 1819. 
A Lady with a Basket of Frait . . . . £7 17 6 

In style, this painter reminds ns of Sir Thomas Lawrence 
and Harlow, and he was particularly suooessftil in painting 
rustic beauties. 

BOASE. 

Sale in 1808. 
Portrait of the King of France . .' . . £48 

BOOKMAN. SMKtTELLVR. 

BOEL, Pbteh. j^mSittdesb. 

BOQDANE, Jamxs. Bom in Hungary ; died in 1720. 

Sale in ISOS. 
Robert Graf>€t Esq. 
Fruit and Flowers; a pair £l 18 

18S3. 
BiTds,&o. 3 10 

1836. 
A Flower Piece 2 12 6 



Flowers and Birds 
Ditto . . . 



2 10 
4 12 



1889. 
Wmiam MeUiah, Bgq, 
Parrots, with Fruit, and a Basket of Flowers . 8 9 

Bogdane painted in the manner of Joan-Baptiste Mon- 
noyer. Some of his works are so neatlv finished, that they 
win bear being compared with Van Aefst's ; at lesHt. as re- 
gards the plants ana larger oblects. The insects, nuts, and 
other minute objects, scattered about the foregrounds, are 
▼ery inferior to Van Aelst iu quality and finish. 

BOILLT. Loui8-L£opoLD. Bom at Bass4o in 1761 ; died 
in Paris in 1846. French School. 

Sale in 1802. 
A Pair of humorous Subjects £12 

This artist exercised his pencil on a variety of subjects. 
His road-side scenes and conversations are characterised by 
a great deal of spirit and humour, and he was happy in 
introducing a variety of incidents in his compositions. 

BOIS, Du. 

A Landscape . • 



Sale in 1804 



. £10 10 

There was a clever portrait-painter of this name, who 

Sainted in the latter part of the seventeenth century. There 
I a great deal of taste displayed in his female portraits, al- 
though they lack the richness of Lely and Houseman. He 
painted the eyes prettily, and his draperies are well ar- 
ranged : he gave power to some of his portraits by throwing 
the light on the faoe, and keeping the rest of the picture 
much subdued. 

BOISVAL. F. 

Sale in 1861. 
CharU» ^arithriek.Esq. 
A View on the khine» with a Ohurch and Build- 
ings on the Bank £15 15 

BOIT, — . Bora at Stockholm ; died at Paris in 1720. 

Sale in 1829. 
John Webb, Esq. 

Miniature of a Child £1 15 

Ditto ofthe Duke of Argyle 10 

Ditto of a Lady 10 6 

BOL. Fbrdinaii D. Bom at Dort in 1611 ; died in 1081. 
Pupil of fiicmbrandt. Dutch School. 

Sale in ISOi 
— Bryan^ Esq. 
A Philosopher £G0 18 

1813. 
John WitteH WiUett. E»q. 
The Woman taken iu Adultery . . . • 65 2 

1823. 
George Waiiton Taylor, Esq, 
His own Portrait 107 

18.S6. 
Sir Charles Bagot, O.C.B. 
Portrait of a Lady with a Fan in her Hand ; 
from the oollectfon of Van Bjndaers of Brus-- 
sels 4A 4 

The Archei7 Prize \ \ \ \ \ ' \ 121 16 

1839. 
Portrait of a Lady . . ' . * . . 19 19 

This master is best known as a clever portrait-nainter of 
the Rembrandt School. There is a beautiful golden tone 
almut his works, which is pcreatljr heightenea by his fa- 
vourite and judicious st^le of painting his i>ortraitB in dark 



or black dresses. His heads are wonderfully effective when 
seen from a little distance, but when examined closely it will 
be found that the pencilling is weak compared with Biem- 
brandt's. Bol did not confine himself to portraits, but oc- 
casionally painted historical pictures. Weyerman mentions 
his irrand pictures of ' Moses breaking the Tables,' and ' Fa- 
bricius in the Camp of Pyrrhus,' which he painted for the 
Chamber of the Burgomasters, and also the historical picture 
which he painted for the Admiralty at Amsterdam. 

BOL, Haits (Jomr). Bora at Mechlin in 1531; died at 
Amsterdam in 1693. Flemish School. 

Sale hi 1850. 
Earl qf Ashbumham, 
A Sea-port on the Levant, with a Group of 
Oriental Figures £18 i 6 

BOLOGNESE, l£. See Grimaxdi. 

BOMBELLI, SEBABTlAir. Born at Udina in 1635. Pupil 
of Guercino. Bologncse and Venetian Schools. 

Sale in 1807. 
Edtoard Coxe, Esq. 
A Miniature of NicoIdPoussin ; from the collec- 
tion of Mr. Strange £7 17 6 

Ditto ofa Female Singer 2 2 

1815. 
Edward Coxe^ Esq, 
Small Portrait of a Lady . . . . . 2 12 6 
Ditto of Poussin, and oue other .... 2 15 

BONAEIO. C. 

Sale in 1802. 
Caligula's Bridge from Baia to Puteoli . ) «^ 
City aud Temple of Baix ; the companion . j "* 
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An Italian Sea-port 

View of the Bay of Naples 

1803. 
View in the Levant^ with Shipping and Figures. 
Ditto ; the companion 



Eobert ThUtlevjaite, Esq. 
A Pair of Italian Scenes . 



89 18 

60 18 

25 4 

31 10 



8 5 



BONE, HsiraT. RA. Born in Cornwall in 1755; died in 
1834. English School. 

Sale in 1816. 
Henry Bope, Esq. 

Portrait of His Majesty (an enamel) .' • . £30 9 

Ditto of the Queen, ditto . . . . . 16 15 

Venus, after Titian, ditto 59 17 

Danae, aftor Titian, ditto 37 16 

1826. 
Admiral Lord Eaditock. 
A Pair of Miniatures, in enamel, of George III. 

and Queen Charlotte ; after Sir W. Beechcy . 81 10 
Miniature of Admiral Lord Nelson ; after Hopp- 

ner 11 U 

Ditto of Mrs. Siddons; after Sir Thomas Law- 
rence 880 

Ditto of Charles I. ; after Vandyck . . . 21 10 6 
Ditto of Henrietta Maria ; after Vandyck . , 17 6 6 
Ditto of Agostino Caracci ; after Aniliale Garaod 110 6 
Ditto of Marc Antonio ; after Raffaelle . . 15 15 
Dittoof Rembrandt; after Rembrandt . . 10 10 
Ditto of Caesar Borgia: after Titian . . . 15 15 
Ditto of the Constable De Bourbon ; after Rem- 
brandt 19 19 

1810. 
Sir Simon H. Clarke, Bart. 
The * Good Shepherd' (an enamel) ; after Mu- 

rillo 60 7 

The Infknt St. John ; after Murillo . . . 48 6 

1848. 
Sir Thomas BaHng, Bart. 
Christ Disputing with the Doctors (an enamel) . 81 10 

William Sandby, in his interesting ' History of the Royal 
Academy,' tolls us that Mr. G. Bowles, of Cavendish Square, 
paid 2,200 guineas for Bone's copy in enamel of Titian's 
* Bacchus and Ariadne.' The size of the enamel is 18 by 
16 inches. Sudam occasionally painted miniatures on copper 
plates ; his drawing is very carefUl, and his manner of finish- 
ing is minuto and curious. 

BONIFACIO (or BONIFAZIO). called Bokipazio Vbstb- 
ziAHO. Born at Verona in 1401 ; died iu 1553. Pupil of 
Pahna Veochio. Venetian School. 

Sale in 1829. 
Viscount Bandagh. 
The Reposo £67 4 

1830. 
B. Westall, Esq^ B.A. 
Christ Healing the Blind 42 

An ornament to the Venetian School was Bonifacio, who 
built his style on the works of Titian and Palma Vecchio. His 
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pictures of tho ' Holy FMoily/ and of the 'Virgin and Clifld 
attended by Saiiita,' are great fltvouritet with oonnoineurt. 
It may be noticed, that he flnequently repeated his composi- 
tions : he was fond of representing the Virgin seated, with the 
Infttnt standing on her lap, the head of the Virgin being iu 
semi- profile; the expressions of the faoes are trery touching 
and beautifiil. It has been remarked that he could not paint 
feet well, therefore he often corered them with drapery ; if 
tliis be so. it is rather singular, as the hands in his pictures 
are remarkably pretty. Like most of the Venetian painters 
of that time, he understood the art ef casting orer his pic- 
tures a sunny glow or tone ; his best works are very harmo- 
nious in colouring, but his studies or slight pictures are 
sometimes lowered in transparency and force by the intro- 
ductiou of a brick-dusty orange in the draperies. The 
backgrounds of his pictures are usually slightly painted ; in 
the distant soenery he would introduce a pile or succession 
of singularly humble buildings, with gable-pointed roofb, 
with here and there a slender solitary tree. The reputation 
of the Venetian artists of that time for painting animals is 
not great. Bonifacio did not excel his brethren in this line ; 
his animals are oueer, comical-looking creatures, especially 
his dogs. Bonifacio's predella-shaped pictures are occa- 
sionally met with in this country, and are much liked by 
collectors ; the^ vary considerably in * quality.' and are diffi- 
cult to meet with in good condition ; the subjects of them 
are not always selected fh>m Sacred Writ, but are sometimes 
taken from ancient secular histonr— treated of course with- 
out any regard to the costume of the period or to the his- 
torical minutiae. The figures in his long narrow pictures 
are sometimes only six or seven inches high, and are thinly 
painted with the fine transparent colours peculiar to the 
Venetian School. Some of his other works appear to be 
little more than studies for larger pictures, the female 
figures and children in them are fUIl of poetry and feeling ; 
they please us especially because the desired eflect seems pro- 
duoecl at once, tree of successive or multiplied Isyers of 
touches. As already observed, Bonifacio was not in the 
habit of finishing the landscape backgrounds of his pictures 
highly, for example, in his pictures of the ' Beposo,' and 
similar subjects : and we notice the same in his interiors, if 
he added anything to the plain walls, it would seldom be 
more than a column or two, or perhaps a Miuare opening 
in the centre for a window. The fUmiture in his pictures 
is equally plain ; and his figures are sometimes sested on 
square tiioxes, instead of chairs ; his tables are frequently 
covered with a white cloth, on which are placed numerous 
specimens of glass and other things, very prettily done, 
when he introduced in his predella-shaped pictures 
a little landscape, or distant scenery, we notice that it 
is of the same nmple character as the backgrounds of his 
more important works *, scattered about are the small box- 
like houses, painted with a tint of Tellow -ochre and Venetian 
red, and outlined with sharp light touches. The skies, in 
colour, partake more of a green than a blue, and he was 
particularly fond of drawing across the horiaon a little 
yellow or reddish colour, agamst which he would introduce 
the distant scenery or hills, painted with nearly the same 
colour as the sky. The foreground parts of the landscape 
are usually painted with fine transparent brown, one of 
the favourite colours of the Venetian painters of the Vecel- 
lioBohooL 

BONITO. GiUBBPPB. Bom at Catell' a Mare in 1705 ; died 
at Naples in 1789. Pupil of Francesco SoUmena, Nea- 
politan and Bolognese Schools. 

Sale in 1801. 
BioAt Hon, Sir WiUiaiu BamiUon, 

A Study of two Heads £110 

Sketch for an Altar-piece 1 11 6 

BOXNINGTON, Bjcbabd Pahkbs. Bom at Arnold, near 
Nottingham, in 1801 ; died in England in 1828. Pupil of 
Gros. English and French Schools. 

Sale in 1880. 
Sir Thomcu Lawrence^ P.Rji, 
'The Turk' 



1836. 
Biaht Bon, Lord Charles Townahend. 
Two Venetian Gentlemen, with a Lady, looking 
ftrom a Balcony on a Oanal 



£64 1 



68 10 



The Virgin and Child ; a sketch .... 4100 

A Shepherd tending Sheep ; a sketch . . . 4 18 

A Soa-shore, with Figures) a sketch . . . 10 10 

Lord Byron's Greek JPage 19 8 6 

TheHoly Family; a sketch 4 10 

18S7. 
Sir O. Warrmtder, Bart, 
A Sea-shore, with two Children standing near 
some Fish ; a Cart, and Boats, with Figures in 
the distance 72 • 

18S9. 

ViewontheCanalat Venice; a sketch . . 8 
An upright Landscape, with a Figure on a grey 

Horse ..., 650 

View on the Champs Elys^es. . .... S 10 

View of Venice, looking up to the Dogana . . 22 1 



1848. 
Sir Tliomoi Barina, Bart, 
A View on the Grand Canal at Venice • 

1866. 

Samuti Bogert, J9»g. 
A Turk enjoying the Siesta . . • 

1869. 
Hon, Edmund Phippt, 
' The Widow and Child*; an interior . 



Elhanan BieknM, Btq, 
A Sea-shore ; a sketch . 



186S. 



• £1 U 

. . 14 

. 1« 

• . SIS 6 

The preceding sale notes describe clearly enough the 

Sneral character of Bennington's subjects ; and the pie- 
rs in the Louvre of Francis I. and the Ducheaae 
d'Etampes, in treatment, will class with themj tliat is to 
say, he has made a ftuicy picture of the subject. The prefixed 

f>rices which have been given for his pictures and sketches 
ikewise testify his merit as a painter. HLi works are de- 
servedly admired, and will probably continue to increase in 
value; for, independently of general excellence, his pictures 
are interesting as examples of a new style of painting— a 
style which chiefly depended for suecess on a bold and f^^ee 
use of brilliant colours, in direct opposition to the sombre 
charged palettes of our early Englisn painters of ' Ck>uvena- 
tions.* Some may describe Bennington's style as an imitft- 
tion of the Titianesque manner, or of the Veronese painter*. 
Be this as it may, let us acknowledge our obligation to him 
for the introduction of a legitimate and skilftil adkptaUon 
of a mode or style of colouring long discovered, yet too long 
forgotten by our English painters. It may be remarked 
that Etty, and other eminent artists, fUUy appreciated this 
style of painting, and supported its influence in their works. 
Brilliant pigments are mighty weapons in the hands of a 
clever painter; and so long as it be remembered that the 
application of them requires more thought and greater me- 
chanical skill than is necessary for the manMement of 
neutral and subdued tints, all will go well, and a palette 
set with gorgeous tints will greatly aid in aggrandising the 
painter's art. The lessons which Bennington has bequeathed 
to us in his works are simply endorsements of a very ge- 
neral opinion, via. that an artist's eye. so ftur as regards co- 
lour, mav be greatly improved by studying in Italy and 
Spain. Some of Bennington's most brilliant pictures, such 
as his ' Venice,' for example, illustrate well ihi Fresuoy's 
lines :— 

Hope not that praise to gain by sickly white. 
But amply heap in nront each splendid dycL 
Then thin and light withdraw them from the eye. 

BONSIGNOBI. SeeBVLLlEl, 

BONVICINO. Albssaitdso, called Tl Mokktto da 
BsBSCiA. Bora at Brescia about 1500; died at Brescia 
about 1560. Pupil of his father and of Floriano Ferra- 
moU. Venetian School. 

Sale in 1805. 
A Landscape, with a Pilgrim presenting an 
Apple to the Madonna and Child . ' . • £74 11 

1848. 
Sir Robert Gordon, O.C.B, 
The Marriage of St. Catherine; ftrom the Zam- 
pieri Palace 9600 

In merit. Bonvicino's works rank better with Palma 
Vecchio's than with Titian's. He was unquestionably an 
agreeable oolourist. and had an excellent taste for oainting 
the Viigin and Infknt Saviour, he was also successnil in his 

f>ictures of male saints, painted on a small scale, hut his 
ife-siied flgures of male saints often appear unwieldy and 
ungraceftil. Bonvicino's colouring is warm, and his tints 
are agieeablv arranged; yet his touch is solid and heavy 
compared with Titian's, neither has it the transpareney of 
the Veronese painters. The redness of his flesn tints is 
sometimes relieved by Jbhe silvery tone of the shadows. On 
the whole, it may be remarked that he was greater as a head- 
painter than as a composer of large subjects. His heads of 
old men are very fine, and a nice variety of expressions 
msy be noticed in his groups. Bonvicino was abb a good 
drapery-painter, but the ooioun of the same are not strik- 
ingly brilliant. 

BOON,Davibl. iSM B. Hbhbkbsk. 

BOONEN, ABVOLD. Bora at Dort in 1669: died in 1729. 
Pupil of Arnold Verbuis and GodArey Schalcken. Dutch 
School. 

Sale in 1804. 
Portrait of John Van Huysum . . . .£560 

This painter was a carefid imitator of Schaloken's candle- 
light pictures ; and, like his master, he occasionally paiuted 
otner subjects. 

BOQUBT, D. 

Sale in 1840. 
Sir Simon H. Clarke, Bart. 
A Landscape, with an Army crossing the River 
Po . r £20 9 6 
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BORDONB. Pabis. Bom at TrerM in 1600 ; died at Venice 
in 1570. PapUorTisiaDoVecellio. Venetian SobooL 

SaleinlSOS. 
SariqfOodolpMm, 
The Holy Family, with St. Gatherine . 



1815. 



£13 12 



1828. 



Marquii qfBuU, 
Veniu Reclining ; architectural background . 16 5 6 

1825. 
The Holy Family, in a Landscape • 82 1 

1880. 

Diana punishing I^ 86 16 

1837. 
Sir O. Warrendsr, Bart. 
The Virgin seated in a Landscape, with the 
Inftuit Saviour, St. Joseph, and a youthful 
Saint . 840 

The radiant lustre of many of Paris Bordone's pictures 
Ihsdnates people ; there is a brilliancy or ▼ivldness in the 
painting of them, espedally in the flesh tints, which we 
imrelT see in Venetian pictures. In Ihct, there is that lucid- 
ity about the flesh tints of some of his works which is seen 
in the flesh tints of Correndo, and in the works of the Lom- 
bard painters. Great as Bordone was in the art of living 
refUlmnce to his pictures, yet he was rery inferior to Titian 
and Paolo Veronese in regu^ to taste and quality of touch. 
It may be further remarked, that his portraits are not always 
equal ^ some, of course, are very fine, out occasionally he gave 
an insipid inanimate character to them. His heads are often 
increased in power by the flesh tints being almost the only 
bright part of the picture, the rest consisting of black 
drapery and richly-toned background. In his * Sacra Oon- 
versaaione,' Bordone would sometimes represent St. Joseph 
with naked limbs, which has an unpleasant •pfteKnuoei nis 
'Madonna ' reminds us of his * Venus ' and other mythological 
female figures, they are too masculine, and are not the lovable 
dass of women that we see in the pictures of Titian, FSlroat 
and Bonifiusio. The landscape backgrounds of Paris Bor- 
done's pictures are painted in a cUssical and elegant man- 
ner. 

BORGOGNONE. Ses Costbbb. 

BORSUM, Adam Vait. Flourished in the Utter part of the 
seventeenth century. Dutch School. 

Sale in 1801. 
JBarl of Bsaborough, 
Landscape, with Cows and Sheep • • • £82 11 

BOS, Jbbomb. See Pbtbb Bsxitohbl thb Bldbb. 

BOSCH (or BOSSCHE), Balthasab Vaitdbit. Bom at 
Antwerp in 1675 ; died in 1716. Pupil of Thomas. Flemish 
School. 

Sale in 1802« 

Interior of a Painter's Shop £11 6 

BOSSCHAERT,A. ^SmVabOb. 

BOTH, John. Bom at Utrecht about the year 1610 ; died 
at Utrecht in 1660. 

BOTH. Andbbw. Bom at Utrecht ; died at Venice in 1646. 
Pupils of Abraliam Bloemaert. Dutch School. 



An Italian Fair 



Sale in 1801. 



A Landscape and Figures 



1802. 



A Lime-kihi in the Environs of Rome 



£27 6 

16 16 

7 17 6 



A Landscape and Figures 28 7 



— Becl(ford,S$a^ qflkmfhiU. 
A mountainous Landscape, with Figures . 



17 17 



A Landscape, with Figures :. . • . 81 10 

Sir Simon Clarke, Sart^ and George HibbeH, Beq. 
A Landscape and Figures 1^ 

1806. 
Balberi ThiiOewaUe, Beq, 
An upright Landscape, with a WaterflJl . . 69 6 

1806. 
Sir Oeorge Tonge, Bart, 
A Landscape 91 7 

1807. 
Edward CoxeJBtq, 

A Landscape and Figures 804 10 

1810. 
Sir H. T. Chtt. 

A Landscape, with Figures and Gattlo 47 5 

Ditto 162 15 



Edward Cfoxe, Eeq. 
A Landscape^ with Figures . • • • . 

1819. 
Earl of Upper Oeeory. 
A Road Scene at the foot of a Range of woody 
HUls 



John Knight, Eeq, 
A small Landsoapoi. . 



1821. 
A woody SoenSi with a Man watering Cattle 

1828. 
David Oarriek, Eeq. 
A Landscape • 

1824. 
Ralph Bernai, Eeq, 
Landscape and Figures, called the * Ferry on the 
Tiber' 

1826. 
Admiral Lord Radttoek, 
Landscape, with the Ruins of a Convent ; in the 
foreground Peasants with loaded Asses . 

1828. 
Jf. M, Zaehartf, Eeq, 
A View near Rome, with Figures .... 

1829. 
Thomae Emmereon, Eeq. 
A Landscape, with Horses and Figures 



£157 10 

446 5 

78 12 

100 16 

96 11 



LordOwtfdir, 
A Landscape, with Figures bv Poelembui^ 
Landscape and Figures, called * The Farewell 
Picture,' having been painted by the two bro- 
thers before Andrew's departure for Venice ; 
firom the collection of Feitama Vottenhoven, of 
Amsterdam ...••••. 

Oeorge Hihb&rt, Eeq. 
A mountainous Landsotpe, with the Story of 
Diana and Calisto 

1881. 
John MaiUand, Esq, 
A Female Pessant driving Cattle on the Batiks 
of a River ; fh>m the Woodhouae Collection . 



Hon, Mr. Vernon, 
* The Farewell Picture ' 

18SS. 
Chevalier Sebaetian Erard, 
A Landsci^M, with Towers and a Bridge, a Pea- 
sant Boy watching a Cow, and other Figures 



A Landscape^ with Figures ..... 

1888. 
William EtdaiU, Eeq, 
A mountainous Landscape, with Peasants and 

Mules 

Landscape, with a Waggon, and a Pessant with 
a Horse and Donkey 



M. M. Zaeharn, Eeq. 
Roman Ruins, and Peasants Gaming . 
A Landscape, with Figures representing the 
' Judgment of Paris,' by Poelembuig 

1889. 
Sir Henrg Owenden, Bart, 
An Italian View, showing the Ponte Rotto 

184L 
Hon, LadiM Stuart, 
A Peasant with Mules on a Road near a Wood . 
Men drawing a Net near a WaterlUL and a 

Pessant driving a Waio^n drawn byOzen 
A woody Landscape, with a Peasant driving 
Mules 

1844. 
Jeremiah Hamtan, Eeq. 
A Landscape, with Peasants watering their 
Cattle at a Fountain 

1846 
William Welle, Eeq. 
The Musical Muleteer; flrom the collections of 
M. Danser Wyman and Mr. Crawford 



Count de Momy. 
A mountainous Landscape, with a Peasant 

driving Cattle 

Landscape and Figures, with the distant View 

of a Sea-port 



260 8 





84 





86 2 





122 17 





488 





882 15 





414 6 





24 3 





287 8 





409 10 





1,260 





26 16 


6 


54 12 





19 19 





320 6 





220 





116 10 





105 





145 19 





162 16 





288 16 





126 





178 10 
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£9 9 





ITS 4 





16 6 
178 10 


6 



S15 





4 4 





168 






1861. 
Charlei Scaritibruih, E»q. 
Interior, with two Peaattita playing at Cards, 

two otnera looking on, by A< Both . 
An Italian Landscape, with Feasants, GBttle,and 

Mules crossing a Ford 

A rocky Landscape, with Peasants and laden 

Mules . 

Landscape, with a Cascade and Figures 

An Italian Landscape, with Peasants, Cattle. 

and Mules, on a Boad beneath » wooded 

Height 

1862. 
Landscape, with a wooden Bridge ; a drawing . 

1868. 
Robert Qraig^ Sgg. 
A rocky Luidscapo, with a Halt of Cavaliers 
and other Figures in the foreground 

An Italian Landscape, with Peasants, Mules, and 
Sheep on a winding Boad 1S9 13 

A Tiew on tUe Banks of the Tiber, with Build- 
ings and Figures 106 1 

Writers frequently draw comparisons between the works 
of Both and Claude. It is possible that the brothera Both 
ma^ have admired and studied tlie works of Claude during 
their sojourn in Italy, vet their works ought not to be 
classed with, or compared to Claude's, for not only do their 
compositions vary considerably, but in their handling, or 
what may be termed the modut operandi, we are unable to 
trace anything like resemblance or analogy. And again, 
although the landscapes of Both mostly represent Italian 
scenery, yet in style they are unmistakably Dutch. On the 
other nand, we may sa^ that Claude's pictures of Italian 
scenery, although exliibiting the influence of the French 
Soboofmore than the Italian, yet, if they breathe a little of 
the Italian feeling, we must admit that there is not a single 
feature in them which reminds us of the Dutch or Flemish 
Schools. Although writers speak of the advant^ige which 
the brothers enjoyed of studying the works of CUude, yet 
we shall attain a fairer estimate of their abilities, and a 
clearer impression of their style, by separating them fh>m 
the names of other artists — even flrom that of their master, 
Bloemaert — and describe them not simply as admirable 
painters, but also as very original painters. Bryan, in his 
' Life of Both,' tells us the following anecdote :— ' M. Vander 
Hulk, a burgomaster of Dort, a great cncourager of art, 
enf^ed Berghem and Both to paint each a picture, for 
whicn he stipulated to pay them a liberal remuneration, 
and a certain sum as a premium to the artist whose work 
should be esteemed to be preferable. Berghem, animated 
by emulation, exerted the utmost effect of his art, and 
painted a pictijre o( extraordinary beauty, representing a 
grand mountainous landscape, richly embellished with 
ligures and cattle of every description. The effort of Both 
was no less successful, and he produced an admirable 
Italian scene, glowing under the clear atmosphere of that 
delightful country, and painted with all the charm of pen- 
cilling for which he is so distinguished. The competitors 
J produced their works, and their patron pronounced his 
udgment in terms ks honourable to his liberality as they 
were creditable to the talents of the artists. He assured 
them that their admirable performances had deprived him 
of the possibility of preference, and that, as they had both 
reached the perfection of the art, thev were both entitled 
to the premium— the prize of flune.' This anecdote is worth 
repeating, as the student will find that it is as difficult now 
as it was in the time of M. Vander Hulk to decide which 
is the greater painter— Berghem or Both. Then, again, 
in conversation the names of Berghem and Both are fre- 
quently introduced together, and they occasionally worked 
on the same pictures. It will be remembered that Andrew 
Both usually painted the figures in his brother's pictures, 
and, when they are very fine, it is not an uncommon mis> 
take to give the credit of them to Berghem. In general 
character and costume, the figures of the two painters 
bear a strong resemblance, but in pencilling they differ 
considerably; Berghem's figures, when introduced into 
Both's pictures, alwavs show a greater or less reluctance to 
unite with the nandlin^ of the rest of the picture, whilst 
Andrew's figures assimilate so closely with the rest of the 

Eicture that we can hardly believe them to be by a distinct 
and ; besides, they are pencilled in with rounder and less 
horizontal touches than Berghem's. We are not informed 
whether the trial of skill between the two painters, under 
the umpire De Heere Vander Hulk, took place at Dort or 
in Italy ; although Italian subjects, they might have been 
painted in Dort from sketches made in Italy. Both intro- 
duced in his sunny pictures a greater variety of tints than 
Cuyp. In addition to the brilliant display of warm tints in the 
landscape, he would throw into the sky a powerful contrast, 
loading it with ultramarine as pure and bright as we see it 
in the landscapes of Ruysdael and Wouwermans : a bolder 
application of colour can hardly be conceived, and only the 
hand of a great master could attempt it. Most of Both's 

Jsictures are painted more in accordance with the ordinary 
awB, or manner of arranging colours. The foreground 
masses, in his grand mountainous landscapes, he would 



I relieve bT touching np the trunks of the trees with light 
bluish colour, whicn adds much to their expression. Andrew 
Both's pictures of muleteers refkvshing themselves, merry- 
makings, and similar subjects, painted a little In the manner 
of Baittboocio. are not generally valuable, as reference to the 
sale notes will show. They possess a good deal of merit, 
but as they are usually painted on dark abs(Hrb«it grounds, 
much of their power is now lost. They are Iroquently 
painted so as to display an effect of sunshine. The round 



towers in the background are heightened with bright yellow 
touches ; the flues of the figures, and the high lights, are 
painted with warm and sparkling tints ; and, lastly, one or 



two of the figures are generallv dressed in vermilion or lake 
cloaks, a favourite oqlour of Andrew Both's. The heads of 
the horses and other animals are piainted in a masterly man- 
ner, and seem to recall the charming groups which bs used 
to insert into his brother's landscapes. 

BOTTICELLI, Sasdbo. See Tomxabo Gvidi. 

BOUCHER, FBAVCI8. Bom In Paris in 1704 ; died in Paris 
in 1770. Pupil of Francis Le Moine. French School. 

Sale in 1766. 
A Landscape and Figures, in Indian ink . . £1 14 

1827. 
F. H. Standiah, Etq, 
A Group of Cupids and Children .... 576 



A Bacchanalian Scene . . . • . 11 11 

1888. 
A Pair of Cupids 6 10 

1837. 
Venus and Cupid 5 15 

1842. 

Cupids in a Landscape ) a ^n a 

Ditto i ®^" • 

1848. 
Count de Momp. 
' La Marchande Ik la Toilette' 67 15 

1864. 
Bight Hon. Lord Lundhurtt. 
'LaCourtisaneamoureuse' 82 11 



Earl of Clare, 
Diana and Calisto 



25 4 



This pleasing painter of pastoral groups, mythological 
subjects, and conversations, had many imitetors. There is 
something of the Wattean feeling about Boucher's works, 
although they are altogether slighter and coarser ; on the 
whole, we can trace a closer affinity between this painter's 
works and the pictures of Cupids, and similar subjects, b/ 
Carlo Vanloo. Boucher's pictures are always pretty; his 
flesh tints are pink and pearl;^, and there is a great aoU of 
hatching about his pencilling : in other words, ms pencilling 
is characterised bv long and wiry strokes. He loved to paint 
nude figures, and his amorini are particularly charming. 
Boucher painted the backgrounds of his pictures in a light and 
agreeable manner; his skies seem to be painted with cobalt 
blue, and he introduced a great deal of light blue and light 
green in the landscape part— a little in the manner of Pat«r, 
only in a broader style. Boucher's light, easy way of painting 
pleases us, whether the subject be one of his favourite pas- 
toral scenes of shepherds and shepherdesses pUying with 
children, or a Venus surrounded by the Loves. We generally 
feel that there is something masterly about them, something 
which redeems them from the eeanaalum of being decorative 
paintings. Biran tells us that Jean-Baptiste Le Prince 
studied under Boucher, but in the catalogue of the Museum 
of the Louvre we read :— * The name of his (Le Prince's) 
master is unknown.' There are also in the Louvre some 
ftincy pictures by A. Xavier Le Prince, who, we are told, 
died at Nice in 1826. The works of Jean-Baptiste Le Prince 
vary alittle in style ; sometimes he painted a kind of dramatic 
scenes, at other times his pictures are simply figures in 
landscapes. The latter examples are prettily finished, the 
colouring bein^ cool and delicate, and the figures look like 
Bouchers in miniature. The landscape backgrounds of his 

Sictures are as delicatelv and minutely finished as Beschey's. 
ome of Berchet's bacchanalian subjects are painted in the 
slight and sketchy manner of Boucher, but Berchet died 
many years before Boucher was born. John Raoux's por- 
traits remind us a little of Boucher— he was fond of throwing 
an effect of sunshine qp the feces. 

BOURDON, S£ba8TISH. Bom in Montpelier in 1616 ; died 
in Paris in 1671. Pupil of Barth^iumy. French School. 

Sale in 1763. 
Barl Walde^avd, 
Moses and the Brazen Serpent . 

1801. 
Earl of Beaborough, 
Portrait of Pierre Paget 

1802. ! 
A small Picture of the Holy Family . . . . . 25 4 



. £158 11 



13 13 
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The Taking Down ftrom the Croaa . . . £42 
The Bepcwo 53 11 



ChriBt Blessing Little Children . . . 68 15 

1803. 
Robert Thisflewaite, Esq. 
Peasants Smoking 23 2 

1804> 
— BoxeUis, Esq, 
A Landscape 30 19 6 

isoe. 

Marquin of iMnsdovme, 
The Holy Family 94 10 

1809* 
'a Peasant's Family Redialing ' . . . 20 9 6 

1818. 
John Willett WiUeet, Etq. 
Noah's Sacriflce; from Lord Londonderry's ool- 

IfHTtion '. ... 26 5 

A Bacchanalian Sacrifice; from the Duke of 
Argyle's collection 105 

1819. 
John Eniffht, E§q. 
Tlie Murder of the Innocents . . . . 25 4 

1828. 
Earl ofCarynfori, 
Christ fi«caiving Little Children . . . . 85 14 

1829. 
Earl ofLwerpodL 
Landscape, with a Mounted Female driving « 

Sheep on a Road, Ac 86 15 

1851. 
John MaiUandt E$q. 
Portrait of Christina, Queen of Sweden ; from 
the Orleans Collection 13 13 

Oeorge J. CholmondeUp, Esq. 
The Baptism of Our Lord 47 5 

1832. 
Earl of Kulffravs. 
The Holy Family, with Angels . . . . 26 5 

1850. 
Earl o/Ashbumham. 
The Marriage of St. Catherine . . . . 25 4 

1864. 
Earl of Clare. 
A Group of Gipsies resting near a Building . 81 10 

The figures in S6bastien Bourdon's pictures sometimes 
remind us of the grand productions of Nioold Poussin, whilst 
the landscape backgrounds often resemble the backgrounds 
of Stella's pictures. Taking him altogether, Bourdon was 
not a good colourist : he introduced too much brown and 
red in his figures. His pictures do not present an agree* 
able effect to the eye, the effect being destroyed by the 
number of bright colours which he introduced in the dra- 
peries; and. in a gallery, they rarely arrange well with 
other pictures. His skies are also very brilliant; and he 
was successful in casting landscape shadows, or in giving 
depth of tone to the distant sceneiy. Even if the effect be 
not always natural, we can admire them as fine examples of 
forceable colouring. The backgrounds of his pictures are 
enriched with numerous clusters of Italian buildings, and 
also with what appear to be architectural monuments of 
various ages and countries, heaped together in somewhat 
confused masses. These classical kinds of backgrounds, as 
they are called, do not harmonise well with such passages 
of the New Testament as the * Nativity,' or the ' keposo.' 
There is a very nice feeling displayed in the drawing or de- 
signing of the figures in his illustrations of the New Testa- 
ment ; his figures of the Madonna are very graceAil. In 
fiict, many nice passages may be discovered by carefully ex- 
amining his works, only the walk he selected, or the style of 
painting which he followedp was not likely to lead to any 
very great results. In his bi<^nraphy we are told that, when 
in Italy, he studied the works of Claude Lorraine. Sacchi, 
Caravaggio, and Bamboocio— rather an incongruous aca- 
demy for a student. On the whole, his works are not very 
Italianesque in character, and many of them have a pecu- 
liarlv scenic effect. His love for the antique, and his taste 
for DBS-relief models, are very conspicuous in his works. 
Bourdon's portraits are painted with considerable effect of 
* light and shade : ' he ornamented them with numerous ac- 
cessories, and finished the draperies highly. Bourdon had a 
nephew, an artist, of the name of James Parmentier ; the 
French writer D'Argen, and Walpole, ^ve an account of 
some of the lacge hiatorioal works which he painted in 
SngUmd. 

BOUKGEOIS. Snt Fbaitcis. Bom in London in 1756 : died 
in 1811. Pupil of Be Loutherbourg. English School. 

Bale in 1801. 
A Pair of Pictures, of a Sea Yiew and Land 
Storm £10 10 



A Land Storm £4 14 6 

— Slade, Esq. 
A Landscape, wiih Cattle 2 2 

1802. 
A Landscape 10 10 

Cattle-watering by Sunset 42 

1805. , 

A Land Storm 10 

1^04. 
William Clay, Esq. 
Figures landing Hordes from Flanders • . 25 4 
Grooms bathing Horses at Brighton . . . 81 10 

1827. 
View of the East Cliff, at Brighton, with Boats 
and Figures 15 15 

1837. 
Sir Francis Preelinff, Bart. 
Landscape with Cows, and a Mounted Peasant 
at a Fountaiu . . 13 13 

1863. 
John AUnuU, Esq. 

A Land Storm 8 6 

The Stoge-ooach 6 16 6 

Sir Francis Bounreois has left us some capital pictures '• 
and we like them all the better for not being servile imita- 
tions of De Loutherbourg. In some of his works he has 
shown us that he could appreciate Wilson and Barret, and 
in others his cattle exhibit a little of the taste or style of a 
later period of English painting. Bourgeois felt a pleasure 
in studying Nature as she appoirs to all of us, whether we 
are artists or not, and his aim was to produce an honest 
copy of what he saw. His landscapes genendly appear 
lovely and natural to the eye of the most casual observer. 
Occasionally he varied his style, and painted in a less simple 
manner; and some knowledge of the laws of light and 
colour is necessary, in order to understand the painter's 
intention. There are various ways of describing scenery, 
numerous conventional styles, as they are termed ; but the 
great aim of the landscape-painter should be to make us 
reel at home, as it were, or in the scenery depicted. This ia 
always more or less dependent on the quality of the execu- 
tion. Bourgeois' pastoral compositions are very nice ; his 
gipsies and country people are picturesquely put in — some- 
times arranged in little groups, with asses ana cattle, in the 
manner of Gainsborough. His trees are remarkably pretty, 
and were probably most carefully copied from his sketon- 
book. Notice particularly his old half-dead trees, with 
knotty roots bulging out from a gravelly bank, overhanging 
which are a few curly branches, adorned with spring leaves. 
Bourgeois touched in the foliage of his trees in a light and 
pleasing maimer, and his thatched high-roofed cottages 
remind us of some of Barker's cottages. 

BOTJT, Feawcw (?), and N. (P) BOUDEWTNS. Natives of 
Brussels. Flourished about the year 1700. Flemish 
SchooL 

Sale in 1808. 

A Landscape and Figures £16 

A Pair of small Landscapes 6 6 

A Landscape and Figures ..... 3 10 

1803. 
Mobert ThiHUtoaite, Esq. 
A Village in Flanders, with numerous Figures . 2 12 

1805. 
A Landscape and Figures S 13 6 

1806. 
Marquis qf Lansdotons. 
A. Pair of Landscapes, with Figures . . . 42 

1810. 
Sir H. T. OoH. 
A Landscape and Figures 37 16 

1821. 
Marchioness qf Thomond. 
A large Landscape, with Buildings and Figures 16 16 

18^. 
A Landscape, with Euins and Figures . 4 10 

A small Landscape, with Buildings and Figures 13 2 6 

1826. 
Ladjf Holland. 
A Pair of Landscapes, with Buildings and 
Figures ,.. 600 

1827. 
Sobert Orave, Esq. 
A Boad Scene, with Figures and Mules 10 5 



A Landscape, with Buildings and Figures 
Ditto 



13 13 
11 11 








These two well-known srtists generally painted In con- 
juuction ; the former, as is supposed, inserting the figures 
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into Boudewyn's landscapes. Their works may be classed 
with those of the followers of John Brueghel. Thejr are 
usually small ; the skies of them are bright and afirial, but 
the landscape part appears brown and dark ; no doubt thev 
were much brighter when first painted. The figures which 
Bout put in them are usually about an inch and a half high, 
some of them are decked in garments of vermilion and 
other bright colours, and there is a great deal of character 
in them. Bout was far from being an idle painter; he 
selected for the exercise of his pencil such subjects as 
Flemish wakes. i>rooessions, or merry-makings on the ice ; 
in short, any subject that would admit of the introduction 
of numerous figures. 

BOUTTATS, J. B. Bee Williim Tafde Vbldb. 

BOTDELL, JoHK. Bom at Dorrington in 1719; died in 
1804. Pupil of Toms. English SobooL 

Bale in 1838. 
Seneca in the Bath ; a drawing firom a picture 

by Luoa Giordano, at Buixhiey . . . £0 16 

Drawing of a Boy with Uoves ; after Murillo 17 



separate them wdL The perspectiTe of his rooms is veiy 
good. 

BRAMANTE. iSImLazzabi. 

BBAMANTINO. See Doaao Dossi. 

BBAMER, Lboitabd. Bom at Delft in 1686; died at Delft. 
Dutch School. 

Sale in 1802. 
Christ Preaching to the Multitude . . £68 1 



Tamar delivering the Bracelets 



8 3 



The Judgment of Solomon 26 6 

1803. 
Wdleh P(trter, Esq. 
The Judgment of Solomon 7 17 8 



A Musical ConversatioD, and the companion 

1810. 
SirB.T.GoH, 
A Hermit 



Although the name of Alderman Boydel] is not likely to 
be fonrotten, yet it is pleasant to be able to introduce it m a 
work like the present. How honourably his name is asso- 
ciated with British art will be seen by the following sketch, 
which is taken from Sandby's * History of the Boval Aca- 
demy ' :— ' The year 1789 was memorable m the annals of art. 
ns being that in which Boydell's Shakspeare Gallery in Pall 
Mall was opened to the public. A few years previously the 
enterprisinar alderman had given commissions to the best 
English artists of the time to paint a series of pictures in illus- 
tration of the works of our great bard : and the 170 works 
thus produced were gathered together in Pall Mall for exhi- 
bition in a gallery built expressly for the purpose. Sir 
Joshua Reynolds, at the suggestion of Edmund Burke, pro- 
posed t))e nealth of Alderman Boydell at the Royal Academy 
dinner of 1789, as **the commercial MsBoenasof England,^' 
and the Prince of Wales and the whole company joined 
heartily in the toast. The collection of pictures thus formed 
was afterwards (in 1<^05) disposed of oy lottery, when this 
great patron of British art found that his meaqs had been 
impoverished by the long career of earnest enterprise by 
which he had nreed the artists of England from foreign 
rivalry on their own soil, and spent £350.000 in his efforts. 
The plates he published, as well as his own engravings, tes- 
tify to the large amount of employment which he provided 
for the artists and engravers of his day.' If AldermaH 
Boydell were only known as an eminent engraver and 
patron of art, his name could Iiardly appear in the present 
work ; but it should be remembered that he was also a de- 
signer and painter in watcr-oolours. Amongst other original 
sketches, he made a good one of the ' Interior of his Gallery,' 
BOW known as the British Institution. Josiah Boydell 

Sinted a few pictures for his ancle's edition of Shakspeare. 
is style in designing figure-subjects is hardly the style of 
to-day, although probably good passages might be pointed 
out in them ; they remind us of the designs of the Kev. Mr. 
Peters, Woodforde, and similar artists. The writer is not 
certain that the above sale notes refer to drawings by the 
alderman, as no initial is given in the catalogue. 

BRADLEY, WiLLiAic ^SIm SiB T. Lawbbitcb. 

BRAKENBURG, Rebibb. Bom at Haerlem in 1650; died 
at Haerlem in 1702. Pupil of Mommers and Bernard 
Schendel. Dutch School. 

Sale in 1802. 
A Pair of Conversations £18 18 

1818. 
Boors Merry-making. Bought in at . . . 15 4 6 



The Sacrifice of Iphigenia 



1813. 



9 15 



4 4 



6 



1828. 



Ohrist driving the Money-changers out of the 

Temple 3 IS 

18S6b 
Portrait of Sobieaki 2 IS 6 

1848. 
Pilate washing his Hands, and the High-Prieat 
rending his Clothes ; a pair .... 650 

The works of this painter vary in importance : some are 
highly esteemed, but we occasionally meet with religious 
subjects, painted apparently in emulation of Rembrandt, 
which are treated in rather a vulgar and unpleasant manner. 

BRAT, Solomon db. See W, Hobthobst. 
BREE,Yab. 5m a. Kaubfmab. 

BREBMB E RG. Babtholombw. Bom at Utrecht in 1620 ; 
died in 1663. Dutch School. 

Sale in 1801. 
Earl qf Beeborrmffh. 
A Landscape and Figures £14 8 



John WiUeti WiOett, Esq. 
An Interior, with a Party Merry-making . 

1825. 
Interior of a Printing-house 

1827. 
Interior of a Lying-in Chamber .... 

1829. 
Samuel Tanslejf, Etq. 
A small Picture of a Country Showman . • 

John Webb, Esq, 
Interior, with Figures enjoying the Festivities of 
Twelfth- Night 

1859. 
Jffan. Edmund Phipps. 
Interior of a Lying-in Chamber .... 

1869. 
An Interior, with Figures 



7 7 

8 15 
28 7 

6 2 6 

18 18 

63 11 

15 15 



Some of this painter's works remind us of Zorg's. He was 
fond of painting interiors; his figures vary in quality, and 
in his inferior works they have very little character or force : 
in general effect these specimens are too grey and sombre. 
His better works remind us of Oatade; there is a sunny 
glow about the flesh tints ; and when he introduced a great 
numl^er of figures in one picture, he always managed to 



A small Landscape 10 

A Bacchanalian 13 13 



6 






A Landscape, with Ruins and Figures . . 23 2 

1803. 
Waleh Porter, Eeq, 
A Landscape, with Buildings and Figures . . 6 5 

1S09. 
Landscape, with the subject of Moses Changing 
the Waters 19 19 

1816. 
Henry Hope, Eeq. 
A Fair 4310 

1823. 
George Watson Taylor, Esq., M.P. 
A yuiacte Scene, with Ruins and Figures ; fh>m 
Mr. Purling's collection 

1825. 
Simon M. OiUivray, Esq. 
Small Landscape, with the subject of the ' Con- 
version of St. Paul' 

1827. 
F. H. Standish, Esq. 
A Landscape, with Ruins and Figures 

1828. 
CharUe Brick, Esq. 
A Sunny Landscape 

1831. 
Hon. Mr. Vernon. 
Landscape, with the subject of the 'Woman 
taken in Adultery' 5 6 

George Jam/es Cholmondeley, Esq, 
Landscape, with Figures 11 11 

1836. 
Sir James Stuart, Bart. 
An Italian Landscape, with a Fortified Town ; 
ttom the Duchesse de Bern's collection . . 63 I 6 



93 9 





12 12 





6 10 





10 10 






A Landscape, with the Story of Merouiy and 
Argus 10 

1850. 
A Sea-port in the Levant 11 11 

1859. 
A Landscape, with Figures 21 10 6 

Most of Breemberg's pictures are small landacapes, views 
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of IteUan tceneiy with raini. He flntahed highly, or nther 
minutely, and firequently enriched his pictures inth flsures 
iUustratinic passaites of sacred and pronne history, whilst 
he was in Italy, he appears to have seen and studied some 
of the landscapes left there by Poelembui^. and for a time 
made them hu models. Breemberg was particularly fond 
of painting on copper ; his tints are pure and simple, and, 
notwithstanding tne small scale of nis works, we always 
feel that there is atmosphere and breadth in them. The 
ekies of his finest pictures are not inferior to Poelemburg's 
or JBlsheimer's in brilliancy or quality. His small pastoral 
figures are ouite difl'erent from Poeiembui^s; he also in- 
troduced in nis Iandsci4)e8 mounted cavaliers, and gentle- 
manly-looking cattle-drivers dressed in long cloaks : these 
figures are prettily painted, and will bear examining with a 

5 lass, they are finished in light delicate dots or touches, 
(reemberg occasionally painted figure-sul^ects of conside- 
rable merit, and could desim au inftint saint almost as 
sweetly as Basso Perrato, and other painters of that class. 
'When he introduced landscape background to a figure- 
picture, he would work it up in the neat manneriilf his 
ordinary landscapes, introducing agreat deal of his fkvoarite 
blue and light-brown foliage. Pillemet's landscapes are 
painted in Breemberg's style, but they an inferior. 

BBEEBLENKAMP (or BBEOKELENCA^MP). Qmauf 
Yav. Flourished about the year 1650. Butch BohooL 

Sale in 180S. 
Interior of a Dutch Farmhouse, with a Woman 

frying Pancakes £6 16 

Ditto ; the companion . . . . jt . 6 15 6 



A Qirl with Fish 



8 18 6 



than there are now. Sometimes he painted historical sub- 
jects, at other times theatrical compositions, a little in the 
manner of George Clint; and he also painted cottage or 
domestic subjects. He was a rich coloiurist, and may even 
be called, like Etty, a gay cdourist : in his ' Conversations ' 
there is a great deal of humour, and in his grander works 
we find flreedom in the compositions, with a judicious dis- 
plsy of el^nt contours. Briggs was likewise a capital 
portrait-painter, particularly of men. His heads are re- 
markably well relieved, and we do not find too much of his 
favourite lake in the flesh tints ; the dresses and draperies 
of them are judiciously subdued. 

BBIL, Paul. Bom at Antwerp in 1554 ; died at Bome in 
1628. Pupil of Damien Oortelmaa. Flemish School. 

Sale in 180L 
J5arl qf Besborough. 
A Landscape, with Buildings and Figures . 



. £14 14 



A Landscape, with Figtires 



Interior of a Cobbler's Shop 16 5 

1807. 
Sdvfard 0(ws, Etq. 
Interior of a Dutch Bedchamber, with a Lady at 
Her Spiuuiug-wheei S6 6 

1887. 
A Villsga Scene, with Figures bargaining for 
Poultry 880 

F. H. Standish. Esq, 
An Interior, with Figures 8 18 6 

1836. 
Sir CharleM Bagot, O.C.B. 
A Conversation; Interior 15 4 6 

1839. 
Interior, with an Old Man in conversation with 
a Woman spinning 26 6 

1840. 
WUUam^SatHnffM, JBtq. 
A TaUor's Shop ,. 88 17 

1861. 
Charls9 Searubridt^ Egq. 
Interior of an Apartment, with an Old Woman 

and a Boy 9 9 

Interior, with an Old Miin instructing a Child 
near a Window, a Woman seated at a Distaff; 
from Mr. Beokford's collection . . . . 24 8 

Breckelencamp was a clever painter of homely scenes. 
His best works are finished with a delicacy which is scarcely 
inferior to Maas or Metsu. It will be noticed that his figures 
are rather tall, and occasionally he would introduce a warm 
sunny effect, which reminds us of De Hooge's well-known 
representations of sunshine. The works of the scarce 
painter Lambreokts may be classed with Breckelencamp's. 
lAmbreokts' interiors are sometimes treated in the manner 
of De Hooge's, and the accessories are nicely put in. He 
appears to have made the heads of his figures rather small, 
but he has given a great deal of expression to them, so much 
so, that some of them look like portraits ; they are smartly 
dressed in the mttn and ftincy coats of the period. His women 
would be better looking had he made their foreheads higher. 
We likewise meet with interiors by Lambreokts, or Lam- 
brechts, wliich, in colourinx, remind us more of Jan Steen 
than of Breckelencamp. The class referred to are usually 
his best pictures, and we are particularly pleased with the 
painting of the animals and accessories. They msy be 
spoken of as clever and effective works ; the figures in them 
are sometimes eight or ten inches high, and the light is well 
centred on the principal groups. 

BBEDA« JoHK Yak. See Wouwbsmahs. 

B&IGGS, HBiritT Pbbboubt, B.A. Bom at Norfolk in 
1792; died in London in 1844. English SchooL 

Sale in 1887. 
Sir Franeis Freeing, Bart. 
The First Scene of ' Borneo and Juliet * . . £62 10 

1861. 
The Shipwreck of Prince Henry . . . . 86 11 6 

- Good colourists are always welcome, and the colouring 
alone is sufficient to recommend most of this painter's 
works: but they possess many excellencies besides nice 
colouring. Some of his pictures were painted at a time 
wkien there were fewer fine English colourists to study from 



TheBeposo; Figures by Elsheimer . • 

Might Hon, Sir William HamilUm. 

A Pair of Landscapes 

A Landscape, with Figures .... 

1802. 
Landscape, with the Figure of St. Hubert . 

Pctul cTAigremontf Bsq. 
The Building of the Tower of Babel . 

Lord Damleif. 
A Landscape ; ftrom the Orleans Collection 

1803. 
A Landscape, and Figures by Caraoci . 
A Landscape and Figures .... 
Ditto 

1804. 
— BoxeUis, Esq. 

A Landscape 

Ditto 

Ditto 

1806. 



13 18 

29 8 

6 6 

6 6 

6 16 6 

6 6 

25 4 

23 2 

8 18 6 

6 16 6 



12 12 
8 13 6 
8 8 



Sir Oeorge Tonge, Bart, 
A Lsndscape, with Figures .... 

1809. 
Sir Oeorge Fauneqfote, Bart, 

A View in Holland 

Ditto 

1812. 
CharUt Lambert, E$q, 

Landscape and Figures 

1822. 
Marquis of Bute, 
Landscape, with Figures shootfaig Ducks . 

1828. 
JBse. Edward Balms, 
A Landscape, with Figures and Cattle . 

1826. 
Lady Solland, 
A Landscape, with the Story of St. Hubert 

1829. 
Earl qf Liverpool. 

A Flemish Farm 

Landscape, with Christ and two of His Dis- 
ciples 



John Webb, Esq. 
The 'Flight into Egypt' 



18 18 

26 6 

15 15 

14 14 

14 14 

27 6 

8 6 
6 6 

18 18 

18 18 

6 16 6 

315 

The earliest works of this painter are very uninteresting, 
and were it not for his signature on them we should scarcely 
feel disposed to sscribe them to him. The trees in these 
early pictures are nearly black, and the foliage is worked 
out in separate touches in the muiner of Yinkerboom, yet 
without the cheerfUl brilliancy of Yinkerboom's colouring ; 
a few brown or sandy-looking fields complete the composi- 
tion of the landscape part. In the foreground he would 
often represent horsemen or figures engaged in the chase, 
which are put in with little more than brown and white, and 
in a strikingly weak manner. Such are Paul BriPs earliest 
productions; afterwards he adopted a tsr more careful 
manner of painting, which for brightness and delicacy of 
finish has hardly been surpassed by Brueghel. There is 
much in the landscspo part of Bril's pictures of this period 
that reminds us of Brueghel, only there is less blue in the 

B 3 



1831. 



Oeorge J. Cholmondeletf, Esq, 
A Landscape, with Satyrs and Nymphs 

1888. 
William Esdaile, Esq. 
Landscape, with * The Flight into Egypt ' . 

1840. 
Sir Simon H, Clarke, Bart. 
Landscape, with the Story of Diana and Ac 
tseon by Bottenhamer .... 
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foliage of the former ; the oolouring leiuis rather to a hricbt 
rreen. In the foreground of hit pictorea of thia period 
Bril waa fond of introducing deer and other animala graa- 
ing ; theae animals are neatlsr flniahed, and are repreaented 
treading amongst flbwera ana acruba, which are painted in a 
luxuriant manner, in precision and exactneas not unworthy 
to be compared with toe foregrounds of some of our modern 
pre>RaphaeIite pictures. Gigantic trees are aJso character- 
istic of Paul Bril'a landscapes; sometimes they are too tall 
for the picture, and abruptly disappear when they reach 
the tnme. The stems or trunks or Brtl's trees are very 
round, and so are the small branches, which terminate in 
fine vertical filamenta. Although the lower portions, or 
body, of the foliage of the trees are represented in masnes. 
atill we observe the same care, only modified, for divid- 
iug or separately expressing tlie forms of the leaves, as 
we notice in the foregrounds of the pictures. Connoisseurs 
of the present day do not greatly admire Paul Bril'a style or 
painting, yet we must admit that in the best examples, eren 
of hla aeoond period, we can trace not decision simply, but 
quality in the touch ; whilst the semi-metallic appearance 
of the colour also pleases us, for he appears to naTe used 
the best ultramarine, which has given a gritty or mineral- 
like impasto to his touch. Por a painter of that time Bril 
waa ver^ suocessftd in composing landscapes representing 
mountainous scenery, under the shadow of which repose 
numeroua herds of cattle and flocks of sheep, whilst high 
above the mountains are piled masses of ruins and towers. 
Paul Bril subsequently acquhred a name on visiting Italy, 
where, according to Pilkiiigton, he studied the landscapes 
of Titian, and also enjoyed the honour of painting in 
conjunction with Anibale Garacci. Paul Bril improved his 
manner wonderftiUy b^ studying in Italy. He always had 
a good eye for composition ; ana when he forsook his light- 
green style of painting, we are almost astonished at the 
excellence of some of his works ; even when they are not 
ornamented with figures by Garacci, they are very present- 
able pictures, and are worthy of a place in a good gallery. 
Valuable examples of this painter rarely appear in the 
market. Paul Bril had a brother named Matthew, who 
painted elaborate compositions, worked up in a similar 
manner to Paul's pictures; sometimes he introduced mytho- 
logical subjects in them. When Bertutius painted figures 
or sainta in elaborately finished land»capes, we are reminded 
of Caracci's figures in Bril's landscapes. Bertutius's flesh 
tints, however, are very pink, and the landscape back- 
grounds are brilliant and metallic in texture. A Flemish 
landscape-painter of the early part of the seventeenth 
century, of the name of Sebasthiu Vrancx, ooioured his 
pictures in the manner of Paul Bril. 

BaiNCKMAN. Philip Jesohs. Bom at Sphrea in 1709. 
Pupil of J. G. Dathan. German School. 

Sale in 1830. 
A Pair of small Landscapes and Figures . £2 

BBOMPTON. BiCHJLBD. SeeMssQB. 

BBONZINO, AvOBLO. Born at Honteoelli In 1602 ; died 
iu 1672. Pupil of Pontormo. Tuscan School. 

Sale in 1801. 
Earl of Betbwtmgh, 
Christ Disputing with the Doctors 



. £10 10 



1804. 



The Nativity and Annunciation (on alabaster, 
painted on both sides) ; from tne Aldobran- 
diniPabu» 24 8 

A Portrait, in the character of St. George ; fh>m 
the Palazao Bolognetti 87 16 

1831. 
Hon, Mr, Vernon, 
Portrait of Leo X. when a Boy, with a Book In 
liis Hand 84 13 

1866. 
Samuel Mogere, Sxq. 
Portrait of Leonora di Toledo . . . 40 4 

Vasari and Angelo Bronzino were men of similar taate, yet 
it is not necessary to draw sny comparisons between their 
works. It is well known that Bronzino was an enthusiastic 
admirer of Michael Angelo ; he waa influenced by Michael 
Angelo's style, but in his works he was not an imitotor 
of Michael Angelo. There is much to admire in the bold- 
ness and wonderful relief of the figures in Alessandro' 
Bronsino's historical and mythological pictures. In giving 
relief to his figures he was almost equal to Correggio: but 
we cannot find in his pictures Corrcj^o's purity and taste. 
His colouring is brilliant— that is. he venturad to introduce 




and metallic; this is partly due to the firmness of his out- 
lines, and partly to the bright contrasting colours, which 
he would bring against the flesh tints. Angelo Bronzino 
was adiatiniruiahed portrait-painter ; his portraits area kind 
of Italian Hoibeins, they have greeu backgrounds; over 



' Alessandro Alloi-l, called Brousino. waa Angolo Bron- 
lino's nephew. 



theahonldert he would east doaka. lined with rich hrowa 
fur, or with ermine, whilst the flesh tints are brighter and 
more luroinoua tiian Holbein'a most richly ooioured por- 
traits. Bronzino waa fond of throwing a powerful light oa 
the Awes of his portraits ; he would oaat over the face a 
kind of yellow or golden tone, keeping the vest of the 
picture very dark and subdued. In texture his portraits 
remind us of Leandro da Ponte's portraits, only Broniino'a 
are smoother. As a rule, he was successftil in giving gran- 
deur and dignity to his portraits; neither does the daoorate' 
manner in which he has finished the dresses of some of 
them destroy this character. Chriatoforo Allori, also called 
Bronzino. was Bronsiuo'a grand-nephew. 

BROOKING, C. Bom about 1720; died inl780. Engliab 
School. 

Sale in 180L 

A Fresh Breeze £29 8 

A Sea Piece 8 16 6 



The Whale Fisheries 

Sob&rt Orave,S99, 
A Calm, with Shipping 



1802. 



1808. 



A Brisk Gale 
A Brisk Gale 



Richard Walker, Eaq. 
A Sea Pivoe, witi^bipphig 



— Bryan, Ssq. 
An Engageaient at Sea 



1804. 



Mathew MfUehellt Esq, 
A Sea Piece 



1819. 



Eiehard Mortimer, Eeq, 
A Brisk Gale, with Vessels 



1820. 



4 4 



810 
2 2 
4 10 



2 12 6 



82 11 



2 12 6 



4 4 



1889. 



Waiiam Melluh, Esq, 
A Frigate, with other Veoaels, off Margate . . 7 7 

Anvone who is familiar with the semi-coloured sea pieces 
which are commonly called Vande Yelde's English sea 
pieces, will recognise a similaritj^ between them and the 
works of Brooking. There were, in fttct, several painters of 
sea pieces and naval enKsgements, whose works msj be 
clasi^ed with Vande Velde's English pictures. Among others, 
we may mention Peter Monomy, Aichard Paton, Dominio 
Serres, and Robert Woodcock ; but if we compare them 
together we can trace more of the Dutchman inBrooking'a 
pictures than in any of the others. There is more of the 
De Vliegcr style about Brooking's works, for. like him, he 
was a capital painter of rough water. Generally, his colour- 
ing is not clear and blue ; there is a river hue atx)ut his 
water, and sometimes his oolouring is brown and dark, but 
always more or less relieved by an agreeable transparency 
of touch. His Christian name is not given in the diction- 
aries, but some of his pictures are signed C. Brooking. 
We may also class Francis Swaine with some of the fore- 
mentioned painters. Although Swaine's appearance in the 
English School, as a marine painter, was rather earlv, yet he 
was something more than a mere portrait-painter of vessels. 
For an English painter of that timei he had a very fair idea 
of sky-painting, and we like his March skies very much. 
His vessels and flshing-boats are painted with a great deal 
of taste, and we also admire his manner of painting distant 
rocks and harbour scenes. On the whole. Swaine was more 
successful with his colouring than his pencilling, which is 
rather iiard and opaque. 

BROWER, ASKIAV. Bom at Haerlem In 1608; died at 
Antwerp in 1640. Pupil of Frank Hals. Dutch School. 

Sale in 17»6. 
Jacob More, Esq,, and Mons, Liss, 
A Couversatiou £9 9 

IHOl. 
Earl qf Besborouffh, 
A Smith's Forge 8 8 

1802. 
William Beckfbrd, Esq., qfFonthiU, 
The Pancake Woman .... 



22 11 6 



Lord Damley, 
Boors at an Inn-yard 14 14 



The Pen-cutter 



2 12 



Sir Simon Clarke^ Bart.^ and Oeorge HibberU Esq. 
A Landscape tts 

A Group of Dutch Peasants 40 19 

1809. 
Richard Walker, Esq, 

Boors Regaling 31 9 

1806. 
Sir Oeorge Tonge, Bart. 
A Smith's Forge 21 
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airH.F.GotL 
Dutch Boon Qiuurralling £19 19 

1812. 
CkarlM Lambert, Esq, 
A Dutch Boor 

1819. 
W, y. HetMtt, Esq, 
An Interior, with niuuerous Fiffuret • • 

1821. 
John JVebb, Esq, 
A Boor taking Pbyuc 

Laudscspe, with Fignres by Teniers . 

1823.* 
Iksoid OarrUk, Esq, 
An Interior, with Boors at Cards .... 

1824. 
A Legendary Subject 



Saiph Bsmal, Esq, 
A Landscape, with Figures and Sheep 

1827. 
An Interior, with a Van and Woman singing a 
Ballad . 



John Dent, Esq. 
An Interior, with a Group of Smokers 

1829. 
Lord OiPvdir, 
A Brawl 



S IS 


6 


24 S 





49 7 





15 15 





16 16 





6 10 





50 8 





18 18 





7 10 





6 6 






Oeorge Biibbert, Esq, 
A small Landscape, with Figures plsying at 
Bowls 



Thomas Emmerson, Esq. 



A Philosopher Reading 
An Old Woman 



Interior of a Painter's Study 

An Interior, with Boors Fighting .... 

1831. 
Qeorge J, Cholmondeley, Esq, 
A Boor taking Piiysic 

1833. 
Chevalier Sebastian Erard, 
Interior of a Oabaret, with Boors Smoking and 
Singing . . - 

1841. 
Marquis qf Camden, K.O. 
A Dutch Boor, with a Jug in his Hand 

18^. 
Interior of an Apartment, with Cavaliers plsy- 
ing at Draughts 

1846. 
WiUiam Wells, Esq, 
A Landscape, with three Peasants playing at 

Bowls 

A Surgeon dressing a Wound on the Arm of a 
Pessant 



51 9 



4 4 

4 4 

15 4 6 

14 8 6 



«7 16 



8amuei Bogers, Esq. 
avep€ 



1866. 



A Landscape, with five Peasants . 

1869. 
Hon, Edmund Phipps, 
A Brawl 



88 17 





16 16 





6 14 


6 


19 8 


6 


22 1 






11 11 



16 4 6 



1861. 
Charles Searisbrick, Esq, 
An Interior, with Peasants pisying at Cards . 6 6 

Adrian Brower is chiefly known as a painter of small inte- 
riors. Like Aarian Van Ostade, he loved to throw a gr<At 
deal of warm colour into the flesh tints; yet he never 
finished up tbe whole of his subject or picture with the ex- 
quisite taste of Ostade, neither did he succeed any better in 
the * keeping ' of the distant objects or atmosphere of his 
pictures ; in other words, we miss the daylight and ft'esh- 
uehS which are so charming in Ostade's works. If we like to 
lose sight of Brewer's eminent fellow-student, and, instead, 
study the works of tbe former by themselves, we shall find 
ourselves more ready to acknowledge their merit ; for his 
best and most carefully finished productions are unques- 
tionably capital pictures— in fact, are so good that we do not 
feel disposed to cavil at the story told of the great Biubens 
being such an enthusiastic admirer of this artist's works. 
Brower showed great a|)tne8s for painting hideous and 
comical faces. Some of his single figures, in style, if not in 
colouring and pencilling, remind us a little or his master. 
Frank Hals: examine, for example, his 'Quia,' 'Avaritia.' 
and ' Invidia,' which seem to exhibit a repetition of Frank 
Hals' fltvourite whim of painting the features laughing or 
grinning. Brower sometimes tried his hand at painting 
landscapes. They partake a little of tbe feeling of Rem- 
brandt and Phifip de Koning. There is something very 
luminous and nice about the skies of his landscapes. We 



are told by PUkington that Jacob Backer painted a portrait 
of Brower. Backer was a vigorous head-painter, and pro- 
bably made a good portrait of Brower ; he made the eyes 
large and brilliant, and pencilled in the nostrils and mouth 
with dark and firm touones. Backer also painted historical 
subjects. 

BBOWN, IIathbb. Died in 1810. English School. 

Sale in 1828. 
Marriage of Henry YII £21 

Mather Brown occasionslly painted fkncy pictures, but is 
best known ss a portrait-painter, and was patronised by 
several English families of distinction. Some of his pictures 
are coarsely painted ; and he seems to have been most sno- 
oesslUl in his portraits of head-size. It mar be noticed that 
his touch is particularly dry, almost as dry as Beqjamin 
West's ; yet his portraits have not that hard effect which 
characterises many of West's heads, because Brown was 
careful in leaving the outlines delicate. We can also trace 
in his best portraits nice wiry strokes about the features, 
similar to what we see in ohalk-drawings. As there is chap 
racter and considerable variety of eipression in Brown's 
portraits, we are encouraged to conclude that he was suc- 
ct'SMful in i)reserviiig the hkenesses of those who sat to him. 
Had he painted with greater richness of colour, and given 
more force and impasto to the draperies and accessories of 
his portraits, they would hold a higher plaoe in the estima- 
tion of the lovers of our early English School. Some of 
Brompton's portraits clsss very well with Mather Brown's, 
and a painter of the name of William Miller reminds us a 
little of him. Tilly Kettle's portraits are scarcely so well 
coloured as Mather Brown's, but he contrived to give a 
certain amount of character or force to his heads; some of 
his works remind us of American Stuart's. 

BnOWNOyBR,S. iS^BlLST. 

BBUEOHEL, Pbtbb, the Elder. Bom in Brueghel, near 
Breda, in 1630: died in Brussels about 1600. Pupil of 
Peter Koeck. Flemish School. 

Sale in 1824. 
Sir Mark Masterman Syhes, Bart, 
The Horrors of War 



1828. 
A Kermesse, with numerous Figures . 

1829. 
Samuel TansUy, Esq, 
A woody Landscape, with the Story of Latona 
and the Ly ciau Pessauts 

1834. ; 
Viscountess Hampden. 
The Woman taken in Adultery ; from the collec- 
tion of Van Alma, Bishop of Ypres . 

St. John Preaching in the Wilderness 



£4 15 

4 

6 6 

10 10 

8 



Peter Brueghel the Elder is chiefly known as a painter of 
allegorical subjects and drolls. Bryan is most likely correct 
in saying that he adopted that style of painting after seeing 
the works of Jerome Bos, whose pictures at that time were 
to be met with in various sountries. Although Bos occa- 
sionally painted religious subjects in a serious manner, in 
the style of Lucas Cranach, and other religious painters of 
Flanders and Germany, yet such was not his usual style; 
generally there is more of the Dutch peasant about his 
models ; and the convivial s^mi-burlesque groups which are 
gathered together in his interiors, were it not for the 
costume, would almost seem to carry us on to the time of 
Jan Steen, and other convivialists of the seventeenth century. 
Bob's rooms are not like Ostade's, with their rich casement- 
windows, overgrown with the ivy and the vine, whilst the 
interiors are stocked with numerous utensils ; but there is 
an air of austerity about the interiors of Bos's pictures that 
reminds us of the rooms which are represented in some of 
Lucas ftCranach's religious pictures, with their plain un- 
furnished walls and small glaasless windows, or rather 
squares for the admission of light only, being too high to look 
out of. It is curious that in Bos's pictures we see the same 
three-legsed stools which Adrian Van Ostade was so fond of 
introducing in his ancient cottages: they seem to have been 
made very firmly, and doubtless in Ostade's time many of 
them were a hundred years old ; the back of the chair or 
stool consisted of a single spoke, across which was inserted 
a small curved bar of wuod for the back to rest against. Bus 
designed hia figures ftreely, and apparently without labour, 
notwithstanding the number of figures -which he would 
introduce into one picture. He was also a good draperv- 
painter ; his draperies are not cut up by unmeaning folds, 
nor do they appear flat from excessive masses of light. The 
costume of his figures is quaint and interesting, and often 
dramatical or burlesque; the morning coat worn by the 
peasants of his time appears to have been a jacket with 
sleeves secured at the sides with tape-strings; round tho 
bottom of this jacket were sundry holes, corresponding with 
similar holes in the trowsers, which are united to the above 
by pieces of tape. The women are sometimes represented in 
wooden clogs Mxmt two inches thick. Such was the painter 
whom Peter Brueghel appears to have selected for his model 
in praference to his master, Pt)ter Koeck. Brueghel ooca- 
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■ionaily painted heavy cluinqr flgurei, which do not poiMii 
any of the attraction! of the comio paintera of the aeren- 
teenth century ; the colouring, if rich, is not harmonious, 
and the figures appear hard and flat. Afterwards he adopted 
a neater style of jMunting, not only in his moral and religious 
subjects, but also in his drolls and incantation scenes. These 

{tartake less of the manner of Jerome Bos and Jerome Cock ; 
he figures are smaller, and more delicately finished ; there 
is even some attempt at g^raoe in the angels and a few of the 
female figures. The backgrounds, or rather the distant 
scenery of Brueghel's figure-pictures are yery prettily put in 
with brilliant light-blue and green tints; the gable-roofed 
houses, however, again remind us of similu* buildings in 
some of Boa's works ; they are of a very ancient character, 
and we might suppose that the original desi^er borrowed 
the idea from a bay or corn-stack. Similar buildings may be 
seen in the works of Albert Durer, and other masters who 

S receded Boa. It would appear that the fondness of the 
gure-paintera of that time for introducing in the back- 
grounds of their pictures rich little bits of scenery, some- 
times river views with numerous boats and figures busily 
engaged in various occupations on the banks, induced Brue- 
ghel occasionally to forsake his allegorical style of painting 
for the quieter art of landscape. There is somethnig droll 
even in liis landscapes : in one of his firost scenes, which has 
been engraved, there is a good deal of the Ostade humour. 
In the foreground a remarkably small child has managed to 
fix itself iuto the lower jaw-bone of a horse, and with the aid 
of two sticks contrives to row on dry ground ; farther on 
may be seen a stout gentleman under the guidance of two 
ladies, whoae faces are ingeniously protectedr,in the event of 
a fiill, hy enormous shades faatened to the top of the head, 
and projecting about six inches beyond the nose : behind 
these figures may be noticed an expert skater, who has just 
caught hold of the coat-tail of a timid one ; and, in the 
distance is a youth who has apparently put on skatea for the 
first time, and with his chest resting on his knees, and the 
palms of his hands distended within a fiew inches of the 
ground, is preparing to make his flill as eas^ as possible. 
Although Brueghel's frost pieces are quaint thmga,and have 
no pretension to the artiatio merit of the paintera of the next 
century, yet the fi^;urea are certainly arranged with con- 
aiderable skill, and in a manner to amuae ua. In these pic- 
tures the buildings and landscape part are usually subordi- 
nate to the figures, but sometimes he made the landscape 
the picture, merely introducing a few figures to give life or 
perspective to the subject. The type or style of his pictures 
of this clasa is simply an improvement of, or an adaptation 
from, the little pictures alreadv alluded to, which he waa in 
the habit of introducing into the backgrounda of hia drama- 
tical or incantation acenea; we notice in them the aame 
lofty gabled houaea with pigeon-hole windowa, and aur- 
rounded with delicate ttu^ul-like treea or ahruba. Brue- 
ghera landscapes are little regarded at the present day, yet 
there is reason for believing that they were fitvourites with 
many of his contemporaries, and, like Paul Bril and many 
other painters, he may be spoken of as representing a 
* Bchool,' or a particular period or style of art. His views of 
towns are not the least interesting of his productions ; and 
in the best specimens may be traced the germs of that pecu- 
liar truthfulness of detail and excellency of finish which 
ripened into perfection in the schools of the Low Countries 
in the following century. To archeologiata and aearahera 
after the curiositiea of mannera and customa. Old Brueghera 
town- vie wa are decidedly intereating ; the wella in , the 
market-plaoea, and the primitive stall-shops for hosiery and 
edibles, which are exposed on traya projecting flrom what we 
now call private windowa, and instead of curtain awnings 
for protecting the wares from the mui or rain, fixed wooden 
awnings may oe aeen at nearly every shop. Humble as these 
shops appear, the vendors are represented of a superior 
class, habited in large white ruflii and white cufh, whilst the 
dress, which is of a brilliant colour, is protected by an apron 
reaching almost to the feet. We may alao see in these 
pictures other curious examples of costume; turban hats 
with veils attached, forming a kind of cloak, and dropping 
nearly to the feet, seem to have been worn by ladies of dis- 
tinction. The landscape distance of these views reminds us 
of the pictures of his more celebrated relative John Brue- 
ghel. iPeter Brueghel occasionally painted views of Rhenish 
scenerv, to which he would give enormous space, and, like 
John Brueghel, spared no labour in working up the details ; 
sometimes in the skies he would introduce allegorical figures 
of gods and goddesses. 

BRUEGHEL, Pbtes, the Younger. Bom in 1569 ; died 
in 1626. (?) Flemish School. 

Sale in 1801. 
~ Slade, Esq. 

A Landscape and Figures £14 

1802. 
Temptation of St. Anthony 8 

A Landscape, with Allegorical Figures . . 3 6 

1823. 
Oeorg€ Watson Taylor, JSsq.jJf.P. 
The Plundering of the Town of Haerlem by the 
Spaniards 10 10 

This artist was the ion of the first Peter Brueghel, and is 



often called Hellish BmegbeL becanse of his tkaej for 
painthig such subjects as the ' Temptation of St. Anthony,' 
revelries of evil spirits, dui. Some critics say that he waa 
pUoed under the tuition of Gilles Coningsloo, but his style 
usually resembles the early works of his father, only the 
accessories or landscape parts are more modernised. Before 
leaving this singular school* we might notice some of the 
works of Jodocus Winghen; he belonged to an advanocwl 
style or school of painting, yet he sometimes painted sym- 
bolical subjects, and introduced grotesque figures of men 
and animals. Winghen studied in Italy, and this is seen to 
considerable advantage in his works. 

BRUEGHEL, Jav. Bom at Brussels: diedinl642. PupU 
of Peter Goe Kindt. Flemish SchooL 

Sale in 1801. 
A small landscape M 14 6 

1802. 
Countess ofHoldsmess, 

A Frost Scene 6 16 6 

A View in FUmders 11 1 6 

Ditto 16 16 

Ditto, on the Canal at Brussels . . . SI 

l>uka(ifSt,Alban*s. 
Building of the Tower of Babel . . . . 11 6 

View of a Village in Flanders .... 900 
Ditto of a Canal and Village 3 6 

" NesbUe, Ssq, 
An upright Landscape, with Figures ... 880 

Fruit Piece 3 13 6 

180S. 
Si^ard Walksr, Ssq, 
A View on the Scheld, with the ViUage of Boom 
in the distance ....... 10 10 

View of a Village on the Rhine . . . • U 1 6 

1804. 

— Bryan, Esq. 

An upright Landscape 8 18 6 

1806. 
Marquis qf Lansdovms. 
Christ and the Woman of Samaria^ by Brueghel 

and Old Francks 8 8 

Moses striking the Rock, by Brueghel and Old 
Francks 17 6 6 

1807. 
Edward Ooxs, Esq. 

A Road Scene, near Antwerp . . . . 21 

1810. 
air H. T. Gott, 
A Pair of Landscapes 81 

181L 
Henry Hope, Esq. 
View of a River ana Landing-place at a Town 

in Flanders 16 6 6 

The Nativity, with landscape background . . 32 6 
A Landscape, with numerous Animals prepar- 
ing to outer the Ark 60 18 

1813. 

— Clay, Esq. 

A Landscape and Figures 6 6 

A PSM through a Wood, with Sportsmen *. . 31 10 

1816. 
Henry Hope, Esq. 

A Fair 4310 

The Judgment of Midas 11 6 

A Landscape and Figures 8 18 6 

The* Judgment of Paris' 22 11 6 

1819. 
Mathsw MitohM, Esq. 

A Vase of Flowers 2 15 

A Sea Shore, with Boats 6 16 

1821. 
A Sea Fight of Corsaun and Turkish Vessels; 
formerly in the collection of Rul>ens . . 7 7 

1822. 
Marquis qf Buts. 

A Market Scene , 6 6 

The Repoeo (by Brueghel and Rottenhamer), 

and a Picture of Diana and Acteeon . . . 19 19 
A Landscape, with Figures Hawking . . . 12 1 6 

1823. 
A View on the Banks of a River . . . . 11 10 

A Landscape, with numerous Figures . . 12 12 

1825. 
A River Scene, with Cottages and Figures . . 7 

A mountainous Landscape, with Figures . • 6 6 
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1827. 



£10 10 





6 16 





10 





9 9 





19 19 
15 3 



6 


IS 13 
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81 10 





6 5 






Robert Orave, Etq. 
Christ preaching to the Multitude from a Ship . 

F. ff. StandUh, Esq. 
A Landscape, with Caravans and Pigures . 

A RiTer Scene, with Boats and Buildings . 

John Dent^ £!tff. 
A LandHcape, with Buildings and Figures ; firom 

the Holdeme^s Collection 

Buildings and Figures on the Bank of a River . 
Market Wsgfrons and Figures on a Road 

through a YilU«e 

John Dent^ JBaq. 
A Yiew of a Village on the Banks of a River 

1831. 
Hon, Hfr. Vernon. 
A Pair of Village Scenes 

1836. 
A woody Landscape 

1838. 
WtUiam BedaUe, Eeq. 
A Dutch Town, with a Post-wsnon. and nume- 
rous Market Figures ; from the Colonna Col- 
lection 16 

The Reposo i flrom Mr. Hope's collection . . 18 18 

1839. 
WiUiamMeUieh^Seq. 
A Dutch Village on a River 7 7 

Prince Poniaiowski, 
The Burning of Troy 12 6 

1812. 
A Winter Scene in a Dutch Town ... 880 

1848. 
William Welle, Bjq, 
An open Landscape, with Post-waggons and 
Peasants 40 19 P 

Count de Jtfomy. 
A Landscape, with Figures and Accessories re- 
presenting Autumn 19 19 

1860. 
A Village Fair 11 6 

1863. 
John AUnvtt. Eeq. 
A Landscape, with Figures and Post-waggoni • 3 10 

1865. 
Johif Winetafdey^ JSeq. 
Allegorical Figures presenting Offerings to 
Apollo : by Brueghel and Rottenhamer . . 13 10 

Hieh-class cabinet examples of this painter are so brilliant 
that th^ resemble ancient illuminated missals more than 
anything else. The skies and distances are painted with 
tlie finest ultramarine, and the trees and distant woods have 
a semi-^lden brightness, the foliage and branches of the 
trees bemg put in with a pencil almost as minute and deli- 
cate as the pencil of De Libri, the fpteeX miniaturist. The 
foreground groups of carts and baggage-waggons, which he 
was so fond of introducing on his road scenes, are master- 
pits;es of minute painting. If fortunate enough to meet 
with a fine example of this master, we feel no surprise that 
he should have governed the taste of the landscape art of 
his day, or that his aid should have been sought by so many 
eminent artists of his tim>i for painting the landscape part 
of their works. Miniatures as they are, there is an elegant 
neatness displayed in the drawing of the mounted cavaliers, 
which is rarely seen in Flemish art. Uis peasants are not 
like the sombre, under-toned, dressed peasants of the pre- 
sent day, but mliven his pictures by their gorgeous garments 
of green, blue, and red. Most of Brueghel's pictures are small, 
and are painted on copper, but Houbraken mentions one. 
three feet high and four oroad, which he says was once sold 
at Amsterdam for about £i80 Some of his pictures are signed 
BRVEGHEL, with a very fine pencil; but his relative, 
Peter Brueghel, spelt the name differently— -vis., P. BREV- 
GUEL. Jan Brueghel painted fiowers very niceljr, and was 
occasionally engag^ by Rubens, and other painters, to 
introduce Testoons of flowers round their pictures of the 
Madonna and Child, &c. The dictionaries allude to two 
other Brueghels, wlio were also flower and fk'uit painters- 
vis., Abraham and Jan Baptiste Brueghel ; in addition to 
whom there was a flower and flruit painter, who signed his 
works ^, and ho is supposed to have been one of the 
Brueghel fkmily. He may have been a son of John Brue- 
ghel's ; his works would lead us to infer that he must have 
studied under John Brueghel. His pictures are unpretend- 
ing, but cannot teirly be called weak ; he was fond of paint- 
ing small vases of flowers, and would also introduce into his 
pictures butterflies, caterpillars, Ac. His name is not in the 
dictionaries. John Brueghel's style was followed by several 



painten ; Adam Willaerts* delicately-flnished coast scenes, 
in which are crowds of busy figures, on a small scale, can be 
included in the list. In some examples Willaerts' colouring 
is very green, but in others it is silvery, and more agreeable. 

BRIJN, Chasleb Lb. Bom in Paris in 1619 ; died in Paris 
in 1G90. Pupil of Francois Perrier and of Vouet. French 
SchooL 

Sale in 1808. 
Count de Hagen. 
Four small Pictures of the Battles of Alexander ; 
formerly in the possession of Mardchal Saxe . £16 

1812. 
Charlee Lambert. Eeq. 

The Holy Family in Egypt 61 

1816. 
Henry Hope, E»i. 

The Sacrifice of Iphigenia 16 

The Family of Tabao, the Sculptor ... 48 



6 6 



9 



6 
6 



Hymen clipping the Wings of Love . . . 17 17 

1819. 
John Knight, Esq. 
The Battle of the CenUurs 173 10 

1822. 
Marquie <^Bute. 
Holy Family, with Angels 32 11 

1828. 
Madame Murat, 
The Presentation of the Family of Darius to 
Alexander 29 8 



Lady Holland. 
The ' Flight into Egypt ' . 



The Plague of Athens 



1826. 



1827. 



11 15 
86 4 6 



From the biography of this well-known painter, it appears 
that his talent for painting was first noticed by the clian- 
cellor Peter Beguier, who placed him in the studio of Simon 
Vouet. At Paris are numerous examples of his works, 
which at once displsy both his fertility of imagination and 
skill as a painter ; many of them are pictures fh>m the LIfo 
of Our Lord, and there are. likewise, numerous subjects 
from ancient history. In his picture of 'The Tent of 
Darius,' and others of the same class, may be seen his easy 
manner of arranging ditHcult compositions. The elegant 
contours of his figures may also be studied with profit, as 
well as the correct drawing of the extremities. Unlike 
many of the French painters of his time, he preferred not 
the meagre type of boiuty, but loved to give roundness and 
fullness to his female models ; possibly this fancy may have 
induced some writers to compare ins works to Rubens*. 
The landscape part of his cabinet pictures is curiously and 
highly finisneo, which is particularly observable in the 
foliage of the trees and the aelicate plants which adorn the 
foregrounds. It is desirable to remember, that in the time 
of Le Brun, the works of the great Roman and Tuscan 
masters were considered the best models the French student 
could have, which will account for the semi-Italian infiuenoe 
or style which characterises the works of many of the 
French painters of that time. Le Brun was very successful 
in his pictures of the Holy Family ; he was a good draughts- 
man, and gave great relief and roundness to the limbs ; few 
could paint a pretty hand or arm belter than Le Brun, or 
express dimples more truthftilly. Le Brun often preferred 

1)ainting on rough, thinly-primed cloth, which gives a tesse- 
ated texture to some of his pictures. His colours are 
usually sombre or subdued, and, in this respect, remind us 
of NicoI6 Pouasin ; but the landscape distances of his pic- 
tures are richly coloured in the manner of Mola, and otuer 
Eainters of that class. Le Brun was also a portrait- painter ; 
is portraits display an accomplished knowledge of arawing, 
and the enormous wigs which adorn them flow elegantly over 
the shoulders of his subjects : round the necks of his male 
portraits he painted collars of rich lace, beautifully finished 
with a neat and rather wiry pencil. He signed his pictures 
differently; sometimes as follows :— Car. Le Brun ; at other 
times with a monogram composed of C, L. and B, interlaced. 
Fine examples of Le Brun's are of considerable value. 
Charles de la Fosse was one of Le Brun's pupils. He was an 
industrious man, and a painter of considerable imagination. 
He devoted a great deal of time to his pictures, yet they 
are very decorative in character. His mythological female 
figures are usually partly nude, and he strove to make their 
fiices as pretty as possible. We are told that the well-known 
French painter Jean Jouvenet studied in the school of Le 
Brun. Jouvenet chiefly confined himself to subjects from. 
the Bible, and he was partial to scenes in which he could 
introduce a number of figures. He gave a great deal of 
action to his figures, and his designs may be studied with 

Eroflt, the contours being often very el^ant. He appears 
) have bestowed considerable labour on his works ; the 
draperies and accessories are highly finished. Louis La- 
guerre— the painter of the Grand Staircase at Marlborough 
House, and of many other important decorative paintings — 
was at one time a pupil of Charles Le Brun ; yet his name 
is more sssociated with Antonio Verrio's. whom he assisted 
in some of his great works. Laguerre was a painter of con- 
siderable talent, as may bo seen by examining his small 
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battle-pieces and portrait battle-pieoea of the oampaiffiia of 
the Duke of Marlborough. As a rule, hia colouring is 
browner and heavier than Wootton's, and the fkoe-shadows 
of tiis figures are often unpleasantly red. Some of his por- 
traits are smoothly finisliiHi. and coloured more in the 
manner of Verrio ; many of them, however, are not works 
of a high class, there is a want of force and character in 
them, uid there is too much red and brown in the shadows. 
There was a clever portrait-painter of the latter part of the 
last century of the name of J. B. Le Brun. He painted the 
flesh tints with a great deal of impasto. and put in the 
features with a slight, or one might almost saV feathery, 

Sencil, the lake about the nostrils and mouth being sub- 
ued. He gave a fancy character to his portraits by intro- 
ducing flowers and other objects in a tastefUi manner. The 
draperies of his pictures are solidly painted. Nicolas Bertin 
was a pupil of Jouvenet's. The former is represented in the 
Louvre by his picture of Saint Philip baptizing the Eunuch. 
His subjects are graceful and pleasing, and he paid great 
attention to the contours. The paintress Elizabeth Sophia 
Cheron may be noticed here, as we are told that she was 
introduced to the Academy at Paris by Le Brun in 1676. 
She painted portraits and fancy subjects, and was fond of 
introduring nude figures in her landscapes in the manner 
of Nicold Poussin and other French pauiters of that time. 
It would appear that a taste for painting nude flgurea was 
▼erv general amongst the pupils and followers of Le Brun. 
and in many cases their baocnanalian subjects are hx from 
agreeable, as in some of the works of Louis I>orini^. Le 
Brun was not the only artist who was indebted to the 
chancellor Peter Seguier, for we read that when Bartolet 
Flemael was in Paris, he was employed by the chancellor 
in painting some pictures at Versailles. There is a g[reat 
deal of elegance in Bartolet's semi-allegorical compositions. 
He was fond of making the prominent, or foreground, 
figures very pretty, and finished them highly. The land- 
scape backgrounds of his pictures are often full of subject. 
We are told in the dictionaries, that Peter Berchet, a 
French painter of the early part of the eighteenth century, 
was employed in England, like Verrio, in painting ceilings 
and mural pictures— amongst others is mentioned the 
ceiling of Trinity College, Oxford, the summer-house at 
Banelagh, &o. It appears that Andrea Oasali, when in 
England, was employed in painting some ceilings for Mr. 
Beckford's house at Fonthill. We also read tliat he was 
employed, in 1748. to puaint the transparencies which formed 
a part of the decorations of the fireworks exhibited in the 
Green Park, St. James's, on the celebration of the peace of 
Aiz-la-Chapelle. There are so many descriptions of mural 
paintings and artistically -decorated ceilings and corridors by 
the old painters, that they form quite a study by themselves. 
There are some interesting examples of the same in the 
Governor's Palace, in Malta, and in England we occasionally 
meet with curiously painted rooms— we may notice, for 
example, several of the rooms in the Earl of Pembroke's 
house, at Wilton. Mural paintings are not unfrequently of 
a grotesque character. Vaaari refers to Felto da Morto, a 
Florentine artist of the fifteenth centunr, as a painter of 
grotesque decorations ; he tells us that he was a careftal 
student of ancient vestiges of grotesque art. We are also 
told by the same author that Sebastiano del Plombo is 
mentioned as the Inventor of the art of painting on walls 
with oil-colours, on a ground composed or quicklime, pitch, 
and mastic. The dictionaries spMk of Francis Gleyn as a 
decorative painter of walls, ana refer to his paintings in 
Holland House; they describe one ceiling as painted in 
grotesque, and also speak of small compartments on the 
chimneys, painted somewhat after the manner of Parme- 
giano. In reference to the last remark, we may observe 
that it is not uncommon to meet with medallions on 
chimney-pieces, and other places, on which are represented 
elrgant little figures of the Parmegianesque type. The 
French |»inter Jouvenet is noticed in this article. We are 
informed by his biographer tliat he lost the use of his right 
hand, at the age of sixty-nine, by a stroke of palsy ; he at- 
tempted to paint with his left, and succeeded, to the 
astonishment of everyone. In this manner he painted the 
* Magnificat,' in the choir of Notre-Dame. Jouvenet's small 
historical works are sometimes pencilled very dryly, they 
have a semi-tempera appearance. 

BRUSSEL. Paul Thbodorb Ya.ji. Bom at Zuid-Polsbroek ; 
died in the early part of the present century. Pupil of 
Jean Augustini ana of H. Meyer. Dutch School. 

Sale in 1802. 
Duke of BrtdgeujateTt d:e. 

Flowers and Fruit £14 14 

Flowers, with a Bird's Nest 14 14 

Fruit and Flowers, with a Bird's Nest . 21 

1825. 
Fruit and Flowers 12 1 6 

Van Brussel's flower and Aruit pieces are skilfUDy arranged, 
and very neatly finished. Some of bis pictures would be 
better if the colours were less brilliant and the outlines of 
the flowers less decided. Most of his works, in ' quality,' 
rank with A. Bosschaert's and G. Van Spaendonck's; as the 
former was painting as early as 1634. he may have been the 
father, or the grandfather, of Nicholas Bosschaert, the 
flower-painter, we arc told in tiie dictionaries that Bruasel 



died in 1795. but the writer once met with a specimen dated 
1803. Some of his works are signed in lugo bold letters, 
the capitals being about an inch high. 

BBuVn,T.db. Died in 1804^ 

Sale in 1802. 
Astronomy, painted in chiaroscuro . . . £S 

A Heathen Sacrifice, painted in imitation of 
bas-relief 1 11 6 

Many painters have shown great talent in imitative art : 
thus we occasionally meet with paintings in imitation of 
stone bas-reliefs, bronxes, or tablets covered with fragments 
of documcntH or prints, in front of which perhaps the glaaa 
of the frame is reproeiited as broken. One of the moat 
clever imitators of stone baa-relicfe was Jacob de Witte; hia 
Cupids are particularly artistic and pretty. 



BRTDAEL (or BBETDEL), Chailles. 
in 1677 ; died in 1766. Pupil of Rynbrack 

Sale in 1801. 
— Slade, Eaq. 
A Pair of Landscapes, with Figures 

1802. 
A Pair of Battle Pieces . 



A Battle amongst Peasants 

A Horse Market 

A Pair of Battle Pieces . 

A Fair of Battle Pieces . 
A View in Flanders. 



1803. 



A Pair of small Battle Pieces 



A Pair of small Battle Pieces . 



Bom at Antwerp 
Flemish School. 



£2 6 
15 15 



S/>bert ThUtlewaite. Esq. 
Two small Pictures of Horses and Figures 

182). 
Sev. Edtaard Balme. 
A Composition of numerous Figures . 



A Horse Fair 



William Clay, Esq, 
A Battle Piece . 



1824. 



1826. 
A small Battle Piece, and a Landscape 

1827. 
A Pair of small Battle Pieces 
Cavalry attacking an Escort of Baggage 

gons 

A Skirmish of Cavaliy .... 



wag 



4 4 

5 15 
13 2 

11 
5 15 
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John Dent, Esq, 
A Pair of Battle Pieces 27 6 

1845 
A Pair of Battle Pieces . . ' . . 21 

Although the skies of Brydael's pictures are often broken 
with rather heavy masses of orange and yellow clouds, yet, 
taking him altogether, he was not a ' foxy ' painter ; on the 
contrary^ there is a silvery coolness about some of his pic- 
tures which pleases us. His figures and horses are gene- 
rally very small, and are put in with a sharp wiry touch. 
He painted with considerable enthusiasm, and there is a 
Kuirit about his little fighting horses which reminds us of 
the works of Parocel. 

BUNNIK. /9«« J. F. BLOBHXir. 

BUON.\MICI. AiTTOirio. called Airrovio Tabsi. Bora at 
Perugia in 1566; died at Rome in 1644. Roman School. 

Sale in 1796. 
Jacob iTore, Esq., and Mons, Liss, 
A Landscape, with the Meeting of David and 
AbigaU £11 6 

We not un fluently meet with dark classical landscapes 
which are ascriiied to Tassi. who is generally called Claude's 
first master. Tassi's colouring appears to be brown snd 
dark in most of his works, and is more like the colouring of 
Banister than of Claude. 

BUONARROTI, Michabl Avc^blo. Bora in Tuseany in 
1^4; died In 1663. Pupil of Domenioo Ghirland^o. 
Tuscan School. 

Sale in 1801. 
WiUiam Touna Oltley, Esq. 
The Samaritan Woman at the Well (an un- 
finished picture) £29 8 

1802. 
The Holy Family ; from the Orleans Collection (19 15 
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1804. 
The Crucifixion ; painted for the Oratory of the 
Cavalieri Falaoe 



£724 10 



— BrjfaHt Esq, 
The Holy Family 



1821. 



The Madonna and Bambino; from the collection 
of Mr. IHurmd 



Ganymede and the Eaf^Ie 



18?3. 



189 

106 

115 10 

The few cabinet pictures which at different times have 
been ascribed to Michael Angelo are now in almost every 
ease condemned by those who proress to know most about 
Italian art. Still it seems stran^pe that a man so active as 
Michael Angelo could not find time to paint studies and 
cabinet pictures ; especially as they were so much appreciated 
in Italy in his time. There may be a few in different parts of 
BuropcL although at present unknown. After comparing 
Michael Angelo^s works with the productions of the greatest 
masters who have flourished in Italy since the rauval of 
art, it must be acknowledged that he excelled them all in 
his tasteful appreciation and wonderful adaptation of the 
most beautiral remnants of antiquity. Notwithstanding all 
his boldness — all his g^randeur— there is great simplicity in 
many of his designs: and it is this which so much enhances 
their value. When we behold Michael Angelo's grand de- 
signs we feel more ready to believe those writers who say 
that the ancient Greeks and Komans were great painters as 
well as great sculptors. Michael Angelo certainly was ; and as 
a painter he had not many advantages. His compositions 
fh>m Sacred Writ are charmingly simple and easy, such a.^ 
the. *Bepo8o' or *The Holy Familv/ and his infsnts are 
particularly elegant in form. Like Kaffaelle, Michael Angelo 
was gifted with extraordinary genius and invention. He 

gave to painting many new ideas ; and his compositions 
ave been wisely preserved by some of his able followers. 
We can believe that Michael Angelo will always retain his 
distinguished rank in the history of art ; yet there are some 
who cannot sympathise with him, Mid condemn the seve- 
rity of the general treatment of his sublects, and the un> 
couth proportions of some of his figures. We find unpleasing 
passages and faults in some of the designs of this great mas- 
ter, amongst others in the 'Last Judgment/ however fine it 
may be in certain parts or as a whole. Besides the pupils 
who assisted him in his fleescoes, several eminent painters 
studied his works, with the view of preserving his st^^le in 
their own pictures ; amongst others may be mentioned 
Bomenico Beccafinui and Baccio Bandiuelli. Marcello Ye- 
nusti made some interesting cabinet copies from Michael 
Angelo's works ; but Sebastiano del Plombo and Danielle 
di Volterra were two of the most powerful followers of 
Michael Angelo. Jacopo Carucci da Pontormo imitated the 
Btvie of Micuael Angelo; yet Pontormo did not confine hiin- 
self to the Michael Angelo school, for it appears that he 
also studied in the schools of Leonardo daVhici and Andrea 



del Sarto. We occasionally meet with pictures ascribed to 
Pontormo, which are like the Titian school for richuoss and 
brilliancy of colour, yet the flesh tints are heavier and less 
transparent than the flesh tints of the Venetian painters of 
that time. We are told that Michael Angelo admired and 
even imitated the works of Luca Sigiiorelli. The contiiiontul 
works of SignorelU are thought very hii^hly of. His style, ss 
exhibited in some of his pictures, is singularly severe and 
unattractive; we may almost describe it as grotesque. We 
are told that when in Rome, Battista Fi-anco studied with 
much attention the works of Michael Angelo. There is a 
great deal of taste and refinement in the religious subjects 
of this master. Giles Coignct, a Flemish painter of various 
subjects, appears to have imitated the grand desipis of the 
Micnael Angelo school in certain of his works. When ))aint- 
ing under the infiuenee of the school referred to, Coignet 
was very successful in his female heads. His nude figures 
are treated in the firee manner of Bronzino. 

BURCH, Gbboeat tbb. Sm Ya-STDER Hblst. 

BUBO (or BURGH), ADBIA.V Yakdbb. Born at Dort in 
160S ; died in 17;U. Pupil of Arnold Houbraken. Dutch 
School. 

Sale in 1829. 

A Woman cleaning Fish £l G 

This artist's portraits appear to be goo'l liken essos ; his 
pencilling is dry and rather hard, but he flnisheci the back- 
grounds aud accessories of his pictures very prettily. 

BURGKMAIR^ Habb or Johb. See Albsbt Dubbb. 

BURNELL. 

Sale in 1813. 
— ClaVf E»q, 

BoysBathmic ..£-250 

Belshazsar's Feast 4 16 

A Boy riding on an Ass 2 10 

Cherubs* Heads ) « ik a 

A Girl picking up Shells .... I » « <» 

BURr^ET, Jambs. See Yan Stbt. 

BURNET, JoHB. SeeVfiLKiB, 

BUS. 

Sale In 1802. 
Flowers and Insects £t 

BUSINA, BATTI8TA. 

Sale in 1822. 
Marquie qfJSuie. 
The* Flight into Egypt.' in a largo Landscape . £>2 1 
Christ and His two Disciples on the Ruiul to 
Emmaus £1 10 

BUTTERWORTH. See N. PocoCK. 

BYLERT (or BYLART), Johb. Born at Utrecht in 1003. 
Dutch Sctiool. 

Sale in 1802. 
Esther accusing Ilamaii £7 10 



C 



iicaU and the perspective of his works 

particularly nappy in representing 

rees are high, and tne foliage on them 



CABEL (or KABEL), Adbiab Yabdbb. Bom at Ryswick 
in 1631 ; died at Lyons in 16»5. Pupil of Yan Goyen. 
Dutch SchooL 

Sale in 1829. 
John Webb, JBeq. 
A Landscape, with mountainous Scenery £4 li 6 

Cabel was a clever designer of landscapes ; bis composi- 
ttons are wild and daasiou* and the perspective of his works 
is very good ; he was . " " 

distant scenery. His trees 
thinly panted. 

CAGLIARI, Paolo, called Paolo Ybbobbsb. Bom at 
Yerona in 1528 ; died in 1588. Pupil of Antonio Badile. 
Yenetian School. 

SaJeinl76S. 
Earl Wtddegrave. 
Our Saviour aud the SamariUn Woman . . £30 19 6 

1801. 
Sctrl of BetAorough. 
The Marriage Feast at Gana 60 18 

WiUiam Tvung OtUey, Esq, 
Tl»e Marriage of the Yirgin ; from the Corsini 

Palace 58800 

1802. 
Duke qf Bridgewaier, <£?<?. 
Jupiter and Leda ; from the Orleans Collection 362 10 

Sir Simon Clarke, Bart., and George Hibbert, Eeq, 
The Baptism of Christ 294 

1803. 
The 'Judgment of Paris' 63 



Biehard Walker, Esq, 
The Holy Family, «rith Angels 
Sketch for the ' Marriage at Cuna ' 



Jacob watering Jethro's Flock 



Earl of Oodolphin. 
A Female Saint, and Angels descending with 

the Cross 

1806. 
Sir Oeorge Tonge, Bart. 
A small Picture of the Circumcision . 

1808. 
Sir Biehard Sullivan, Bart. 
The Baptism of Our Saviour; from the Orleans 
Colloction 

1813. 
James Poole, Esq. 
Portrait of Francis I., Duke of Etruria, in 
Armour 



John WUleU WiOett, Esq, 
Mars and Yeuus. Bought in at . 
The Rape of fiuropa ; from the Orleans Cullec- 

tion 

1815. 
W. Comvns, Esq. 
A Yenetian Nobleman Praying in the presence 

of an Abbot 

The Cross discovered to St. Helena in a Yision . 



£73 10 

136 13 

4r 6 

73 10 

40 19 

52 10 

147 



63 
162 15 4 



52 
10 16 








Edward Coxe, E^q. 
A Drawing of the Raising of Lazarus ... 770 

1816. 
Henru Rope, Esq. 
Mary anointing the Feet of Christ . , . 99 15 

1826. 
Admiral Lord Radstock. 
St. Cecilia playing on a Guitar, attended by an 
infHnt Angel 91 7 
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1829. 
The Woman taken in Adultery 



£106 



George Hihheri, Stq. 

The Baptism of Our Saviour 6S 

1880. 
8ir TJumuu Lawrence, P.E.A, 

Mars, VcTins, and Cupid 4S 1 

Yenjis at her Toilette ...... 86 1 

1840. 
Sir Simnn H. Clarke, Bart. 
Venus and Cupid; Arom the Colonna Palace . 826 10 

18M. 
Jeremiah TTarmant Btq. 
The Wise Men's Offering 4S 1 

1860. 
Barl.qf AMhbumham. 
Christ and the two Disciples at Bmmaiii . . SO 15 

1866. 
Samuel Sogers, JBtq, 
MaiT anointina; the Savionr's Feet ; fh>m the 

collection of u. Hope, Bsq 889 

1862. 
The Martyrdom of St. Catherine ; a Brawinf^ . 7 6 

This magnificent painter inherited much of the.fseling of 
his great predecessor. Tet the texture of his pictures, as 
well as the modua and colouring, is so different from TitianX 
Is so original, that he seems entitled to rank as the head of 
a particular division of the Veronese School. Like most of 
the historical painters of that period, he loved to select 
grand passages from Sacred Writ, as well as imposing sub- 
jects fh>m history and mythology. Even in his pictures of 
single figures, Veronese showed great power, and his children 
aro often marvellously beautiful. The peculiarly grand cha- 
racter of his figures and comi>ositions appears to be increased 
by placing them in relief against the columns and terraces of 
msgnifioent buildings (the painting of which is sometimes 
ascribed to his brother Benedetto). Paolo Veronese usually 
proferred outdoor compositions. Did not Boffaelle and 
other great masters prafer the same ? It would seem that 
then IS a grandeur about their designs which will not bear 
the confinement of walls. Sometimes the backgrounds of 
Veronese's pictures aro remarkably simple, and consist 
merely of a column or two, and a portion of a terrace, space 
being secured by the introduction of a lofty sky. In some 
cases there is a plainness about the draperies which almost 
approaches to clumsiness, yet the weaker parts in Veronese's 
works are lost sight of in the many eKCellences which adorn 
them ; we are reconciled to a stiff or rather heavily painted 
arm when we notice the beautiful hand which completes it. 
Veronese had a refined and agreeable manner of treating 
mythological subjects ; the Cupids which plsy about in them 
are valuable examples of peucilling and colouring. If he 
introduced landscape backgrounds into pictures of this 
class, it msy be noticed that the trees are lightly but mas- 
terly sketched in, and the other accessories are arranged in 
a way so as not to intrude on the centre groups. His illus- 
taitions of the life of our Lord show great J)Ower, and an 
intensity of feelins worthy of Bafllaelle and Corrmio. We 
feel that there is tne same power when we follow him to his 
grandest compositions, in which he loved to introduce nume- 
rous figures and horses, and in the clouds above not un- 
fkvquently the apotheosis of the blessed, the whole being 
arranged in grand and powerftil groups. Some of these 
groups are so fine that their Aill merit can hardly be fdt or 
appreciated at once, almost every head and every figure 
being a study of itself. Very rarely do we meet with any 
crude or unsightly figures in the works of this great painter ; 
besides, he had an agreeable way of arranging his largo 
compositions, so as not to allow all thought or attention to 
be directed towards the principal or speaking figures: thus 
the eye is never fittigued by dwelling on one part, but is 
refreshed by glancing from one part to another, and is 
thus able to enjoy those portions of the composition which, 
whilst accessory in some degree to the stoiy, are yet suffi- 



ciently independent to be considered pictures of themselves. 
These remarks sre equally applicable to his small composi- 
tions: for example, to some of his pictures of females and 
children ; perhaps in one comer are children playing with 
dogs, or other little rroups similarly amused. Paolo Veronese 
was also distinguisned as a portrait-painter. Lansi says 
that Giovanni Bsttista Orassi was most likely brought up In 
the school of Titian. The landscape backKroundii of Ni- 
cold Grassi's pictures remind us more of Paolo Veron&«<e. 
His figures are hichly finished, but it is that kind of finish 
or execution which verges on tamencss. 

CAGLIAKI, Carlo. Bom at Venice in 1670; died in 1696. 
PupU of Paolo Veronese. Venetian School. 

Sale in 1807. 
Edteard Coxe, E§q. 

The Adoration of the Magi £31 19 

1816. 
Sdward Com, JBbo. 

The Adoration of the Magi 29 8 

1834. 
Sir Cutting Sardley Smith. 
The. Raising of Lazarus 



10 10 



The early death of this master was a loss to the Venetian 
School, as his works are worthy of great praise. He seems 
to have caught quickly his father's feeling for colour, as well 
as his tsste in expressing the contours ; and he rounded the 
limbs of his female figures in the same beautiftil manner. 
Although he sometimes threw great power and expression 
into the eyes of his figures, yet altogether his touch is 
slighter, and the texture of nis pictures thinner than his 
fkther's. In Paolo Veronese's works we can trace a greai 
many red outlines, and other examples of * draught-pencil- 
ling.^ Paul Veronese appears often to have rdied on this 
style of pencilling ; and ne would correct a rather olumsj 
figure by expresnng certain parts, such as the handa, for 
example, with broad red-shadow strokes, and would thus 
give a lull and masterly effect to them. Carlo Veronese 
sometimes attempted the same kind of pencilling, only not 
so frequently as his fkther. Carlo's shadows are very grey, 
and appear to blend into the rich draperies of the figures. 
His colouring, as seen in the bsckgrounds, draperies, and 
accessories or his pictures, is rich and agreeable ; and there 
is a masterly character about his figures which induces us to 
infer that had he lived longer he might have rivalled hia 
illustriups Ikther. 

CAGNACCI, GuiDO. Bom at Castel Durante, Bologna, in 
1600 : died in 1680. Pupil of Guide BenL Bologneae 
School 

Sale in 180L 
Sir William Uamilton, 
Lucretia £48 1 

1808. 
Wal^ Porter, S$q. 
A Female Martyr 20 8 

1804 



— Brvan, Eeq, 
eda 



Androm 



1805. 



The Madonna nursing the Infliut Jesus 



48 1 
81 10 



1816. 



Henry Hope, 
Susanna and the Elders 48 

Although fkr less eminent than his charming master, yet 
Gagnaoci has shown us in his best works that he merits a 
distinguished plac^ in the Bologneae Academy. Whilst 
unable to compete with so eminent a painter as Guido in 
touch and expression, yet he preserved many of his charac- 
teristics, and sought to make the figurea in his pictures of 
the * Beposo ' and ' Sacra Conversaxione' as lovable as possi- 
ble. He carefully avoided everything like hardness or ugli- 
ness in his compositions, and laboured to blend his tints so 
as to give as much roundness as possible to the limbs.' It 
may be fUrther observed that some of Guido Oagnacci's 
pictures exhibit a combination of the styles of Guido snd 
Gucrcino, yet these are not always the most successful of his 
works. 

CALABBBSB, II. See Catalibs Mattia Pxbti. 

CALCAB (or KALCKEB). Jomr Van. See Titiav. 

CALIAVABL 5^ Caslbvabiis. 

CALLCOTT. Sib AuGUSTrs Wall, E.A. Bora in London 
in 1779 : .died in Loudon in 184k Pupil of Hoppiier. 
Bnglish SchooL 

Bale in 1821. 
Jolm Webb, Beq. 
A Landscape £:{9 18 

1827. 
Lord de Tableif. 
Scene on the BiverArao . . . • . ISO 4 
The Pier at Little Hampton 162 16 

1846. 
Sir Thomat Baring. Bart. 
A Study of Books and water, with a Heron on 

the foreground 18 IS 

A Hay-waggon drawn by two Horses, and a 
Horse in a shallow Stream 16 6 6 

18881. 
Hon. Bdmund Phippe. 
A distant View of Dort, with a group of PIgures 
and Horses in the foreground .... 888 10 

1861. 
Henry Wallie, Esq. 
A Bural Villsgo ; from the late Mr. Brand's col- 
lection 78 10 

The Nave of a Cathedral in Spain. • . . Ill 6 

1868. 
John AUnuU, Baa. 
A Landscape, with Sheep graxing on Broken 
Ground ; a Peasant and a Woman with a Dog 
in the foreground 325 10 

Blhanan Bieknell, Btq. 

Boohester Bridge and Castle 614 10 

View near Southampton 105 

An Bnglish Landscape, with Cattle ; finished by 
Sir Edwin Landseer s.097 10 
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1866. 
J, G. Sobinttm, Etq. 
View new Soufthampton ; from the Bicknell Col- 
lection 



«e0 18 



It appesn that Sir AiufostiiB Oalloott comtnenoed his 
career as a pcotrait and flgure-painter, but subsequently 
acquired a neater name as a landscape-painter. His talent 
is nniyersally acknowledged, and his works have been ably 
commented on. He may be called a reraatile painter— that 
la, he exceUed In a variety of styles. Take, for example, his 
' Milton dictating to his Daughters,* in which the figures are 
of life-sjie, as one style of his painting \ then there are his 
portraits and smaller figure pictures ; and lastly, how diffe- 
rent many of hia landscapes are I We have his grand 
classical landscapes, which remind us of Turner. They are 
characterised by an agreeable mellowness or warmth of 
tone, which is very powerful in the foreground, and seems 
gradually to pervade the whole of the landscape ; and there 
IB a creaminess about hia skies which is much admired, or, as 
some would express it, a Cuyp-Iike warmth about them. 
Then there are his arahitectural pictures, remarkable for 
extraordinanr breadth and distance ; of course much of this 
effect is produced by the enormous height of the foreground, 
buildings, and trees. The small figures in his architectural 
pictures are very beantiftil, and are ftur from being accesso- 
ries or mera decorations to the landscape ; there is a sweet- 
ness about them which is very taking, so that we would 
Cain separate them from the reat of the picture, and study 
them alone. In reflsrence to his colouring, it may be noticed 
that he was fond of |»tting tints of yeflow and green-over 
diy touches of brown and red, which appear to increan the 
power or force of certain parts. Some of Callcott's early 
pictures, representing views of old houses, and river scenes, 
with men fishing, Ac., are, in the writer's opinion, amongst 
the meet charming of his works; there is a truthfulness 
about them, and a genuine Bngliah character, that render 
them fine examples of that particular period of our own 
school of landscape-painting. We have also landscape |km- 
Ucei by Sir Augustus Oallcott, painted perhaps in imitation 




and we must not forget to notice that the foreground objects 
in his landscapes, such as dogs, fowlv baskets, ftc, are re- 
markably well put in : they are put in with so much sharp- 
ness and force that the eye involuntarily rests upon them, 
aiid they appear to compel the distant landscape or scenery 
to recede. These remarks apply especially to his lovely 
river views, painted during the early mist of a hot summer 
or autumnal moming; the effect is frequently quite illusive, 
and we feel that we are standing by the foreground figures 
or objects, and are looking flrom them into the landscape 
beyond us. There are htndscapes by Callcott which remind 
us strongly of Turner, but Turner^s chMsical compositions 
are usually preferred to C^lcott's ; for subjects of this class 
Turner was possibly a master of greater imacfination. There 
is much that is curious in Callcott's manner of painting, and 
we are told that he was fond of trying experiments: still, 
there is certainly more that is curious and mysterious in 
Turner's * modus.' * I want to see you paint/ said a pushing 
amateur to Turner, on a ' vamisning dsy.' ' We have not 
much time for talidng here,' was Turner's reply. Now, 
people talk a great deaiabout Sir Joshua JEleynolds's secrets, 
and certainly Turner must have discovered some secrets 
in the mechanism of painting and the power of colours. 
Clarkson Stanfield toldthe writer that he used to see Turner 
apply water-colours with his fingers as a flnlahing glase to 
certein passages in his oil^nungs.' There are a trans- 
parency and a lightness in Turner's water-colour drawings, 
with a delicacy of manipukttion in the architectural parts, 
which the writer fltncies have never been successfully imi- 
tated, although the writer is not veryfpartial to Turner's red 
and brown tints. Mr. Callcott Horseley, in his interesting 
report on the water-colour drawings at the French Inter- 
national Bxbibition of 186fi, makes some valuable remarks on 
water-colour painting, and endorses Mr. Munro's statement 
that Turner nad a strong objection to the introduction of 
opaque colour in water-cMOur painting of any description. 
The writer believes that Mr. Horseley's observations are 
very correct, and that the style desoribea by him represents 
the purest spedes of water-colour painting: but. as one loves 
variety in art, he would not wish to lose the other methods 
altogether, and we know that there are many beautiful 
works in which body-colour has been very largely used ; 
OTMniiiA, for example^ some of the beautiful miniatures of 

' Speaking of artists trying experiments, we may mention 
Amaud Vincent Montpetit. According to his biographer, he 
discoverad a mode of painting which he called * eludoric,' or 
a method of supporting a design in water-colours with a 
coat of oil. We are told that he wrote a pamphlet on the 
subject, and painted several portraits after this manner, 
particularly of Louis XV. It appears that he also discovered 
awhite paint preferable to white lead. The manufacturing 
of white paint has often engaged the attention of chemists 
and scientific people. James Sow(}rby,tbe painter, althouffh 
better known as a naturalist, wade some experiments m 
connection with the same, and thoui^ht very highly of his 
preparatioua of * baryta white.' 



Thorbnm, which are so aoHdly painted that they have been 
mistaken for oil-colour miniatures. Then, again, we do not 
wish to lose the clever body-eolour drawings of the elder 
Barret, and other draughtsmen of his time, who were fond 
of combining the two methods of water-colour painting. 
And lastly, it has been remsrked that white cannot be pro- 
duced on ivory without the aid of lx>dy-colour. The writer 
believes that he has sometimes seen landscipes painted 

Krtly with crayons and partly with water-colours, which 
ve a pleasing effect. Sir Edwin Landseer has occasionally 
enriched the landscapes of Callcott by inserting animals into 
them. Lady Callcott, the wife of Sir Augustus, painted a 
great many .beautiful sketches in water-colours. The two 
Chalons are usually classed with the contemporaries of 
Callcott ; they were versatile painters, and excelled in a 
variety of subjects. There is a slight resemblance between 
the classical h^ndscapes of Callcott and J. J. Chaion. Some 
of Alf^red CbiUon'e portraits, treated as fancy groups, would 
be better if the accessories were less distracting. In Ottley's 
'Supplement to Bryan's Dictionary of Painters ' the rmder 
will find an account of William Turner the water-colour 
painter, who was born about 1770, and died in 1840. There 
was also a portrait-painter of the name of F. £. Turner, but 
bis works are not orten seen. 

CALLOT, Jacqubb. Bom at Nancy, in Lorraine,in ISM; died 
at Nancy in 1686. Pupil of Giulio Parigi. French School. 

Sa]e in 1803. 
OaoTffe OraveSt JB^q, 
A Pair of Merry-makings, with numerous Figures £9 5 
Ditto, an Italiau Seaport I 1 11 6 

1830. 
A Mountebank, with a dancing Dog . . ) 
Figures performing Funeral Bites . . j 6 

184S. 
WUliam WeUs, Baq, 
A Pair of Military Subjects 6 

Jacques Callot is chiefly known as an industrious and 
elaborate engraver. See J. H. Green's description of 1,450 of 
his pieces, published in 180t. Bryan, when alluding to the 
works of Biobert Van Uoeck, compares them to the compo- 
sitions of Callot. In England very little ia known of the 
works of Hoeck ; it appears that his name ought to be spelt 
'Hocke.' There is a great deal of merit in his crowded 
compositions, and he managed the perspective of them par- 
ticularly well. 

CALVART (or CALVEET), Dekis. Bom at Antwerp in 
1S65 : died at Bologna in 1619. Pupil of Prospero Fontaoa 
and Lorenzo Sabbatiui. Bolognese School. 

Sale in 1839. 
WiUiam Mdlish, JSsq, 
The Last Supper £8 16 

CAMBIASO (or CANGIAGIO), LucA. Born at(3enoa in 
1527 ; died*in Spain in 1685. Pupil of Giovaiiui Cambiaso. 
Genoese School 

Sale in 180L 
'^Slade^Btq, 

Tarquin and Lucretia £16 4 6 

Ditto 6 16 

1804. 
— Brya», Etq. 
Venus caressing Cupid 49 7 

1816. 
Hm^ry Hope, Etc^. 
Venus careaaing Cupid 46 8 

1823. 
MadatM MuraL 
The Marriage of St. Catherine . • . . 273 

1822. 
Joh» Robert Udnvt Esq. • 
A Female at a Bath .....•• 42 o 

1831. 
Charge James Cholnumddey, JBsq, 
The Flagellation of Christ 28 17 6 

The round and apparently rapid strokes of Oangiagio'a 
pencil remind us of the pencilling of Luca Giordano. As 
if desirous of avoiding that meagroness which characterisea 
the style of many of tiie painters of his time, Quigiagio not 
unfiiequently fell into the opposite extreme of maknig his 
female figures too bulky or heavy. In this country it u not 
uncommon to meet wifh small studies and ooarse pictures 
of nude figures bearing his name, mMiy of them very inferior 
as works of art. But in Spain and other places on the 
Continent his name is honourably mentioned, and his 
works esteemed as the productions of a vigorous painter; 
certainly his boldly outlined infant angels and Cupids are 
excellent studies of the Michael Angelo style of designing. 
He appears to have paid particular attention to the stuay 
of foreshortening, and to the drawing of the extremities. 
His colouring is sometimes lumhious, yet more frequently 
it partakes too much of a brown or red hue, leading us to 
suppose that in most caaea ho painted over an absorbent 
red ground, which has destroyed in a great degree the ori- 
ginal brightness of bis colours. Luca Januensis was a 
painter of the same school, and appears to have aimed at 
the same vigour of stylo in his works. 
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CAMPAONOIiA, BoMSNico. Flourished about 1543. Pupil 
of Titiui. Venetian School. 



Sale in 1829. 
ie Virgin, with Figures of 



JbAfft Robert Udny^ JBsq. 
The Assumption of tue 
tlie Apostles below £157 10 

There are virour and boldness In the works of this master, 
although his heads are not alwa.vH pleasin^c. He was very 
happy in designing infante and Cupids; they remind us a 
little of Cambiasi's infont figures. 

CAMPANA, Pbdbo. See PsBiiro dbl Vaoa. 

CAMPHUY8BN, Thbodobx Raphael. BomatGorcum 
in 1586; died in 1616. (?) Pupil of Dietric Govertae. Dutch 
School. 

Sale in 18S0. 
Frederick Benjamin King, Eeq. 
Possants in a MarketK;art £5 10 

This painter's works are prettily coloured : they are warm 
and sunny, and there is a little of the M. Carrev feeling in 
them. His cattle are frenerally thin and bony, like the cows 
in Cuyp's etchings. Tlie landscape backgrounds of his pic- 
tures are sometimes classical iu character. 

CAMPIDOGLIO. SeekvQ^uo, 

CANAL, Ahtonio. called Cavaletto. Bom in Venice in 
1607 ; died iu 1768. Venetian School. 

Sale in 1766. 

Church of Franoesca della Viguia ; a drawing in 
Indian ink £1 10 

Ditto of St. James's Park, with the Old * Horse 
Guards' 400 

Ditto of Westminster Abbey, ftrom York Build- 
ings 2 10 

Ditto of London, from the centre Arch of West- 
minster Bridge 2 5 

Ditto of Old London Bridge 8 8 

Ditto of St. Mark's Church 8 4 

Diito of the Church of San Giovanni, Venice. . 1 17 6 

1801. 
JSlsrl qfBe^horrmgh. 
A View of Part of St. Mark's Place, Venice 17 6 6 

A View in Venice 53 11 

Ditto 4810 





A Pair of Views in Venice 



Sir William Hamilton, 
A Pair of Views iu Venice 



-^Slade, E*q. 
View flrom the Gardens of Old Somerset House 



A Pahr of Views in Venice 



1802. 



A Pair of Views of St. Peter's at B^mo 



W. Bedford, JBeq., qfFbnthiU, 
View of the Doge's Palace 
Ditto of the Boalto .... 



89 8 

27 8 

8 18 

88 12 
40 19 



12 12 
24 8 



Guy Bead, Btq. 
The Market-place at Milan 84 18 















6 




Paul d^Aiffremontt Eaq, 
View of Chelsea Hospital and Banelagh, flrom 

the Thames 

View of St. Mark's Phioe ; Canal View 

1808. 
Robert ThigtlevjaUe, Bsq. 
A View of St. Mark's Place, Venice 
Ditto of St. Gregory's Church, Venice 

Qmnt de HaQen, 
View in Venice 



8 18 6 
18 7 6 



89 5 
9Q 15 








SO 



6 
26 5 
81 10 



Earl of Qodolphin, 

A P.iir of Seaports 27 

A Pair of Views iu Venice 

Ditto 

1804. 
A View in Venice . 

1806. 
Sir George Tonge, Bart. 
A View in Venice ...*... 
Ditto 

1819. 

A View in Venice 

Ditto 









9811 



57 15 
45 8 






28 2 

23 2 







John Knight, Esq, 
View of St. Mark's Place 



A View iu Venice 



18^1. 



€8 



25 4 



61 19 
59 17 



32 11 

20 8 



John Webb. Esq. 

St. Mark's, Venice £63 

1828. 
A View in Venice . 
Ditto 

1826. 
Zadp Holland. 

A View in Venice 

Ditto of the Doge's Palace and St Mark's Quay 

1828. 
Charles BireK Req, 
The Carnival at Venice 

1829. 

View of StJuark's Quay and the Doge's Pahu;e, 

Venice 

Ditto of the Church of Santa Maria^ Venice 
Ditto of the Scuola di San Bocco .... 

1831. 
George J. ChotmondOey.Beq. 
View of St. Mark's Square, Venice 













S7 16 



4i 8 

83 11 
89 18 










76 13 



Hon. Mr. Vernon. 
Church of the Salutation, Veuloe . 
Canal \lew in Venice . 



16 16 
21 








George James Chcimondeleift Esq. 
View of St. Mark's Square, Venice 

1836. 
Brook GreoUUt Esq. 
View of the Ducal Palace and Quay, looking 
towards the great Canal and San Giorgio 
Maggiore 



76 1S 



64 1 



Henry John HinchcUffe, Esq. 
r of the Cainjumile and Pi 

Eaiiited 
orough 



View of the Campanile and PisEsea, Venice i 
aiiited for Dr. Jdinchcliffe, Bishop of Peter- 



View of Whitehall . 

A View of the Ducal Palace 



62 10 
60 
76 









1838. 



M. M. Zachary, Esq. 
View of the Campanile and St. Mark's, Venice . 115 10 

1889. 
View of an Italian Street ..... 46 4 
Entrance to a Town, with Buins and a Bridge . 56 4 

1842. 
View of the Doge's Palace, Venice. . . . 105 

1844. 
Jeremiah Harman, Esq. 
A Palace on the Grand Canal . . . . lO-^S 

The Church of St. Theresa 91 7 

A View on the Grand Canal 77 14 

Canal View, with Gondolas, showing the Church 
of St. Theresa 88 4 

1848. 
WVHam WeOs, Esq. 
View of the Doge's Palace and Quay of St. 

Mark's 178 10 

The Library of St. Mark's and Church of Santa 
Maria doUa Salute 173 6 

1856. 
Front of the Library of St. Boch, at Venice, 
with Figures 81 10 

1859. 
Hon. Edmund Phipps. 
View of the Dogana, from St. Mark's Quay, with 

Boats and Figures 157 10 

View of San Giorgio Maggiore . . . 148 1 

View of the Thames, from the Temple Gardens . 148 1 

1861. 
Charles Scarisbriek, Esq. 
View in Venice, with Figures on the Quay, and 

in Gondolas 231 

A View on the Grand Canal, with a Gondola 
Baoe, during the Carnival 826 10 

1864. 
Right Hon. Lord Lyndhurst. 
View of St. Mark's Place, with numerous 

Figures 62 10 

The Grand Canal, Venice 76 13 

1865. 
John Winstanley, Esq. 
A View on the Grand Canal, Venice . . . 42 

After studying the rudiments of the art in the studio of 
his father, who was a scene-painter, Canaletto went to 
Bome, where his ready eye at once enabled him to take 
impressions of the many beauties around him, and to place 
on canvas, with almost stereoscopic accuracy, iiuuierous 
vestiges of ruined arches and columns, the old pensioners 
of time, in the opinion of some, these Buman views of 
Canaletto are even finer than his Venetian canal views. The 
writer, however, much prefers the latter, and therefore 
heai lily welcomes the return of the great painter to Venice, 
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where he painted the greater part of his works, and where 
hia style leems to have aaeociated his name inseparably with 
the canal views of his. birthplace. Yenioe may well be proud 
of her Ganaletto, as a painter who redeemed the honour of 
her academy at a moet opportune period— at a period when 
the last stars of the Titiau and Veronese schools had long 
vaniahed. Ganaletto, of course, is not in any way associated 
with these schools, but is respected as the caposcuola of a 
distinguished family of artists, subsequently repuisented in 
Italy by Bernardo Bellotti, Guardi, and the Marieaq^ues ; 
and in England by Leprieur, James, Scot, and other artuts : 
omitting the numerous copyists who possibly may claim to 
be memoers of his school. Speaking of the copies of this 
master's works, it msy be noticed that the closest imitations 
are thoae in which the imitators have copied the sharp 
ounred strokes or touches which outline and particularly 
characterise Canaletto's figures. Some of these are won- 
derfully deceptiTe ; yet there are points in them, although 
not always tue same, which seem clearly to tell us what 
they are. Sometimes the secret is disclosed to us by 
observing a grenter variety of colours in the dresses of the 
figures; perhaps there are touches of lake, green, and 
lemon colour all on the same figure, when it will be seen by 
cumnarison that Canaletto was more sparing of his colours, 
his figures being habited in more neutral tints. The sharp 
outlined figures just alluded to may be seeu in Canaletto s 
finest works, yet it should be remembered that he did not 
always paint his figures in that style. If the subject re- 
quired it— if it were a large picture, fbr example— be would 
round and finish the foreground figures more highly. 
Notice some of his figures leaning on the terraces of the 
mansions in the foreground, or lounging on the foreground 
piers. How admirable they are 1 what action and freedom are 
displayed in them I yet the coats and dresses are rarely bril- 
liant, and we have the same greys and slaty browns that 
we usually see round his small figures. A few of the figures, 
however, are enlivened with coats or stockings of vermilion, 
his favourite, and, it might be added, almost only brilliant 
colour, which he cared to introduce about the dresses of his 
figures. A few of Canaletto's Veuetian views differ in some 
respects f^om the bulk of his canal views. They are alto- 
gether more luminous, and are so elaborately finished as to 
make us fe^ that he considered them his chefe-d'oBuvre ; 
not only is unusual labour bestowed on them, but they are 
unlike the texture of his other works. Instead of the 
peculiarly dry impasto which is so noticeable in the works 
of Canaletto, we nave an oily impasto, and altogether less 
of the tempera appearance. The drawing in these pictures 
a wonderfully precise, and the figures curiously distinct and 

SLrkling. How remarkable was Canaletto's industry as 
played in the immense number of figures which he intro- 
duced in his works— perhaps not fewer than two hundred in 
a single picture I Canaletto's pictures of Venetian festivals 
and carnivals often have a singular eflTect, and in some cases 
the ^e is distressed by the glaring display of the pleasure 
barpi^, decorated with gold, and awnings of crimson lake. 
Canaletto's London views, although highly interesting works, 
rarely possess the fine quality of his Venetian views : some 
of them are injured in value oy a semi«foxiuess of colour in 
the skies. It may also be remarked that he seems to have 
ftdled as a tree-painter. The prettiest are generally in his 
B(»nan pictures ; but in some of his other works they strike 
us as unsij^tly.and he appears to hare adopted a mechanical 
wav of painting them, laying in, first of all, masses of yellow 
and dark green, afterwards expressing the leaves by little 
Art touches of very bright colour. As already stated, Cana- 
letto had some talented followers^ their works are often so 
good 88 almost to make it a question of taste whether they 
are or are not inferior to Canaletto's; and in reference to 
some of the dose imitations of his works, the question may 
arise* Who are they byf When found in the company of 
original Oanalettoe in collections where it ean be proved by 
authentic documents that Canaletto wsa employed, we may 
reasonably infer that they are by his nepnew Bernardo 
Bellotti : m some cases they appear to represent the joint 
work of the uncle and nephew, the buildings being drawn 
or lined in by the uncle, the figures and the working up of 
the whole being left to the nephew. The distinction is 
more noticeable in the figures than in any other part. 
There is a peculiar grittiness about the figures of Bernardo 
Bellotti, and a rafj^gednesa of touch about the boats and 
the rigging, which is never seen in Canaletto's works. Cana- 
letto's mteriors remain to be noticed. They are very mas- 
terly, but rarely brilliant in effect ; the general colouring of 
them ia not 'assisting;' partaking not unfrequently of a 
general yellow tint throughout, but the perspective is as 
excellent as in his other works. We must not forget the 
interest of the subjects which he represented ; such as the 
interiors of some of the Italian churches and palaces, and, 
in our own country, the interior of Henry Yll. s Chapel at 
Westminster, Banelagh, and various other places, if the 
colouring of these interiors be not particularly effective, we 
can admire them for their architectural accuracy, and can 
also study with pleasure the busy little groups of figures 
which ornament them, and often feel astoiiltihed at the 
■pirit and variety of attitudes which he was able to prod use 
with a few yellow lines and dots. 

CANDITO (or CANDIDO), Pbtbe (or Db Wittb). See 
Vaisabi. 



CANO, ALOirso. Bom at Grenada in 1601 ; died at Madrid 
in 1667. Pupil of Francisco Pacheoo and Juan del CaetiUo. 
Spanish SchooL 

Sale in 1841. 
Hon, Lady Stuart. 
St. Prancis with the Inflant Saviour . . . £45 8 

Some of the compositions of this master are very grand ; 
but in execution or modus his pictures may be described as 
pretty rather than vigorous. A few of his works are almost 
88 highly and as delicately finished as Carlo or Agnes Dolci's. 

CANTABINI, SiMOVB, called Sixoir da Pesabo. Born 
at Pesaroin 1612 : died at Mantua in 1648. Pupil of Gio. 
Qiaoomo Pandolfl, Claudio Ridolfi, and Guido Beui. 
Bolognese School. 

Bale in 1801. 

Christ and St. John £89 18 

1805. 
St. Matthew writing his Gospel . . . . 178 10 

1819. 
John Knight^ Etq. 

TheBeposo 25 4 

1850. 
Earl qf Aahbumhcan, 
The Virgin with the Infant in her Arms, and St. 
John about to kiss the Infknt's Foot ; flrom the 
Earl of Waldegrave's collection . . . 83 12 

The Virgin with the Infant on- her Lap, and St. 
John presenting a reed Cross . . , . 27 6 

The two pictures in the Eari of Ashburnham's collection 
are very descriptive of Cantarini's Atvourite style of painting. 
He appears to hare devoted most of his time to painting 
subjects fjrom the New Testament, the ' Bepaw,* or ' Flight 
into Egypt,' forming his favourite composition. His Ma- 
donnas and Infants are sweetly pretty, and are surrounded 
by landscape and foliage most tastefully painted. It will be 
seen that he profited much by the lessons which he received 
in the school of Guido, whilst his compositions of the Holy 
Family partake more of the general character of Albano 
and Carlo Maratti. About this period a taste for painting 
cabinet pictures of the'Beposo' was very general in the 
Bolognese School: there were many wno imitated the 
compositions of Albano and Mola. their works being 
characterised by an agreeable ftreedom and lightness of 
painting, whilst the loienge-shaped ^es of the Madonna 
and female angela show more plainly the period of the work. 
There is a briilianf^ about the colouring of many of these 
Bolognese pictures which is very charming, the purest ultra* 
marine and other bright colours being introduoed in the 
draperies : yet, with all the brightness displajred in them, 
they rarely appear inharmonious, which is tne more sur- 
prising when we remember that many of the pictures of 
this sdiool were painted on absorbent brown or red grounds s 
consequently the more tnmsparent colours of the back- 

Sound are neccmrily in some degree enfeebled or absorbed, 
kntarini was particularly happy in his compositions, and 
in the management of the allegorical accessories. His Italian 
peasants appear natural and unaffected in the saored cha- 
racters whicn they represent ; sometimes we may expect to 
find great pains bestowed on the figure of an attendant 
angel, a St. Catherine, or a group of cherubim, finished 
highly, in order that the eye may not rest solely on the 
Intent Christ, or Holy Trio, which is far better than making 
the landscape the aeoondary attraction in auch oompo* 
sitions. 

CAPEL, Vabdbb. 

Sale in 1848. 
Count de Momv. 
A Bouquet of Flowers in a Vase .... £1919 

CAl^PELA (or CAPPBLLE), Jab Vabdsb. Bom about 
1635. 

Sale in 1801. 
JEarl of Besborough, 
View on the Maese £40 7 

1803 
View on the Maese . . . 23 2 

1824. 
Ralph Bemal, JBaq, 
Sea View, with Vesaels, Ac 162 15 

1826. 
Lady HoUand. 
A Harbour Scene, with Boats . . . 17 17 

1827. 
Boats in a Calm 41 9 6 



81 10 9 



Duke qfBec{fbrd. 
A Calm, with Fiabing-smacks at anchor 

1829. 
A Sea View, with Vessels, &c. ' . . . . 120 

1831. 
George J, Cholmondeley, Eaq, 
A Sea-shore, with Fiahing-boata . . • . 84 13 6 

18.{6. 
Sir James Stuart. Bart. 
A River Scene, with Boats and a Town in the 
diatauoe 40 8 e 
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air Oharisa Boffot, O.C^. 
A Oftlm, with a ?ulety of Shipping and a Feny* 
boat ......... iB147 o 

1848. 
TFitiiom fFcHf S&m. 
A Calm off the Dutch Ooatt, with Tevels and 
Boats 820 10 

CkrniU de Momg. 
A Marine View { a Oahn with Yeeeeli . • • 81 

18S9. 
Hon, Bdmumd Phipp8, 
A Oalm, with Yeuels and Figuret] . . . 178 10 

186L 
CharU$ SeariAridt, Sta. 
A Harbour Scene, with a Man-of-war firing a 

Salute, &o 68 

A Scene off the Dutch Cknat, with a Man-of-war 
at anchor. Figures in a Boat, and Porpoises 
sporting in tiie ripple in firont . . • . 158 6 

1804* 
Sight Eon, Bdward BUice, 
A View near the Mouth of a Dutch River, with 

Vessels and FiftTires 168 

A River Scene, with a State Bargei and nume- 
rous Boats and Figures • • • • • 686 10 

It is generally stated that this talented marine-painter 
selected WUliam Vande Telde for his modeL Although' he 
may have profited in some degree by the study of vande 
Velde's pictures and drawinn, jet, on tlie whole, he does 
not appear to have fanitated mm so closelv as Backhuysen 
often aid. In many of Vander Oappek's pictures it may be 
observed that the sues seem to want perspective ; we do not 
find that beautiful stereoscopic effect wliioh is so charming 
in most of Vande Velde's pictures, where the clouds, and 
different parts of the sky, are so wonderfully separated firom 
each other. Osppela was fond of introducing a great deal of 
yellow in the light parts of his skies, balancing the same 
with a proportionate quantity of warm and noh colour 
sAiout the boats and figures; in some cases he has oairied 
this style of colouring to suoh an excess that his pictures 
have quite a De Koning effect. It will be seen, by referring 
to the above sale notes, that he appears to have delighted 
chiefly in painting cslms and river* views; many of them are 
small pictures-Ismail silvery pictures— and they are usually 
the most beautifiil of his works ; they bear a resemblance 
to the best pictures of De Vlieger, and also to Cuyp's msrine 
views. They are painted with a decided, but yet rather a 
delicate touch, the various parts sre beautifully balanced, 
and the atmosphere of the whole well regulated; thus they 
can never be condemned for opacity, however firmly they 
may be pendUed. 

CARAOCI, LoDOTioo. Bom in Bologna in 1666 ; died in 
Bologna in 1010. Fupil of Prospero Fontaua. Bolognese 
SchooL 

Sale in 1760. 

An Historical Drawing 41 10 

1801. 
Christ Crowned with Thorns . • • . 106 

7%s Eight Ron, Sir WiUiam HamOton* 
The Virgin, Jesus, and St. Joseph • • 48 

WiOiam Toung OtOeg, ibg. 
The Entombment 894 

1808. 
LordDamitif. 

The Descent from the Cross 86 1 

AMagdaleu . . . . .. . . . 78 16 

DnkedfBridifowaUr, 
The Saviour Crowned with Thorns; from the 
Orleans Collection 68 10 

1804. 

— BoxtUi$, JStq, 

Venus lamenting the Death of Adonis . . . 74 11 
Fan and Syrinx 68 

A Pietik ; firom the Borghese Palace . . . 186 

— Brifont JBtq. 

Christ taken down firom the Cross • • . 106 6 

1806. 
Marquis of Lantdoione, 

Death of St. Francis 68 

Lot and his Daughters 58 10 

The Sibyl Libica . . . . . . . 807 16 

1807. 
Bdward Ooaoe, Bsq. 
The Adoration of the Shepherds ; from the ool- 
leetion of Dr. liewton, Buihop of Gloucester . 820 10 

1808. 
Sir Richard Stillivant Bart, 
St. Francis Templed 204 16 



1819. 
John Knighi, B$q. 
The Holy Family £246 16 

1884. 
Lord ds DwnHanoitte, 
A PietH : from the collection of the Hon. Charloa 

OreviDe 84 10 

St. Loeia offering her Byes to the Viigin; ftom 
the Zadpiere CoUeotlon . . 281 

1886. 
Admiral Lord Madtioek, 

TheNativi^— 'ANotte' 186 10 

St. Frands In Retirement ; firom the Cobnna 
Palace 26SOO 

1888. 
Goorgo Sibbert, S§o, 
A small Picture of the Inftuit Saviour sleeping 
on the Lap of the Virgin 80 9 

1880. 
Biehard WMaU, Boq., R,A, 
The Holy Family 826 10 

Sir Thonuu LawrwMe, P.ILA, 
The Madonna and Child ; after Correggio . . 131 6 

1882. 
Barl f^MuJgrave, 

Lot and his Daughters 106 

1888. 
The Virgin and Child ; firom the Oolonna Palace 99 

ChevaUer Sebastian Brard, 
The Virgin, Infant Christ, and St. John • . 129 8 

1886. 
Bacchus and Ariadne ; fh>m the ColonnaPahuse. 106 

1844. 
Jersmiah Barman, Bsq. 
The Virgin and Infknt Saviour, attended by 
Saints 9880 

1848. 
WiUiam WeUs, Bsq, 

The Holy Family 62 10 

The A uigm and Inftuit Saviour . . . 82 11 

1866. 
Samuel Sogers, Bsq. 
The Virgin and Inlaut Saviour, attended by 
Saints ......... 168 

The principal painters of the flunily of Caraod were Lodo- 
vico, Afcostino, and Annibale. The position which they bold 
in the history of Italian art is a hish one ; it msy be fldrly 
said of them that they preserved the honour of toe Italian 
school at a period when many of her great stars were no 
more, yet we cannot speak of them as very original psinters ; 
their most passionate admirers can only describe their style 
as a happy combination of the characteristics of various 
schools skilfully develqped. It msy be further remarked, 
that although few names in art-mograpfay are better re- 
membered than the names of the above trio^ yet few masters 
are less understood by collectors. This fact is scarcely sur- 
prising when we remember how much they painted together, 
and how they were assisted by their younger relatives— 
Frsncesco and Antonio— and a host of pupils .besides ; and 
then, again, how their works were copied and imitated by 
almost countless painters— some of whom were their con- 
temporaries—whilst others produced works which, ulti- 
mately, have been ascribed to the Caracd, although painted 
nearly a hundred years after their death. In the colouring 
of Lodovico Caracci's figures we can trace the influence w 
the Lombard School, whilst his landscape backgrounds ate 
more in the manner of the Venetian School. His'Sacns 
Familin ' are usually different from Annibale Caracci's ; thoy 
seem wanting in that sweet, homely simplicity which is so 
taking in that great master's groups. As already remarked, 
we can trace much that is Lombard in Lodovico's works { 
his pictures of the Virgin and Inftuit Saviour often display 
a Leonardo da Vinci fteling, and some of his figures, like 
the figures of Parmegiano. seem on too large a scale for the 
sice of the canvas or pane! on which they are painted. In 
some of his early works we notice a stiflhess in the contours 
of the figures, and in the folds of the draperies, more like the 
style of Ills great Bolognese predeoessor. Franda, than the 
masters of the Lombard School. When Lodovico attempted 
a ' Pietik' or a subject of that kind, he displsyed considerable 
feeling in the composition, as well as skill in the execu- 
tion. The subjects are simply and sgreeably composed, and 
when a * Pietk,^ he would introduce beautiful angelic beings, 
who share the grief of the mourners: this, of course, is m 
accordance with the feelings of earlier pidnters. Although 
it is not impossible to point out errors and deflciendesln 
the paintings of Lodovico Caracci, yet all admirers of the 
Bologiipsn School feel that there is a great deal io his compo- 
sitions that is lovely and tender, as well as much to admire 
in his colouring. Lorenzo Garbieri studied in this master's 
school. His designs from Sacred Writ ve simply treated, 
and are very beautiful. He managed the extremities well ; 
his pencilling is also good, and will bear comparing with the 
pencilling of the CaraccL 
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CABAOOI, AaoBTnro. Bom U Vdlogai. In 
l«Ot. Pupil ot l>r«pani FcmUna ud Bar. 
rotU. B<3t«n(M School 
The vanm of AgnCino Canod ia well kninm u ui eml- 
nant snffuer uid tcMher of paintiDfti but In nftmiioo to 
hla pfotUTH; vrit«n on ui Ketunllj tell ■>■ that tbty are 
notntmieraiu. Hr.Bachanui.lnhli Uemolnaf Palniini.' 
■pcatu of tba fOUovinf jnctuna vhloh were fOmwrl; in too 
OriMiu Oa]l«7:— 1. 'TheMartjrdomalHt.Stapbin.'vbloh 
t. ' Cbriit appouliiK to tlie Hacdilan,' 
.1 M-^io «p?-'~ -• --- -*■'-' 
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which is mach admired ; we ftel that the whole intention of 
the painter is so happily expressed. Annibale Oaracci's 
knowledge of the ' chiaroscuro ' is at once seen in the 
draperies and landscape backgrounds of bis pictures ; his 
draperies are often brilliant, yet the brilliancy is of a deep 
and rich character, the pencilling being remarkably firm 
and stony. Eyen when no introduced very few colours in 
the draperies and background of a picture, there is still 
something Correggiesque and brilliant about the same: 
much of this magr be explained by the transparency which 
he obtained by his wonaerftil skill in the management of 
reflected lights. Annibale was a good draughtsman ; we see 
this in the nlacing of his draperies as well as in the skilful 
outlining of the extremities, and his not unf^^ent exam- 
ples of foreshortening. The landscape backgrounds of 
Annibale's pictures are very fine ; they are generally classical, 
and harmonise well with the figures of his pictures. His 
large landscapes belong to a class or tyne of painting which 
can hardly be appreciated except by those who have made 
old pictures their particular study : connoisseurs love to 
separate the passages in Caracci*s dark landscapes, so as to 
enjoy and study the same by themselves. 

CABAVAGGIO, Polidoso Cjlij)aba, called Da. Bom at 
Caravsggio in the Milanese in 1496; died in Sicily in 1518. 
Pupil of Baffselle and Giovanni da Udiue. Boman 
School. 

Sale in 1801. 
Bight Hon. Sir WilUam HamilUm, 

The Nativity £21 10 6 

Drawing for the Frieze of a Boman Palace . . 1 11 6 

1808. 
The Last Judgment 80 9 

1806. 
Marquit qfLantdowne, 
The Adoration of the Shepherds . . . . 89 5 

1815. 
Edward Coxa, Esq. 
Alexander taming Bucephalus ; a drawing 2 6 

1821. 
John Webbt Esq. 
Study for a Frieae ....... 28 7 

Little is known of the works of Polidoro in this countrv ; 
some only know him by his drawings, and studies in oil for 
friezes. . Polidoro was an excellent designer, and, like many 
of the Academic painters who flourished about a hundred 
Tears after his time, he appears to have devoted more atten- 
tion to drawing than to colouring. He delighted to paint 
triumphal processions and mythological subjects, and dis* 
played great freedom and elegance in the management of 
the limbi and contours ; he also possessed the art, in a high 
degree, of giving motion or action to his flgures. His 
flgures are genemly represented in lively and violent atti- 
tudes ; thus, in his triumphal sketches, the scene appears to 
be rapidly passing before our eyes. In his religious compo- 
sitions we can trace more of the feeling of the great master 
under whom we are told he studied. The subjects are 
quietly and simply treated ; the flgures are slightly draped, 
and are easily and gncefmly grouped. The forms of his 
amorini are remarkably pretty, and they are pencilled with 
a nice crisp touch. We are told that Baldassare Peruzzi 
occasionally painted bas-reliefis in the manner of Polidoro. 
Peruzzi is usually assodated with the school of Baffiselle. 
Bis oolourinirremindsus of Giulio Bomano and of Maazolini 
da Ferrara. His flgures are beautiful, and we cannot trace 
any stifiTness in the arranging of them. Like Mazzolini, he 
bestowed great pains on the heads and hands of his fiigures. 
His pictures are very rich and brilliant in colour, and are 
so curiously flnished that the diflTerent passages or groups in 
them will admit of being studied separately, we nave 
a profile portrait of Baldassare Peruzzi, published by 
Odieuvre. 

CABAVAGGIO, M. A. SeeAxsRlQl, 

OABDI. LiTDOTico, called Cigoli. Bom at Cigoli in Tus- 
cany in 1660 s died at Bome in 161». Pupil or Alessandro 
Allori.of Buontalenti, and of Santo di Tito. Florentine 
School. 

Sale in 1860. 
Earl qfA^kbumham, 
The Flight into Egypt £22 1 

There is a great deal of grandeur in the works of this 
master, and he was fond of introducing glories of angels 
above the other figures. His angels are flue, and some of 
them are quite Corr^giesque in feeling. Like Oanivaggio, 
he delighted in powerful effects of light and shade, the eyes 
and hair of his figures beini^ often very dark. Cigoli was a 
vigorous draughtsman, and it will be noticed that the bones 
ill the extremities are well expressed. 

CABLEVABIIS, LucA. Bom at Udina in 1666; died at 
Venice in 1729. 

Sale in 1802. 
Paul (TAiffremont, Esq, 
Viewof the Dogaiia at Venice . . . . £1 10 

1803. 
Richard Walker, Esq. 
View ill Venice on the Grand Canal . . . 4 4 



„ 1882. 

View of an Exchange, with Figures . .£770 

Carlevariis waa fond of painting views about Venice and 
seaports, but his works are more analogous to the pictures 
of Cimaroli than to the Canaletti school. Unless of the 
best quality, thev are not sufficiently attractive to demand 
good prices in tne market. Like Fabris, he was suocessftil 
in giving character and spirit to his forqiprouud figures, but 
the colouring of his pictures is not lively. 

CABLIGABNI, Cablo. SeeCiasASi. 

CABPENTIEBS, Apbiah. ^Sm Hooabth. 

CABPIONI, Giulio. Bora at Venice in 1611 ; died in 1674 
Pupil of Alessandro Varotari. called Paduanhio. Venetian 
School. 

Sale in 1802. 
Duks of Bridffeujatsr, dbe. 
Figures sitting at a Table £4 4 

The Martyrdom of St. Januarius . . . 16 4 6 

1806. 
Sir George Tonge, Bart. 
An Emblematical Picture 7 7 

1821. 
Marchioneta qf Thomond. 
A Pair of Mythological Pictures .... 7 17 6 

1829. 
Samuel Tansley, Eaq. 
Danae 1 11 6 

1838. 
Dancing Cupids 6 16 6 

Some of this painter's compositions, when seen at a little 
distance, remind us of Nioold Poussin's : the flgures being 
very red, whilst the landscape is brightly coloured, in the 
manner of Bourdon's. But on closer examination it will 
be found that the colouring is more opaque, and the figures 
less flnished than the figures of Nicold Poussin. The flowers 
which he introduced in his pictures of infant bacchanals 
remind us of Nuzzi. There are also works by him which 
appear to be copies or imitations of Paolo Veronese. 

CABBE (or CABBEY). Michael. Bom at Amsterdam in 
1666; died in Holland in 1728. Pupil of Nicholas Bergbem. 
Dutch School. 

Sale in 1802. 

Landscape and Cattle £8 18 6 

1803. 
Cattle, in a Landscape 6 16 6 

A Landscape and Cattle 2 2 

A Cattle Piece 8 

Walsh Porter, Eaq. 

Cattle in a Landscape 6 15 6 

1821. 

Mar^hioneaa of ThomoncL 
Cattle in a Landscape 6 16 6 

1827. 
John Dent, Eaq. 
A Landscape and (^ttle 6 6 

M. Carrev was an exceedingly delicate and pleasing 
painter, ana his works remind us of Berghem's ana Adrian 
Vande Veldo's, although it must not be supposed that they 
possess the quality and value of either of these masters. On 
the whole, ms works are more analogous to the small cattle 
pieces of Vander Leeuw. Carrey's best landscapes are 
usually very sunn v ; the horizons are high, whilst in the 
foreground and other parts he would introduce fragments 
of Classical architecture. Like Vander Meer, he did not al- 
ways succeed in giving relief to his cattle and sheep: still, 
for all that. thcT are verv clever and prettily pendllea, par- 
ticuUrly the sheep and goats. His elder brother, Henry 
Carrey, is described aa a landscape and conversation painter. 
We are farther told that he studied under Juriaen Jacobss 
and Jacques Jordaens. His works are rarely seen in Eng- 
land. Sometimes he painted mvthological subjects, which 
are elaborately and curiously finished, partly in the style of 
Bottenhamer and Brueghel. We are informed that he died 
in 1721, but the writer believes that he has seen a picture by 
him dated 1737. 

CABBUCCI. See M. AircuELO Buonabboti. 

CABSE. 

Sale in 1885. 
Italian Boys with their Monkeys . . . . £2 6 
Cows and Figures in a Landscape ... 160 
A Scotch Village, with Figures merry-making . 4 

CABTEB,G. SeeZoTVAVT. 

CASALI, Andbea. Bora at Civita Vecchia about the year 
1720. 

Sale in 1801. 
Earl of Beaborough. 
A Chiaroscuro picture of the Three Graces . . £14 14 

A Magdalen at Devotion 6 16 6 

Mariyrdom of St. Catherine 6 10 6 
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In lUO, Pupil of Luis de Vari 
Bale in 
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j died at Oadii 



BalcinlBOS. 

Interior of a Church 

CATALANI, Asionio, called IL Bomiko. 

CAVEIX)NE, OiicoHO. 
)nlB7Ti died,in Buiiigaa 
Bologueae School. 

Bale in ISOi. 
Sir Bimon Clarke, Bart., sad Oeorge Bitiert, Seq. 

c'^SB, J,' ^** ' 

Sale in ISM. 
WiUiam Clar. E<a. 
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Born at Borne In uxui at 
Bonii. Koman Bchool. 
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Earl (if Besborotiffh, 
Italian Peasants 



Sale in 1801« 



Sir WiUiam Hamilton. 
Stripping the Dead after a Battle 

1802. 
A Battle Piece . . . . , 



£15 4 6 

7 7 




Duke of Bridgetoater, <tc. 
An Army, with au Attack on the Bagga^ . . 6 6 

1803. 
Richard Walker, Esq. 
Latidi»oape, with Italian Peasants dancing . . 7 17 6 

1804. 
— Bryan, Esq, 
Blowing Hot and Ck>ld 10 10 

1807. 
Edward Coxe, Esq. 

Landscape and Fi^ires 7 7 

Ditto, the companion 6 

Sportsmen regaling themselves before an Inn . 18 7 6 

1813. 
John Willett Willett, Esq. 
A Field of Battle ; from the collection of Mrs. 
Fumeae. Bought in at 81 10 

1819. 
WUlett Willett, Esq. 
Halt of an Army on a Field of Battle . . . 42 

1826. 
Lady Holland. 
Italian Mountelmnks and Figures, and Italian 
Peasants in a Landscape ; a pair . . . 16 4 6 

1833. 

Figures Wrestliag ) ifr it n 

Ditto, playing at Cards / 17 17 o 

1860. 
Earl of Ashbumham. 
Cavaliers and Fortune-tellers, in a Landscape . 8 8 

GESAIB. of Everdingen. 

Sale in 1808. 
An Indian Widow £21 

GESAB.I, Cayalibbb Oiusbppb, called D'Abpiito. Bom 
at Biome about 1608 ; died at Borne in 1640. Pupil of bis 
fl&ther, and of Christofano Boncalli. Roman SchooL 

Sale in 1801. 
Earl of Besborough, 
Hero and Leander £29 8 

1804. 

Death of St. Joseph 88 17 

An Engagement of Cavalry 12 1 6 

1819. 
John Knight, Esq. 
The Shepherds' Offering. . . ^ . . 11 16 

1829. 
John Webbt Esq. 

A Battle Piece 3 8 

The Triumph of Titus 6 16 6 

1831. 
Hon. Mr. Vernon. 
The Annunciation 10 10 

1836. 
Sir James Stuart, Bart. 
A Battle Piece 63 11 

1866. 
Samuel Rogers, Esq. 
St. James of Spain, in gilt Armour, on a white 
Horse ; firom Sir J. Reynolds's collection . 16 16 

The above sale notes show that D'Arpino varied his sub- 

iects considerably; and it may idso be said that he varied 
lis style of painting consideraoly. He is seen to advantace 
in such subjects as Diana and ActsBon, or of nymphs bath- 
ing. His pictures of this class are very bright, and are 
smoothly and delicately finished. They are not unlike some 
of the works of Albano, the flesh tints being painted with 
oonsidt rable impasto, but the impasto appears smooth and 
pearler. The figures in some of D'Arpino s cabinet pictures 
are richly and warmly coloured. 

CHALON. A. E., B.A. See Callcott. 

CHALON, J. J., B.A. See Cajllcott. 

CHAMBEBLIN, M., Jun. 

Sale in 1824. 
WiUiam day, Esq. 
A Pair of Landscapes and Figures . . . £5 15 6 

This painter was probably the son of Mason Chamberlin, 
one of the early members of the Boyal Academy. As the 
writer is not acquainted with the works of the younger 
Chamberlin, perhaps the reader will allow him to make a 
few remarks in this place on the portraits of the elder 



Chamberlin. Chamberlin, like Hogarth, was a capital 
pauiter of heads; not that his works carry vm away, like 
many of the portraits of Sir Joshua Reynolds and Gains- 
borough, Arom the mere portrait into the actual company 
of the party. Althougn Chamberlin's portraits are no- 
thing more than portraits, still we can tiaoe in his works 
finer pencilling than we see in most of the works of his con- 
temporary portrait-painters. They remind us of some of 
Gainsborough's early portraits, psuticularly in the pencil- 
ling of the mouth. That prettv kind of hatching about the 
lips which we like so much in tne portraits of Gainsborough 
may often be seen in the works of Chamberlin. Like Francis 
Cotes, Chamberlin was very happy in giving expression to 
the eyes of his portraits, fiis ladies are often represented 
with powdered hair, black lace scarves, large open sleeves 
trimmed with lace, and dresses of a subdued colour. 

CHAMBERS, Gbosob. Bom at the close of the last cen- 
tury; died in 1840. English School. 

Saleinl86S. 
Elhanan BtekneH, Esq. 

Sbeerness £116 10 

Boats and Shipping 204 16 

George Chambers was an excellent portrait-painter of 
ships, and his naval engsgements are anmirably composed. 
The above sale notes are sufficient proof that some of his 
works are valuable ; yet generally they would possess greater 
value if he had given more power to them — more ' light and 
shade'— as they are altogether too light, the lightness of the 
foreground parts interfering with the proper receding of 
the distant scenery. Stanley, in his edition of ' Bryan's 
Dictionary of PaJntei-s. Ac.,' fUmishes us with an interesting 
sketch of George Chambers's short but useful life. Chambers 
is seen to advantage in his small pictures of seaports, in 
which are vessels and boats tossing about in the breese; and 
his water-colour drawings are also very clever. An artist of 
the name of Butland painted sunny river views about Brith 
and other places ; they class very well with Chambers's and 
McEwen's small pictures. 

CHAMPAIGNE. Philippe db. Bora in Brussels in 1602; 
died in Paris in 1674. Pupil of Bouillon, Michel Boor- 
deaux, Fouqui^re, and L'Allemand. French School. 

Sale in 1801. 
Earl of Besborough, 
Portrait of Descartes £16 6 6 

1806. 
An Angel appearing to Abraham and Isaac . 19 8 6 

1836. 
Portrait of a French Lady 27 6 

1860. 
Hon. Edmund Pkbpps, 
Portrait of Madame lie la Yalli^re, in a Nun's 
Dress 4100 

As a student under several masters, we are not 8an>rised 
to meet with Champaigne sometimes as a landscape-painter, 
at other times as an historical painter ; yet he is beet known 
as a portrait-painter, and capital portraits many of them 
are. We admure his graoeftii outlines, delicate finish, and 
sometimes above all tne sparkling brilliancy of the eyes, 
which is not unlike the painting of the eyes in some of 
Nanteuil's portraits. Champaigne ftrequently minted his 
three-quarter heads of gentlemen in span dels. There is al- 
¥r8ys a dignity about his portraits, j^artioularly his ftill- 
lengths ; and nis royal portraits happily prochdm the rank 
of the sitters. The high lights of the Hesh tints are brilliant, 
whilst the half-tints are remarkably cool, being mixed with 
ultramarine. In the shadows he would introduce Indian 
red, relieved here and there by cool touches. Champaigne 
was fond of ultramarine, and would ftrequently introduce it 
rather conspicuously into other parts of nis portraits. The 
hair, and, m the case of gentlemen, more commonly the 
flowing wigs, are worked up with a finish which almost 
approaches to wiriness. Many of his male portraits have 
large white collars. He does not appear to nave grudged 
time in his works; and the dresses of his portraits are 
flnished with the care and delicacy of Cornelius Jansen ; 
others are decked in costly embroidery, elaborately worked 
coats, with ornamental button-holes, Ao. 

CHANCOXJRTOIS. /SmPatbl. 

CHANDLER. iS^ HOPFITEB. 

CUARDIN. JBAS-BAPTISTB-Smiov. Bom in Paris in 
1660: died in Paris in 1779. Pupil of Caoes and of Noel- 
Nicolas Coypel. French School. 

Sale in 1801. 
Sir WilUam Hamilton. 
A Woman and three Children .... £17 17 

1800. 
A Court of Justice 14 8 6 

1828. 
A Nurse giving a parting Charge to a School- 
boy 14 14 

1837. 
Sir O. Warrender, Bart. 
Interior, with a Lady brushing the Hat of her 
Sou. ... ... . 80 a 
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1864 
Lord LyndhMrti, 
Portrait of Madame Qeoffrin, seated at a Table, 
taking Chocolate 



£7-1 10 



The pictures of this painter are more hii^hly valued in 
France than they are in England; but connoisneurs always 
fif^l that there is much to admire in Chardiu's light, cheerful 
style of painting. He treated his subjectii in a lively man- 
ner, and was a most industrious painter of accessories. Some 
of his pictures of kitchen utensils are very nicely finished. 
When ne painted figure subjects or portraits, he introduced 
a great deal of rea and brown in the shadows; yet they 
rarely appear heavy, as he managed to preserve a nice trans« 
parency throughout. In some examples the flesh tints and 
»Kh( draperies are painted with a great deal of impasto. 
His female figures are graoeftil and Greuie-like in character ; 
and he gave richness and power to bis pictures without 
introducing too great a variety of colours. 

CHATEL, ClHiJUUM Dtr. 

Sale in 1827. 
Portrait of a Lady with a Lapdog and a Vase of 
Flowers £6 16 6 

CHEBON. ELI2ABBTH Sophia.. See Lb Bbuv. 

CHIABI, GiUBBPPB. Bom at Rome in 1654; died in 1727. 
Pupil of Carlo MarattL Bolognese School. 

Sale in 1806. 
Sir George Yonge^ Bart, 
The Judgment of Pftris £14 8 6 

1860. 
Earl qf A^Umrnham. 
An Angel announcing the Incarnation . . 8S It 
This painter was a pupil of Carlo Maratti ; -some of his 
works are much richer and warmer in colour than Maratti's, 
but are inferior in taste or refinement. 

CHBISTINEICKE. C. L. SeeV. Batobi. 

CION ANI, Caslo. Bom at Bologna in 1628 ; died at Forli 
in 1719. Pu pii of Battiste Cairo and of Franoesoo Albano. 
Bolognese School. 

Sale in 180L 

Jupiterand An tiope; after Corrt^o . . . £4S 1 

1807. 
Sdward Coxe, Esq, 
An Allegorical Picture of Children; firom the 

Londonderry Collection 61 9 

1816. 
W. CbmyiM, Esq. 
Charity ; from the Udny Collection . . . 16 4 6 

1816. 
Senrp Hope, Esq, 

Cupids . 12 12 

The Virgin and Inftint Christ . . . 3U 9 

Jupiter and Antiope 83 14 

1819. 
John Knighi, Esq, 
The Five Senses .... . 62 10 

1821. 
John Webb, Esq, 
A Magdalen • 



Joseph and Potiphar's Wife . 

1825. 
Bacchanals celebrating the Vintage 

1831. 
John MaiUand, Esq, 
The Marriage of St. Catherine 



28 7 
67 16 

86 16 

45 3 

A ftrequeut painter of Bible subjects and scenes illus- 
trating the legends of the Church was Carlo Cigtiani i he 
also painted oiythological subjects, and, like Guido, now and 
then a few portraits. His religious pictures are sweet, pleas- 
ing works, although some of them, in regard to the drawiug, 
are more pleasing tlmu correct ; still we may speak of the 
best as fine examples of Bolognese art, and worthy to rank 
with the best productions of the followers of the Garaoci. 
Uis mythological and nude subjects displv greater care in 
the drawing, and the smiling teces of the Bacchauals remind 
us of the works of Nicold Poussin. Cagnaoci occasionally 
painted studies of amorini in little more than two colours— 
viz.. red and white: although very slight, these pictures 
possess considerable merit, and the drawing in quickness 
and freedom reminds us of Luca Giordano. Some of liis 
other seiui-studies are put in with a powerful effect of light 
and shade, in the manner of Caravaggto. The backgrounds 
of his figure subjects are often enlivened with trees and 
landscape, painted with a light and pretty pencil. Cit^nani's 
portraits are creditable works, with features well expressed, 
and broadly pencilled with considerable effect of light aud 
shado; some of them are dressed in light robes, or loose 
flowing scarves, without much attention to accessories or or- 
naments. His portraits rarely exhibit the impasto or firm- 
ness of Guide's. Carlo Carligarni's palely coloured religious 
subjects can be classed with the works of Cignani ; the fur- 
mer, however, are not often met with. 

CIGOLI. SeeCASDi, 



CI MA. See Cobboliabo. 

CIMABUE, GioVABBi. Bora at Florence in 1*240 ; living 
iu 1302. Florentine St^hool. 

Sale in 1866. 
Samuel Rogers, Esq, 
The Virgin Enthroned, with the Infant on her 
Lap ; St. Francis, St. Bernard, and four female 
Samts standing at her side; from the collec- 
tion of the Bight Hon. C. Greville . . . £52 
An Evangelist Writing : from the collections of 
the Bight Hon. C. Greville and W. Young 
Ottley, Esq 69 6 

This quaint painter owes his celebrity partly to the period 
in which he lived, and partly because he is chosen by Vasari 
as the father of the history which he has bequeathed to us, 
where he introduces him in the following pompous manner: 
'Erano per 1' inflnito Diluuio de' mall, ch' naueuano cacoiato 
al disotto, ed' affogata la misera Italia, no solamete rouinate 
qnelle, che veramete fttbriche chiamar si poteuano ; Mh quel- 
le, che importaua phi, speto affj^to tutto il numero degli 
artefici ; Quado, come Dio voile, naoque nella citt4 di Fio- 
renxal'anno MCCXL per dar i primi lumi all* Arte del la 
Pittura, Giovanni cognominato Cimabue, della nobil ftimiglia 
in que' tepe di Cimabue.' There is something very peculiar 
about the works of Cimabue and his contemporaries; a 
mysterv seems to hang over the style of painting which 
they aaopted and apparently loved. The artistic quality of 
the execution in various parts of their works leads us to 
express surprise that they never thought of fireeing them- 
selves of the fetters of the conventionalisms of their day, 
and of following instead a treei and natural style of painting. 
For, long before the time of Cimabue, the artist sculptors of 
Greece and Borne, guided by a purer taste, produced works 
the remuns of which will for ever excite the emulation and 
admiration of ftiture ages. With such models before them, 
it does appear strange that early Christian painters, favoured 
with the angelic subjects which the New Testament un- 
folded to their gaxe, should have continued so long the 
slaves of that mannerod style of painting which is displayed 
ill the works of the Byzantine artists, and the contempo- 
raries of Cimabue. Still we must not call these painters 
meclianics, for painting was evidently their profession and 
their love, and, moreover, was the embodiment of their 
creed. The great aim of many of these painters being to 
make their works aid in promulgating the doctrines of their 
religion, we find much in them that the artist never intended 
should be accepted as literal representations of nature, but 
merely as symbolical illustrations. Was it not the same 
with the artists of Assyria and Egypt, whose taste was 
cramped and hindered by a desire, or perhaps, more cor- 
rectly speaking, by a compulsoiy obligation to utilise their 
designs, as It were, or to make them subservient to the 
dogmas of superstition and despotism? The Virgin iu 
Cimabue's works is sometimes represented of an enormous 
size, symbolical of her spiritual greatness ; and in composing 
his groups he was sometimes guilty, like his contemporaries, 
of strange anachronisms. If it be asked what are the best 
features in Cimabue's pictures, the enquirer's notice might 
be directed to the contours of the figures, which are -often 
very nicely managed, and even the mild expressions of the 
faces indicate an appreciation or feeling for beauty, which 
Cimabue seemed unable fUlly to express ; the fault does not 
appear to have been in his models, for, so fto as we can 
judge, he was successful in finding fine women and children. 
His flesh tints are rather brown or under-tone, although 
lighter than the flesh tints of many Byzantine pictures ; at 
times the hands in his pictures are gracefully designed, yet 
more generally the flgures are stiff and hard, and when he 
attempted anything like foreshortening he failed. Cimabue 
showed skill m the management of his colours, the nimbi, 
and other golden aooessories of his pictures, which, together 
with the bright trimminp of the draperies, are remarkably 
well painted. We occasionally meet with quaint curiously 
flnished pictures signed by a painter who is known by the 
name of Margaritone of Arezzo. It appears that be was 
rather an earlier painter than Cimabue. and his manner is 
less pleasing, and his colouring is brown and Byzantine ; but 
some of the heads of his little figures are far from being un- 
interesting. Andrea Oroagna was a Florentine painter of 
the fourteenth century. His conceptions are grand, too 
grand in fact for the 'type' which he adhered to. In his 
frescoes, the dresses ana accessories are flnished in an ela- 
borate and curious manner. The conteurs of his figures are 
very elegant, and he strove to make the hands as pretty as 
possible. 

CIMABOLI, GiAMBATTisTA, DA SAid. Bom at iVenioe i 
flourished between 1718 and 1733. 

Sale in 1802. 
Landscape, with Buildings . 

1809. 
Sir George Paunc^te. BaH, 
A Pair of Views in Switzerland 
Ditto 

1824. 
George Gillouf, Esq. 
A Sea-shore, with Buildings and Fishermen 



£3 8 



10 
7 



02 



11 8 6 
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Sir Mark MauUrman Sykes, Bart. 
View of a Tower in Italy, witli BoatM and FiKures £32 11 

1826. 
A Fair of small Landscapes, and Figures . 15 15 

An Italian Landscape, witli Figures ... 960 

1826. 
Lady Holland, 
A Landscape and Figures 7 17 6 

1827. 
Italian Buildings, witli Figures and Cattle . . 12 1 6 

This artist's works are not unconinion in England, although 
a good many landscapes are ascribed to him for want of an- 
other name. He was fond of painting seaports, studded 
with buildings and flicures ; at other times he would paint 
rock-scenery and classical ruins. Although usually too brown, 
yet some of his pictures exhibit a cheerful variety of colours, 
particularly in the trees, and in the foliage which is entwined 
about the columns and arches of the buildings. His pictures 
may be classed with Marco Bicci's, or with the seaports of 
the scarce painter Giovanni Banista. 

CIPEIANI, Giovanni Battibta. B^. Bom at Florence 
in 1727: died in London in 1786. Pupil of Heckford, aud 
of Gabbiani. English School. 

Sale in 1801. 
Sir William Hamilton, 
Three Drawings of the Duke of Portland's Vase, 
Arom which Bartolozzi made his engravings . £56 14 

1815. 
JEdward Coxe. Esq. 
Two Drawings of Tragedy and Comedy . . 4 6 

1819. 
John Knight. Esa. 
Head of one of tne Muses 10 10 

Cipriani is well known as an excellent designer, and Justice 
was ever done to his talent by the skilfUl hand of his friend 
Bartolozei,' whose beautiful engravings after the designs of 
Cipriani have a world-wide reputation. There is consider- 
able merit in Cipriani's oil-paintings ; his female beauties are 
marvellously pretty; yet his style, particularly when he 
painted lai^e pictures, was very coarse and unfinished. 
Many of his pictures will scarcely bear close inspection ; for 
when brought near the eye, we lose that plumpness or 
roundness about the figures which at a little distance ap- 
pears so pretty. We find to our disappointment that the 
drawing in many parts is weak ; neither can we admire the 
unsightly red outlines which may be seen about the extre- 
mities and other parts. It is not necessary to apply these 
remarks to all his wprks, but rather to his large ana slightly 
painted pictures. As a rule, there is much to admire in his 
graceful compositions, as well as in his gay and pleasing 
colours. 

CLABISSEAT7 (or CLEBISSE AU), Chablbs Lottis. Bom 
in Paris; died in Paris in 1820. 

Sale in 1806. 
Marquia cf Lanuioume. 
Three Drawings of Views near Rome . . . £3 10 

Ditto 400 

Ditto 4 14 6 

1836. 
Henry John Hinehclifflet Esq. 
Dravring of the Arch of Titus, and Buins of a 
circular Temple; a pair 4 4 

Thte artist's drawings in body-oolour of ruins and archi- 
tectural subjects are very clever, and in style class with the 
works of PanninL 

CLAUDE. /SmClaudb GellAb. 

CLEINBEBGH. 

Sale in 1803. 
Dead Game £4 8 

CLEVELT, John. Bora in London about 1748; died in 
London in 1786. 

Sale in 1802. 
Dvhe of Bridgewater. 
A Sea View, with Dutch Boats . . . .£990 

This painter is perhaps best known as a marine draughts- 
man in water-colours. His oil-paintings are sometimes rather 
hard, and are very inferior to the agreeable compositions of 
Serres. His water-colours are very uiasterlv; he gave great 
breadth and atmosphere to them, and the figures are put in 
with sharp spirited touches, a little in the manner of Ga- 
naletto. There is an interesting collection of Clevely's 
drawings in the possession of the Hon. W. B. Warren 
Vernon. Manv of them are signed ' J. Clevely, junr.;' but 
the dates on tnem correspond with the dates given above. 
The perspective of them is beautiful, and they are pencilled 
or penned in the neat and delicate manner of our early 
English painters of the San by school. The sketches of 
Li^ut. W. Elliott and G. G. Lenneck are very prettily exe- 
cuted, and may be noticed here, but they do not possess the 
artistic taste of Clevely's works. We occasionally meet 
with portraits of veMtels and marine views, hv a Yorkshire 
artist of the name of Harwood. lie most likely painted his 



pictures about 1820 or 1830. His portraits of vessels in 
water-colours appear to belong to an earlier school, and 
remind us strongly of Clevely's dntwings. 

CLOMP (or KLOMP), AI.BBST. Flourished in the early 
part of the seventeenth century. 

Sale in 1802. 
Guy Head, Esq. 
A Pair of Camp Scenes £7 

1803. 
A Landscape, with Cattle 7 

1804. 
— Sryan, Esq. 

Landscape and Cattle 8 13 6 

Ditto 660 

1819. 
Mathew MiteheU, Esq. 
Cows in a Landscape 8 8 

1824. 
A Landscape, with a Shepherd watching Sheep. 8 

1827. 
F. H. Standith, Esq. 
Cattle grazing 7 7 

1831. 
John Maiiland, Esq. 
A Pair of Landscapes, with Cattle . . . 12 12 

1832. 
A Battle Piece ,. 4 4 

Clomp finished his cattle pieces in a smoother manner 
than Van Gool ; they are, however, well painted. The skies 
of his best pictures are brightly coloured, and may be com- 
pared to Esdrel du Jardin's. 

CLOSTEBMAN. John. Bom at Osnaburg in 1666 ; died in 
London in 1710. Pupil of Biley. English School. 

Sale in 1806. 
Marquis (ff Lansdowne. 
Portrait of Dr. Harvey £7 

-1827. 
Portrait of William Lloyd, Bishop of Worcester 8 15 

The above sale notes show us how little portraits were 
cared for a few years ago, even when painted by known 
artists ; for Closterman, although not always equal, occasion- 
ally painted very pleasing pictures. Possibly some may see 
in nis works more of the feeling of Lel^ than of Biley; vet 
there are portraits by him which are painted with a very dry 
pencil, and are decidedly more like Kneller than Lely. There 
are several examples of this painter in the fine collection at 
Longford Castle. 

CLOUET (or CLOET), Feancoib, called Jbhannbt. Bom 
at Tours about 1500 ; died about 1672. Pupil of his father, 
Jean Clouet. French School. 

Sale in 1823. 
Cfeorpe Watson Taylor, Esq. 
Henry If., King of France £32 10 

1863. 
Portrait of the Due de Guise 84 18 

Janet, or Jehannet, introduced a style of portrait-painting 
which was much admired. In many resfiects his style iis 
analogous to the miniature-sized works of Holliein and 
Zucchero; yet there are certain characteri;itics which 
enable us readily to distinguish the works of the three 
painters. In the Museum of the Louvre is a valuable col- 
lection of portraits by Janet. He preferred painting on 
grounds of a light bluish green, not un frequently intro- 
ducing a green silk curtain behind the flKure. The heads 
have considerable force and expression, and the features are 
worked up with a remarkably fine pencil. He spared no 
labour in the dn^eries and accessories; the trimmings, 
feathers, and precious stones are in such profusion as to 
give his pictures almost the appearance of skilfUlly coloured 

J»rints. As a whole his pictures do not appear to possess the 
broe and spirit of Holbein's; they have too flroquently a 
cold smooth appearance, and this smoothness or want of 
firm pencilling has enabled his followers aud other copyists 
to imitate him very successfully. 

CLOVIO, GiULio. See GiULio Bomano. 

COCK. Jerome. See Pbtbb Brbuohbl the Elder. 

CODAGOBA, ViviANO, called Viviant. Painted about the 
middle of the seventeenth century. Boman School. 

Sale in 1801. 
Sir William Hamilton, 

Architecture £2 5 

Ditto 8 10 

Ditto 360 

1821. 
Marchioness of TJtomond. 
Architecture and Figures 2 12 6 

1834. 
Viscountess Hampden. 
An Italian SoaiK>rt, with Figures by Jan Mid '. 42 
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The reader is referred to Stanley's edition of * Bryan's 
Dictionary of Painters ' for some remarks ou this artist, and 
also on Ottayio Viyiani, his contemporary. 

GOELLO. SeeUxTRiLLO, 

COIONET, Giles. See MicfiiiBL AhgbIiO Bcoitabboti. 

COLLANTES, F. 

Sale in 1804. 
— Bryan^ Esq. 
Landscape, View in Spain £10 10 

COLLET, JoHir. Bom in London in 1726 ; died in 1780. 
Pupil of Lambert. English School. 

Sale in 1821. 
Marehionese qf Thomond, 
A View in St. James's Park, before Buckingham 
Houses with Portraits of Lady Coventry, Lady 
Oreenwich, &c. £8 8 

1825. • 
An Interior 16 

COLLINS, 'William. B.A. Bom in London in 1788 ; died 
in 184/7. English School. 

Sale in 1827. 
Lord de Tabley. 

A View in Westmoreland £189 

A Sea-shore at Sunrise 210 

1834 
GohngtoMarket 84 13 6 

1836. 
A Beach Scene, with Figures 126 

1837. 
Sir Franeie Freetingt Bart. 
The Shrimpers 128 2 

1848. 
Sir Tkomae Baring, Bart, 
Boulogne, with a Fisherman and Girls with 
Mussels; the Town and Boats seen in the 

Distance 241 10 

Scene in the Chapel of St. Onofirio, at Rome . 168 11 
Taking Sea-fowls^ Eggs 257 6 

1859. 
Htm, Edmund Phippe, 
The Boat-builders ; a group of Figures on the 
Beach 231 10 

1860. 
BenryWaUie, Etq. 
A Jewish Babbi 



12 12 



1862. 



The World or the Cloister ; flrom the collection 
of Charles Meigb, Esq 21 

1863. 
Elhanan Bicknell, Eeq. 
Early Morning on the Sussex Coast . . 1K)68 
■SeUingFlah' 1.228 10 

1864. 
Betum fh>m the Hannt of the Sea-fowl 186 10 



William Collins was not only aoharminff painter of figures, 
particularly of rustic children, but he also had great taste 
in landscape-painting. We sometimes hear people say tliat 
such or such a work would t»e better without the figures, 
but this can never be said of CoUins's pictures ; yet we can 
say that, if his figures were taken out, many of his land- 
scape backgrounds are so pretty that they would still be 
pictures of themselves. His best pictures are landscapes 
with figures, and figures in landscapes at the same time ; 
for Collins commenced his studies at a period when the 
English School delighted to treat art in tiiat way. CoUins's 
sek-ctions are very charming ; sometimes he painted woods 
and running streams, and sometimes river views and coast 
scenes. He gave great depth and richness to his woody 
landscapes, the foliage being remarkably expressive and 
well formed, whilst the trunks or stems, altliough numerous, 
are well separated and in good porapective. Like Sir 
Augustus Calloott (and like MuJ ready, when he used to paint 
small landscapes), Collins paid great attention to the fore- 
grounds of his pictures ; nis fallen trees, dock-leaves, and 
other plants and shrubs are put in with so much taste that 
they are quite little pictures of themselves. His horizons 
are sometimes ratiier low, and there is a great deal of li^ht 
and perspective in his skies ; he was fond of representing 
in bis skies sudden bursts of light or sunshine. As a painter 
of rustic children Collins stands very high in the English 
School. His children are not only natural, but they are 
such busy lively children, and alwaj^s appear so thoroughly 
interested in their work or in their sport. Collins could 
also paint animals very well ; some of them remind us of 
those of the Dutch painters of the seventeenth century. 

COLOMBA, J. 6. 

Sale in 1834. 
Vieeauntesa Hampden. 
Itinerant Beggars, in a Landscape .£360 

This artist painted some curious fanciftU compositions, 



which are ornamented with architectural fragments, and 
semi-classical ruins. In colouring, his works remind us of 
Zuccarelli, but they are finished in a neater and mure elabo- 
rate manner. 

COLON I A, Adam. Bom at Rotterdam in 1634; died in 
London in 1685. Dutch School. 

Sale in 1803. 
Richard Walker, Esq, 
A Landscape, with Cattle £9 9 

CONCHA (or CONCA), Ssbastiaito Cayalibrb. Born at 
Gaeta in 1676; diud in Naples in 1764. PupU of Fran- 
cesco Solimcna. Roman School. 

Sale in 1802. 

Noah's Sacrifice 1 

Moses striking the Bock J 

CONEGLIANO, Giambattibta Cima da. Flourished be- 
tween 1408 and 1517. Venetian School. 

Sale in 1856. 
Samuel Bogere, Esq. 
The Virgin with the Infuit Saviour, who is 



£30 9 



holding a Cross to St. Francis 



£38 17 



An elegant name is not to bo despised, although an elegant 
taste is of greater importance to a painter: the subject of 
Uie present note has a f&ir claim to both, and his works are 
particularly admired by lovers of the early Venetian School. 
The colours of this painter are so peculiarly bright and 
clear that we would fain call him the Lorenzo di Credi of 
the Venetian School ; for, like Di Credi, his manner was to 
introduce into the backgrounds of his pictures of the Ma- 
donna and Ctiild, or or the Holy Family^ light and bril- 
liant landscape, clear blue sky, with buildings and trees 
finished in the elaborate manner of the early Italian misttal 
psdntcrs. And sgain he reminds us of Di Credi in selecting 
ultramarine ana other almost unbroken colours for the 
draperies ; but Conegliano's flesh tints, although always 
luminous, seem pale when contrasted with the singularly 
warm flesh tints of Di Credi. It is usually stated that 
Conegliano imitated the style of Giovanni Bellini ; but, view- 
ing his works generally, he has a right to be considered a 
very original painter. 

(X>NSTABLE, Johk. Bom at East Bergholt in Suffolk in 
1776 ; died in 1837. PupU of Farington. Euglish School. 

Sale in 1848. 
Sir Thomas Baring, Bart. 
The Embarkation of Gtoorge IV. to the Opening 
of Waterloo Bridge £33 12 



186L 



H&nrw Wallie, Eeq. 
The Opening of Waterloo Bridge in 1817 . 



E. Oambertt Esq. 
The Lock . 



1863. 
John AUnutt, Esq. 
A Lane Scene at Melton, Suffolk; in water- 
colours 

Haymaking ; a drawing in water-colours . 
AHayfleld; ditto 



462 



281 



9 10 

12 1 6 

7 7 

The works of this painter are great ornaments to the 
English School ; we are indebted to Constable for opening 
oitt, as it were, a new and lovely walk in landscape art. He 
did not simply repair or beautify the paths already made 
and traversed by Wilson and Gainsborough; but his treat- 
ment of English scenery is entirely different ftom theirs. 
There is wonderful flreahness in all his works, and his power 
of giving brilliancy both to the sky and the landscape, with- 
out destroying the force of either, is verv extraordinary. The 
blue of his skies, however, is more broken or subdued than 
we find it in the works of man^ of our modern painters ; 
Ck>nstable was very happy in his manner of introducing 
warm masses of cloud, which appear to float about. We 
may also notice his light green distant fields, which are so 
prettily introduced between the cornfields, or which tell so 
well against the horizon. Some complain of the unpleasant 
spottiness of Constable's foregrounds, and compare them to 
the scrapings off of a palette. This kind of thing, whatever 
may have been his aim, is certainly one of the weak points 
in Constable's painting, and may be compared to the un- 
meaning pencilling in wliat are called Turner's pyrotechnical 
pictures ; but then we do not find that kind of thing in all 
C!onstable's pictures, for in his best works there is a great 
deal of nice painting in the foregrounds. On the other 
hand, we may not assert that Constable's power or forte 
was pencilling. What we moet admire is his flue feeling for 
landscape art, and his great success in producing charming 
effects of 'shower and sunshine;' and we feel that his 
colouring is much finer than his pencilling. The treee in 
his best pictures are carefully painted, and remind us of 
some of the trees in Turner's early works ; his figures and 
animals are usually rather roughly painted, but they tell 
well in his pictures. 

(X)OGH£N (or KOOGHEN), L. Van. See AKSSiOi. 
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COOKB, HraniT. ^Sm Hbitbt Srora. 

COOPER. Sakvel. Born in London in 1600: died in 
London in 1678. Pupil of Hoskins. English BcnooL 

Sale in 1796. 
Jaecb Moore, B»q., and Mont, lAu. 

Miniature of a Nobleman £11 6 

Ditto of Oliver Cromwell 11 18 6 

IHtto of Charles II 4 4 

Ditto of Elisabeth Yilliers, Yicounteas of Pur- 
beck 8 13 e 

1809. 
Sir Oeorge Pauncdbte, Bart* 
A Miniature of Prince &upert . . 47 6 

1829. 
John Webb, Esq, ^ 

Miniature of Dr. Bate 8 6 

Samuel Cooper was well represented in the lar^e collection 
of miniatures which was exhibited at the South Kensington 
Museum in 1866. Cooper's style of painting is far from 
being a close imitation of his master's. The miniatures of 
the elder Hoskins, as well as of the :founger— who. by the 
bye. wsa inferior to his father as an artist— are executed with 
much of the feeling of Cornelius Jansen. the flesh tints 
being usually rery pale, whilst the large white collars are 
masterpieces of minute painting. Now the stvie which 
Cooper adopted is wholly different flrom this, for ne painted 
the heads with an impasto and with a ft-eshness of colour 
which reminds us more of Leiy than of Vandyok or Cor- 
nelius Jansen. whilst the drajMries and accessories are put 
in with a ftill and essy pencil. There is a breadth about the 
works of Cooper whicn many prefer to the more elaborately 
finished productions of the miniaturists who preceded him. 
Most of his miniatures are small, but in the Kensington 
Collection the Duke of Richmond exhibited a large mmia- 
ture, by Cooper, of Charles II.. signed * 8. C. ; 1666.' 

OOPIiEY, JoHK SivoLBTOiT. R.A. Bom at Boston, in 
America^ in 17^7; died in London in 1816. Eni^h 
School. 

Sale iu 1813. 

The Sketch for his Picture of a Youth rescued 
from a Shark. Bought in at . . . . £39 18 

1837. 
Vueount Oremoma, 
The Holy Family, with St. Jerome ; alter Cor« 
reggio 8000 

1864. 
Ths Biaht Hon. Lord Lyndhurtt. 
Samuel and Eli : engraved by Yalentlne Green 

for Macklin*s Bible 106 

Portrait of Lord Mansfield, in his Robes ; en- 
graved 868 

St. Jerome; after Correggio 63 11 

The Yirgin. Child. St. Catherine, and an Angel . 86 4 

Saul reproved by Samuel 28 7 

A Bov with a Squirrel 841 10 

The Red Cross Knight 73 10 

The Battle of the Pyrenees 6 16 6 

George lY.. when Prince of Wales, at a Review . 6 

TheOfferof the Crown to Lady Jane Grey. . - 83 8 
The Death of Mi^ior Peirson; engraved by 

Heath 1,600 

Family Group of the Copleys ; engraved by R. 

Thew 1,000 

Portrait of Mr. Bransdon 19 19 

Abraham's Sacrifice; engraved by R..Dun- 

karton 8640 

Hagar and Ishmael in the Wilderness . . . 33 18 
Their Royal Highnesses Princess Mary, Princess 

Sophia, and Princess Amelia, Children of 

George III., in the Garden at Windsor; 

finished sketch 287 6 

The Siege of Gibnltar ; a sketch for the picture 

at the Guildhall 16 16 

Portraits of Colonel Hugo and Schleppegrell . 10 10 

Dittoof Major-OeneralDelaMotte . . , 10 10 

Ditto of Colonel DMhenhausen . . . . 10 10 

Head of a Negro 11 11 

The Death of the Earl of Chatham ; a sketch . 4 14 6 

The Death of Mi^or Peirson ; a sketch . . 110 
Charles I. demanding the Arrest of the Five 

Members ; a sketch 6 16 6 

Head of an American Lady 81 

Portrait of one of the Misses Copley • • • 10 

Ditto of the Artist 26 6 

Portrait of Lord Howe ; engraved . . . 17 17 

Ditto of Admiral Barington 11 11 

Ditto of Admiral Yiscount Duncan, afterwards 

Lord Camperdown ; engraved .... 246 16 

Ditto of Admiral Duncan 7 17 6 

Head of Lord Heathfield 89 18 

Head of an Officer 8 10 

Cupid caressing Yenus 10 10 

Portrait of a Lady ; dated Boston, 1778 66 14 
A Youth rescued flrom a Shark ; engraved by Y. 

Green 11 11 



The Nativity ; engraved £10 10 

Charles I. demanding the Arrest of the Five 
Members; a sketch for the picture in the 

Gallery of Boston 18 13 

Monmouth, before James II., refusing to give 
the Names of his Accomplices .... 8 18 6 

Copley's style of pidnting, and his best works, are so vrll 
known that it is not necessary to say much about either. 
He was a very clever artist, and a better painter tliau 
Benjamin West, and many of his pictures would be much 
finer than they are if they were not so neutral and sombre. 
Unfortunately for art. Singleton Copley lived and died be- 
fore our modem colourists introduced their new method of 
painting. Copley's subdued st^le of colouring is seen to 
greatest advantage in his portraits, which are very rich, and 
Sir Joshua-like in effect. Lastly, there are a few pictures 
by Copley which., although painted with his customary 
firacness. are far f^om being sombre or opaque; as a flue 
example, we msj mention his large picture of the Three 
Princesses, at Buckingham Palace. Copley was suooeasflil in 
giving dignity to his portraits, and we feel that they are 
good likenesses. We msy notice George Frands Joseph, in 
this place, as an earl^ English historical and portrait 
painter. He was considered a successful painter of his 
time, and was rewarded by the Amdemy uid British Insti- 
tution. His portraits are considered good likenesses, but 
there is a meagreness in his style which does not quite 
please the taste of the present day. Samuel Woodforde's 

f>ortraits are dryly painted, and, in pencilling, remind us a 
ittle of Coplej^. Woodforde painted a number of historical 
and fancy subjects. 

COQUES, Goirz^LBS. Bom at Antwerp in 1618: died in 
1684. Pupil of Darid Ryckaert the Elder. Dutco School. 

Sale in 1801. 
—'Slade, Etq, 
Portrait of a Jeweller £l 11 6 

1808. 
Walth Porter, Baq. 
A General on Horseback 10 10 

1807. 
Edward Coxe. E»q. 
Portrait of Sir Tneodore Mayne, Pliysioian to 
Charles 1 8 18 6 

1810. 
Sir. ff. T. Oott 
A Market-woman selling Herbsge to a Servant . 86 4 

1813. 
A Spanish Nobleman and his Family . . . 21 

1819. 
John Knight, Eeq. 
The Prince of Orange on Horseback. Bought 
in at 37 16 

1823. 
Oeorge Wat4on Taylor, Eeq. 
Interior of an Apartment, with a Family Group 96 11 

1824. 
wmiam Clay, JSml 
A Palace, with many Figure*— some mounted on 
Horseback 42 

1826. 
Admiral Lord Badstock. 
The Yerbiest Fsmily assembled in the paved 
Yestibule of their Ck>untry Seat . . . 488 6 

1827. 
Portrait of a Flemish Barrister * . . . . 6 16 

1884. 
VUcounteee Hampden. 
Portrait of a Qenlleman delivering a Book to a 
Page 16 16 

1839. 
WtUiam MdUsh, Esq. 
A Mathematician and his Wife . . . . 73 10 

184L 
Marquie qf Camden, K.O. 

Small oval Portrait of Anna Maria Schurman . 7 7 

Small Portrait of a Man 7 7 

Ditto, in a religious Habit 7 10 

A Gentleman in his Study 26 6 

Hon. Lady Stuart. 
A Family Group; in the background a black 
Servant briugmg in a Greyhound . . . 483 

1848. 
William WeUe.Eeq. 
A Cavalier and a Lady with an Infknt in her 
Lap, seated on the Terrace of a ChAteau . 70 7 

Sir Thomat Baring, Bart. 
A Miniature Portrait of YanderWerf. . . 16 6 6 

Biehard Sandereon, Esq. 
A woody Scene, with Girls in a Goat-chaise, and 
Boys blowing Bubbles 68 16 
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1801. 
Charisi Seariihrick^ Esq. 
A Terrace, with % Oentlenuui oonverring with % 
Lady, who holda a Child in her Arms . • £867 6 

Coquet, commonly called Gonaales, was indebted in some 
denee to two painters for the excellence which he attained 
inhis profession— to his master, Darid Byckaert, and to Sir 
Anthony Yandyck. By the former he was taught how to 

S,int conTersatlons, and by the example of the latter he was 
duced wisely to forsake the semi-worn out subjects of 
merry-makings and scenes of domestic life among the lower 
daasos, whilst he pursued instead a style of painting better 
suited to his position in society. He is often called the 
Yandyck in miniature, yet his pencilling and colouring are 
veiy aiiferent fh>m Yandyck's; but then we may admit that 
there is the same elegunt refinement in Gonsales' small 
figures which we loye to study in Yandyck's dignified por^ 
traits. His works were greatly admired during his lifetime ; 
he was patronised by Charles L, the Archduke Leopold, and 
the Prince of Orange ; the Prince of Orange, Pilkiugton says, 
presented him with his bust in a medallion of gold, sus- 
pended by a rich chaha of the same metal. Qonsales was a 
remarkably delicate colourists his small portraits are so 
lightly touched in that they have the appearance of being 
painted on ivory ; they are often in black dresses, the large 
collars and cuflii which were worn at the time being painted 
with rather subdued white; as a background he would in- 
troduce a pale grey sky, with a little ultramarine in the 
distance, and, on either side, perhaps a column, or a red 
curtain much subdued. His fiesh tints are silvery, and he 
seems to have introduced ultramarine in the shadows. His 
manner of painting the hands has often been admired, for 
he was very happy in giving graceful forms to them, and it 
will be found on close examination that they are sometimes 
thinly painted or sketchy. Gonsales* most important pic- 
tures sre his garden scenes ; by the side of a fountain or a 
floral temple tie would represent several ladies and gentle- 
men seated, whilst areund them sre children with their 
attendants : or perhaps the children are in the foreground 
playing with the most beautiftil dogs. In finish and delicacy 
of touch the white draperies of the figures may be compared 
to the drapories in Hetsu's pictures; and his dogs are 
worthy of toe pencil of 'Wouwermans or Weeniz. The trees 
and background scenery of his terrace pictures are well 
arranged and bright in colour. It may be presumed that 
Gonsales' pictures of this class were always painted as por- 
trait pictures or ftunily groups ; yet, were it not for a little 
formality in the composition of them (sometimes the figures 
appear all in a row, as though they were looking at the 
speBtator), they would pass very well for fSuicy pictures. 
Many of the old paiuters were fond of paintinx fSwcy sub- 
lects, interiors, or landscapes, in which they would introduce 
portraits on a miniature scale ; yet there were few who were 
so successftil as Gonzales. The picture of the Yerbiest flunily. 
mentioned in the sale notes, is now in the Queen's Collec- 
tion at Buckingham Palace. 

GOBNEILLE, HiCHSL. (?) Bom at Orleans in 1608 ; died 
inParisinl664.(?) Pupil of Simon Youet. French School. 

Sale in 1802. 
A Ptdr ; Christ driving out the Monej-ohaogers, 
and St. John Preaching £U 8 6 

COBJTELISZ (or COKNELUS). LrCA& Be* Holbbiv. 

CO&EADI , DoiCBirioo. called GEiBLAirsA JO. Sm Hichaxl 
Afoblo Buohukboti. 

COBILADI, BiDOLVO, called Qjoxllvduo, Bom at 
Florence in 1482 ; died about 1660. Pupil of Fra Bartolo- 
meo di San Marco. Tuscan School. 

Sale in 1819. 
The Marriage of the Yirgin dS38 IS 

1828. 
Madam$ Murat, ex-Qfteeu t^Naplei, 
The Holy Family 78 15 

1808. 
Yirgin and Child with a Saint: formerly in the 
collection of Edward Solly, Maq, . 62 10 

JSfeB PORTA (or FSA BABTOLOMEO). 

COB£BQGIO (or COB£GGIO). Bee Allbobi. 

COBT. Hbbbi db. Bom at Antwerp in 174(2 ; died in 
Lonaon in 1810. Pupil of Antonissen and G. Herreyns. 
Dutch School. 

Sale in 1802. 

A Landscape, with Gothic Architecture . . £14 U 



A Yiew in Flanden 



Landscape, with a Bridge . . . . . 

1806. 
Landscape, with a Yiew of an Abbey . 

1811. 
JffMry Sope, Seq. 
Yiew of the Anproaoh to a City, with a Gateway, 
Biver, and Outworks ...... 



12 1 6 

1111 

6 16 6 

21 



1828. 
Reo, Edward Baltne, 
A Landscape • • £8 10 

1827. 
ViicoufU Cremome, 

A Yiew in Wales 19 

A Yiew of Conway Castle 7 7 

A Yiew of the Holy Well in Flintshire . . 9 9 

Yiews in Antwerp 7 

Church of the Becollets in Antwerp . . . 9 19 6 

1828. 
B. Home Gordon, Esq. 
A Blver Yiew, with mountainous Scenery . . 4 10 

1841. 
Lady Stuart. 
Yiew of a Ruined Tower, at the entrance of a 
Dutch Town, with Figures 88 7 

The statement that De Cort was a pupil of Antonissen's 
will hardly enlighten those who are unacquainted with the 
works of the former, as there is not much that is analogous 
between the master and his pupil, Antonissen was alto- 
gether so light in his manner of painting. He never lost 
this lightness, how elaborately soever his pictures may be 
finished. De Cort, on the other hand, may be described as 
a dark painter. It is true that he finished his landscapes 
elaborately, as well as Antonissen ; but as he finished he 
seemed to fill up the openings between the branches of his 
trees and hedge scenery until they became rich, almost un« 
broken masses of folisge, in colour of a deep brownish-green. 
Although sometimes too heavy in eflbct, yet his trees rarely 
appear opaque or disagreeable in colour. De Cort evident! v 
was fond of broad effects of light and shade, and woula 
cast on the ground flrom his ponderous trees powerful sha- 
dows, whilst between the trunks perchance the light sky is 
seen, or the sun playing on the distant buildinfss. Besides 
figures, he was fond of introducing deer in his pictures. Al- 
though De Cort preferred painting his folisge of a rich co- 
lour, his skies are usuallv painted with cool and silvery 
colours, in the manner or Iwington and painters of thai 
class. 

(X)RTBSE. Jacopo. called II Boboogbobb. Bora at St. 
Hippolyte, in Franche (3omt4, in 1621 ; died at Rome in 
1676. Pupil of his Cather. Jean Cortese, and of Jerome. 
French School. 

Sale in 1763. 
Earl Waldeffrave, 

A Battle £22 1 

A Landscape, with Figures and Boats . . • 73 10 

180L 
Sir W. HamUton. 
Two small Pictures of Soldiers on Horseback . 6 16 6 

1804. 
— Brvan, Esq. 
A Battle Piece 8 18 6 

1806. 
Sir Oeorge Yonge, Bart, 
ABatUeField 42 

1819. 
W. y. Rewett, Esq. 
A Landscape, with Banditti 18 18 

1822. 
Marquis qfBute. 
Landscape and Figures 76 12 

1825. 
A Pair of BaUle Pieces 41 9 6 

1826. 
Lady HoUand. 

A Battle Piece 6 16 

Ditto 6 16 6 

1827. 

A Battle Piece 6 16 6 

A Battle Field after an Engagement . 46 8 

1829. 
Lord Owydir. 
A Pair of Battle Pieoea 16 16 

1880. 
B. WestaU, Esq., B.A. 
A Landscape, with a WaterfUl . . 10 10 

1832. 
Earl of Mulffrave, 
A Battle Field ........ 68 11 

The Retreat 40 19 

1889. 
A Battle Piece . 10 2 6 

Sir Henry Oxsnd&n, Bart. 
A Mdl4e of Cavalry near the Walls of a fortified 
Town 99 16 

1840. 
A Landscape, with Banditti attacking Tr»- 
vellers 11 
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1841. 
IfarquU qf Camden^ K.G. 
A BattlePiece £16 6 6 

Hon. Lady Stuart. 
The H«rch of an Army 60 17 

1845. 
Sir Oeorge Hayter, 
A Battle Piece 14 » 6 

1866. 
Samuel Boffern, JBtq. 
A M61te of Cavalry, unaer the Walls of a Town s 

ftrom Lady UoUandV collection. . . . 16 15 
A Battle Piece 12 1 6 

Borgognone may be regarded an the head or master of a 
school of pui)il8 and imitators. Pictures bearing his name, 
and painted in his style, are frequently met with ; yet many 
of them are so inferior in ' quality ' that we are unwilling to 
ascribe them to him. The boldness of his style may be dis- 
tinctly seen in his etchings : all his figures are in action ; 
and he loved to paint the hottest scenes of a battle-field, 
confining his battle pieces perhaps invariably to cavalry 
charges, being pre-eminently a horse-painter. Some of his 
sketches may Be classed amongst the l)est of his works; 
they are usually painted on red grounds, a great deal of the 
red being visible in various parts of the picture. The blue 
of the sky. and the brilliant yellow touches about the build- 
ings and distant scenery, remind us of Marco Biod's land- 
scapes. These bright touches of yellow give a gay and 
remarkably luminous effect to Borgognone's sketches. The 
foreground figures are touched in with tints of rich brown 
and red. We are told that George Philip Rugendas studied 
the works of Borpognone. We do not often see good ex- 
amples of this pamter. Some of bis works remind us more 
of Casanova than of Borgofnione. He introduced a great 
deal of brown and red in his pictures ; his skies are warm 
or sunny, but on the whole he was not very happy in his 
effects of * light and shade.' The foreground accessories of 
his pictures are neatly or rather highly finished. Robert 
Streater. or Straater, painted in England in the reign of 
Charles II. He attempted various subjects or branches of 
painting. Walpole, when referring to him, quotes the lines 
of Robert Whitehall :— 

That future ages must confess they owe 

To Streater more than Michael Angelo. « 

Certainly Streater had an eye for colour; and his semi- 
top(^raphical landscapes display considerable skill. He 
was a good painter of foliage ; and the figures and animals 
in his Landscapes remind us of Cortese. 

CORTONA, PiBTBO BEULETiiri DA. Bom at Cortona in 
1596 ; died in Rome in 1669. Pupil of Andrea Commodi 
and of Baocio Carpi. Roman School. 

Bale in 1768. 
Barl Waldegraw, 
Hagar and Ishmael £315 

1766. 
A Drawing in bistre 110 

1796. 
Jacob More, Es^., and Mon». List. 
A Design for a Ceiling, emblematical of the 
Triumph of the Church 8 8 

1801. 
Barl qf Beshorough* 
The Annunciation 48 7 

.""^■""~ 

— Slade, Etq. 

Two Sketches for Ceilings 2 10 

1802. 
A Scriptural Subject 13 2 6 

Sir Simon Clarke^ Bart^ and Qeorge EiMtert^ Enq. 
The Flight of Jacob 886 

1804. 

— Bryan, Esq. 

The Virgin and Child 9 9 

The Stoning of St. Stephen 89 18 

Jacob's Flight ; from the Orleans Collection . 420 

1806. 
Sir Oforge Yonge, Bart. 
The Temple of Delphos ; Caesar consulting the 
Oracle concerning the Battle of Pharsalia 82 11 

1809. 
The Sabine Women interfering for their Hus- 
bands 32 12 

1816. 
Henry Hope, Etq. 

An Historical Sketch 4 8 

Hagar and Ishmael 16 15 

The Virgin and Infant Christ, with St. Ca- 
therine 61 19 6 

The Decollation of St. John 19 19 

The Holy Family, with Angels supporting the 
Cross 136 10 



1826. 
Lady Holland. 
Jacob and Laban £23 % 

1829. 
LordOioydir. 
St. Catherine 7 

183a 
Viscount Hampden. 
Isaac and Rebecca 12 1 6 

R. Weetall, Esq., BJL. 
The Birth of St. John 18 18 

1834. 
Viseountess Hampden. 
Erminia and Tancredi 21 

1S6S. 
St. Cecilia holding a Palm-branch . . . 40 19 

Coarse and very inferior pictures are often attributed to 
this painter; but in order to see some good examples of bis 
pencil, it is not necessarr to go fkrther than Paris. There 
are pictures by him in the Louvre which are painted with 
singular freedom, and coloured in a very light and pleasing 
manner. It will be remembered that both Luca Giordano 
and Sehastian Rioci often executed grand and boldly- 
painted pictures on a large wnde, representing subjects 
nrom Sacred Writ, or passages of mythological history. Not- 
withstanding that these works are painted with considera- 
ble vigour and effect, still much of their power is lost for 
want of colour ; they are usually so brown and dark. Now, 
Pietro da Cortona was happier in his manner of colouring 
large pictures of this class ; he managed to enliven his sub- 
jects by introducing bright blue skies, and there is some- 
thing gay as well as elegant in the nainting of the palaces 
and trees which form the backgrounos of his compositions. 
And it may be added that the care which he bestowed on 
the landscape part considerablv enhances the value <^ his 
cabinet pictures of the ' Repose^ and similar subjects. Cor* 
tona's small pictures of the class just mentioned are very 
tenderly and sweetly treated, the colouring being always so 
cheerful ; for. as already shown, he did not care to confine 
himself to sombre tints, but would scatter about his pic- 
tures lake, purple, and other bright colours. The flesh tints 
in his fkiicy pictures are very pink and fresh in colour ; his 
drawing is very correct for that style of paiuting which he 
usually followed. In some cases, however, theangisls appear 
too heavy, and by the flourishing of the hands, and other 
attempts at effect, seem to lose in simplicity and appear 
rather affected. Pietro da Cortona bestowed great paws on 
his pictures of single figures, some of them reminduag us of 
the works of Benedetto Gennari. The fleah tints are 
warmly coloured, and are painted with considerable im« 
paste ; the lips and mouth are drawn in with rather dark 
colour-a tint of red and brown. He had a nice way of in« 
troduoing cool tints about the eyes, particularly under the 
e^es, and also as reflected lights on the neck. These cool 
tints contrast sgreeably with the brown shadows on the 
cheeks and about the nostrils. Then again the shadows 
about the finsers are often cool, being painted— or rather 
partly painted— with Uke and black ; but. as a general rule, 
Pietro da Cortona preferred warm rich colours, the hair, for 
instance, being painted of a golden brown colour ; and for 
the draperies he would select orange, crimson, and other 
bright colours. Jacopo Amigoni, the Venetian, who came 
to England in 1729, reminds us a little of Pietro da Cortona 
in some of his grand semi-decorative works. Like Cortona, 
he introduced a great deal of pink in the flesh tints, but, as 
a rule, his touch or handling is smoother than Cortona's« 
Amigoni sometimes painted portraits. The fkoe shadows in 
them are warm and brown, the costume is like the costume 
of Pompeo Batoni's portraits ; but his touch is rather 
' woolly,^ and unlike Batoni's firm pencilling. Vasari ssys 
that Mario Milani imitated the style of Pietro da Cortona. 

CORTONENSIS, Lucas. 

Sale in 1806. 
Marquis qf Lansdowne. 
The Cux$umcision £82 11 

COSTANZI. Placido. Born at Rome in 1688 ; died in 1760. 
Pupil of Benedetto LutL Roman School. 

Sale in 1829. 
Lord Owydir. 
The Interview of Coriolanus with his Family . £19 8 6 

COS WAY. RicnABO, ILA. Born in Devonshire in 1740; 

died in 1821. PupU of Hudson and of Shipley. English 

School. 

Sale in 1803. 
Portrait of a Nobleman, in the Character of a 

Huzzar £1 10 

1816. 
Henry Hope, Esq. 
Bathsheba 46 8 

1830. 
Sir Thomas Lawrence. P.R.A, 
Joseph and Potiphar's Wife .... 660 

Venus kissing Cupid 8 
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1839. 
A Femalo Head; a miniature oti ivory iU 

185e. 
Sou. JBdmund Phippt, 
Small whole-leugth or the Hon. Constantiue 
Phipps ,..• 660 

Goawaj's great farte waa miniature-fainting. There are a 
eliarm anda reftnement about his minutures of ladies which 
raider them worthy to rank with the most beautifiil heads 
of Reynolds. There is more of the feeling of Sir Joshua 
Reynolds in the miniatures of Cosway than can be found in 
the works of any other English miniaturist. Some fknoy 
that Ooeway'a miniatures have faded considerably ; whether 
this be so, or whether as a rule he preferred painting his 
miniatures in light and delicate colours, it is diCBcult to 
Judge. From his partiality for light backgrounds and white 
drenes, it is probable that most of his miniatures were ori- 
ginally rather pale iu colour. Goswsy's industry was not 
oonAned to miniature-painting; yet it may be doubted 
whether he added to his reputation by his attempts at fancy 
or historical subjects, or oy his life-sized portraits in oil : 
perhaps 'originai flights Were beyond his power.' He was 
moat suocessnil when he painted anything small, such as his 
cabinet pictures of * Yenus ' and * Cupid.' and subjoc-ts of 
that kind, which are tenderly tlnished ; and he had a pecu- 
liar way of giving a grain or tone to them, so that they have 
the appearance of old pictures. His portraits in oil are the 
least successftil of his works, particularly his life-sised 
portraits of gentlemen ; his portraits in oil of ladies, how- 
ever, are usually more graceful, in composition not unfre- 
Stently reminding us of Reynolds. But it will be seen 
at the modut is different, the pencilling being fUll and 
opaque, whilst ultramaruie is freely used in the flesh tints. 
Tlie nands of his oil-portraits are not always well painted ; 
sometimes they look raw and purple, as though they required 
an additional * work ' of colour. Goeway was happy in the 
landscape backgrounds of his pictures, which enliven his 
subjects very much. Amonirat Gosway's best pictures in 
oil may be noticed his small family groups, which are treated 
a little iu the manner of Zoflkny. 

COTES. F1LA.HCI8. R^A. Bom in London in 1725 ; died in 
London iu 1770. Pupil of George Knapton. English 
School. 

Sale in 1810. 

Emma; f^om Prior's poem of * Henry and 
Emma.' £9 16 

Cofces's portraits in crayons have always be n admired, 
and we may call him the Sir Joshua Reynolds of crayon- 
painters. His portraits in oil are often good pictures, 
although they may be somewhat hard and coarsely pencil- 
led. Tnere are pictures by Allan Ramsay that remind us of 
Cotes. We notice in the faces a pecuhur woolliness in the 
blending of the tints, which is like crayon-painting. Ramsay 
did not seek to make richly coloured glased portraits in the 
manner of Reynolds and his followers, but was satisfied with 
using simple colours, and at the same time would introduce 
a great deal of white in his pictures; and, further, he gave 
value to his portraits by his skilfUl management of the half- 
tints. The colours in the backgroiuids of his pictures are 
often blended together, appearing like the backgrounds of 
large crayon-pictures. Such are, perhaps, bis most sgreeable 
portraits. Yet the foregoing remarks are not descriptive of 
all his works. In some examples we And the tints over- 
loaded with white, the colours becoming too opHque, or too 
neutralised. Then, aeain, we find that his t^uch or mode of 
pencilling, instead of being woolly and undecided, is re* 
markably firm and sharp ; yet in the same examples there 
may still be that absence of variety in the colours, as well as 
of powerful or dark colour, which the writer has already 
referred to. There are a few portraits which may be spoken 
of as his bright or rosy pictures. They will bear classing 
with his most carefully finished works, the features afid 
bands being well drawn ; and although the pencilling may 
be firm, yet we cannot find any unpleasant contours or 
cutting luies that annoy us. The accessories in Ramsay's 

{>ortraits are put in very neatly; and he was particularly 
bnd of placing by the side of his portraits a fViney table, on 
which may be lying perhaps a work-basket or some books 
bound in old brown oilf. There is a considerable degree of 
lefinement in Ramsay's portraits, and he was particularly 
happy in his representations of infknt beauty. David Martin 
was a pupil of Aamsay's. We don't know much of his works, 
but he appears to have painted some powerful or efliective 
portraits ; the shadows in his pictures are very dark. Some 
of T. Beach's portraits of the same period are very effectively 
coloured. 

COTMAN, tosK Sbix. 8m Gbous. 

GOURTOIS. /SmGo&tbsb. 

COWEN. 

Sale in 1880. 
Sir Thomas Lawrence, P.R.A, 
The Entrance to an Italian Yillafre . . . £11 5 
Outside of an it'ilian Town ; a Female on her 

Knees before a Madonna 2 6 

A Fountain, seen through an Arch . 2 12 6 

luterior View of an Italian Village ... 260 



GOWPER. 

Sale bi 1886. 
Bunches of Grapes £2 13 6 

OOXCIE (or GOXIS). Michael. Bom at Mechlin In 1407; 

died at Antwerp iu 1502. Pupil of Van Orley. Flumish 

School. 

Sale in 182$. 
The Last Supper ....,..£900 

1830. 
Head of St. John, in a Salver . . . 11 

COYPEL, Noel. Bom in PaHs in 1628 ; died in Paris 
in 1707. Pupil of Poncet, of Vouet, and of Quilievier. 
French SchooL 

Sale hi 1802. 

Adam and Eve £u 14 

1803. 
Richard WaUcert JBeq. 
Susanuali and the Elders 2 12 6 

1810. 
John Knight, Esq, 
TheiNutivity 40 7 

1824. 
The Triumph of GaUtea 11 6 

1827. 
St. Peter denying Christ 12 1 6 

Nymplis Bathing, betrayed by Cupid . . . 6 16 6 

The religious and classical subjects of Noel and Antoine 
Goypel may be oonveniently studied at Paris. 11101*0 were 
also two younger Coypels— vis., Noel-Nicholas and Chanes- 
Antoine Goypel. The elder Noel gave a great deal of clia- 
nurter to his portraits, although some are rather too theatri- 
cal. Antoine Guypel the eider particularly excelled in his 
pictures of single figures, the hands and every part being 
finished with great delicacy and refinement; in character, 
thoy roniind us of Vouet's highly finished pictures. 

COZENS, John. Died in 1799. English School. 

Sale in 1802. 
WiUiam Beckford, Eeq., qfFouthUL 
A Sunset and a MLoonlight Piece ; a pair . . £6 6 

A Pair of Landscapes 1 12 

1806. 
A Drawing of the Tomb of the Pkiutian Family, 

nearTivoli 8 8 

Ditto, the Tomb of Scipio Africauus, near Oipua 8 13 6 
Ditto, the IVmple of Minerva . . . . 6 10 
Ditto, the Villa Sauaazaro, Naples . . . 2 8 
Ditto. View on tlie River Adigi, near Verona . 6 15 

Ditto, the Capo di Bove 6 6 

Ditto, the Convent at Vietri 6 16 

Ditto, the Euganian Hill, from the Walls of 

Padua 700 

Ditto, a Halo or Lunar Rainbow, seen from the 

Banks of the Tiber 6 

Ditto, Marechiaro, on the Coast of Pausilipo, at 

Naples 600 

Ditto, Lake of Vico, betwi en Rome and Florence 6 10 
Ditto, View of Part of Terraciua .... 400 
Ditto, Mount Cu'celio. betweeu Rome and 

Naples 400 

Ditto, View betweeu Vietri and Salerno . . 2 15 

Ditto, View from Salerno 4 4 

Ditto, Fart of the Belviderest Rome . . . 6 lu 
Ditto, Villa Barberiui, at Rome .... 600 
Ditto, a Convent on the Walls of Naples . . 4 
Ditto, Pagliaro, a Shepherd's Hut ii< ar Gaeta . 3 
Ditto. Part of the Isola Bella, Lake Msggiore . 6 5 
Ditto, Vii'W at theEntrai.ee of the Tyrol . . 6 10 
Ditto, a Shepherd's Hut on the Boixicrs of the 

Pontine Marshes, liOtwuen Veiitri and Tit- 

racina 200 

Ditto, View on the Walb of Naples, near G:ipo 

di Monte 6 10 

Ditto, a View of Salerno 6 6 

Ditto, ditto, betweeu Bulsauo and Trent, in the 

Tyrol 4 16 

Ditto. Entrance to the Valley of the Grand 

Chartreuse In Dauphiny . . . . . 6 6 
Ditto. General View of the Grand Cliaiiireuse, 

and surrounding Country 6 6 

Ditto, ditto 6 6 

Ditto, the Pyramid of Astus at Rome, with the 

Funeral of Sir James McDonald, by Toi-ch- 

light 2 18 6 

Ditto, Gitauia, a Fishing-town in the Bay of 

Salerno 600 

Ditto, a View near Fucsen, in the Tyrol . . 2 12 6 
Ditto, a View near Mirabcllo, in the neighbour- 
hood of Padua 2 16 

Ditto, the Palace at Forties, Bay of Naples . 4 4 

Ditto, St. Giusthia at Padua 6 8 

Ditto, St. Giorgio in Alga, at Venice, the Eu- 

gauiaii Hills in the Dwtauce .... 180 

H 
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A Drawins; View between Balsano and Trent, 

in the iS'rol 

Ditto. Honte dolla Mftdonna, nemr Arqua, the 

Residence of Petrarch .... 
Ditto, the Ruins of Pestum, near Salerno . 
Ditto, the Buins of Pestum .... 
Ditto. Tern plea at Pestum .... 
Ditto, Bay of Salerno, near Rieta . . . 
Ditto. Belvidere at the Vatican . • 
Ditto, a View of Terradua .... 
Ditto, a View of the Capo d i Boto 
Ditto, Tombs in the Campo Eliseo. near Cumap 
Ditto, ditto, in the Tyrol, between Brizon and 

Balsano 

Ditto, Part of Vietri 

Ditto, ditto. Convent near Yietri 

Ditto, ditto, in the Gardens of the Colonna 

Palace at Rome 

Ditto, ditto. Villa Lanti, at Rome . 

Ditto, ditto. Part of Vietri and Rieta . 

Ditto, the Ferry over - the Garigliano, near 

Capua 
Di tto.aOeneral View of Naples. fh>m Sir William 

Hamilton's Villa on Mount Vesuvius 

Ditto. View of Padua 

Ditto, Villa Brentano, at Frescati 

Ditto. View in the Tyrol' near Brizen . 

Ditto, Villa Dracone. at Frescati . 

Ditto, Gardens of the Villa Lodovici. at Rome 

Ditto, Vietri and Rieta, Bar of Salerno 

Ditto, View in the Bay of Salerno 

Ditto, a View between Salerno and Vietri • 

Ditto, ditto, in the Woods of Tivoli . 

Ditto, ditto, the Gardens of the Villa Negroni 

at Rome 

Ditto, the Villa Dracone, at Frescati 

Ditto, ditto, Astruni. near Naples 

Ditto, ditto, of St. Peter's, fVom the ViUa Bor 

ffhese, Rome . 

Ditto, ditto, at Terraeina .... 
Ditto, ditto, in the Bay of Salerno 
Ditto, ditto, on the La\e Maggiore, Lombardy 
Ditto, ditto, of Monte Somma, from Sir William 

Hamilton's Villa at Portioi, Naples . 
Ditto, Tomb of the Horatii and Curiatii, at 

Albano 

Ditto, ditto, Chigi Palace, near Albano 

Ditto, ditto, from Mirabel lo. the Villa of Count 

Algarotti, on the Eumnian Hills 
Ditto, Temples of Pestum .... 
Ditto, Fiirnese Gardens, Mount Palatine, Rome 
Ditto, Sepulchral Remains in the Campania, 

near Rome 

Ditto, ditto, and the Claudian Aqueduct between 

Rome and Albano .... 
Ditto, ditto, in the Astrunl, near Naples 
Ditto, ditto, of the Villa Mattei. Rome 
Ditto, ditto, Ghirdens of the Villa Negroni 
Ditto, ditto, Villa Madama, near Rome 
Ditto, ditto, of the Cnpo di Hove . 
Ditto, ditto, the Villa d'Estc. at Tivoli . 
Ditto, ditto. Villa Bonrhoso, near Rome 
Ditto, ditto, of the Gardens of the Villa Aldo- 

brandini, at Frescati .... 
Ditto, ditto, between Vietri and Salerno 
Ditto, ditto, between Salerno and Esali, on the 

Road to Pestum 

Ditto, ditto, Rome ft-om the Villa Madama. 
Ditto, ditto, of Sepulchral Monument, in the 

Campania,- near Rome 

Ditto, ditto, in the Gai*den8 of the Villa Pam 
phili, Rome 



£4 IS 





4 4 





8 S 





6 8 





6 8 





1 16 





S 1.1 





4 8 





6 10 





2 IS 





2 10 





8 12 





4 10 





6 5 





4 10 





6 5 





SIO 











9 





3 





2 8 





4 14 


6 


4 





4 





2 18 





4 4 





6 10 





6 16 


6 


6 





8 13 


6 


6 8 





2 12 


6 


6 10 





6 15 


6 


8 8 





2 15 


6 


9 9 





12 1 


6 


8 





4 8 





6 15 





6 5 





6 5 





6 8 





6 10 





10 





3 15 





7 12 





9 9 





9 12 





11 15 





12 12 





21 





13 2 


6 


4 14 


6 



John Cozens was an industrious yet unassuming painter. 
His subjects, although simply treated, display a poetical 
and refined taste. He was a close studier of the various 
forms and characteristics of trees, so that botnnists may 
easily distinguish them in his sketches. Ue wns also hspny 
in giving atmosphere to his works, and in producing tlie 
clear charm of an Italian sky. William Alexander w.'is 
another admired English landscape-painter of this period; 
only his name is associated with Cnhia instead of Italy. His 
landscape sketches in Indian ink are greatly admired by 
connoisseurs; they are painted with singiil.ir delicacy, and 
the perspective of them is very pleasing. In the foreground 
he was fond of introducing buildings, or old water-mills in 
a semi-dilapidated state, wiiilst ho usually contrived to show 
his knowledge of perspective by introducing a portion of a 
river or some distant hilly scenery. 

CRADDOCK (or CRADOCK), Lukb. Bom at Ilohester 
about the year 1660} died in 1717. English SchooL 

Sale in 1802. 
A Picture of Fowls £2 15 

1813. 
A Picture of Eagles and Swans .... 1100 
Dittoof Fowls, Ac 8 8 

The works of this artist are not firequently met with, and 
by the above sale notes it would appear that th«iy are of 



little value; still his name ought not to be omitted when we 
speak of our early English painters. We are told that he 
was a self-taught artist. There is something very original 
about his pictures, and his subjects are treated with a certain 
amount of^humour. They are not generally very brilliant, 
but there is an impasto about his colouring, and at the 
same timea Armnessof pencilling, which is agreeable. There 
are a few examples of this artist in the hall of the Painterx' 
Stainers' Cunipsny ; and it may be (Uriv assumed that his 
works have in some instances been sold for much larger 
sums than mentioned in the above uotra. 

CRAEN, Lausbkb. iS^DsHBEK. 

CRAESBECKE. JossB. Bom at Brussels in 1608; died hi 
1688. Pupil of Adrian Brower. Dutch SchooL 

Sale in 1806. 
Walsh PorUr, Ssq. 
A Conversation £10 10 

1804. 
— Bryant Esq. 
ATapagie 13 13 

1826. 
Interior of a Village School 3 

1826. 
An Interior, with Boors Carousing . . • 4 4 

1827. 
Soldiers in a Cavern playing at Cards . • • 6 16 6 

1828. 
The Acts of Mercy 9 15 

1832. 
Oeorge Watsfm Taylor, JEtq, 
Interior of a Hovel, with Figures . • . 6 6 

The humorous compositions of Adrian Brower were 
repeated with a certain deorrce of success by Craesbecke ; 
hut wo must not speak of nim as a careless imitator of 
Brower, for he was a very psinst«king artist, and alwava 
appears to have done his best, though the subject be merely 
a head or a single figure, and possibly not one of the most 
beautiftil of Nature's children. He managed to give a cha- 
racter to his figures, and to delineate faithfiilly the story or 
meaning of the picture. It may be further noticed that 
when he painted single figures, or an interior with two or 
three figures, his aim was to make the figures everytliing ; 
consequently there is little in the backgrounds to amuse us. 

CRANACH (or KRANACH), Lucas. Bora at Cranach in 
1472 ; died in 1653. German School. 

Sale in 1860. 
The Judgment of Solomon £106 1 

18G3. 
PortraitofFrederick, Elector of Saxony '. . 28 7 
Ditto of the Electress of Saxony . . . . 29 8 

The works of this stem German master are still looked 
after and prised by some of our dilettante men. The severity 
of his style is very distinctly seen in his engravings ; it may 
be remarked that there is more that is analogous between 
his engravings and the enmvings of Albert Dnrer than will 
be seen in comparing the pictures of the two painters. 
Lucas Cranach followed a style of painting peculuurly bis 
own, a st^'Ie which found few imitators in the painter's life- 
time ; neither would it appear that many have cared to imi- 
tate or copy his works in more recent times. As already 
remarked, his style is peculiar, and there is a mannerism in 
his drawing and colouring whereby his pictures may be re- 
membered and their originality certified, with less difficulty 
tlian attends the naming of the works of other early German 
painters. It will be seen, by referring to the bi(%raphy of 
this painter, that there is an historical interest attached to 
his name, by reason of tho interesting portraits which he 
has bcqneatned to us of some of the heroes of the Refomia- 
tion. His portraits, like most of the heads in his flincy 
pictures, are charact'Crised by a total contempt of flattery, 
and a painstaking desirt; to convey to the bi'holder the ex- 
pression and character of the party renresentod. His fancy 
pictures vary very much in quality ; tlie finest are remark- 
able for elaborate finish. His nude figures are outlined and 
pencilled with the same singular accuracy and firmness of 
touch which are so surprising in the works of Albert Durer; 
notice csiiecially the skill displayed in the drawing t'f the 
extremities. The fine works of Lucas Cranach, which, by 
the bye. have at different times been sold for large prices, 
are usually enriched with landscape backicrounds, exhibiting 
an amount of detail and a variety of brilliant tints of ultra- 
marine and chromy greens, the whole reminding us of the 
landscape iMckgrounds in rich missals. The scenery will 
often terminate in a succession of lofty rocks, studded all 
over with numerous gable-roofed houses and trees; the skies 
are painted of a delicate ultramarine, whilst the colour is 
put on so thickly, and at the same time so smoothly, and is 
so gradually blended into the light pink or yellow part of 
the sky which spans the horizon, ns to give the whole a 
somi-cnam(*l appearance. Lucas Cranach's interiors remind 
us of the works of some of the early Flemish painters; were 
it not for the figures, the rooms would appear empty, the 
ijox-like side« being only relieved by a single door, with one 
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or two prison -like windows placed tur abo^e the height 
of the iniuateH, whiKt the interior of tho room is almost 
wholly devoid of furniture. After this description, it will 
be seen that we must generally expect inCranach's interiors 
to And the whole picture in the ftgures ; of these it may be 
said that there is more in the finish tliat pleases us than in 
the taste or higher quUities of the painter's art. His sub- 
jects are sometimes so quaintlr treated that we would fain 
■uppoae that thr artist himself intended to be fUnny, or to 
give a humorous character to his picture; still this is 
hardly likely, when we consider how common it is to dis- 
cover laughable passages in the pictures or in the style of 
nearly all the early painters, particularly of the German and 
Flemish Schools. Crauach wisely avoided the use of gold in 
his pictures, but was particularly fond of introducing trim- 
mings and other ornaments, painted in bright orange and 
Jrellow, the high lights being put in with wiry strokes of a 
ighter colour; the whole, when viewed from a little dis- 
tancp, having a semi-golden effect. He also loved to inint 
the hair red, or of a light-brown colour, the same l)eing 
pencilled in a very wiry manner. His flesh tints are ]3ure 
and pearly, and about the features may be traced curious 
lines of a pale blue^ as though the first sketching had come 
through ; and in his coarser works may be noticed a black 
outline about the features, hands, and other parts, which 
gives them slif^htly the appearance of coloured prints. For 
the walls of his interiors be preferred cool greys and other 
light colours. Some of Cranach's pictures are signed L. G. ; 
on others he painted the arms of Saxony ; and more fre- 
quently a small 'flying dragon,' which Stauley si^s was his 
own crest by patent of nobility, granted to him by the 
Elector Frederick. We now and then meet with landscapes 
by Lucas Granach ; they are interesting, but in style are 
rather inferior to Old Brueghel ; neither do they appear to 
be so curiously or elaborately flnished as the landscape 
backgrounds or his figure pictures. Lastly may be noticed 
his religious subjects, represented of life-sise ; we And in 
them more refinement, particularly in his figures of the 
Infiaut Saviour, than we might expect, after noticing the 
severe treatment exhibited in his smaller figures. 

C&ANCK. 

Sale in 1798. 
Jacob More, JSIsg., and Mont, List. 

A Frost Piece £18 

A Laundress 1 10 

1819. 
MathBW MUehM, Esq. 
A Subject from the 'Beggars' Opera' ... 140 

There was a painter of the name of Oranke, who used to 
paint portraits a little in the style of Dandridge. 

CBAYE&, Gasfaji db. Born at Antwerp in 1682; died 
in Ghent in 1809. FupU of Raphael Ooxoie. Flemish 
SchooL 

Sale in 1819. 
Mathmo MitcheU, E$q. 
A Group of dancing Nymphs ; from the Golouna 
Fklace £4320 

1827. 
Tanered and Ermhiia 20 9 6 

It will be seen by referring to the biography of this 
painter that he was greatly esteemed during his lifetime, 
and Vandyck painted his portrait amongst the illustrious 
painters of his day. which was afterwards cleverly engraved 
oy Esme de Boulonois. Be Grayer's works are not well 
known in this country ; some are attributed to hiin which 
display a Spanish feeling, particularly in the landscape part. 
He was fond of painting sacred subjects, in which he would 
introduce various saints of the Ghristian Ghurch. Be Grayer 
ooouioiially painted portraits. 

OBBBI, LoBSVZo Di. Bom in Florence in 1458 ; living in 
1636. Pupil of Andrea Veroochio. Florentine Sohool. 

Sale in 1868. 
Samusl Bofftrt, Esq. 
The Guronation of tiie Virgin by the Saviour, 
with Saints in Adoration £399 

To enjoy thoroughly the works of Bi Gredi, and of other 
painters of like feeling, may be foirly described as the fhiit 
or n^h of an acquired taste ; and it may be remarked that 
there are some who. after long study-^ter allowing the 
works of the early Italian painters to occupy their attention 
for many years, even to the total exclusion of the works of 
other ana later schoola^are not unfrequcntly induced to 
imagine that they are guided by the purest taste in the 
■election they make. It is impoi»ible to acquire a know- 
ledge of pic^urcy without much labour and attention, and. 
further, it may be reasonably inferred that ial>our and 
attention are of.littl^ use unless the student be favoured 
with what is commonly termed a taste for art, a retentive 
memory, and, above aU, a sympathy for the * motives ' of 
others, even when such ' motives ' are in opposition to or 
are very diffibrent from his own views of painting. If there 
be less feeling and poetry in the pictures of Bi Gredi than 
are revealed m the compositions of Fiosole. still in a picture 
gallery the eye can rest on them with more pleasure, be- 
cause the singular brightness of the works of the latter 
painter seems to extinguish the colours of all other pictures. 



Bi Gredi, however, was abo a brilliant colourist, which, added 
to his rcligiuus feeing for art and the purity and simplicity 
of his compositions, justly elevates him to the rank of a great 
master in the early Florentine SchooL Speakini? critically, 
it may be remarked that the harmony of his pictures is in 
some degree interfered with by his strange manner of intro- 
ducing so much yellow in the flesh thits. whilst the back* 
grounds are so strikingly cold. It is difficult to interpret 
the painter's desire in doing this, and still more to show 
how his style could be more correctly carried out or repre- 
sented. In the first place the eye is attracted by the bril- 
liancy of the flesh tints : then we feel tliat there is some- 
thing refhsshing and beautiAil in the ultramarine and 
crimson draperies in which the sacred figures aru clothed. 
The eye afterwards travels with pleasure over the landscape 
distance, which is generally remarkable for the clearness and 
purerunM of the colours, and we are sensible of a serenity, 
of a feeling of poetry, which the clear blue sky and exten- 
sive distance awaken in our breasts, and we tr^ to feel what 
Bi Gredi felt when he painted his holy subjects ; how he 
sought to represent amidst the natural b^uties of his 
favoured country the sacred beings of his creed. Bforo 
than three hundred years have passed since Bi Gredi put on 
panel his lovely colours, especially the clear blue, which is 
so pleasing to the eye ; and it is flattering to his memory to 
notice how beautiflilly his colours have lasted ; for, with an 
iinpasto almost like enamel, his pictures promise to pre- 
serve theur brilliuicy for an almost indefinite period. 

GRESPE, Banibllo. Bom at Milan in 1590 ; died at Milan 
in 16'iO. Pupil of Giovanni Battista Grespi. Milauose 
School. 

Sale hi 1829. 
John Wobbt Esq, 
The Entombment £6 8 

GBESPI, Giuseppe M^lbia, called Lo Spaonuolo. Born 
in Bologna in 1663 ; died in 1747. Pupil of Angelo Michielo 
Toui. of Bomenioo MariH Ganuti, and of Garlo Giguani. 
Bolognese School. 

Sale in 1813. 
John WUtetl Wtttett, E*q. 
The Murder of the Innocents • . . • £3 10 

1816. 
Henry Hope, Eeq, 
Alexander and Biogenes . . . • • 9 10 6 

1819. 
Mathew MUeheU, Esq. 
An Italian Fair; from the collection of Sir 
Joshua Beyndlds 10 10 

.1823. 
Marquis qfBute, 
The Nativity 6 15 6 

1856. 
Samuel Sogers, Esq. 
A Ghrls' School 85 14 

1860. 
A Scene from tho 'Decameron* .... 990 

We are told that this Grespi studied under several masters, 
and his works show us that he loved to gather ideas from 
various painters, and then would reeompose them accord- 
ing to his own (kncy. Although his works rarely command 
Eood prices in the market, still we must admit that they ex- 
ibit considerable taste, and a freedom and sweetness in 
parts, if these be not found in the whole composition. Ho 
usually preferred painting small pictures, and his females 
and children are very Bolognese in character. Unlike most 
of the painters of his school, Grespi would sometimes paint 
conversationid pieces ; these are rather dark in colour, tho 
flesh tints being very yellow, and the pencilling is in the 
style of Solimena. • 

GRESTI, Gayalibrb Bombvico, called Pabsiqnano. 

Bom at Passignano, near Florence, in 1568; died in I'ViH. 

Pupil of Battista Naldini and of Federigo Zuccaro. Flo- 

rentUie School. 

Sale in 1833. 
Ghrist healing the Sick, with many Figures . £11 

GBETI, BoVATO. Bom in Cremona in 1671 ; died in 1740. 
Pupil of Lorenzo Pasinelli. Bolognese School. 

Sale in 1706. 
A Pen-and-ink Brawing £4 8 

GRlVEIiLl,' Gaillo.' Flourished between 1460 and 1190. 
Pupil of Jacobello del Fiore. Venetian Sohool. 

Sale in 1864. 
Earl of Clare. 
The Last Supper £30 

This ancient painter is not likely to sink into oblivion ; his 
works find many admirers at the present day, and for some 
of his pictures large prices are occasionally given. His 
manner of painting is sinf^ularly severe— considerably more 
severe than that of Botticelli or ^ignorelli. But we can 
admire his great firmness of touch, ( iid can feel that there is 
a pathos even in tho most grotesque of his productions. 
The backgrounds and accessories in Grivelli's pictures 
display au amount of labour or finish worthy of the elabo- 
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rate pencil of Quintin Mat^, or other early painters of the 
Flemish School. 

CBOCB, G. DA Savta. See Ybcbllio. 

CROME, JoHV. Bom at Norwich hi 1708 ; died at Norwich 
in 1821. English School. 

Sale in IMC 
^VUliam Coxe, JBeq, 
Fishing-boats departing rktna Yarmouth . . £46 8 

A Landscape ; from the Sherrington Collection . S5 U 

1068. 
— Biyani, B$q. 
A Farmhouse, with a Group of Trees . • . 12 1 6 

This interesting painter is usually called the ftther of the 
Non«ich laiiUsoape- painters of the early part of the present 
century. Hb pictures are tolerably well known, although 
the works of his followers are sometimes ascribed to him. 
Him style of painting is very different from Wilson's, Qains- 
UiroufrhV, and Nasm^th's. His pictures are original, and 
art! rsiially very beautifUl. He was a careftil studier of sun- 
efrects, Ki:d excelled in moonlight scenes and woody avenues. 
Some of his pictures are so richly coloured that they have 
the njipctirx lice of old pictures, ana are quite Bembrandtish 
ill etlect. He gave a great deal of power to his sea pi«rces by 
hitroduciiig a bright light on the water in the extreme dis- 
tance, and by painting the sails j'ellow or red ; and he was 
▼er.y happy in representing sandy or pebbly beaches. In the 
forefri-oiiiKls of his early landscapes ho reminds us a little of 
Turner. He va<< wondtrfully bucoessftil in paintingthe trunks 
of iuiir-decayed trees. Kosaall and other artijits of his 
own school who tried to do the same kind of thing never 
succeeded so well. If we must say something agaiiiHt old 
Crome, it will be that we do not always like his figures, 
and his moonlight scenes are sometiiues too yellow and 
Conventional in tone. Crome oocssionally amused himself 
with the 'point/ and his etchings class very well with Ker's 
and other beautiful examples of English etching. John Sell 
C>tman was one of the Crome school. His works are clever, 
and he paid great attention to the skies of his pictures. Wo 
admire the brilliancy of his skies and the lightfcreen tints of 
hi» foliage ; whilst the figures and cattle sometimes remind 
us a little of Hand. 

CttOS. Du.' 

Sale in 1811. 
Biffht Hon. Sir William Hamilton, 

The A rrh of Titus £42 8 

View of the Sibyls' Temple at Tivoli . . . 48 6 
Uilto of the Cascatelli or Tivoli 45 8 

1802 
Duke qf St Albans. 
View of the Temple of the Sibyls at Tivoli . . 28 7 
Tho Companion 42 

1815. 
Edward C*re, Esq. 
A Drawing of tlie Arcli of Titus ; from the col* 
l«'ciion of Sir William Hamilton . . . 21 

CROSS S, Lewis. See Heitbt STom. 

CBU YL. LEviirus. Born at Ghent about the year 1610. 

Sale in 1856. 
Samuel RngerBt -fiSfo. 
The Quirinal Pslaoe at JKome, with Figures . £5 6 

CUMM I NG, P. &. H. A. See Sir J.BBTV0LD8. 

CUTLENBUBG. Abraham Van. Bom at Utrecht in 1689. 
Dutch School. 

Sale in 1802. 
Nymplis in a Landscape £3 6 

1806. 
Nymphs Bathing, with Architectural Scenery . 2 6 

1807. 
Edward Coxe^ E^q. 
A woody Landscape, with Nymphs Bathing . 7 7 

1821. 
Sir Mark Maeterman Sifkee, Bari» 
AN>mphataFountain . . • • • 6 

1830. 
Frederick Benjamin King^ Etq, 
Diana and her Nymphs 6 6 

1837. 
William Bedaile, Eeq, 
Nymphs near some Ruins, in an upright Land- 
»<»pe 4 10 

Mr. Edward Coxe's example of Cuylenburg, which was 
•old in 1807. is described in the catalogue as painted in tho 
style of Poelemburff : and George Stanley, in his edition of 
Bryan's Dictionary, when speaking of Cuylenburg, con- 
firms the remark by saying that his figures are abortive imi- 
tations of Poelemburg. Although it is olear that Poelem- 
burg's pictures are very difficult to Imitate or oopy, being so 
elaborately finished, yet It is well known that other painters 
besides Cuylenburg made the etple of Poelemburg their 
Biodel : w» majr inentlon. for example, Vertange and Hans- 



bergcn. In regard to the subject of this note— vis.. Cuylen- 
burg, or Cuylemburg— it may be observed that his small 
figures are most like PoelembunCs, and, as a rule, his figures 
are more like Poelemburg than the landscape backgrounds 
of his pictures. Cuylenburg oocasionslly painted sinxle 
figures, and the figures in his bacchanalian and mytholo- 
gical subjects are sometimes about a foot high. 

CCTTP, Jacob Gxbjutsb, called Old Cvtf. Bom at Dnrk 
about the year 1580. PupU of Abraham Bloemaert. Dutch 
ScbooL 

Sale in 1838. 
M. M, Zaehnrv^ Eeq. 
Portrait of a Young ^ omaii, in a Black Dress 
with a Ruff £7 15 

Old Cuyp. as he is called, was one of the manv scholars of 
Abraham Bloemaert. Although his name seems naif eclipsed 
by that of his highly gifted son. still he deserves a separate 
notice in the history of the Dutch School. We may fktrly 
say of him tliat he was a clever painter,aiid one who seemed 
at home in a variety of subjects. He could paint landscapes 
and battle pieces, yet is better known as a portrait-pslnter ; 
and his skill in arranging family groups, so as to give them 
the appearance of fkncy pictures, is much applauded. 
Further, as a portrait-paiuter we may speak of him as an 
excellent colourist ; ana it seems only fkir to his memory to 
assume that the beautifiil sunny glow which he contrived to 
give to many of his portraits may have first suggested to his 
son his vievrs of harmony, and his taste for making the 
effects of sunshine his particular study,and which he brought 
to the greatest perfection. In the general character of his 
portraits, and his fondness for dark dresses and «)niet back- 
grounds, as well as in the large white rufb in which his por- 
traits are usually painted, we are reminded of Vender Heist : 
and if they be not so vigorously drawn as the portraits of 
the latter painter, yet they appear to us not inferior, because 
there is something about the sunny colouring of Old Cuyp's 
pictures which alwsys pleases us. 

CTJTP. Albbbt. Bom at Dort in 1606; living in 1671. 
Pupil of his father Jacob Gerritie Cuyp. Dutch School. 

Sale In 1796w 
Jacob More, Eeq., and Mone. lAet, 
A View on the Scheldt £l<» 

1801. 
Earl of Betborough, 

A Laiulscane and Cuttle 409 10 

A View of Dort 64 1 

Cattle and Figures 20 9 6 

Morning and Evening; a pair . 88 12 

A View of Dort 87 16 

A Landscape with Cattle . . . . . 78 16 

Ruins and Figures, in a Landscape . 178 

Sir William Hamilton. 
A Landscape, with Cattle and Figures • . 94 10 
A Landscape, with Cows 19 19 

1802. 
Counteee of Hold^rneee. 
A Lrtudscape, with Ruins, Cattle, and Figures . 26 4 

A View In Holland ; a Winter Scene . . . 64 1 

Ltn*d Darnley. 
A View of Dort, with Shipping . . . . 121 16 

Duke qfHridffcwater, <lto. 
A View in Holland ; a Frost Scene . • . 14/7 

Sir Simon Clarl-e, Bart., and Oeorge Hibbert, Eeq, 
A Landscnpe nnd Cattle; afterwards in the 

Bridgi> water Colleoiion 64 18 

A LtndHoape, with Travellers; formerly in Mr. 

Barnard's rolleftion 189 

A LaiidKcnno and Figures ; formerly in the Le 

Brun Collection ....... 809 16 

A Landscape, with Cows in the Water; from 

Mr. Barnard's collection . • . . U6 

— NeebUt,Eeq. 

A Village on the Sea-coast 81 10 

A Landscape, with a Horse and Cattle • . 79 16 

A Sea Piece , . 178 10 

1808* 
Richard Walker, Esq, 
A View of Dort .•...•• 68 
A Landscape, with a White Horse and Sheep ; 
from Mr. Tarling's collection . • . . 157 10 

Walsh Porter, Esq, 
The Prim^ of Omufre on Horseback, with At- 
tendants going out to tho Chase . . 145 
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A Lundscape, with Figures on Horsehaok ; firom 
Mr. JMme'n collection £101 17 

Walth Porter, Esq, 
A Group of three Cows in a Landscape . . 815 

1801 

— BoxellUt Em, 

A Winter Piece 26 6 

— Bryan^ Esq. 

A Landscape and Cattle 67 15 

A Landscape, with Cattle and Pignres . . 226 
AFrost Piece .614 

1811, 
HewTM Hope, Esq. 
The Angel appearing to the Shepherds . . 52 10 

1813. 
M. La Foniaine. 
A Piebald Horse, near a Sutler's Booth . . 23 2 

A Cow in a Landscape 12 1 6 

A Saddle-horse tied to a Tree ; distant Figures, 

ftc by De Ylieger . . * . . . 22 1 
Interior of a SUblejirith Cows at rest . . 40 19 
A Landscape, with Horses and Huntsmen . . 262 10 

JoAi» WtOeU WilUtt, Esq, 
A Landscape, with Figures and Cattle . 283 10 

A View on the Coast of Holland . . . . 105 

1816. 
Edward CorSt Esq, 
A View in Holland; a drawing .... 200 

John Knight, Esq, 
A CatUe Piece 167 10 

1821. 
John Wsbb. Esq, 
Christopher Columbus in his Study . . . 106 
Cattle, in a Landscape 94 10 

1822. 
Marquis qf Bute, 
The Prince of Orange and others at the Siege of 

a Fortified Place 68 

A Halt at a Sutler's Booth 136 10 

Pessants watching Cattle by a BiTer . . . 118 13 

1823. 
OsoTffs Watson Taylor, Esq, 
A small octagon Picture of a Peasant, with four 

Cows 8610 

1824. 
Ralph Bemal, Esq, 
A Landscape, with Cattle 813 19 

1826^ 
Lady Hailand, 
Portrait of a Nobleman 28 7 

Admiral Lord Badstoek, 
Portrait of a Lady in Black Drapery, holding a 
Fan 62 10 

1827. 
Duke of Bedford, 

A Brown Horse in a Stable 73 10 

A Group of Sheep 94 10 

A Flemish Prise Ox. preceded by a Man beating 

a Drum, and Groups of Children . . . 73 10 
A Landscape, with a Pessant watching his 
Sheep ; from the collection of Mr. JEUgby . . 608 10 

1828. 
A Woman milking a Cow 62 10 

M. M, Zaeharv, ■ 

A Landscape, with Portraits of a Dutch Lady 
and Cliild 31 10 

A Landscape, with Lake Scenery, and a Mounted 
Cavalier conversing with a Peasant ; formerly 
in the collection of Mr. Crawford . . . 1,366 

1829. 
Bichard Mortimer , Esq, 
Preparing for the Chase, with a Port n't of 
Prince Maurice, and other Figures • . . 462 

l%omas Emmerson, Esq. 
The Conversion of St. Paul . • . . • 156 8 
Cattle and Fifrnres, in a Landscape . . . 69 6 
'La Partie de Chassc du Prince d'Orange ;' Arom 
the coUectiou of M. De la Peyriftre . . . 1,063 

Lord Qwydir, 
Exterior of a Stable, with Grooms watering 

Horses 60 18 

Interior of a Bam, into which a Peasant is 

leiuling some Cows 68 16 

Peasants, with a Group of Cattle on the Bank of 

a Biver 63 11 

A Scene on the Ice t 194 5 



OP PAINTERS. 



CUT 



Earl ef lAnerwol, 
A Landscape, with a View of a Village near a 
Coast £205 

183L 
Kon. Mr, Vernon, 
A View on the Banks of a Lake . . . 



204 16 



John MaiUand, Esq. 
A Landscape, with a Horseman in conversation 
with a Peasant; firom the Le Brun Collection 80 17 

1882. 
George Watson Taylor, Esq. 
A small Picture of Cattle and Figures . . . 184 8 

1883. 
Chevalier Sebastian Erard. 
Portrait of a Man, in a Black Dress and Buff, 

holding bis Gloves in his left Hand . . . 42 
A Landscape, with two Men reposing on tho 
Ground, near them a Woman with a Crook in 
her Hand, and some Cattle. . . . 899 

1834. 
Viscountess Hampden, 
A Landscape, with a Buined Building, and 
Figures keeping Cows and Sheep . . . 105 

1836. 
Sir Charles Bagot, Q.CB, 
Shec'p in a Stable 80 

1838. 
M. M, Zachary, Esq, 
A Woman milking a Cow, three other Cows seen 
in the Distance 173 10 

1889. 
John Knight, Esq, 
A Landscape, with Cattle and Figures . , 1,010 
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95 11 

867 

965 10 



Five Cavaliers exercising near a Cb&tesa . • 

1840. 
Sir Simon H, Clarke, Bart.' 
The Angels appearing unto the Shepherds . 
A Castle, on a precipitous Bock, overlooking a 
Bay, in which Vessels are lying; a brillbnt 
Moon is shining on the Water .... 
A View near the Biver Maes, with a Woman 
milking a Cow; from the collection of M. 
Bobit 

1841. 
Hon, Lady Stuart, 
A View on the Maes, looking towards the City 
ofDort 1,102 10 

Cattle on the Banks of a Biver . . . . 577 10 

1842. 
Cows on the Bank of a Biver . . , . 69 A 

1844. 
Jeremiah Harman, Esq, 

A Group of four Cows 420 

A View of Dort from the Biver .... 1,06010 

1848. 
Biehard Sanderson, Esq, 
A Jjandscape, with the Prince of Orange and his 
Sons going out Coursing; from the collection 
of Count de Momy 666 10 <k 

Count de Momy, 

The Embsrkation of Prince Maurice . . . 189 ft 

A Landscape, with Buins, Cattle, and Sheep . 68 e 
Interior of a Bustic Cottsge, with Figures and 

Cows in the background 598 10 ft 

A Meadow, with Cows and Sheep . . . . 514 10 ft 

William WeUs, Esq, 
A Landtscape, with two Horsemen near a Shep- 
herd 316 ft 

Cows and Oxen at Pasture 409 10 ft 

Bichard Sanderson, Esq, 
A small Landscape, with Peasants and Cattle; 
from Mr. Watson Taylor's collection . . 117 12 

1860. 
Earl of Ashbumham, 
A Buined Ctiftteau, towvds the Gateway of 
which a Cavalier is riding. Bought in at . 2,100 ft 

1858. 
Colonel Hugh Baillie, 
A Landscape, with Figures, a Church Spire, and 
other Buildings in the Background . • • 688 ft 

1861. 
Charles Searisbriok, Esq, 
A Pastoral Subject, with a Woman milking a 
Cow, two Peasants watching the Boats on the 
Biver; from Alton Towers 420 

1864. 
Two Cavaliers halting before a Chiteau . 63 
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Aooordiug to PQkinKton, the only painter whom Cajrp 
reoeived iiwfaructton firom was his tether. It in true that in 
his proresBion he was sometimes aasociated with Arnold 
Yanaer Neer, and would oocasionally insert fij^fures in his 
pictures ; yet* when we oome to compare theur works, we 
cannot reasonably suppose that Cuyp wba indebted to 
Vander Neei* forlnsthictibn. Nature was evidently Cuyp's 
chief instructor ; from her he acquired his exquisite taste in 
representing ' daylight ' and * sunshine.' The prices affixed 
to some of the nictures above show how highly his works 
are prized, and it may be added that £5,000 was once offered 
for the landscape by Cuyp which adonis the collection of 
Major Martin. It is wonaerful to notice in Cuyp*s land- 
scapes how he produced the most charming effects of sun- 
shine, with apparently little trouble, in a simple and easy 
way. His tints are few, and lus pencilling does not vaxy 



much in modus i yet with simple odioan,- and an almost 
studied omission of contrasts, be contrived to throw sun- 
shine over his pictures in a manner so cheering and so 
lovely that his very name has become an * art term,' and we 
all know what ta meant when a picture is described as being 
' Cuyi>;like ' in effect. Guy p's figures are very excellent, and, 
when introduced into his sunny pictures, seem, in an extra- 
ordinary manner, to feel the hot sunshme in which Cu^ 
hss placed then!, and his peasants appear to aympathise 
with their thirsty cattle. Cuyp and Karel du Jsfdiii occa- 
sionally painted figure subjects on a large scale, but they 
do not interest us so much as their ordinary landscapes ; 
and even when Cuyp introduced figures about two or three 
feet high into his landscapes, they rarely please us so well 
as his landscapes with small figures. 
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DAHL, Michael. Bom at Stockholm in 1686; died in 
174S. Pupil of Emstraen Klocke. 

Sale in 1796. 
JiMcob Xore, Etg,, and Mom List, 
A Pair of Views in Lancashire .£110 

The nninerous fine examples of this painter in the gal- 
leries At Petworth are sufficient to attest Dahl's merits as a 
painter. It' will lie remembered that he painted in England 
during the same time as Kneller, and there is much that is 
analogous in their portraits ; as a rule he blended his tints 
more than Kneller did, and, as it is with Ejieller, we notice 
(00 great a- sameness in his female portraits. Bryan does 
not tell us anything about Dahl's landscapes, and the above 
sale note cannot refer to John Christian Dahl, the landscape- 
painter, because he was not bom until 1788. 

DANCE, B.A., Sib Nathahiel. Bom in London in 1734; 
died at Winchester in 1811. Pupil of Francis Uayman. 
English School. 

Sale in 1826. 
Lady Holland, 

The Worn-out Soldier £6 6 

A Landscape, with Horsemen halting ... 360. 

1880. 
A Portrait of Arthur Murphy . . . U 4 6 

Some writers draw comparisons between the works of 
Dance and the works of Sir Joshua Bicynolds. There msy be 
something about the more richly coloured pictures of Dance 
—for example, in his historical pictures—which seems to ex- 
hibit a precognition of the * glaied style,' which Reynolds car- 
ried to such perfection; yet, should the student always seek 
for this kind of painting in Dance's works, he will simply 
look for it in vaip. First of all it should be remembered that 
Dance could not only turn his pencil to various subjects, but 
was likewise gifted with the knack of varying his pencilling 
and style of painting at pleasure. We sometimes meet with 
him in what may be described as his Hayman or Hogarthian 
style, in which the Ikce-shadows are heavy and dark, and 
when he was particularly fond of painting his gentlemen in 
red coats ; but the red is not a bright red, it is the opaque 
dull red of the old English School. It will be seen how 
different these portraits are flrom his later and highly 
finished works, in the first place, the latter strike us as 
being very light pictures, and on closer inspection we find 
thi^ they are smoothly painted, whilst the ddicate finish of 
the draperies, and the pains displayed in painting the 
Jewellery and other accessories, remind us neither of Rey- 
nolds nor Uayman, but are more like the work of Pompeo 
Battoni and other foreign artists of the same class. Dance's 
style of head-painting is very well exhibited in William 
Daniell's lithographs from his portraits. 

DANDEIDOE,B. AvBasck. 

DANIELL, Thoicab, R.A. Bora at Kingston-on-Thames 
in 1749 ; died in 1840. English School. 

Sale in 1819. 
Matkew Mitohett, Baq. 
A View in the Interior of India . . . £6 10 

1825. 
Yiew of a great Pagoda in Hiudostan . • 

18S0. 
A View on the Thames at Twickenham 



1886. 
' MsaMndsr Copland, Btq, 
View of an Indian Palaoe, with Elephants . 

186SS. 
WiWam Com. Boq, 
View at Rajemahl, on the River Ganges, East 
Indies 

1868. 
John AUmuttt Esq, 
8t. Michael's Mount ; in water-colours 
Anfflers near a wooden Bridge .... 
A View in India, with the Temple of Agra . 
Th9 Upas Tree; engraved 



81 10 

812 

88 1 

8 
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18 

4 4 

2 10 



1864, 
TheBatUeoftheNUe £48 

1886. 
Samuel CarUeriffht, Bsq. 
Indian Women floating their Lamps upon the 

Ganges; Moonlight 88 1 

AViewof Bast Deen, in the Isle of Wight. 6 

An Indian Grass-gatherer on the Banks of the 

Ganges 8 10 

View of East Deen and Bonchurch, Isle of 
Wight (1827) 4 10 

The most' interesting works of Thomas Daniell are the 
pictures which he painted when in India ; and we like these 
pictures all the more for their original character; they do 
not appear to remind us of any other English painter. His 
views of Indian palaces and other subjects of the same 
class, although thinly painted, are nicely finished ; he loved 
to represent powerful effects of ' licht and shade,' and his 
skilful way of showing buildings and other objects reflected 
in water is not easily forgotten. Like Sir George Beau- 
mont, he would fluently pass over his pictures a rich 
golden glsze; the effect of this is very pleasing, except on 
the dEy, which sometimes appears too brown. At other 
times we notice an inequality in the akies, which may be 
attributed to some imperflsction in the priming of the can- 
vas, causing stains to appear in difllBrent parts. 

DANKAERT8. 

Saleinl8S0. 
A Pftir of Interiors £8 6 



There is no mention of this painter in ' Bryan ; ' whether 
the name be intended for Dankers ii a question for con- 
sideration. It seems that there are two Dankers ; the Rev. 
J. T. James only alludes to them in the following manner :— 
'Henry Dankers— W. England— D. Norfolk— landscape— 
B. Haigue— fl. 1674.' 'John Dankers— history— fl. Amster- 
dam.' Some of the landscape of the former are a kind of 
topographical pictures, in which are introduced portraits 
of eminent people on a small sode ; his figures are executed 
with a certain amount of taste, and he loved to give a 
sunny glow to his picturea In some of his works Dauikers 
msy be described as a superior kind of decorative painter, a 
kind of Edema ; only there is a richness and depth of tone 
in his landscapes which we rarely find in Edema s. 

DAVID, Jacqubs LouiB. SselixaoB, 

DAVIS, R. B. 

Sale in 1887. 
Portrait of a Ikvourite Racer, and Figures at 
Newmarket ........ 



£0 9 



1863. 



Elhantm BieknsUt Esq. 
Shooting the Popinjay 6 

This artist was an amusing painter, and spent a great deal 
of time in finishing careftilly th^ little figfures which he 
crowded into his sporting pictures. Connoisseurs who are 
interested in turf nistory will probably find in his works 
futhful portraits of some of the byvone heroes of the turf. 
There is another Davis -via., J. P. Daris, a portrait-painter. 
His works are pleasing in colouring, particularly in the 
flesh tints ; they remind us of the Raebuni School, but his 
way of dressing his figures is more like Lawrence. 

DAWE, GsoBGE, R. A. Ses Sis T. Lawbbncb, PJbJL 

DATES, Edwabd. Am A. Pbtheb. 

DEAN. 

Sale in 1801. 
Bir William Hamilton, 
Two small oval Pictures or the Rising and Setting 
Sun, with Figures by Fabris . . . . £14 

DECKER (or DEKKER). Dutch School Flourished 
towards the latter part of the seventeenth century. 

Sale in 1801. 
— Slads, Esq, 
An upright Landscape £3 16 
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THE WOBKS OF PAINTEBS. 



DEN 



1802. 
An upright Landscape £12 12 

A Landscape 

Duie ofBridffeufoter, <£:e. 
A View in Flauders 



A iMndaaape, with a Cottage . . 

1808. 
A View on a Birer, with Buildings 
A View on a Biver . . . . 



A small Landscape, with a Cottage 
A View in Holland . . . . 



1804. 
— Bryan, JBtq. 
A Landscape 

1800. 
Sir dfwTff* Paunc^/bUt Sari. 
A Landscape, with a Cottage, Cattle, and Figures 

1818. 
A Landscape, with BuUdings and Figures 
Bought in at 



— Claw, JBm. 
A Landscape, with Cattle and Figures . 



John JTOib, Stq. 
AWater-miU . . 



1821. 



1828. 
A Landscape, with Buina and Figures 

Omrffe Wmtton Taylor, Em. 
A Landscape, with Water and Buildings . 

182& 
View of a Village ; Evening Scene 

1827. 
Yiaeount Cremome. 
A woody Landscape, with Figures 

1828. 
M. M. Zaehary, Ssq. 
View on a Canal in Holland, showing the Bes! 
dence of Ostade, with Portraits of Isaac Ostade 
and his Family ; by Isaac Ostade and Decker 

Boad Scene on tlM Bank of a Biver 

1829. 
Oeorgs Hibberi, Ssq. 
A BiTor Scene, with Vessels and Figures . 



A Landscape and Figures 



Bichard Mortimer, JBm. 
A Landscape, with Figures oy Isaac Ostade 

1886. 
A BiTer View, with Buildhigs and Figures . 



A woody Landscape 



1848. 



Wmiam WeUa, B»q. 
Buildings on the Bank of a Biver ; a pair . 

Count de Monty. 
A woody Landscape, with a Cottage in Buins 

1861. 
Charles Scarisbriek, Bsq. 
A Landscape, with Fi^urtis .... 
A Landscape, u ith a rustic Cottage among Trees 
a Girl cleaning a Fail near a Pump 
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Those who are acquainted with Buysdaers dark landscapes, 
and with the small woo<5y landscapes of Be Vries ana 
Waterloo, can easily picture to themselves the works of this 
painter. It will be seen by rerorring to the sale notes that 
Ilia most important works appear to be those which have 
figures in them by Isaac ONtade ; but we also find one de- 
scribed as 'A Water-uiiir Hellitig for a good price, nlthoiigh it 
does not seem that there arc any figureH in it by IsKiac Ottade. 
Decker, however, like BuysUoel, was an excellent painter of 
running water, as well as of river^bank scenery. In refer- 
ence to the general colour of his incturcs, we macr say that 
they are rather dark ; and the leafage of his trees, in colour, 
usually inclines more to a dark'green than a brown. His 
landscapes are often relieved by pleasant silvery skies, whilst 
the correct perspective of his avenues, the neat pencilling of 
his cottages, and the pains which he bestowed on his works 
generally, combine to make them favourites with collectors ; 
so that we find him represented iu many important gal- 
leries. 

DEHAY8. 

Sale in 18S6. 
La Sunreillante £82 



£9 



DELEN, DiBK. or Theodosb, Vah. Bom at Heusden 
about 1685. Pupil of Frank Hals. Dutch School. 

Sale in 1806. 
Marquis qfLanadowne. 
Interior of a Church, of Grecian architecture, 
enlivened with numerous Figiures . 

1822. 
Marquis ofBuie. 
Interior of a Temple, with Figures lepretentiDg 

the Circumcision 

A Church Piece 

1827. 
Vtseount Crsmoms. 
Architectural Front and Garden Scene, with 

Figures by Frank Hals 

The Pool of Bethesda, with Figures by Frank 
Hals .' . . . . . . 



17 6 
26 5 



6 
6 



8 15 
14 14 








Duks^Boctford. 
Interior of a Nobleman's Hall, with Groups of 
Figures 16 5 6 

1830. 
A Mansion, with Figures by Teniers . . . 60 18 

1836. 
Hsnry John Hin^liffe, Esq. 
Entrance to a Palace, with Figures by Francks . 12 

1839. 
WiUiam Mulish, Esq. 
A Ball in the Court of a Pabu$e, with Figures by 
Apshoven 65 12 

1869. 
Hon. Edmund Phipps, 
Tlie Courtyard of Bubens's House at Antwerp, 
with Figures seated at a Table .. . . 22 1 

1860L 
Exterior of a Palace, with Classical Figorei 9 19 6 

1868. 
W. W. Burdon, Esq. 
View in the Courtyard of a Palace, with Figures 
by Palamedes 15 15 

It seems that Van Delen was psrtioularly fond of seeking 
the aid of other painters to insert figures into his churon 
pieces and architectural subjects. There are no fewer than 
five different flinire-painters mentioned in the above notes ; 
and Brynn adds that Van Harp sometimes painted the 
figures in Van Delen's pictures, when we consider that the 
principal Dutch and Flemish cathedrals and churches wera 
painted over and over again by numerous church-painters of 
the seventeenth centui^, it is not strange that there should 
be a considerable resemblance in their productions. Thus 
in the pencilling and manner of finishmg Van Delen re* 
minds us of De Lorme ; but hi colouring his works are very 
difl'erent fh>m De Lorme^ the latter being usually so yellow, 
whilst Van Delen's are generally cold or pure in colouring. 
Van Deleu's interiors are as charmingly finished as Abel 
Grimer's, only the church pieces of the lifter are usually oa 
a smaller scale. 

DELLON. B. or B. iSbsPnrE. 

DELBIEME. 

Sale in 1823. 
A Picture of Still Life £10 10 

DENIES. IBAAC. See Vaitbes Ablbt. 

DENIS (or DENTS), Simos. Bom at Antwerp in 1750; 

died at Naples in 1815. Pupil of Antonissen. Dutch 

School. 

Sale in 180S. 
An Italian Landscape, with Figui-es ; an Evening 

Scene £16 4 6 

1S21. 
A Landscape, with Cattle 20 

1830. 
Prince Poniatowski. 

A Bay on tlie Coast of Sicily 11 6 

View of the Acropolis of Athens . . . . 7 17 6 

1840. 
Sir Simon IT. Clarke, Bart. 
A Farm struck by Lightning, with Cattle and 

Figures escaping 8 18 6 

A View in Sicily, with Buildings on the Shore, 
and Cattle and Figures hi the foreground . 27 6 

DENNEB, Balthabak. Bom at Hamburg in 1685; died 
iu 1747. German Sohool. 

Sale hi 1801. 
Earl qf Besborouffh. 
Head of an Old Woman £36 14 

1802. 
W. Bedford, Esq., ofFonthilL 
Portrait of an Old Lady 51 



Paul d^Aiffremont, Esq. 
Portrait of Dennef ; by himself 



8 18 6 
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180S. 
A Pair of Female HeadB £26 6 

1809. 
Head of an Old Woman 87 18 

1812. 
Charles Lambert, B»q. 
Portrait of hi« Father 7 17 6 

18£L 
HU Own Portmit ; firom Mr. Pawne's collection 81 10 
Portrait of hia Wife ; from the same coUection . 29 18 

1827. 
Portrait of an Old Man 10 10 

1831. 
John Maiiland, E»q. 
Portrait of Denner's Mother reading the Bible; 
from Mr. Vail Zautere's collection . . . S3 12 

188a 
Head of an Old Man, in a Brown Dress . . 27 6 

]8i8. 
Count De Mnmy, 
Head ofan Old Man 178 10 

Portrait of a Woman ; signed and dated 1724 . 625 

18C1. 
Charlen Searishrick, E»q. 
An AKed Man, seated at a Table, his arm resting 
on a Book 22 1 

This singular portrait-painter finished his pictures so 
highly that there now seems something synonymous be- 
tween the painter's name and the maniierof painting which 
he delighted in. The present fashion of condemning hiti 
works is strangely opr>osed to the large prices which have 
occasionally been given for them. Whatever writers may 
think proper to say against them, his pictures have so long 
occupied places in choice British cabinets that their author's 
name is in little danger of being erased from the catalogue 
of * known painteni.' There is an originality about Denner's 
heads whicn pleases us. His heads are of life-size, and tliey 
exhibit a surface almost like enamel painting ; many of them 
would possc-MS greater value were they better coloured. Some 
of Denner's portraits are very good, and display a greater 
amount of dignity than we usually see in bis Nncy 
heads. We fottl that there are force and expression given to 
the features, whiUt the quiet dark dresses in which he liked 
to paint his sitters harmonise agreeably with the large but 
neatly finished ruffs and flowing wigs. Like many of the 
old Flemish painters, he preferred leaving the backgrounds 
of his portraits dsirk. and without any suoject represented 
in them. Amongst his fine portraits we may mention one 
of Handel, in the possession of Lord De la Wai-r. Bryan 
compares Enoch Seeman's portraits with Denner's, but the 
comparison is not a very iiappv one. As Seeman painted 
George II., we may call him Kneller's succe»sor; at the 
same time we must adroit that he was a very inferior 
painter to Kneller. According to Bryan, there were three 
other painters of the same name and family. The portraits 
of £. Lilly, who was rather an earlier painter, remind us a 
good deal* of Seeman's. Lilly's portraits possess some merit, 
although his style is too hard and dry to be agre(*able ; and 
he Allied when he attempted to place his figures, or the 
hands of his figures, in difficult positions. In the b^inning 
of the present century there was a miniature-painter of the 
name of Peter Lily ; he was represented at the Loan Collec- 
tion of Miniatures at South Kensington in 1865. If we 
cannot say niurh in favour of Enoch Seeman's portraits of 
men, yet we may admit that when be was fortunate in se- 
curing a pleasing female sitter he succeeded in making a 
Tory ftiir picture, the same being brightly and agreeably co- 
loured. There was a portrait-painter of the name of Danner, 
who lived about the same time as Denner. His portraits are 
clever and ellectivc, althouKh painted with very little co- 
lour. Ed. Loving's portraits slightly resemble Seeman's ; 
they are painted in a hard dry style, and there is a gi-eat 
deal of r(.*d in the colouring. By way of contrast with the 
patient Denner, we may mention Jacob Bacher, a Dutch 
painter of the early part of the seventeenth century. We 
are told in the dictionaries that his facility of execution was 
BO surprising that he painted a half-length portrait of a 
lady, adornca with rich drapery and Jewels, in one day. If 
this be true, one might infer that Cornelius Jansen, and 
other portrait-painters of the same class, did not spend so 
much time on the dresses and jewels of their pictures aa one 
might suppose. 

DENNY. 

Sale in 1802. 
Four Scenes flrom Domeatic Life . . . . £3 15 6 

Ditto . 4 14 6 

Ditto 4 14 6 

DERICK (or DE&TCK), Pstbb Cobvblitjb. See C. 
jAjrsBV. 

DESIDEBIO. 

Sale in 1856. 
Samuel Rogertt Esq, 
A View in Front of a Castle, with numerous 
Figures witnessing a Public Execution . .£990 



DESPORTBS, FjLUf C0I8. See J. Woottov. 

DECSEN.O.y. SeeTuxBxrBQ. 

DEYIS. ABTHT7&. Born at Preston in Lancashire about 
the year 1708: died in 1787. PupU of Peter TUlemaus. 
English School. 

The works of Arthur Devis and Downman bear some re- 
semblance to each other. Both of them may be called por- 
trait-painters in miniature ; not that they were miniaturists 
in the common acceptation of the term, yet they bestowed a 
miniature-like finish, on their small portraits. It will be 
seen that Devis bestowed great pains on the drawing of the 
heads and hands. His portraits are usually small whole- 
lengths, about fifteen or eighteen inches high, and his fknciy 
was to repnraent them seated in a room, or else he would 
place behind them a landscape background, highly finished, 
so that there is generally a fancy character about nis works. 
Devis loved to take pains in finishing the accessories and 
furniture of his interiors ;' and few painters of his time could 
excel him in his neat way of painting books bound in old 
brown calf, which are lying on tables or on bookshelves. 
His pictures are rarely brilliant in colour, for he was partial 
to cool and broken tints. His chief aim was to give power to 
the heads ; and if these be sometimes t4iinly painted, yet 
they never appear dry or wanting in expression. Some of 
RigHud's small portraits, with elaborately finished back- 
STOunds, resemble Arthur Devis's works. The works of 
Thomas Hill, a portrait- painter of the same period, are very 
neatly finished, and are not without character. Guzzardi's 
small whole-length portraits appear to belong to the same 
school of painting, and they are as higlUy finished as Arthur 
Devis's. The works of tlie former,, however, are not always 
pleising likenesses. De Wilde's small whole-lenieth por- 
traits and theatrical subjects may be mentioned here. 
Many of his'works are neatly and prettily worked up in the 
manner of Arthur Devis and Bigaud ; still we notice that 
his pencilling is broader, and in some examples approaches 
to coarseness. Saaton's small full-length portraits in land- 
scapes are nicely painted and highly finished ; his figures, 
however, occasionally appear too tall ; his works may be 
classed with the above. Henry Walton's portraits are pen- 
cilled very lightly ; so that in this respect they remind us 
more of Gainsborough's early and semi-miniature portraits 
than of Devis's works. Gaufner's small flill-length portraits, 
painted in the latter part of the last century, may be classed 
with Bigaud's, but in style they are more severe, his touch 
being shigularly dry and hard. The landscape backgrounds 
of h» portraits aro finished in the elaborate manner of 
Antonissen. GaufBer likewise painted historical subjects. 
J. Lauwers was an artist of the latter part of tho last cen- 
tury, and his styJe belongs to the Rigaud type. He was a 
later painter than Hoet, but his manner of painting is not 
unlike Uoet's. A large and very interesting collection of 
Anthony Devis's landscapes are in the possession of Dr. 
Martin Y, Tupper, at Albury, Guildford— a house long occu- 
pied by the painter. Some of his landscapes are composi- 
tions, .and others are faithftil views of English scenery. 
Most of his pictures are carefully and elaborately finished 
in the manner of George Smith of Chichester. Although it 
is true that Dtsvis's style of landscape-painting is wholly 
unlike the landscape art of the present day, still his works 
can always be looked at with pleasure ; and we feel that he 
was successful in producing the effects which be aimed at. 

DEVIS, Arthur WilliIm. Born in England In 1762; 
died in \%i:L Pupil of his father, Arthur Devis. English 

School. 

Sale in 1827. 
Lord de Tabley. 
Whole-length Portrait of Mademoiselle Pansot 

as Hebe £21 

Arthur William Devis launched into a style of painting 
which is very unlike his father's ; for example, he attempted 

f portraits in a semi-theatrical »tyle,or would give a Lawrence- 
ike character to his female figures. Anerwards we find him 
competing with the historical ^lainters of Ills day ; and all 
must feel how strikingly superior his great picture of the 
death of Nelson, at Greenwich Hospital, is to Benjamin 
West's picture of tho same subject. In the Queen's gidlery 
at Buckingham Palace is an excellent sketch of the former 
picture. In the opinion of the writer it possesses more 
artistic merit than the large finished picture. Notwith- 
standing that some of his works ma^ be declaimed aa brown 
and thin, yet we must not forget that he had tho power of 
designing and grouping his figures in a most creditable 
manner, that he had correct ideas of light and shade, and, 
more important than all, was a good portraj-er of character. 
His life-size portraits are often excellent works of their 
class. 

DHENNIN.A. SeeSnodJi. 

DIEPENBECK, Abraham. Bom at Bols-le-Duc in 1607 j 
died in 1676. Pupil of Rubens. Flemish School. 

Sale in 1803. 
WdUh Porter, Esq. 
The Assumption of the Virgin . . . . £17 17 

180K 
— Bryafft, JEeq, 
A SubjiHJt from Virgil . . . 11 6 
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1827. 



The Daughter of Herodias presenting the Head 
of John the Baptist £28 7 

Georffe WaUan Taylor, Esq., M.P. 
The Inauguration of St. Robert . . . . 26 5 

1896. 
Samuel Rogers, Esq. 
The Tinrin and two Angels in Adoration before 
the Inftuit Saviour 18 7 6 

Diepenbeck was an ingenious andfsciie painter, and could 
readily adapt his pencil to a variety of subjects. First of all 
we hear of hiiu as a skilful painter on glass: then we re- 
member him as one of Bubens's eminent nssistants ; and, 
lastly, as a good original painter. AnionKut his portraits is 
one of himself, painted in the manner of Vandyck, only 
rather coarser. Dii^penbeck was also a good animal-painter, 
and was particularly fond of introducing horses into his 
aketches and pictures. Wlien he painted in conjunction 
with Rubens, he seems to have given more impasto to his 
(ouch than Rubens did; the parts painted bv him are 
tmo )ther, and the colours more blended. And the same 
remark, of course, applies to tiis Rubenesque studies, which 
are generally so difficult to distinguish ttoin the studies of 
the great man. On examining the works of Ruliens closely, 
many are surprised at the roughness of the pencilling, it 
appears so slight and coarse, and the shadows are brown and 
transparent : thus it seems strnnge tliat hi^ works should 
appear so bright and finished wheK seen from a little dis- 
tance. Now it ia not difficult to understand how it is that 
people not familiar with the nature of 'quality' in painting 
ahould so readily take to Rubens's school pictures, and even 
prefer them to tne rough dashing pictures of the caposcuola. 
To such people there seems something prettier about the 
smooth, hiKhlv finished, and brightly coloured Rubenses, 
caring little whether Rubens be merely the desiu^ner of the 
subject or the actual painter of it. Although Diepenbeck 
was a flgure-painter, yet he had an excellent notion of carry- 
ing out the backgrounds and accessories of his pictures. It 
mattered little to him whether the subject called for the sea 
in the backaround : houses and terraces, richly wooded 
landscape, rocks with romantic lake-scenery, or river-banks 
adorned with bulrusht« and other water-planbi, all came 
alike easy to him. The skies of his works are usually bril- 
liant, and he was very liberal in the use of his ultramarine, 
end the colour of his landscapes generally partakes more or 
leas of the Bru^hel tint. 

DIE8T. Adbiaf Yah. Born at the Hague in 1665 ; died in 
London in 170lw Pupil of his father. Dutch School. 

Sale in 1806. 
Karquis of Lansdowne. 
A Landscape and Figures ..... 

1807. 
Sdtoard Core, Esq, 
A Yiew of one of the small Lakes in Switserland 



£2 10 



2 12 6 



1829. 



Earl <^ Liverpool, 
A Psir of Landscapes 8 12 

We are told that this painter learnt the rudiments of his 
profession under his father, William Van Diest. a marine- 
painter. As we are not ftirnished with anv separate notice 
of this painter in our dictionaries, it will be well to say a 
few words about him before speaking of his son. Although 
his works are rarely met with, yH he appears to have been 
the greater painter of the two. His style of colouring does 
not resemble Yan Goyen's, being particularly grey and 
■ilvery ; the blue of his skies is pale, and he was fond of 
introducing large grey clouds, the edges of which are lit up 
with a delicate yellow, like Naples yellow; the same being 
reflected in the water produces a sunny Vander Capella-like 
effect. His men-of-war and his small fishing-boats are very 
carefully and prettily finished; they are thinly painted, 
and for colour lie usually kept to his light and dark grey 
tints ; but some of his txutts are enlivened by a pale-red or 
light-brown sail. His foreground figures are more spirited 
tlian the fibres which Bonaventura Peters used to intro- 
duoe into his marine pictures. Adrian Yan Diest, although 
he occasionally painted portraits, is chiefly known as a land- 
scape painter. Some of nis pictures are Large, and, according 
to Pilkington.are ornamented with figures by Adrian Coloiii. 
In the market, Yan Diest*s landscapes are of little value, 
being regarded merely as decorative pictures; yet it must 
not be assumed firom the above sale notes that they possess 
little or no merit, for many of his pictures are capitally 
painted, especialljr his cabinet pictures; not that his works 
nave any pretension to rank with the productions of the 
great landscape-painters of the Dutch and Flemish Schools 
of the seventeenth century, yet we feel that he displayed in 
them a good feeling for the picturesque. His compositions 
please us, particularly those which represent river scenery. 
Some of the landscapes which he painted when in England 
are compositions, and we find in them Italian buildings, and 
imall round towers with pyramidical roofs, similar to the 
towers which we see in Both's Italian landscapes : but the 
figures are EnglislC and even the landscape is like some of 
oar inland river scenery. We may say of Yan Diest that 



although his landscapes are usually classed with decorative- 
pictures, yet many of them are bold and effective works. He 
was fond of introducing a great deal of yellow and other 
warm colours into the sky; consequently his skies often 
remind us of l^larco Ricci's. Yan Diest was not a careless 
painter, he did not hurry his work, and the foliage of his 
most Carefully fliiished pictures is worked out in a neat wiry 
manner, a little in the style of Huysman. 

DIEI'RICH (or DIETRICD, Chbistiaw William Eb- 
KBST. Born at WieiuAr in Saxony in 1712; died in 
Dresden in 1774. Pupil of his father and of Alexandre 
Tliiecle (or Thiele). German School. 

Sale in 1796. 
Jacob More, Esq.. and Moiu. List. 

Christ and the Adulteress 

A Lundscape, with Arcadian Nymphs . 

The companion . 



£8 8 
89 18 
49 7 



IStiL 



A Pair of Landscapes . . . . . . 17 17 o 

A Landscape, with Cattle and Figures • » 

Jhtke qfEridgewater, Ae,^ 
A Pair of upright Landscapes .... 



4 4 



14 14 



Sir Simon Clarke, Bart., and Oeorge Hibbert, Esq. 
A Landscape, with a Waterfall . . . . 15 4 6 

1803. 
Rohert Thistlewaite. Esq. 
A small Landscape and Figures .... 
An Interior 



A River Scene 



2 
6 6 

2 10 



Count de Hagen. 
A Landscape, with Hermits ; in the style of Sal* 
vator Rosa 4 14 6 

1811. 
Henry ffope^Esq. 
A Theatrical Scene by Moonlight ; in imitation 
of Wattcau 63 11 

1812. 
Charles Lambert, Esq. 

A Pair of Landscapes 27 16 6 

Christ among the Doctors ; in the sf^le of Rem- 
brandt 21 10 6 

1830. 
The Blind leading the Blind 4 

1883. 
Figures crossing a Ferry 12 15 

1834. 
Viseountess Hampden. 
A Landscape, with Dancing Bears and nume- 
rous Figures . 8 

1886. 
The Judgment of Solomon . . ' • . 4 10 



Henry John Hinehcliffe, Esq. 

id' 



8 6 



A Landscape, with a Cott<age and Figures . 

1840. 
Sir Simon H. Clarice, Bart, 
A Peasant Oirl in a Straw Hat . . . . 80 9 

1848. 
Count de Momy, 
Interior of a Grotto, with a Hermit kneeling in 
Prayer before a Figure of the Saviour on the 
Cross ......... 770 

1861. 
Charles Searisbrick, Esq. 
A classical Landscape, with Ruins, Peasants, and 

Sheep 16 10 

The Adoration of the Shepherds . . . . 14 8 6 
Christ driving the Money-changers out of the 
Temple 82 11 

1864. 
The Adoration of theiShepherds . . . . 83 12 

David Teniers wai fond of painting pasticci, yet he did 
not spend so much of his time in that kind of painting aa 
Dietricy did. Dietricy was particularly fond of it. and 
perhaps more than half his works are imitations of the 
masters of various schools, and, as he had a fair notion of 
painting, most of his pasticci are clever little pictures. 
Still it will be seen that generally the imitations are not 
sufficiently good to deceive a practised eye. For example, in 
his imitations of Dutch figure- pictures he was almost sure 
to lose himself before he got to the end of his work, and a 
carelessly finished head or two in one corner, or in the back* 

ground, will often proclaim the imitator's touch. Some of 
is landscapes are orilliantly coloured, and he was fond of 



* This was a joint collection oontributcd by the Duke of 
Bridgewater, Earl of Carlisle, Earl Goxrttr, Charl^ Long» 
EsqH.and — Mathison, Esq. 
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psinting rooks and waterftklla. whilst on the heifchts are 
groups of pastoral figures, and j^oats climbing about. ManT 
artists besides Dietricy exhibit great Teraatility of talent. 
The painter Amman is spoken of as one who seemed at home 
in every class of subject. Yertue sajs that Laroon was very 
suocessfUl in his paiiticci. We ma^r notice here that 
Laroon's coloured drawings are singularly like his pictures 
in pencilling and effect. 

DINNE. Yavdxb. 

Sale in 1880. 
VUetmnU Hampden. 
A Tase of Flowers £16 4 6 

DOBSON. William. Bom in London in 1610; died in 
1646. Pupil of Robert Peake. English BchooL 



Sale in 1801. 
Earl (^ Besborough, 
A Head of Inigo Jones . 
Portrait of Lord Arundel 
Ditto of WiUiiou Dobaon 



£4 4 
18 1 6 
12 1S 



6 5 

8 10 

2 

67 16 



JiwM Hon. Sir WUliam HamOUm. 
Portrait of Prinoe Rupert 

1827. 
F, H. SlandUh, Esq. 
Portrait of a Lady ...•••• 

1829. 
Jvhn Wel*b, Esq. 
A Miniature in Oil of the Earl of Dorset . 

18S2. 
Chorge Watson Taylor, Esq., M.P. 
A Portrait of William Dobson .... 

1889. 
William MeUish, Esq. 
Portrait, whole-length, of Queen Henrietta 
Maria, in a Black Hat and Feather, attended 
by a Page with a Monkey 86 16 6 

1860. 
A Portrait of the Marquis of Montroae . 64 12 

A Portrait of a Cavalier . . • • , . 16 16 

There is something in Dobson's fine portraits which re- 
minds us of both Vaudyck and Lely, yet his style is not 
sufflciently like either for his works to be mist^en for 
theirs. His flesh tints are usually different fh>m Tandyok's, 
and the backgrounds of his portraits are heavier and 
smoother in painting than Vandyck's. Dobson was an ex- 
cellent draughtsman and a good colourist. Sometimes his 
touch is curiously dry, the impasto having a gritty or tem- 
pera surface. This kind of touching or oencillinp; in Dobson's 
Iiortraits is much admired by connoisseurs; it is not un- 
ikely that this peculiarity in Dobson 's pencilling induced 
King Charles T. to call him ' the English Tintoret.' In some 
examples by Dobson the fkoe-shadowsare very dark, but he 
was not in the habit of marking in the features with dark 
strokes, in the manner of Hanneman. Jean Battista's por- 
traits are very good, and there is a great deal of the dignity 
of Dobson 's style in them. Bryan speaks of David Loggan 
as an engraver, but we occasionally meet with portraits by 
an artist of tlie name of D. Loggan ; they are or the period 
of the engraver, and, like Dobson's works, they remind us 
partly of Vandyck and partly of Loly. SnelHng (not Snel- 
liiicks) was another portrait-painter of the same type, but 
bis wwks appear weak after seeing some of the former 
painters. The works of Tuer msy be classed with the same 
school; the heads of his portraits are better than the 
hands. 

DOES. SiMOV Tahpbb. Bom at Amsterdam in 1663; died 
in 1717. Pupil of his father, Jacob Yander Does. Dutch 
SchooL 

Sale in 1801. 
'-Slads.Esq, 
Cows and Sheep drinking ; a pair . . £2 16 

1802. 
A Landscape, with Cattle and Figures 9 9 

Duke ofBridgetoater, dbe. 
Figures and Cattle in a Landscape • . . 6 16 6 

1818. 
— Clay, Esq. 
Sheep in a Landscape • 6 6 

1826. 
Peasants with Cattle in a Landseape . • • 6 

1827. 
F. H. Standish, Esq, 
A Hunting Party baiting beside the Ruins of a 
Castle 800 

1829. 
Lord ChPfdir. 
Fieurcs and Osttle halting at a Fountain ; after 
Berghem 6 18 6 

There were two or three painters of the name of Yander 
Does. Simon oooasionally painted portraits and conversa- 
tions, as well as landscapes. In his landscapes he was fond 
of broad efllects of ' light and shade ; ' his coloaring is rather 



yellow, so that his pictures have a semi-Cuyp-Uke effect. 
Some of his figures likewise remind us of Isaac Ostade. His 
figures and sheep are often smoothly and delicately finished. 

DOLCI, Carlo or Cabuko. Bom at Florence in 1616 ; 
died in 1686. Pupil of Matteo Roselli, and of Jacopo 
Yignali. Tuscan School. 

Saleinl80L 
Earl of Besborouah. 
The Holy Family, with St. John . . . . £47 6 
A Magdalen 42 

1803. 
Walsh Porter, Esq. 
St. Catherine 48 1 

1804. 
Head of the Saviour when young . 42 

The Yirgin with the Inflmt Christ . . 120 16 

1806. 
St. Jerome Writing 126 

1806. 
Sir Oeortfs Tonge, Bart. 
A Madonna ........ 69 6 

1807. 
Edward Coxe, Esq. 

St. Francis 42 

A Madonna; formerly in the Pembroke Col- 
lection 6800 

1816. 
The Ecce Homo 80 9 

1816. 
JJenrjf Hove, Esq, 
A Madonna 64 12 

1819. 
John Knight, Esq. 
St. ApoUonia 68 11 

1824. 
Ralph Bemal. Esq. 
Head of a Madonna 82 11 

Lord de DunstanviUe, 
A Female Head 62 10 

1826. 
Admirat Lord Badstoek. 
St. Agnes 128 2 

1829. 
Lord Gtowdir. 
The Yirgin, Child, and St. John . . . . 147 

1881. 
Hon. Mr. Vernon. 
Head of the Yirgin ; fh>m the Altieri Collection 42 

1832. 
John Ewer, Esq. 
Christ breaking Bread 162 16 

1888. 

Cardinal Borromeo 110 6 

St. John 241 10 

1886. 
Head of the Yirgin ; a Sketch for part of his 
Picture of the Annunciation . . . 106 19 6 

1839. 
Prince Poniatowdd, 
St. Cecilia 68 16 

1840. 
Sir Simon H. Clark, Bart. 
St. John, in Oreen and Red Dranery, holding a 
Pen and Book ; flrom the gallery of Lucfen 

Bonaparte 604 

St. Matthew writing his Qospel, attended by an 
Angel; Arom the same gallery . . 966 10 

1844. 
Jeremiah Harman, Esq. 
The Magdalen contemplating the Cross . • 724 10 

1850. 
Earl qfAshbumham. 
The Martyrdom of St. Andrew. (?) Bought in at 210 

At the present day there are manv passionste admirers of 
the works of Carlo Dolci ; and \f there be some who care 
lew about them than others, yet most connoisseurs are 
willing to admit that he was a great master, of his own style, 
that he was a gifted painter, and possessed an «ctraordinai7 
control over his modus, as well as over his subjects. Altliougn 
his compositions of many figures may not always quite please 
us, still we feel that the painter himself was satisflea with 
them, and rested not until lie had bestowed, even on the 
most distant or unimportant parts, all the labour and pains 
that could possibly be required. Like Sasso Ferrate, he waa 
fond of repeating his subjects ; for example, his valuable and 
highly finished picture of our Saviour blessinc the * Ele- 
ments,' the * Madonna del Dito,' and his gnufefui pioture of 
the dsughter of Herodias with the head of St. John. Ind^ 

Eendently of the copies which he made himselt^Oarlo Dolol 
ad many imitators : amongst others, Benedetto Gennari ; but 
a more suooessful imitator was his daughter, Agnese DoloL 
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Jfaaj maar be deoeived by these Imitations, especially when 
seen by tnemselTea; yet their inflBriority is striking enough 
when seen at the same time as the ongiiial works of the 
great master, there is so much difference in the quality of 
the touch, in the impssto, the force and vitality of the 
upturned eyes. Besides all this, Osrlo Doloi was pre-emi- 
nently superior to his followers when he attempted heads 
on a small scale. . Like Domeiiichino, Carlo Dolci prefsrred 
keeping his colours bright and pure, his draperies being 
often wonderfully brilliant. Morales, the Spanish painter, 
ealled El Divino. flourished about a hundred years before 
the time of Carlo Doloi, yet in sentiment or feeUng his 
BuMecto will bearoomparing with Carlo I>olci's. The genuine 
works of Morales show a considerable knowledge of ana- 
tomy ; but the aim or ambition of Morales was not merely 
to pass for a correct draughtsman, but be loved powerful 
colouring dearly, and was an enthusiastic admirer of the 
mat mastors of the Lombard School. There is a severity 
in his style which is scarcely appreciated at the prseent day ; 
yet it must be confessed that Morales was succeosfiil in jpro- 
incing extraordinary, effects of colour, and brilliant fle^ 
tints, even when separated flrom the contrasting portions, 
such ss the jet blacks and brilliant reds, which be was 
fond of introducing in strong relief against them. Even 
when the dark rich colours are removed fh>m the Aesh tints, 
his bright Gorre^esque flesh tints retain extraordinary bril- 
liancy or lustre, and may be regarded as curious examples 
of painting. Morales introduced a rich brown in the noe- 
shadows, on which he would sometimes mark in the hair, 
or rather part of it, with the finest lines, as though they 
were put in with an engraving tool. This, of course, is a 
primitive manner of working, but it seems to correspond 
with the elaborate finish or other parts of his pictures. 
Mondes was unquestionably a fine painter, and produced 
several reputable works, notwithstanding the high and 
difficult walk of art which he selected. In regard to Carlo 
Doloi, it must be remembered that his works vary consider- 
ably in * quality : ' there are some which appear brown and 
heavy in tone when compared with his well-known bril- 
liantly coloured pictures; in the former the fsce-shadows 
are unnaturallv brown and Spanish-like in tone. Still, 
Ourlo Dolci's least valuable pictures possess merit; we 
find in them more life, with greater intensity of feeling or 

riiou. than we usually see in the works of his Imitators, 
a rule, we like his female figures better than his male 
figures ; his Madonnas and female penitento are so graceful, 
and he painted the hands so prettily. 

DOMENICHINO. /Km Dombvigo Zampisv. 

DOMEBkJAV. Floorished about 1680. Dutch School. 

Sale in 1766. 
A ooloared Drawing; View on the Loire .£110 

DORIGNY, LXWI8. S&sLuBrjjv. 

DOSNEB» Jacob. 

Sale in 1816. 
Htnrif Bop«, Eaq, 
The Eoman Charity £7 16 6 

DOSSI, DoflflO. Bom at Dosso, near Perrara, about 1400 ; 

died about 1060. Pupil of Lorenao Costa. Ferrarese 

School. 

Sale in 1804. 
The Nativity ; firom the AldobrandiniPakoe . £40 IB 

The works of this master are better known on the Con- 
tinent than in England; yet it will be found, on ex- 
amining his pictilres, that he is not one of the most difficult 
masters to remember. There is something very peculiar 
and decided about his pencilling which, after a little carefUl 
study, is not easily forgotten. Dosso Dossi ranks among the 
fine oolouristo of the Ferrarese School. The landscape 
backgrounds of bis pictures often exhibit an extraordinary 
degree of brilliancy, the trees being painted with a fine 
Detallie kind of green, and present that peculiar surfboe 
and brightness which painters before Dosei's time pro- 
duced by laying their colours over gold grounds. Dosso 
Dossi was likewise fond of introducing a great deal of 
ultramarine aboat the distant hills of his pictures, as well 
as in the skies. When he introduced smsll figures and 
animals into his pictures there is usually a stiffness or pri- 
mitive character about both, particularly the animals ; nut 
in his larger works, the works which made his reputation, 
it will be seen that he displayed in the figures a style or 
manner of painting which is fk«e and masterly, with a noble 
dedre of making the figures in his compositions reach a 
high standard of beauty. In the flesh tinta he shows a love 
for contrasts, the fairness of some of his figures being 
arranged with others of very sunny hue. About bis figures 
there is usuailv more finish tnan impasto, and he wss fond of 
giving a glased or transparent effect to his works, whilst, like 
many of the early Italian painters, he gave to his colouring, 
In parte, a semi-tempera appearance. The peculiar colour- 
ing of the Ferrarese painters may be traced ni other schools ; 
we notice it, for histance, in the works of Bramantino, an 
early Lombard painter. The embossed goldwork of Bra- 
mantino's pictures is very prettv. We can also trace the 
influence of the same school in the works of Girolamo dai 
Libri and in the works of Moranda. 



DOUDYNS, WiLLiAJC Bom at the Hague in1630i died 
in 1607. PnpU of Alexander Petit. Dutch School. 

Sale in 1810. 
Henrp Hops, E»q. 
An Allegorioal Subject £S IS 6 

DOU W (or DOW), Obrabd. Bom at Leyden in lOlS : died 
inl674. Pui " - - - - - 

Dutch School 



in 1674. Pupil of Rembrandt and of Peter Kowenhoorn. 



Sale in 1801. 
BaH qfBeahonmgK 
An avaricious Woman weighing her Money . £84 

1802. 
An Interior, with Figuras 67 i;i 



A Portrait of Gerard Dow's Mother 



1806. 
Biehard Walker, Sag, 

A Woman weighing Money 

Portrait of Himself touching the Violin ; fhm 
the Orleans CoUeotion 804 10 



16 6 

n 



A Dutch Girl 81 

1804. . 
— Bryan, Btq. 
A Woman with a lighted Candle . . 68 10 

1807. 
Bdioard Core, S»q, 
A Dutch Servant-girl purchasing Herringi • 68 16 

1809 
An Offering to Diana . . * . . • . 71 8 

1818. 
Charles Lambert, Esq, 
' La Cuisini^re' 46 4 

181S. 
John WaUtt WiUeH, Esq, 
A Philosopher in his Study 61 19 



A Philosopher in his Study, writing . . . 131 6 

1821. 
An Old Lawyer rsading a Letter which a Female 
has presented ....... 41 

John Wsbb, Esq. 

A Fortune-teller 41 10 

A Hermit in Adoration U8 6 

1828. 
Daeid Oarriek, Esq, 
Portrait of a Boy, and the companion. . 46 1 

1824. 
Balph Bemal, Esq. 
A Boy, with Kitchen UtensUs, Ac. . . 48 6 

1828. 
Admiral Lord Badstock. 
An Old Woman at a Window, with a Pail in one 
Hand, and a lighted Candle in the other 157 10 

1830. 
A Girl at a Window ...... 86 8 

1881. 
Hon. Mr. Fsmon. 
A Lady at a Table, with Money and Deads before 
her; engraved 106 

1883. 
Chevalier Sebastian Erard. 
An Interior, with the Artist looking from the 
Window of his Study ; fh>m the collection of 
M.Ysyerd'Argenson of Amsterdam. . 003 IS 

1836. 
air Charles Bagot, O.C.B. 
An Old Woman at an arched Window . • 806 16 

1844. 
Jsrsmiah Harman, Esq. 
Portrait of the Father of the Pabiter ; fh>m 
Paignon Dejonal's and Count Morel de Yinde's 

collections 73 10 

His Own Portrait; firom the same collections . 131 6 
A Dentist drawing a Woman's Tooth, at a 
Window 97 13 

1848. 
WUliam WsUs, Esq. 
Portrait of an Elderly Female, of the siae of life. 86 16 
Interior, with Figures, and a Lady pishing on a 
Virginal; from the collections of Mar4chal 
d'Issenheim, Count du Bury, Prince de Conti, 
Gildermeester, and N. Deseufens . . . 867 



Biehard Sanderson, Esq. 
An Old Woman at a Window, with a lighted 
Candle ; ftrom M. Bobit's collection . 

I i 



86 1 



7 
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1864. 



Earl of Clare, 

An Astrologer holding a Ctndle, and leaning 

over a Book ; formerly in the collections of 

Hesse Casselp M. Six, La Perrier, and Mr. 



Barchard 



£708 10 



From anecdotes related of this psinter it would seem that 
his worlcs durinir his lifetime were held in higher estioiation 
than the works of his master Rembrandt. James says that 
' M. Spierings (the Swedish Minister 8t the Hague) made 
him an annual present of a thousand florins, merely to be 
allowed the flrst choice of all his pictures painted within 
the year, paying for tliem afterwards their reieular fixed 
prices. One of nis pictures, the subject of which was a 
woman with a child on her knees playin<r with a little girl, 
wa» purchased by the Dutch East India Company, and 
thought worthy to be made a present by them to Charles 11. 
aa a congratulatory offering upon his return to take pos- 
aesaion of the throne of England.' It will be found that 
the prices affixed to most of the above sale notes do not 
represent the value of Gerard Bow's finest works; at the 
present day many of his fine pictures are probably worth 
from nine to fifteen htindrefl pounda. We can trace Rdm- 
brAndt*8 influence in Gerard Dow'a pictures, and it will be 
seen that he varied hia style occasionally ; for instance, his 
life-siaed heads are pencilled less firmly than the heads 
in his cabinet pictures, whilst he managed to caat over 
the former a fine golden glow. Although in hia valu- 
able cabinet picturea we can trace Rembrandt'a teaching, 
yet we find in them ao much that ia original atid new to ua 
that there ia little fear of our miataking or confounding the 
worka of the two painters. The most striking point or 
feature in Gerard Dow's pictures is the firmneaa or decision 
of the touch, whilst the flesh tints arc usually redder than 
Rembrandt's : the former obtained his rich effects by solid 
painting, whilst about the figures of the latter there fa ever 
more or leas of transparency and ^laze. Gerard Dow loved 
to carve out the figures in his pictures, giving a peculiar 
roundness and precision to every part ; he liked to finish his 
figures in the same way that Paul Potter finiahed hia cattle, 
and the writer remembers having seen in a corner of one of 
Gerard Dow's celebrated pictures a stunted leafleaa tree, 
worked up or finiahed in flit britcht touchea of colour, having 
the knota marked in with a viirour and force very aimilar 
to the style of Paul Potter. When Gerard Dow attempted 
atreet viewa he was very successful in giving a picturesque 
character to ancient houses. How well he used to manage 
old arched windows and projecting turrets ! Notice also his 
clever way of painting darkened rooms or passages taken 
ft-om the street or outside ; the gradations are so well pre- 
Borved, the perapective ao nice, that we really feel that we 
can at-e into the rooma and pasaagea. And it ia juat the 
aame if theaubject be an interior: the bow-window duea not 
appear to be the end of the picture ; we feel that there ia 
landacape beyond ; or perhaps we can see the tops of some 
housea and treea which keep their places aa properly aa they 
appear to do when such subjects are aeen tlirough a stereo- 
scope. In his draperies he usually preferred dark colours, 
vet they are not dark enough to appear heavy. And when 
he painted a composition of aeveral figurea the f)icture ia 

Einerally enlivened by the introduction of aome crimson or 
ke dresses. Gerard Dow may also be noticed as a painter 
of candle-light scenes : these examples rarely contain more 
than one or two figures ; the faces of the figures are lit up 
with a colour almost like vermilion, whilst the darkness of 
the background against the daszling brightness of the candle 
flame produces a startling, but not unpleaaant, effect. We all 
know how much these worka were admired by hia acholar 
Godfrey Schalken, and how many picturea the latter 
painted in the aame atyle. The anecdote of the 'broom' 
{Me PiLKlNGTOir) may aerve to remind the atudent of 
Gerard Dow'a painataking style of finishing the acoeasoriea 
of his picturea. In fact, thia la a point which calla for much 
attention in atudying the worka of the old Dutch and 
Plemish paintera,— the acoeasoriea often assist us in detecting 
spurious works. Examine the painting of the brooms and 
pans, and you will not find three days' work in a broom 
painted by a hungry copyist. 

DOUW, 8.V. iSW WOUWBBMAITB. 

DOW.8.V. 

Sale in 1887. 
Sir Francis FreeUng, Bart 
A Halt of Sportsmen £1 10 

DOWGAN, Dbb. 

Sale in 1819. 
W. K. Heweti, JBtq, 
Cattle in a Landscape ...... £14 14 

DRAKE. Nathait. 5mHx7DBOv. 

DRECHSLER.— . /8m J. B. MoiriroTBS. 

DROLLIXG, Maktiit. Born at Obergheim, near Colmar, 
iu 1752; died m Paris in 1817. 

Sale in 1818. 
if. La Fontaine. 
A Swias Cottage £4 



£8 7 





6 6 





9 9 





9 12 





8 6 


• 


8 8 






In the Moaeum of the Loavre ia a piotare by this minteri 
repreaenting the interior of a kitchen, with several flgnrea. 

DROOGSLOOT, Nicholab. Bom at Dort in 1650 ; died in 
1702. Dutch School. 

Sale in 1801. 
~ Slade, Ke^. 
View of a Town in the Netherlands . . • 

1802. 
A Village Scene, with Peaaants regaling . 

A Tapagie, with many Figurea . « . « 

1823. 
A Village Scene, with Beggara . • • • 

1829. 
Samuel Tandeif, Esq. 
A Village Scene 

183S. 
Beggara Meny-making •..,.. 

1836. 
Sir James Stuart^ Bart. 
A Dutch Village, with Cavalry condncting Pri- 
aonera . . 6 16 6 

Moat art-biographera mention thia painter, although his 
worka at the preaent day are not much aought after. Hia 
picturea generally repreaent faira, village acenes, or mar- 
kets, aa he preferred painting aubjecta in which he could 
introduce an almost innumerable exhibition of figurea. In 
his beat picturea the figurea are finished in the neat and 
aharp manner of Teniers ; but usually his merry-makings 
are inferior to Barent Gaal's in lightneaa and spirit, and are 
altogether too brown and thinly painted to be valuable. 
His figurea are aometimea large (or the aize of the picture, 
being perhapa nine or ten inchea high in a landaoape about 
two feet wide. The perspective of bis beat pictures ia very 
good, and we admire the sunny glow which he oaat over the 
landscape. 

DEX)ST. N. iSaa BsMBEAiTDT. 

DBUMMOND, SAMrsL, A.B.A. Bom bi 1770; died in 1844. 
Engliah School. 

Sale in 1863. 
Elhanan BichuU, Esq. 
A River Scene, after Richard Wilaon . . . £11 6 

Drummond'a Wilson-like landacapea representing sunaeta 
are very red in colour, and red or pinky aunaets are not often 

f)leaaing ; the least agreeable of the great Cuyp'a aunaets are 
lis red or pinky ones. Drummond's best landscapes are 
well composed and agreeable in effect : but aa a landscape- 
paint«r lie waa very inferior to Richard Wilaon in the 
management of the details, aa well aa in the * quality ' of hia 
touch, parts being so wanh^ and feeble aa to make one aup- 
pose that he aometimea finished or retouched his picturea 
after they were varnished. It should be remembered that 
he loved to imitate Wilson's Florentine picturea, and there 
ia often aomething very pleasing in hia rustic figurea, and in 
the grouping of his sheep and cattle. Drummoud ia better 
known aa a portrait-painter than aa a lancUK^pe-painter ; in 
feeling hia portraits remind ua of Sir Thomaa lAwrenoe. 

DUBBLES, Hbitrt. Flouriahed in the latter part of the 
aeveuteeuth century. Dutch School. 

Sale in 1801. 
A Sea Piece £7 10 

1809. 
A Landscape, with a Sportaman . . « 14 14 

1819. 
A Sea Piece 18 7 6 



John Knight, Esq. 
A Sea Piece 



26 6 



Marquis qf Bute. 
A Frost Piece . 



1822. 



68 10 



6 



6 16 6 

1829. 
Richard Mortimer , Esq. 
A Harbour Scene, with Veaaela and Figures • 

1830. 
Viscount Hampden. 
A Harbour, with Shipa and Figures ; formerly 
ill the Hope Collection 194 

1861. 
Cliarles Scarisbrick, Esq. 
A Coast Scene, with a Fishing-boat in a Breese . 19 19 
A Coa&t Scene, with a Fishing-boat and Veaaela, 
off a wooden Pier >•«..•• 23 8 

There are four painters of the name of Dubbles men- 
tioned in the dictionarioa— Henry, Thierry, Peter, and Jan. 
AH of them apijear to have enjoyed aome reputation as 
marine-painters; and good ezamplea are occasionally met 
with bearing the aignature 'Dubblea,' but without ini- 
tiala. The worka of Heurr Dubbles have been compared 
, to Backhnyaen's and Vander Oapella's ; th^ may aliio be 
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compared to some of Everdingen'a simply yet truthfully 



DUG 



fainted coast scenes. It is not unlikely that the ' Frost 
lece' mentioned in the sale notes is an example of Peter 
Dubbles, who signed his pictures in small indistinct letters. 
He does not appear to have been a painter of much note; 
the most we can say of his pictures is, they are neat, plf>asinK 
pictures, the composition as a whole being generally indif- 
ferently painted, whilst the figures are better than the 
landi«cape. Sometimes his pictures have a weak appearance, 
arising from a fancy which he indulged of workmg up the 



brickwork of the houses in the manner of Vander Heyden, 
squaring it out with minute white lines round each brick. 
Meyer would sometimes do the same kind of thing. One 



of the painters of this fiimily allowed a blue slaty colour 
top4;rvade his works, not merely in the sky and the water, 
but slso in the rocks and foreground parts; the fiirures. 
however, are nicely touched iu, and remind us of Lingelbach 
and Backhuysen. 

DUBOIS, CosiTBLiVB. See Jacob Rvtsdael. 

DUG (or DUCQ), Jan lb. Bom at the Hague bi 1686 ; died 
in 1685. Pupil of Paul Potter. Dutch Scbool. 

Sale iu 1802. 
PatU (PAiffremont, Esq, 
A Corps de Garde .... 

Interior of a Dutch Cabaret . 

1803. 
Jtiehard WdUeer. Esq. 
Interior of a Corps de Garde 



Interior, with Figures 

— Brifan^ Eeq, 
A Corps de Garde . 



1804 



1813. 
A Corps de Garde. Bought in at . 

1815. 
A Musical Party .... 

1822. 
Marquis of Bute. 
Interior, with Bobbers dividing their Spoil 
Banditti dividing their Spoil 

1827. 
John Dent, Ee^. 
Sampson sleeping in the Lap of Delilah . 

1S28. 
Charles Birch^ Esq. 
A nmsXX Interior, with a Burgomaster and his 



£6 6 





8 18 
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83 12 

18 

10 10 



Wife 

1820. 
Thomas Emmsrstm, Esq. 
An Interior, with a Corps de Garde . 

1860. 
A Guard-room 

1861. 
Charles Scarisbriek^ Esq. 
Offioefs and Ladies in a Corps de Garde 

Le Duo does not appear to have long followed the manner 
of his master, Paul Potter ; but the style of his own select- 
ing he followed most perseveringly. His figures are very 
highly finished, and remind us a little of Palamedes. There 
is a miniature finish about the heads of his guardsmen and 
other figures, and they are often exceedingly clever, and are 
touched in with great force. In many of nis pictures there 
is too great a sameness in the colouring— too much yellow 
and brown in them. Again, he was sometimes unfortunate 
in composing the backgrounds of his interiors; there is a 
want or subject in them, or the background figures do not 
recede well ; altogether, he was often at fault in the per- 
active of his rooms, the horisontal line appearing too 
high. 



DUCK. G. 
DUCBOX. 



See Du Chos. 



WiUiam TowngOttlev, Esq, 
Landscape, with Figures; f^om the Corsliii 

Palace 

Ditto, the companion 

View of Nemi, near Rome ; from the Colonna 

Palace 



£252 
252 













736 



Lord JDamley. 
A Landscape and Figures 



1802. 



88 17 



DUGHET, Gasfas, called Gaspab Poussiv. Bom at 
Rome in 1618; died at Rome iu 1675. Pupil of Nicholas 
Poussin. Roman Sohool. 

Sale hi 1768. 
Earl WcMsgrave. 

Landscape and Figures £105 

Ditto 76 18 

1801. 
JSSaW (^ Eesborough. 

Landscape and Figures 27 6 

A Land Storm 14 14 

Ditto 12 12 



A Landscape 52 10 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Landscape, with the Story of Antiope . • 147 
A Landscape 126 

1803. 
Walsh Porter, Esq. 
Landscape, with the Story of Pyrtmus and 

Thisbe 126 

Landscape, with a View of a Lake ... 65 2 
Ditto, the c<«ipaiiion 16 18 

Oeorge Oraves, Esq. 

Landscape and Fibres 46 4 

Ditto, the companiou •.••.. 45 8 

1804. 
— Boxellis, Esq, 
View of Tivoli 52 10 

liandscape, with the Stovy of Latona ; figures by 
F. Lauri 



Landscape, with Figures 66 14 

An Italian Landscape 14 8 
























66 8 



126 
178 10 



—Brpan, Esq. 
A Landscape 420 

1806. 
Marquis ofLansdowne. 
A Land Storm, formerly in the possession of 

Mr. Delme; figures by N. Poussin . . . 493 
Ditto, the companion *.•••. 191 15 

Sir Oeotae Tonge, Bart. 

A small Landscape , 

Ditto, Eveuing; the companion . • . , 

1807. 
Edward Coxe, Esq. 
Landscape, with a View of the Campagna; fh>m 
the Delme Collection 278 

1800. 
A Landscape, showing part of the Walls of 
Ancient Rome; flrom the Corsiui Palace . . 80 

1813. 
James Poole, Esq. 
Landscape and Figures g^ jq 

John WiUett WiOett, Esq. 
Landscape, with Buildings and FIguiet 
A Landscape « , 

1816. 
Edward Coxs, E»q. 

A Landscape, with Figures 115 10 

View of the Campagna; formerly in the Delme 
Collection 40 7 

1810. 
John Knight, Esq. 
A Land Storm ••••.•• 262 10 

1821. 
John Webb, Esq. 

Landscape and Figures 42 a 

A Landscape »7 la 

Di^-to- ...... . . • liio 

Landscape, with a Lake iji 5 

Ditto 226 

A small Landscape . . . . , . . q^ 10 

1823. 
Oeorge Watson Taglor, Esq. 
An upright Landscape^ with distant View of the 
Campagna . . . ^ . . . . «78 

A Landscape and Figorei 157 15 

1824. 
BaJph Bemal, Es^ 
Small Landscape and Figures . 













51 9 
24 18 
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40 
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Sir Mark M. Sykes, Bart. 

A Land Storm 

Landscape, with Buildings and Fishermen' 
View of Tivoli ...... 



74 11 
113 8 
152 5 



1826. 
Admiral lard Radstoek, 
A Landscape, with Buildings and Figores; from 

the Falconieri Palace . . . . . 
Landscape; in the foreground a group of 
Figures, representing Venus mourning over 

Adonis, by Mola 

Lirndscape, with a Castle and Lake Scene : from 
Mr. Cfaampernowne's collection. 









262 



820 
807 
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ltt7. 
VUeount Onmome, 
A Landscape And Figures] . . . • . 

Duk0 of Bedffbrd. 
A small Landscape, with Figures . . • . 

1828. 
Landscape, with Lake Scenery .... 
Landscape, with classical Buildings and Figures 



Jf. M. Zaeharv, Es^. 
Landscape, with Buildings and Figures ; from 
Mr. Purling's collection 

1889. 
LordOwydir, 
Landscape and Figures 



Vitcount RandagK 



Landscape, with a Rqad hy a BiTor 
Soei 
ape. 
Side of a Pool 



A Lake Scene, with Figures Bathing . 
Landscape, with two Monks oouTening bj the 



Laudscspe, irith Figures 



ThomoM Bmmerttmt JBsqL 
A Landscape and Figures; Morning . 
Iveniug; the companion . . . • • 

1881. 
Hon. Mr. Vernon, 
The Flight into Egypt ; in a Landscape . • 

John MaUland, j^tq, . 
Landscape, with Buildings and Figures 

O, J. Ckolmonddou, JSSc^ 

Landscape, with Buildings ; in the foreground a 
Shepherd and Shepherdess with a I>og ; for* 
merly in the collection of Mr. Burke 

Landscape, with Figures 

1888. 
Georffe Watson Taylor, Stq. 
An Italian Landscape 



Landscape, with Figures; formerly in the ool- 
"■' ~ tt 



Barl €fMnlgrave, 
idscape, with Fis 
lection of Mr. PratI 

1838. 
Ckooali^r Sebattian JBrard, 
A Mountainous LaudsoHM, with Figures , 

1886. 
Brook Grevitto, JBtq. 
A classical Landscape ...... 

1887. 
W, O. CoemMU, Etq. 
Tiew of the Grotto Ferrata ; ftrom the Duo de 

Jesso's collection 

Landscape, with a Biver and Boats ; firom the 
Champemowne Collection . . . . 

1888. 
WUUam Sadails. Baq, 
Landscape, with Buildings and Figures, on the 
BankofaBiTer 



Jf . Jf. Zaehary, S»q. 
Landscape, with Fvures driving Sheep 
Landscape, with a waterflOl 

1888. 
Sir Henrv Ocunden^ BarU 
Landscape, with Buildings near a Lake 
A ohissical Landscape^ with Figures . 
View near TiToli 



£108 10 



7S10 

400 10 
210 



878 
60 6 



51 9 

66 8 

101 17 

81 



69 6 
60 6 



46 4 
04 10 



87 16 
78 1A 



78 10 

50 8 

97 18 

77 14 

147 

168 15 

88 IS 



88 11 
178 10 



54 12 

81 
546 



1840. 
Sir Simon JET. Clarke, Bart. 
Landscape, with a Castle near a Waterflill . • 

1841. 
Lady Stuart, 

A Waterfkllnear a Town 

A small Landscape, with Buildings and Figures 
The companion^ 

1848. 

Landscape, with a OouTent among Trees: for- 
merly in the collection of Theodore Jacoosen, 
Ksq. . 188 15 

A Rocky View 194 5 



Barl of Upper Oeeory. 
Landscape, witli Buildings near a Waterftdl 



106 1 
168 15 



spe 
A Mountainous Landscape, with Buildings 

1844i 
Jeremiah ffarman, Stq. 
Landscape, with Figures overtaken by a Storm 810 5 



85 14 



S6 4 6 
74 11 
65 2 













John Penrioe, Eeq. 
Landscape, with a Shepherd attending a Flook 
of Sheep ; fh>m the LancUotti PabH», at Rome £899 

1848. 
William WelU, Seq. 
Landscape, with Figures and Sheep • • 66 IS 

1850. 
Sari ofAshbumham. 
View of Tivoli; fW>m the collections of Lord 

Waldegrave and Mr. Fleming . . 430 10 

A romantic Mountainous tiandscape, with 

Figures in Boats on a Biver .... 105 
A View on the Coast of Italy, with Buildings on 
a woody Height, and Figures in the fore- 
ground 105 

1866. 
Samuel Bogera, Beg. 
A woody Landscape, with Peasants reposing 

near a Stream ; fh>m the Colonna Palace 174 6 

A chissical Landscape, with Buildings, a Flook 
of Sheep near a Pool of Water, and Shepherds 
reposing; fh>m the Colonna Palace . 168 11 

Some eonnoisseurs prefer Gaspar Poussin's landscapes to 
Claude's; they feel that there is more real art in them. His 
style is conventional, yet on the whole it is lees so than 
Claude's. He had a sweet taste for art, and both his touch 
and colouring are manrellousty pleasing. His compositions 
are generally called classical, and they are very suggestive 
of poetry. His fondness for expressing the foliage In dis- 
tinct and ruKged touches should be studied, ss it is one of 
the points w^ich' his imitators generally fail in. When we 
see bis works in good condition, the skies sre light and 
rather brilliant, yet they are not usually finely pencilled. Uis 
roUing elouds remind us of Oriaonti's skies. Poussin's dark 
heavy landscapes, although they are vei^y grand, are not his 
most valuable pictures, either commercially or technically. 
The purest and most feeling touches of thisgreat master msy 
sometimes be traced about the rock scenery of his works. 
Niool6 Poussin occasionally inserted figmres into his brother- 
in-law's pictures : and the smaU semi-nudOt or classical 
figures, as we call them, which Gaspar usuallypainted. har- 
monise remarkably well with his huidscapea. On examining 
these little figures carefkilly, it will be found that many <» 
them are very Baflkelesque in design. Gaapar Poussin ap- 
pears to have painted a fow pictures without figures, but there 
is something so deep and refreshing in the colour of his 
folisge that we can almost afford to take away the figures. 
Amongst the followers of Gaspar Poussin we msy mention 
Peter B^braeok, who was an etcher as well ss a painter. 
Poussin^s pupil Crescenaio di Onofrio painted classicsl 
landscapes. His pencilling is very good, and there are pas- 
ssges in his landscapes, pHrticularly in the skies and in the 
distant scenery* which remind us of Mario BiccL The 
woody landscapes and classical compositions of Ferrante 
msy likewise be studied in connection with the works of 
Poussin. Tunbroni,ln his classical landscapes, reminds us 
of Gaspar Poussin : he was suooessftad in giving distance to 
his pictures-, and his colouring is lighter than Orisonti's. 
Carlo Antonio Tavella msy likewise be mentioned amongst 
the imitators of Gaspar Poussin. Anthony Feistenberger 
was auother imitator of Poussin. The compositions of the 
former are grand and effective, although there is occasion- 
ally a baldness or want of subject in them. As a rule, he 
made the foliage of his trees very large. 

DUPLESSIS. M. H. 

Saleinl818. 
M. La Fontaine, 
A Pitir of small circular Landscapes . .£680 

Duplessis painted small pictures, in whieh he would intro- 
duce a great many figures. He finished his works elabo- 
rately, and some of his pictures remind us a little of 
Wouwermans. 

OUPONT, GAJSBBOBOueH. See Gaivsbobouob. 

DUBEB, Albbst. Bom at Nuremberg in 1471 ; died at 
Nurember« in 1628. Pupil of Martin Hapae and of 
Michael Wolgemut. German School. 

Sale in 1801. 
Barl cf Betborough, 
The Annunciation £88 17 6 

1808. 
W. Bsekflard, Beq., ttfFontMU, 
The Presentotion of the Virgin > 14J7 



The CircumeisioB 



1804. 



— BoreUit, Beq. 
The Adoration of the Magi 46 IS 6 



Portrait of Leo X. ; firom the Colomia Palace . 

1806. 
Marquie<\fLantdoume. ...... .. 

Uriah conveying the Letter which led to his 
Destruction 



170 8 



58 16 



1 
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THE WOBKS OF PAINTEBS. 



DUS 



1833. 
Cheoalier Seba$tian Erard. 
Two Mmd. beariiiK Golden VaMt, rendering 
Homage to the Inftuit Jesus .... £75 It 

1838. 
William EsdaiU, Esq. 
The Virgid, with the Infant Christ standing on 
• Tabfo . 69 17 

1844. 



Jeremiah Barman^ E^q. 
The Bagpiper 28 17 e 

1850. 
Samuel Bogers, Etq. 
A Falconer 48 6 

Albert Durer is better known as an engraver and designer 
and carver, than as a painter ; yet there are some excellent 
pictures by him, not only on the Continent, but in England. 
Whilst acimitting that there are some of his pictures in 
England, we must at the same time remember that there 
•re not many, and, bieing a master little understood, it is 
not uncommon to And pictures in private collections as- 
cribed to him, when in reality they are the productions of 
Flemish and German painters who practised their profession 
fifty yeSn or more after his death. The incidents preserved 
of the life of this great man are few. The artists who had 
the honour of instructing him were 'Martin -Hapse and 
Michael Wolgemut. As a designer, the latter was very 
inferior to Albert Durer, but as an engraver his name is en- 
titled to sonte respect as the supposed inventor of ' cross- 
hatching.' Still he was a bold designer, and his works, like 
the works of Michael Ossinger and other early wood-en- 
gravers, were admirable models for a man like Albert Durer 
to work on, learling him to a bolder style than he would 
bftve acquired had he ofnumenoed his education under 
Martin Schoen.as his friends had designed. Martin Schoen, 
however, was eminent in his way, peculiarly so for the 
period in which he lived : but there is nothing about his 
works that can be called ' Italianouue.' While beautiAilly 
neat in execution, viewed as a wnole there is always a 
Gothic meagreness in his compositions, and a strange fkney 
for enlivening them by introducing groteactue faces. Albert 
Durer spent the greater part of his time in designing and 
painting religious subjects, yet be occasionally made en- 
gravings or drawings of landscapes and animals. Some of 
the latter have been careftilly engraved by Hollar. ' Tlie Fox 
playing the Fiddle to a number of Fowls ' is a clever example 
of Albert Durer's power for depicting humour. We have 
also by him comical figures of men and women dancing or 
walking together, executed something in the manner of 
Beham, an artist who worked rather after the time of Albert 
Durer. Albert Durer's father being a goldsmith, it is not 
unreasonable to infer that his son's early attention to that 
business partly conduced towards that excellence of mani- 
pulation and clearness of stroke which are so much admired 
DOth in his pictures and engravings. Whether he after- 
wards studied the works of Martin Schoen or not is hardly 
known ; if he did, he certainly did not follow Schoen's style 
or fondness for representing skinny peo|He. but appears to 
have studied anatomy with profit, at the same time that he 
paid considerable attention to the drawings and designs of 
ttie great Italian masters, his contemporaries. His know- 
ledge of aerial perspective, and even linear persoective. will 
not bear modem criticism. The profusion of colours which 
he introduced into his pictures, against the brilliant greens 
and blues of the background, often give to them, espe- 
cially if viewed fri>m a little distance, a flat appearance. 
There is much that is wanting in the arrangement of the 
colours, as well as in the management of the neutral shades. 
Albert Durer painted and engraved some charming minia- 
ture pictures of the Madonna and Infknt Christ, treated 
either allegorically, as an 'Assumption,' or rustically en- 
throned, and attended by angels. In quality and tenderness 
of feeling these miniature works are exquisite. In accord- 
ance with the taste which prevailed in the German School 
when Albert Durer lived, we may suppose that his works 
rose in estimation with the degree of manipulation bestowed 
on them, the brilliancy of the colours, and the number of 
figures or heads which the picture contained. These were 
tlie points chiefly studied by the German connoisseurs of 
that time. Now. some of Albert Durer's pictures would be 
really better if there were fewer figures in them, and if the 
distant scenery and buildings were not carried up into the 
clouds. Finally, when we come to analyse hlsworxs— to cut 
them into pieces, as it were— what beautiful passages we 
find in them I how often m«r be discovered separate little 
groups, or even portions of ngures, hands, contours, all full 
of sentiment and beauty, displaying a taste rivalling that of 
Marc Antonio and Bonasonil We occasionally meet with 
curiously finished pictures ascribed to Hans Burgkmair. 
They are not equal to Albert Durer, but class very well 
with the works of his followers. Hans Burgkmair is 
better known as an engraver; and he is one of the few 
Germans who practised chiaroscuro engraving. Our best 
chiaroscuro prints are by Italian artists, and perhaps Andrea 
Andriani was the most distinguished in this line. There is 
a chiaroscuro woodcut ascribed to this master, representing 
the ' Taking Down from the Cross,' in which the figures are 
«f life-sice. The impreaaipn is believed to be unique. Chris- 



topher Le Blond's odofured prints of the leventeenth cen- 
Miry are quite different firomAndriani's coloured prints ; Le 
Blond's are a species of coloured messotinto. Some of them 
are very pretty, and are curiously illusive. Ijc Blond's were 
intended to represent oil-paintings, and Andriani's were in- 
tended to represent coloured drawings. The well-known 
painter Gregory or Giorgio Pentz was one of Albert Durer's 
pupils. Pents's, or Peins's, portraits partake of the cha- 
racter of Cranaeh and Holbein. His heads are generally 
very clever, but the hands are not alwajrs so good. He in- 
troduced gold rather lavbhly in some of his pictures,. but it 
is pretty gold— the tone of it is sgreeable. Like Holbein, he 
occasionally made use of green backgrounds, and then he 
would make the drapery colours very rioh and brown. Some- 
times we find landscape backgrounds to his portraita, which 
we admire very much ; they are so refined and Italian in 
character. Holbein was fond of intn>duciug transparent 
browns in the ftuse-shadows of hSs portraits ; and Peins's 
are even browner and richer than Holbein's, whilst the 
' drawing-lines ' of the faatures are expressed with curiously 
minute and delicate strokes, which appear like the touches 
of a miniaturist or an engraver. Amongst the Flemish 
painters of the early part of the sixteenth century may be 
mentioned Hendrik de Bles. He chiefly painted religious 
subjects ; and some of his large works consist of numerous 
compartments, or perhaps a centre subject surrounded by 
small medallion paintings. His figures are inferior to Mem- 
ling's in delicacy and taste, but the landscape backgrounds 
and accessories of his pictures are generally beautifully 
finished, partly in the style of Albert Durer. It appears 
that he was in the habit of introducing an owl into some of 
his pictures, as his mark or monogram. This kind of thing 
was not an uncommon practice with early painters : thus 
we find a dog in the works of Schongauer, and an ape in the 
works of Martin Van Cleef. The flue picture at Windsor 
Castle of the ' Calling of St. Matthew ' is most Hkely by the 
latter painter. 

DUBNC^ Jambs. Bom about 175S; died in 1795. Pupil of 
Andrea Casali and oif Ben jamhi West. English SohooL 

Sale in 1808. 

An Historidl Subject £6 

The Departure of Hector Ibr the Siege of Troy . 7 li 

1808. 
Marquis qfLansdoums, 
An Italian Landscape ...... S S 

DUSABT, CoBKBLius. Bom at Haeriem in 1666 ; died at 
Haerlem in 1704. Pupil of Adrian Van Ostade. Dutch 
School. 

Sale in 1802. 
Counteu qf HdUUmese, 
A Merry-making • • £44 2 

180S. 
WaUh Porter, Esq, 
A Family at a Repast ; engraved in the Le Bran 
Collection 167 10 



1804. 
•~ Bryan, Esq. 
Dutch Peasants at the Door of a Cabaret . 84 2 6 

1818. 
M. La Fontaine, 
A Yilhige Scene, with PMaants Meny-making . 163 16 

1821. 
Jtthn Webb, Beq. 
A Dutch Fair 102 18 

1824. 
Sir Mark Matterman Sykee, Sari. 
A Peasant with Children at the Door of a 

Cottage 81 10 

A Musician and Boys at the Door of a Cottage . 64 1 • 

1826. 
Admiral Lord Radetoek. 
Interior of an Apartment, with Boors and a 
Female looking out of Window. . . . 160 16 

1820. 
Lord Qwydir. 
An Interior, with Figures at a Door; in the 
Background a View of a Publio-house . 178 6 

1836. 
Sir CharUe Bagot, G.C.B, 
Interior of a Dutch Cottage^ with Boon dis* 
cussing 4420 

1848. 
WiUiam Welle, Esq. 
A Pedlar offering his Wares to a Man and 
Woman 9780 

186L 
Charles Searisbriek, Esq. 
A Village Scene, with a Fisherman bi conversa- 
tion with a Child 88 12 

1863. 
FesMuits Merry-making 84 



DUV 



CRITICAL AND COMMEBCIAL DICHONABT OF 
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Thil painter Is described as a dose imitator of Adrian 
Ostade, so much so that in some cases their works can 
hardly be distinguished ; and Pilkinffton informs us tliat he 
had more dignity and spirit than Ostade. Neither of these 
statements is very correct or userul. Busart was a lively 
painter, and loved to represent his flKures in action: we 
notice a toesinur about or straggling of the limbs, which 
is peculiar to him; his fiddlers are uneasily balanced on 
their three-legged stools, and the children are often re- 
presented dancing or tumbling about. He introduced a 
greater variety of colours in nis interiors than most of 
his fellow-disciples: his draperies are painted with silvery 
colours, yet his flesn tints are usually very i^ ; the faces 
have a flushed appearance. Although on the whole a very 
nice painter, yet his pictures lack the simplicity* Rem- 
brandtish power, and perfection in execution which dis- 
tinguish the works of liis eminent master— points which, 
artistically speaking, are more worthy of being called 
'spirited^ than the mere vivacity of Dusart's laughinicand 
dancing figures. It seems strange that amidst the fkiines 
and quarrels which are so frequent in alehouses and at 



village fidn— scenes which no doubt were frequently parti- 
cipated in by the painters of this school, if we ma^ Judge 
from the number of pictures, drawings, and etchmga of 
such subjects which they have bequeathed to us. — it seems 
strange that in such society, ana amidst such resources, 
they were able to preserve alacrity and talent sufficient to 
do their work so uncommonly well. Diisart oceasionally 
painted landscapes: they are good examples of what may be 
done with a few figures and trees, and a cottage or two: if 
sometimes confined and appearing to want distance, yet 
there is ever a truthfulness in the touch which pleases us. 
The peasants in these landscapes are sometimes humorously 
attired. 

DUVAKDIN. 

Sale in 1829. 
John Wehb, E»q. 
Landscape, with Rooks and a Waterfkll i 



DUY8, W. C. 

Sale in 1802. 
A Spanish Masquerade Scene • 



£5 6 



£8 6 



E 



ECHAEDT (ECCABJ>T,or ECKAEDT), Johf Gilbb. Bm 
ViviiOO. 

BDEMA, Obhabp. Bom at Friesland about the vear 1852 ; 
died at Richmond, near London, in 1700. Pupil of Albert 
Tan Everdingen. Dutch School. 

Sale in 180S. 
Bchert ThittJewaiie, Esq, 
An upright Landscape, with a WaterfiJl • . 



1827. 



£10 



Earl qf Oodolphin, 
Three Landscapes s for door-pieces 

Ditto 

Pour Landscapes . . • . 

Threeditto 

Ditto 

Two ditto 

Ditto 



1809. 
Sir Oeorge Paunc^foU, Bart, 
A Winter Scene on a River in HoUand 



8 8 
S 15 
1 

10 

1 8 
1 4 
1 11 



1818. 



3 4 



— Claw, Stq, 
A Pair of Landscapes 

As Van Everdingen was inferior to Rnysdad, so was Edema 
inferior to Van Everdingen. Like his master. Edema was fond 
of painting the mountainous scenery of Norway and Swit- 
serland. We are told that the figures in his pictures were 
sometimes painted by John Wyck. Now, as Wyck hadaveiy 
good notion of painting figures, we may assume that when 
they aro badly painted they are by Edema himself; the 
figures in Edema\ pictures are aenerally such poor puerile 
things tliat they are enough to aestrov what little value the 
pictures may possess. Edema's trees nave not the richness 
of Everdingen's,the chief merit of his works being generally 
shown in the water, for he really had a very clever way of 
touching in the colour and splashing effect of (klling water. 
His slightest pictures, as well as his gallery works, belong 
to the purely decorative class of painting. Although of 
little value, yet we are often pleased with the manner in 
which the subjects are composed, and we feel that there is 
something to adipire in his ready apd facile pencilling. 

EDM0N8T0N. 

Sale in 1848. 
Sir Thomat Baring , Bart. 
8avoyardBo3's, with Instruments; a study . £57 16 

EDRID6E, Hbitrt, A.RA. Bom in England in 1768; 
died in 1821. Pupil of Pether. English School. 

Sale in 1882. 
Oeorge TTation Taplor, Esq., M.P. 
Children of Watson Taylor, Esq. ; a drawinir • £16 10 
Miniatures done with blacklead on paper were fiuhion- 
able at one time, and Edridge's beautiful drawings must be 
classed with this species of art. Although he sometimes 
painted miniatures on ivory, yet his delicately tinted pencil 
portraits on paper are better known. 

EDWARDS, Bdwakd. Bora in England in 1788; died in 
1800. English School. 

Sale in 1810. 
Ifaihew MiteheU, Esq. 
An Allegory £1 18 

There is a neat engraving by Cardon fW>m a portrait of this 
painter, painted by himself, and placed as a frontispiece to 
the 1808 edition of his * Anecdotes of Painters in England.' 

EECKHOUT. Gbsbsant TjiirDBir. Born at Amsterdam in 
168 L ; died in 1674. Pupil of Rembrandt. Dutch School. 

Sale in 1804. 

— Brpan, Etq. 

An HistoricAl Subject £21 



Portrait of a Toong Man . • • • . £16 6 6 

18S8. 
The Continence of Scipio 28 1 

A pupil of Rembrandt's, but, like Maes, he was not a ser- 
vile imitator of his master ; in fact, there is much by which 
we can dbtinguisli the works of the two painters— viz., 
Rembrandt and Eeckhout. As a rule, Eeckhout preferred 
finishing his pictures in a smooth and laboured manner : 
his colouring is rich, and by many may be considered fine, 
yet, somehow or other, we miss in his colouring that light- 
ness and transparency which are so delicious in Rembrandt's 
works. Eeckhout painted in a pleasing and originsl manner, 
and excelled in various subjects, sucn as portraits and in- 
teriors, as well as historiod compositions. In arrangement, 
some of his interiors remind us of Terburg, and we find 
in them dashing cavaliers dressed in the gay costume of the 
period. His most interesting works are nis religious and 
historical pictures; most of these are finely coloured, and 
3 3 1 some of them have charming landscape backgrounds ; the 
stems of the trees are small and delicate, and the branches 
are naturally and tastefully arranged ; the distant scenery 
is often mountainous and grand, whilst the perspective of 
the nearer plains is agreeably kept^nd enlivened by figures 
engaged in agricultural pursuits. Eeckhout, unlike some of 
the other followers of Rembrandt, did not merely aim at 
painting fine effects of * light and shade,' but usually pre- 
ferred making the composition and finish of his subject his 
first study, and would afterwards get up the colour and 
power of his picture to the best of his ability. 

EGMONT, Justus Van. Born at Leyden in 1602; died al 
Antwerp hi 1674. Pupil of Rubens. Flemish School. 

Sale in 1827. 
A View in the Grand Square at Antwerp . • £8 8 

1840. 
The Virgin and Child, with Saiiitf . . . 14 10 

EKELS, J. See F. Mstebs. 

SLKEMA, E. TELLB8. 

Sale in 1864. 
A Group of Flowers in a Basket .... £11 11 

This artist painted in the early part of the present cen- 
turv. His pictures are beautifully niiished, ana his groups 
of flowers are well relieved. He represented flowers agree- 
ably and truthfully : the leaves, petsJs, insects, and dewarops 
mav all be examined with pleasure. Perhaps the best flowers 
in nis pictures are the blue flowera. Some flower- painters 
get their groups too flat ; we see too many fUll-fkced flowera 
and leaves in their baskets and vases; but Eikema'sperspeo- 
tive may be favourably noticed. 

ELMER (or ELM AR). Stephsn, A.ILA. Died at Faraluun, 
in Surrey, in 1796. English School. 

Sale in 180S. 
Robert ThietlewaUe, Esq. 
A Cat, with a Mackerel and a Lobster . • • £9 

1818. 
~ Clay^ Eeq. 
Dead Birds, Lobsters, Ac 2 10 

1819. 
Mathew MitcheU, Esq. 
A Hawk trassinff a Plover 
A Brace of Tench . 



8 6 
4 



W. y. Hewett, Etq. 
A Snared Hare . « . « 
Four pictures of Cock-fighting 
A Dog and Fox ) 
A Hare S ' * * 



6 6 


5 6 
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THE WORKS OP PAINTERS. 



EVE 



A Cat. Kittens, and a Dog > ra a n 

A Cat and a Fish < *6 6 

Three pictures of Dead Game and Fish . . 6 6 

Three of Live Game • 7 7 

1836. 

Dead Game 3 IS 6 

We occasionally meet with this painter's works in old- 
ftshioncd collections. We also meet with neatly painted 
fruit pieces by a painter of the name of Elmer, wno may 
liave been a son of the preceding. 

ELSHEIMER (or ELZHEIMEB). Adam. Born at 
Frankfort in 1574 ; died in Rome in 1620. Pupil of Philip 
Offenbach. Germau School. 

S:ile in 1801. 
A small circular landscape £24 8 

1802. 
W. Beekford. Esq,, qfFontfuU, 
Tobit and the An^el 27 16 6 

Sir Simon Clarke, BarU and George Eibbert, Esq. 
Christ and the Disciples at Bmmaus ... 990 

1803. 
Landscape, with the Flight into Egypt . . 19 8 6 

1815. 
Edward Ooxe, Es^. 
A Landscape ; a drawmg fh>m the Knapton Col- 
lection 200 

1819. 
JF. N. Hewett, Esq. 
The Flight into Egypt 22 12 6 

1828. 
Oeoroe Watson Taylor, Esq., M.P. 
Tobit and the Angel 74 11 

1832. 
Georae Watson Taylor, Esq., M.P. 
Tobit and the Augel 89 18 

1859. 
Hon.Edmund Phipps. 
Tobit and the Au/cel: from the ooUection of 
George Watson Taylor, Esq 162 15 

Although overlooked during his lifetime, the works of 
Elsheimcr are now much esteemed. We find in his pictures 
many excellences, which deserve the grester praise when 
we recollect that he was really a very earlv painter, and 
flourished rather before the time of many of tnefcroat Dutch 
and Flemish painters of cabinet pictures. Elslieimer nio.st 
likely improved his taste by studving in Italy; and his 
drawing, as seen in the contours of his flgures, reminds us 
of both the Italian and French Schools. Like Rembrandt. 
Claude, and many other masters, he loved to dive into the 
study of 'light and shade;' and we find in his pictures 
many excellent treatises or illustrations of such effects. If 
the general effiect of some of his candle-light scenes be 
rather too violent, and too much in the style of Jan Yande 
Yelde's, yet we can always enjoy the eleicant Romane^que 
character of the flgures. or the beautiful miniature finish of 
the backgrounds and accessories. In some of his pictures 
the trees, foliage, and flowers are so sweetly painted that 
they may be compared to the garlands which Fiorc nt»ed to 
introduce round the works or other painters. His flowers 
are sometimes so highly flnished that they will hardly class 
vrith the usual accessories of a picture, but appear in the 
Dicture like the work of another hand : as when Rubens and 
Brueghel painted in conjunction, or Kierings and Poeleui- 
burg. Elsheimer was a successful painter of moonlight 
scenes ; in the landscape he would generally introduce some 
Scriptural story or allegory, sucli ss ' The Flight into 
Bgypt.' There is a gloomy stillness about these pictures 
which is very charmmg, and which reminds us a little of 
Asselyn's night soenes. In his dsylight landscapes he wns 
particularly fond of introducing the subject of * Tobit and 
the Angel.' Repeating the same subject so firequently may 
appear puerile, yet he showed his ingenuity in the variety of 
ways in which he grouped the two fl^pires. Sometimes they 
are accompanied oy a small dog; in others the angel is a 
semi-oolosasl flgure; whilst in the distance may be seen 
horsemen and cattle-drivers, who appear unmoved by the 
phenomenon. Or, again, he would represent Tobit walking 
Ikmiliarly by the side of the angel, the latter having a gourd 
bottle suspended fh)m his side, whilst on his shoulders are 
wings of majestic import. Elsheimer would also vary the 
iiae of the * fish,' according to fancy, flrom a good'Sised cod 
to a fish flvefeet long. Beyond his knowledge and feeling 
for Might and shade,' Elsheimer does not rank very high ss 
a colourist ; there is a want of breadth in the arrangement 
of his brighter colours ; neither is it to his advantage that he 
so often painted on copper, it being more dilBcult to give 
what srtists call 'quality' to colour when laid on copper, 
than on any other material in common use. Had he panited 
on Flemish panels, and on a larger scale, his bright colours 
would appear clearer and more agreeable than they gene* 
rally do. Elsheimer's most charming landscapes are his 
evening scenes; small as they are, they are composted in an 
nnusually grand manner. Commencing, pcrhnps, with 



highly flnished foreground hills, on the summit of which 
are lofty trees, we are carried by successive slopes ftvm 
castles down to small towns lying in distant valleys ; whilst 
in the extreme distance the somery will somelimi'S rise and 
form a bold horizontal line, stretcliinf^ across the picture. 
In these pictures the gradations of 'Imlit and shade' are 
most successfully managed. . How wonderfully he used to 
represent that peculiar stillness in the sky which we notice 
after the sunset of a brilliant day— a serenity broken only 
by a few bright golden touches over our heads, after the sun 
has sunk below the horizon I Elsheiraer's pictures of rock 
scenery and waterfalls are generally less pleasing tiian his 
evening and night scenes. The small nude figures in Gon- 
ft-edi's dark landscapes remind us of Elsheimer's figures. 

ELST, Van. 

— CVaj/, Esq. 
Dead Birds 



Sale in 1813. 



£5 8 



18t9. 



W. N. IlewsU, Esq. 
A Fruil Piece 10 10 

For information respecting the life and works of this 

{>ainter, the dictionaries refer us to the flower-painter Ver- 
lelst or Verhulst ; but the writer is rather disposed to think 
that the subject of the above notes was not the same painter 
as Vcrhclst. He appears to have been an artist who used to 
finish his cabinet pictures very neatly, and a little in the 
style of Bogdani. He was s capital painter of insects, nuts, 
and other accessories, which he usea to introduce round his 
flower and fruit pieces. There was another painter of the 
name of Tan Elst or Verhelst, who may have been a pupil 
of Gkrard Dow; he painted bright little pictrnx^s iu tiie 
manner of Schalken and Van Toi. 

EMPOLI, Jacopo oa. See Velasquez. 

ERMSTUVBN. 

Sale in 1S29. 

Sir John Thordd, Bart. 
A Fruit Piece . 
A Flower Piece . 



£6 15 



ES, Jacob Van. See De Hbbm. 

ETTY. William, R.A. Born at Tork in 1787 ; died at Tork 
iul849. English Sclioul. 

Sale iu 1880. 
Sir Thomas iMxcrence, P.R.A. 
A Bacchanalian Scene ; a sketch . . . . £>8 7 
Pandora . . luO 5 

1836. 
Sir James Stuart, Bart. 
Head of a Lady 8 

1837. 
Sir Francis Freeling, Bart. 
Head of a Young Girl with a Wreath of Flowers ; 

a sketch 8*2 11 

Sabrina and Nymphs C5 13 

Cupid and Psyche 61 19 

Tlie Embarkation of Cleopatra . . . . 220 10 

1863. 
Elhanan BickneU, Esq. 
A Child's Head 102 18 

Some people know this master best by his numerous 
Academy flgures and sketches, and they are still the admira- 
tion and emulation of many of our Engiisii students. Most 
of them are beautiful things; only we feel that we should 
like them better if there was more vai'icty of colour iu them ; 
we tire of the rosy flesh tints and crimson-lake curtains. 
His mythological pictures are often the flnest examples 
that we are able to siiow of Englisli colouring. 

E VERDI NGEX, Albekt Van. Born at Alkmaer in 1621 ; 

died in 1676. Pupil of Rolaudt Savery and Peter Moiyn. 

Dutch School. 

Sale in 1802. 
A Landscape, with a Waterfall . . . £11 11 



Lord Damley. 
A View in Norway, with a Waterfall . 
The compauiou. 

1803. 
Richard Walker, Esq. 
A View in Norway . . . . • 



A View in Norway . 

— Bryan, Esq. 
A View in Norway . 
Ditto .... 
Ditto .... 
Ditto .... 



1804. 



M. La Fonfains. 
I A Scene in Norway . 



1818. 



64 1 
40 19 



89 18 
26 6 



2 10 

5 6 

82 II 

11 II 



42 10 6 



ETC 

A View Id Norwi? . 
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Dtikt nfBaiford. 



%n. 



A wood; ldndKmp^ with Cattle uid ngum . 

A KlTer Scene 

19J8. 
A Vkw In Nonrej. with ToKli . . . 



air Charlei Baaot. Qj 

Tte«irfiiDykeinHoll>n< 



.C.B. 



, rntm tlie 



A roek; LuidKtix^ with a WaMrftll . 






ft rock; llalght, crowiied witli Fin . 

1881. 
Oiarlet Scaritbrick. £tg. 



maiam SilaiU, Big. 
Tbe Vinrin una Child enthroned, with in Anjtel 
preKutiiig an Apple, and a Biibop in adun- 



lli Ihg Infant on her Lap.Hled in 



hlglily niilalicd eiiuiplea heiii); vl iDiaieiiH »lue. 
■pecimen lii TniWinr ISquarti i* uiruallv mnnlMl u ( 
ill* eemi of our nalioiial coilwlion. Whether we 
lhe« muten in tlieir .inslo flgu™. or in their elal 
prDCvAloDi Mid altar piecee. we cannot Tull beinf^ stni 
.1.- — . iL , — , —■-■ch they p oMCM ed o»er 



p»l..t. 






Tbe work! of Ererdlnmn fonn ■ link betweai 

hit muter. Peter Molyn, and r"' 

Jacob ftuTidael') ' Norwai pictu 
tlculnrlT loud or introducing In « 
pinia and oucadc*. According 
thliilTJe of palnti ~ ^ 

*n<l h^T,aiMr*^^MA 



^wrecked on thacoaato 

In of the pInM and builiei In h 
remind! ui nrongl; of Suyidaa 



toth) epacinieni of Erei 
brother, Cbbmt Tan Brer 

Rnfclana ; we are told tbi 
Hie )wrtnuti are decide 
little of ihe ipirit and I 



ir too dull in oolour to be itcreeable. 
'ith iandbcapea bj him repreuntjng 
T. not unlike De Koninit'a bird'a^y e 

The worEiar hia elder 



□idedJy derer. and are painted with a 
id humour af Prank Bill. The land- 

villi Bverdiniran. John Tomiitt Blinlihof 
loiint the pupili of Everdiiigeii. Hit coait 



rerj preCtlif oomponed.aJ 



Sari of Bttbonmah- 
rortraiti of Hubert and. 
The Entombing oT a Cardi 



Bale ill IBOl. 
TauEjck 



arthe tirotiien'Van Eyck introduoed a (imt nuuiber of 
flmirei, it will be aeen that tliej preecrred a nice Tarietf lo 

varii^ty w)itch we often notice an beiiiK 10 bsautirul in co^tl; 

en Van Eyck are analf^ua 



of Hen 



■bote eaeli otij 

them, and reuhliig nearly 

the pLeir— ' '— -■ 



■Tipilj c 






Sf,-; 



_. . „^ netately roeka, Klndded ii 

luie.us parte with cities and lottj tree*. We iin not nir 

played by tbeae arthite when eamponinit bmilacaji 

offend lu ariae not ee ojuch from ignoiance of tbe lai 

penpectlre, a* they are tlie reeult or effect of that pec 
coiiTontional leaching which found lo miuiy folio 
aiu on Kit the early painten of Phuidsn and Germany. 1 
■ubjecU are often w ulliwloally treated that we tml 
It would be extremely difllcult lo alter llieir coinpogi'" 



:i3 



d diiiidi 



The I 



In their Ogurea naturally lead 
of labour or Snlih In the flo 

Their a'ubiww would not api 

llnijiliedoroarriedomlnailjt ..-, , 

be wanting In the aerial perapacliTe of their picture*. Like 



J diapl*y 

of the X^ 

rocka of the back ground, 
in ' keeping ' were they 



A Van Ejck 






The wurkiof Chrlitopher Schwarta or 8«hwarli are very 
curiously and beautifully Buiihed. and he Introduced In 
Iliem a great lariety of coloun, but hii pistuna are not 
equal to Van Byck'a lu -quality/ 

Antwerp In IBiL Pleuiah 



I Two Battle Fleoea . 



PABRICIU8 (or PABK1CE), Cn*KLU. Bo 
ISM idled at Dein In ISM, Dutch Bcbool. 
Bale In l»M. 
Marquit of Laiudmene. 
View of Itl. Peter-B at Borne, with a nriety 

PenpeoCiTsViewof'theiT 



I A Air of 
I Fourdltt. 
I Four ditt< 
A Marine 



impanion, repTeeenl. 



_ ofSt.Peter'j . 

_. Sui QioTaniil in Jateranoo I 
of Sants Mwla Maggiore 1. 



andieaiiei Sanaet 



Sitto of Bin Paolo 

Heapollt»u "' 

FABKiS. 

Sale In IBOl. 
Sight Bon. Sir Wittiam Uanilion. 

ANiHhtBeeiieatPamHipo .... 

The Vine of Che lUdonna del Arco, near N^>le< 

The Caia Gate at Naplet .... 

Two Viowi of BIr W. Hamilton'! Villa neai 
Maplei, ehowliig the flrit appearance ol thi 
1T«T Eruption ofVeau'iua .... 



I 'nieBrvpUonofVeBiTluaby Night 1 tnn(er-l 
' coloun t 

I Ditto by Day, in ditto ) 

ViewofPauallipD, wlthFigureadanelng . 

The oompanloa. ibowlug the Buina of the 

' Palace of Donna Anna 

I Two imali Tiewi of the tStpuehin Conrent in 
theLatornleof Hyracuae 

Interior of > Cobbier'a Houae I 

DlttoofaTurner'iShap j . . . - 

A Cottage on ft Heath, after a Fall of Snow t 






A Dmwinjt. 
ilui by fife 



mllghl 



1. of Mount V(su- 
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THE WORKS OF PAINTERS. 



FEB 



Ditto of lh« Lurgo del Oastello 

YiewofPAusilipo 

Sraption of Yesuviua in 1767 . 

Study of a LipaiiAn Sailor .... 

View near Pausilipo 

Ditto, the oomoanion 

View of an ancient Bain on the Point of Pau- 

ailipo 
Dittos the companion 

View of the Kruption of Vesuviiu in 1766 . 
Landscape, with FiRtires .... 
The companion, a Night Scene, with Figures 

1802. 
A Landscape, with Bocks and Figures 
Four Neapolitan Ckwtuinee ; in water-colours 

Ditto 

Ditto 



1 



1828. 
David Oarriekt JBsq. 

View of the Buy of Naples, and a View of the 
Quay at Naples 

View of an Eruption of Mount Vesuvius ; a trans- 
parency 

('Fainted under the direction of Shr William 
Hamilton, and by him presented to Garrick.' 
— * A letter from Sir William, descriptive of a 
mechanical contrivance to heighten the effect 
of the eruption, will be given to the pur- 
chaser.') 

A Fidr of Views in Borne 

Ditto 



£5 ft 
1 11 
4 14 
8 8 
4 4 
4 4 



6 
6 





6 6 





12 1 
6 6 
B ft 


6 




1 8 
1 8 
1 1 
1 1 








5 6 





2 12 


6 



18S7. 
John Dent, Btq. 
A Biver Scene in the South of Franoe, with a 

Ferry-boat and Figures 

Bains and Figures 

View of a Part of the City of Naples, and Vc 

vitts in the Distance 
View of the Mole at Naples 

1836. 



lU-j 



16 1ft 
11 



4 4 

8 8 




6 








1212 



Sir Jamet Stuart, Bart. 
A Fktir of Views of the Bsy of Napless in body- 
colours 

Ditto 



U 2 
1 18 



There is no account of this painter in Bryan's Dictionary ; 
his name is commonly pronounced Fabre, but he must not 
be confounded with Fabre the historical painter, who flour- 
ished rather after his time. Fabris's works are not very 
well known in England. Most of his pictures appear to be 
views in the vicinity of Naples. It also seems that he 
visited Malta, and painted some interesting views of the 
island; and examples of this painter may still be seen in 
some of the private collections in Valetta. Fabris's works 
are far fh>m being equal in merit, and he varied his style of 
painting a good deal. His most interesting pictures are his 
perspective or architectural views, which bear a slight resem- 
olance to Caualetto's English pictures. He painted very 
neatly, and in his best pictures would introduce numerous 
figures and carriages. The flcures have a great deal of charac- 
ter in them, but are palelv coloured. The build of the carriages 
and other vehicles is the same as shown in the works of 
Occhiali. but his figures are not heightened with the bright 
red touches which we are almost sure to see in Occhiali's pic- 
tures. Fabris's figures in his best pictures are very nice of 
their kind, but generally he showed himself a bad horse- 
painter. Some of his pictures are as neatly worked up as the 
landscapes of Van Lint, but it does not appear that he came 
up to that master, either in f^shness or brilliancy of co- 
louring. There is generally a sombreness about Fabris's 
works. The architectural pictures of Agoetino Mitelli may 
be classed with Fabris's ; tne skies of the former painter are 
usually pale and delicate iu colour. 

PAGE, Batmovb db ul. Bom at Toulouse in 1648 ; died 
in 1000. French School. 

Sale iu ISOL 
— Slade^Bgq. 
The Bath of Diana . . . . . . . £13 13 

The Discovery of Calista 6 16 6 



A Bacchanalian Scene 



1802. 



1808. 
The Discovery of Oalista 

1830. 
A Pair of small Bacciianaliau Subjects 

1836. 
Zephyr and Flora, and Bacchus and Ariadne ; 
a pair 

FAIBFIELD. C. 

Sale in 1802. 
A Landscape, with a Waterfall . . . . 



A Landscape 



8 6 
6 10 
2 16 

9 9 

£8 10 

4 14 6 



1829. 
Samuel Tansleif, Esq. 
A Biver Scene by Moonlight £1 11 6 

FALCONE. Ahibllo. Bom at Naples iu 1600 ; died in 1665. 
Pupil of Bibera. Neapolitan School. 

Bale iu 1808. 
Count de Hagen, 
Tlie Battle between Alexander and Darius . • £14 

FALENS, Charles Van. Bora at Antwerp in 1684; died 
at Paris iu 1738. Dutch School. 

Sale in 1827. 
Grooms watering Horses, in a Landscape • .£360 

1861. 
CkarU$ Searitbrick, Esq. 
A Landscape, with two Peasauts and a White 
Horse near a Shed 8 18 6 

Some of this painter's works are direct imitations of Won- 
wermans, and we occasionally meet with curious imitations 
of the Italian School painted on glass which are ascribed to 
him. There are also battle pieces by liim which are like an- 
ticipations of the Casanova type. 

FALTUBINI. 

Sale in 1802. 
The Visitation of Elizabeth £9 19 6 

FABABOSCO. 

Sale in 1822. 
Marquis of Bute, 
Boys with Cherries £6 6 

FABGUE, P. C. La. iS^S. Scott. 

FABINATO, Paolo. See Tizlaho Vbcblli. 

FABINO. 

Sale in 1829. 
John Webb, Esq. 
An Historical Subject £8 8 

FABBEB» Nicholas. See B. E. Pibb. 

FABBINGTON, Josbph, B.A. Bom in 1742; died in 1821. 
Pupil of Bichard Wilson. Engliah School. 

Sale in 1830. 
A View of Caernarvon Castle . . .£900 

1886. 
Aleaeand^ Copland, Esq. 
A Water-mill, in a Landscape • • . . 18 1 6 
A woody Landscape 11 6 

Joseph Farrington may be classed with the clever fol* 
lowers of Bichard Wilson. He was a capital painter of park 
scenery, and generally contrived to preserve in his pictures 
that pretty bluish tint or hasy tone which is so agreeable 
in Wilson's pictures. Farrington would sometimes change 
his usual style of painting; and his river views remind us a 
little of Canaletto. 

FASOLO, GioYANiri Abtovio. See Bbki. 

FAULEJfEB. B. B. SeeHKEE. 

FEABNLET. 

Sale in 1888. 
A Land-storm, with a Horseman on a Boad • £2 

FEGAN. 

Sale in 1803. 
A Female Figure £6 

FEGEO. 

Sale in 1829. 
The Good Samaritan 4 

FEISTENBEBGEB, Abthobt. See DuauET. 

FEBG, Paul Fbancib. Born at Vienna in 1689; died 
about 1740. Pupil of Baschueber, of Hans Graaf, and of 
Orient. 

Sale in 1801. 

A Pair of Cabinet Pictures of Landscapes and 
Figures £22 11 6 

1802. 
APairofViewsiuSwitierlaiid . . . . 14 14 

1810. 
Sir H. T. Oott. 
A small Landscape, with Figures . . . . 18 13 

1811. 
JTimry Hope, Bs^. 
A Landscape, with Figures representing Joseph 

sold to the lshmaelit«8 68 6 

Bebt^ca and Abraham's Servant at the Well, in 
a Landscape . • 46 6 

1818. 
John Waiett WiUett, Esq. 
A Landscape, with Buius, Cattle, and Figures . 22 11 6 

1816. 

A Landscape and Figiures 8 8 

X2 



FEB 
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1816. 
Henry Ilope, E$q. I 

A BiQail iipriKiit LaiiUscape £13 IS 

The companion 19 19 

A Landscape, with Figures 15 4 6 

The compauion 21 

1819. 
W. N. Hetoett, Eitq. 
A Landscnpe, with a Caravan . . . . 17 17 
APair of Land;t>cap«s, with Figures • . . 82 8 6 

1824. 
WiHiam Clay, Esq. 
A Pair of LancUcapes, with BuildiDgs and 
Figures ......... 14 14 

1S26, 
The Tower of Babel, with numerous Figures • 82 11 

1826. 
A Pair of small oval Landscapes, with Figures . 6 16 

1827. 
Viscount Cremome. 

An Italian Landscape, with Ruins and Figures . 10 10 

The companion 10 10 

Travellers in a liandscape 7 7 

A Landscape, with Ruins and Figures . . 9 19 6 

A Landscape and Figures 7 7 

Ditto . . .-. 770 

A Landscape, with Ruins and Figures . . 7 7 6 

Ditto 11 6 

1S29. 
Lord Choydir. 
A Landscape, with Ruins and Italian Peasants 

dancing 52 10 

The companion 49 7 

1833. 
A Landscape, with Ruins and Figures . . 13 IS 6 
Ditto, the companion 14 3 6 

1888. 
William Eadaile, Esq. 
Horses and Figures at a Fountain • . « 16 4 6 

1840. 
William HastingSt Esq. 
An Italian Fair 13 IS 

Tliis painter's works are somewhat analogous to the pic- 
tures of Breemberg and Van Ulft; like the latter, he was 
fond of crowding ai| immense number of figures into his 
compositions. His skies are liieht and silvery, and in the 
landscape he would introduce lofty houses, archways, and 
ruins, and in nearly every cabinet example an unmeaning 
obelisk. His figures are generally engaged either in com- 
mercial pursuits, or are merry-making ; the horses, donkeys, 
and other animals are put in with a neat and sprightly 
touch. Ferg occatiionally varied his style, and painted more 
homely compositions, pictures with fewer figures, and with 
fewer buildings and trees ; but we find in these works greater 
breadth of 'liglit and shade/ and we like them all the better if 
painted without the tall obelisk. Most of his cabinet pictures 
are on copper, and the figures introduced in them are on a 
small scale ; but when he painted pictures with only two or 
three figures, the latter are generally on a larger scale, 
whilst the landscape, although subservient to the figures, is 
by no means void of interest, the small cascades and dis- 
tant hills being pleasingly arranged, and over the whole he 
would cast an agreeable sunny glow. In some of these ex- 
amples the landscape distance may even be compared to 
the backgrounds of Poelemburg's pictures, being bright 
and highly finished : tlie figures, as already obseived, are on 
a much lai^er scale than he usually painted, and are gene- 
rally pastoral figures. Ferg occasionally painted sea-pieces ; 
they are brilliant in eflToct, and possess considerable merit, 
but, on the whole, are less interesting than the works i-e- 
ferred to. An artu>t of the name of Vollaerdt painted clas- 
sical compositions ; they are sunny in colour, and the figures 
and mules are finished in the neat manner of Ferg. 

FERGUSON, W. 6. Ses Wbekix. 

FERR.iNTE. SeeDvQnvrr, 

FERRARA. Ekcole da. See Lodoyico Mazzolini. 

FERRARA, Mazzouni pi. See LoDovico Mazzolini. 

FERRAEIA, Scassellino di. See Ifpolito Scahskula or 

SCABSELLINO. 

PERRATO, SA880. See Salti. 

FERRI, Giro. Born at Rome in 1634 ; died in 1689. Pupil 
01 Pietro da Cortoua. iiouian SchooL 

Sale in 1816. 
Henry Hopej Esq, 
AM:giiilui £10 10 

Although not a painter of the highest class, Pietro da 
Cortona is a general favourite with collectors, and Giro Ferri 
may be I'egarded as one ol the mos»t pleasing of his followera. 
Hu luved much to Mtudy the fine old Rouiau masters, and in 
his comptsitions genoi-ally kept ' the grand ' in view. His 



importai it works have a semi-Raffaelesque character about 
them; they are not without vigour, yet on the whole are 
ofteu too * academic ; * we find in them too great a display of 
feet and liands, drawn in a variety of positions, in some of 
his other works, such as figures of saints in adoration, or 
compositions of a similar kind, his designs are almost aa 
bold as the designs of Lodovico Caracci. yet he always 
retained in his pencilling more of the reeling of his master, 
Pietro da Cortona, to which he added a little of the man- 
nerism of Vouet. Amongst the prettiest productions of 
Cii-o Ferri's pencil are his studies of'children, as infant 
angels or amorini. His colouring is lighter than Pietro da 
Curtona's, and is very agreeable. According to the dictio- 
naries, Joseph Nicholas Nasini, and Giovanni Odaaai the 
fresco-painter, were amongst his pupils. 

FBTI (or FETTI}, DoMBirico. Born at Rome in 15S9: 
died at Venice in 16i4. Pupil of Lodovico Card!, call«l 
GigolL Roman School. 

Sale in 1801. 
Earl qf Besborough, 
A Portrait of Himself . . . . , . £6 16 6 

1802. 
W, BecViford, Esq., qfFunthilL 
Lazarus at the Rich Man's Table .... 7 17 6 

Paul d'Aigremontf Esq. 

* The Lord of the Vineyard ' 8 10 

1803. 
A Canonisation ; a sketch 1 18 

1807. 
Edward Core, Esq. 
' The Lord of the Vineyard' reproving the La- 
bourers ; from the collection of Dr. Newton, 
Bishop of Gioucwster 9 19 6 

1818. 
Isaac blessing Jacob. Bought in at . . . 89 18 

1815. 
Edward Coxe, Esq. 
A Womau feeding a Child; a drawing. . . 2 8 

1816. 
Henry Hope, Esq, 

Dedalus and Icarus 13 13 

The Guardian Angel 8 18 6 

1821. 
Marchioness qf Thomond, 

The Parable of ' the Sower ' 19 6 

The ' Return of the Prodigal ' . . . . 18 18 

1822. 
Marquis of Bute. 
Banditti playing with Dice 6 16 

1831. 
John Maiiland, Esq. 
' La Tilleuse ; ' from the Orleans Collection . . 31 10 

1865. 
— Bryant, Esq. 

* The Lord of the Vineyard * 21 

We have in this case a painter whose subjects may in 
some degrtw assist the student in discoveruig his works. 
Domenico Fetti painted a great number of small picturoa. 
which are lutenued as illustrations of our Lord's parables. 
He usually painted with a very crisp touch, which, together 
with tile general texture of his pictures, reminds us of the 
small works ol Sebastuino Rieci. His skies are often of a 
pale bluish grey, brokeu witli masses of light-coloured 
clouds, expressed with very crisp touches of colour. In the 
buildings or landscape part of his pictures he introduced a 
great deal of transpai-ent brown aiiU red. Again, the di-essea 
of his hgures are ratlier brown or neutral in colour, but 
they are not unlrequently heightened with touches of ver- 
milion, and the student will find the same touches of ver- 
milion introduced about the face-sluidows. The heads in 
fiis lancy compositions are very good, and vary considerably 
in character; occasionally he painted lile-sjzed heads in the 
manner of Laufrauco, but they are not the most Dleasuiic of 
his works. * 

FIALETTI. Odoaedo. See Jacopo Robcsti. 

FIGHERELLl, Felice, called Felice Riposo. Bom at 
Florence in 1605; died in 1660. Pupil oi Jacopo Jimpoli. 
Tuscan School. 

Sale in ia-]4. 
Sir Culling Eardley Smith, Bart, 
Portrait of Camiiio JUaiiiu, as David with the 
Head of Goliath £iq 10 ^ 

FIDANCB. 

/. rr ^ r. Sale in 1802. 

Guy Head, Esq. 

A Landscape £7 17 6 

An Eruption of Mount Vesuvius '. *. ' * 6 Id fl 

View of the Lake of Albano, and of the Castle 

of Gaudolfo 4 4 

FIELD. /?« W. HAMiLXoy..R.A. 
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FIELDING. 
A Han's Head 



Bale in 1819. 



Samuel Tanslejf, Etq. 
Head of an Old Man 



1829. 



£8 8 



2 2 



This note moet likely refers to a painter of the name of 
N. Fielding, who painted portraits and landscapes in the 
early part of the present century. He painted some cari- 
ouslv finished heads ; the bristles of the beard and the hairs 
of the head are put in with fine, wiry, light touches, appa- 
rently in imitation of Denner. His flesh tints are too white 
and waxy to be pleasing. Fielding also painted moonlight 
scenes in the manner of the elder Pettier; but his best 
works are his grand, highly finished landscapes, which re- 
mind us of Smith of Chiche^ter. It is interesting to notice 
how fond the landscape-painters of that time were of paint- 
ing extensive Claude- like scenery. Fielding's foliage is ver^ 
ricn and nice, and is less mechanical than Smith s of Chi- 
chester. His bright green foliage is likewise very pretty^ 
and reminds us a little of Wootton's foliage ; and he finished 
his distant scenery in a very delicate and pleasing miAuer. 

FIESOLI, Fba GiovANiri da. See GiULio Bokako. 

FIOBI, Mabio DA. Seeyvzzi, 

FISHER^J. iSM Gbokob Smith. 

FLAMAEL (or FLEMAEL). Bbbtholbt. Bom at Li^e in 
1611; died in 1679. Pupil of Gerard Douffliet. Dutch 
School. 

Bale in 1823. 
Bev. JSdward Baime. 
Dead Christ, with Angela £9 16 

Pilkington speaks of this painter as a sucoessftil copyist. 
His original works -in character are more Flemish than 
Dutch, or perhaps we may speak of them as Dutch imita- 
tions of Flemish art. In some of his works he loved to di- 
vide the interest between the figures and the landscape, or 
architectural backgrounds. We may also call him a careful 
designer of pretty faces and pleasing contours. See Lb 
Bbuv. 

FLATMAN, Thomas. Bom in Aldersgate Street, London, 
in 168S ; died in 1688. English School. 

Bale in 1829. 
John Webb, E$q, 
Miniature of Sir Robert Gayer . . . . £2 S 

Ditto of Himself :8 6 

Ditto of the Earl of Rochester .... 150 

Several capital miniatures by this painter were exhibited 
in the Loan Collection at Kensington in 1865. His oil- 
paintings sre very excellent of their kind ; they are freely 
painted. His style of pencilling is rather sketchy, and he 
was fond of leaving the ground uncovered in parts. Flat- 
man's best portraits may be classed with Riley's. 

FLESHIER, or FLESSHIER. See HiaHMOBB. 

FLINK. GoTAEBT. Bora at Cleves in 1614 ; died in 1660. 
Pupil of Lambert Jacobs and of Rembrandt. Dutch 
Bchool. 

Sale in 1802. 
Countese qfHoldemese. 
A Milk-girl £94 10 

1804. 
TheRiposo 13 2 6 

In England this master is chiefly known as a painter of 
heads and portraits, but he occasionally painted religious 
and historical subjects, and sometimes fancy compositions. 
M'e are told that, after seeing Vandyck's portraits, he relin- 
. quislied that line of art, and devoted his time to historical 
painting. There are, however, portmits b^ him, which, not- 
withstanding their general Rembrandtish character, are 
QpmiKwed with a little of the feeling or gusto of Vandyck and 
Rubens. To this clsss belong those which he treated in a 
semi-all(^^rical manner, introducing in the backgrounds 
allegorical figures, ibc Flink used to paint the hair of his 
portraits very nicely ; there are a transparency and lightness 
about the same which harmonise well with the warm fiesh 
tints. Sometimes the collars and cufl's of his figures, an well 
as the high lights of the draperies, are put in rather feebly. 
He would paint these parts first in solid colour, and after- 
wards work over them the pattern or folds, orten with far 
too dark a tint, the same appearing iiarsh, and lacking the 
softening shades and transparency which are so noticeable 
even in the most unimportant parts of Rembrandt's por- 
traits. 



1820. 
A Magdalen . . . . . . £24 12 6 

1833. 
Mars and Venus 18 7 6 

1841. 
Lady Stuart. 

Head of an Apostle 14 3 6 

Ditto 13 2 6 



FLOCKETT, Lucas. 



Many of the works of this painter ma^ be regarded as il- 
lustrations of the * transition period,' which united the reli- 
gious schools of Gtermany and the Low Countries to the 
Rubens School. His master, Lambert Lombard, although 
he adhered to the ' religious ' or ' alleKorieai typ',' yet mo- 
dernised his figures in some degree — gave them more plump- 
ness than we see in the works of the religious painters wiio 
preceded him. Floris was particularly fond of painting tall 
nude figures, and delighted in such subjects as the * Judg- 
ment of Paris,' or the ' Expulsion from Paradise.' In com- 
position some of them clnss very well with the works of 
Theodore Bernard, and are less Rubenesque than the works 
of Theodore Rombouts, or the works of E^idius Sadler (who 
occasionally painted pictures in emulation of Ruiiens, al- 
though better known as an engraver). Floris's pictures of 
nude figures would probably be thought more highly of if 
Rubens had not subsequently introduced his much finer 
style of painting. Compared with Rubens, Floris's figures 
appear hard and dry, and, instead of the ruddy flesh tints 
and plump contours, of the former, we have long aiigular 
limbs and asallowness or paleness of colouring, which Floria 
probably considered Italianes^ue. It should be remembered 
that Floris did not confine his pencil to nude figures, but 
occasionally painted religious subjects. Then the figures 
are delicately draped, and remind ua a little of those 
in the works of Henry Goltsius. In the background of his 
religious pictures he was fond of introducing towns and 
towers, piled together, as we see them represented in the 
iMickgrounds of Albert Durer's pictures. Hubert and Henry 
Goltxms are better known as engravers than painters, but 
we occasionally meet with pictures ascribed to the latter 
which class very well with the works of Floris and other 
painters of that time. They are coloured in a light and 
cheerful manner, and are pleasing pictures to look at. The 
female (kces are often very pretty ; still, as works of art, we 
do not feel that they show much refinement. 

FONTAINES, Subbach des. 

Sale in 1813. 
M. La Fontaine. 
A Pair of Miniatures of Horsemen . . . £9 9 

1840. 
Sir Simon H. Clarke, Bart. ' 
Interior of a French Cathedral, with a Prooes- 
siou of the F6te de la Vierge . • . . 11 6 

FON TANA, Layinia. Born at Bologna in 1552 ; died at 
Rome in 16 14. Pupil of her father, Prospero Fun tana. 
Bologuese School. 

Bale in 1806. 

A Female Portrait £9 9 

1828. 
Portrait of a Youth 

1829. 
Three Portraits in one Picture .... 



Sale in 1802. 



The Holy Family £19 19 

FLORIS, Fbabtcis. Bom at Antwerp in 1520 ; died in 1570. 
Pupil of Lambert Lombard. Flemish School. 

Sale in 1802. 
A Group of Scyeu Children ... . £11 ii o 



2 
18 



Lavinia Fontana was fond of repreaenting her portraits in 
rutfs. She pencilled rather coai'sely, a little in the manner 
of Bassano. 

FORREST, THBODoeiUB. 

Sale in 1823. 
Dauid Oarrick, JBsq. 
A Tiew of Pall Mall, in the state that it 
in the year 1450 1 a tinted drawing . 

FOSCHI, F. 

Bale in 1801. 
Bight Hon. Sir William Hamilton, 
A Snow Piece 



in 



£6 15 



£7 7 



1838. 
Alexander Day, Esq, 
A Snow Scene in the Alps 
A View in the Alps, with Sportsmen 



18 18 
18 18 








The writer believes that this painter's name was Francesco 
Tosciii, and not Foschi. His snow scenes are very illusive 
and clever, he worked up his leafless trees and the fore- 

5 rounds of his pictures in the neat and delicate manner of 
jitonissen and other painters of that class. In the cata- 
logue of the Louvre he is called Ferdinando Foschi. P. Yati- 
denburgh's frost pieces, paint< d in the early part of the 
present century, remind us a little of Toschi's works. 

FOSSE, CHABLB8 DB LA. See Lb BBr^. 

FOUQUIERES (FOCQUIBR, or FOUCQUIER), Jambs. 
Born at Antwerp in 1580; died at Pans in 1659. Pupil 
of Joaae Mompert and of John Brueghel. Flemish School. 



FBA 
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8iaeinl804. 

A Landscape «1 11 6 

1805. 
A woody TandacajW ...... 1 10 

1807. 
Sdunrd Cuxe, Sua, 
A amall highly Ouished Landscape ... 900 

1827. 
Jchm Deni, Swq. 
A Ch4teau in a Froien Lake, with Fignrea on the 
Ice: a FOie Champ^tre in tlie SoTirona of a 
Cliiteau SIO 

Focquier was an admirable composer of landscapes, par- 
ticularly of rich woody scenery. He showed as much taste 
as Waterloo in selecting picturesque scenery for his pic- 
tures. He also arranged his figures and old crasy market 
waggons remarkably well. Un fortunately, the colouring of 
his cabinet pictures is often brown and thin, and conse- 
quently they are of little value. Some of his froien-river 
scenes remind us more of old Brueghel than of John Brue- 
ghel. 

PBAGONABD, jBi.ir-HovoK«. Bom in Oraase in 1738; 

died in Paris in 1800. Pupil of Cfaardin and of Boucher. 

French School. 

Sale in 1801. 
A Sultana £* 4 

1827. 
F. S. StandUh, Etq. 
A Girl reading a Letter 8 8 

Fragonard had the control of a flusile pencil, and ooold 
happinr turn it to a variety of subjects. He was more sue- 
oessfuf than his master Boucher in freeing himself of the 
'decorative style;' and his interiors and domestic composi- 
tions sre very pleasinir. We meet with rather stifBy painted 
portraits ascribed to Fragonard. 

FBANCESCHINI, MAKCAiTTono. Bom at Bologna in 
iei8 ; died in 1729. PupU of Bibien* and of Carlo Cigiumi. 
Bolognese School. 

Sale in 1828. 
MarqyiM of BuU* 
TheEiposo £88 6 

The religions compositions of this painter, although rather 
Iknciful in treatment, are generally veiy beautifUL We ad* 
mire especially his infant angels. 

FRANCIA. i8!M Fbahcesco Baiboldti. 

FBANCISQUE. SeoUiLE. 

FBANCK (or FBANCKEN). Johh Baptistb, called Old 
F1U.HCK8. Born at Antwerp in 1000. Pupil of his fiather, 
Sebastian Franck. Flemish School. 

Sale in 1801. 
Barl of BeAorough. 
The Prodigal Sou at the Banquet. . . . £S 18 8 

1808. 
Ouw Head, B§q, 
Belshaaiar's Feast 10 10 

Jacob's Journey 7 7 

Duke of Bridgewater, Ac, 
Christ in the Garden, and the Nailing of the 

Saviour to the Cross ; a pair .... 880 
The Saviour bearing the Cross, and Our Saviour 

before Pilate ; a pair ...... 11 

1811. 
Henry Hope^ Eeq. 
The Adoration of tbellagi ; painted on alabaster 7 17 

1818. 
Charles Lambert^ Eeq. 
The Baishig of Laiarus 8 6 

1821. 
Marehioneee qf Thomond. 
Neptune, with Yenus and Cupid in a Car, sur- 
rounded by Nereids and Tritons ... 880 

Bev. Edward Balme. 
Franck's own Gallery 88 18 

1820. 
Lady HoUand, 
The ' Arts and Sciences,' with Portraits of Boyal 
Penonages ........ 900 

1827. 

The Death of Virginia 6 6 

Peter Denying Christ 3 

Ruhert Orave^ Esq. 
A Subject firom Roman History .... 400 

JP. JET. Standiehf Bsq, 
Interior of an Artist's Study, with Figures. . 30 9 



By referring to the dictionaries the reader will And that 
there were several painters of this name. p«rfaaps not fewer 
than eight or nine, including those which are noticed by Wey- 
erman and the Bev. Mr. Jamea. The subject of the present 
notice painted numerous im portan t works in his own country, 
but in England he is chiefly known by hts cabinet pictures. 
His prettiest works are interiors of museums and picture 
galleries; the pictures on the walls are curiously painted, 
and, notwithstanding the smallneasof their dimensions, show 
very well the style and colouring of the different painters: 
but in point of finish the most beautiful objects are the 
vasea. suits of old armour, and specimens ot natural history 
which he used to crowd into the foregrounds of his pictures. 
It may be.noticed, ftirther, that the ftKures in these galleries 
are often portraits. His less important flgurea, such as the 
small figures which he used to introduce into the church 
pieces of Peter Neef and other painters, are touched in with 
a good deal of spirit ; and we usually notice bright little 
touches of light colour about the eyes, which are character- 
istic of the painter. We again meet with this painter in 
company with Daniel Segers. for whom he painted groups 
representing the Holv Family, the * Flight into Egypt,* or 
similir subjects, which Daniel Segers afterwards encircled 
with garlands of elaborately fini^hed flowers. As already ob- 
served, this painter is commonly called * Old Fraiicks, yet 
more properly the title belongs to Francis Franck, the pupil 
of Francis Floris, as he had a sou of the same name. 

FRANCO, Battista, called U. Ssmbuu. See Buovaxboti. 

FRANCUCCI, IirvocBVZio, called Inrocsiruo da Imola. 
See FiLAKCiA, or Frafcbsco Raiboliri. B<»rn at 
Imola. Flourished in the middle of the sixteenth century. 
Pupil of Francesco Francia. Bolognese School. 

Sale in 1807. 
Sdwrrd Com, Beq» 
The Adoration of the Shepherds .... £19 8 

1810. 
Henry Hope, Eeq. 
The Adoration of the Shepherds . . . • 64 12 

1828. 
Jf. M. Zaehary, Eeq. 
A Landscape, with the Marriage of St. Catharine 71 8 

FRASER, Alxxahdbx. See^iLKiE. 
FRATE, IL. See Baocio dblla Pokta. 

FRBEBAIRN (or FREEBAIRNE), RoBBKT. Bom Ui 
England in 1785 ; died in 1808. Pupil of Richard Wilson. 
English SchooL 

Sale in 1802. 

View of the Convent of St. Pietro, in Kontorio, 
at Rome £7 7 

A Ptdr of Views in Italy 9 9 

LordDamley, 
A View in the Bay of BaU 9 19 

1819. 
A Tlew near TivoU 8 

1824. 
Lord de DunttanviUe. 
Ruins of an Ancient Temple, on the Lake 
Avemus, near Naples 11 11 

1830. 
Henry John Hinefdiffe, Eeq. 
A View on the Tiber, near the VilU Ifadama • 8 10 

FRl^SNOT. Chasles Alphoksb du. Bom in Paris in 
1611; died in the village of Yilliers-le-Bel, near Paris, in 
1686. Pupil of Perrier and of Youet. French School. 

Sale in 1810. 
Henry Hope, Eeq. 
Achilles discovered among the Daughters of 
Lyoomedes £43 1 

FBOMANTION, J. D. SeeBl^kXE, 

FRUTTIERS (or FRUTIUS). 

Sale in 1802. 
Bobert Orave, Eeq. 

A Paii^Fish and Fruit £2 2 

Ditto, of Live Fish 3 8 

FUCHSEGER. j9m W. HlBBls. 

FUGER, Hebbi. ^asMBBGS. 

FURINI, Fbancbsco. Bora at Florence in 1004; died in 
1646. Pupil of his father, and afterwards of Passiguano 
and RoseUi. Florentine School. 

Sale in 1802. 

Sir Simon Clarke^ Bart., and George Hubert, Eeq. 

The Magdalen £68 6 

We occasionally meet with heads by this painter, which in 

Sower rfmind us of Guercino; the fece-shadows are very 
rown. His pastoral subjects are more like Bolimena's; 
some of them nave a semi- Spanish character. 
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FU8ELI. ITBintT. BJL. Bom In Switierluid io 1741 s died 
in England in 1825. EugHsh School. 

Sale in 1824. 
Sir Mark Ma^ennan Sukes^ Bart, 
The Lubber Friend ; nroniMiltou . . £8 18 6 

1827. 
Lord ds Tabl^. 
Theodore and Monona; from Boccaccio . 56 14 

Friar Tuck 84 

1830. 
Sir Thnnuu Lawrence, P.E.A, 
A nude Figure of a Lady on a Couch, another 

playinfc on the Harpsichord . . . 10 10 
A Lady Lamenting over the dead Body of her 
Lover ; in the Distance Monks at their Ora- 
tions 880 

Queen Marsaret tearing her Hair; a sketch 

from Shakespeare 6 6 

Bketch from the ' Tempest;' Ferdinand and his 
€k>mpauions throwing themselTes from the 

Vessel 560 

Death of Cardinal Beaufort; a sketch; en- 
graved 440 

Jealousy; a sketch 7 17 6 

A FeouUe in Armour, with a Harp, and in the 

distance an armed KniKht on Horseback 6 6 

An Old Sorceress arresting the progress of a 

Kniicht on Horseback 4 4 

The Erie King 8 6 

The Death of Cleopatra 2 8 

Subject fh>ia the Romance of ' SigfHed ' . 9 9 

Ditto 9 19 6 

Satan on his Throne ; fh>m Milton ... 800 
Paolo and Franoesca in the Whirlwind ; from 

Dante 4860 

The Death of (Edipua 21 

Satan exploring Chaos ; firom Milton . . 4 14 6 
Hercules menacing Pluto 7 7 

1887. 
WiXUam Young Ottlew* B$q, 
The Descent of Ariel 6 6 

18S9. 

The Vision of Agamemnon 5 

Priam entreating of Achilles the £k>dy of Hector 2 10 

Polyphemus 16 

1856. 
Samuel Sogers. Eaq, 
Satan suiumoiiiiig his Legions .... 800 
A Witch, seated, gathering Mandrakes . . 5 10 

This eminent scholar and favourite lecturer on art ijainted 
a great many pictures and sketches. Some connoisseurs 
speak very highly of the poetry and conception of his works, 
whilst others declare that his paintings injure his memory 
or reputation as a Judge of painting and as a man of taste. 
It is certain that few care to extol or imitate his Scandina- 
vian style ; besides, the sale notes rather favour the impres- 
sion that his works have never been highly valued. We 
occasionally meet with pictures by William Blake* and 
Howard the subjects of which class very well with Fuseli's ; 

Jet Fuseli's modue and colouring are unlike theirs. In 
is classical and heroic subjects he sometimes displayed the 
nude in a manner which is obtrusive and unpleasant. His 
models are often adaptations of the antique, but they slightly 

Eartake of the character of the ' decorative antique,' that 
iud of art which we associate with medals and works of 
virtii. A few of Puseli's subjects are of a humorous cha- 
racter, and he occasionally painted portraits, but apparently 
without much success. 



* See George Stanley's note on William Blake, in Bryan's 
' Dictiouaiy of Painters.' 



FTT, JOHK. Bom at Antwerp hi 1625 ; died in 1671. Fle- 
mish School. 

Sale in 1802. 
A Spaniel's Head, and Dead Partridges . .£880 

Sir Simon Clarke, Bart,, and George Hibhert, Beq. 
Dead Game 82 11 



Richard Waiker, Esq, 



1818. 



isq, 
.Pi 



Dead (Hme, with a Dog, Fruit, &o. 

— Clay, Beq, 
Dead Game 



12 1 6 



1819. 
MaihMO Mitchell Btq. 
A Melon and Dead Game ..... 

1828. 
George Wateon Taylor, Baq., MJ*. 
A Group of Dead Partridges, Ac 

1824. 
William Clay, Esq, 
A Larder, with one Figure, and Dead Game and 
Fruit 



13 2 


6 


7 7 





61 9 





21 10 


6 



Dogs and Dead Game 



1826. 
1829. 



7 



Lord Chffydir. 

A Group of Dead Game, with Implements of the 

Chase, near which a Greyhound, seated, is 

lookmg up at a Oat 

1886. 
Sir Charles Bagoi, 0,C.B. 
A Spaniel guarding DomI Game in a Landscape* 

1840. 
Dogs and Dead Game ...... 

1841. 
Marquis qf Camden, K.O, 
Dead Birds 



67 6 





46 1 





16 18 





15 15 





26 5 






1868. 
Interior of a lATder ...*.. 

Although the works of this excellent master are considered 
inferior to Snyders', yet we And in them originality, both 
as regards ' treatment ' and modus, which we rarely see in 
the works of De Vos, and some of the best imitators of 
Snyders. His touch is more analogous to the pencilling of 
Van Utrecht, snd painters of that class. He painted very 
firmly, giving his tints xnore * body ' than Snyders did. We 
do not find in his pictures that transparent Bubenesque 
brown which was so fk^ely used by Snyders. |And it may be 
here remarked that Abraham Hondius, who is commonly 
called the Snyders in miniature, pencilled solidly, and more 
in the manner of f^t than of the former painter. Although 
Fyt's live dogs are much admired, yet his forte is seen in re- 
presenting dead animals rather than living. We liave Fyt 
in perfection In some of his table groups, containing large 
baskets of fruit, around which are several braces of dead 
birds, their colours, perhaps, contrastuig agreeably with 
some huge artichokes and other vegetables ; tliese good 
things are ijenerally placed under the protection of a large 
and well-painted mastiff. It will be noticed that he managed 
the perspective of his compositions cleverly, sometimes 



sisting ft by introducing a curtain suspended fh>m the 
top of the picture. Fvt's flower pieces are very nice, being 
well composed, and freely painted in the manner of Liu- 
thorat. Stanley gives us a short account of Jacob Le Duck, 
the figure- painter; but there is also a G. Duck, who pain tea 
subjects in the manner of Fyt. Agvas wss a capital painter 
of live animals, particularly of wild animals. Although an 
earlier painter, his style reminds us more of Stubbs than of 
Fyt. 



G 



GAAL (or GALL). Basbvt. Bom at Haeriem in 1650 ; died 
in 1706. PupU of Philip Wouwermans. Dutch School. 

Sale in 1801. 
Earl qf Besborough, 
A l andscape, with Travellers . . . , 



1802. 
A Flemish Game, with Horses and Figures. 

1818. 
John WitteU WiUett, Esq. 
A Hog and Poultiy Market ) 
Ditto, the companion j • . . • 

1861 
Charles SearisMek, Esq, 
A Fair in a Dutch Village, with numerous Figures 
beneath a group of Trees ..... 



£5 



4 14 6 



21 10 6 



7 17 6 



The Tilh«e icenefl of this painter are capital pictures of 



their class, and many of them displsT a considerable study 
of the effects of 'light and shade.^ Introducing heavy 
clouds in his pictures, he would represent the suit's rays 
shining brif htly on some distant fields, in the manner of 
Ruysdael. His figures are lively and amusing, yet they rarely 

Sossess any great merit. They remind us more of Isaac 
tttade than of Wouwermans. 



GABBIANI. AVTOHio DoMSKloo. 
Zampisri. 



Ses DoMSiriCHiiro, or 



GADDI, Gaddo. See Giotto. 
GAETANI. See'PvLzoim. 

GAGNEBAUX. 

Sale in 1827. 
A Battle Piece, with the Pasmge of a River by 
an Army under the command of Martechal 
Turenne £80 9 
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GAINSBOROUGH. Thomas. RA. Bom In 1727, at Bad- 
bary, in Suffolk ; died in London in 1788. Pupil of Grave- 
lot and of Frank Hayman. EngiiBh School. 

Sale in 17M. 
Jacob Mor^t Biq,^ and M<m$, Liu, 
A Laudseape £« 14 6 

1802. 
Duke <^8i. Albatu. 
Hounds bunting a Fox 13 13 



Duke of Bridg&walgTt drc. 
A Landscape, with Cattle and Figures 



60 8 



Sir Simon Clarke, Bart, and George Hibbert, Enq. 
A Landscape ; View in Suffolk . . . 8'^ 10 

— Nenhitt, E$q. 

A Portrait 11 

A full -length Portrait 68 6 

Landscape and Figures ; a Cottsge Scene . . 87 3 

1803. 

A P.iir of small Landneapes 26 S 

A Landscape, with a Churchyard Scene . . 9 19 

A Landscape and Figures 99 15 

WaUh Porter, Enq. 

A Female Domestic bestowing Alms ; from Lord 
Robert Spencer's collecllon ; engraved by 
Bowyer 76 IS 

A Landscape, with a Cart and Figures passing 
through a Wood : formerly in the possession 
of the Duke of Hamilton 115 10 








6 




7 7 









Robert Thistlefjoaite, Esq. 
A Churchyard Scene, with Ruins and Figures 

1806. 
Marquie qf lAn^downe. 
Figures on Horseback, with Cows in the fore- 
ground and Villacre Church in the distance . 80 
Copy of Titian's 'Cornara Family* . . . 115 10 
A Landscape and Figures 62 10 

1812. 
Charles Lambert, Eeq. 

A Landscape in Black Chalk 2 17 

An unflnltthed Landscape 3 18 

An upright Landscaf>e, with Cattle . . . 26 6 

A Landscape, with a Horse drinking ... 44 2 

1813. 
John WUlett WiUett, Esq. 

Peasant Children 43 1 

A Landscape, with Cows 84 



A Peasant Girl with a DUh of Milk 



A Landscape, with Cattle and Figures. Bought 
in at 

Ditto, with Peasants driving a Team. Bought 
in at 

A Landscape, with Cattle and Figures. Bought 
in at ■•»....•* 



157 10 

262 10 
867 10 
210 






















Edward Coxe, Esq. 
A Landscape ; a drawing. 



1816. 



2 10 



1819. 



W. N. Hewett, T^eq. 
A Landscape and Figures 85 



1 



Mathew Mitchell, Esq. 
A Tiew in Suffolk ....... 

A small Landscape, with a Shepherd and Sheep. 



42 
26 15 




6 



AView in Suffolk 



16 4 6 



John Knurht, Esq, 
Cottage Children 162 

1822. 
Eight Drawings 

1826. 
J, W. Steers, E^q. 
AView of Henney Church, near Sudbury, Suffolk 
A Sketch, from Vandyck's 'Descent from the 
Cross' . 

1827. 
LorddeTabley, 
A Fresh Breestj off a Rocky Coast 
A Female Cottager, witii Children at a Cottage 

Door 

1828. 
Earl of Carpiifort, 
A Landscape, with Cows and Pastoral Figures . 



162 6 





13 





81 10 





18 7 


6 


21S 6 





625 






If. M. ZaeharVt Esq, 
A Tiew of Harwich ; ftom the collection of Mr. 
Nassau 



120 15 



31 10 



Lord Oicpdir, 
A woody Landscape, with Figures 
A Landscape, with Peasants in a Market Cart . 

laiO. 
Sir Thomas Lawrence, F,RJL, 
A Landscape 

1831. 
George James Cholmondeley, Esq, 
A Landscape, with distant View of a Town, and 
Figures returning from Market .... 

1832. 
John Ewer, Enq. 
A Landscape, with a Waggon and Horses 
Brook 



passntg a 



A woody Landscape, with a Flock of Sheep and 
a Horseman 



George Watson Taylor, Eitq., M.P, 
Portraits of Gaitisburo-gh and Mrs. Gains- 
borough, in a Landscape 

1834. 
Hon. Augustus Phipps, 
A woody Landscape, with a Peasant keeping 
Cows and Sheep, and a Group of Figures iu 
the for^round 

1836. 
A Landscape, with a Windmill . . . . 

Alexander Copland, Esq. 
* Robinetta ; ' Interior of a Cottage, with two 

Female Peasant Children before a Fire . 
A Peasant Child with a i^t, in a Landscape 

Sir James Stuart, Bart. 
Portrait of Home Tooke . • • . . 



£->8 16 
l,lOi 10 



13 13 

111 6 

231 

131 5 

11 11 



Brook Grevitte, Esq. 
A Cottage in a woody lAiie, along which Market 
Carts and Peasants are Passing ; painted for 
Dr.KUderbee 

1837. 
Sir G. Warrender, Bart, 
A View of a Country Mansion, near the entrance 
of which a White Horse is standing, and a 
Woman is driving two Cows down a Lane 

Sir Francis Freeling, BarU 
A Landscape; a drawing . • . • . 

Ditto, ditto 

Ditto, ditto ........ 

Ditto, ditto 

A Girl gatiiering Mushrooms ; a sketoh 

Portrait of Pitt 

The Door of an Enf^Iish Mansion, with a Beg- 
gar's Family receiving Relief .... 

1838. 
William Esdaile, Esq, 
A River View, with Figures ploughing 
A Pool of Water near a Park Gate, and a Boy 
driving Cows near a Group of Trees . 

1839 
A View in Suffolk . . . ' . 

18i2. 
A Portrait of Pitt 

18 i8. 
Richard Sanderson, Esq. 
A woody Landscape, with Gipsies assembled 
round a Fire 



185 
61 9 



162 5 
136 10 



1 II 6 



100 



70 17 6 



Sir Thomas Baring, Bart. 

A woody Scene, with Sheep 

A Lodge in Windsor Park, with the Royal 
Children descending some Stone Steps ; Cows 
and a Horse iu the picture ..... 

1856. 
Samuel Rogers, Esq, 

The ' Conmra Family.' after Titian 

An open Landsca^)e, with P«isaiits in a Cart 
crossing a ranid Stream ; from the Marchioness 
of Thomonds collection 

A rustic Landscape, with a Cottage on a Bank 
near a Stream 

A Landscape, with a Group of Cattle, and Pea- 
sants on the Bank of a River .... 

1858. 
Colonel Hugh Baillie. 
A woody Landscape, with a Peasant descending 
a Road, and a Woman driving a Cow 

1859. 
Hon. Edmund Phipps. 
Portrait of Augustus Hcrvey, who was killed 
in Lord Howe's action, after the relief of 

Gibrnltar 

A Landscape, with Cattle and Figures ; a sketch 



4 

3 10 
6 15 

4 

5 6 
16 10 










110 5 





27 6 





220 10 





21 





106 





189 





26 10 


6 


825 10 





68 6 





262 10 





126 





204 15 





220 10 






68 
31 10 
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I860. 
Bev. Henry Scott Trimmer. 
A Landiicape. with tin old Willow Tree, and 

three Cows on tlie Bank of a Kiver; on paper 
A Coast Bnpne, with Fifnires in a Boat, and a 

Market Cart 

Portrait of a Girl, in a Landscape. 

Portrait of a Lady 

A Child, in a Landscape 

A Caricature of a Qen tinmen with a Wooden Leg, 

and a Ijady in a Landscape . . . . 
Portraits of Jas. Kirby and his Wife, in a Land- 
scape 

A Hmall upri|ir^it Landscape, with a Peasant and 

Sheep on a Road 

A LaiuiNcipe, with a Cornfield and a Village in 

thr> Distance 

A richly wooded Landscape, with Peasants and 

Donkeys 

A small upright Landscape, with Figurea . 

A Road Scene, with Trees 

View on the Edge of a Forest .... 

Portrait of a Gentleman 

A Landscape, with a River beneath a Sandbank 
A Landscape, with Farm Buildings and Figurea, 

in imitation of Teniers . . . . . 

1668. 
John Attnutt, Eitq. 
A woody Landscape, with a Sportsman in the 
Centre conversing with a Peasant ; Grey- 
hounds and other Dogs in the foregrouna; 
* painted in emulation of Teniers ' . . . 

EUtanan BickneU, Eeq. 
Portrait of H.R.H. the Duke of Tork, in uni- 
form 

Ditto of Admiral Hawkins 

A Landacape, with Sneep 

'Repoae' 



£6 10 





7 16 

8 10 
15 15 
10 10 








4 12 





13 10 





17 17 





18 10 





48 
15 4 
6 16 
27 16 
11 10 
86 16 



6 
6 
6 





80 17 



286 6 



60 6 

71 8 

899 

819 



1867. 



John WUUhire, Beq. 

• The Harvest WaCTfon,' with Portraits of two of 
the Artist's DauKhters : the grey horse is that 
given him by Walter Wiltshire, and used by 
the artist in hia aketching excuraions when at 
Schockerwick 8,087 10 

A grand Landacape, with Cattle and Figurea; 
painted at Schockerwick 1,800 



188 12 













Portrait of Quin, the Actor 

Portrait of Arpin, Parish Clerk of Bradford-on- 

Avon, Wilts ; painted at Schockerwick . . 826 10 

Portrait of Foote, the Comedian . . . . 38 17 

A lAndacape— the Gipaies* Repast ... 63 

A Boy and Dog 64 1 

This being a dictionary of works, and not of anecdotes and 
biographical sketches, our business lies in describing Gains- 
borough's * style,' or the characteristics which are illustrated 
bv the different periods of his painting. If we feel grateful that 
tne ' plan ' of the work does not require us to repeat again 
the story of his oft- told life, it is Mcause space is very li- 
mited in all dictionaries, and we would rather employ it by 
a hasty reoof^nition of tiie comparisons which have been 
drawn by other writers when speaking of this eminent 
painter, and afterwards examine some of the charms which 
are so luxuriantly displayed in his works. And, as conversa- 
tion refreshes the memory, let us hope that, whilst speaking 
about his different styles, many a charming work will be re- 
called to mind— many a hu>py moment which we have spent 
in the inspection ana study of those works which embody 
so much of the life and happiness of their great author. We 
feel grateful that the works of Gainsborough are so well 
preserved. The lessons which he gave to the JBiiglish School 
a hundred yearn aco are hidelibly written in the numerous 
pictures which adorn our English cabinets. The ink has 
not faded ; so that whatever value his teaching may pos- 
sess, it belongs to us quite as much as it was eryoyed by 
those who were privileged to hear him read his own lec- 
tures, as well as to others who were his immediate followers. 
In reference to the comparisons which have been drawn by 
writers on the works of Gainsborough, the following may be 
noticed. All of us have heard people speak of Gainsboroueh 
in his * Wynants style.' whilst others speak of his ' Clauae- 
like skies,' his ' RnyscUel compositions,' or tell us that his 
landscapes iMpproaco nearer to those of Rubens than to any 
other master. On the first comparison we must not fkil to 
remember that Wynanta, like Gainsborough, varied hia 
style of painting at different perioda of his life. Now the 
deduction is drawn by a comparison of the early works of 
both masters, the resemblance being seen in the forms of 
the clouds, the sandy banks, and in the manipulation of the 
roadside plants. Whether this resemblance be simply the 
result of accident, as it were, or the result of Gainsborough 
having seen and studied the works of Wynants during the 
quiet retirement of his Sudbuiy life, can only be ascertiuned 
by an examination of the materiala Arom which his life is 
compiled. However, as already inferred, the comparison is 
a fkvourite one ; and if we admit the correctness of it gene- 
rally, it will be well to remember that to many points the 



comparison will not extend. Even Gainsborough's ' sandy 
banks' are darker and less opaque than those in Wynants' 
early pictures ; and the roadJsiue plants, although grouped 
and arrauRed much in the same manner as they appear 
in Wynants' pictures, are nevertheless considerably less 
finished. Lastly, let us remember that, beyond the land- 
scape part of Gainsborough's compositions, this comparison 
cannot be drawn, as there is no analogy between Gains- 
borough's early figures and the figures wiiich we find in the 
works of Wynants, whether they be by his own hand or in- 
serted by his brother artists. The figures in GrainsborouKh's 
early landscapes are unmistakably the portraits of English 
rustics, which even in his earliest works are gracefnlly 
sketched in; and when he afterwards advanced a little 
more in his art, we find in the heads of his small landscape 
figures considerable character and expression, whilst in the 
faces of others we find so much humour as to induce us to 
suppose that many of them are portraits of his Sudbury 
friends and pensioners. Gainsborough's ' Ruysdael compo- 
sitions ' and 'Claudlike skies' are comparisons less fre- 
quently heard, and possibly only felt by the party who 
originally suggested them. The meaning of the last compa- 
rison about Rubens is scarcely less difficult to interpret or 
to understand. In Rubens's landscapes we find many beau- 
tiful colours; the light bluish green of the distant trees is 
often very refreshing, whilst his singularly bold display of that 
rich traiis{)arent brown pleases us ; and as these landscapes 
find many admirers at tlie present day, it is not unreason- 
able to infer that Gainsborough also studied and admired 
them. Then we can remember that Gainsborough lived at 
a time when English artists were particularly fond of study- 
ing and of painting in emulation of the old masters, consi- 
dembly more than artists care to do at the present day ; 
notice, for instance. Sir Joshua Reynolds, in his landscapes, 
how fond he was of looking at Titian and Rembrandt. 'That 
fine transparent brown which Gainsborough is thought to 
have borrowed from Rubens may be refiparded as one of 
Gainsborough's ftivourite colours. It is a colour which he 
used very freely in his landscapes. Many of them would be 
finer if tnere were not so much of this rich brown in theio. 
It often happens with artists that they become too fond of, or 
too wedded to, particular colours, which give to their works 
the appearance of mannerism. We all know how fond 
Morland was of a particular kind of green, and, by the way, 
we may say that it is a prettier colour than Gainsborough s 
rich brown ; yet it would have been better had Horlaud 
sought for flr^h tints more frequently. The writer can re- 
member noticing in one of Morfand's important v^ks how 
strangely a large tree in the centre of the picture seemed to 
sink into the mass of the landscape round it, all from want 
of expression or variety in the management of the colours. 
Having briefly noticed these comparisons, it now remains 
for us to wy a few words upon his different 'styles' of 
paintini^. Tne importance which some msy attach to his 
apprenticeship under Hayman, or to the knowledge which 
he may have acquired by atudymg the colouring of Rubena, 
or by endeavouring to imitate Wynanta in his delicate ma- 
nipulation, are, after all, questions of little moment, as all 
alike must acknowledge that he was one of the most ori- 

Einal of our Enslish painters. Like most eminent painters, 
is talent for the art was seen at a very early period of his 
life, and the sketches made by him when little more than a 
child are now most jealously preserved by connoisseurs and 
artists. Gainsborough excelled in a variety of subjects, but 
his pictures may be conveniently classed under the following 
heads :— Landscapes; Landscapes in which he introduced por- 
traits on a small soUe ; Portraits ; and Fancy Pictures, in 
which the figures are occasionally the sixe of life. We have also 
to notice his drawings, as well as the copies and imitations 
which he made of the old masters. There are landscapes by 
Gainsborough earlier than those which seem to remind us 
of Wynants. The pencilling of these pictures ia very dif- 
ferent fh>m that of any of his later works, being consi- 
derably heavier and more opaque. As they are prettily 
competed, and the figures cleverly grouped, they seem to 
improve very much by viewing them fh>m a little distance. 
His Sudbury landscapes, with sandy banks, warm skies, and 
neatly finished figures and cattle, belong to his second 
period. Later in life he appears to have painted his land- 
scapes in a greater variety of ways ; and about the same 
time be got into the style of representing foliage with light 
wavy strokes— a style of pencilling ever afterwards peculiarly 
charact4;ristio of the painter, whether we study him in his 
landscapes or in his portraits. When he first accustomed 
himself to this style of pencilling, it will be seen that the 
strokes are considerably more opaque than they are in his 
later works ; there is an impasto about thepeneilling, and 
lesa transparency in the general colouring. The sunny effect 
which he gave to his landscapes of this period adds mudi to 
their value. With the varieties of this period may be 
found specimens in which he introduced a greater number 
of tints, touching up the foliage with a bli^h green, 
whilst he* would heighten the foregrounds with strokes of 
brown and red, but the red ia quite diflbrent from the 
aandy reda of his Sudbury pictures. The trees in bis pic- 
tures of this class appear to want more glase on them, 
or more finish, and come too forward. There are also sea 
pieces and shore views by him which seem to belong to his 
middle period of painting; many of these are curiously 
coloured, and have a great deal of lake in them, and it may 
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be noticed that they lure often the slightest and most sketchy 
eiaiDples of his painting. Again there are a few landscapes 
by him which are painted with a h^vier touch, and a 
greater variety of tints than will be found in any of the 
former varieties which have been described, when the 
pencilling reminds us more of Wootton than of any 
other painti'r. His last and most important landscapes 
are the richly coloured ones, in which he introduced so 
much of that flne transparent brown. Many may give the 

S reference to Gainsborough's earlier and more carefiilly 
nished landscapes; only it must not be forgotten that 
his most charming groups and figures are found in his 
richly coloured and highly glazed landscapes. We have 
now to speak of those landsca|>es by Gainsborough into 
which he was in the habit of introducing small whole- 
length portraits. In these the landscape is sometimes little 
more than garden scenery, or he would introduce terraces 
or portions of houses. Some of these are very earlv works, 
vet they are always pleasing, and. simply as the sub- 
jects are treated, we can trace in them the germs or first 
ideas of many of the sweetest passages which delight us in 
his later and more esteemed works. For example, those 
bright semi-orange-colouT«d clouds, which he was so fond of 
painting in heavy impasto, and which seem to burst flrom 
the thin ha«y colour which covers the rest of the sky, will 
occasionally be found in a modified form in his earliest 
works. Or, again, there are his well-remembered decayed 
trees, the great hollow trees which he so frequently painted, 
with their bark gone, and their vitality represented only by 
a few straggling branches, which appear to be contending 
with the parasitical mosses for a scanty subsistence. Now, 
these trees are found in Gainsborough's earlv works, only, 
of course, painted in an inferior manner. When speaking 
of Gainsborough's earliest portraits it may be asked. Do 
they exhibit that spirited and pretty hatching which cha- 
racterises the pencilling of bis later works P are we to look 
for the delicate lake and white lines about the lips of his 
female beauties, and the brown transparent lines about the 
eyes? No; that is to sav, his earliest portraits seldom ex- 
hibit this peculiar pencilling; being thinly painted, there 
are few characteristic touches about them, and many of 
them may be easily mistaken for the productions of a 
copyist. Gainsborough's early portraits, whether they are 
simply beads or small fUll-lengths in a landscape, should be 
Judged of in a different way. It will be well to stand at a 
little distance fh>m the work, when it will be felt that they 
are nicely drawn, that he gave digni^ to them : whilst many 
of them JloLhibit the simplicity of treatment, ease, and 
gracefulness of his great works, some are like shadows of 
them, although in pencilling and in the execution of the 
details they exhibit nothing like the * quality ' of his later 
works. Gainsborough's portraits of ladies, which he painted 
later In life, rank with tlie finest of his fancy pictures. We 
can npekk of these works as we can of Sir Joshua Reynolds's 
portraits, and can feel that the expression or life touches 
are put on the canvas at the right moment, the sitters 
appearing quite unconscious where they are, and in the 
same way we can approach them all unobserved, and feel 
that we are with them in the field or in the drawmg-room. 
Many a great portrait-painter has succeeded in preserving 
the likeness of nis sitters, and even the character of them ; 
but how few can capture such moments as Gainsborough 
and Sir Joshua Reynolds captured I How few can take us 
by the hand and lead us into the presence of their models, 
where we find them gracefully and exquisitely attired— 
attired with all that care and judgment which seem neces- 
sary to make a fine picture, whilst their faces are beaming 
with smiles and intelligence, or perhaps are painted in deep 
meditation ! But let the subject or intention be what it 
may, the disguise is alwi^ complete, the models unconscious 
that they are sitting for their portraits. Next we come to 
the fancy pictures of this master, in which he introduced 
life-sixed figures of children : on some of these pictures he 
bestowed aU his art ; his intentions and his ideas of beauty 
are more plainly written in them than in any of his other 
works. Gainsborough was also a good animal-painter, and 
very fUll of ezpresnon, and very capital are some of the 
animals which be put into his fkncy pictures. If not a 
mannerist in the usual sense of the term, yet Gainsborough 
dearly loved his own manner or way of painting; but it will 
be seen that he varied his pencilling and colouring more in 
his fancy pictures than in his portraits, and we like them 
all the more for this. It should be remembered that many 
of the old masters ei\ioyed the power of varying their pen- 
cilling considerably. Gainsborough's flivourite style was 
8l!ght and sketchy ; he loved to produce a desired effect with 
a few touches, and in a short time. There is something very 
beautiful in Gainsborough's sketchy style of painting; the 
trees seem almost to wave about under the influence of the 
bref^e.yet the foliage is painted with little more than a 
wash of transparent colour passed over the common ground 
of the picture. We find the same slightness and celerity of 
touch in different parts of the figures; notice particularly 
his s^le of painting lace and other light drapery : whilst in 
his slighter fancy pictures, and portraits introduced into 
landscapes, this extraordinary facility of touch or thinness 
of painting is just as apparent in the faces. When Gains- 
))orough copied or painted in imitation of the old masters 
(for in some cases these pictures appear more like pictures 
pHiiitod in emulation of certain masters than simply copies 



of them) we cannot fkil noticing how well he always 
managed the white draperies, and other white parts of the 

Eicture, the light parts never appearing too white or too 
igh in the picture. Many of the old maaters, knowing the 
advantage of this, used to paint over dark grounds, which* 
for the time, had the desired effect of preventing their pic- 
tures firom appearing chalky, but otherwise is objectionable, 
on account of the absorbent nature of all dark grounds, ana 
the consequent inclination of the colours to darken or 
blacken by time. Much of the spirit of Grainsborough's 
pencilling, as well as the f^^vshness of his skies, is preserved 
m his drawings. Many of them are very slight, and we 
meet with them in black and white chalk, and sometimes 
sketched in with a brownish-red chalk ; instead of leaving 
the paper for the high lights, he usually expressed them with 
rather sharp or prominent touches of white chalk. His 
studies in oil on coarse paper are painted with so little 
vehicle that, when seen from a distance, they have exactly 
the appearance of chalk drawings. The artists whose names 
are most associated with this great painter are his nephew, 
Gainsborough Ihipont, the two Barkers of Bath, and Jack- 
son, a musician and amateur painter. Gainsborough Dupont 
was an artist of considerable ability, and completed most 
(tuccessftilly some of his uncle's unfinished works. The 
Barkers have been alreadv noticed in this work. Little ia 
known of the last painter oeyond what is mentioned of him 
in the ' Life of (Gainsborough.' The writer has been informed 
that amongst Jackson's portraits is a good one of the Duke 
of Marlborough. Of course this painter must not be con- 
founded with John Jackson, the eminent Yorkshire portrait- 
{>ainter. As alreadv stated, it Mpears that Gainsoorough 
eft some unfinished pictures, whicn were afterwards finished 
in a most masterly manner by his nephew Dupont. It 
seems strange that a man wno could paint so well as 
Dupont is not better known. He imitatea Ghdnsborougli's 
light sketchy style of painting to perfection: but in com- 
paring their works it will be seen that the dark lines in- 
tended to express the upper lids of the eyes are darker and 
heavier that Gainsborough's similar touches; then, again, he 
exaggerated Gainsborough's chalky or wiry manner of paint- 
ing the hair. His name is commonly spelt thus— Dupont ; 
but the writer believes that correctly it ought to be written 
Dupon. 

GANATIS, P. D. 

Bale in 1827. 
Duke of BedrorcU 
The Vingin, ChUd, and three Saints . . . £4 10 

GAND, Yavdbs Msbbe db. 

Sale in 1881. 
Charles Scaritbriek, Eiq. 
The Virgin, with the Infant in her Lap, sur- 
rounded by Saints £67 4 

GANIERB. La. 

Sale in 1803. 
Bichard fFalhgr, Esq. 
The March of an Army £S 3 

GARBIERI, LoKBVZO. See Lodotico Caraoci. 

GARBO. Rapvablliko dbl. See Tom aso Guidi. 

GAROPALO. <8^ Bbitvenuto Tibio. 

GARRARD. MA.RK. See Gubbjlbds. 

GARVET. Edmund, R.A. See R. Wilsoh. 

GARVI, G. See Gampidoouo. 

GARZI. L. iSfftf F. Albajto. 

GA8CAR. Henbt. iSssYBBBLST. 

GATTA. SeekBBOTT. 

GATTA (schohur of Fabris). 

Sale in 1801. 
Bight Hon. Sir WiUiatn HamiUon. 
A Drawing in Water-oolours of the Eruption of 



Mount Vesuvius 



£2 10 



GAUFFIER. L. /Sto Abthub Dbtis. 

GBDDES,AxDBBW, A..RA. Bom at Edinburgh in 1789; 
died in i844. English School. 

Sale iu 1838. 
Sir James Stuart, Bart. 
A Young Falconer £11 6 

Andrew Geddes is chiefly remembered as a portrait- 
painter, but he was happy in being able to turn his hand to 
a variety of sul)jects ; we read of an altar piece by him. as 
well as othfr subjects out of his usual walk. Some of his 
oopi&s of the old masters are likewise considered fine, and 
he iiad a vory good eye for landscape-painting. He was 
successful in preserving the likenesses of his sitters, and his 
drawing is s(>eu to advantage in the pencilling of the eye- 
lids, as well as in the bold modelling of the mouths; and 
not the least successful of his works are his portraits of 
children. Like Lawrence, he was fond of Introducing a 
great deal of red and lake in the backgrounds of his por- 
traits. In his landscapes he loved to represent broad effects 
of ' light and shade; ' leaving the colour out of the sky, he 
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would paint buUdinffi and cornfleldt pretfcily lit up by the 
■uii, the contrast, of course, heightened by the dark slaty 
clouds of the slcy. Some of his small landscape studies are 
canal views, and are exceedingly pretty. 

GELDEMACEEB. 

Sale in 1803. 
Rebecca giving Drink to Abraham's Servant . £18 

6ELDEB, AsiroLD db. Born at Dort in 1616 ; died at Port 
in 1727. Pupil of Samuel Van Hoogstraeten and of Bern- 
braiidt. Butch School. 

Sale in 1812. 
Charlet Lambert, Btq. 
Esther and Ahasuerus ■ £16 16 

G£LL£E (or GILLfiE). Claudb, called Lb Lohhain. 
Born in 1600 in the Castle of Chamagne, on the banks of 
the Moselle, in the diocese of Toul; died at Borne in 1682. 
Pupil of Geoffrey Walls and of Agostino TassL French 
School. 

Bale in 1763. 
JBarl Waldegrane, 

A Marine View £60 8 

A Landscape 231 

1706. 
Jacch More, Etq., attd Mone. Lies. 
A View in the Environs of the Campagna . . 61 
The Debarkation of Cleopatra . . . . 262 10 

180L 
BaH of Bedtorough. 
A Landscape; from Lady B. Germain's sale . 06 14 

A Landscape, with Cattle and Figures. . . 210 
Ditto, a Sunset 210 

An Italian Seaport 46 4 

Sir WiUiam HamiUon, 
A Sea Piece 81 10 

William Young OUley, JSuq. 

A View on the Tiber, near the Palace Colonna . 60 18 

A View on the Tiber 388 10 

A Landscape, with the story of Ascanius killing 

Silvia's Stag; from the Colonna Palace . . 461 

A Sea Piece, with the story of Dido and ^neas . 84u 

1802. 
W. Beckford, Eeq., qfFonthill, 
An Italian lAndscape 68 13 

Lord Bamley, 

A Landscape ; from the Bristol Collection . . 76 16 

A Landscape 116 10 

Ditto 220 10 

Ditto, with a View of the Colosseum . . . SiO 
D.tto, with the Biposo; firom Lord London- 
derry's collection 273 

Duke qf Bridgewater, dbc. 
A Sea View, with Shippmg and Figures . .• 167 10 

Sir Simon Clarke, Bart., and Qeorge Hiihert, Stq. 
A Landscape; formerly in the possession of 

Prince Charles of Lorraine .... 604 
Ditto; fh>m the collection of Mr. Barnard. 94 10 

Ditto 106 

1803. 
Waleh Porter, Eeq, 
An Italian Landscape; flrom the collection of the 

Due de Choiseul 786 

Ditto, with the story of Mercuiy and Battus ; 
from the same collection 682 10 

Robert Thistlewaite, Beq. 

A Landscape and Figures 82 19 

Ditto, with Men FiKhing 67 4 

1804. 
— BoxeUie, Beq. 
A Landscape, with Shepherds • . , 61 9 

Ditto, the companion 61 9 

Landscape, with the story of £neas taking 

Shelter on the Coast of Africa .... 1.62210 
iBneas led by the Sibyl to the Infernal Begions 1.060 

A Landscape ; flrom the Colonna Palace . . 162 16 

1806. 
Awoody Landscape, with a Biver and Buildings 46 8 

1806. 
Marquie qfLanedoume, 
Evening 535 10 

Sir Oeorge Tonge, Bart. 
Morning, a View in the Campagna . . . 178 10 
Evening, the companion ...... 104 6 
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1807. 



Edward Coxe, Eeq. 
A Landscape, with a View of the Church of 
Trinita di Monte £105 

1811. 
Henry Hope, Exq, 
An Italian LatiUitcape, with Buildings and Fi- 
gures 267 16 

1813. 
M. La Fontaine. 
Laud^icape and Figures 61 9 

John WiUett Willett, ^. 
A Landscape, Sunset 232 1 

A small View on the Mediterranean. Bought 
in at 9t 10 



Edward Coxe, Esq. 
Pii 



1815. 



A Landscape, with Figures; a drawing from 
the Knapton Collection 2 2 

The Campo Vaciuo ; a drawing from the same 
collection 16 6 6 



An Italian Seaport . 



1816. 



Henry Hope, Esq. * 

A Landscape, with Cattle and Figures . 



210 



116 11 



A Landscape, Morning 282 L 

A Seaport, Evening 282 9 

1819. 
John KnigM, Esq. 

A Landscape 173 6 

A suiull Landscape 6.> 2 

A Landscape 131 6 

1824. 
Lord de .DunetawoxUe. 
A small upright Ijandscape, with Figures of 
Tobit and the Angel 127 1 

1826. 
Admiral Lord Badetock. 
An oval Landsoape, Evening ; formerly in the 
rollections of the Comte de Merla and of W. 
Smith, Esq., MJ> 736 

1828. 
M. M. Zaehary, Esq. 
An Italian Landscape, with subject ftrom Ovid t 
formerly in the galleries of M. de Oalonne and 
of Lord Berwick 1,627 10 

1829. 
Thomas Emmerson, Eeq. 

A Sea View, with a Fight between the Turks 
and the Venetians 81 18 

Mount Parnassus, with Minerva visiting the 
Muses : at the foot of the hill is seen the City 
of Delphos, with the Ocean and distant 
Mountains ; painted for the Constable Colon- 
na, and purchased from the Colonna Palace 
by M. Durand, of Paris 677 10 

Lord Choydir. 
A Landscape, with Figures passing a Brook . 115 10 
A Landscape, with the story of Europa . . 2,100 

A Seaport, with Figures; flrom the collection 
of the Due de Brissao 420 

1831. 
Hon, Mr. Vernon. 
A View in a Bay 246 16 

George James Cholmontieley, Eeq. 
A Lsndscape, with the Angel appearing to 



Hagar ; formerly in the collection of Mr. Agar, 



Lagar; 
ad aft 



!• 



and afterwards in that of Lord Grosvenor 

1832. 



167 10 



Earl qfMulgrave, 
A Morning Scene; ttom the Gavotti Pkdace at 

Savona 273 

An Evening Scene 367 10 

1833. 
An upright Landscape, with Figures crossing a 
Brook 162 10 

Chevalier SebMtian Erard. 
A Landscape, with a Shepherd driving his Flock 
along a siuuiy Boad 281 

1834. 
Vteeonnteee Hampden. 
A Landscape, with a itiver, on which are Boats 
and Merchandise 196 

1836. 
Brook Greville, Esq. 
A View in a Bay, with numerous Veneli . . 842 11 

L 8 



OEM 



CRITICAL AND COMMEBCIAL DICTIONABT OF 



76 



1837. 
W. O. CoMwU, Exq. 
A LandKcape; from the gallery of the Constable 
Colonna £640 10 

18S8. 
William Esdaile, Esq. 
A Latidftcape, with a circular Temple . . . 47 
Ditto, with a River and a ChAtfau on a rising 
Bank ; from Sir Geonse Yonge's collection . £41 10 

1839 
William UellUK E$q. 
A Landscape, with Buildings on a Bridge . • 281 

1840. 
Sir Simon H. ClarJee, Bart,' 
All Italian Landscape, with the stoiy of Paris . 96 1 

The BripoBO 262 10 

A Seaport at Sunrise; from the collections of 
Madame BandeTille and of M. BK>bit . . 7;i6 



Hon. iMdjf Stuart. 
A Seaport 



1841. 



640 10 



798 



1844. 
John Psnrics, Esq, 
A Landscape, with the ' Flight into Egypt ' 

Jeremiah Harman, Etq. 

A Seaport, with the story of £neas and his 
Father visiting Helcnos at Delos ; formerly in 
the collection of Henry Hope, Em. . . . 1,8.^7 10 

The Embarkation of the Queen of Sheba . . 210 

1848. 
William WeUe, Esq. 
A Landscape, with a Herdsman tending Gk>ats . 815 
Heroury lulling Argus to sleep with the music 

of hin Pipe 846 10 

'The Enchanted Castle:' formerly in the col- 
lection of Walsh Porter, Esq 2,000 

1850. 
Earl of Ashbumham. 
A View in the Bay of Naples . . . . . 1,123 10 
A View near Borne, with the Ponte MoUe in the 
Distance 1,890 

1856. 
Samuel Sogers, Esq. 
A Landscape, with a Shepherd, Cattle, and 

Qoats. and a Mill on the Hank of a River . 693 
A Roman Archway and Villa, with Mountainous 
Background on the Sea-shore ; from the Or- 
leans Collection 141 15 

1862. 
A Landscape, with a Cowherd attending Cattle ; 
a drawing in pen and bistre .... 660 

Claude having spent the greater part of his life in Italy, 
art writers assert that he belongs lutogether to Italy, and 
should be classed with the painters of the Italian Schools. 
The writer is unwilling to s«ree to this classiflcation. True, 
Claude was educated by an Italian ; many of his pictures are 
representations of Italian scenery ; and how many of the 
architectural treasures of the Capitol can we trace in the 
different passages of the magnificent ideal com|)ositions of 
this great landscape poet I Yet, notwithstanding all this, 
Claude was not an Italian ; he was still the Frenchman 
painting in Italy. We know that many of tho Dutch 
painters travelled through Italy, and spent many years in 
painting the scenery of that country. let how very few of 
them acclimatised, if we may so speak I that is, how few 
could pencil and colour in the manner of the Italian 
painters— in other words, could speak the new language so 
as to pass for natives of the new eountry 1 The writer is 
desirous to be understood that he does not wish to censure 
those Dutch and Flemish landscape-painters of the seven- 
teenth oenlury who lived so many years in Italy without 
being able to speak the language of Italy ; on the contrary, 
the writer feels that they acted wisely when seeking to secure 
the rich stores which they found surrounding them on every 
side, which they did, not with the view of becoming Italian 
landscape-painters, but with the view of adding fresh beau- 
ties to the idiom of their own language, of adding to the 
fame which their countries had already obtained for land- 
scape-painting. The writer, of course, is speak Uig of land- 
scape-painting, and he speaks in reference to the unrivalled 
excellence which the Dutch and Flemish painters acquired 
in this particular branch of art ; and, by analogy, would 
observe that as Both in the midst of his fine Italian scenery 
was still the Dutchman, was still the patriot of his own 
country and school of painting, so, in much the same way, 
Claude was the Frenchman painting in Italy. Claude was 
a painter of great imaginative powers, and to this he ad- 
ded a painstaking industry which none of his contempo- 
rary landscape-painters were equal to, and, as displayed in 
the marvellous finish and microscopic detail of the vast num- 
ber of passages which compose his landscapes, which makes it 
almost impossible to copy his works with accuracy; even 
the restoring of injured specimens is a work of much time 
»iid labour. The restoring or repairing of Claude's pictures 



enlightens one very much as regards the quality of his 

Cencilling, his perfect knowledfce of the value of scumbling, 
is eye for understanding and disc-ming the varied grades 
of 'light and shade,' with the relative and proper value of 
the same. Similar remarks msy be made on the works of 
many other landscape-painters, although it is impossible to 
gather so many tecnnical lessons from any other landscape- 
painter, for, both in its highest sense and in its purely 
literal sense, * multum in parvo' was Claude's chief aim and 
desire. It is almost nec-dless to observe that the study of 
sunsets was Claude's great delight, and the student will do 
well to examine his skies generally. Claude's reputation 
rests in a great measure upon them, and the student wUl 
find in them many fine examples of painting; the power 
which he displayed in throwing up the light ftx)m the hon- 
aon is wonderful. Claude appears never to have tired in 
painting sunsets, and the writer thinks that it may be can- 
didly aclmitted, however much some msqr prefer the land- 
scapes of other painters, and of other schools and periods 
of srt, yet, were we compelled to spend days in front 
of a single landscape, we would sooner be imprisoned in 
the company of a fine Claude than in the company of any 
other landscape in the world. If connoisseurs must criticise 
Claude's pictures, it will be best to examine them with that 
view, apart from other landscapes, as little is gained by 
critically comparing his works with the landscapes of other 
painters; sucn comparisons are altogether unsatisfiustory. 
Claude was a most original master, and his manner of inter- 
preting the effects of nature is singularly different fW>m 
that or most other landscape-painters ; he revelled in his 
own conceptions, and overcame, apparently with ease, every 
obstacle which ventured to interrupt him in his course, or 
to retard his progress, whilst page by page, as it were, he 
published the beautiful ideas of his mind, each passage a little 
treasure in itself, and at the same time forming a neces- 
sary feature in the landscape, viewed as a whole. The per- 
fection of labour which we And bestowed nn every individual 
pa-ssaire adds much to the value and curiosity of this great 
master's works. It will suffice to observe in conclusion that 
this painter's love for sunsets may be seen in his earliest 
works. It must not be forgotten that thi-se early works are 
often very brown and dark, so that the value of them 
i depends very much upon the skies. At a rather later period 
I we find the pencilling of his foliage broad and massive ; the 
foregrounds show a considerable amount of labour, yet the 
stones and leaves sre not manipulated in the wonderful 
manner of his finest works. '.The chief beauty in these pic- 
tures of the second period is the same as noticed in his 
earliest pictures— viz., in the skies he managed the sun-rays 
or the setting sun in such a masterly manner that at a little 
distance these brown and senii-cuarsely painted works have 
the general efft-ct and please us almost as much as the costly 
lanoscapes of his best period. So much has been written on 
the subject of Claude's figures and animals that the writer 
will not lengthen the present note by dwelling long on 
them. The general impression is that they are ugly and 
unnatural, and yet, when the figures are put in by professed 
figure>painters, somehow or other they never appear to belong 
to the landscape. Now. as we cannot do without figures in his 
pictures, let us admit that the more simple they are the better 
we like them : and, thus the more conspicuous :thev are in 
his pictures, the less we like them. Then, again, we like them 
better when he passed over them a certain degree of rich- 
ness or tone— painted them with more impnsto than usual, 
so as to lose that nasty twill of the cloth which is so visible 
in some of his figures. Those who are anxious to say a word 
on behalf of Claude's animals tell us that the cattle are in- 
tended to represent breeds well known in Italy even at the 
present day, and that they are f^ fh>m being unfaithful 
representations of them, although they appear so unlike 
any breeds which we see in the meadovrs of England. This, 
of course, is partly true; Claude, whilst working upon his 
pre-Adamite cattle, never intended thev should look like 
our Cheshire cows. We must admit that his cattle and 
other animals do not strike us as appearing natural or 
pretty ; yet somehow or other we get used to them, and, if 
not very natural, still they seem to harmonise well with 
some of his fairyland compositions. 

QEHENIANL 

Sale in 1808. 
A Pair of Italian Feasants . . « . £6 6 

1803. 
Miehard Walker, Esq. 
Italian Peasants dancing ..... 4 16 

6ENGA. BabtoIiOMBO. Bom at Urbino In 1518; died in 
1658. 

Sale in 1822. 
Marquis qf Bute. 
Interior of a Temple £6 16 6 

GENNABI, Bbvedbtto. Bom at Cento in 16S3 ; died in 
1715. Nephew and pupil of Guerciuo. Bolognese School. 

Sale in 1802. 
Cfuy Head, Esq. 
King David . . . . . . , . £30 9 

18U3. 
Robert ThtsOewaits, Esq. 
Sophonisba 16 4 < 
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610 



A Magdalen £10 10 

Ditto 660 

1830. 
AugellcA and Hedora SO 

Whilst in England Gennari painted portraits, but he is 
better known aa a painter of religious and hiatorical sub- 
jects. Borne of his single figures remind us strongly of the 
works of Agnes Dolci ; and there are others which may be 
compared to Albano's, but the latter are generally of less 
im portanoe. He seems to hare been an enthusiastic pain ter, 
and dcToted to his profession, generally striving to giTS 
as much expression and sentiment to his pictures as possi* 
ble. He was a good drapery-painter, and his skill in this 
mspect is shown not only in tne arranging of the colours of 
his draperies, but in the substance and breadth which he 
gafe to them. 

OENOEIiS, Abbaham.* See FsAircKaoo Hilb. 

GENOESE, PiBTBO. 

SsIeinlSOS. 
Bobert ThieOevoaite, Esq. 
A Priest delivering a Holy Vessel. . . £23 2 

GENTILESCHI. iSM Obazio Loxi. 

GEBASD, Fkavcis. ifi(M Msbos. 

GBBBIER. Sib BALTHAZiS. AImBubbhb. 

GERBBANDT. 

Sale in 1801. 
Barl qfBeeboromph. 
Interior or a Gothic Chureh £26 6 

GEBICAULT. SeeYvKN^T. 

GERMAN, Llobbntb Bbbbtabdo. Bom at Seville in 1686 ; 
died at SeriUe in 1767. Spanish School. 

Sale iu 1806. 

3f argute qf Lanedowne. 

Portrait of La Conipte de la Lippe Bnckberg . £5 15 6 

Ditto of Lelfar^iichal Com utelMun • . . 2 8 

Tingin and Child, with St. John ... 440 

GESSI, Pbabcbbco. AssRbhi. 

GHBTSBLS,Pbteb. iSMGrsBLLS. 

GHiRLANDAlO, Bidolbi Cobbadi. See Cobbadi. 

GUISI,A. 

Sale in 1819. 
John KniM, Stq. 
Venus and Adonis £30 9 

GHISOLPI. GlOTAWlvi. Bom at Milan in le.'S; died in 
1683. Pupil of Girolamo Chignolo, of Antonio Voipini, 
and of Saivator Bosa. 

Sale in 1801. 
Sari qf Beefnrough, 
Bnius in the Environs of Rome .... £27 8 

Ruins of a Roman Gate 2 5 

1802. 
Itight Hon. Earl Oroevenor. 
Two Views of Architecture, Ruins, and Figures . 4 

1808. 
Architectural Ruins 4 

Christ raising the Dead, in a Landscape, with 

Ruins 8 18 6 

Ditto, the companion 6 6 

1807. 
Edward Care, Eeq* . 
Ruius, with a Sea View orAnoona . 6 16 6 

1816. 
W» CbmyiM, Eeq, 
Eliaha making the Bitter Water Sweet . 11 11 

1828. 
Bee, Edward Balme, 
The Jesuits' Church at Leghorn . . . • 6 10 

1827. 
T. H. Standieh, Eeq. 
Exterior of a Pklaoe, with many Figures • . 9 19 6 

1848. 
Sir Soiert Gordon, 0,C.B, 
Ruins, with the Adoration of the Hagi • . 8^0 

Ghisolfl (or Ghisolphi) was a painter of various subjects, 
but in England he is chiefly known as a painter of dark 
pictures of ruins and figures. He liked to represent powers 
ful effects of * light and shade.' Some of nis palaces are 
remarkablv well painted, and he excelled in representing 
corridors in perspective, and courtyards paved with black 
and white marble. 

GIBSON, D. SmSibP.Lblt. 

GIBSON, RicxABD. iS^ Sib P. liXLT. 

GIBSON, T. <8«s Sib P. Lblt. 



GILLRAY, Jambs. See Thomab Rowlabdbob. 

GJLPIN. Sawbey. R.A. Bora at Carlisle in 1733; died in 
1807. English School. 

Sale in 1803. 
Cows, in a Landscape £18 

1833. 
Oeorge Wateon Taylor^ Esq. 
Two smsll Views of Park Scenery, with Cattle . 10 10 

1836. 
Mare and Foal, in a Landscape by Barret, RJL . 2 

1863. 
Jchn AUnuU. Eeq. 
A Landscape, with two Cows . • . . 6 15 

Some of the works of this painter have been already 
noticed in conjunction with his contemporary George 
Barret. The neativ panted horses and cattle which he so 
frequently inserted into Barret's landscapes are well worthy 
of study ; their merit alone would entitle the painter to a 
separate notice, and we must remember that he sometimes 
painted animals on a large scale, and apparently without 
any assistance ttom Barret in the landscape part. We are 
also told that he occasionally painted historioU subjects. 
When seen from a little distance, the colouring of some of 
Gilpin's pictures reminds us of Stubbs's. Like Stubbs, be was 
particularly fond of giving a sunny eflSect to his pictures, but 
it should be noticed that he did not load his leafage with 
yellow and crome as Stubbs did, but managed to produce 
the desired brilliancy by leaving the ground very slightly 
covered in parts, over which he would pass transparent 
colour. It will be seen that this stvle of painting the back- 
grounds is verv duuracteristio of Gilpin in most of his large 
pictures of animals, the landscape backgrounds appearing 
bright and sunny when viewed fh>m a little dbtance; but on 
closer inspection we are rather surprised to find how thinly 
and slightly they ure painted. The heads of his animals are 
not wanting in character, being lUrly drawn. His horses 
are prettilv sketched in; and, as we remarked about his 
trees snd lolisge, we are again surprised to find how very 
slightly they are painted, for we again notice the semi-un- 
covered ground, next to which he would introduce the half- 
tints, whilst the touches which represent the high lights are 
often bordered by the outlines of the animal. Gilpin some- 
times painted small sunny landscaties, ai>d would introduce 
in them a variety of horses, or pernaps a few deer or sheep : 
his deer are very sweetly painted. 

GIORDANO, LucA. Bom at Naples in 1632; died at 
Naples in 1705. Pupil of Giuseppe de Ribera and of 
Pietro Berrettini. Neapolitan SdiooL 

Sale in 1763. 
Earl Waldegrave. 
Nathan and David . £20t 15 

1801. 
Earl qf BeeborongK 
The Annunciation; a pair of pictures . . 13 13 
Minerva rewarding the Arts ; a sketch . . 3 10 

Holy Family, with St. Catherine .... 600 

Melenger and Atalanta 24 8 

Niobe ; the companion 26 3 

Bight Hon. Sir Wittiam Hamilton, 
A Neapolitan playing on a Guitar ; in the back- 
ground various Aiiiniais 26 6 

TheViridn in the Clouds; Friars and Devotees 

beneath 6190 

Ditto, liberating Souls fh>m Purgatory . &7 15 9 

St. Francis in Ecstasy ...... 660 

Silenus on an Ass 13 

Christ brought before Pilate 10 6 

A Study of Cattle 18 

Sketch in chiaroscuro of the Dome of the Chapel 

ofi'St. Gaetano at Naples ... . 1 10 • 

Slade,Eeq. 

The Rape of Helen 10 10 9 

The Converrion of St. Paul 7 7 

St. Luke painting the Villain and Infknt Christ 4 14 6 

Subject f^om Homer 18 

Death of Sophonisba 2 15 9 

1802. 
W. Beekford, Eeq., qfFonihitt. 
The Nativity 21 2 

The Fallen Angels 12 

Apollo and Daphne 6 16 6 

Lot and his Daughters 5 6 

The Adoration af the Magi ..... 880 

Paul ePAigremont, Eeq. 
The Judgment of Solomon ... • 4 14 6 

Duke qf Bridgewater, <itc. 
Jupiter and Led* 28 4 6 
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The Offering in the Temple, and the Flight into 
JBigrpt ; a pair 

1808. 
An Angel appearinir to the Shepherds. 

St. Luke painting the Virgin 

The Annunciation, and the companion ; a pair . 



Sophoniaba 



1804. 



— Bryan, Etq, 
Jnpiterand Antiope . • • . • 
The Virgin and In&nt Christ, with Saints . 

1806. 
Marquit qf Laiudoume, 
An Historical Composition . . « . 



Sir George Tonge, Bart, 
LapitlisD and Centaurs 

1807. 
Edward Core, Beq. 
The Adonttion of the Shepherds; from Sir 
Joshua Reynolds's collection . . . . 

1813. 



Jamee PooUt Beq, 
The Contrition of St. 



Peter . 



John WiOett WUlett, Beq, 
The Holy Family . 
The Death of Seneca 
The Qood Samaritan 



Jupiter and Danae. Bought in at 

1816. 
Henry Bope, Baq, 
Abmham about to Sacrifice Isaac; a sketch 
An Hbtorical Sketch 



Marquis of Bute. 
Influit Christ sleeping 



1822. 



182S. 



Bacchus and Ariadne; from the collection of* 
Lucien Bonaparte 

The Triumph of Galatea ; after the fresco in the 
Famesian Gallery 

1826. 
Lady IfoUand, 
The Crucifixion 

1887. 
VUeount Oremome, 
A Battle Piece 

1829. 
Lord Oioudir. 

Esther and Ahasuerus 

Nessus and Deiatiira 

1880. 
M. WeetaU, Bsq^ B,A . 
Venus and Mars in the Cave of the Cyclops 

Sir Thomae Lawrence, P.B,A. 
Jupiter and Semele 

1831. 
John MfaiUand, Beq. 
The Marriage of the Virgin . . . • . 
The Vision of St. Boque 

1838. 
The Judgment of Solomon 

1840. 
The Head of St. John brought to Herod . 
The liarriage at CauA 



£22 1 

6 5 

4 
6 3 

5 2 



9 9 
2 12 6 



44 1 

69 17 

84 13 

6 6 



35 It 

78 15 

11 11 

62 10 



2 12 6 
6 3 



6 15 6 

10 8 6 

19 8 6 

4 14 6 

23 8 



9 9 
6 6 



31 10 



12 12 



12 1 6 

7 7 

28 7 

4 4 

4 10 



1860. 
Barl qf A Mmmham. 
The Woman accused of Adultery . . • . 9 19 6 

If the colouring of Luca Giordano somewhat reminds us 
of Salmtor Rosa, his models are never like the models of 
Salvator Rosa; neither can the pencilling of the two masters 
be com][Hured. In composition Luca Giordano was very 
great ; his important works exhibit a freedom and a boldness 
of invention worthy of far greater pains and labour than 
he usually bestowed on them. He seems to have painted 
on dark grounds, which in many cases have injured the 
value of his pictures by absorbing the lighter colours, and 
thus giving to them a heavy brown appearance. It is 
curious thit the colours which have stood the best in his 
pictures are the oranges and crimson lakes. The picture of 
' Nathan and David, entered at the commencement of the 
sale notes, is most likely a fine work. There is also a 
splendid example of this painter in the possession of Lord 
Dcarsdale. at KedJeston. But many of his pictures are 
smaU,ana little more than studies, when he finished his 
•mall ploturoi oareftdly, th«y are fiv frtun being the least 



interesting of his works. I f the quieknen and usual slight- 
nei» of his pencilling be still aeen m them, yet they are often 
so silvery, and so prettily coloured, that they remind us of 
Guido. 

GiORGIONE. See Giorgio Baxbakblli. 

GIOTTO. Bom at Vespignano. near Florence, in 1276 ; died 
in 1386. Pupil of Cimabue. Florentine School. 

Sale in 1804. 
The Entombment of the Virgin .... £199 10 

1856. 
Samuel Bogere, Bsq. 

The Virgin seated on a Throne, with the Infuit 
on her Lap, under a gold canopy, surrounded 
by nine Angels 326 10 

Heads of St. Pet«r and St. John, in Adoration 
befon the Body of Jeitus: a fresco from a 
chapel in the Church of the Carmelites, or 
Church of Brancacci in Carmel. at Florence ; 
from the collection of the Right Hon. C. 
Greville 78 16 

MHsters can always be distinguished, even among the 
earliest painters ; it may be aeen in a moment who were 
worthy of tlie name of artists, and who were not. In the 
former we are sure to see more or less of desire or taste for 
the beautifbl ; attempts here and there at expression and 
lovelinesH; touches of thought and meaning in at least 
some of the heads worthy of the subject ; although the rest 
of the picture may be worked out in the quaint mechanical 
style of the period. Now, there is the same difference in the 
quality and value of pre-Kaphaelite picturea which we find 
in other schools and periods of art. We find among them 
first, second, and third-rate pictures, just the same as we 
find first, second, and third-rate artists in the English, 
Flemish, and other Schools of a later period. It should be 
remembered that the early Italian and German painters 
rarely signed their picturea ; and the historical information 
concerning them is often vsgue and indefinite, or even ima- 
ginative and misleading ; thus the difllculty of naming them 
accurately, or of distinguishing them by comparison, is very 
fcreat. As a rule, it is wiser to value or appreciate them ac- 
cording to their quality and condition, rather than by the 
names they msy bear. The favourite leadera or masten of the 
early schools were closely, almoat servilely, imitated by their 
pupils and followers : this will account for the monokmy of 
their compositions. The prettiest pictures and deaigns of 
the pre-Raphaelite masters were not only imitated bv their 
own pupilH, but were also liorrowed by Italian and Flemish 
amateur painters and artists or a considerably later period 
~as a matter of course, sometimes with success, and some- 
times without success. As a farther Illustration, we max 
allude to certain Russian painters of the seventeenth cen- 
tury who delighted to preserve or to reproduce the type of 
the early School of Coti8tautinople— a school which, taking 
into consideration the limited opportunitiea or advantages it 
enjoyed, really gave to art some curious and reputable pro* 
ductions. Some of the most pleasing of the cabinet speci- 
mens of the Bysantine or early Constantinople School are 
the panel-pictures, divided into small compartments, and 
richly studded with brilliantly coloured semi-miniature 
picturea. We find in these little pictures pleasing groups 
and neatly deaigned figures; and they please us, notwith- 
standing their brown and baked appearance. The pro- 
priety, however, of preserving or reintroducing the tope ia 
very questionable. Some bestow on Cimabue praise for the 
manner in which he freed himself from early Greek c<m- 
ventionalisms. In like manner, we mi^ bestow on Giotto 
praise for his invention, and for other minor improvements 
which he effected in the style of painting whicn was prac- 
tised and taught by Cimabue. Notwithstanding the kUling 
use of gold which Giotto and other pauiters of his time 
considered it necessary to introduce into their picturea, 
their works often display a pretty arrangement of colours, 
so much care and attention being exhibited in them that 
the eye can dwell on the best examples of thia period 
with pl^^ure for a considerable time. Giotto was success- 
ful in painting small pictures : there are a dignity and 
grandeur about his designs worthy of a more advanced 
epoch. Hia simple 4ireatment or way of arranging the 
groups which are intended to illustrate some of the most 
sublime passages in Sacred Writ pleases us: they appear to 
be arranged as we wish to see them arranged : and it should 
be remembered that Raphael himself composed many of hia 
subjects in a aimilar manner. In aecution, Giotto's works 
exhibit many primitive peculhurities ; the losenge-shaped 
eyes, clumsy fingers, and semi-Sgyptian feet are not wnal 
we wish to see ; still we must acknowledge that he strove 
to give variety and force to the heads in his pictures, and 
all true lovers of art can sympathise with his efforts, and 
can enjoy what he has left us. In speaking of Giotto, we 
must not forget that he was tkr firom beinir merely a painter 
of single heads, or of the Virgin with the Bambino. On the 
contrary, he loved to invent r he never feared attempting 
compositions which included a considerable number of 
figure*— subjects in which the flKures are expected to ex- 
hibit considerable emotion, or perhaps varied emotions and 
sentiments. We see the master in some of his fenuUe flgurea, 
whioh exhibit a refinement and delicacy wonderful for the 
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period in which he lived. Giotto paid considerable atten- 
tion to the aooeHsories of his pictures: the baokKround 
buildinKs are very curiously finished, and he was particu- 
larlT fond of coverini; some of the draperies of bis pictures 
witn patterns neatly designed all over with squares or 
diamond-shaped figures, usually in rather bright colours. 
He seems never to have hurried or shirked his work in any 
way. and thus would often cover the columns and otiier 
parts which form the backgprounds of his pictures with 
work or ornaments uf some kind. There are various Italian 
painters whose works class very well with Giotto's, al- 
though 'painted considerably after his time; we may notice, 
amongst others, Nicold Alunno of Foligno. Some of the 
pictures ascribed to this painter, although primitive in 
character, exhibit considerable sweetness. He introduced 
cold in the backgrounds ; the figures are graceful, and the 
Jemale Usees sometimes pretty ; his figures are pencilled with 
great firmness, and we find a delicate grey outline round the 
features and other parts. Nicold painted in the latter part 
of the fifteenth century. Gaddo Gaddi, his son Taddeo 
Gaddi. and his grandson Agnolo Gaddi, were all Tuscan 

fnintersof the fourteenth century, and carefUl followers of 
he Giotto type. The type of the early Tuscan School is, to 
a certain extent, preserved in the early Spanish School. We 
meet with works ascribed to Juan Bautista Juanes, and 
other Spanish painters of that period, which in type remind 
u^ of Baldovenetti. Gold is introduced in the nimbi and 
ornaments of the drapery, whilst the background landscape 
is of a rich golden tone, and is BafTaelesque in character. 
Tlie works of Simooe Menimi. the early Si^nese master, ma^ 
be studied in connection with the foregoing painters. His 
designs are considered very elegant for a painter of the 
fourteenth century ; and lie was not unsuooesKftil in giving 
expression to, or in representing passion or feeling in, the 
countenances of his figures. The early Sienese mastera were 
fond of painting on thin canvas, which they securely 
fSsstened to wooden panels, and afterwards prepared or 
covered with a thick priming, considerably thicker than our 
old-fSsshioned ' panel grounds' or 'panel canvasses.' 

GIOVANNI, DA Sak GiOYAiTHi. See MAirirozzi. 

GIRARDET (GIR^RDOT. or TRIOSON), Akkb Louib. 
Born at Montargis in 1767 ; died at Paris in 1824. Pupil 
of David. French School. 

Sale in 182S. 
Oeoroe WaUon Taylor, Etq., M.P, 
A wbole-length Portrait of General Murat . . £2S I 

Girardet painted numerous portraits of the nobles of 
France, but in England is best remembered by his picture 
of * The Deluge,' in the Louvre, and a few other works. 

GI&ARDON. 



Ouy Bead, Stq. 
The Death of Adouis 



Sale in 1802. 



£9 19 6 



GIRT IN, Thomas. Bom in 1776; died in 1802. Pupil of 
Edward Dayos. English School. 

Sale in 1866. 
RuinsofanAbb^; in water-colours • . • £6 16 6 

Darkworth Hermitage: in water-coloury . . 11 6 

Some very interesting examples of this artist were exhi- 
bited in London at tlie international Exhibition of 1862. 
His drawings, although simply treated, are very truthful 
and pleasing, and they class very well with Paul Sandby's. 
and also with some of Turner's early views of towns. He 
was fond of giving a yellow or sunny tone to his sketches. 
We see fewer outlines in his drawings than we do in Sand- 
by's. He had a peculiar wa^ of introducing a number of 
sharp touches or dota in the foregrounds of his landscapes, 
and also aboUt the buildings ; it is a kind of touch that we 
never expect to find in water-colour drawings of the present 
day. 

GiSELABR. 

Sale in 1827. 

The Woman taken in Adultery . . . .£700 

GLAUBER, JoHK. Bom at Utrecht in 1<U6; died at Am- 
sterdam in 1726. Pupil of Nicholas Berghem. Dutch 
School. 

Sale in 1706. 
Jacob More^ IStq^ and Mons. List, 
A Pair of Landscapes, with Figures by Lairesse. £6 6 

1802. 
An upright Landscape 6 

1803. 
A Pair of Landscapes, with Figures by Lairesse 19 8 6 

1806. 
Sir George Tonge, Bart. 
A Landscape, with Figures by Lairesse • . SO 
Ditto, ditto 8G 16 6 

1819. 
Mathew Mitchell, JS»q. 
A Landscape, with Figurt^a by Lairesse 
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Barl of Upper Oeeory, 
A Landscape, with Figures by Lairesse • £16 16 

1826. 
Lady HoUand, 
A small Landscape, and Figures .... 2 13 

18.10. 
A Landscape, with Buildings and Figures . . 6 

1836. 
A Landscape and Figures 18 

There is something very classical about Glauber's cabinet 
landscapes, and the intluence of the French School is 
strongly seen in them. Most of his pictures show little of 
the feeling of his master Berghem. but the foreground 
fiowers are worked up in the careful manner of Wynants. 
Like Vsn Huysum. he would adorn his landscapes with 
prettily designed buildings, whilst scattered about are archi- 
tectural fragments, portions of bas-reliefo, Ac. Although 
some of his pictures bear his signature, yet it appears that 
at the best period of his painting he rarely worked without 
the assistance of Gerard Lairesse, whose charming little 
figures, wiiich are usually painted to illustrate some histo- 
rical passage or fsble, add considerably to the interest and 
value of Ghuiber's landscapes. 

GLOVBR, Josir. Bora in Leicestershire in 1767 ; died in 
1840. English School. 

Sale in 1827. 
A Landscape and Figures £11 11 

1828. 
JBarl ofCarvefort, 
Cattle, in a Jjandscape ; in waterK)oIoan 18 13 

1829. 
Samuel Tanatey, Eeq. 
A Group of Cows, reposing on a Bank near the 
Sea 86 16 

1840. 
Sir Simon H. Clarke, Bart, 
Sicily, with a distant View of Etna . . . 62 10 
View from the Winde Cliff, looking across the 

Severn . . . ' 21 10 6 

Ditto, of Chepstow Castle and Bridge, looking 
towards Pieroefield 21 10 6 

1863. 
John AUmUt, Eeq. 
A Mountainous Scene in Wales . . . . 21 10 

A River Scene in Devonshire 17 17 

Greenwich Hospital, from the Park . 11 6 

Perhaps there is something Ihtlguing In the eUborate finish 
which Glover bestowed on many of his large pictures ; cer- 
tainly we can enjoy his style of painting more in his small 
f>ictures. It is curious to notice how most of our early Bng- 
ish Undscape-paintert loved to imitate Claude, and this 
feeling maybe traced in the works of Glover. The fore- 

tcrouiids of his pictures are often enriched with flowers and 
eafage of bright yellow and green ; altogether the foliage of 
his cabinet pictures is singularly bright and refreshing in 
colour. Glover had evidently a good eye for painting the 
varied gradations of foliage; and we may notice that his 
most pleasing colours are not his rich autumnal tints, 
but rather his cool olives— that pretty cool foliage which he 
so happily introduced about his slaty and madder-coloured 
ro<;ks. For his subjects Glover usually selected charming 
spots, and some of his views of rocky scenery are very 
pretty. As his style of painting is so carefUl and elaborate, 
we feel at a loss to say what class of figures his pictures 
require. Perhaps his own are beat after all ; yet they rarely 

f>lease us. Sometimes they are so brilliant that they appear 
ike spots ill the picture; at other times they seem alto- 
gether too heavy and too homely in character, our attention 
being drawn to them, yet without iuterasting us. 

GOLTZIU8. iS!00 F&AHCIB FL0BI8. 
GONFRBDI. i9es Elbhsimbb. 

GONOTAR,JI. iSiM LiHOBLBACH. 

GONZALES. iSMCoQiTBS. 

GOOD. T. 8. 

Sale in 1828. 
Barl qf Oaryefort 
The Triumph of Musio ; a pair .... £26 6 

1837. 
Sir Franeie Freeiing, Bart.* 

Study of a Boy's Head 1 1 .0 

An Interior, with a Pesaant seated at a Table . 7 10 
The Village Lawyer 20 » 6 

Good's small interiors, with figures and other similar sub- 
jects, are remarkably pretty. His pictures class verv wdl 
with Wilkie's early works, and also with some of Bird's ; 
only, as a rule, his colouring is lighter than Bird's. 

' The writer is not certain that the above pictttret are hy 
the same painter. 
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GOOL, John Yav. Born at the Hague in 1686 ; died at the 
Haffue in 1763. Pupil of Terweaten and of 8imon Yander 
Does. Butch School. 

Sale in 1803. 
Peasants and Cattle, in a Landscape . 



£20 9 

18 18 



6 


6 




A Landscape, with Cattle and Figures . 

1806. 
Marquis qf Lansdotone. 
Cows, in a Landscape 11 

1823. 
Cattle, in a Landscape 16 16 

1831. 
John Maitlandf Eaq. 
A Dutch Dairy-faroi, with Fifl^ares milking 
Cows . : 88 17 

There may have been two John Yan Gools, as we'^meet with 

f)icture8 bearing the signature, and yet varying considerably 
n merit. The best, in the landscape part, remind us of 
M.Carrey, and the cattle are as Berghemesque or as prettily 
drawn as Carrey*8 ; hut they are coloured and finished dif- 
ferently, the colour being laid on very thickly, more in the 
manner of Paul Potter. In the less important Gk>ols we 
find the landscape part smoothly painted, the foliage hard, 
and the general colour too green : likewise the figures are 
very tamely painted, but the animals are curiously and 
neatly flnisned— in fact, finished more in the style of the 
better works already described. 

60BDON. Sib J. Watson, R.A. See Reynolds. 

60SSAEBT (or GOSSABD), Jan, called Jan db Mabusb. 
Born about 1496 at Maubeuge ; died iu 1632. Flemish 
School. 

Sale in 1802. 
Countesa o/Roldemssa. 
Two Portraits in one fhtme, representing a Lady 
-and Gentleman at Devotion .... £39 18 

1804. 
— Brpan, Esq, 
The Yirgin and Child 48 1 

1807. 

lUlward Coxe, Esq. 

Portraits of a Nan and Woman, in one fhune s 

from tho Holdemess collection .... 

His Own Portrait ; from the collection of Sir J. 

Reynolds 

1819. 
John Knight, Esq, 
Adam and Eve 



84 13 

7 17 



61 9 



1831. 



John Maitland, Esq. 
Portrait of Margaret Queen of Soots, eldest 
daughter of Uenry YIL 22 



1 



1856. 
Samuel Rogers, Esq. 
A Ladv as the tfagdalen, holding a Silver Yase 
of Ointment 21 

1861. 
Charles Searisbriek. Esq. 
A Triptych, with the Adoration of the HagI in 
the Centre 31 10 

The preceding sale notes hardly give one a favourable 
impression of tne rarity and interest associated with this 
painter^s works. There is great delicacy of feeling displayed 
m his pictures, and his modus is remarkable for precision 
and neatness. His beads have much Torce and expression ; 
yet, owing possibly to the carnation tints having Aided, 
there is often a coldneaa in the flesh tints which is striking. 
He finished the backgrounds and details of his picture very 
highlv. and at the same time with considerable taste. The 
metallio lustre which he gave to some of the background 
objects in his pictures reminds as of the aooeaaoriea in pic- 
tures ascribed to Quintin Matqra. 

GOULD8MITH, Miss. 



Sale in 1887. 
Sir Francit Freeling, Bart. 



A Yiew of Yale Crucis Abbev £l 

A Farmyard, with Figures driving Sheep 



A Fisherman's Cottage, on the Bank of a River 
Yiew in Yentnor, Isle of Wight .... 



10 
27 
6 





6 
6 










GOUPT, JosBPH. Bom at Nevers in 1729; died in London 
in 1768. French School. 

Sale in 180L 
Earl (^ Bethorough. 

APairof small Landscapes 

INtto, after Rubens and Domenichino; drawings 

Yenus and Cupid . 

A Pair, Liberality and Modesty, after Guide ; 
and Apollo rewarding Merit, after Andrea 
Saochi ; drawings 24 13 6 



£6 


6 





11 





6 


6 


6 






Edward Ooxe, Esq. 
Hubei 



£14 14 
18 7 



A Landscape, after Rubens .... 1 
Ditto, after Domenicliino . . . . i 
* Liberality and Modesty.' after Guide ; a draw- 
ing 18 7 6 

Apollo rewarding Merit, after Andrea Sacchi ; a 
drawing 15 4 6 

1829. 
John Webb, Esq. 
A Miniature of Matthew Prior • r . • 18 

UOYOERTS (or GOYERT). Flourished in Amsterdam 
about the middle of the seventeenth century. 

Sale in 1830. 
A Landscape, with a Merry-making 



. . £3 8 or 

GO YEN, Jan Yan. Bom at Leyden in 1696 ; died at the 
Hague in 1666 Pupil of Jan Nicolai and Schilderpoort, of 
Lsais Yandevelde, of Yan Mann, of Henri Klok. and of 
William Gerrita. Dutch School. 

. , , Sale in 1801. 

A Landscape £3 6 



A Yiew of the Town of Dordrecht 

1802. 
A Yiew on the Banks of a River . 



A small Sea Yiew 



A Yiew near Scheveling, with Fishermen . , 

A Yiew on the Coast of Holland, with Fishing- 
boats . . . 



14 14 

4 14 
4 10 
8 18 



A Yiew on the Scheldt 



21 
8 



Paul tFAigremont, Esq. 
A River Yiew . 



Yiew of a Town in Holland 16 




6 



4 








6 





6 



Duke of Bridgewater, Jbc, 
A small Sea Yiew . 



2 2 



A Landscape 10 10 

1808 
Robert Orave, Esq. 

A Landscape and Figures 

AYiewofDort 

A Landscape 

A Landscape, with Boats and Figures . 



A Coast Scene 



7 12 

4 8 

6 16 6 

3 6 

2 18 



Richard Walker^ Esq. 

A Yiew in Holland 

A Yiew in Holland, with Boats and Figures 
A River Yiew iu Holland, with Boats . 



A Sea Piece 



4 16 
6 6 
6 16 

4 



A River Scene in Holland 24 8 













Robert ThistlewaUe, Esq. 
A Yiew in Holland . . . 
A small LandscsfM . 



— Bryan, Esq. 
A Yiew in Holland 



1804. 



4 14 6 
2 18 



8 18 6 



180e. 



3farquis ofLansdotone. 
A Yiliage on the Banks of a River, with a Ferry- 
boat and Figures 12 12 

Edioard Core, Esq. 
A small Sea Piece n 1 

— Clap, Esq. 

A Sea Piece 11 

A River Scene g 10 

W. Chmvns, Esq. 
Mouth of a Harbour, with Fishing Smacks 

1819. 
Mathew Mitchell, Esq. 
A River Scene ........ 8 18 

A View of Scheveling 26 '6 



6 




22 11 6 



IF. N. ffewett, Esq. 

A River Scene 26 6 

Ditto ••..., ,.,,88 17 
A Yiew of Amsterdam ', 43 1 



6 










81 



THE WORKS OF PAINTERS. 



GBE 



A Land Storm £11 o 

A Landscape* with larffe Figures . . . . 16 16 

1822. 
Marquis of Bute. 
A Pair or circular Pictures of Loading a Market 
Cart, and a River View 16 16 

1823 
Oeorge Watson Taylor, Esq., M.P. 

A River Scene 8 18 6 

A LandHcape. showing the Windings of the 
River Scheldt 46 3 

1824b 
Lord de DunstanviUe, 
A River View 11 

1825. 

A River Scene, with Buildings and Figures . 9 

1827. 
F. H. Sfandish, J&tg. 
A River Scene 9 

The Sliore of Scheveling 6 6 

A River Scene, with Boats and Figures . 2^ 7 6 

1828. 
Boats going out of Harbour 8 16 

1829. 
Richard Mortimer, Esq. 
A Pair of small circular Landscapes, with Fi- 
gures; from the Bute Collection . , . 16 6 6 
A Marine View, with many Vessels, and the 
Town of Haerlem in the Distance . . . SI 10 

lS:i2. 
Osorgs Watson Taylor, Esq., M.P. 
A River Scene 23 2 

Sir Osorge Duekett. 
A River Scene, with Boats and Figures . . 10 15 

1833. 
A Landscape, with Boats and Figures ... 770 

1836. 
A Post- waggon and Figures near a Cottage 17 6 6 

Benry John HineheliffiB, Esq. 
A Dutch River Scene, with Fishermen and 
Boats 10 

A View of a Ch&teau and a Mill on the Bank of 

a River, with Figures in a Bout .... 990 
A Landscape, with a Barn and Figures . . 12 1 6 

1838. 
WtUiam Esdails, Esq. 
A River Scene, with Men in the Foreground 
drawing aNet 16 4 6 

1840. 
WUliam Hastings, Esq. 
A River View 8 16 

1841. 
Lady Stuart. 
Dutch Fishing-boats on a River . . , 26 4 

1842. 
Dutch Boats on a River 29 8 

1848. 
WiUiam Wells, Esq, 

A View of Scheveling 7 7 

A small Landscape, with a Town in the Distance, 
and Figures on a Road . . 16 16 

1856. 
Samuel Bogers, Esq. 
A Dutch River Scene, with Figures in a Boat . 14 8 6 
Ditto, with Boats moored near a Gateway . . 11 11 

1859. 
Ron. Edmund Phipps. 
A View of Haerlem 27 6 8 

1861. 
Charles Searisbrick, Esq. 
A River Scene, with a lofty Tower and other 

Buildings 17 17 

A Dutch River Scene, with Cottages among 
Trees, and Figures in a Boat .... 9 19 6 

Although most of Van Goyen's pictures are of little 
monetary value, yet connoisseurs generally like them for 
their truthfulness to nature, and admire tlie free and easy 
pencilling which characterises them. We are indebted to 
Van Goyen for introducing a far more agreeable style of 
colouring than we And in the Dutch landscape-painters 
who preceded him. Hi:i favourite subjects were river 
views, enlivened wiih flshing-boats and oleasure-boats ; on 
the banks he often introduced remarVably picturesque 
churches and cottages. Th<;re is a freshness about nis 
pictures which is truly charming, especially when ho intro- 



duced a good deal of blue in the sky, and finished the trees 
c.<irerully; for the trees are sometimes the weakest part of 
his pictures. At one time he indulged a fancy for paiutiiiv; 
the foliage of a light-brown colour, expressing the leaves 
with small round touches or dots; his pictures of this class 
are Kenerally of little value, unless redeemed by a few large 
boldly painted foreground liirure». Van Go^en signed lna 
pictures in various ways; soiiietnnes with his name in fidi, 
only in minute letters; othera have simply V.G., ciphered 
tOKetlier, and the date; but some of his most important 
works are boldly signed in lar^ce letters. A painter known 
by the monogram W.R. or W.K. imitated Van Goyen's river 
views very closely, but his works are much later than Van 
Goyen's. Speaking of Van Goyen as a rapid painter, wo 
may observe that tlie same kind of thing is remarked of 
several painters; iioubraken informs us that when H. 
Vander Straeten was in England, he used sometimes to 
p.'iint ten landscapes in one day. 

GOZZOLI, Bbnozzo. See Giulio RoMiiyo. 

GRAAT (or GRABT). Bakent (or Bejeutaed). Bom at 
.Amsterdam in 1628; died at Amsterdam in 1709. Dutch 
School. 

Sale in 1811. 
Henry Hope, Esq. 
Diana and Nymphs at the Bath . . . . £8 13 

182.5. 
A musical Conversation, with a Servsjit bringing 
Game, Ac 105 

1861. 
Charles Searisbrick, Esq. 
Portraits of a Lady and Gentleman, in Black 
Silk Dresses, seated in a Landscape . . . S8 17 

When Barent Graat painted landscapes or garden scenes 
with family groups, he treated his sui)jects much in the 
same manner as Gonzales did, yet in pencilling, the heads 
often remind us more of Netselier than of GonzaJea. His 
figures are well relieved, although thinly pnint'ed. His land- 
scape scenery is prettily and d.'licately finished, and the 
animals and accessories are touched in with a good deal of 
spirit in the manner of Weenii. His skies are usually 
bright iu colour; sometimes there ia a great deal of red iu 
them. 

GRAFF. AiXTfLOVT. See Sm J. Retkoldb. 

GRAHAM, J. See J. Jacesox. R.A. 

GRAINS, Db LA. 

Sale in 1802. 
A Landscape, with Architecture . . . . £3 18 6 

GRANET, Feanqois-Mariub. Bom in Aix, Provence, in 
1775 ; died in tlie same city in 1819. Pupil of David. 

Sale iu 1848. 
Richard Sanderson, Esq. 
A Franciscan Monastery, with Monks at Ves- 
pers £26 6 

Granet was an excellent painter of interiors of cathedrals 
and monasteries; they are usually painted with a view of 
exhibiting the power of ' light and shade.' He was most 
successfiu in ail his attempts of this class, and when placed 
in a proper light they have (^uite a stereoscopic eCfect; ^et it 
may be noticed that he painted with very few and simple 
colours. Sometimes he painted moonlight scenes : the moou 
and landscape part remind us of the elder Pether, but the 
architectural part and the figures ara put in with brown 
and yellow tints in his usual manner, much of the merit 
of the picture resting as usual in his ingenious management 
of * light and shade.^ Large prices have been given for the 
important works of this painter. The ^examples in the 
Louvre are rather differently signed. 

GRASSI, NicoLOUB. See Paolo CAaLiASi. 

GRAVELOT. SeeJjASCRVT. 

GRECO, El. iSMRiBESA. 

GREEN, James. 

Sale in 1828. 
James Birch, Esq. 
Portrait of a Gentleman £3 3 

The ftincy pictures of this painter are very pleasing, being 
highly glazed with yellow lake and other colours in emula- 
tion of Sir Joshua Reynolds. His works are sometimes 
signed. 

GREEN HILL, JoHir. See QiU P. Lelt. 

GREUZE, Jean-Baptiste. Born at Tournus, near 
Macon, in 1725; died at the Louvre in 1806. Pupil of 
Gromdon. French School. 

Sale in 1802. 
A Boy Sleeping . £17 17 

1819. 
John Knight, Esq. - w « 

Head of a Girl 48 1 

1829. 
Thomas Emmerson, Esq. 

Head of a Girl 65 6 

M 
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1838. 
John Ewar, Esq. 
A Girl ; painted for M. de Calonne 



. £141 15 



180». 
Sir Osorffs Paitneifbte, Bart 
A Turkish Seaport 



Oeorge Watson Taylor, Esq., M.P, 
A Child fondling a Dok • . . . . . 703 10 

1888. 
M. M. Zachary. Esq, 

Head ofaTounKGirl 34 13 

Portrait of a Girl, with a Row of Pearls and a 

Blue Ribbon on her Head 210 

1848. 
WiUiam Wells, Esq. 
A Younff Female, with a Basket of E^qn in her 
Lap. and a pair of Pigeons in her Hand; from 
the collection of Mr. Wilkinson . . . 787 10 

Count de Momy. 
Head of a Young Girl, with a Book before her* 

on a Table 115 10 

Head of a Child 386 

• Lji Sourde Oreille ;* a Young Girl seated, with a 

Doff in her Lap, shutting her Ears with her 

Fingers 210 

Head ofa Young Girl, expressive of Ecstasy . 816 
A Young Girl, with Flowers in her Hands . . 535 10 
Psyche crowning Cupid; a composition of four 

figures 94 10 

The extraordinary prices which are now given for the works 
of til is painter are sufficient to show how very highly thev are 
appreciated. The specimens in the Louvre are greatly ad- 
min'd ; and the picture of the Young Mother and her 
Children, in the Queen's Gallery, at Buckingham Palace, is 
a general favourite with connoisseurs, and is certainly a 
great ornament to the collection. We admire this picture 
all the more on arcount of the simplicity of the subioct, and 
because it contains what we particularlv love to study in the 
workij of Greuzo— viz., female beauty and lovely children. 
Without wishing to disparage his attempts at historical art. 
and his other composition.s requiring numerous figures, yet 
we feel that we arc irrcsi.stibly drawn to his sinitle heads of 
lovely children, and to his single figures of pretty innocent 
girls. Greuze was particularly fond of painting children 
with light golden and light brown hair; he was very happy 
in the management of it, painting with light free strokes, 
and leaving the ground exposed in parts. His flesh tints are 
mther warm or yellowish in colour, as though he were in 
the habit of painting in a southern light ; but the face- 
shadows, nevertheless, are very pearly, and he appears to 
have used ultramarine in them rather freely. Although the 
flesh tints or high lights of the faces are warm in colour, vet 
there is a pearliness about them which is very agreeable: 
some of the most delicately finished specimens appear like 
paintings on ivory. His colour is often laid on in wavy 
strokes, particularly about the eyes ; and about the nostrils 
and lips of his children he used a great deal of carmine. It 
may be (\irther said in praise of this painter that his heads 
of girls and children, how lovely soever they may bo, never 
strike us as being extravagant or affected ; whilst his skilful 
avoidance of outlines and blending of the shadow tints add 
much to the general prettiness and tenderness of the subjects 
which he selected. There is often something silvery about 
the backgrounds and draperies of his pictures: sometimes 
the draperies are painted with little more than black and 
white. He was also fond of pale lake, and light grey dresses 
for his children. It should be remembered that he rarely 
paiiit«d thinl.v, and the drapenr. as well as the flesh tints, 
are usully painted with considerable impasto. Greuze 
painted some interesting male portraits : they are highly 
finished, and possess considerable merit ; but we must not 
expect to find in them the attractions which are so justly 
admired in his fancy pictures. 

GREUZIER. 

Bale in 1880. 
Interior, with a Musical Party . . . . £6 16 6 

GRIFFIER. John, called Old Grifties. Bom at 
Auisterdam in 1656; living in 1720. Pupil of Roehuid 
Rogman. Dutch School. 

Sale in 1796. 
Jacob More, Esq., and Mons. JAss, 

A Virw on the Rhine £5 5 

A Landscape and Figures 1 15 

1801. 
A View on the Rhine 6 6 

1808. 
Countess (\f Holdemeu, 
A View on the Rliine 42 



1811. 
Henry Hope, Esq. 
A Village Festival, and Tiew on the Rhine 
View of the Fortress of Ehrenbreitstein. near 
Coblentz 



A View in Switzerland 
A View in Switzerland 



1821. 



£10 10 

S9 8 

84 13 

4 4 

4 8 



1822. 



16 6 6 

13 2 6 

18 18 

40 7 



U 


6 


6 6 





43 1 





6 10 






Marquis of Bute, 
A View on the Rhine, with Buildings, Boats, and 

Figures 

Ditto on the Danube 

A Pair of Views on the Rhine .... 
A Pair of Views on the Danube, with Boats and 

Figures 

1823. 
Oeorge Watson Taylor, Esq., M.P. 
Dead Birds In a Landsokpe 

1825. 
A Mountainous Landscape, with Figures . 

1887. 
John Dent, Esq. 
A View on the Rhino ; fh>m the Holdemess Col- 
lection • • 

1829. 
Samuel Tansley, Esq. 
A Pair of small Views on the Rhine . 

John Griffler commenced his career in art as a flower- 
painter, which he gave up on entering the School of Roeland 
Rogman. About the same time he had the advantage of 
studying the landscapes of Ruysdael, Adrian Vande Velde, 
Lingelbach, and other eminent painters; but, so far as the 
writer is aware, he does not appear to have made any of 
these painters his models, but seems rather to have pre- 
ferred imitating the colouring and curious finish of John 
Brueghel. When Griffler lived on the Continent he seemed 
never to tire of painting the grand scenery of the Rhine. 
If all cannot admire his bright green colouring, and his 
lavish use of ultramarine, yet most artists and connoisseurs 
will allow that his compositions are very elegant. In the 
foreground he would construct stupendous rocKs, under the 
shelter of which may be seen tourists and merchantmen 
with heavily laden asses, wending their rather perilous 
route ; in the depths of the valley rise the spires of ancient 
churches, supported on every side bv numerous clusters of 
dwelling-houses; on the further side the rocks rise again 
majestically, and are studded with woods of beautiful trees, 
whilst on every available ledge or site rests some noble 
castle, with its elegant semi-Moorish towers ; the blue river 
sparkling in the distance, and uniting with the pearly ultra- 
marine tints of the sky, producing an almost startlmg, yet 
far from an unpleasing effect. One of the most interestnig 
pictures which he painted during his stay in London is a 
View of St. Paul's Cathedral during the course of its con- 
struction, the dome being surrounded with a flramework 
of scaffolding. His son, Robert Griflier, painted a great 
many views on the Rhine, in the manner of his fkther. 
Greuenbr painted river views, partly in the manner of 
Griffier. 

GRIMALDI, GiOTAiriri FRANCBSC0,ca1Ied IL Bologvesb. 
Born at Bologna in 1606 ; died in Rome in 1680. Pupil of 
the Caracci. Bolognese School. 

Bale in 1808. 
Duke of Bridgetoater, d:e. 
The Holy Family, in a Landscape 



. £14 14 



A small Landscape and Figures . 

1803. 
A Pair of Landscapes, with Dtad Game 

Robert Thistletoaits, Esq. 
Ruins of a Castle 



6 6 
4 



Earl qf OodoVphin. 
A View of Windsor Castle and Eton College 



4 8 



24 13 6 



1803. 
Btibert Thistlewaite, Esq. 
A Pair of Landscapes and Figures ; on copper . £0 6 

1816. 
Henry Hope, Esq. 

A Landscape and Figures 

Ditto, the companion 

A Landscape and Figures 

1881. 
Marchioness qf Thomond. 
A Landscape, with Buildings and Figures . 

1826. 
Simon MOillivray, Esq. 
A Landscape, with Cascades and Figures . 

1836. 
Sir Jamw Stuart, Bart. 
An Italian Landscape 

1838. 
WiUiam Esdaile, Esq. 
An Italian Landscape, with Buildings and 
Figures; fh)ui Benjamin West's collection . 15 4 6 



18 18 
10 8 
21 10 




6 


12 1 


6 


15 16 





19 19 
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GUE 



This artist is beat known mm % landscape-pfiinter, and. like 
moat of the painters of the Caraoc! School, his compositions 
are grand and imposing ; but it should be remembered that 
his works do not always exliibit the colouring and general 
diaracteristics of that school. There are examples by him 
which remind us more of Qaspar Poussin than of the land- 
scapes of Annibale Caracci. Similar distinctions may^be 
obserred in the figures : if they are sometimes classical, like 
the figures of Gfaspar or Nicold Poussin, in other examples 
we find thetn painted in a homely style, in the manner of 
John Wyck, or other painters of the Dutch School. As 
already obsenred, his compositions are very nice, and in his 
best pictures we feel that there are a breadth and a manage- 
ment of * light and shade ' which are very fine. His works, 
however, are fiur from equal, and there are some which appeiir 
unmeaningly dark and heavy in colour. The classical land- 
scapes of Triarte can be classed with the above, and also 
witli the works of Banister. Triarte's pictures are brown 
and richly coloured, and there is very little oolour in the 
skies. 

GRIMOU (GRIMOUX. or ORTMOUD). Alexis. Born iu 
Romont. in the canton of Friburg, SwitEcrland, about 
16S0 ; died in Paris about 1740. 



Marquis of LanteUnone. 
A View in Venice . 
Ditto 



1806. 



John Knight, Esq, 
His Own Portrait . 



Sale iu 1819. 



1810. 
SirH.T.QoU. 
A Pair of Landscapes, with Dead Game 

1825. 
A Pftir of Landscapes, with Sportsman and Dead 
Game 

1827. 
Exterior of a Pkrmhouse, with Poultry, Vege- 
tables, Ac 

1886. 



81 10 

7 

9 9 

1886. 
Bpaniela and Ducks . . ..200 

The works of this painter vary considerably In merit. His 
early productions are, for the most part, very poor things, 
his weakness being 'verv apparent when he attempted to 
paint live dogs engaged, in the chase ; sometimes, in their 
eagerness to seise the deer or fox, or whatever the animal 
may be, their bodies are extended beyond all natural pro- 
portions, as though they were elastic, like things made of 
india-rubber. Gryeff, nke Abraham Hondius. preferred 
painting his subjects on a small scale ; and in his early pic- 
tures the colouring is generally better than the drawing. 
HiH later works display considerable improvement, both as 
regards composition and the quality of tne execution. His 
pictures of this period are usually landscape, in which he 
introduced sportsmen and other figures, with their dogs, 
whilst lying on the ground are a number of dead birds, with 
implements of th^chase. The figures in these pictures are 
prettily painted, and the birds and dogs are pencilled almost 
as cleverly as Gheysels*. 

GUARDI. Fbancbsco. Bom at Venice in 1712; died in 
1793. Pupil of Canaletto. Venetian School. 

Sale in 1801. 
Earl of Be^torough. 
A View on the Grand Lake at Venice . . . £15 4 6 



A View on the Grand Oanal at Venice . 



Sight Him. Sir WUUam Hamilton. 
Two small Landscapes, with Arohiteoture . 



A View in Venice 



180S. 



6 16 6 

8 8 

7 17 6 



£18 18 

This artist is represented in the Museum of the Louvre by ' 
his own portrait and several fancy pictures ; and we are told j 
in the catalogue that be studied painting by copying the ' 
works of Vanohrck and Rembrandt. His portraits are bril- 
liant, without oeing gaily coloured ; he made the flesh tints 
warm, and delighted to show powerful effects of ' light and 
shade.' 

GROOMBRIDGB, W. iffM G. Basbbt. 

GROOT. 

Sale in 1861. 
CharUt Searitbrick, Esq. 
A Frosen River, with Figures . . .£200 

GRUNEBROOK. 

Sale in 1803. 
Right Hon. Earl Qrosvenor. 
A Pair of Views on the Rhine . . . . £18 7 6 

GRTEFF, AiTTHOirr. Flourished about the middle or latter 
part of the seventeenth century. 

Sale in 1808. 
Count ds Hagen. 
A Pair of Landscapes, with Dead Game . . £2 12 6 ' 

1806. 
Marquis qfLanadowne, 
A Pair of Pictures of Hounds and Dead Game . 6 10 



1821. 

A View in the Adriatic \ 

Ditto of the Rial to, and other Buildings in \ 
Veniee J 

1828. 
Earl qf Carutfori. 
A Pair of small Views of St. Mark's Place . 

1830. 
A Pair of Views in Venice 

1836. 

A View of St Mark's, Venice 

Ditto of San Giorgio 

1842. 
A Ruined Archway, with Figures .... 
A View of San Giorgio Ma^iore, at Venice . 

1848. 
William Wells, Esq. 
The Church of San Giorgio Maggiore, at Venice 
The Dogana ; the companion .... 

1861. 
Charles Searishriek, Esq. 
View of San Giorgio Maggiore, at Venice . 

1865. 
Jnhn WinstaiUsfft Esq. 
APair of small Coast Scenes 



£11 11 

8 IS 



6 


15 15 





14 
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10 10 
10 10 






15 15 

49 7 






87 16 
32 11 



U 


62 10 





22 1 






— Brpqnt, Esq. 
San Giorgio Maggiore, with Boats and Figures . 10 10 

Although a pupil of Canaletto, Guardi's style of painting 
is very original. He was a very lively and spirited painter, 
and the almost countless fibres and gondolas which he in- 
troduced in some of his views of the Venetian canals are 
wonderfully fUll of life and motion. His figures are cha- 
racterised bv a remarkably ragged touch, whilst about their 
outlines ana those of the boats are sharp strokes and dots of 
very light colour, which give to his pictures a strange spark- 
ling effuct. Like Marieschi, he was particularly fond of re* 
presenting; powerful effects of * light and shade: ' thus some 
of the buildings in his pictures are brilliantly lit up by the 
sun. We also observe a certain degree of raggeaness or 
coarseness in the pencilling of the buildings; and it should 
be particularly noticed that thev ai*e never ruled out iu the 
careful manner of Canaletto. Many of his pictures would 
be finer if the skies were lighter and more natural in colour, 
but he seems to have rejoiced in sombre tints, both for the 
water and the sky ; his greys and blues are often far too dark 
or too green to be agreeable. 



GUDIN. 

Sale in 1868. 
A View of Marseilles, with Boats near a Buoy . £17 17 
A Coast Scene, with Boats and Figures . . 14 14 

GUERARDO (or GARRARD), Mask. Bom at Bruges 
about the year 1630 ; died iu 1593. Flemish School. 

Sale in 1841. 
Marquis of Camden, K.O. 
Portrait of a Lady £14 14 

Mark Garrard's portraits remind us of Zucchero's ; only 
the drawing is generally weaker and less correct timu 
Zucchero's; and there are other points of distinction whicii 

J)ractice assists one in discovering. His name is often dif- 
brently spelt, and there are portraits ascribed to him which 
are very differently pencilled. The authors of most of the 
portraits of the time of Zucchero and Mark Garrard are 
very difficult to distinguish with accuracy. Some may remark 
that there is frequently an ineqiuUity in the painting of the 
jewels and aooessories of the portraits ascribed to Mark 
Garrard: whilst in some cases they are quite as beautifully 
finished as they are in the works of Zucchero and Holbein, 
in other examples the pearls and other ornaments are 
poorly and thinly painted. In explanation of this, we are 
told that there were several artists who spent their time iu 
assisting the fashionable portrait-painters of that day bv 
covering the dresses and coats of the noble sitters witn 
countless pearls and elaborate ornaments in astonishing 
variety. If there were many artists who obtained employ- 
ment in this way, it will account for our noticing so much 
difference in the * quality ' of the painting of the dresses and 
jewels. Few artists at the present day would care to con- 
fine themselves to the workmanship of jewellery-painting or 
elaborately ornamenting the works of other pain ten ; but the 
costly fisshion of the reign of Eiizal^ctn doubtless gave em- 
ployment to manv artists who could not have obtained it in 
any other way. It was Roger Ascham who said that ' men 
ought to go about matters which they should do and be fit 
for, and not such things which wilfully they desire, and yet 
be unfit for.' Whether the mechanical pain ten who as- 
sisted Zucchero, Mark Garrard, and other eminent pamtera 
of that early period were unfit to labour in the higher 
walks of art we cannot jud^; and it is only fair to their 
memory and to their abilities to acknowledge that what 
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thoy did do they did remarlnbl^ well. There is something 
about the iieftt semi-miniature-hke finish of the portraits of 
thi8 period which seems to demand a profuseness of orna- 
ment in tlie drapery, in ord«>r to carry out the (general idea 
of the subject, and to preserve the harmony of the whole ; 
consequently, the more delicate the finishing of the dresses, 
tlie (neater the relief given to the pearls and jewels, the 
sharper, the more embossed and metallic the metalwork, 
the more highly do we value the portraits of this early 
period. 

OUEBCINO. Bee GiOTJLinri Fbjlhcesoo Basbibbi. 

GUEST, Thomas Douglas. Flourished in the early part 
of the present oentury. English ScbooL 

Sale in 1803. 
A Study ; after Correggio £16 18 

isie. 

Henry Hope, Eaq. 
Msuricius refusing to swear on the Altar of the 
Heathens 20 10 6 

There is no account of this painter in Bryan's Dictionary, 
but his name occurs in Sandby's ' History of the Royal Aca- 
demy ' as one of the recipients of the Academy's gold medal 
in 1805, for his picture of ' The Bearing of the dead Body of 
Pairoclus to the Cnmp.' His name is also mentioned in Mr. 
Thomas Smith's ' Historv of the British Institution.' His 
works are not frequently met with ; in the vestry-room of 
the old parish church in Salisbury there is, or there was 
until lately, the remains of an altar-piece by this painter. 

GUIDI, ToMMASO, called Masaccio (or Tommabo di Sak 
Giovanni). Born in 1402 ; died in IMS. Pupil of Masolino 
da Panicale. Tuscan School. 

Sale in 1804. 
AsmallTriptychAltar-pieoe of Figures of Saints £30 9 

Considering the early period in which Masaccio worked, 
ho appears to have been a master of considerable power. 
The liie-sised heads in his fi^esooes, and the small heads in 
cabinet pictures ascribed to him, are very intelligent and 
dignified ; they vary remarkably in character, and appear 
to have been painted after considerable thought and study. 
The features in cabinet pictures ascribed to him are gene- 
rally slightly outlined, or else so firmly pencilled as to have 
that appearance. His colouring is quiet and simple, and is 
very different from the rich colouring of the early Venetian 

S sinters. The works of Fra Filippo Lippi. Pesello, and 
andro Botticelli may be conveniently studied and com- 
pared with the works of Masaccio. Sandro Botticelli in- 
troduced gold into bis pictures, but more sparingly than 
the painters who preceded him ; it is possible that he some- 
times painted over a gold ground, which may account for 
the singular brightness of his pictures. He painted several 

Sictures of the Holy Family, and of the Virgin with the 
Lambino ; they vary in ' quality ' and value ; there are a still- 
ness and a golden tone over the landscape backgrounds of 
his pictures which are very charming. Like most or the 

Btinters of Uis time, Sandro Botticelli s style is very severe. 
is Bladonnas appear grave and melancholy; they are 
usually represented with light hair, the features are very 
firmly drawn, and we can sometimes trace round them the 
indentations of the stylus or tracing tool ; but we notice 
these scratches or lines more particularly in the folds of the 
drapery. His female figures are usually painted in dresses 
witli very tight sleeves. For that period, we may speak of 
him as a fine drapery-painter. His best drawing may be 
seen in some of his profiles. In works ascribed to Pesello, 
or Peaelli Pesello, we notice that the drawing is floe and 



vigorous for the period : in fact, this firmness of drawing is 
much to 1)0 commended in the painters we are considering. 
Like Botticelli, he introduced gold judiciously or sparingly, 
perhapra only in the nimbi. The expressions of the heads 
are fine and Masaccio-like in character: the contours are 
graceful, although the outlines or drawing lines are rather 
conspicuous. His draperies are agreeably and brilliantly 
coloured. Andrea del Castagno was a contemporary of 
Masaccio, and. like the latter, may be regarded as one or the 
fine head-painters of the early Tuscan School. BAAMllino 
del Grarbo was an early Tuscan painter, and a pupil of 
Filippiiio Lippi. We occasionally meet with pictures at- 
tributed to him which are more agreeable and refined than 
Botticelli's sacred subjects. Filippino Lippi's profiles may 
be compared to the elegant although conventional profiles 
of Pietro della Francesca; and Lippi painted the hair with 
sharp wiry strokes in the manner of his master Sandro 
Botticelli. Filippino, we are told, was the natural son of Fra 
Filippo Lippi. The former was a great admirer and copyist 
of the works of Masaccio. In connection with the* Tuscan 
painters of this period, the reader should examine the works 
of Cosimo RoBselli, who is generally represented in national 
picture galleries. 

GUIDO, Rbni. See Ebni. 

GUTTENBRUNN, L. Bom at Dresden. Flourished about 
the latter part of the eighteenth century. German 
School. 

Sale in 1816. 
Henry Hope, Esq, 
The Sleeping Venus £16 15 

1819. 
McUhew MUehell, Esq. 
A Neapolitan Female at a Window • • . 4 18 

GUZZABDI, LBOKASorB. See Axthur Dbtib, sen. 

GYSELLS (or GHETSELS). Petes. Born at Antwerp in 
1636 : was living in 1687. Flemish SchobL 

Sale in 1819. 
Dead Game and small Birds, in a Landscape • £40 19 

1830. 
Females drawing Water at a Fountain, in a 
woody Landscape 9 ft 

1861. 
Charles ScarUhriek. Esq. 
A Dead Haro, suspended to a Tree, watched by 
a Spaniel ; a Gun and small Birds lying on the 
Ground 75 12 

It is not unlikely that there were two painters of the name 
of Peter Gheysels, the above dates referring to the aniiual- 

Sainter, who was a son of a Peter Gheysels, the pupil of 
ohn Brueghel. In regard to the younger Peter Gheysels, his 
most interesting works are his small pictures of dogs and 
dead game. His subjects are usually represented on terraces 
and in gardens, the trees and landscape part being eUbo- 
rately finished. In the foregrounds of his pictures he would 
paint little mounds covered with moss and other plants, 
and would introduce about the same numerous flies sna 
insects, which are worked up in the manner of Nicolas 
de Tree. Many of Gheysels' pictures are so beMitifUl. so per- 
fect of their kind, that we feel inclined to examine them 
with a microscope. The fairs and views on the Bkine attri- 
buted to the elder Gheysels are interesting works of their 
class. He introduced in them an immense number of 
figures, and, compared with Brueghel's, bis works exhibit 
rather au advanced style of painting. 
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HAANSBEBGEN, JohhYait. j8m Poblbmbubg. 

HACKAEBT, Jab. Bom at Amsterdam in 1635. Dutch 

School. 

Sale in 1802. 
Mountainous Landscape, with Figures by Yande 

Yelde £30 19 

1821. 
A Landscape, with Cattle and Figures fording a 
Stream ; the cattle and figures by A. Yande 
Yelde 100 16 

18J2. 
Marquie qfBute, 
Landscape, with Mountainous Scenery and 
Figures 87 16 

1824. 
BaXph Bemal, Esq. 
A Landscape, with Figures . • • • . 86 16 

1827. 
F. H. Standish, Esq. 
Landscape, with Buinsof a Bridge' and a Group 
of Figures 27 6 



1830 
The Betreat ; figures by A. Yande Yelde 



. £252 



1836. 
Sir Charles Bagot, O.CB. 
A Yiew in a Wood, at the Hague : with Figures 
returning flrom Hawking by A. Yande Yelde . 200 U 

1861. 
Charles Searisbriek, Esq. 
A Landscape, with a Cavalier on a Whit^Horsep 

and other Figures 77 14 

An Italian Landscape, with Cavaliers and Ladies 

on Horseback 81 18 

A Landscape, with a Cavalier on a White Horse, 
followed by Attendants with Dogs; Moun- 
tainous Background . . . ^. . . 56 14 

The works of this charming painter may be generally re- 
cognised by his fondness for painting avenues of tall trees, 
or lakes richly wooded on every side. Most of his scenes 
are represented under the effect of sunshine, in the manner 
of Both : the way in which the sun is seen shining between 
the trees and playing on the ground is very wonderful ; in this 
forte he was not surpassed by any of the Dutch or Flemish 
painters. Haokaert usually psinted with less bp^y of 
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colour than Both, bat his trees are highly and beaatifiilly 
finished— fluiahed, perhaps, more in the manner of De 
lieuach than of Bolli. Hia finest works are adorned with 
flKures and animals by the exquisite pencil of Adrian Vande 
Telde, and are generally figures of sportsmen with their 
hor.>es and dogs : at other times he introduced large parties 
of ladies and gentlemen returning from hawking. 

HACKEN. Vah, 

Sale in 1802. 
A Music Party £2 8 

HACKEET, JufES Philip. Bom at Prentzlau in 1737; 

died at Florence in 1807. Pupil of N. B. le Sueur. Qerman 

School. 

Sale in 1801. 
Siffht Hon. Sir William HamUton. 
A View of the English Garden at Caserta, with 

Part or the Royal Palace and Mount Vesuvius; 

a drawing £32 11 

Ditto, the companion ; ditto 81 10 

Two Drawings trom the English Garden at Ca- 

serta 800 

Three Drawings in Water>colour of Scenes 

about Mount Vesuvius 4 14 6 

Hackert painted in oil as well as in water-colours, and his 
best works in oil. his views about Florence and other parts 
of Italy, are curiously and beautifully fini:»hed. At the same 
time we must admit that it is a kind of finish not much ap- 
preciated at the present day. His pale asure skies are nearly 
as smooth as ivorv ; the buildings and figures are marked 
in with singular sharpness and precision, and brightly co- 
loured; the trees are most brilliantly coloured, and the 
leafage expressed in sefp^gated touches. The foregrounds 
of his pictures are oarticularly curious, being covered with 
numerous plauts, dowers, leaves, and pebbles, which are 
finished in a most laborious manner, and are remarkably 
well done ; only work of this kind must necessarily weaken 
or destroy the breadth of a landscape. Hackert possibly 
borrowed the idea from the foregrounds of some of Claude^ 

Eictures ; only Claude put so much tone over the details of 
is foregrounds, and Hackert did not. 

HAEBLEM, CoBirELiua Vah. See Hablbm. 

HA GEN, Jak Vak. Bom at the Hague in 1636; died in 
1679. Dutch School. • 

Sale in 1822. 
Marquia of Bute. 
A woody Laudscitpe, with Sportsmen and Dogs £11 11 
A woody Laudscape, with Figures reposing . 69 6 

1828. 
Portrait of a Lady in a Pastoral Character, in a 
Landscape, with Cattle 2 2 

1834. 
VUcounteee Hampden, 
Lniid cape, with Figures passing through a 
Wood ;..1826 

1861. 
Cliarlet SearMyriek. Esq. 
A woody Scene, with Cavaliers on Horseback . 16 16 
A woody Luidscajpe. with Peasants on a Bead . 4 14 6 
A Lands^ltpe ; a Cascade falling among liocks ; 
aCava^erandPeasantsonaBoad . 42 

The works of Van Hagen are analogous to the works of 
De Vries, Waterloo, and other painters of the same class. 
Ill his compositions he was particularly fond of introducing 
a river, the clear water of which reflects the richly coloured 
trees which are on the banks; thus we have nice broad 
etfects of light and shade in his landscapes. His road scenes 
are also ver^ prettily painted, and are enlivened with a 
variety of picturesque figures, laden aaaes, and other ob- 
jects. 

HAIXE. 

Sale in 1800. 
Sir Oearge Paune^ote, Bart. 
Portrait of Sir G. Smith, in Armour . . . £4 14 6 
Ditto of King Charles! 4 14 6 

HAKKEBT. See Hackaebt and Hacebbt. 

HALL. Born in Sweden ; flourished in the latter part of 
the eighteenth century. 

Sale in 1829. 
John Webb^Eea. 
A Miniature of Dr. Henckerman . . . £0 15 

There were severafenamples of this painter in the collec- 
tion of miniatures exhibited at the South Kensington Mu- 
seum in 1865. 

HALS (or HALLS), Fbahcib. Born at Mechlin in 1684; 
died in 1666. Pupil of Karel Van Mander. Flemish 
School. 

Sale in 1801. 
Earl of Beahorough. 
^ Lady's Portrait £12 1 6 



A Boy's Head 



Right Hon. Sir Wiiliam Hamilton, 
A Portrait 



1813. 
John WUlett WilleU.Eeq. 
A Portrait of a Lady in a Butf 

1819. 
John Knight, Esq, 
A Humorous Scene 



£7 17 


6 


7 17 


6 


11 11 





48 1 






1821. 
A Lady and Gentleman Siuging and accompany- 
ing themselves on Guitars 

1823. 
George Wateon Taylor, Eaq.^ M.P. 
A Girl in a Chair, with a Kitten in her Lap, and 
another Girl kneeling before it ; from the col- 
lection of Greffier Faij^l, Esq. .... 
A Girl seated in a Chair, playing at Cards, and 
a Boy on the Ground before her 

Rev. Edward Balme. 
A Laughing Boy, and companion picture . • 

18.30. 
A Miser 

1831. 
Hon. Kr. Vernon, 
A Man's Portrait, in a Buff and Black Dress . 

1832. 
Oeorge Wateon Taylor, Esq., 3t.P, 
A Portrait Group of Van Goyen and his Family 

1836 
Sir Charles Bagot, O.C.B. ' 
Portrait of the Burgomaster Guldewagens, of 

Haerlem 

Ditto of M. de Waal, of Utrecht . . . . 
Ditto of Van Goyen, the Painter, and his Family 



10 10 
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14 14 
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fill Own Portrait 



Portrait of a Man 



1839. 



William Hastinge, Esq. 
A Dutch Lady . 
A Card Party . 



1840. 



14 8 6 



6 6 



4 10 
6 6 



1860. 
Hon. Edmund Phipps. 

Portrait of Frank Hals, with a Pig . . . 28 7 

Hals's vigorously painted heads are general favourites with 
collectors ; and we feel that there is talent shown in them, 
however slightly they may be painted, it may be observed 
that he was peculiarly wedded to laughing faces, and could 
rarely paint a head without indulging the whim of represent* 
iug the model laughing or grinning. As he did this kind of 
thing very well, we scarcely object to it in his fuicy heads : 
on the contrary, it is a species of humour characteristic ox 
the painter, and which we rather look for in his fancy pic* 
tures. But it may be questioned whether we require the 
grinning or laugliing expressions so fluently repeated in hie 
portrait pictures; the effect is unnatural, and, consequently, 
gives an air of mannerism or vulgarity to some of his works, 
Francis Hala painted with a great deal of impasto, and hia 
flesh tints are rather the reverse of ruddy. Many of his 
pictures are painted with comparatively few coloura, parti* 
cularly his small full-lengths, which are coloured with little 
more tlian brown and a yellowish white ; but in some of his 
larger works he dashed in a good deal of bright colour, par- 
ticularly vermilion, which gives considerable effect and 
spirit to his otherwise rather sallow-coloured portraits. 
His careftiUy finished portraits are often pauited in black 
dresses and large white ruffs, in the manner of Vander 
Heist. Peter Boestraeten was one of Francis Hals's pupils. 
He painted portraits, but ia better known as a painter of 
works of virth and curiosities, or of still life. His picturea 
are neatly drawn, only some of them appear too smooth and 
flat, or perhaps they are too dark to be agreeable. Veenen- 
dael's quietly coloured portraits, with the large ruffii worn 
by Dutch people in the seventeenth century, class very well 
with Hals s portraits. Theodurus Baburen was a painter of 
fancy figures, such as men playing musical instruments, &o. 
There is a great deal of force or effect in his pictures, and 
his fondness for representing laughing faces reminds us of 
Frank Hals. 

HALS, DiBK (or Thbodobb). Born at Mechlin in 1589; 

died in 1656. Pupil of Abi'aiiam Bloeiiiaert. Flemish 

School. 

Sale in 1802. 
A Music Party £18 18 

We are told in the dictionaries that this artist, who was 
the brother of Frank Hals, chiefly confined himself to 
painting drolls and merry-makings. 
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HAMILTON. Gatiit. Died in 1797. English School. 

Sale in 1801. 
Right Hon. Sir W. Hamilton. 
The Genii of Poetry and Paintin(( ; two half- 
length flirures ; a drawing £14 14 

A Sleeping Venus and Cupid 27 6 

1816. 
Henry Hope^ Esq, 
The Death of Lucretia . . . . . . 16 16 

1819. 
Sari of Upper Ossory. 
Cupid tying the Girdle of Venus . . . . 19 8 6 

Independently of his large works and his classical pictures, 
Gavin Hamilton sometimes painted cabinet pictures ; for 
instance, interiors of rooms, with small portraits, in the 
manner of Hogarth. Although brown, and sombre in 
colour, jet there is a great deal of humour and character 
in the heads. William Cochran, the Scotch painter, was 
one of Gravin Hamilton's pupils. 

HAMILTON, William, R.A. Bom in London in 1761; 
died in 1801. Pupil of A. ZucchL English School. 

Sale in 1802. 
W. Beckford^ Esq.^ of FonthiU, 

Hoses receiving the Tables £88 17 

Moses displaying the Brazen Serpent . . . 88 17 

1818. 
— Clay, Esq, 
A Sacrifice . 8 8 

Charlea Oriffler, Esq, 
Scene fh>m Richard II 14 14 

1822. 
Three Drawings in Colour, including Bacchus 
and Ariadne, and Children at Play ... 250 

1884. 
Viscountess Hampden. 
A Subject fh>m Roman History .... 240 

1836. 

Hop-picking 8 8 

Haymaking 2 6 

Apple-gathering 8 lA 

Hoeing 2 17 

1839. 
Celadon and Amelia 2 8 

1862. 
I%nnu»s E. Flint, Esq. 
The Seasons crowning a Bust of Thomson ; a 
drawing 2 12 6 

William Hamilton is remembered as a popular designer of 
illustrations for books ; and, like many of the early English 
painters, sometimes painted religious and historical subjects 
on a grand scale. Occasionally he painted scenes fh)m the 
book of Ruth, or landscapes with pastoral figures, in a very 
decorative style. They are prettily coloured, and have a 
light cheerful appearance when arranged with pictures of a 
similar class. His small pictures of rural scenes, however, 
are more interesting than the class just alluded to ; the 
figures in them are nicely arranged, and the attitudes and 
motions are graceful and easy. His pictures of this kind 
class very well with Wheatley's small pictures of similar 
subjects. An artist of the name of Field painted a few 
clever portraits, whichMn stvle and slightness of pencilling, 
remind us a little of Hamilton. Some people may prefer 
Field's portraits to Hamilton's. 

HAND,T. Pupil of George Morland. EngUah Sohool. 

Sale in 1824. 
WUUam CUsf, Esq, 
A Halt at a Public-house £6 16 

18*26. 
A Coast Scene, with Fishing-boats and Figures . 4 10 

It would appear that Hand, like Rathbone, Anderson, and 
other painters of the same class, was very unequal in his 
painting. Whilst some of his pictures are of little interest, 
there are others by him which are capitally painted, the 
pencilling, and general effect of the landscape part, being 
little inferior to Morland. His figures, however, are usually 
of less interest. 

HANDURAT, Louis. 

Sale in 1829. 
Lord Owydir. 
The Pool of Bethesda; an architectural com- 
|K)sition £5 6 

HANNEMAN. Adeiak. Bom at the Hague in 1611 ; died 
in 1680. Pupil of John Raveeteyn. Dutch School. 

Sale in 1802. 
Paul iPAigremont, Esq. 
Portraits of a Prince and Princess of Orange ; 
allegorioally treated £3 3 



1803. 
Richard Walker, Esq. 
Portrait of the Prince of Orange' when young; 
firom the Holderneas Collection . . . . £8 13 6 

1813. 
John WUlett WUlett, Esq. 
Portrait of Himself 22 11 6 

1828. 
George Watson Taylor, Esq., MJP. 
Portrait of Himself 78 10 

1832. 
George Watson Taylor, Esq., M.P. 
Portrait of Louis XIII 8 8 

1839. 
WUliam Mellish, Esq. 
Portraits of two Children, with Dogs . . . 5 16 6 

Although he occasionally painted historical pictures, 
Hanneman is chiefly known as a portrait-pttiuter. A great 
deal of the feeling of Vandyck is preserved in his portraits : 
he was fond of setting the head and arms in Vandyck atti- 
tudes. Again, many of his ladies are painted with their 
hair in curls, in the style of Henrietta Maria^ But when 
the model would permit of it, he preferred giving more ful- 
ness to his female portraits than Vandyck did ; the hands 
and arms are larger, more like the hands and arms of Lelv's 
female portraits; yet in general eifect and costume nis 
female portraits bear a closer resemblance to Vandyck's 
than to Lely's. Hanneman's touch is characteristic and 
peculiar, more defined than either Vandyck's or Lely's ; that 
is, his works may be more easily recognised in a gallery, and 
bis pictures have not been copied or imitated so much as the 
works of Vandyck and Lely. Hanneman loved to give groHt 
force to the features of his portraits ; he gave a dark decided 
stroke to the same. The eyes of his dark men and women 
are very dark, and even the nostrils and lips exhibit a similar 
blackness and force of touch; his fieah tints, however, are 
smooth and pearly. The draperies and curtains at the back 
of his portraits are generally painted in bright colours, the 
folds being arranged in rather sudden contrast. When he 
painted gentlemen in armour, the reflected lights on the 
armour are often too violent or sudden ; sometimes adjacent 
objects or colours are reflected on the armour in a sudden 
and rather unpleasant manner. The landscape distances 
to his portraits are usually nut in with rich brown and yel- 
low tints, iirthe manner of Honthorst. Hanneman's por- 
traits of children are rarely so pleasing as his portraits of 
ladies, his way of expressing the features so firmly and so 
strongly appearing hard and dissgreeable in portraits of 
children. 

HARLEM (or HAERLEM), Coritelius Van. Bom at 
Haerlem in 1562 ; died in 1638. Pupil of Peter A(>rtsen, of 
Francis Pourbus, and of Giles Coignet. Flemish School. 

Sale in 1802. 
The ' Golden Age,' with his own Portrait . . £27 6 

1836 
Moses striking the Rock . ' . . . . 10 10 

HARLOWE (or HARLOW), Gboboe Hewiit. Born at 
London in 1787 ; died in 1819. Pupil of Henry de Cort and 
of Sir Thomas Lawrence. Englisn School. 

Sale in 1827. 
Lord de Tabley. 
Portrait ofa Lady as a Gipsy Girl . . . £21 

1856. 
Samuel Rogers, Esq. 
Portrait of Stothard 14 

Harlowe's style of painting is analcwous to Sir Thomas 
Lawrence's, lie was an artist of considerable talent, and as 
a colourist certainly was not inferior to his eminent master. 
He was particularly happy in his small portraits of gentle- 
men ana in his groups of fsir ladies. Harlowe's pencil- 
drawingii, slightly tinted, are very beautiful. His biogra- 

Eher informs us that he studied landscape-painting under 
^e CoTt—9. very useful practice, by the way, for all portrait- 
painters. 

HARP, Van. Flourished in the latter part of the seven- 
teenth century. Fipmish School. 

Sale in 1801. 
St. Peter finding the Tribute £16 6 6 

— Slade, Esq. 

A Landscape and Figures 2 12 6 

A Cunveraatiou ....... 2 12 6 

isas. ^ 

A Female Sacrifice, with many Figured . . 6 

1804. 

— Bryan, Esq. 

A Concert 3 10 

1807. 
Edward Core, Esq. 
A Woman leaning on a Stone ; from Sir Law- 
rence Dundss's collection 10 10 
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HEG 



1813. 
John WUlelt WUlett, E.sq. 
A Coiiveraatioa 



1821. 
An Interior, with a Lady and Gentleman in 
Conversation 



£iS 12 



9 19 6 



John TF«6&, JBsq. 
An Interior ........ 20 9 

SiiaiiiHb Friars distributing^ Alms; from the col- 
lection of Hart Davis, £sq 141 15 

1822. 
Marauis qf Bute, 
The Garden of Love 5 6 

1824. 
WilUam Clav, Eeq. 
Sampson and Delilah 21 

1826. 
Lady Holland, 
The Resurrection 4 16 

1829. 
Ignatius Loyola Justil^ingui innocent Man 10 

John Webb, Esq. 
A Miniature of the Painter ; by himself . 110 

1886 
The Vintage Feast ....... 880 

1861. 
CharUa JSearidnriekt Stq, 
The Clemency of Alexander 9 9 

1862. 
W. W, Burdon, Esq. 
An Interior, with Ladies and Gentlemen playing 
and drinking . . . . . . 38 17 

The works of this painter display a considerable amount 
of boldness, at times reminding us of Rubens; yet he did 
not imitate him sufficiently for his works to be mistaken for 
Rubens's, and the writer considers it doubtfUl if he ever 
assisted Rubens, or painted under his direction. The above 
sale notes show that he painted a variety of subjects. Man v 
of his pictures are small, but there are others by him which 
are very large ; for example, interiors with life-sized flgures 
of cavaliers and ladies; they are represented sitting at 
tables, on which is a luxurious display of fruit and wine. 
Ho was also fond of painting; musical parties. Amongst his 
works may be noticed his single flgures of the size of life, 
which are treated with something of the humour of Frank 
Hals. There is a kind of mannerism shown in the painting 
of the hands in Van Harp's pictures : it should be ooserveo, 
because it is.very characteristic of the painter ; the writer 
alludes to the long wormy-looking fingers which he was so 
fond of painting, and which too frequently give an ugly 
effect to the hands. 

HATDON. Bestjamik Robebt. Born at Plymouth in 
1786; died in 1846. English School. 

Sale in 1856. 
Samuel Rogers, Esq. 
Napoleon standing on the Shore of St. Helena ; 
a small replica from Sir Robert Peel's pic- 
tui-e £68 6 

Connoisseurs are usually willing to admit that (his well- 
known historical painter was an artist of fertile invention, 
and that there are passages in his works which merit ad- 
miration, and invite inspection and study. In order to do 
justice to the painter, we ought to go back in imagination 
to tlie time when he painted his great works, and study them 
according to the standard of taste which guided our early 
English painters. We must take into favourable considera- 
tion the greatness of the tasks which he imposed upon 
himself, and the inconceivable difficulties which he con- 
sidered it his duty to face. Perhaps it would have been 
better for the reputation of this painter had he confined 
himself to the representation of homely scenes : for some of 
his children are very clever, and many of his heads examined 
by themselves please us ; and he would sometimes display a 
great deal of nice careAil drawing in the extremities. He 
painted with a considerable body of colour, and there are 
passages in his works which may be favourably noticed, 
being decidedly well-coloured. The backgrounds of his 
pictures sometimes remind us of J. J. Chalon. 

HA YMAN, FSAKCIB, RJL. Born at Exeter in 1708 ; died in 
1776. Pupil of Robert Brown. English School. 

Sale in 1809. 
Sir Qeorge Paune^ote, Bart. 
Portrait of Charles Jennens, Esq.. of Gopsall . £5 

1828. 
David Oarrick, Esq. 
A Portrait of Quin in tlie Character of Falstaff, 

and a Study of two Boys 11 6 

Portraits of Mr. Garrick and Mr. Wyndham in 
a Landscape ... 12 1 6 



1824. 
A Toper with his Pot and Pipe . . .£480 

Sir Mark Maeterman Sykes, Bart. 
A Landscape, with Figures, and a Timber-cart 
passing under a stone Archway . . . 3 10 

Although Hayman designed and painted historical sub- 
jects, yet lie is better known as a painter of portraits in 
small. Like other artists of that time, he excelled in paint- 
ing interiors and landscapes, in to which he would introduce 
small whole-lengths of some of the interesting characters of 
his day. We must not say that his flgures possess the cha- 
ructer and spirit of Hogarth's; yet they are very capital of 
their kind, and it will be seen that the neads and hands are 
usually well drawn. Then, again, the costume which was 
worn by gentlemen of that day looks remarkably well in 
pictures like Hayman 's. The light-ooloured coats, with their 
gigantic buttons; the long vests, trimmed with broad gold 
and silver lace; the knee-breeches and buckled shoes; all 
look well in bis pictures, and seem to harmonise with the 
old-nsshioned ftaniiture which he placed in his interiors. 
And it may be observed that the painting of the furniture 
and accessories of the rooms, as well as the perspective of 
the same, are alwavs correct and well managed. Hayman's 
colouring, although clear and silvery, is rarely bright : and 
the colouring of nis landscapes is sometimes decidedly too 
brown, or too much subdued in tone. J. Woolaston, best 
remembered for his portraits of Thomas Britton, may be 
noticed here, as his style slightly resembles Hayman's ; but 
he was born a long time before Hayman. Woolaston suc- 
ceeded in giving character to his portraits, but they are 
rather curiously painted, the features being expressed with 
long, light strokes of colour, and the flesh tints are rather 
yellow. The works of Thomas Prye, a portrait-painter of 
the middle of the last century, may be classed with Hay- 
man's. His heads are very good, and are pencilled with a 
great deal of spirit. 

HEAD, Gut. Bom in Carlisle; died in the early part of 
the year 1801. English School. 

Sale in 1802. 
Duke of St. Albans, 
A Bacchante Group £21 1 6 

— Nesbitt, Esq. 

A Copy of Correggio's St. Jerome ... 440 

Bacchus and Ariadne ; of the size of life . . 17 17 

A Copy of Correggio's Jupiter and lo . . . 6 15 6 

1803. 
A Copy of Guide's Magdalen . . ; . . 3 10 

1816. 
Henry Hope, Esq. 

Yenus ; after Titian 7 7 6 

Danae; after Titian 16 5 

Antigone performing Funeral Rites over the 

Body of ner Brother 11 11 

Bacchus and a Bacchante 25 14 6 

Venus presenting the Girdle to Juno . . . 22 1 

A Magdalen; afler Guide . . . . 21 10 6 

Holy Family, with St. Jerome; after Correggio . 42 

1819. 
Matheto MiteheU, Esq. 
Bacciianalian Boys, with Grapes; after C. 
Cignani 860 

18S8. 
WiUiam Esdaile, Esq. 
Cupids Dancing; after Albano .... 600 

This artist is chiefly remembered as a painter of classical 
subjects of a semi-decorative character, and as a copyist. 
In addition to the same, he sometimes tried his hand at 
portrait-painting. It is not to be supposed that all his 
copies are of equal merit ; the large copies of the Antwerp 
Rubenses in the Royal Academy may be studied as good 
examples of his style. 

HEAPHY. Thouas. Died in 1885. English School. 

Sale in 1829. 
Lord Oioydir, 
The Disputed Shilling; the original drawing . £110 

1828. 
if. M. Zaehary, Esq, 
A Drawing of a Fish-girl 27 16 

Some of this painter's portraits in water-colours are very 
clever, and are neatly finished. His fancy subjects are cheer- 
ful lively pictures, and are coloured in a warm and aiereeable 
manner. There is nothing slovenly or careless in his manner 
of finishing, and the foreground accessories and landscape 
backgrounds of his pictures are well paiuted. 

HECKE, J. V. 

Sale in 1827. 
A Field of Battle, with Soldiers stripping the 
Slain £660 
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UECKEL (or HECKBLL), G. Yak. Flouriuhed about the 
year 1660. Dutch School. 

Bale in 1802. 
W. Bedford, E$q^ ctf FonthiU, 
A Church Piece £9 9 

loterior of a Lady's Chamber . . . 2 IS 6 

1813. 
John WUlett WUleit, Esq. 
A Philosopher in his Study 45 3 

fi BDA, GuiLLAUME Klaabz. See Ds Heeh. 

HEELS (or HE IL). D. Van. Born at Brussels in 1604 ; died 
in 1662. Flemish Sciiool. 

Sale in 1S2S. 
A View on the Rhine, near Lake Constance . £2i 3 
The Burning of Troy 5 6 

Amongst Jean Baptisto Van Heil*8 portraits is a Tery 
fcood one of his brother, Daniel Van Heil, the subject of 
the present note. He weirs long hair, and is painted 
in a ruff and fancy dress. The portrait has been engraved 
by Frederic Bottats. There was also a Jjeonard Tan Heil, 
who painted insects and flowers, &c. 

HBEM, JoHir David x>B. Born at Utrecht in 1600; died 
at Antwerp in 1674. Pupil of his fitther, David de Heem. 
Dutch School. 

Sale in 1802. 

A Fruit Piece £6 6 

Fruit and Flowers 19 8 6 

Ouy Head, Esq. 
A Pair of Fruit Pieces 16 4 6 

DttkeofBridgewater, dbc. 
Fruit and Flowers 13 13 

1806. 
Sir Oeorge Tong«t Bart. 
A Fruit Piece 7 7 

1821. 
John Webb, Esq. 
Fruit 986 

1829. 
Thomas Emmerton, Esq. 
Fruit, Ac 11 1 6 

1844. 
Jeremiah Harman, Esq. 
A Festoon of Fruits, suspended by Blue Eib- 
bons 31 10 

18fi9. 
Hon. Edmund Pftipps. 
Grapes, Peaches, and other Fruit, with Oysters 

on a Table 27 6 

The companion picture 11 6 

1861. 
Charles Scarisbriek, Esq. 
A Lobster and a Silver Ewer, surrounded with 

Fruit 21 

Peaches, Plums, and Grapes on a Silver Plate, 
and Crayfish on a Table 27 6 

There were four artists of this ni^me, all of whom painted 
flowers and fruit— viz., David de Heem, John de Heem, John 
David de Heem, and Cornelius de Heem ; but John D.ivid 
de Heem was the great man of the family ; in feet, he was a 
prince in the line of art which he followed, and we hardly 
know which to admire most, his colouring or his pencilling. 
If he occasionally composed large pictures, representing 
tables covered witn fruit, lobsters, o.vsters, and magnificent 
vases of German and Venetian glass, yet we never feel 
fatigued in looking at them ; there is so much simplicity 
and truthftilness in the arrangement that we always appear 
to see the real things beroro us, his objects appearing to be 
accidentally brouglit together, and not artificially piled, 
merely to form an elej^nt composition. De Heem was just 
as simple and natural m his manner of colouring : he seemed 
to paint the fruit as he found them, giving the apples 
rosy cheeks or not accordingly: and when his pictures 
requii'ed additional brilliancy, rather than introduce gaudy 
flowers, he would brighten up his composition by intro* 
ducing a brilliant neen or red curtain. De Heem's small 
pictures are painted iu the manner of Heda. from whom he 
may have received some Instruction. Heda s works are not 
frequently met with in this country, but there are some 
good examples of him in the Louvre. In his small pictures 
De Heem was fond of introducing butterflies and insects, 
especially the common bluebottle, which ho seldom omitted 
to place on one of the foremost apples or lemons. The 
flower and fruit pieces of Jacob Van Es var^ in quality, but, 
as a rule, they are inferior to Heda's. H0is painted about 
thirty or forty years after the time of De Heem, but his 
smalfpictures of fruit, &c.. are treated quite in the manner of 
De Heem. Like De Heem, he was fond of painting a peeled 
lemon in a wineglaas. Laurens Craou painted pictures of 



fruit, with specimens of old glass, in the manner of De Heem 
and Heda. He indulged in a whim of signing his pictures 
in two places. We meet with a singular signature on some 
flower pieces, which are neatly painted, and apparently in 
emulation of De Heem's style, the name being written in 
the following manner : ' Francia yhe 8 fe.' De Stamini was 
another artist of the seventeenth century who painted 
shells, old glass. Ac. in the manner of D^* Heem ana Heda. 
The dictionaries speak of one Cornelius Kick, who gave up 
portrait-painting for the purpose of painting fruit and still 
life, in the manner of De Heem. which we are told he found 
more profitable. Amongst inferior imitators of De Heem's 
style, we may notice B. Agsteyn, and the author of the 
monogram ' P.C' both of whom were painters of the middle 
of the seventeenth century; the latter was the coaner 
painter of the two. Strutt mentions Maria Tan Oosterwyck 
as a clever pupil of De Heem's, and says that she was 
patronised bv William 111., Louis XIY.. and by the Em- 
peror Leopold. 

HEEKE, Lucas de. ^S^ F. Zucchbbo. 

HEIL. iSM Daeiel Yak Heels. 

HEINS. See Weight of Derby. 

HELLABT. 

Sale in 1844. 
Jeremiah Harman^ Esq. 
La Vierge au Berceau £66 2 

HELMBBEEEB (or HELMBBECKEB),Theodoee. Bom 
at Haerlem in 1624 ; died at Bome in 1694. Pupil of Peter 
Grebber. Dutch School. 

Sale in 1815. 
W. Comyns. Esq. 
Italian Peasants at a Fountain . , . • £12 12 

A Merry-making 8 16 

HELMONT, Mathew Van. Bom at Bruasels about the 
year 1650; died in 1719. Flemish School. 

Sale in 1801. 
A Flemish Market, with numerous Figures . £39 18 

1802. 
A Music Party 2 15 

The Perplexed Chemist 8 8 « 

1821. 
Merry-making at a Flemish Harvest Home . 16 15 
Ditto, the Lord and Lady of the Manor, sur- 
rounded by theur Tenantry regaling. . • 18 7 6 

1889 
WiUiam MeUish, Esq. 
A Bam, with Peasants 6 15 

The large works of this painter remind us of Yander 
Meulen; his small pictures nave often been compared to 
Teniers*. When viewed from a little distance, his small 
pictures of Flemish guardsmen, or of peasants regaling at 
the doors of cabarets, look very much like David Teniera* 
pictures of the same class. We see the analogy particularly 
iu the colouring of the skies ; the light blue, broken here and 
there with a little pink, is so much alike in the works of 
both painters, whilst about the ground of Yan Helmonf s 
pictures is a great deal of that rich brownish red colour 
which Teniers was so fond of. The analogy to a certain 
extent vanishes as we examine Yan Helmont's pictures 
closely; we find that the pencilling is less like Teniers*; 
then, again, to prevent any mrther confounding of the two 
painters, we discover that some of Yan Helmont's cabinet 
pictures are signed. There was another Flemish painter 
who coloured his cabinet pictures in the manner of David 
Teniers— via., Gerard Yan Her p. In the dictionaries his his- 
torical works are compared to Bubens's: but some of his 
cabinet pictures are beautiflilly finished in the style of 
Teniers ; yet they do not appear quite so old as Teniers' 
pictures. Thomas, a Flemish painter of the seventeenth 
century, painted some clever interiors in the manner of the 
younger Teniers ; his colouring, however, is much browner 
and heavier than Teniers'. 

HELST, Bartholomew Yaeder. Bora at Haerlem in 
' 1613 ; died at Amsterdam iu 1670. Dutch SohooL 

Sale in 1802. 
Portrait of a Lady £15 4 6 

Paul d^Aiffremontt Esq. 
Portrait of a Dutch Counsellor .... 1 11 6 

Duke qf Bridgewater, dx. 

A Portrait 220 

Ditto, of Himself 8 IS 6 

1805. 
Portraitof an Artist 85 14 

1811. 
Henry Hctpe, Esq. 

Portrait of a Man 87 16 

Ditto of a Female in a large Buff . . . 22 1 
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IFenrv Hope, Esq. 
A Woman's Head . 



1816. 



1821. 
Portrait of Sarah Yonder Graaf, a Poetess . 



John Webb, E$q. 
Portrait of a Dutch Burgomaster 

1823. 
Portrait of a Lady going to tlie Chase . 

1824. 
Balph J?«ntal. Eeq. 
Head of a Man, supiMsed to be a Portrait of 
fierghem 

1826. 
Admiral Lord Radstock, 

A Man's Portrait 

Ditto of a Lady, drawing on her Glove 
Portrait of De Witt 



1887. 
Small Portraits of a Burgomaster and his Wife 

1828. 
Jf . Jf. Zacharv, E»q, 
Portrait of an Austrian Nobleman 

1829. 
Lord Owydir, 
A Pemale Portrait 



1836. 
Sir Charles Bagot, O.CM, 
Portrait of a Lady . 
Ditto of a Gentleman 



1840. 
Sir Simon H, Clarke, Bart. 
Portraitaof a Lady and Gentleman . . 

1844. 
Jeremiah Harmon, Esq. 
Portrait of Himself; firom the collection of M. de 



Oalonne 



Hon. Edmund Phippa, 
Portrait of a Man in a Hat and Black Dress 
Ditto, with a ChAteau and Cattle in the back- 
ground 

Ditto of a Lady, in a Black Dress and White 
Collar 

1861. 
Charles Scarisbrick, Esq, 
Portrait of a Gentleman in a Black Silk Dress, 
holding a Paper in his Hand .... 
Ditto, with a Landscape background . 



£15 15 



15 4 6 



4S (I 



10 10 



43 



5 5 

7 17 6 

So 14 

16 6 6 



62 10 



4 16 



27 6 
4tf 7 



86 15 



62 10 

11 6 

18 18 

16 6 6 



14 14 
24 8 








Yander Heist occasionally painted historical pictures, but 
is chiefly known by his portraits. There is a dignity about 
his male portraits which we rarely find in the Dutch School. 
Although there were many who painted in his style, yet he 
surpassed them all ; and much of the power and force of his 
portraits may be ascribed to his quiet and sensible mode of 
colouring. His Ikvourite black dresses and white collars 
throw up the flesh tints to great advantage. Now, it may 
be remarked that a simple secret of this kind ought not to 
serve an artist throughout his career; a painter must have 
something more to depend upon than black dresses, white 
collars, and quiet backgrouncfs in order to ^ve power to his 
pictures, and to make them look well. This is perfectly true ; 
and all who know the works of Yander Heist will admit 
that they claim our admiration independently of the 
costume which adds so much to their pleasing effect. As 
already remarked, there is a dignity about. Yander Heist's 
portraits; he varied the characters and expressions of 
them to a great extent, and the eyes are generally beauti- 
fully painted; the face-shadows are rarely dark or htavy, 
and he managed the long hair, which was so much worn at 
that time, remarkably well. Although he sometimes painted 
smiling faces, a little in the manner of Frank Hals, yet he 
was happier in his heads of srave burgomasters. His flesh 
tints are usually put in with a great deal of im paste, and 
there is a warmth or glow about the colour of them which 
reminds us of Old Cuyp. As a concluding comparison, it 
may be remarked that what Houbraken was in engraving, 
Yander Heist was in painting. We occasionally meet with 
neatly finished and warmly coloured portraits by a painter 
of the name «f Yylert. which remind us a little of Yander 
Heist ; and the heads in Geraert ter Burch's assemblies of 
Dutch dignitaries also remind us of Yander Heist. 

HBMLING (HEMMBLINCK. or MEMLING), Johh (or 
Hahs). Bom at Damme, near Bruges, about 1450 ; was 
living in 1409. Pupil of Roger of Bruges, and student in 
the School of Yan Eyck. Flemish SchooL 

Sale in 1830. 
Sir Thotnas Laiorenee, P.Bji. 
The Death of the Yirgin £74 11 



1836. 
General Viaeomte d^Armaynae, 
*LaChapellede Charles-Quint.' In the centre, 
the Dead Christ, supported by the Yirgin, with 
St. John and St. Joseph. On the side doors 
ai-e Christ appearing to Mary, and the Yirgin 
with the infant. (* This picture constantly 
accompanied Charles Y. in iiis campnigns, and 
was placed on the altar at Mass. It was found 
in the cathedral at Burgos, by Yiscount d'Ar- 
magnac, on the entry of the French army into 
that city in 1809.') £325 10 



If. M. Zachary, Esq. 
The Death of tlie Yirgin; 
Lawrence's collection . 



from Sir Thomas 
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1866. 



Samuel Rogers, Esq. 
An Abbess presenting a Nun, who is kneeling in 

Prayer before her 178 10 

Portrait of an Artist, in a Crimson Dress and 

Black Cap; from Mr. Ader's collection . . 00 6 
Two small Portraits of a Lady and Gentleman . 23 10 

Memling is well remembered as a successful irpitator and 
preserver of Yan Eyck's style. Little is known of his im- 
portant works in this country, but we occasionally meet 
with single figures and portions of triptychs which appear to 
be by his hand. His compositions are rather cramped and 
unpleasant, but the contours of his female figures are gene- 
rally elegant. His small pictures of the Yi^cin with the 
Bambino, and of single figures, are finished in an extremely 
delicate and pleasing manner; nevertheless, his sacred 
figures are purely Flemish in character. He pencilled the 
features vei^ neatly, and the colouring of the flesh tints is 
fresh, and simple in tone ; i.e., is rather void of richness or 
of ^laze. The landscape backgrounds and buildings are 
finished in the prominent and elaborate manner of Alliert 
Durer, the colouring being peculiarly bright and metalUc. 

HEMSEBRK, Mabtiit vait Yeek. See Mabtiit tait 
Ybbjt. 

HEMSKEBK, Eobebt. Born at Haerlem about the year 
1610. Dutch School. 



A Sick Man 



Sale in 1802. 



Guy Head, Esq. 
A Conversation 

Boors Regaling 

1803. 
Boberi Graves, Esq. 
The Temptation of St. Anthony 



A Quakers' Meeting-house . 

1809. 
A Group of Humorous Figures 

1813. 
A Quakers' Meeting 
Monks at their Devotions 
Boors Quarrelling . 
The Procession to Calvary 



John Wittett WiUett, Esq. 
An Interior, with a Man dying and surrounded 
by his Friends 

1819. 
Maihew MitcheU, Esq. 
A Pair ; a Man eating Porridge, and a Ballad- 
singer 



£0 15 



8 18 

8 16 6 

9 10 6 
12 

13 13 

16 

17 
6 10 
6 6 



8 8 



A Political AUegoiy .... 

1829. 
Samuel Tansley, Esq. 
The Temptation of St. Anthony . 

1841. 
Lady Stuart. 
A Peasant confessing to a Monk . 

1861. 
Charles Searisbrick, Esq. 
A small Pair of Interion, with Peasants 



2 6 
12 1 6 

6 6 
8 6 

6 

Egbert Hemskerk the elder used to imitate Bega and the 
other painters of that school. There is considerable merit 
in his works, although some writers speak contemptuously 
of them. True, thev are often very dark ; yet when we 
examine them closely we are generally pleased with the 
drawing and spirit of the figures; and, like Bega and 
Dusart, he was fond of introducing a great deal of red 
in the faces. Egbert Hemskerk the younger used to paint 
similar subjects to his father, and on coming to England 
was patronised by Lord Rochester. Whotner his lord- 
ship ever invited Hemskerk to paint him in any of the 
humorous characters, such as ' The Mountebank,' ' The Por- 
ter,' or 'The Beggar,' which we are told he personated at 
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different times with somnch success, the writer knows not. 
If Eicbert Hemskerlc the yoiinfror was patronised by Lord 
Brochester, Bryan and Scarsfleld Taylor, both of whom pos- 
sibly take their information from Walpole, are wronf? in 
sarins that he came toEnf^Iand in the reign of William III.; 
for, if 80, he could not have been patronised in England by 
Lord Rochester the wit, because he died nine years before 
King William was crowned. As already remarked, many 
of the pictures of Egbert the younger are similar to his 
father's, and the 'Quakers' Meetings,' which are so well 
known, are usually ascribed to this painter. Although re- 
markably sombre in colour, many of these pictures are 
capital examples of the style of painting followed by the 
fitmily. Walpole mentions, and the writer thinks correctly, 
a third Hemskerk. who was probably a son of the second 
Egbert ; he painted in the style of his father, and it is not un- 
common to meet with pictures sufficiently like the father to 
be called Hemnkerk, but, at the same time, very inferior to 
the painting of the * Quakers' Meetings,' or to the spirited 
boisterous brawls and other subjects which are painted by 
the first Hemskerk. The works of the grandson, whose 
talent, such as he possessed, seemed perpetually centred in 
taprooms, may not be entirely without niterest to persons 
curious in collecting local pictures of the habits and dress 
of the working-classes about a hundred and forty years ago ; 
those who do so may also find in this man's pictures truth- 
ful representations of the old-fashioned beer and spirit 
shops, 'mng- house' clubs, and similar retreats of political 
Interest of the day. Daniel Boon, a Butch painter, came to 
England about tne same time as Egbert Hemskerk the 
elder. He was a painter of some merit, and was fond 
of representing hideous and humorous fkces. He worked 
up the accessories of his subjects very nicely, and would 
sometimes introduce a landscape or open background in 
his pictures. Another painter whose subjects class very 
well with the elder Hemskerk 's was Peter Quast, but 
the pencilling of the two painters is dissimilar, and the 
models they selected are of different types. Quast was fond 
of painting ugly faces, but he usually represented large- 
f«'atured clumsy people ; whilst Hemskerk generally painted 
small-featured, wrinkled faces, (^uast's pencilling, as seen 
in the draperies and other parts, is in long wiry strokes or 
touches, and his colouring is rather bright and silvery. 

HENDBIEJ9 (or HENDRICKS), Wtbband. Bom at 
Amsterdam in 1744 ; died in 1830. Dutch School. 

Sale in 1828. 
JS. HotM OordoH, JEsq. 
Dead Game £9 

HBNN,A.D. i9M Yak Bloemek. 

HERMANN. 

Sale in 1808. 
A Landscape £9 

HERP, C.y. AmTbitiebs. 

HERWEEGEN. 

Sale in 1801. 
JEarl qf Betborough. 
Inside ofa Church, with Figures . . . . £7 17 6 

HEUSCH, William db. Bom at Utrecht in 16S8 ; died in 
1702. Pupil of Jau Both. Dutch School. 

Sale in 1790. 
Jacob More, Biq., and Mont. Lin, 
A View ill the Alps £21 8 

1802. 
Pavl cPAigremotU, Esq, 
A Landscape, with Figures by Stoop . . . 10 10 

Duke of JBridff&uxitert d:o, 
A Landscape and Figures 40 19 

— Nesbiit, Esq. 
A Landscape, with Figures and Cattle 61 19 

lb08. 
WaUh Porter, Esq, 
View of the Lake of Geneva 61 9 

1822. 
Marquis qfSuie. 
A River Scene, with Fishermen and other Fi- 
gures 42 

Ditto, the companion 43 9 

1829. 
Earl of Liverpool, 
A Mountamous Landscape, with Peasants and 

Cattle S7 16 

A Landscape^ with Figures by A. VandeVelde . 72 9 

1886. 
A liandBcape 19 18 6 

1839. 
WiUiam MeUiO^, E§q. 
A Landscape, with Ruiiw and Figures . . IS 8 6 



1840. 
William HasHuge, Esq, 
A Pair of small Landscapes, with Figures by 
Poelemburg £28 7 

1841. 
Marquie of Camden, K.O, 
A Landscape, with a Bridge, and a Group of 
Cattle and Figures in the foreground . . 20 9 6 

1861. 
Charles 8carisbrick,Esq. 
A classical Landscajpe, with Nymphs bathing, 

by Poelemburg; nrom the collection of Mr. 

Cankrien 40 19 

An Italian Landscape, with Italians driving 

Cattle and Sheep on a Roed . . 74 11 

An Italian Landscape, with Bandits attacking a 

Post-waggon by Lingelbach .... Ill 6 
A woody Landscape, with Peasants keeping 

Cows and Sheep on the Bank of a Stream . 21 

1863. 
Mobert Craig, Esq, 
A Pair of small River Scenes, with Figures . 80 9 

This excellent landscape-painter was one of the most suc- 
cessful scholars of John Both ; in fact, his compositions are 
not inferior to Botli's; however, the works of the latter may 
be distinguished by greater iireadlh and lightness of pen- 
cilling. In the works of the former we find a greater variety 
of tints, in the foUage of his high and elegant trees, and in 
the foreground manipulation. Then, in regard to the 
figures, although De Heusch obtained the assistance of 
other painters, yet more frequently the figures are inserted 
by his own hand ; and it will be seen that they are very 
different from the figures which Andrew Both painted for 
his brother. De Heusch's figures are usually small, and are 
neatly pencilled and richly coloured, more in the manner of 
Adrian Vande Velde. As already remarked. De Heusch's 
scener:^ is very charming, and his pictures are often com- 

iiosed in this way : in the centre he would introduce an 
talian river winding between lofty masses of mountain 
scenery, the distant hills sparkling with brilliant touches of 
Naples yellow and ultramarine; at the foot of these hills 
may be seen some of those small rounii towers which Both 
was so fond of painting ; there are also ruins of bridges, and 
other picturesque obje(*ts. In his views of mountain passes 
there is generally a bridge near the foreground, over which 
are passing Italian peasants with their heavily laden mules ; 
the mules have generally long food-bags attached to their 
noses. The foregrounds are again enriched with figures, 
horses, and cattle, and the high trees are painted with rich 
brown and yellow tints, the foliage exhibiting a greater 
variety of tints than we see in Both's trees. Such iH a 
description of De Heusch's sunny Botli-like pictures ; but 
there are slso landscapes by him which are composed or 
arranged very differently, and are of a mor« local or Dutch 
character, being probably painted either before or after his 
visit to Italy. These examples renreiient sandy banks and 
woody scenery; in the distant fields are old churches, wind- 
mills, Ac; in the foreground are figures having the appear- 
ance of Dutchmen on the tramp, with their knapsacks on 
their backs ; there are also figures driving sheep, and other 
groups. According to the dictionaries, De Heusch had a 
brother, named Abraham, who was a painter of plants, 
reptiles, and insects. 

HBYDEN (or HETDE), JoHir TAnrDBB. Bom at Gorcum 
in 16;)7; died in 1712. Dutch School. 

Sale in 1796. 
J<zcob More, Esq., and Mans. Liss. 
View of a Village in Holland, with Figures by 
A. YandeVelde £67 4 

1801. 
Earl qf Besborough. 
Yiew of the Castle of Laiensuberg . . . 44 4 

A View in Holland 47 6 

1802. 
W. Beekford, Esq,, cfFonSuJU. 
A small Landscape, with Hoys Bathing . . 26 6 
View of a Town in Holland, with Figures by 

A. Vande Velde 72 9 

View ofa Town in Holland 66 14 

Countess qfHoldemess. 
View of a Town in Holland, with Figures by 

A. Vande Velde 64 1 

View ofa Village in the North of Holland, with 

Figures by A. Vande Velde 66 2 

A View in Holland, with Figures by A. Vande 
Velde 40 19 

Duke qf BridgeuHtter, dbe. 
A small Picture of Buildings . . . . . 16 iff 
The Gate of Utrecht, with Figures by A. Vande 
Velde 167 10 

iKr Simon Clarke, BaH., and George Hihbefrt, Esq, 
Buildmas, with Figures by A. Vande Velde; 
flromH. deCalonne'sooUeotipn. . . 74 ii o 
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1807. 
Bdtoard Com^ Eaq. 
Tiew of a Town in Flanders, with Figures by A. 
Yaiide Velde; from tlieHolderneaa Collection ^£06 8 

1815. 
W. Comyns, Esq, 
Gate and Eiilmnve into a City in Germany, with 
Fiffures by A. Vande Vt^lde 85 U 

1821. 
A View in Holland M 12 

1824. 
William Clay, Etq, 
Buildings and Trees, on the Bank of a Canal in 
Holland 5080 

1827. 
View ofa Moat and Fortification . . 28 8 

John Dent, Esq. 
View of a Town in Holland, with Figures by A. 
Vande Yelde; from the HoiderneMM Collection 6S 

1829. 
Thomas Emmerson, Esq. 
A View in Amsterdam, with Figures by A. Vande 
Velde : from the collection of Walsh Porter, 

Esq. 74 11 

View of the Old Park at Brussels, with Figures 
by A. Vande Velde 70 7 

1&38. 
Sir Charles Bagot. O.C.B. 
A View of a Town in Holland, with the Proces- 
sion of the Host by A. Vande Velde; from 
the Holderness Collection 210 

Sir JamM Stuart, Bart. 
View of a DuU'h Town, with Figures by A. Vande 
Velde ; from the Lockhorst Collection . . Ill 6 

1833. 
WiUiam Esdaile, Esq. 
Euins of a Gothic Cathedral, with Figures and 
Water in the foreground 28 12 6 

1839. 
Prince Poniatowski. 
A View in Cologne 169 12 

1841. 
Jeremiah ITarman, Esq. 
A View in Amstei-dam, with Figures by A. Vande 
Velde 162 15 

1848 
fViUiam WeUs, Esq. 
View of a German Town, with Figtires by A. 
Vande Velde 107 2 

Count de Momy. 

View in the Garden of a Religious Institution ; 
Figures by A. Vande Velde . . . . 640 10 

View of Wusterkeerk and surrounding Build- 
ings, at Amsterdam} Figures by A. Yande 
Velde 96600 

1861. 
Charles Searisbriek, Esq. 
View of a German Town, with numerous Figures 
by A. Yaiide Velde 126 

1868. 
View of a Butch Town, with Figures by A. 
Vande Velde; from the collection of the Earl 
of Shaftesbury 110 5 

Vander Heyde is chieily known as a painter of interiors of 
towns— a line of art in which he has probably never been 
surpassed; for, notwithstanding the exquisite finish which 
he has given to them, and the * life-bibour' which he seems 
to have bestowed on each picture, yet the * quality ' of the 
touch is so ' expensive,' so delicious, that such expressions 
as 'mechanical' or * servile' have no application to his 
works. We find in his pictures the picturesque gable-roofed 
bouses which are so cnaracterbtio of Dutch towns in the 
seventeenth century. There are also in his pictures singu- 
lar-looking churches with high Gotliic windows and narrow 
spires. A striking feature in the works of Vander Ueyde is 
the pencilling or dividing of the brickwork of the houses and 
walls by delicate white lines: so finely are these lines drawn 
that, if it were not for the trouble, one might count the 
bricks in the buildings. Very few artisU could venture to 
paint in this wi^ without risk to the vnlue of their work. 
And it is true that many painters of Dutch towns have 
attempted to imitate Vander Heyde by covering the red 
walls of the houses with countless lines, to represent the 
brickwork ; but how bad most of their works look when com- 

Skred with Vander Ueyde's I it is simply because \ ander 
eyde was such a splendid colourist. his knowledge of light 
and shade was so perfect, the refiected tiuto play so beauti- 
fully about the weather-beaten and uneven surfaces of his 
old red brick walls and gateways, tliat the white lines which 
•re intended to represent the mortar eutirely lose their 



mechanical appearance. Vander Heyde's style of touching 
in the foliage of his trees reminds us of Wynants' best pe- 
riod of painting— viz., the period when Wouwenuans used 
to put the figures into his pictures— the leafage being put in 
with rich colour and a great deal of impasto, the high lights 
of the masses being expressed with short three-pointed 
touches. The high lights on the stems are also put on with 
very fat touches of colour, the shadow-tints being of a dark 
grey or cool colour. The roads in bis town views are also 
worthy of notice, the perspective of the ground lines is 
always so true and agreeable. wliiUt the stones and inequa- 
lities of the road are painted with wonderful patience and 
precision. Vander Heyde's finest pictures are adorned with 
tigurt'S by Adrian Vande Velde; but Eglon. Vander Neer, 
and other artists now and then assisted him. The dictionaries 
tell us that he occasionallv printed pictures on parchment 
by some secret process. The writer Has never met with any 
printed on parchment, but he once had an opportunity of 
carefully examining one of Vander Heyde's printed pictures, 
and it was manutectured in this way : the picture, or coloured 
plate, was impressed, not on a sheet of parehment, but on a 
smooth panel prepared for its reception ; over the panel a 
transparent sheet of gelatine, about the thickness of note- 
paper, was placed, and securely fastened to the picture, and on 
this coat or gelatine the finishing touches were put. Vander 
Heyde's earlv works, although not without merit, are very 
brown and thinly painted; there is also very little hlue iu 
the skies to enliven them. It would appear that Vander 
Ueyde's fascinating style of paintinx buildings and towns was 
imitated by various artists at different periods; amongst 
others, we may notice Karssen's views of Dutch towns. Accord- 
ing to the dictionaries, the painter Bernardo Buontalenti must 
have been a man of simihu* taste to Vunder Heyde, for we are 
told that he was clever as an engineer; he fortified several 
places in Tuscany, and built several superb ediHces. He 
invented some hydraulic machines, and was well skilled in 
mathematics. As a rule, artists have very little time to 
engage in pursuits which carry them away from their pro- 
fession, ana it is rarely wise to make the attempt ; we are told 
that Anna Deyster died in poverty, by quitting painting for 
constructing orinns and iiarpsichords. When noticing 
Vander Heyde's fextraordinary patience in working up the 
brickwork and details of his buildings, we may remark that 
Houbraken compares Emanuel Muraut's views of Dutch 



towns to them, and speaks verv highly of the beautiful way 
in which he finished his works ; Murant, however, was a 
pupil of Philip Wouwermans. 

HILDEB. R. i9M Bbiitaole. 

HIGHMOBE, Joseph. Bom in London in 1692; died in 
1780. Euglish SoUool. 

Sale in 18::9. 
Sir John Thorold, Bart. 
A Portrait of Heidigger . . . . .£480 

Highmore, like a great many other English artists of his 
day. occasionally indulged in nistorical painting, although 
properly his line of art was half-lengths of ladies. He was 
exceedingly happy in his portraits of ladies ; there are a re- 
finement and gusto about thi-m which remind us of Philip 
3icrcier, who was painting iu England about the same time. 
Highmore's male portruits are geiu'rally less interestinf^; 
the long white vests and pale-coloured coats give to Ins 
pictures a fiat dull appearance. They class very well with 
Hudson's portmits. only they have less force. Thomas 
Bardwell, the portrait-painter, was a contemporary of High* 
more's. and he was an artist of about the same merit. His 
portraits of ^ntlemen are rather hit^hly fini»hed, but 
they are finished in a very neat quiet manner. He 
was not particular! jr happy in representing variety of tex- 
ture, which is so desirable in portrait-painting ; for nothing 
looks worse than to see every variety of garment handled in 
the same *maniier, or represented with the same kind of 
touch. Bard well's portraits of children have a pleasing 
fancy cliaracter, ana he painted background objects very 
prettily. Bard well's ' Practice of Painting and Perspective/ 
published in 1766, is considered an interesting little book } 
the perspective plates in the work, engraved by F. Vivares, 
after Bardwells drawings, are very nicely executed. 
Various early writers on perspective are referred to in the 
'Jesuit's Perspective.' but Andrea Alberti's Latin treatise 
on Perspective, published at Nurembuiv in 1678, does not 
appear to be mentioned. In Highmore's weaker portraits 
we find af^reat deal of lake in the face-shadows, the mouth 
and nostrils being expressed with dark lines and touches of 
lake and black, whilst on the lips we sometimes see rather 
violent touches of vermilion. The hands in his pictures are 
usually well drawn, and the shadows are likewise touched 
up with black and vermilion. Mercier occasionally painted 
conversations in the manner of Watteau, but in England 
he is best known as a portrait- painter. Many of his por- 
traits are very pretty; his style is elegant and pleasing, 
and he had a happy wav of representing smiling faces; 
these are rarely successful in painting, how lovely soever 
a smile may be in nature. John Siuibert's portraits class 
better with Bardwell's than with Knoller's, and they are 
decidedly more agreeable than portraits of the Zeemaii class. 
Smibert's draperies are nicely cast, and the accessories are 
put in with taste uid freedom ; and, further, we like the 
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Bunny backgrounds of his portraits. Bryan allades to 
B. Flessliier as a painter of sea pieces, landscapes, and fhiit. 
But we meet with portraits wnich are most likely by the 
same hand; in pencilling they remind us of Hifchmore, 
although painted long before his time. The flesh shadows 
of his pictures sometimes appear too blue, but we admire 
his manner of finishing generally, and the delicate painting 
of the lacework. 

H I LL, Thomas. Sm Asthus Dxtib. sen 

HILLIABD. Nicholas. SeeUoLBJtiK, 

HILTON, William, R.A. Bom at Lincoln in 1786: died ui 
London in 183». Pupil of his ftither. English School. 

Sale in 1816. 
ffenrg Hope, Esq. 
The Judgment of Solomon £31 10 

1827. 
Lord de Tahley, 
The Eape of Europa 315 

1868. 
Elhanan £wknell. Esq, 
The Triumph of Amphitrite 283 10 

Hilton is much admired as a painter of grand historical 
subjects, and the English School is Justly proud of his 
memory. His style or type is a great advance on that of 
M'^esit's or Haydon's. Like Reynolds, he aimed at flue and 
rich colouriuK, and, like Reynolds, he unfortunately selected 
a treacherous material to aid him in producing his fine 
effects, and to convey to us his ideas of ' light and snade.' By 
reason of this, some of his flnest works and best illustra- 
tions of colouring are now hideously disflfcured. The high 
lights and flesh tints in his pictures are usually painted with 
a groU deal of impasto, yet in surl^KW or texture have a 
smooth creamy appearance; sometimes his flesh tints are 
very yellow, at other times they are pinkish, and more tike 
the colouring of Etty. His small pictures are beautifully 
coloured, and are as brilliant and as IMtianesque as some of 
Bonnington's. Hilton ocasionally painted portraits, but 
they are not always pleasing. 

HIRE (or HYRE), Lauiusitt db la. Bom in Paris in 
1006; died in 1656. I'upil of his father, Etienne do la 
Hire, and of Lalleraand. 

Sale in 1801. 
Earl of Beaborough. 
A Landscape £1S 1 6 

1802. 
A Landscape, with Ruins and Cattle ... 900 

A Kagdalon 10 10 

1813. 
Jf. La Fontaifu. 
Christ and the Woman of Samaria . . . 9 15 O 

The Museum of the Louvre afTordi us an opportunity of 
■tudTing the landscapes of this painter, as well as his 
religious compositions. De la Hire painted various groups 
of the Holy Family, which are composed much in the style 
of the Bolognese painters of the time of Carlo Maratti, 
the Virgin being represented as a young and beautiful 
woman; the InfiEuit &tviour, who is often remarkably pretty 
in De la Hire's pictures, is covered with very little drapery, 
and is generally playing with some object in the picture. 
His colouring is usuallv brUht. and not very unlike the 
colouring of Sebastian Bourdon, the ^esh tints of the male 
figures being very warm, and sometimes almost sandy in 
colour. Then, a^psin, the draperies are painted of bright 
almost unbroken colours ; at times the oolouni of his pic- 
tures are so curiously arranged that their brilliancy startles 
us, and we feel hardly prepared to admit that that kind of 
colouring is nice or agreeable, especially when arranged with 
other pictures of quieter hues. In the backgrounds of bis 

Jiictures of the Holy Family, as well as in his classical sub- 
ects, De la Hire was particularlv fond of introducing 
architectural flragments, walls richly sculptured, and other 
monuments of boiuty. Trees and large plants may also be 
seen in the backgrounds of his pictures ; and wo notice the 
same light and brilliant colouring in the buildings, land- 
scape distance, and sky ss we see in the flesh tints and 
draijeries. Like most of the French painters of his time, 
he was correct and carefUl in his drawing, and his flgures 
of youths and boys are very graceful. 

HOARE, William, R.A. JSee Pompeo Battovt. 

HOBBEM A, MiKDEBHOUT. Flourished in the latter half of 
the seventeenth century. Dutch School. 

Sale in 1801. 
Earl qf Besborouffh. 
A Landscape £40 7 

A View in Holhmd 86 18 

1802. 
CoufUeu qfHoldemets, 
A Landscape, with Figures by A. Yande Yolde . 294 

A Landscape 86 15 



Sir Simon Clarke, Bart., and George HtbbeH^ E^q, 
A Yiew in Holland £2iO 10 

1806. 
Sir Oeorge Tonge, Bart. 
A Landscape 420 

1807. 
A W6od, with Cottages and Figures . . . 688 

1813. 
John WiUett Waiett, Esq. 
A Yiew near Antwerp 514 10 

1823. 
Oeorge Watson Taylor, Esq. 
An upright Landscape, with a Water-mill. Cot- 
tages. Ac; from the collection of Mr. Yan 

Smidt, of Bru^acIs 997 10 

The companion, a Forest Scene ; from the same 
collection 8M 

1826. 
Admiral Lord Radstoek. 
A small woody Landscape, with mined Build- 
ings near a Pool of Water, and a Figure 
angling 105 

1827. 
John Dent, Esq. 
A Wood Scene, with Cottages and Figures; 
formerly in the collection of Sir George 
Yonge, Bart . . 777 

1S28. 
M. M. Zachary, Esq. 
A Landscape, with a Water-mill, and Figures by 
Berghem : formerly iu the collection of Mr. 
Offley 1,207 10 

1820. 
Thomas Emmerson, Esq. 
A Landscape, with Cottages and Figures • . 680 



Oeorge Hibbert, Esq. 
A Landsoipe, with a Farmhouse and Figures 



626 



1881. 
Oeorge J, Cholmondelep, Esq. 
A woody Landscape, with a winding Road, on 
which are two Cavaliers; detached Cottages 
and Figures are on the Roadside . . . 580 6 

1832. 
< Oeorge Watson Taylor, Esq., M.P, 
A Landscape ; a Yillage Scene .... 677 
A Landscape, with a Water-mill . . . . 546 

1884. 
Viscountess Hampden, 
A woody Landscape, with a Water-mill . . 095 

1836. 
A Landscape, with Figures 787 10 

Sir Charles Bagot, O.C.B, 
A Landscape ; Yiew on a River, with a Yillage 
and Windmill on the opposite side . . . 157 10 

1838. 
WiUiam EsdaOe, Esq. 
A Dutch River Scene; from Benjamin West's 
sale . . . . - 173 5 

1842. 
A woody Landscape 84 

1844. 
Jeremiah Harman, Esq. 
Peasiants crossing a Ford ; from the oolleetions of 
Sir Ueorge Youge, Bart., and John Dent, Esq. 1,940 10 

1848. 
William Wells, Esq. 
A woody Landscape, with Figures ; from the 

collection of Mr. Gk>rdon 841 5 

A Yiew iu Westphalia 640 10 

Count de iforny, 
A Lniidscape, with a rustic Bridge and Figures . 281 

1861. 
Charles Searisbrick, Esq. 
A Landscape, with a Cottafi^ and Figures . . 462 

Little is known of the life of this esteemed artist, who was 
a contemporary of Jacob Ruysdael, and, like him. selected 
Nubjects similar to the cabinet pictures of Molyn and De 
Vries ; only Hobbema and Ruysdael did not stop where these 
painters stopped, but worked upon the rich woods of Hol- 
land, and studied the charming local scenery of the Dutch 
villages, until they p^uced pictures which, if not perfect, 
are at least unsurpaasiBd of their kind. The works of Hob- 
bema are universalhr admired, and most of us have heard 
how fond our English landscape-painter Crome was of 
tlicm ; and how well can we see in his Norwich views of rich 
woody scenery that he was ever thinking of Hobbema, and 
we are even told that liis last words were * Hobbema I Hob- 
bema I ' Some of Hobbema's landscapes so closely resemble 
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Ruysdael's tfaat the amateur can hardly distinguish them ; 
but in most of his works we find distinctive points or cha- 
racteristics, which are soon observed, and may be easily 
remembered. Although his works are alwaysibeautifUI, still 
there are points or features in many of them which may 
appear to tne taste of some susceptible of improvement; the 
writer has sometimes felt this to be the case. For example, 
in his wood scenes, we cannot always understand his inten- 
tion in introducing snch a succession of light perpendicular 
lines on the trees. We have them on the orood roreground 
trees, as the high lights of the stems ; afterwards the eye is 
carried from one l^ht stroke to another, and with little 
variation in the tint or intensity of the colour, until in the 
inner wood or avenue these light strokes form the entire 
trunks of the distant trees. We certainly feel sensible of a 
slight monotony in his landscapes when he represented a 
succession of light barks in this manner. There is another 
feature in his pictures which is very characteristic of 
the painter, yet it does not always please us ; the writer 
alludes to his Ikncy for painting the frameworks of his cot- 
tages so strongly. The external skeleton of these cottages 
is usually painted of a grey colour, and the sharp squares 
and angles go fkr to destroy their picturesque cnanoter, 
giving them in some cases a flat appearance. It may 
appear bold to object to passages m the works of so 
great a painter; only thera are landscapes by him in 
which the fii.rm-bovels are painted more in the manner of 
Bruysdael, and are much prettier than the cottages which are 
covered with a grey Araiuework of wood. The reputation 
of Uobbema rests on the impasto and exquisite pencilling 
and * quality ' of his foliage, his skill in throwing sunshine 
on the grass, and in the floating magnificence of his large 
white clouds, and the well-managed perspective of his skies 
generally ; there is a grandeur about Uobbema in these 
points, as well as a breadth and atmosphere in his land- 
scapes, which even Buyadael never surpassed. Hobbema's 
own figures are like Ruysdael's, only they are put in with a 
more ragged touch, and although they are not equal to 
Adrian Vande Yelde's, either in spirit or finish, yet some 
consider that they harmonise more agreeably with the pen- 
cilling of his landscapes. Lastly, his foregrounds are very 
fine ; not that they are finished with the view of showing 
every blade of grass, or the petals of the wild flowers, yet 
there is something, so exquisite about the working up of 
them that, with one or two of Adrian Vande Yelde's sheep 
reposing against the trunks of the trees, the brown and 
thirsty grass on which they are lying, a few grey palings, and 
the dip showing the kuid of pathway ditch often form a 
picture so perfectly true to nature that we can shade off 
the whole of the rest of the work, and dwell on these little 
bits of foreground scenery for hours. Hobbema was a 
painter of such matchless taste that he could give details 
without sacrificing general effect. 

HOCKE, BoBEBT Yah. SeeCAiixyr. 

HODGBS, WiLUAU. Bom in London in 17M; died in 
1797. PupU of Bichard Wilson. English School. 

Sale in 1706. 
Jacob Mare^ JSsq.^ and Moiia. Lin. 
A Fair of Yiews in India £6 10 

1801. 

— Slade, Esq. 

A Landscape, with Deer 2 2 

Ditto 1 11 6 

1803. 
• A Yiew of the Entrance of the Dardanelles . 1 11 6 

1813. 

— C2ay, Ssq, 

A Landscape .... ... 8 12 

1826. 
J. W. Steers, JBtq. 
A Yiew of the Old Bridge at Shrewsbury, with 
Figures 2430 

1832 
Sir Oeorge Dnckttt, Bart. 
A Yiew on a River iu Italy, and a Yiew of 
Otaheite 6 15 

William Hodges and Hughes are often spoken of as fol- 
lowers and imitators of Richard Wilson, and old copies and 
repetitions of Riehard Wilson are sometimes ascribed to 
them, although often with very little certainty. Hodges in 
his own style does not remind us very much of Richard 
Wilson; his pencilling is more like the handling of the 
Zuocarelli School, particularly in the trees and distant 
scenery ; we find the same autumnal tints in the leaves and 
forwround banks which we see in Zuccarelli's pictures. 
Ho<Mces' skies, however, are more English in character, and 
are light and sunny ; he introduced in them a great deal of 
light blue and ligut sunny clouds. His subjects are. well 
selected and picturesque, and he was very successful in 
painting ruins and old building. He carefully studied 
light and shade,' as well as aenal perspective, and would 
often give very pleashig effects to his pictures. In some 
examples the buildings and figures are pencilled in tfie neat 
diy manner of Canaletto (as we see Oaiialetto iu his Roman 



pictures) ; only he never left such distinct outlines as Canar 
letto did. 

HOET. Gbsasd. Bom at Bommel in 1618 ; died in 1783. 
PupU of Warner Yan Rysen. Dutch School. 

Sale in 1803. 
Richard Walker, Esq. 
Perseus and Andromeda £2 18 

1823.. 
A Landscape, with Figures decorating the Bust 
ofYirgil 13 2 6 

The cabinet pictures of this painter are neatly and 
smoothly finished, and they class very well with Beschey's 
imitations of other masters. Hoet occasionally painted 
allegorical subjects, the figures being semi-nude, and treated 
a little in the manner of the French School. There was 
snother Hoet, whose initials were * H. J.' The pictures of 
Hoet are sometimes compared to china-painting, but there 
was another painter whose works may be more properly 
compared to enamels or porcelain-art : the writer refers to 
J. Platser. His pictures are painted on smooth panels, and 
are very curiously finished; they usually represent the 
interiors of palaces, the walls being decorated in a gorgeous 
manner with coloured marbles and gold. He would some- 
times introduce in his interiors and courtyard views scenes 
from the Bible or Arom ancient history ; his pictures of this 
class are crowded with figures, and, notwithstanding the 
smoothness of the finish and the unpleasant variety of 
bright garments, we must admit that the figures possess 
considerable merit, and even vigour. The horses in his 
pictures are also good. The scenes which he selected are 
usually full of excitement and action. Some may trace the 
feeling of Rubens in his compositions, althoughnis style is 
very different. See Stanley's notes on this painter in Bryau's 
' Dictionary of Painters.' 

HOFL.\ND, Thomas Chsistopheb. Bom at Worksop, in 
Nottinghamshire, in 1777 ; died at Leamington in 1843. 

Sale in 1828. 
Earl cf Cary^fort. 
A River Scene, with English Ruins by Moon- 
light £6 15 6 

1863. 
John AUnutt, Esq. 
A romantic Woody Scene, with a Cavalier com- 
ing unexpectedly on a Group of three Ladies, 
byHoflandandT. Stothard, R.A. . . . 46 4 
Ricnmond Hill .• 215 6 

The important works of Hofland, like those of Yincent, 
possess so much merit that it is to be regretted that we 
see so few of them. Hofland was a capital landscape-painter, 
and painted stormy skies and seas remarkably well. Yin- 
cent's large views on the Thames with shipping are greatly 
admired; some of his small landscapes are very brightly 
coloured, and remind us a little of Nasmyth. 

HOGARTH, William. Bom in London in 1687 or 1698 ; 
died in London iu 176^ English School. 

Sale in 1802. 
Wm. BecJ^fbrd, Esq., qfFonthiU. 
The eight Pictures of the Rake's Progress . . £508 10 

The Entrance of the late Princess of Wales into 
Somerset House, upon her first Arrival in 
England 6 10 

1813. 
Portraits of Rich, the Blanager of Covent Gar- 
den Theatre, and his Family. Bought iu at . 89 18 

1819. 
MatJiew MitcheU, Esq. 
An Oyster Womau ; a sketch 15 4 6 

1823. 
David Garrick, Esq. * 

Falstaif enlisting his Recruits . . . . 46 4 
A Sketch of the' Happy Marria^^' ... 770 
The four Election Subjects— vis., The Canvass, 

the Poll, the Chairing, and the Election Fe:uit 1.7;12 10 
Portrait of Mr. Garrick, seated at his Writing- 
table, and Mrs. Garrick iu the background '. 74 11 

1826. 
W. Steers, Esq. 
Scene in the 'Beggars' Opera' . . . . 80 2 

1827. 
John Dent, Esq. 
A Toung Woman Singing and Playing on the 
Hurdy-gurdy 26 5 

1829. 
Sir John Thorold, Bart. 
A Portrait of Daniel Lock, Govemor of the * 

Foundling Hospital; engraved by Mr. Ardell 42 

Lord Gioydir. 
A Conversation of two Friends iu a Library . 11 6 
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1888. 
Owrge WaUon Taylor^ Esq^ MJP. 

The LauKhiiig Audience £21 

The Politician SI 10 

A Family Group of Children B4 10 

A Savoyard Girl 10 lO 

Portrait of Mi.ss Fen ton 52 10 

Scene in the 'Beggars' Opera' . . . 73 10 

. 1841. 
Marquis qf Camden, K,0. 
Portrait of a celebrated Quarter*8taff Player . 17 6 6 
Portrait of Hogarth in hist Painting-ruouj, paint- 
ing the Figure of * Comedy ' • . . . M 12 

1848. 
Sir Thomas Baring, Bart. 
The Family of Sir James Thornhill . . . 23 8 



Richard Sanderson, Esq. 
The Laughing Audience 



61 9 



1869. 
Hon. Edmund Phipps. 

A Portrait of Sarah Malcolm 62 10 

Dudley Woodbridfce, Esq., and Cnptain Holland, 
seated at a l^ble in a Iiibrary, a Man bring- 
ing in a Letter 246 15 

It is pleasant to know that the finest works of this painter 
are preserved in museums, where thousands can see and 
enjoy them ; and it is doubly pleasant to remember that 
Hogarth was an eminent engraver as well as a painter ; and 
if comparatively few can posseHs his paintings, many lovers 
of art are put in possession of his own engravings of them, 
which afford a pleasure to the connoisseur which the best 
copies or the best engravings after them by other liands can 
never give. In the picture ^llery every one involuntarily 
stops before the works of this great painter of the theatre of 
human life. When there is anything vulgar in them we are 
more disposed to ascribe the error to the depraved taste of his 
day than to allow that our Hogarth ever intended to wound 
the feelings of the refined : and let his rebukes be ever so 
freely delivered, the sensitive are willing to stop and listen 
to them. And the more his works are studied in their 
bearing on the history of his day and our day, the more 
ready are we to acknowledge that they are far from being 
mere idle tales of scandal, but are rather allegories, written 
for the support of virtue, justice, and truth. Hogarth was 
certainly one of the most original of our English painters; 
There is an air of originality about all his works, and it is seen 
in his single figures as welt as in his most elaborate compo- 
sitions, in the time of Hogar.th there was a rage for 
painting interiors, in which were introduced small whole- 
length portraits, painted as ' conversations ' or music par- 
tics ; yet few of these paintings please us, because the figures 
which compose the groups are often ridiculously similar in 
character, and even when engaged in card-playing and other 
exciting occupations never conve;r to us the impression of 
reality. There is nothing dramatic about them ; they never 
api^ear in conversation, or in any way cognisant of the 
society of each other. When Hogarth painted a 'conversa- 
tion ' of this kind we all know how differently he treated it, 
what good portraits be introduced into the subject, giving 
to each his proper stamp or character, and at the same time 
carrying us away from the mere composition of portraits, 
so that we can participate in the occupation or conver- 
sation of the groups before ub. if Hogarth pleases us 
as a portrait-painter, we ma;r naturally anticipate much 
greater pleasure in examining his wonderful dramatic 
works— the works which made his reputation, whilst every 
succeeding year finds them increasing in the estimation 
of the public. Many of our early English painters gained a 
reputation for illustrating novels and tales, but, unlike 
Hogarth, the scenes and stories are not of their own inven- 
tion. In regard to the former, the canvas was peculiarly a 
stage, and many of his scenes are as suggestive to novelists 
as the 'plans' which are performed at our great theatres. 
We are told that Hogarth^ splendid series of the ' Marriage 
k la Mode ' formed the groundwork of Dr. Shebbeare's novel 
called 'The Marriage Art:' and it is not unreasonable to 
infer that many novelists besides Dr. Shebbea^ have been 
indebted for suggestions or have discovered materials in the 
numerous works of this interesting painter. Doubtless 
many look upon Hogarth's humorous, melodramatic, and 
other subjects as scenes from stories or novel8--as a kind 
of illustrations to burlesque or satiriod writings; but we 
must remember that every picture is complete in itself, 
or every story told in a series or pictures is complete in it- 
self, so that there is something about his works which is 
more analogous to the scenes on a stage. The whole lesson 
seems conveyed to us in a short time, or by a few scenes in 
succession. We alluded just now to Hogarth's interiors 
with small portraits, represented as card-players, &c. Some- 
times these interiors contain the characters of his dra- 
matic scenes ; then they are exceedingly pretty, the per- 
s^tive of the rooms being very nice; and the fUmiture, 
and old-fuhioned windqws, with numerous small plates of 
glass, are all prettily finished. And as we find taste and 
care displayed in the painting of the portraits of his * con- 
versations,^ we are gratified in finding still greater tacteand 



care bestowed on the painting of his small dnmatie floras; 
and in many of them we are pieased by the way in which he 
has divided the interest of the subject. It is not uncommon 
to find, even in his smallest compositions, two or three dis- 
tinct passages or groups. Hogarth was a sincere appreoiator 
of female beauty and grace, which he rarely omitted to dis- 
play, in one or two of the figures at least, often to singular 
advantage: and in subjects where we would hardly look 
for it we discover pathos and grace ; however, the objec- 
tion to his pretty female figures is that they are often too 
tall. Like mo>t great designers, Hogarth seemed pretty 
well at home when he came to the landscape backgrounda 
of his pictures. Either figure-painting or portrait-pain tine 
assists a landscape-artist very much in his education ; and 
we know that many eminent figuriste or figuriati have 
occasionally painted charming landscapes. It is very necea- 
sary for a portrait-painter, if he wishes to intruduoe a good 
landscape background, to understand well the value of 
breadth, and to be familiar with the effecta produced by the 
various gradations of colour. How singularly pretty are the 
landscape backgrounds of some of Reynolds's, Lawrence's, 
and Hoppner's portraits I Hogarth was likewise very 
clever in this way. We liave spoken admiringly of the neift 
painting of the furniture and accessories of his ' interiors;' 
we can also commend the space and breadth which he 
managed to give to his landscape scenery, as well as the 
round and pretty forms of his trees ; yet, on the whole, the 
background parts please us more when chiefly consisting of 
buildings or roadside scenery; for he always painted old 
streets, old-fkshioned Mhops, and old carriaaes and waggona, 
with other familiar street objects, capitaily. Then again 
the horses, dogs, and other animals in his pictures are veiy 
good. It cannot be said that Hogarth's finest works are hia 
religious and classical subjects, yet some of them occupy a 
distinguished place in the picture gallery ; and this is nol 
because they are painted by Hogarth (for many could not dis- 
cover the master were it not for the history which is preserved 
of them), but simply because of their 'quality 'as works of art; 
yet it is far from the writer's intention to speak of them as 
Hogarth's best works, or to allow that in ' conception ' they 
can compete with the designs of the Italian masters. At the 

E resent day there are people who, whilst willing to commend 
[ogarth's wit and the character which be gave to his 
figures, yet declare that beyond that he was not an agree- 
able painter; they complain that his pictures are brown 
and heavy ; the colouring so depressing, so unreal ; whilst 
the drawing of many of his figures is distressingly clumsy 
and awkward. Such remarks pain the ears of connoisseurs 
who have long studied his works, and dearly love them. Tet 
it is well to listen to all that people have to say about pic- 
tures, and it assists us very much in thinking for ourselves. 
We have been speaking hitherto of the beauties of Hogarth's 
pt* ncil, and are still prepared to maintain that we can dis* 
cover many charms, many points which are worthy of study, 
even in Hogarth's thinnest and darkest pictures, or, we 
add, in his coarsest and slightest studies ; and even if we 
allow the incorrectness of certain passages, it will be wiser 
to ascribe it to haste rather than to weakness; other 
faults may be attributed to the inconstancy of some of his 
colours, or to the stupidity of restorers, lliese admissions 
we can well sfford to make. It may even be allowed that 
Hogarth was a sombre colourist ; out as to the assertion 
that all his pictures are brown and dark, are wanting in 
delicate variety of tints, especially lightness and freshness 
in the flesh tints, or are defective in that 'Quality' of 
pencilling and finish which is so peculiarly called for in 
the dramatic subjects which he painted, such remarks 
may be best and most easily answered by referring to 
some of his best works — to his series of the Marriage k la ' 
Mode,' ' The Lady's Last Stake ' « The Gate of Cahtis,' and 
other well-known pictures ; and tlie writer feels confident 
that few will come away from them wishing them different 
from what they are, and fewer still will be bold enough to 
deny Hogarth's power as a drauglitamau, his perception as 
a colourist. his taste as a composer, and, greater than all. 
the knowledge which he possessed of the humours ana 
passions of humanity, with his uneijualled skill in express- 
ing the same on canvas. Keen satirist as he was, yet his 
wit alone would not have purchased his reputation had he 
not been such a good painter; it is the ^qualitp* of the 
painting which gives so much poetry and pathos to tlie 
comparatively simple incidents of his stories, and which 
draws so many admirers round his works at exhibitions. 
Hogarth had a great command of words, if we may so 
speak, and could express his thoughts utly, and with much 
beauty. Besides, being a man of taste, bad painting was ss 
offensive to him as bad writing is to a scholar. What he did, 
he did well ; his pictures of nfe and character, his scenes 
of lieauty and grace, all alike display the master; and, like 
untouched ' proofs ' from the parent plate, have loat nothing 
in the translation fk'om the thought to tlie (Oinvaa. Not 
only is Hogarth's talent seen in the figures and principal 
parts of his compositions ; but, like the great masters of the 
FlemiBh and Dutch Schools, he delighted to pay due atten- 
tion to the inferior parts or accessories of his pictures. 
Such accessories ought neitlier to intrude nor be forgotten ; 
where to draw the line calls for considerable taste and dis- 
cernment. The painting of the furniture of his ' interiom,' 
and the landscape backgrounds of his other works, rarely 
fails to please us ; and we like these parts ail the more because 



95 



THE WORKS OP PAINTERS. 



HOL 



the flnishinff of them is not overdone. We are told of a cer« 
tain portrait-painter who seriously injured a good portrait by 
the unnecessary pains which he bestowed on a number of 
books in the background of .the picture, workinfi^ them up 
until they became the mnet prominent feature in the work. 
Hof^arth, however, knew where to stop; his accessories 
always keep their place, like the quieter scenes or chapters 
in a novel ; and, whilst indispensable to the harmony or 
completion of the whole, are yet subordinate* Lastly, we 
are called upon to notice Hogarth's life-siKed portraits. He 
was an eicellent head-painter, particularly of men, and he 
was also skilfUl in paintinR bishops and other gentlemen in 
robes. He was very happy in giving ease to his portraits ; 
his figures sit and stand well ; the white neckcloths, knee- 
breeches, and coats with gigantic sleeves and buttons, some- 
how or other, all look well and picturesque in Hogarth's 
portraits. The writer does not s^eak of the skilfUl painting 
of boots and coats and wigs as being sufficient to satisfy us ; 
but it is remarkable that when these parts and the back- 
frround of a portrait are badly painted, the head and prin- 
cipal parts of the picture rarefy please us. Although many of 
Hogarth's portraits appear to have been painted on grey or 
light brown grounds, so that much of the brilliancy of the 
flesh tinte is lost or weakened by absorption, yet it is easy 
for any one understanding pictures to see that Hogarth put 
on his flesh tints with feeling, with that happy discernment 
for colour which is so pleasing and agreeable to the eye ; he 
also painted the hair remarkably well, and his rosy flesh 
tints are not brickdusty, because the touches are so trans- 
parent; and, besides, are well relieved by reflected lights 
and cool touches. Then in regard to the eyes, they are sure 
to be full of life and intelligence; in looking at a good por- 
trait by Hogarth, we may venture to shade the rest of the 
fiioe. and still flnd that the eyes are a picture of themselves. 
Rome of Hogarth's finest portraits are adorned with open 
backgrounds, furniture, and other accessories; but in his 
less important portraits he was generally satisfied with 
making the hnd the only attraction, and would introduce 
a simple dark background; and the coats are frequently 
painted of a reddish-brown colour. Hogarth, it should be 
remembered, was not the only painter or designer of hu- 
morous and burlesque pictures. Of the same school were 
Chodoneiche,Oillray. Bowlandson, Patch, Piper, and we may 
add the name of the great Reynolds, who on one or two occa- 
sions painted humorous subjects. The caricatures of all these 
painters and designers are clever, yet they are all more or 
less eclipsed by the serio-comic and satirical paintings of 
Hogarth. We will therefore repeat Garrick's words, and 
speak of him as the ' matchless Hogarth.' We occasionally 
meet with English portraits which remind us a little of 
Hogarth's, although they are certainly not so fine. Adrian 
Garpentiers, a Swiss artist, painted portraits in England 
about the same time as Hogarth : his works are warmly 
coloured and firmly pencilled, and they are not unlike some 
of Hogarth's. There is a certain amount of Hogarthian 
humour in the portraits and studies of Bine Menard ; and, 
like Hogiurth, he made the flesh tints warm, and the shadows 
rather red : but the colouring of other parts of his pictures 
often partakes of a dull greenish hue. The works of William 
Aikman, a Scotch portrait-painter of the last century, 
possess merit ; they are well drawn, and are pencilled in the 
manner of Hogarth. The details or accessories of his pic 
tures aro uninteresting. T. Kyte was not a good painter ; 
he imitated Hogarth a little in his portraiu. There was a 
mezaotinto eiigiaver of the last century of the name of 
Francis Kyte. It will be remembered that Hogarth in his 
engravings sometimes introduced scrolls or labels from the 
mouths of his figure; we are told that Buffnlmacco, a 
Florentine artist of the fourteenth century, was the first to 
advise the introduction of a label ftrom the mouth, to repre- 
sent it as speaking. The writer believes that it was in the 
latter part of the last century when Mr. Darley made an 
exhibition of three hundred 'drawings and paintings of droll 
subjects, comic figures, sundry characters, caricatures. Ac., 
taken (Vom the different watering and other public places in 
Great Britain,' by artists and amateurs. How this reminds 
us of a recent exhibition at Christie's of Leech's illustrations 
to ' Punch/ Ac I 

HOGO.J. , . 

Bale in 1829. 

Sir John Thorold, Bart, 
Brutus and his Friends near the Body of Vir- 
ginia . ' £5 

HOLBEIN. Hawb (or Johw). Bom at Augsburg in 1498 ; 
died in 1664. Pupil of his father. German School. 

Sale in 1801. 

JBarl of BMborougK - ^ ^ 

A Portrait of Francis I £27 6 

Ditto of Bishop Gardner 26 6 

1808. 
Portrait of a Philosopher . ' . . . . 21 

1803. 
Richard Walker, Esq. 
A Portrait Of Francis, Husband of Mary* Queen 
of Soots 13 2 6 



Mar^ia qfZanadowM. 
A Portrait 



1806. 



Sir George Tonge» Bart, 
Head of a Man . 



£26 4 



9 10 6 



181S. 



A Portrait of Thomas Wyndham. ('Thomas 
Wyndham was drowned on the coast of 
Guinea in 1552.'— See Hackluyt's * Yoyages.') 
Bought in at 210 6 

1826. 
Ladp Holland, 
A Portrait of Henry YIIL 18 7 6 

1827. 
Duke qf Bec^ford. 
A Portrait of Sir Thomas More . . . 78 10 

1829. 
Lord Owydir, 
A small Portrait of Catherine of Arragon . . 10 10 



John Webb, Esq, 
A Miniature of Erasmus 



1 10 



1831. 
Hon. Mr. Vernon, 
A Portrait of a German Divine, seated at a 
Table 65 13 



John Maitland, Beq. 
Portrait of a Divine holding a Book and Pen ; 

from the collection of Lady Holderness . 
Poatrait of a Nobleman 

1832. 
Sir George Duckett, 
Portrait of Anne Bolejn; half-length, dated 
16;6 



Sir Francis Morland, Bart, 
A Portrait of his Sister, seated . . . . 

1841. 
Jeremiah Hamtan, Esq. 
Portraits of a Lady and Gentleman, in a Land- 
scape ......... 

Portrait of a Divine 



27 6 
10 10 



106 1 



77 10 



88 17 
16 16 



7^11 



45 8 



184S. 
Richard Sanderson, Esq. 
A Portrait'of Sir Brian Tuke .... 

1861. 
Charles Scarisbriek, Esq. 
The Holy Family ; from a convent at Alott 

1863. 
Portrait of a Man ; formerly in the collection of 
Edward Solly, Esq 87 16 

For a list of Holbein's religious pictures, portraits, minia- 
tures, drawings, &c., the reader is referred to Bryan's * Dic- 
tionary of Painters.* In accordance with the plan of the 
present work, a few remarks on his style of painting will 
suffice. His style, however, is pretty familiar to most 
collectors; yet a great number are deceived by imita- 
tions. We naturally associate Holbein's name with 
Henrr Till, and his times. His manner of representing 
that King is well known ; yet the mistakes which are made 
in ascribing all the portraits of King Henry to Holbein are 
quite as A^quent as the errors which are made in reference 
to old copies of portraits by Vandyck. Portraits of about 
the period and in the style of Vandyck are all by Vandyck ; 
and, similarly, all the fullf^tced portraits of King Henry, in 
the rich dress of the period and painted on panel, are by 
Holbein ; even when the ' quality ' and texture of the colonr 
show plainly enough that they were painted fifty or seventy 
years after Holbein's death. Holbein's best portraits are 
very fine, and we like them all the better when the heads are 
represented not quite in fUll. His flesh tints are warm and 
agreeable in colour, and he paid particular attention to the 
shadows. There is much delicacy displayed in the manage- 
ment of them ; he contrived to preserve, not only in the 
Ikoe-shadows, but throughout the shadows of his portraits, 
a richness and transparency which are quite Venetian in 
eflTect. Holbein's way of painting the shadows is a feature 
in his wurks which must never be lost sight of in judging of 
the originality or quality of portraits attributed to him. 
There is a kind of Venetian richness or transparency about 
the shadows of Holbein's oortraits which we rarely find in 
those which are termed nis school pictures, and perhaps 
never in the copies which were made of his best portraits 
flfty or seventy years after his death. The delicate grey 
* drawing-lines ' which can be traced about the features and 
hadds of his portraits, the same being hatched or cross-lined 
in parts, msy be studied as another guide or mark of ori- 
ginality. The jewels, accessories, and goldwork of Holbein's 
portraits should likewise be carefully examined. At a period 
when fkshion gave so much employment in this kind of 
painting it is possible that Holbein, Uke other early portrait- 
painters, would sometimes engage artists to asust him ia 
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this Ifiborious purt of his pictuTes ; still he does not always ap- 
pear to have done «o. Tnere are portraits by him which are 
painted with a very crisp or semi-tempera touch, and we 
can trace this kind of touch throughout the work, which, 
tc^ther with the general freedom displayed in the paint- 
ini^ of the jewels and acceBsories. f&vours the opinion of its 
being by Holbein's own hand. Wlien the jewels and drapery 
are painted by other artists we are generally sensible of a 
certain want of unity in the ' quality^ or in the pencilling, 
or perhaps a want of harmony, the pupil's or assistsnt's 
work- appearing too bright. Further, it will be well to 
examine the goldwork of Holbein's portraits; there is 
something very charming about his embroidery, always 
a beautiful tone about it---in fact, there is a very striking 
difference between the goldwork of Holbein's genuine 
portraits and the imitations already alluded to. Holbein 
occasionally painted on a brownish-red ground, and was 
fond of green or blue backgrounds to his portraits. In 
his cabinet pictures the malachite-coloured backgrounds 
have a nretty effect, especially as his cabinet portraits 
are usually painted without the assistance of gold or of 
brilliant colours in tl^e drapery, the caps and dresses being 
of a uniform dark colour, or else simply enriched with 
a little brown tar. The landscape backgrounds of Hol- 
bein's pictures may be compared to those of Albert Durer's 
works. Holbein's drawings are always interesting; many 
of them have been engraved by Bartoloasi ; and it will be 
seen by examining either these drawings, or Bartolnszi's 
prints from them, that Holbein's serai-proflles have gene- 
rally more power or force than his fh>nt faces. Holbein's 
miniatures remain to be nf ticed ; they are sometimes palely 
coloured, and have light-blue backgrounds ; they are finished 
in a manner worthy of the great man, every part being very 
round and well relieved; and the heads and hands are 

Eainted in a remarkably prettv and delicate manner. Hnl- 
ein's pupil Christopher Amberger was likewise an inge- 
nious painter. His portraits are not unlike Holbein's; 
only he finished with a smoother touch, and they are 
slightly Italianes^^ue in character. Although Holbein was 
Henry YIIL's principal painter, yet we are told that he 
patronised Lucas Comeluis, the portrait-painter and copyist 
of early pictures. The portraits ascribed to this painter are 
designed in a dry and Gothic manner, and, as we may 
naturnlly expect, i^pear very flat. At the same time we find 
in them a species of manipulation or management of the 
colours whicn shows considerable acquaintance with their 
properties and power; in other words, a better know- 
ledge of 'quality' than many would suppose. Nicholas 
Hilliard, the famous miniaturist, was a great admirer of the 
works i>t Holbein ; but in style and costume his pictures 
belong to a later period, and class better with the works of 
the elder Hoskins. Hilliard painted with considerable 
vigour, and gave great expression and force to the eyoa. He 
was well represented in the Loan Collection of Hiniaturea 
exhibited at South Kensington in 1865. Tan Cleers richly 
coloured works, and some of the portraits by the rare 

Sinter Jan Mostaert, may be conveniently 'classed with 
olbein's. Mostaert'6 portraits are rather brilliant, and he 
introduced a great deal of pink in the flesh tints. 

HOLSTEIN. 

Bale in 1827. 
F. H. StandUK Stq. 
A Pair of Interiors, with Figures in conver- 
sation £6 10 

HOME. SeeUom. 

HONCKGEEST.G. 

Sale in 1827. 
Interior of a Church, with Figures • . . £8 8 

HOKDECOBTER, Mxlchiob. Bom at Utrecht in 16S6; 
died in 1695. Pupil of his fkther» and of John Baptiste 
Weeniz. Dutch School. 

Sale in 1801. 
JBarl qf B69bor<mgh. 
Live Poultry £43 1 

1802. 
Counteti of ffoidsmest, 
A Nobleman on Horseback, with his Game- 
keeper and Dogs • 21 10 6 

Ditto, with Horses, Ac 26 5 

Ditto, ditto 85 14 6 

Duke qfSt Albans. 
Poultry, in a Landscape 21 

Poultry . . 10 10 

1808 
Barl of Oodolphin. 
A Fox in a Poultry-yard 15 15 

1806. 
Marquis qfLansdowne. 
Dnoks and Poultry, in ft Landscape • . . 13 1 

1811. 
Henty Hope, Esq. 
Ducks, with their Brood of Young . . . 15 15 



1819. 
Geese and Ducks, in a Landscape . . . £36 15 
Dead Game, in a Landscape £10 

1827. 
John DetU, Esq. 
A Cock and Poultry, in a Landscape . . . 19 8 6 

1828. 
Ducks, in a Landscape 51 9 

1830. 
Viscount Hampden, 
Poultry, in a Landscape 81 10 

1831. 
John MdiUand. Esq. 
A Hare, and other Dead Game . . . 19 8 6 
A Hen and Chickena 12 1 6 

1836. 
Sir Charles Bagat, O.C.B. 
A Dead Hare and Pheasants 87 16 

1848. 
WiUiam Wells, Esq. 
A Spaniel with a Dead Partridge, in a Garden 
Scene 36 15 

1861. 
Charles ScariArick^ Esq. 
A Cock, Ducks, and Ducklings, at the Foot of a 

Tree 106 1 

A Garden Scene, with a Peacock. Peahen, and 
other Birds 147 

1862. 
Thomas E. Plint, Esq. 
Poultry and Birds in a Garden . . . 28 1 

1863. 
A Yiew in the Garden of a ChAteau, with a Pea- 
cock, a Peahen, Ducks, Ac 46 4 

A Garden Scene, with Dead Game . . . 69 6 

We find this painter's name spelt in various ways: Bryan 
spells it in the following manner, Hondecooter: in the 
Louvre catalogue it is spelt Hondekoeter; and there are 
pictures signed Hondeooeter and Hondekuter. As there 
were three painters of this family, all of whom painted live 
and dead birds, and other animals, it Is not unlikely that 
they signed their names differently. We find a very consi- 
derable difference in the 'Quality^ of pictures ascribed to 
Melchior Hondecoeter. Whilst a few are pictures of im- 
portant merit and value, there are others which, although 
similar in composition, and apparently works of surpass- 
ing pretension, are notwithstanding remarkably heavy and 
common in the pencilling and general painting. We are 
told that Hondecoeter studied under weenix, and the 
sunny, highly finished landscape backgrounds of his pic- 
tures remind us of Weenix. yet in other points there is not 
much that is analogous between the painters. The genius of 
Hondecoeter shines transoendently in his pictures of live 
birds ; his representations of other animals, whether alive 
or dead, are seldom so successftil. There are a vivacity and 
playAilness about his birds which are very wonderftil ; they 
appear all in action, whilst many of them are busy in seek- 
ing for the necessaries of life. Then it should be remem- 
bered that Hondecoeter was altogether an aristocratic 
paint'Cr. His birds are choice and costly specimens of the 
feathered tribe, and not merely poultry-yard or fkrmhouse 
birds. The same style may be seen in the backsrronnds of 
his works, where we see terraces, fountains, and the tops of 
princely mansions, whilst about* the distant terraces and 
marble courtvards his tall bipeds may be seen strutting 
about majestically. His best pictures are highly finished, 
the plumage of the birds being delicately worked up in the 
manner of Weenix, whilst in the firmness and vigour of his 

eencil, and the life and fire which he gave to the heads of his 
irds, particularly of his cocks, he may be compared to Van 
Utrecht; only his painting is altogether prettier, and his 
style more developed. 

HONDIUS, Abbahav. Bom at Rotterdam in 1638 ; died 
in London in 1695. Dutch School. 

Sale in 1808. 
Hunting the Heron £0 12 

1803 
Robert Thistletpaite^ Esq, 
Hunting the Wild Boar 5 5 

1810. 
Sir H. T. Goft, 
A Boar Hunt 7 7 

1819. 
Jfafheto MiteheUf Esq, 
A Boar Hunt 7 15 

1826. 
Ladv Holland, 
Dogs and Cranes ; a pair 8 8 

1827. 
Dogs baiting a Bear 86 

A wild Boar Hunt 7 
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Waiiam JHUliift, Stg. 

ATiRwUuut t i 

IftW. 

Sir Biaxm B. Ctarkt, BarC. 

A Spaniel and PoodJs 4*0 

Abraham Hotidius occuionaJly pi^iilnl fire scones and 
coiiflnKratiDnB of towna, but hln most tiittrt»linp wurku are 
hia imall huiltlriK rtara. Diriita of wilJ ftriimsls. lium "t- 
buklnfcgame.aiidumLlarriubjerta. He liaii aomHtiniOfi been 
■lewribca u'a Su:rdBni In uiliiiature,' vet (liuro ii n<itliirie 
Ti'T7 iHistins in tho compariaun. H-ibli artuW |>ainU:il 

atan and boar bunU. and 

but In pencillinfc, colouriii 
aiiolucy Dut'Weeii thQtwDim- 
witb the worka of Bnvdcn cuuld not pcnaibl 

tionj of Biijilen' liiix« works." Hondiiu pj 
peculiarly firm touch, and was gcnnnll; ter. 






^r^J 



and are 



; appeMiugwiry, »«ma I 
jj well'd""* Julius \ 



inSa 



\<" Honliiui^J! 
liJSLult subjeets, 
>|ik ^nm bis tu 



an lifcht and DJue. in othi^ examplui tbi^ am very rwL He 
Mudied Reneral etTect >ery uiiicli, and, in order to relieve 

the eye, would often Introdnee a gn'at deal u" ■■*' — 

In (ha dkitMit hilli and othrr parta ol hb bu 
trunka of hIa treea an Tury round, uid are 

considerable Impaato. la soino of his pictures 

the bark are curiously worked iip,_atid alndded all 



Id twinii 

be loved bright 

eye is T«rely diaturovu d< 

his dogs he nsnally kept 

h ith grey spots. He appwiD hi ii*« 

labour oil his white and srey doga. 

■re not fraqueDtly met with, it mij 

elchiiiga, as they show plainly run 



lilsiits. whieh _ ... 

iseet painter. Althouitji 

lourliiK, yet In looking at hb pictuns the 
.,__j t.. -^_ ppcjt a variety of ooloura^ fur 



Peter CorueiiuB 



_.._ ...ithecoulddc 
Verhoek a< a diaelple 
UONDT (orHONT), H.DE. &«DiviD Tbhiuo. 
HONE. NjtiQiiUL.ILA. Bom at Dubltn about t 
l7Wi died in Loudon hi i;S4. Biiglisb Bcbool. 
Sale in 1819. 



tiat It beet known as a painter o 
] enamela. He appears to have b 

t aimihir Indeciaion about bia p< 
vary oonsiderahly in style. »■ 
e painted iu a light siiu decor 



too rough and v 



■K pHlntod lit en 
'light and shai 
11 with airreat di 
:he high lights M 



il of inipasto, 

.irttaTiortT 
browns and lakes. Whilst tho touch of this painter : 

Moisted by many of bio portraits being sigimd. In eom 

portnits wliilst the colour remahied wet. Ilooie, tl: 
brother of Sir Evonrd Home, waa a imliiter, and ilie writt 
believes thnt bia nameiaaomitimes confouniied with Ilune' 
Like WiiliHiii. lie painted a few Indian aiibjccla. winch ni 
u( some hbtorical intercat. llomu lihewias painted poi 

painter, who i* ntvrrud to' in this work" in' IIhi nu 
BarrM. Umbo's portialta remind ui of Uajrter^ (tbe i 
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Bluemaert. Dutch Sclioo 



Baye blowing Charcoal, BouitlitinKt 
181S. 



Sir CuOitv EardlM Smith.' 
. Peter deny I III Christ. 



ith Soldten 



candle-light effocts. 



of Derby, he wu much ucdiled Ut 
• cun.ui, and Some Of lils [tiiMt luiportaiit (works 

nee of hia master in his l^nuilo heads, but on tho whole 
ityle is very original. Ho waa happy in giving force and 
meter to his heads, but hb co1>mrin|i b often too heavy 
brickduatyi hia picturea. In Act,>eom to wintcolonr, 
squire rerrething in some way, pai^leularly In the lleah 
t. Then, again, like too many or tho Dutcb palnlen, he 
ted the sublime subjivta which he vnitnrod to paint in 
homely a atyle. However high Uonthorat may stand In 

mt in the art of painting. Boiue of his 
ru coinilsl of one or two flguroa onlyi 
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lisstMiii 
lita. The 
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William Honthorst wsa a clever portrdt-palnter i there <* 

greater ricbness and dignity to hia portraits and grDuiw 
than Mignard dld^ sotuo of Uontbont's best portnits sro 
quite Spanish In elTect. He, oceaaionally worked up the 

BDlamonde Bray'a portraila slightly resemble Honthont'l. 
There Mn fotce Mid character in the works of the (Dnnsr, 
altbou^ w« may not always find much ta*t« or leOuemeut 

QOOOK,DB. 

SyoinlSOi. 

View of Fart irf tha Vatican £3 IB 



Samatt Sogfrt, Btq. 



If Fiowen In a Glass Tend . 



ECK)GB, Pma D 



AHusioParty. Bought In at 

1824, 
Ritiph BenuU. Btq. 



M. M. Zacharg. Elq. 



of a Dutch Uottnio, \ 
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Tnonuu JBmmertoH, JSn. 
View of a Garden of a Datch ChAteau, with 
FiKurea £178 10 

1830. 
Sir CharlM Boffot, O.C.B. 
Interior, with a Lndy sitting at an open Window, 
giTinfc Money to a Servant-maid; from the 
collection of Mr. Batbaan . . . • . 



68 6 



18.S8. 
M. M, Zaehary, JSivg. 
Interior of an Apartment, in which a Woman is 
seated, paring veiretables ; a Door of an adjoin- 
ing Apartment Rtnndii open : a Girl iu advanc- 
ing from a Garden, with a Y\mV, and Glass . 

1848. 
WiUiam Wells, Esq. 
A Man and Woman in conversation, in the back 
Guurtyard of a House 



52 10 



610 16 







87 8 



CoufU da Momy. 
Interior of an Apoxtment, with a Cavalier and 
Lady playing at Cards, and a 8crvant-girl 
iiouring out a Glass of Wine ; fh>m the collec- 
tion of M. Futoo, of Geneva .... 816 

1860. 
Hon. Edmund Phipps. 
Interior of an Apartment, with a Lady seated 
near a Cradle, nursing a Child; a Female 
Servant in the baolcground lighting the Fire . 177 9 
Interior of an Apartment, with two Ladies 
playing the Piano and Guitar, and a Gentle- 
man singing 10 10 

186L 
Charles SeariArick, Esq. 
Interior of an Apartment, with a Cavalier and 

Lady in conversation 

Interior of an Apartment, with a Lady in a Red 
Dress, holding some Drapery near a Fireplace, 
a Child at an open Door 441 

The compositions of this eminent painter are very clearly 
described in the above sale notes ; but that which gives 
beauty to his works, and enhances so much their charm 
and value, remains to be told. De Hooge was ever studying 
the effects of sunshine— not in the manner that Rem- 
brandt or the Venetian painters studied them, but his 
aim was simply to siiow the rays striking powerftiUy 
through an open door or window, and playing on tlie red 
tiles of his courtyards, the rich carpets and fbrniture of his 
' interiors,' and on the figures. He was so happy in the 
management of these effects that his works rank with the 
finest and most cheering specimens of the Dut4*h Scliool. 
His * interiors ' often consist of two rooms : in the front 
room are figures engaged in domestic occupations, or 
fkshionable parties playing at cards ; in the second or dis^ 
tant room he generally introduced his favourite effect of 
sunshine; the rays, not un frequently, shine through a 
picturesque bow-window, or perhaps a stained-glass window, 
every part of the room being lit up in a singularly illusive 
manner, even the dust of the carpet appearing to rise and 
to cast a frolden mist between the spectator and the distant 
objects. De Hooge's exterior views are usually courtyard 
and garden scenes, and are always extremely -picturetique, 
the high walls of ftincy brickwork being covered with plants 
and vine-leaves in the manner of the brothers Ostade and 
Jan Steen. The houses are generally of the curious build of 
the early part of the seventeenth century, and have high 
gable-roofb, with usually red bricks and stone dressings. 
The jiainting of sun-effects was not De Hooge's only fort*'; 
for his figures are very capitally painted, are wonderAilly 
well sefMirated fkt)m each other, and few could paint figun^s 
in motion better than he; in fact he was a kind of 
Dutch Velasques in the roughness and spirit of his touch. 
He was fond of introducing in some cases bright reds and 
other rich colours for the dresses, and in this respect, ns 
well as in the pencilling and colouring of his flesh tints, his 
works often remind us of seme of N. Maes's sunny pictures. 
An artist of the name of Natas painted merry-makings and 
interiors, with figures in conversation. His pictures are 
coloured a little iu emulation of De Hooge. 

H00GE8T. 

Sale in 1882. 
Earl afUvlgra^s, 
Interiorof a Dutch Church .... 



£04 1 



1866. 



Bamnd Sogers, Esq. 
Interior of Delft Church, with a Group of 
Peasants near the Pulpit 36 14 

HOOG8TRAETEN. Samuel Vak: Bom at Dort hi 1627; 

died at Dort iu lt>78. Pupil of Uembraiidt. Dutch 

School. 

Sale in 1827. 
A Mother and Nunc watching an lulknt lying in 

aCradle £38 12 

There were three painters of this name— via.. Dirk or 



Theodore, and his two sons, Samuel and John. The fktber 
painted landscspes and still life, and the sons painted 
history, portraits, and a variety of subjects. We have a 
vignette portrait of the father, engraved by ft. Gadlard, after 
a picture or drawing by C. Eser. 

HOPKINS. 

Sale in 1802. 
The Misers ; after Q. Matsys . . . £62 10 

HOPPNEBs Joinr. B.A. Bom in London in 1769 ; died in 
1810. English School. 

Bale in 1827. 
Lord de Tahley. 

Portrait of a Lady £28 i o 

A Sleeping Nymph 472 10 



Portrait of the Right Hon. William Pitt . . 

John Dent, Em. 
Portrait of the Right Hon. WiUIam Pitt . . 

1832. 
Oenrge Watson Taylor, Esq., M,P. 
Portrait of William IV. when Duke of Clarence 
Portrait of the Right Hon. William Pitt . . 

1868. 
— Bryant, Esq. 
A whole-length Portrait of Nelaon • 



73 10 



42 



Iff 16 
105 



100 



Hoppner was one of the fine English oolourists who fcSI- 
lowed in the track of Sir Joshua Reynolds : yet, on the 
whole, he was less an imitator of Reynolds than Jackson 
was. In many of his works Hoppner seems to have emu- 
lated Reynolds when painting the bickgrounds, draperies, 
and accessories; but we can rarely trace much of tlie 
Reynolds feeling in the faces. His beads often remind ua 
of another psinter— viz., Lawrence. Although he painted 
the hair more solidly that Lawrence did, still, in the colour- 
ing, and in the broad sweeps of tlie tool, the two artista 
were singularly alike. The warm glow which plsys on the 
flesh tints of some of his female portraits is very charming, 
the features being often heightened with touches of ver- 
milion and lake; the cheeks are sometimes tintend with a 
delicate wash of the same, appearing in lines or strokes, as 
though it were put on with a very fine pencil. A stronger 
tint of lake mav be traced about the shadows of the fore- 
head nearest the hair, and about the ears. It will be re- 
membered that Lawrence was very fond of using vermilion 
and lake in this wsy. Although Hoiipner laid on his tints 
solidly, yet there is generally something slight and unde- 
fined about the painting of the hair of his portraits ; this is 
not surprising, when we remember that even the features 
are hastily painted ; and the hands and arms are in many 
cases even boorly painted. It may be asked, Did Hoppner 
glaze the noes of his portraits ? Not to the extent that 
Reynolds did ; yet in some cases he would pass over the 
face and hands a slight glsze, apparently of vermilion and 
brown-pink. Hoppner's state portraits are very good ; he 
managed the robes remarkably well, and gave greater rich- 
ness to them than Lawrence did ; notice, for example, the 
agreeable tone which he passed over the blue and red drapo> 
ries, whilst the white stockings and vests have a semi-yellow 
tone over them, which is too transparent to appear dirty, 
and prevents the light colours from obtruding too mucn. 
Another point which may be observed in Hoppner's favour 
is that his fUll-length portraits generally stand well. It is 
right to notice that not merel:^ the general effect, but even 
the pencilling, of a picture will apr)ear different, and will 
vary in character, according to the kind of cloth or material 
on which it is painted. This change msy bo remarked in 
Hoppner's portraits; for instance, when he painted on a 
slightly primed twill cloth his pencilling appears very differ- 
ent trovci his usual style, and reminds us more of the pencil- 
ling of Beechey than of Lawrence. In these examples, even 
if there appear that Areedom and fUlness about the eyes which 
we are accustomed to see in his works, yet the painting of 
the mouth is almost sure to be different, the pencilling in 
most cases to appear dry and wiiry. In the wood or in the 
field Hoppner was quite at hom^, and the- landscape back- 
grounds of his portraits have often been extoUed by his 
bidgraphers. The country wss his love, and nothuig de- 
lighted him more than to be able to paint his frauale sitters 
in rustic characters; for example, as gipsies or shepherd- 
esses, the surrounding landscape givinjr a charming fancy 
character to the work. 'The Sleeping Nymnh/ formerly in 
Sir John Leicester's collection, is one of the most im- 
portant of his fancy pictures. Some of them are very slight, 
and do not possess the richness of colour which gives so 
much value to his portrait pictures, treated as fkncy works. 
Chandler was a good head-painter, but, as with Hoppner, we 
find weakness hi the arms, hands, and inferior parts of hia 
portraits. 

HOPPNER, Bblgsatb. 

Sale in 1827. 
Lord de TabUy. 
A Harbour, with a Ship of War fhrlmg Sails . £22 1 

Mr. B. Hoppner designed sea views with shipping very 
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prettily, and with a littlo of tlio fceUng of the old Dutch 
iuariiie<|Mui iters. 

HOREBOUT, Gboard Lucab. Born at Ghent in 1498; 
died at London in 1558. Flemish School. 

Sale in 1840. 
A Portrait of Francis de Talis . . . . £) 15 

HOBRBMANNS, JoHV. Bom at Antwerp hi 1680 ; died 
in 1759. Flemish School. 

Sale in 180L 
— SHaJe. Etq. 

Spring and Harvest; a pair £3 4 

Card-players 2 2 

1827. 
John Dent, Etq. 
A Villaffe Schoolmaster and his Pupils 
A Village Schoolmistress and her Fiipils 



: } 



38 17 



The works of this painter most liliely vary in 'quality.' 
Some of his subjects are treated in a burlesque or alUvori(»l 
manner. His works are neatly finished, and are pencilled 
in a sharp, dry style, the draperies and accessories being in 
some cases better than the heads. As a rule, he preferred to 
paint with cool and subdued colours. 

HOSKINS, Jomr. Flourished in the reign of Charles I. ; 
died in 1664. Bnglish School. 

Sale hi 1820. 
John Wsbb, Stq. 

Miniature of a Lady £16 

Two Miniatures of Gentlemen .... 1 11 6 
Miniature of Himself 12 

There were two miniature-painters of this name, who are 
described in Bryan's Dictiouary as fkther and son. Their 
works are differently marked or inscribed, and Ihe produc- 
tiotis of the elder painter are superior to the voun^cr. In 
feeling they remind us of Cornelius Jansen. Ttie races are 
delicately pale, the features well expressed, and every part 
beautifiilly finished, particularly the large white lace collars, 
which are masterpieces of microscopic painting. The works 
of the younger Hoskins are also very good, but the ftices 
have more colour in them, and the finish of the whole is not 
so exquisite. The grand collection of miniatures at South 
Kensington in 1866 afforded the public an opportunity of 
studying several fine examples of both these miniaturists. 

HOUBBAKEN, Ashold. Bom at Bort in 1660. Pupil of 
William Van Drillenbourg and of Samuel Van Hoog- 
straeten. Dutch School. 

Sale in 1826. 
The Sacrifice of Iphigenia at Aulis 

1829. 
John Webb, Btq, 
A Miniature of a Swedish Ofllcer . 



£11 6 



. . . 12 

This painter was the fkther of the eminent engraver Jacob 
Houbraken. 

HOUSEMAN (or HITTSMAN). CourBLms. Bora at Ant- 
werp hi 1648 ; died hi 1727. Pupil of Gaspar de Wit and 
of Jacques Arthois. Flemish School. 

Sale in 1801. 
A smaB Tiandacape £8 8 

1821. 
A Landacape and Figures 7 10 

1826b 
LadyBoOand, 

A Landscape and Figures 7 10 

A small Landscape, with Cattle and Fignrea 4 10 



A Landscape^ with Fignres 



8 

62 10 
10 10 



1861. 
CharisM Searisbrick, B$q. 
A classical lAndscape, with Figures, Sheep, and 
Cattle ......... 

A woody lAndacape, with Figures on a Boad, 
beneath a Bank 

The works of this clever landscape-painter, although not 
valuable, are beginning to be more appreciated than they 
were a few years ago. His touch or pencilling is very de- 
cided, and may be remembered without much difficulty. 
We are often charmed with the brightness of his skies. His 
colouring altogether is so rich and luminous as to permit us 
to speak of him as a kind of Flemish Titian. He was fond 
of painting massive white clouds rolling over a sky of the 
most brilliant ultramarine. His compositions resemble 
Arthois's, but the pencilling of his trees is very different ; in 
foot. Houseman had rather a curious way of painting his 
trees. They are very richly coloured, and the foliage m re- 

B resented in large solid masses, the leaves Iseing expressed 
y a succession of inclined touches or strokes. Although 
apparently mechanical in style, vet his trees look remark- 
ably well, and harmonise a^^eably with his brilliant skies. 
Sometimes his heavy masses of foliage are relieved by the 
trunk of a huge tree, which stands leafless and withered, as 
if destroyed by a recent storm } the trunk and broken parts 



are most likely heightened with touches of rich brown and 
yellow colour, like Salvator Rosa would paint them. Anoth r 
striking feature in Houseman's landscapes are the tnravully or 
sandy banks, which he used to put in so nicely ; the sun 
shines brilliantly on them, and they relieve the otherwise 
dark appearance of his landscapes. His figures and cattle 
are generally truthfUl and meaning. In reference to tho 
pencilling of his trees, it may be noticed that Prins, who 
painted in the early part of the present century, used to 
pencil his trees in the same wiry manner; but in other 
respects there is no analogy between tho two painters. 
James Huysman, or Huysmans (possibly a relation of tlio 
former), was an excellent portrait-painter. Ho came to 
England in the time of Charles IL.and is ftrequenlly spoken 
of as Catharine of Braganza's favourite painter. His por- 
traits are very Leiy-like in feeling, and he hitroduced a 
great deal of transparent red and brown in the features. 

HOVE, B.VAV. £^ J. H. Pbiitb. 

HOWARD, Hbnby, R.A. Bom in London in 1760; died 
at Oxford hi 1847. Pupil of Philip Reinagle. English 
SchooL 

Sole in 1816. 
Henry Bope, Esq. 
A Copy of Rembrandt's ' Storm ' . . . . £14 14 
Cupids WrestUng 84 16 

1827. 
Ijord de Tabley. 
The Pleiades disappearing before the rising Sun 220 10 

18S0. 
Sir Thomae Latorenee. PM.A, 
The Angel of Light reproving Satan . • 18 18 

1832. 
Oeorge Wateon Taylor, JEsq., M.P. 
Portrait of Miss Watson Taylor . . . 21 

18S7. 
Sir Francis Freelina, Bart. 
A Child with Shells, holding one to her Ear . 84 18 

1839. 
Cicero carried by the Roman People to tho 
Capitol, upon the News tliat Anthony had 
abandoned the Siege of Mantua ... 250 

1844. 
Jeremiah Harmant Efq. 
The Allegory relating to Queen Elisabeth and 
Mary Queen of Scots, from tiie * Midsummer 
Night's Dream' 18 7 6 

1862. 
Thomas E. Flint, Esq. 
The Escape of iEucas from Troy .... 000 

Howard was a versatile painter, and we meet with a great 
variety of subjects by his hand. The figures in his cabinet 
pictures are tastefully and skilfully drawn, although dark 
in colour. Like Westall, he was very fond of painting beau- 
tiful profiles, yet in bis later worics wo do not trace the 
Westall feeling either in his colouring or in his forms, be- 
coming lighter or paler in his colouring. His portraits are 
usually rather solidly or heavily painted. 

HOWITT, SAxrBL. Died in 1822. EnglUh SchooL 

Sale ui 1819. 
W. N. HewUt Bsq. 
A Mooee Deer £5 15 6 

1822. 
Eleven Drawings of Hones and Dogs ; in Indfain 

ink and tinted 17 

Seven Drawings, including Groups of Stsgs, Ac. ; 

in Indhkn ink and tinted 19 

SiiL including Horses, Farmyard with Cows, 

Pig-stye, Ac 12 

Ditto, indudhig Groups of Cattle . . 19 

Ditto, of Sheep, Oxen, Ac It 

Five, including Cows. Rabbits, Dead Hare, Ac . 10 6 
Four, including Daniel in the Lions' Den, and 

three of Lions and Lionesses .... 170 
Three ; HuutUig of the wild Boar, and two of 

HorMs . r IW 

Five, including Live and Dead Game, Ac . . 15 

Two. of Pheasant and wild Duck Hunting . 1 13 

Ditto ; a Park with Deer, and Cattle in a Brook 12 

A Pair of Park Scenes, with Stagii, Ac. . . 8 

A Pair of Hunting Pieces 1 12 

Hunting Hare and wild Ducks .... 2 11 

Dead Larks; a pair 2 

Quails and wild Ducks ; a pair .... 2110 

Dead Sparrows ; a pair 12 

Partridges ; a pahr 8 13 6 

HUBER. 

Sale in 1802. 
W. Bechford, Esq., qfFMthiU. 

A Landscape £6 16 6 

A View through a Cavern, with Peasants, Ac. . 9 19 6 

ViewofaFarmln WUtshire 9 1» 6 

Landsmpe and Cattle 13 13 

A Mountsinous Landscape 22 1 

An Italian Landscape 18 18 

o 2 



HUD 



CRITICAL AND COmfERCIAL DICmONARY OF 



100 



18S0. 
VUeount ITnmpden. 
A Pftir of small Cattle Pieces £5 5 

HUDSON, Thomas. Bom in Devonshire in 1701 : di*»d at 
TwiRkeiiham in 1770. Pupil of Jonathan Bichardson. 
English School. 

Bale in 1821. 
Bfarekionsts qf Thomrmd. 
A Fair of whole-length Portraits of George II. 
and Queen Caroline £29 8 

1824 
A Portrait of Admiral Yemon, aooompanied by 
a Young Midshipman 15 

1807. 
Portrait of Lady Elizabeth Montague, fourth 
Daughter of George, Earl of HaliCu. . 68 11 

The portraits or works of this artist are character- 
ised by great firmness or solidity iu the pencilling. On 
the whole, his pictures are more analogous to the works 
of Joseph Hiichmore than to those of his msster, Richard- 
son. Like Highmore, he was a capital painter of white 
vests and white dresses. Sometimes his ladies are fiin- 
ciftilly attired, or are holding wreaths of flowers. Ac; 
and when we examine the landscape backgrounds of his 
portraits, and the fuicy attitudes of the figures, we cannot 
nil to notice in many of the works of Hudson and other 
painters of this period the enfbryo of that style of fiuicy 
portrait-painting which Hudson^ great pupiT Reynolds, 
and also Gainsborough, brought to perfection. These, how- 
even are not the only points of resemblance between 
Hudson and Reynolds; for Hudson partly anticipated 
Reynolds, by his judicious iranner of painting epaulettes, 
Kold lace, and other aocrasories, which are so likely to in- 
trude in naval and military portraits. Then, again, we have 
a few portraits by Hudson which are so admirably pencilled 
that, were it not for the diflSerence in tone, many miirht 
mistake them for examples of a particular period of Sir 
Joshua's painting: and it is very interesting to notice that 
that peculiar square stroke of the tool which is so con- 
spicuous in the painting of most of Reynolds's portraits 
Diav often be traced in Hudson's fUll-length portraits of 
children, and these may be generally classed with the best 
and most careftil of his works. Nathan Drake painted 
portraits about the same time as Hudson ; his drawing is 
weak, but he treated his subjects prettily. We may remark 
here that Cotes's oil-pain tlnfrn class very well with Hudson's, 
particularly his portraits of children. 

HUEN (or HTJENS). 

Sale in 1802. 
ThOwMarriage at Oana £9 19 

Christ blessing little Children .... 250 

1809. 
Christ blessing little Children ' . . 86 16 

1834. 
VUooufUMt Hampden, 
The Adoration of the Magi . . . . ) 
The Descent from the Cross. The pair [ 

A small Picture of the Assumption of the Virgin 

HOGGINS. fiiwN.PococK. 

HUGHTBNBURGH, John Vaw. Bom at Hacrlem in 
1616; died in 1733. Pupil of John Wyck. Dutch School. 

Sale in 18U1. 
Sari qf BetborouffK. 
Going out a Hawking, and the Return . . £18 7 6 

1801. 
— Bryan, Btq. 

' An Attack of Cavalry 21 

A Battle Piece 42 



8 

4 



8 
8 



Jnhn Webb, JStq. 
A Battle Piece . 



1821. 



73 10 

22 1 

28 7 

85 14 



1839. 
A Horse Fair in the Neighbourhood of Rome 

1861. 
Charles Searisbrick, Esq. 
Infantry pursuing Cavalrjr through a Wood 
A Market Scene in the Forum of Rome, with 
Figures, Horses, and Mules .... 
An Italian Market ; the companion . 

Wo are told that Hughtenburgh received instruction in 
the art, not only fjrom John Wyck. but likewiso from Jacob 
Uughtcnhurgh, his brother. And we are further informed 
that during his stay in Paris he enjoyed the friendship and 
advice of Vander Meulen. Hughtenburgh was a capital hand 
at represeutinf^ a ' cavalry charge.' Battle scenes are difficult 
subjects to paint nicely. We know how much distinction 
there is between painting live animals and dead animals, the 
former being the Tar more difficult Ktudy. Now a simitar 
comparison may be drawn between battle pieces and simple 
landscapes with cattle and pastoral figures. The former 
subjects, if they are to be ^ood pictures, call for such a 
display of vigour and spirit, m addition to the drawing and 



colonring— moaning that proper attention to the same which 
wo expert to find in every picture. In painting a ' charge of 
cavalry,' the artist should make us feel that we really hear the 
noise or clsttcring of the hoofs of the horses, whilst galloping 
over the bodies of thn fallen warriors : at the siune time wo 
hoar the shouts of the captains, and the ceaseless rc).K>rts of 
musketry. In such a moment not a touch should be lo^t, 
and every horseman in the composition should be so|>ainted 
as to seem to be the hero, or principal figure. In pictures 
of this class it does not do for the artist to take pains only 
with one or two of the centre figures, who, perhaps, are 
seen passing deadly thrusts at each other, whilst with their 
bodies slightly bent they grasp their horses tightly with 
their knees, and at the same time the poor horses also appear 
to be struggling fiercely for victory. Now battle-painters 
will sometimes dash in their centre ring with great vigour 
and spirit, yet the fighting men on either wing, as well as 
the more distant figures, are wanting in energy and reality. 
Of course there must be subordinate parts in all pictures ; 
hut the winfts of a battle-field, and even the distant com- 
batants, however slightly they may be painted, should 
possess menning and show the nature of the scene. The 
fighting men on either side of those who are immediately 
engsged in the contest should appear alive to the nature of 
their position, the hazard of tne approaching strugirte. 
Artists too often ftiil in conveying to us that interest and 
excitement which we naturally associate with a battle-field. 
Hughtenburgh was very successful in his battle pictures; 
many of his productions may be examined and studied with 
considerable pleasure. We feel that there are many points 
of interest in his works, and the eye can travel from one 
passage to another without losing the excitement of the 
scene : and thus we feel that every man is interested in the 
struggle. In the best examples of thb painter we find the 
skies almost as ftill of colour and atmosphere as Wouwer- 
mans';-and the light green of the landscape background 
balances agreeably with the dashes of oaJonr on the dresses 
of the soldiers. His manner of introducing bright touches 
of colour about the uniforms and scarfs of his soldiers, and 
the accoutrements, he probably acquired fkrom Yander 
Meulen ; but in other respects nis works are more analo- 
gous to Philip Wouwermans' and Wyck'a Although his 
horses possess a great deal of spirit, yet they are generally 
smoothly pencilled. He was less fond of white horses than 
Wouwermans was, but generally introduced one or more 
light piebald horses in his battle pieces, as well as in his 
pastoral subjects. Bryan speaks of Theodore Maas as a 
pupil of Hughtenburgh. Maas's battle pieces are boldly 
painted, and there is some similarity between his style and 
that of Casanova's. 

HTJIS. iS^DsHSBM. 

HUMPHRET, OziAS, R.A. See Sis JosimA Rbtitoldb. 

HUTSUM, Jaf Vav. Bom at Amsterdam in 1682 ; died at 
Amsterdam in 1749. Pupil of his father, Justus Van 
Huysum. Dutch School. 

Sale in 1801. 
A Flower Piece £51 9 



Countess of Holdemess, 
A Vase, with Flowers 



1802. 



60 18 



Duke of 8t, Albans, 
A Flower Piece . 



1803. 
A Landscape, View on a River 



Richard Walker, Esq. 
nd: 



A Vase, with Flowers and Insects 

1804. 
— Bryan, Esq. 
A Flower Piece ... 

1809. 
A Flower Piece 



89 5 





9 9 





24 13 


6 


42 





47 5 






M. La Fontaine. 
A Vase of Flowers . 



1813. 



Henry Hope, Esq. 
A Landscape and Figures 
A Landscape . 



1816. 



1822. 
Marquis of Bute. 
lAndscapo, with Buildings and Figures, called 
the Island of Cithera 

1827. 
A River Scene, with Cattle and Figures 

1833. 
Chevalier S^aetian Erard. 
A Group of Flowers in a Yellow Vase, with a 
Bas-relief of Children ; fh)m the collections 
of Mr. Glldermeister and Sir Francis Baring , 



13610 



13 2 6 
64 1 



62 11 
11 10 



174 6 
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1SS6. 
Sir CharlM Bagoi, O.C.tt. 
A Boaquet of Flowers in a Vase, with a Bird's 
Nest aiid Eggs £183 15 

1848. 
William Wells, Ssq, 
A Vase of Flowers .... • . S5 18 

A Yellow Vase, with Flowers . . . . 4::0 

Count deMomy. 

A Bouquet of Flowers in a Vase on a Marble 
Table, on which is also a Chaffinch's Nest, con- 
taining Eggs Ida 16 

The companion, a Groap of Fruit and Flowers . 820 10 

1861. 
Charisi SearitMek, Stq. 
A classical Landscape, with a Temple near a 
River; Figures and Cattle on a Boad . 42 

1864. 
BariqfCUtn. 
A Group of Roses, Peonies, &o., in a Jar; from 
the collection of Sir Charles Bagot . . 626 

Jan Van Huysum is usually considered the prince of 
flower-painters. PUkington sars that 'he had greater 
freedom than Mignon or Bru^hel ; more tenderness and 
nature than Mario da Fiori, Michael Angelo di Campidoglio, 



or Seghors; more mellowness than Do Hrom, and greater 
force of colouring than Ka|itiste.' Now. as tlio works of 
none of these painters bear any analogy to the picture's of 
Van Huysum, the comparisons are UHelens. It itmy be justly 
acknowledged of this painter that ho has never been sur- 
passed in the art of flower-drawing, or in the exquisite 
'quality ' of his touch. If there be any fsult in his works, it 
is a slight coldness or want of life about the colouring; and, 
from some deficiency posnbly in the management of tlie. 
backgrounds, some of his vsses of flowers and baskets of 
fruit are not sufiiciently relieved, sink too much into tlie 
background ; yet his works are always ^reat, because every 
flower, every leaf, every minute insect, it might almost bo 
said every dew-drop, is a picture of itself. When we con- 
sider how microscopic and elaborate his style of painting is, 
it surprises us that any have been found patient enough to 
imitate it. Tet he has had many imitators ; amongst others 
may be mentioned his brother. Jacob Van Huysum, Jan and 
Jacob Van Os, Paul Theodore Van BriisscM, and the two 
8paondoncks. Van Huysum painted several smnJl highly 
finished landscapes, of a semi-clsssical style. They usually 
represent sunsets or are otherwise brilliantly coloured, the 
foliage of the trees being expressed in minute layers of 
golden touches ; the classical buildings, ruins, and tcm|)les 
are all very neatly finished and brightly coloured, and the 
faces of Ilia dancing shepherds and other figures are 
heigiitenod with vermilion. 

HTSING, HaVS. jfftfaKKXLLBB. 
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1BBBT60N. JvuiTS Cimx. Bom in Torksfafanes died 
in 1817. Pupil of George Morlaud. Engliah School. 

Sale in 1808. 
ITm. Beekford, Ssq^ qfFonthiU, 
A Mountainous lAndacape £88 1 

1804. 
•-Brfan^Stq, 
A View in Cardiganshire 6 

1818. 
A View near Windermere. Bought in at • . -16 4 6 

1816w 

A Duidscape and Figuree 6 16 6 

Ditto 6166 

1819. 
JoAm Kniffhi, JBtq. 
A View of Nant Melhtn, North Walee, and com- 
panion 18 18 

1824. 
Sir Mark Xasterman Sykes, Bart. 
Shipwrecked Figures on a Sea Shore . . . 18 8 6 
Fisfaermenlandingon the Shoroof aBay .. . 14 3 6 

1826. 
AViewofFlamboroughHoad . 18 13 

1827. 
Richard Grove, Sea. 
Interior of a Bam, with Cattle, and a Woman 

Milking_. 6 16 6 

A Scotch FUr 6 16 6 



John Dent, JBtq. 
A View of Lancaster, showing the Churoh and 
Osstle 



W. W, BurdoHt Stq, 
A View at Tivoli 



1868. 



John AUnutt, Esq, 
Tigers in a Cavern . 



1868. 



16 



416 



4 4 



Ibbetaon's mountainous landscapes, which are often his 
best pictures, exhibit a pleasing combination of the styles of 
Richard Wilson and Morland. His farmhouse scenes, 
although very good of their kind, lack the freedom and 
boldness which are so taking in Morland's pictures of the 
same ctass ; then, again, his partiality for small figures- 
figures about two inches high— often gives to his Horlaud- 
like subjects an amateur character, and in some of them a 
niggling appearance. For the trees in his pictures of this 
elaas he kept to a bright yellowish green ; in fact, nearly 
the same colour that Morland used so freely, only Ibbetson 
put in the le«hge with smaller touches; the skies and 
distanoes are brightly coloured, yet his clouds have not the 
aerial lightness of Morland's. Ibbetson was a famous 
painter of pigs, and, in the opinion of some connoisseurs, 
oould paint them better than Morland. Pigs are capital 
subjects for an animal-painter: our late famous animal- 
painter, James Ward, occasionally painted pigsties in emu- 
lation of Morland ; they are of course very good, but when 
be painted pigs according to his own fancy or style, they are 
often much better. One of the best pictures of pigs that the 
writer has seen is a Uttle picture by James Wsira, about six 
iuciiee by four inches in size, representing half adosen 



young pigs, all eacerly striving to feed out of one bowl at 
the same time. Thus much for Ibbetson in his Morland 
style. Although he kept with Morland a great deal, and, it 
is said, in many cases assisted him with his pictures, yvt 
Ibbetson had a stvle of his own. The latter in the colouring 
is verv cool and blue, and more like the colouring of Wilson 
and Barret than of Morl.and. There is a refinement about 
him in his own style which pleases us, and we admire his 
way of introducing a little lake in the extreme distance, and 
in the sky, the latter half covering the sunny masses or 
light-colourod clouds. Ibbetson. like his master Morland, 
was fond of painting rapidly and slightly, yet he often en- 
riched his foreground mounds and trees with a little trans- 
parent glaze, ^ho figures in the class just described will 
generally assist the student in identifying them ; for there 
is a strong fkmily Ukeness about all Ibbetson's fiKures; many 
of them are very clever, and stand out well in his pictures ; 
some of them are quite little portraits, and are dotted in a 
neat but spirited manner. Ibbetson occasionallv painted 
small whole-length portraits in the manner of old Arthur 
Devis, and other painters of the same class ; they are inter- 
esting works of their kind, and have often pleasing land- 
scape backgrounds. The figures, if of gentlemen, are neatly 
attired in the cocked hats, knee-breeches, and buckled shoes 
of the period, whilst the clothes are usually rather sombro 
in colour; of course they are painted in an artistic manner, 
but it will be found on comparison that the features and 
hands are not so nicely drawn as they are in old Devis's 
portraits. 

IMOLA, iKSOCEVZio DA. See Fbakcucci. 

IMPERIALI, GiBOLAHO. Bom at Genoa; and flourished 
about the year 1610. Genoese School. 

Sale hi 1801. 
Sari qfBetborovffh, 
Mercury, Argus, and lo 



Rinaldo and Armida 



1808. 
1803. 



. £15 4 6 
3 10 



Earl of Oodolphin, 

Jacob and Rachel at the Well .... 5 12 

Narcissus 4 16 4 

The Riposo 10 10 

INQUIDONAS, J. LOPBZ. 

Bale in 1836. 
General VieeomU d^Armagnac. 
Three Subjects of Fruit £9 6 

IRIARTE. iSte Gbixaldi. 

JACKSON, JoHir, RJL Bom in Yorkshire in 1778 ; died 
in London in 183L English School. 

Sale in 1830. 
Sir Thonuu Lawrence, P,BJL, 
St. Peter with the Keys £14 14 

1881. 
Q^orge Jamea Cholmondeley, Seq. 
Head of an Old Man 13 6 

1838. 
George Wateon Taylor, Esq,, M,P. «. ,^ ^ 

Portrait of the Duke of York . 88 18 
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Earl ofMulffraM, 
Christ in the Gftrden ; ft copy of the Oorreggio at 

Apsley House £18 6 

Copy of Caracoi'8 Dead Christ, with the Maries 46 8 

1866. 
Samuel Boger», E$q. 
A Portrait of Stothard 86 16 

1859. 
Hon, Edmund Phippa. 
Portrait of Henry. First Earl of MulgraTe» when * 

aChild.withaDoff 17 17 

Small fml-lenfrth of the Hon. Constantino 

Phipps, in Uniform 6 16 6 

A Man and Woman seated near a Group of 

Flowers 4 14 6 

Small ftiU-length of the Duke of Wellington, 

standing near a Cannon 89 6 

The Earl of Mulgrave, the Hon. Au^. Phipps, 

the Hon. Edmund Phipps, and Sir George 

Beaumont, BC^»d at a Table: a Portrait of the 

Painter hanging on the Wall . . . . 81 10 

186S. 
Elhanan BidknM, Etq. 
Portrait of T. Stothard, RjL . . . . 87 16 

Jackson was an admirable head-painter, particularly of 
gentlemen, and in his simple three-quarter portraits and 
small heads he was one of toe best colourists of the English 
School of thnt period; Some of his portraits are richly toned 
in the manner of Sir Joshua Bejrnolds; yet he possessed 
such an excellent eye for colour that it was never necessary 
for him to depend on glaze for effect. He was a painter who 
could freely use reds and other warm colours in the flesh 
tints without his portraits appearing briokdusty or heavy. 
His copies of the old masters are much admired ; and he 
has also left us some coiiies of the works of Reynolds. 
World-fiuned pictures copied by known artists— artistg of 
repute— always seem to the writer to be works of very great 
interest, and should be more highly valued than they are. 
Jackson, in his fancy studies and picturesj like Lawrence 
and Wilkie, was particularly fond of the assistance of a red 
curtain in the background. His works are all more or less 
clever; and however much he may have profited by the 
lessons of his great predecessor Reynolds, yet we fBel that 
they displsj a great deal of originalitv of thought, and his 
pictures of inftmts are very charming. We occasionally 
meet with portraits by George Chinnery which remind us a 
little of Jackson's. The flesh tints in Chinnery's portraits 
would be better if they were not so red, but his pencilling 
is rather nice. Watson, the Scotch artist, was a clever por- 
trait-painter, particularly of children. He coloured richly, 
in the manner of Jackson. J. Graham, a painter of the 
latter part of the last century, likewise coloured his por- 
traits in the manner of Jackson. Graham's female portraits 
are very pleasing. 

JACOBS, LxrcAB, called Lucas Yak Lstbbit. Bom at 
Leyden in 1494 ; died in 1638. Pupil of his flsther. Hugo 
Jacobs, and of Oomelius Engelbrechtsen. Dutch fihshool. 

Sale in 1844. 
J^emiah Harma/n, Eta, 
The Virgin, with the Infknt in her Arms, count- 
ing her Beads £6614 

1856. 
Samuel Bogers^ Esq. 
Portrait of a Gentleman holding a Gold Badge, 
in the centre of which is a Skull . . . 89 

Although such an early painter, Lucas Van Leyden has a 
name in the history of Dutch art, and his' works are venerated 
as fine exampira or a transition period. He bestowed great 
labour on all his pictures. The dresses and robes on the 
figures of his earlier works are wonderftiUy finished, whilst in 
the backgrounds may be seen extensive scenery and a variety 
of buildings ; but the fkoes in these early examples are often 
crude and semi-grotesque. However, Lucas Van Leyden 
was far fh>ra beinx a bigot in the art ; he was not foolishly 
wedded to tlie early lessons which he received ; on the con- 
trary, he tried hard to correct the Gothic weaknesses which 
had been instilled into him by his first instructors, and he 
sought to get out of that dry and angular style which fet- 
tered the hands of the first Dutch and German painters. In 
his more advanced works we find the muscles of the human 
fhune less severely expressed, the limbs, especially the ex- 
tremities, carefully rounded, and the contours altogether 
more agreeable. Thus there is much in his styleof painting 
which reminds us of A Ibert Durer and Gregory Pents. Like 
many other early Dutch and German painters, Inicas Van 
Leyden seems to have been duly impressed by the excel- 
lences of the Roman and other Italian Schools. We trace this 
study in his energetic attempts at depicting expression and in 
giving diaracter to his heads. Lucas Van Leyden also paid 
considerable attention to the foreshortening of his figures 
when required. Then again in his finer works there is less 
of that tiring finish in the backgrounds and aceessoriefi, 
besides many other points which evidence a profitable rtudy 
of the best contemporary painters of Italy. Yet it is possible 
that he chiefiy studied their works by the aid of prints and 
drawings, for. like many other painty he does not appear 
to have travelled much. 



JAMES, William. Flourished in the latter part of the 
eighteenth century. Described as a pupil of Canaletto's. 
English School. 

Sale in 1806, 
mar^ia qf Lanadoume. 
Three Views of Egyptian Ruins . . . . £5 15 6 

As it is believed that this painter never visited the East, 
his Egyptian and other Eastern views were probably either 
copies or compositions. However, it appears from Edwards's 
'Anecdotes' that some of them were exhibited in the 
Academy. His name is better remembered as a copyist of 
the works of Canaletto, and for the interesting views which 
ne has left us of our Thames scenery, and other places in 
the vicmitv of the metropolis. His pictures are not bril- 
liant m colour, but his touch is crisp and nice, and he was 
a closer imitator of the pencilling of Canaletto than Scott 
was. 

JAMESOXE (or JAMIESONE). Gboeob. Bom at Aber- 
deen in] 686; died at Edinburgh in 1641. Studied in the 
School of Rutiens at Antwerp. 

„ _ Sale in 1811. 

Henry Hope, Esq. 
Portrait of Mary Queen of Soots . . .£460 

The best works of this painter are thought very highly of. 
In penciliiug his portraits remind us more of Dobson than 
ofVandyck. They are usually well drawn, and he intro- 
duced a great deal of transparent brown in the face-shadows. 
His touch may be described as crisp or dry. 

JANET (or JEHANNET). See Clouet. 

JANSON, Jacob. Flourished about the end of the 
eighteenth oentuiy. Dutch School. 

Sale in 1804. 

— Bryant Esq, 

A Landscape and Oattle £7 7 

Ditto, the companion 8 

1811. 
Henry Hope, Esq. 
A Landscape, with Peasants and Ckttle . . 16 15 
Two Cows in a Meadow 13 IS 

1826. 
Two small Landscapes 7 6 

JAN8SEN (JANSEN, JOHNSON, or JONSON), Cob- 
vblius. Bom at Amsterdam about the year 1590; died 
at Amsterdam in 1666. Dutch School. 

Saleinl80L 
Earl of Be^Hmmgh. 
Portrait of a Nobleman £^ 8 

— Slada^Esq. 

Portrait of a Gentleman 110 

Ditto of an Old Man 14 

1802. 
Portrait of Mary Queen of Soots .... 660 

William Beekford, Etq„ qfFonihiU, 
Portrait of a Gentleman . . . . . . 10 10 

Duke qfSt. Albana. 

Head ofa Young Man 18 

Portrait of a Nobleman 2 8.0 

1808. 
Earl(ifOodolphin, 
Two Portraits of Gentlemen ..... 7 17 6 
Ditto, a Lady and Gentleman . . . . 18 12 o 

1818. 
John WUlett WUlett^Etq. 

Portrait of Sir Edward Coke 8 18 6 

A Portrait, in a Ruff 11 6 

1828. 
George Waiaon Taylor, Eaq. 
Portrait of Fletcher the Poet 89 6 

1826. 
Portrait of a Gentleman in Armour ... 660 

1827. 
A Man's Portrait 4 4 

1828. 
John Webb, Eeq, 
Miniature of a General ...... 110 

In most of Cornelius Janssen's portraits his touch is very 
characteristic and defined, yet he was in no way a slave to 
one particular style of pencilling and colouring. He often 
varied the general effect of his pictures very much, the por- 
traits which he painted in Eneland being different from the 
smooth and pearly portraits which he painted on the Conti- 
nent; and, as if to add to the diKtinctioii, his English por- 
traits are generally signed differently from his foreign works, 
his name being transformed fh>m Janssen or Jaiiseu into 
Johnson. Janssen was an excellent draughtsman, and a dis- 
tinguished head-painter ; in ftict, in his own particular line 
or style he was a master ; and whilst many of his best por- 
traits were painted during the period that Vaudyck was in 
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the senith of hU fame, yet we never hear him spoken 
of as one of that fire&t master's achool, or as seeking 
to profit in any way by the lessons of his distinguished 
contemporary. He appears to have formed his own style 
rather before the time that Yandyck's works became the 
standard of taste on tlie Continent, as well as in England ; 
and we like him all the more for following a style of 
his own. His small portraits, which are usually on 
IMinel, are smoothly painted and highly finished ; the flesh 
tints are pale and pearly in colour; we can often trace 
ultramarine in them. He studied the eyes veij care- 
fully, and never fkiled in giving them a powerful and 
expressive character. The dresses of his ladies are exqui- 
sitely ornamented with fewets and pearls ; and none of the 
artists of his time excelled him in painting the beautiful 
lace collars and oufh which were the reigning fashion of the 
time. There are early portraits by him, even of a three- 
quarter siie, which have the lace collars as microscopically 
Ssnned out as they are in the works of the miniaturist Isaac 
liver. The backgrounds of his portraits are usually painted 
of a cool grey or a cool brown colour; and he was not in the 
liabit of breaking the backgrounds of his pictures by intro- 
ducing a curtain or a perspective landscape. His lira-sized 
heads are very spirited and well relieved, and the best of 
them seem to start ftrom the boards on which they are 
painted. He was very happy in his portraits of gentlemen 
in academic costume ; his heads look best in the plain white 
collars worn by these societies; and the black gowns, richly 
braided, assist in throwing up the power of his expressive 
and delicately pencilled heads. The hands of his portraits 
are well drawn and carefully finished, quite in the style of 
the Dutch portrait-painters of the seventeenth century. As 
already asserted, there is nothing like a monotony in the 
portraits of this painter. Some are broadly and even 
ooarMly pencilled ; others, again, are very thin and brown 
in the shadows ; yet the master may be generally discovered 
by seeking for the delicate ultramarine touches about the 
eves, by examining the quality of the laoework, and by no- 
ticing that nice bluish tint which he gave to his black 
dresses and black robes. Still it is well to remember that 
his style of painting was imitated by several clever artists. 
Paul Van Somer, or, as his name is commonly written, Yan- 
Bomer. may be noticed in this article. He painted in Eng- 
land m the early part of the seventeenth century. His 
works are not superior to those of Mytens, yet he en- 
deavoured to throw more force and effect into his portraits 
than lilytens did. As regards the costume, his portraits 
remind us of Cornelius Janssen's, but his manner of painting 
is much coarser, and we find a variety of rich browns and 
reds in his pictures. He was always a good head-painter, 
and a few of nis highly finished portraits resemble Zucchero's. 
The landscape backgrounds and accessories are not always 

§ leasing. It shoula further be noticed that a few of Yan 
omer*s portraits resemble very closely a particular period 
of Cornelius Janssen's painting. They are usually painted on 
panel, and are represented in large white collars and fancy 
black dresses, lliere was a portrait-painter of the seven- 
teenth oentuiy of the name of Lutterhuys : his heads are 
forcible and good, and are not very unlike Janssen's ; and 
the costume of bis portraits, viz., the large whitl^ collars and 
fancy black coats, are also like Janssen's. Sir Nathaniel 
Bacon's portraits may be classed with the above. It will 
be remembered that C. Janssen painted some nice por- 
traits of the Queen of Bohemia; a painter of the name of 
Peter Cornelius Deryck likewise painted this lady. Deryck 
was a powerful colourist, and was lavish in the use of dark 
browns and reds, yet his portraits are wanting in effect ; 
possibly his colours are not arranged with sufllcient regard 
to contrast. Be Piles and Pilkington speak of him as a suc- 
oessAil imitator of Bassano. Bryan tells us that a painter of 
the name of William Derlck, or Deryke, visited England in 
the reign of William III., and painted historical pictures 
and portraits. 

JANS8ENS, Abbaham. Bom at Antwerp in 1609; died 
about 1660. Flemish School. 

Sale in 1809. 
A Surgeon dressing a Wound 



. £18 1 



We occasionally meet with life-siaed figures ascribed to 
this painter. They are boldly painted, and the flesh tints 
are warmly coloured. It would appear that there were 
several Flemish painters of this name. There are small 
conversations, usually on copper, by one of the fkmily. 
which are rather inferior to the works of Yictor Honorius 
Janssens. They are palely coloured, a great deal of white 
being mixed with the tuits ; and in the outdoor subjects we 
find more grey and pink than blue in the skies. The figures 
in the groups are well separated, and the perspective b 
agreeable. There was also an artist of the name or P. Jans- 
sen, who painted small pictures of dead game very nicely. 
We read in the dictionaries that Abraham Janssens chal- 
lenf^d Bubens to iiaint a picture with him only for fame, 
which he was willing to submit to impartial judges; but 
Bubens rejected the proposal, answering with modesty that 
he f^reely submitted to him, and the world would certainly 
do justice to them both. 

JANSSENS, YiCTOB Hokosiub. Bom at Brassels in 1664 ; 
died in 1738. Pupil of Yulders. Flemish School. 



m,- « , Sale in 1808. 

TheBapeofLncretia £11 

The Death of Cleopatra ....;. 7 17 6 

Yictor Honorius Janssens is best known as a painter of 
conversations, generally assemblies of people of rank. He 
was a good colourist, and exhibited to advantage the riuh 
dresses of the figures in hia subjects ; and, as a rule, his 
figures appear to be very tall. 

JARDIN, Kabel du. Born at Amsterdam in 1640 { died at 
Venice in 1678. Pupil of Nicholas Berichem. Dutch 
SchooL 

, , Sale in 1796. 

Jaeob More, Ssq^ and Mons, Jam. 
A small Landscape, with Cattle .... £84 Vt 
A Group of Italian Travellers . . . . 55 10 

1801. 
Cattle, in a landscape 16 16 

1802. 
WiUiam Beekford, Etq,, qfFofUkiU, 
Peasants and Cattle, in a Landscape . . . 11 11 

Ouy Head, Esq. 
A Landscape, with Cows 11 11 

Cattle and Figures 13 13 o 

LordDattUeif, 
Cattle, in a Landscape 47 6 

JDuke qfJBridaewatsr, dbc. 
The Flight into Egypt 152 6 

Sir Simon Clarke, Bart^ and Qeorae Hibbert, Ssq, 
A Landscape, with Cattle and Figures . 61 9 

A Landscape and Figures ; from M. de Calonue's 
collection 809 16 

A Landscape, with Figures . . . . 40 19 

182L 
Cattle in Bepose 19 19 

John Webb, Btq. 
The Fatigued Traveller 26 6 

. , 3 1828. 

A landscape and Figures ., ... 26 6 6 

1828 
M. M. Zachary, Beq. 

A Landscape, with Cattle and Figures . . 815 

««^ ^ 1829. 
Thomas Smmeraon.Esq. 
A Yiew near an Italian City, with Figures ; firom 
the Cabbiet de Choiseul 60 8 




677 10 

1831. 
John Kaiilandt Beq, 
A Male and Female Peasant in conversation, in 
a Landscape; from the Gildermeister CoUec- 
tiou 842 6 

1888 
WiUiam Esdatle, Beq, 
A Landscape, with an Ass loaded with Panniers; 
from the Duke of Coigin's collection . . 43 1 

1839 
Peasants, with Cattle and Sheep .... 64 2 

1840 
Sir Simon H. Clarke, Bari' 
A Pastoral Subject; from the collection of M. 
B«Wt 976 10 

„ 1841. 

Hon, Lady Stuart. 
Travellers Halting; from the collection of Che- 
valier Yerhulst . . . . . . . 430 10 

1844. 
Jeremiah Harman, Beq, 
A Pastoral Subject 262 10 

1848. 
William Welle, Beq. 
Peasants, with a Horse, Cftttle, and Sheep, near 

a Roman Building 89 6 

An Italian Landscape, with a Woman and a 
Boy standing in a Stream of Water ; Cattle 

and Sheep in the distance 883 10 

A rocky Glen, with a Cavalier standing by the 
side of a White Horse 672 

Count de Momy. 

A Landscape, with a Sportsman, Dogs, &c; en- 
graved by Kobell 210 

A Landscape, representing a Yiew in the South 
of France, enriched with Buildings and pas- 
toral Figiures ; from the cabinet of M. Raudon 
deBoisset 777 
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1861. 
Charles Searitbrieh, Esq. 
A Partv of Peasants resUiifr and rolling before 
an Afbei^o, a Man on a White Hume in con- 
versation with them £21 10 6 

A Group of Soldiers before a Tent . . . 27 6 
An Italian Landscape, with a Female Peasant, a 
Donkey, and a Qoat, &c 172 4 

1863. 
A Cavern Scene, with a Soldier, a Beggar, and a 
Peasant playing at Mora 190 10 

This excellent painter is usually spoken of as Bcrfrhem's 
most sucoessfUl follower; his linest works are equal to 
Berghem's in quality. When a pupil of that master, he 
became enamoured with his brilliant ultramarine ski^ 
making that particular period of Berfrhem's paiiitiiiir in 
which the sky is perhaps the iM'st of the picture hiM especial 
study; and he soon equalled Iiis matttor as a sky-painter. 
The effects which he loved to paint are familiar to all ; he 
was very great in representing a summer sk>; after a heavy 
storm of rain I the clouds are of a pale bluish colour, are 
laid in with a great deal of impasto, whilst between the 
masses the sun is seen burstiuK out, thus giving to the 
picture a marvellously bright and dazzling appearance, and 
at the same time a silvei^ effect is preserved in every part of 
the sky. Karel du Jardiii was far from being a monotonous 
painter, and his landscapes vary considerably in style and 
composition. His fftmo as a horse and cattle painter 
stands very hig^h ; sometimes he made his animals the pic- 
ture, introducing a little scenery, and a ruined building 
or two, merely as background. In the costly examples 
of this master the figures and animals are very highly 
finished, the limbs of tno former being delicately rounded, 
and the features of his peasants and other figures care- 
Ailly worked up. His animals are well foreshortened, and 
he frequently indulged a whim of painting the vertebral 
line of his horses and other animals very much inclined, 
as though the forelegs were elevated in some way. The 
* quality ' of the finish, as well as the life and spirit which 
he often gave to his animals, is very beautiful, and often 
shows more of the feeling of Adrian Vande Velde than of 
Bcrghem. In other examples of this painter, the landscape, 
insti'ad of the -fiKures and cattle, forms the picture. True, 
these pictures are generally ornamented with figures, cattle, 
and asses ; only they are on a very small scale, are merely 
introduced to give life to the composition, or to show the 
height of the trees or the grandeur of the rocks. Although 
less pleasing than his cattle pieces, these specimens are 
generally beautiful works, and are usually much enhanced 
in value by the charming skies. Karel du Jardin occasion- 
ally painted figure pictures, in some instances of the size of 
life ; although many of them are works of considerable in- 
terest, yet, as a rule, they do not enjoy the commendation 
which is lavished on uU landscapes. Some praotioe is neces- 
sary in order to know them, for at first sixht the colouring 
and pencilling appear so unlike the handling of the Und- 
sca|)e-|»ainter ; after a little practice, however, or on closer 
inspection, we find that we can more readily associate Karel 
du Jardin the landscape-painter with Karel du Jardin the 
historical and portrait painter. We can remember that 
some of his landscapes are not merely highly finished, as 
regards manipulation, but he gave an enamelled smoothness 
to them ; and we can also remember how sunny and warm 
the fiesh tints of many of his small landscape figures are. 
Then, agun, his landscapes ai% often sunny pictures ; instead 
of his brilliant blue skies, we find a great deal of red and 
yellow in them, whilst the landscape part inclines to a brown 
tone. Now many of these points may be traced in his largo 
and small figure pictures ; the flesh tints are smoothly pen- 
cilled, and are very warm, and, in some examples, almost 
Cuyp-like in colour. The landscape distance and skies are 
also warm in colour, and are touched up with a great deal 
of yellow and red, and are similar in feeling to the back- 
(grounds of Weenix's pictures. Karel du Jardin was careful 
m the drawing of his figure pictures ; he gave character and 
expression to the heads, ana generally aimed at making the 
figures as graceful ba possible ; the dra|)eries and accessories 
are enlivened with a few bright tints, every part being 
smoothly and carefully worked up. The horses and other 
animals in these figure pictures are fairly drawn, and are 
neatly and prettily finished; yet they have not the pic- 
turesque appeurance, nor do they display the spirited touch- 
ing, which delight us so much when we see them in his 
landscapes. 

JEAN, St. 

Sale in 1848. 
Count de Homy. 
A Bouquet of Flowers arranged in a Vase • . £48 6 

JEEYAS, Chablbb. Born in Ireland ; died in 1739. Pupil 
of Sir Godfrey Kueller. English School. 

Sale in 1801. 
Earl qf Bediorough, 
A Portrait of Joseph Addison . . . .£880 

1832. 
George Wafson Taylor, Esq., M.P. 
portraits of Alexander Pope and Mrs. Mortlui 
Blount 17 17 



1842. 
Earl cf Upper Osaory. 
A Portrait of Pope, seated in his Libraiy, his 

Head restintr on his Hand £150 S 

A Portrait of John Gay . . • ^ . . . 6 

1856. 
Samuel BogerSt Esq. 
A Portrait of Pope, in a Crimson Dress and 
Black Cap ; presentedby the Duke of Butland 
to Crabbe, and by the sons of Crabbe to Mr. 
Rogers 81180 

The works of this painter class very well with Kneller's 
and Richardson's. When we can meet with good exampkv 
of the portrait-painters of this period, and in good condition, 
they are far flrom being unpleasing works, and always look 
remarkably well in old English mansions. Jenras's por- 
traits of ladies are simjily attired ; the necks and arms are 
usually bare, the dresses are of sombre tints, and unorna* 
mented ; yet there isRenerally something graceful and lady- 
like about his portraits. He had a pr(>tty way of arranging 
the hair, and tlie hands are often nicely drawn. The fault 
sometimes found with the school of portraiture of this 
period is, that there werfe too many who painted in the same 
style; consequently there is a mannerism about their works, 
and too great a sameness in the portraits of each painter, 
viewed individually. In his most important works Jervaa 
took great pains in giving expression and character to the 
heads, and was generally most successful when he painted 
with only two or three colours, the light colours Ix-ing con- 
fined to the flesh tints, the rest of the figure being painted 
with little more than brown and yellow. Kneller, it will 
be remembered, often did the same kind of thing. It is not 
necessary that we should praise all Jervas's portraits, be- 
cause there is a tameness or poverty of colouring about 
many of them, the same as there is about many of Richard- 
son's portraits. The backgrounds of his pictures are pretty 
and bright in colour. We are told that on the death of 
Jervas, William Kent became ' principal painter of historjr 
and portrait to the King.' At the present day we do not 
often meet with Kent's works, but the reader will find an 
account of hiin in Gould's Dictionary, and in Ottley's Sup- 
plement to Bryan's Dictionary. Some of Kent's portraits 
are very brown and coarsely painted. They may be classed 
with the works of a portrait-painter of the name of J. Wells, 
but, on the whole, the latter appears to have been more 
successful in giving character to nia heads. Kent's portraits 
likewise bear a slight resemblance to West's. A painter of 
the name of Bindon pencilled his portraits a little in the 
manner of Jervas. Bindon's manner of finishing does not 
produce power, but his style may be described as lively. 

JOHNSON, GoRiTBLius. See Jakbsbit. 

JOLI. Airroirio. Bom at Modena in 1700 : died in 1777. 
Pupil of Gio. Paolo Pannini. Roman School. 

Sale in 1801. 
Sir W. EamUUm. 

The Interior of St. Peter's £28 9 « 

A Perspective View 2 

Two Pictures, representing the Arrival of the 

King of Spain at Gaeta and Naples ... 680 
A View of tne Gampo Vaodno at Rome . . 18 

1866. 
Samuel Rogers, Esq. 
A Roman Bath, with Figures . . . 22 1 

For a notice of Antonio Joli. see Saxusi. Sooit. 

JONES. 

' Sale in 1801. 
Sir W. JIamiUon, 
A View of the Lake of Albano . ..£990 

JONG (or JONGHE), Ludolph db. Bom at Overschie, a 
village n(«r Rotterdam, in 1616; died in 1607. Pupil of 
GomeliuB Sachlleven, of Anthony Palamedes, and of John 
Bylaert. Dutch School. 

Sale hi 1836. 
A Landscape, with Horses and Cattle . . £6 10 

There were several artists of the name of De Jonghe. 
Stanley says that the name of one of them was Jan Marlss, 
or Marssen, and he took the name of De Jonghe, to dis- 
tinguish himself fkt>m Ludolph De Jonghe. He was an 
engraver as well as a painter, and, according to Bryan, signed 
his plates 1. M. d. L We meet with boldly painted land- 
scapes signed by a painter of the name of De Jonghe, but 
without any initials. Ottley, in his Supplement to Bryan's 
' Dictionary of Painters,' mentions Jean Baptiste de Jonghe, 
a landscape-painter, and a pupil of Ominc^nck. Lastly, 
we may notice a painter of ihe name of Claude de Jongh ; 
he appears to have excelled as a painter of toi)ographi(»l 
views of our metropolis, and fiouriMhed in the middle of the 
sevi-iiteenth century. His pictures are palely coloured, and 
lie succeeded in giving an agreeable Cuyp-likc haze to them. 
Although there is a want of colour in his pictures, still they 
ai-e clever, and the buildings are curiously and elaborately 
finished. 

JORDAENS, Jacob. Born at Antwerp in 1504; died at 
Aiitworp in 1«78. Pupil of Adam Van Oort, «r Noort, 
. and studied ui the School of Rubens. Flemish School. 
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Sale in 1801. 
Sir W. Hamilton, 
A Peaaaut'B Fout £126 

1802. 
Lord Daml&if. 
A LmndBcape, with a Farin>yard . . 21 

Ditto, with Mercury and Argua . . . 21 

1804. 
The Infant Jupiter, AmiUthea, and Satyr ; flrom 
the collection of Sir Gregory Page . . . 110 6 

180a. 
Marqmt cf Lanadowne, 
Scene flrom the Fable of the Satyr blowing Hot 
and Cold 105 

181S. 
John WiBeU WUlett, S$q. 
The Nativity. Bought in at 94 10 

1816. 
JB&urp Hope, Stq, 
Jupiter and Aiualthea 04 1 

182S. 
Oeorge Waison Taylor, JBtg^ M,P. 

Head of an Old Uau 12 12 

The Holy Family 43 1 

1840. 
Sir Simon H. Clarke, Bart 
Portrait of a Dutch Merchant, in a Black Dreu 

and a Buff 6i 12 

A Lady, iu a Black Dress and Buff . 36 14 

The drawing of thin distinguished master is sometimes 



slight and rapid, yet he was such a splendid colourist, and 
we generally enjoy his pictures so much, that we rarely 
notice the weakness alluded to. He was particularly happy 
in giving health and humour to his fkc«s ; and, like van 
Harp, was fond of painting interiors, with numerous life- 
sixea figures assembled round a table. The tables in these 
compo.sitions are covered with fhiit, wine^flasks, and game, 

Sainted in rich transparent colours in the manner of 
iiyders. Generally speaking, there is much of the feeling of 
Bubens in the colouring of nis flesh tints, and in richness 
and brilliancy ho was not inferior even to that great master. 
His passion for colour msy be studied m some of his candle- 
light pictures, the effects being very dexterously produced. 
Jordaens' subjects are amusing, and his heads are ftill of 
character^ there is nothing sleepy or tame about them ; if 
the faces are represented laughing, we are shown the cause 
of the mirth ; tne wit is really in the picture, as well as tlie 
mirth which it excites. Nearly all Frank Hals's portraits 
and studies are painted laughing, but as we never know 
what they are laughing at, the repetition of the idea flitigues 
us and appears vulgar. Although Jordaens proflted by 
studying in the school of Bubens, yet it must not be 
forgotten that there is great originality in all his works, 
both as relates to his compositions and also to his manner of 
pencilling. 

JOSEPH. GsoBax Fjuncis, A.B..A. See Goplbt. 

JOUVENET, Jbak. See Le Brun. 

JUANES, Juxir BAFTiBTi^ See Giotto. 

JUNKEBS. 

A Doctor's Study . 
An Alchemist 



Sale in 1819. 



£16 16 



K 



KABBL. SeeCkBVL. 

KALF, William. Bom at Amsterdam in 
Amsterdam in 1008. Pupil of Hendrick 
School. 

Sale in 1802. 
Duke <^ Bridgewater, dbe. 
A Girl's Head 



1A30; died at 
Pot. Dutch 



1806. 
Sir Oeorge Tonge, Bart. 
A Dutch Kitchen . 



£8 13 6 



18 7 6 



1848. 



Wittiam VTeUe, Eeq, 
Interior, with a dead I^ 3 6 

It appears that this artist soon gave up figure-painting 
for a line of art better suited to his taste and abilities. He 
painted objects of still-life and virtit, and particularly ex- 
celled in representations of kitchens ; the latter only require 
two or tluree of Ostade's figures t-o make them very valuable 
pictures; for the rooms are often of the same build as 
Ostade's kitchens. We notice the large flues projecting into 
the rooms, the same as we see In Ostade's interiors ; whilst 
a flat stone, placed on a level with the floor, serves instead of 
a stove. The rest of the picture consists of various culinary 
utensils made of metal, vegetables, and kitchen accessories. 
He was not alwsys in the habit of introducing figures in his 
pictures of this class, and really the objects which he in- 
serted in his pictures are so well painted that we hardlv 
look for any tlgurea In them ; yet, in specimens in which 
there are no figures, he has sometimes introduced a cat or a 
dog, just to break the quietness of the scene. Kalf some- 
times painted dead animals on a large scale, yet his works of 
this class are not always so pleasing as his kitchen scenes. 
Van Mander tells us that Christopher Pierson gave up his- 
torical painting to follow the style of Leemeus, a painter of 
hunting utentdls and similar objects. 

KAB8SEN. /Sm Vandbb Hetdbv. 

KAITFFMAN, Mabib Abvb A voBLiauB Cathbeivb. B A. 
Bom at Goire, the capital of the Grisons, in 1742: died at 
Borne in 1806. Pupil of her fltther, Jean Joaepn Kauff- 
man. Bngliah School. 

Sale in 1801. 
Helen ; a portrait . 



Sir William BamUton. 
A Muse with a Mask in her Hand 

1802. 
Duke of Bridgewatert dbc. 
The Holy Family . . . . 

1803. 
Paris and Helen . . . . 

1819. 
MathewMitehell, Beq. 
Eurydioe 



£14 8 


6 


81 10 





4 14 


6 


7 15 






8 6 



John Knightt Eeq, 
Penelope . 
Venus and Cupid • 



14 8 6 
84 18 



1823. 



Oeorge Wateon Taylor, Esq., M.P, 
A small Head of Laura . . . . 

1882. 
Ariadne and Penelope ; a pair . • 



Oeorge Wateon Taylor, Esq., M.P, 

Cordelia 

Euxydioe 



} 



£17 6 6 

6 6 

27 6 
9 19 6 

28 7 



1834. 
Jfrt. Weet. 
Ariadne deploring the Flight of Theseus . 

1868. 
. John AUnuU, Eeq, 

Beauty, supported by Beason, rejecting the Al- 
lurements of Folly 

Considering the large share of patronage which this lady 
enjoyed, it may appear surpiising that her works are not 
more fk«quentlv met with. Sometimes we meet with pic- 
tures attributed to her on good authority which altogether 
disappoint us ; but the greatest painters are generally un- 
equal in their works. Let us therefore look afber some more 
of her pictures before we dismiss this favoured pain tress. If 
some of her portraits are tame and heavy, we are pleased to 
find that there are others very beautifully painted. They 
are life-sized portraits, and have the features, hands, and 
other parts pencilled in an exceedingly delicate and beauti- 
ful manner; her drawing is also very nice, although we can 
detect a mannerism or weakness in her way of bringing the 
nose and chin too near together. Angelica Kauffman loved 
to make a picture or composition of her portraits ; and this 
kind of thmg she did remarkably well. The figures in them 
are generally about three feet high ; and when the subject is 
treated as an interior, the children are not unfk^uentiy re- 
presented naked, and in»8ome cases as Cupids. We have 
also similar groups by this lady artist, with pretty land- 
scapeKbaokgrounds. n»t landscape compositions are so 
prettily glaied.and there is such a Sir Joshua Beynolds-like 
feeling about her groups, as to lead us to think that she 
must have studied uis works very carefully ; but the reader 
must not be led to suppose that she wss more of an imitator 
of Beynolds than Coswi^ was ; thev were simply partakers 
of Beynolds' happy thoughts. Angelica KaoffUian's portrait 
groups prepare us for knowing her in her purely pastoral 
subjects, as well as in her classical figures. One girnt point 
of beauty in them is the graceM attitudes of the figures ; and 
we can also study with plesaure the care and labour which 
she bestowed on the hands. Matthew Van Bree's large diu- 
sioal figures will bear comparing with Angelica Kauffman's, 
and bis works likewise remind us a little of Westall and Wil- 
liam Hamilton. Matthew's brother and pupil, Philippe 
Jacques Van Bree, died at Antwerp in 1840. Lady Diana 
Beauclero's large classical drawings of Nymphs anof Cupids 
will also bear classing with the works of Aoigelica Kauffman. 

KENT, William. <9mJbbta8. 

KESSEL. John Vab. Bom at Antwerp in 1626. Flemish 
School. • 

P 
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Sale in 1802. 
A Lobster. . . . . . . . . £0 16 

A Flower Piece, with a Centre by Teniera . . 9 9 

Two Pictures of FisheB 4 U 6 

1821. 
John Webb, E»q, 
A Festoon of Shells 40 8 

1831. 
John Maitland, Esa. 
A Concert of Birds, ana an Assembly of Birds; 
a pair \ from Marie-Antoinette's collection . 89 18 

1887. 
William Young Ottlept Esq, 
A Monlcey, with Fruit 2 

There were several painters of the name of Van Kessel. 
The landscapo-backKrounds of John Van Kesael's pictures, 
if by him, are painted brightly, partly in the manner of 
Paul Brill, and partly in the manner of Kierings. His son 
Ferdinand followed his father's st;rle. There was also a 
Nicholns Van Eessel, who minted in the style of Teniers, 
and another John or Jan Van Kessel, whom Stanley com- 
pares to Jacob Ruysdael. The works of the latter are scarce ; 
they are slightlv pencilled, but are yery masterly and Eem- 
brandtish in effect. 

KETEL, CosiTBiJus. SmZuochbbo. 

KETTLE. TiLLT. /S^M.Bbowv. 

KIDD, William. 

Sale in 186S. 
John AUnuttf "Em. 
The Town Hall at Abmgdon ; a drawing . . £0 8 

This artist's works are not frequently seen. His best pic- 
tures are interiors ; they are generally deyer, and will bear 
classing with the works of Bird and other painters of the 
same kind. There is a great deal of humour and spirit in 
his figures, particularly in those of the working-classes, fbr ho 
was not quite so successful in his representations of fashion- 
able life. Sometimes he planted pictures of children, and 
they are often engaged in riotous play. Like Bird, in his 
colouring he was partial to pale yellows and light browns, 
and paid great attention to the accessories and minutin. 
which are very prettily painted. His outdoor, cottage, and 
street scenes remind us more of Fraser ; they are very clever, 
although we mtist not look at them after seeing his capital 
pictures of interiors of kitchens, in which are farmers and 
their servants regaling, meetings of tenants, and other 
similar subjects. Kidd put in the edibles and accessories 
with a truthfulness and spirit almost worthy of the pencil of 
Wilkie. He was quite at home in painting dead birds, but 
the skill of the painter is seen to still greater advanta^ when 
he introduced fish and oysters amongst the accessories. 

KIERINGS (or CIERINGX), Jaxbs. Born at Utrecht in 
1580. Dutch School. 

Sale in 1802. 
A Landscape, with Buildings . . . . £4 10 

Duke of BridgetoaUr, dte. 
A Landscape 4 4 

1819. 
Maihew MileheU, Esq. 
A woody Landscape, with a Nymph and Satyr 
dancing, by Poelemburgh 10 10 

1828. 
Bsv. Edward BaXm», 
A woody Landscape, with the Story of Apollo 
and the Sibyl, by Poelemburgh . . 18 18 

Although there is something primitive in the style of 
this painter, yet we like his works, and it is strange to no- 
tice how well Poelemburgh's miniature figures, coloured 
with his bright pearly tints, look In the brown and dryly 
pencilled landscapes of Kierings. The examples which are 
ornamented with figures by Poelemburgh are richly wooded 
avenues or river scenes. As already remarked, the colouring 
of them is rather brown. The foreground trees are of a 
startling magnitude, and the trunks and branches, which 
are bololy spread, are curiously and carefully rounded. The 
foliage is put in with a great deal of impasto, and the leaves 
are expressed with distinct and separate touches, similar to 
the manner of l^ul Bril. The skies of these examples are 
very pretty, being painted with light and delicate ultra- 
marine. There are other landscapes by this painter which 
appear very different flrom his woody scenes. The second 
class are sunny landscapes, and are altogether more natural 
in character ; instead of the supernatural kind of trees, we 
find ruined arches and towers, and in the place of his 
classical satyrs and nymphs, a few peaaants and cattle- 
drivers. 

KIN6SLAND. 

Sale in 1827. 
7. H, Standitih, Esq. 
An Interior, with Allegorical Figures of Jupiter, 
Mercury, Ac £8 18 6 



KLOMP. See Clomp. 

KNAPTON, Geobge. Bom in England in 1086; died a* 
Kensington in 1788. Pupil of Jonathan Richardson. 
English SchooL 

Sale in 1806. 
Marquie qf Lanedowne. 
Portrait of the Earl of Chatham . . . . £3 15 6 

There is nothing by which we can particularly distinguish 
some of the portraits of this painter, except it is by his s{|r- 
nature, which we occasionally find on them. But there are 
others in which, if we like to examine them carefully, we dis- 
cover points by which we can distinguish them nrom the 
works of numerous artists who painted in the same style. 
But it must be borne in mind that his portraits are not nil 
alike ; whilst some are firmly and heavily pencilled in tlie 
manner of Hudson, others may be better described as smooth 
and highly finished. Knapton was not always happy in the 
expressions of his portraits, and the monotonous appearance 
of the large full eyes tires us. 

KNELLER, Sih Godpbiet. Bom at Lubeck in 1648 : died 
in London in 172-S. Pupil of Rembrandt, of Ferdinand 
Bol, of Carlo Maratti, and of BerninL 

Sale in 176S. 
Earl Waldegrave. 
Portrait of the Duke of Berwick .... £3716 

1801. 
Earl qf Beeborough. 
Portrait of Sir Christopher Wren . . . . 8 18 6 

A HeadofCongreve 11 6 

Portrait of Alexander Pope 9 19 6 

1802. 
A Portrait of Sir Isaac Newton .... 9 19 6 

1808. 
Earl qf Oodolphin, 
Mr. Leigh, the Comedian, in the character of the 
' Spanish Friar ' 4 4 

1806. 
Marptis ofLanedoume, 

A Portrait of Sydenham 8 8 

Ditto of Addison 3 6 jO 

1818. 

An Equestrian Portrait of the Duke of Marl- 
borough. Bought in at 19 19 

Miniature in oil of John Duke of Newcastle. 
Bought in at 19 19 

1815. 
Edward Coxe, Eaq, 
A Drawing of the Duke of Monmouth . S 

1823. 
David Oarriek, Etq. 
A Portrait of Betterton S 15 6 

1827.- 
F. H. Standish, Esq. 
Portrait of a Gentleman ..... 999 
Ditto, the companion 6 16 6 

1832. 
Earl of Mulgratfe. 
Full-length Portrait of Mr. Leigh, in the cha- 
racter of the ' Spanish Friar; ' n-om the collec- 
tion of the Earl of Godolphin .... 420 

It is well known that at the present day there are two 
opinions of this painter. Some are raady to extol Ris por- 
traits almost as highly as they were extolled during his life- 
time by his noble {Nitrons, whilst on the other liand, there are 
people who will never admit that there is anything to admire 
in his works, and speak contemptuously of him as a manner- 
ist. If, in courtesy, we are expected to pay attention to both 
sides, let us see how ftir we can agree with those who cannot 
see anything good in Kneller's works. Were Kuellerable to 
read the above sale notes, no doubt Inn pride would expe- 
rience a shock ; yet these sale notes will influence us veiy 
little in forming our opinion of his merit as a painter, for 
we know that even at the present day portraits viewed 
merely as works of art are sought after by few ; and when 
most of the above pictures were sold, there existed a most 
unworthy disregard for portraits, whether of eminent cha- 
racters or not, unless tney happened to be effective and 
attractive pictures, or, in other words, would make good 
drawing-room furniture. Whilst we are willing to acknow- 
ledge our obligation to Kucller for the numerous portraits 
of eminent men which he has bequeathed to us, and at the 
same time are ready to allow that many, in addition to tlie 
historical interest they may possess, are good examples of 
head painting, still, we cannot close our eyes to the fact 
that most of his portraits do not possess or exhibit that ele- 
gnuice or gusto which is so striking in the works of some of 
the great portrait-painters who preceded him. We know 
that features sketched on a coloured surface, however cor- 
rectly they may be drawn, will not necessarily make a 
picture, for we naturally seek for so much in the modus of 
a good portrait. The harmony of a portrait depends on thB 
union of so many points, and many of them are touches 
which a beginner or a novice in the art can rarely feel. We 
allude in these remarks shnply to the fikct that whilst there 
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ar^ maii7 portnit-painten who undentand the prose of 
their oallinK, there are few who can feel the poetry of it 
Whatever share Kneller may olaim of the latter gift, we miut 
confess that it is almost lost upon us when we come to place 
his works hy the side of Rembrandt's and Yandyok's. and 
those of other distinguished portrait-painters. On this point 
it is not necessary to dwell on details, but a carefiil examina* 
tion of the painting of the eyes may best 8erv%the student's 

furpooe in drawing comparisons between these painters, 
'urther, we may add that when Kneller attempted subjects 
on a grand scale they are usually the least interesting of his 
works, unless we merely view them historically ; for, fairly 
speaking, Kneller was not a colourist, and bis want of power 
and taste in this respect is sometimes only too ap^rent 
when he attempted grand and gorgeous pictures, when 
we remember that Kneller studied under one of the greatest 
of colourists, it may appear surprising that he never gained a 
reputation for the same : not that we would wish to insinu- 
ate that he was altogether a bad colourist ; on the contraiy^, 
his dark and richly coloured portraits are very agreeable m 
effect, as also his slight and sxetchy portraits, painted with 
little more than brown and white, are, if we may venture so 
to sneak, very well coloured. Tet Kneller was never able to 

Srodttoe the fine chiaroscuro effects which Rembrandt pro- 
uced ; nor was he able to play with bright and unbroken 
colours in the way that most portrait-painters venture to 
do. As already remarked, we admire nis slight portraits 
with the backgrounds and draperies painted with little 
more than brown and white ; some appear to be little more 
than studies, and the flesh tints are warm and transparent, 
whilst the carnation tints are freely laid on. There are 
other portraits by him which are not only slightly pencilled 
but are exceedingly pale in colour, so that they have partly 
the appearance of unfinished pictures; by examining them 
we see that Kneller was in the habit of painting on a light- 
brown ground, and which is sometimes visible not onl^ 
about the hair, but also about the eyes. In reference to his 
hwly sitters, we hear a great deal more about Sir Peter 
Lelv's beauties than we do about Kneller's beauties; 
still we have many charming female portraits by the 
latter, and some will be found amongst the beat speci- 
mens of his painting, and, for Kneller, are highly finished 
and richly coloured. They appear to remindf us more of 
Wissin^ than of Lely. and even strike us as being superior 
to Wissmg's ladiee— the features are not so hard, and there 
Is a nice impasto about the flesh tints. Sometimes Kneller 
was very happy in his groups of children ; they may be 
classed with nis fancy pictures, as they have pretty landscape- 
backgrounds, the chUdren are lightly and tastefully attired, 
and are, perhaps, represented at play ; or if the picture 
consists of a single figure only, in order to give a fancy cba- 
laoter to the same, he would most likely introduce a lamb or 
a dog. Kneller's pictures of this clasa may be generally 
classed with the best of his works. It appears that Kneller 
sometimes converted his models or sitters into the characters 
of the Virgin with the Infant Saviour. Were it not for the 
glories round the heads, ttoere would be nothing.to show the 
intention ; the child being naked would not be sufficient to 
explain the subject, beoause in olden times children were 
constantly painted m that way, even down to the time of 
Reynolds and Angelica Kauffman. Kneller's pictures of this 
kind are very good, and it is strange to see what a gracerul 
pretty Madonna a Kneller beauty becomes when crowned 
with a nimbus. There are portraits by Sir John de Medina, 
which are drawn and coloured in the manner of Kneller, 
and Sir John introduced a fnreat deal of red about the face- 
shadows and extremities which reminds us of Vanderbank 
more than of Kneller ; but on the whole Sir John appears 
to have been a better painter than Yanderbank. Medina's 
pencilling is rather peculiar, but we like it because there is 
a ip«at deal of ft^edom displayed in it : he gave a ragged or 
cnsp touch to parts, which is agreeable. Whilst the fkce- 
shadows are red, yet other parts of the flesh tints are cool 
and grey. In some examples the wigs, draperies, and acces- 
sories may be described as smoothly painted or carefiilly 
blended.* In the second Exhibition of National Portraits 
exhibited at South Kensington in 1807, there was a portrait 
of Thomas Betterton the actor, ascribed to Alexander Pope, 
after the original in the Countess Delaware's collection by 
Sir Godfrey Kneller. The portrait referred to is nicely 
TOunted, and it is believed to be by the hand of Alexander 
Pope the poet— at least the writer understands that such is 
the opinion of the proprietor, and the age of the picture 
appears to flivonr the statement. Alexander Pope^the actor, 
was also a painter; he painted miniatures, as wiU k>e seen 
by raferrinjir to the fh)ntispiece to Bryants 'Dictionary of 
I^inters.' Stanly also speaks of him in one of his usual 
notes in the same worlc. And in the biographical notices of 
miniaturists by Mr. Samuel Redgrave, appended to the cata- 
logue of the Loan Collection of Minutures exhibited at 
South Kensington in 1860, we have the following remarks :r^ 
* Pope, Alexander. Was born in Ireland, and both himself 
and his wife practised miniature-painting. First exhibited 
at the Royal Academy in 1790. and appears as an occasional 
exhibitor up to 1821.' Hamlet Winstanley was instructed 

* According to De Piles. Sir John de Medina was the last 
person knighted in Scotland before the union of the two 
kingdoms. 



by Kneller. He painted Areely, and would venture to express 
the outlines of the features and hands with broad strokes of 
red or brown; thus bis portraits remind us a little of 
the Hogarthian school, and of the works of Aikman. His 
male portraits seem to be the best ; and for the draperies 
and backgrounds he kept chiefly to light-brown tints. The 
hands in his pictures are generally mirly drawn, and his 
touch is dry and crisp. It may be further noticed that 
against the red touches or strokes about the features already 
referred to, he introduced, particularly about the mouth, 
half-shadows of a very cool or semi-greenish tint. We are 
told that Maixiellus Laroon assisted Kneller in the draperies 
of his pictures. Laroon's fancy pictures of conversations 
are painted in a very peculiar manner : they have a singu- 
larly spotty appearance, and the high lights are expressed 
with sharp light touches or dots. As a style it is not agree- 
able, still we feel that there is considerable freedom and 
vivacity in the grouping and designing of the figures. 
Walpole mentions a painter of the name of Thomas 
Pembroke as a disciple of Laroon ; he says that the former 
painted several pictures for the £arl of Bath. Hans 
Hysing was a portrait-painter of the Kneller period and 
style ; his works are rather pleasing. In reference to Bock- 
man's portnuts we may observe that they are very in ferior 
to Kneller's in freedom. Nicold Cassana, the Venetian, 

ednted portraits in England about the same time as Kneller. 
e painted thinly, but flnished the heads delicately; the 
hands and other parts of his works are inferior. H. Picker- 
ing and Shuter painted portraits about the same time as 
Hamlet Winstamey. Pickering gave character to his por- 
traits, although his colouring is dull and his pencilling dry 
and hard. Ho oeoasionally worked up the lace collars and 
cuflii of his portraits in the careful manner of Batoni. 
Shuter painted thinly but delicately, the nostrils and lips of 
his portraits being expressed with fine dark lines. Writers 
inform us tliat Sir Godfrey Boieller had a brother of the 
name.of John Zachary Kneller, who painted arohitectural 
subjects and still-life; he also painted in water-colours, in 
which he copied several of his brother's heads. Gould men- 
tions James Worsdale, a dramatic writer and painter, as a 
pupil of Kneller's. He tells us that he married Sir Godfrey's 
niece. 

KOBELL. 

Sale in 1816. 
A Landscape, with Cattle and Pigures . . . £58 11 

1816. 
Renry Hope, Exq, 
A Landscape and Figures • . . 88 12 

18^. 
Samuel Tan»ley, E»q. 
Yiew of a woody Meadow, with Cattle . . 6 16 

18SS. 
WiUiam Eadaile, Esq. 
Yiew on a River, with Towing-horaes and Figures 16 5 6 

1839. 
Cows in a Meadow 8 

184S. 
Cows on the Bank of a River .... 1 11 6 

It will be seen, by referring to Stanley's edition of 
'Bryan's Dictionary of Painters,' that there were several 
lanascape-painters of the name of Kobell. One of them 
painted in the style of Alexander Nasmyth's daughters. 

KOfiDYK, NiCHoULS. See SLiKOELAirDT. 

KONING, Philip db. Bom at Amsterdam in 1619; died 
in 1689. Pupil of Rembrandt. Dutch SchooL 

Sale in 1801. 
EaH of Beeborough, 

A Yiew in Holland £t3 1 

Ditto 178 

1803. 
A Yiew hi North Holland 47 6 

1819. 
John Knight, Etq. 
A Yiew in Flanders 89 18 

1829. 
Thomae Emmereon, Esq. 
A Bird's-eye Yiew of Holland . . . . 52 10 
A Boy with a Bladder 26 5 

1880. 
R. WestaXLEsq., R.A. 
A Scene near Haerlem 44 2 

1811. 
George Jamee Cholmondeley, Esq. 
A Bird's-eye Landscape 22 1 

1832. 
Earl qf Mulgrave. 
A Yiew in North Holland; from the Le Briin 
Collection 48 6 

1S36 
Sir Charles Bagot, O.C.B. 
A Yiew in Guelderlaud, with Figures by A. 

Yaude Yelde 148 17 

P2 
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1887. 
Sir O. Warrendsr, Bart. 
A Landscape, with a distant Ck)untT7; in the 
foreground Peasants driving Cattle to a River £42 







Philip de Koniuf|p is usually described as one of Rem- 
brandt s most distinguished pupils; he excelled in his- 
torical subjects as well as in portraits. His works may 
sometimes Be distinguished from Rembrandt's b^ a peculiar 
tone, having the appearance of yellow-lake, which he cast 
over them ; there as likewise a neatneas, a semi- wiry touch, 
about the eztremilies and outlines of his small figures, which 
is very characteristic of this painter. Some doubt exists as 
to whether this De Koning was the same De Koning who 
painted the landscapes described in the above notes. Speak- 
ing of this painter, Stanley writes : * Whether this admirable 
landscape-painter be the same as the preceding (viz., Philip) 
is not yet ascertained.' The Rev. Mr. James calls the land- 
scape-painter Peter de Koning. The landscapes referred to 
are generally great ftkvourites with collectors, but they are 
far from being of equal merit, and they bear much less 
resemblance to the landscapes of Rembrandt than some 
writers would lead us to suppose. In the landscapes of De 
Koning the clouds are often represented by a succession of 
round masses of colour, which we do not notice in Rem- 
brandt's skies, neither did Rembrandt introduce blue in 
his skies in the brilliant manner that De Koning did. The 
landscapes of De Koning which we are now considering are 



generally bird*s-eye views of grand and broken country ; 
many of them are very fine, only the constant repetition <^ 
them seems to fatigue us. They are painted with the view 
of showing different effects of sunshine— somt-times he 
represented the sun shining brilliantly on distant fields. 
The scene is autumn, and the sun is hidden bvbf>avyclouds» 
other fields or plains are painted in deep shade, whilst in 
the foreground are cottages and figures, painted in a very 
Rembrandtish manner. In his landscapes he dexterously 
introduced villages of red-tiled houses, and other pictures(]|ue 
buildings ; he was also happv in his deep-grey Ruysdael-like 
shadows, which he would draw over ainerent parts of his 
landscape, and which successfully throw up tne colour of 
the fields and lanes on which the sun is shinmg. There are 
also sandy banks in his pictures which are very prettily 

Eainted. As already noticed, he introduced ultramarine in 
is skies very Areely, and his lighter clouds have frequently 
a tone or transparent glaze passed over them; his represen* 
tations of storm effects are not always successful or agree- 
able. It should be remembered that De Koning's horizontal 
lines are generally verv high, and his fields are marked out 
with crisp and masterly touches, and many of his pictures 
are intended to show a flat but very extensive range of 
country. 

KONINGH, L. DB. SeeAwDVRBOV. 

KOOGHEN, L. Yak. iSas AiCBBidi. 



LABIENIETZKI. Flourished about the middle of the 
eighteenth centuiy. 

Sale in 1880. 
The Pedlar £8 8 

LAOHLAN. 

Sale in 1813. 
The Madonna and Child £2 2 

LADBROOKE, J. 6. 

Sale in 1863. 
' Slhanan Bickneilt Etq, 
A small Landscape £14 14 

Mr. J. B. Ladbrooke was one of the clever followers of 
Croome of Norwich. 

LAER (or LAAR), Pbtbs db, called Bamboccio. Bom at 
the village of Laaren, near Naarden, in 1613; died at 
liaerlem about 167S. Pupil of Johaiin del Campo. Dutch 
School. 

Sale in 1803. 
— Blade, Esq. 
Italian Peasants ; a pair £8 18 6 

1802. 
Ihike qf Bridffewater^ dbc. 
An Interior, with Figures ..... 4 14 6 

1808. 
Going out to the Chase 4 



Robert Thietlewaite, Esq. 
A Landscape, with Horses and Figures 

1819. 
John Kniaht, Seq. 
St. Peter Healiug the Lame 

1821. 
Marchioness o/ Thonumd. 
Two Italian Couriers leaving an Italian Post- 
House 

1823. 
Bev. Edward Balms. 
A Road through a Cavern, with many Figures . 



Horses in a Landscape 



1836. 



6 16 
55 18 

7 17 6 

12 1 6 

4 

6 6 



1887. 
WtUiam Young Ottley, Ew. 
A Man conversing with some Horsemen . 

The works of this painter possess considerable merit, 
although they are rarely pictures of much value. He was 
not very happy as a colourist, and a dingy Spanish-like tone 
pervades too many of his landscapes, and his court-yard 
scenes and interiors are also often too dark ; in fkct, there is 
a want of daylight about his day scenes, and the same re- 
marks msy be made of two of his imitators— viz., Cerquozzi 
and Andrew Both. No doubt much of this darkness is the 
effect of time, and arises also fh>m the nature of the grounds 
on which they painted; yet both Cerquozzi and Andrew 
Both, when they painted in the manner of Bamboccio, often 
got their colours so subdued that the subjects are hardly 
visible. Bamboccio was a good draughtsman ; bis heads are 
nicely pencilled, and the hands and feet of his lazzaroni and 
peasants are finished with a miniature-like neatness and 
delicacy. He was also a clever painter of night-scenes ; in 
many of them he introduced double effects of ' light and 
shade/ produced by the moon on one side, and by a fire or 



torches on the other. Most of his pictures have animals in 
them; his horses and sheep are better painted than his 
cattle, and his animals generally look better in his moon- 
light pictures than they do in his other )and8Ci4)es. 

LAGR£n£E, Louis Jbah Fbakcois. Bom at Paris in 
1724 ; died in 1806. Pupil of Karle Vanloo. French School. 

Sale in 1806. 
Marquis qf Lansdowne. 

Figures Bathing £8 8 

Maternal Affection 14 14 

LAGUBRRE, Johb. See Chablbs Lb Bsub. 

LA1N£. 

Sale in 1801. 
Earl qf Besborough. 
Louis XIV. and King of Prussia . . . . £4 14 6 

LAIRESSE, GiSbard. Bom at Liege in 1640; died at Am- 
sterdam in 1711. Pupil of his fttther, Reniere de LairMse, 
and of Bertholet Fiemael. Dutch School. 

Sale in 1801. 
Earl qf Be^>orough» 

A Bacchanalian Scene £11 11 

Ditto, the companion 8 18 6 

1802. 
Qup Head, Esq. 
A Magdalen 9 9 

Paul d^Aiffremontt Esq. 
Mars and Venus ....... 

Bacchante Nymphs 

1803. 
Landscape, with the Finding of Mosee 

Ditto, the companion 

An Allegory 

A Landscape* with a Group of Figures on a 
Tomb 



Richard Walker, Esq. 
Monks relieving a Prisoner 

Charles Lambert, Esq. 
Bacchus and Ariadne 



1812. 



Benry Hope, Esq, 
Narcissus . 
An Allegory 
J upiter and Antiope 



1816. 



8 
14 8 



6 


10 10 

11 11 
8 8 







14 14 





82 1 





29 8 





19 

9 19 

80 9 


6 
6 




A Bacchanalian Subject . 



1828. 



1836. 



16 4 6 



A Bacchanalian Feast 25 4 

Gerard Lairesse possessed a fertile imagination, and seemed 
at home in a great variety of compositions or subjects. His 
religious pictures are enlivened with numerous incidents or 
passages; his interiors are decorated with a profusion of 
ornaments and accessories. He was also fond of gorgeously 
illuminated walUi and worked table-covers of the richest 
quality ; his figures are likewise neatly finished and brightly 
coloui«d, some of them are very well painted, and partake 
strongly of the French character. His bacchanalian groups 
and illustrations to fables are treated in a very lively man- 
ner, for Lairesse used to paint laughing flsces remarkably 
well. Most of Lairesse's pictures are easel works, and he some* 
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times inserted flguras into Glauber's cabinet landscapes ; in 
his own landscapes he was foud of introducing dusters of 
buildings, semi-ciassical-Iooking arches, and a strange as- 
sortment of incoDffruous fttbrics. In the biogr^hy of this 
artist we are informed that he was blind for some years 
before his death, and when thus afflicted, he dictated his 
treatises on Design and Colouring, which were published 
after his death by the Society of Artists. 

LAM A, BsiurABDO. Born about 1608 ; died in 1679. Pupil 
of Gio. Antonio d'Amato and of Polidoro da Caramggio. 
Neapolitan SchooL 

Sale in 1802. 

Diana with her Nympha £2 10 

1842. 
The Annunciation 6 10 

LAMBERT, Gbobob. Bom about the year 1710; died about 
177S. PupU of William flassell. English School. 

Sale in 1768. 
Two coloured Drawings ; Landscapes . £0 18 6 

1803. 
Bobert Orava,E9q. • 
A Landscape and Figures 4 18 

Bobert ThisOewaiU, JBsq. 
A Landscape, with Figures by Hogarth 8 18 6 

1810. 
Sir H. T, Qott. 

A Landscape, with Figures 18 10 

Ditto . ' 16 5 6 

1828. 
Datnd Garrick, S$q, 
A mountainous Landscape, with Buildings snd 
Figures 16 

1824. 
Sir Mark MatUrman Spkes, Bart, 
A woody Landscape, with Figures ... 880 

1827. 
Duke of Bs^rd, 
Copy of a Landscape by Gaspar Ponssin, in the 
possession of the Marquis of Stafford . 86 15 

1882. 
SirJQeorge Duekett, Bart. 
A Landscape, with Cattle and Figures . 4 

The landscapes of this pleasing painter are sometimes park 
scenes, which are coloured and finished a little in the 
manner of Tillemans. Lambert was successful in repre- 
senting flat scenery, and many of his works are much en- 
hanced in value by being painted in conjunction with 
Hogarth. He occasionally painted small landscapes, which 
are brightly coloured, and he would represent the trees 
agitated by the wind, in the manner of Tempesta and 
Oriaonte. 

LAMBRECKTS, B. See Bbbcklxvcamp, or Bbbxblbh- 

KAMP. 

LAN A, LoDOYico. Bom at Modena in 1697 ; died in 1646. 
Pupil of ippolito Scarsellino. Lombard School. 

Sale in 1830. 
Sir Thotnae Lawrence, PJLA. 
A Bacchanalian Festival £18 2 6 

Although a Lombard painter, yet Lodovico, to a certain 
extent, adhered to the Bolognese type. He was an excellent 
composer of sacred subjects ; his figures of the Virgin are 
▼cry beautiful : in ftict he was particularly successful in his 
female figures, he gave to them both elegance and grandeur. 
His lanascape-baokgrounds should likewise be studied, as 
they are very fina 

LANCBET. Nicholas. Bom at Paris in 1690; died at 
Paris in 1748. Pupil of Dulin and of Qillot. French 
SchooL 

Sale in 1802. 

A Conversation £7 17 6 

1822. 
Marqme of Bute. 

The Four Times of the Day 88 12 

The Four Ages 42 10 6 

1842. 
A Danse champ^tre 16 15 

We are told that this painter was a pupil of Watteau's : 
whether this be so or not, he appears to nave been greatly 
fucinated with his style. He delighted to paint psstoral sub- 
jects, where he could represent pretty women and children, 
peasants courting, Ac The landscape is ofteu an attractive 

Sart of his compositions, being prettily finished, and con- 
lining a variety of objects, flowers, animals, buildings, Ac, 
touched up in the light and pleasing manner of the French 
painters of his time. By lightness it must not be under- 
stood that Lnncret was usually a brilliant oolourist, but 
merely that his touch is delicate or transparent, in opposi- 
tion to a stvle of pencilling which we should describe as 
heavy or solid; for many of Laiicret's pictures are thinly 



Kinted, and by no means brilliant in colour, the foliage 
ing of a light-brown tint. His interiors, with figures m 
conversation, are remarkably pretty ; the fthoes of the ladies 
make the picture, and we are pleased to find that there is 
nothing in the room to lead us awsy f^om them ; the pic- 
tures and furniture are fsr flrom numerous, and are kept 
quite away f^m the elegant little portraits. It should be 
observed that Lancret's figures are not worked up in the 
miniature style of Paterre and similar artists of the Wat- 
teau school; on the contrary, the features are put in wiih 
rather broad and ft*ee touches, the expres^ns are good and 
intellif^ent ; and although the faces and^iands are thinly 
and slightly painted, yet when viewed ftrom a little distance, 
they appear round and well relieved. In conclusion it may 
be noti<^. that as his foliage is sometimes very brown or very 
much glazed, in like manner the white and coloured dresses 
of his ladies are often very subdued in tone. Gravelot's 
conversations are finished with a great deal of taste, and 
remind us a little of Lancret's works; although palely 
coloured, yet there is effect and daylight in Graveiot s pic- 
tures. 

LANDGBIN. 

Sale in 1869. 
Hon, Edmund Phippe. 
Females relieving Spanish Peasants at the Door 
of a Cathedral £40 19 

LANDI. 

Sale in 1840. 
Sir Simon H. Clarke, Bart, 

Head of an Apostle £16 15 

Ditto of St. John 18 18 

LANDINI,C. 

Sale in 1818. 

— Clay, JSeq. 

The Adoration of the Shepherds . . £3 15 

LANDON. 

Sale in 1819. 
Mathew MiteheU, Beq. 
Kingwear Castle, near Dartmouth, South 

Devon £2 10 

Cottages on the Banks of a River .... 900 

This artist painted about the latter part of the last cen- 
tury. His figure subjects, with landscape-backgrounds, are 
sweetly and delicatfly finished, and carefully drawn; the 
flesh tints are smooth in touch and rather yellow in tone. 
The trees and landscape part of his compositions are finished 
with singular neatness and precision. 

LANE, Samubl. /9m Lawbbn cb. 

LANEBINCK. 

Sale in 1804. 

— Bryan, Btq. 

A Landscape £2 

LANF&ANCO, QiOTAKBi. Cat. Bora at Parma in 1581 ; 

died at Borne in 1647. Pupil of the Caraooi. Bolognese 

School. 

SaleinlSOL 

St. Matthew £5 15 6 

The companion 6 16 6 

1808. 
Bobert Thietlewaite, Eeq, 
The Flight into Egypt 16 16 

1818. 
John WUleH WiUett, Beq, 
The Death of Joseph 23 12 6 

« 1819. 
John Knight, Esq. 
St. Peter and St. Paul 32 11 

1826. 
Lady Holland. 
Head of a Saint 7 18 6 

1828. 
Charles Birch, Eeq, 
Head of a Philosopher 11 11 

1829. 
Earl of lAnerpool. 
The Incredulity of St. Thomas . . 28 2 

Christ breaking Bread 32 11 

John Webb, Eeq. 
St. Peter 8 18 6 

1884. 
Vieeounten Hampden, 
Portrait of a Pope 6 10 

1839. 
Sir Henry Oxenden, Bart. 
The dead Christ, supported by the Virgin . 33 12 

1840 
Head of a Monk ....... 400 

1846. 
Sir Oeorge Hauter. 
Two colossal Heads ; studies for his fresco of 
the Martyrdom of St. Andrew, in the Church 
of St. Andrea dellaValle, at Borne . 7 17 6 
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lAnfranoo clftims a plare among the cleyer painters of 
Bolofnia in the earbr part of the seventeenth century. If we 
admit that he was far ftrom being ec^ual.yet we are very fond 
of his best works, because they exhibit so much of the feel- 
ing of the Caracci, particularly in the figures, the land* 
scape parts being more like those of Mola. Lanfranco 
wsa fond of painting on dark reddish grounds, which will 
account for tne shadows being so unpleasantly brown. The 
blues and greens of his drapi>ries are abo verr dark and 
heavy, appearing still more so by the juxtaposition of his 
favourite strips ophite drapery. His female heads, whilst 
they often strike us as being imitations of greater masters, 
are nevertheless very taking and pretty; the flesh tints do 
not appear to sink into the ground, like other parts of the 
picture ; on the contrary, he gave a nice creamy impasto to 
them, and the half-tints and shadows are almost as silvery 
as they appear in Quido's pictures. Lanfranco occasional! v 
painted colossal heads, which, although ver^ fairly painted, 
are yet thin and dry when compared with the studies 
of the Caracci, and some of their more important followers. 
Antonio Gatalani, called 11 Romano, was a pupil of Al- 
bano's. but some of his works class very well with Lan- 
fmnco 8. We feel, however, that he was a weaker painter. 

LANGE, Nico DB. 

Sale in 1827. 
Robert Oravs, Esq, 
A Miniature in Indian ink of Henrietta, Duchess 
ofOrleans £10 

LANSDOBP,W. 

Sale in 1829. 
A View near a Dutch Farm, with pastoral Fi- 
gures £8 18 6 

LANTARA. SiKoir MjLTnniuir. See Yesvet. 

LAPORTE. ^S^LaPoete. 

LARGILLlllRE, Nichoijlb. Bom at Paris In 1666; died 
in 1746. Pupil of Antoine Ghiubeau. French School. 

Sale in 1801. 
Earl of Beehorough, 
A Head ofMolidre £11 11 

1802. 
The Death of Adonis 4 

1813. 
An Interior, with Figures reposing . . 1 10 

1889. 
Prince Poniatotoeki. 
Portrait of a Poet 110 

This artist's works are prettily finished, and may be valued 
as works of art independently of their historical interest, 
but as a rule be did not paint with so much force as Mi- 
gnard. Largillidre took great pains with the accessories of 
his pictures, and his portraits are brightly coloured, but his 
style is scarcely adapted for representing children and 
family groups in a pleasing manner; his children especially 
appear stiff and bard. 

LAROON, Maxcellvb. iSotf Kkelles. 

LASTMAN, Peteb. Bom at Haerlem in 1681; died in 
1649. Pupil of Cornelius Coraelisz. Dutch School 

Sale in 1809. 
Sir Oeorge Pauncefote, Bart, 
The Death of Abel £l2 

Very little is known of the works of Lastman in this 
country, but, as the instructor of so great a master as Rem- 
brandt, we naturallv feel some interest in his name. We 
occasionally meet with rather clever landscapes ascribed to 
him; they are brown and Rembrandtisb m colour, the 
figures and horses are boldly touched in, and the foliage is 
pencilled in the manner of Old Molyn. 

LAURI, FiLiPPO. Bora at Rome in Ui»; died in 1094. 
Pupil of bis brother, Francesco Lauri, and of Angelo 
Caroselli. Roman School. 

Sale in 1802. 

Sir Simon Clarke^ Bart.^ and George Hibbert, Esq. 

Diana and Nymphs returning from the Chase . £52 10 

Acis and Galatea 40 19 

1807. 
Edvoard Core, Eeq. 

St. Francis Dying 10 10 

A Drunken Silenus 7 17 6 

1812. 
Charles Lambert, Esq, 
Fan and Syrinx 19 19 

1813 
J(An WiUett Willett, Esq. ' 
The Death of St. Stephen 88 12 

1821. 
John Webb, Esq, 

Acis and Qalatra 80 9 

TheYirgin, with a Glory of Angels . . . 19 8 6 



1822. 
Marquis of Bute, 
A small Picture of St. Joseph and the Influit, 
with Angels £18 5 6 

1828. 
Pan and Syriux 8 15 

1829. 
John Robert Udney, Esq. 
The Yision of St. Joseph 10 10 

1840. 
Sir Simon H. Clarke, Bart 
GaUtea in a Car, attended by Tritons . • . 17 17 

1841. 
Marquis of Camden, K,B, 

Bacchus and Ariadne 6 16 6 

Jupiter 7 17 6 

1850. 
Earl ofAshbumham, 
Yenus reclining, two Cupids binding the Hands 

of a Satyr 16 5 6 

Two Satyrs approaching Yenus, who is sleeping 
with Cupids in her Lap 88 17 

1866w 
Samuei Rogers. Esq, 
Yenus supportiuft the dead Body of Adonis, and 
Cupid weeping at her side 9 10 

1859. 
jffon. Edmund Phipps. 
St. Joseph with the Inftmt in the Clouds, at- 
tended by Angels 8 5 

Filippo Lauri was a cheerftil and pleasing artist, and the 
figures which he inserted into the landscapes of other 
painters are much admired. His own works are mostiv 
small, his subjects being fyequezftly the Holy Family witn 
angels, bacchanalian groups, amonni, Ac The skies and 
landscape-tMMkgrounds of these works are light and bril- 
liantly coloured, and the flesh tints are usuaUv rather red 
and warm in colour ; the figures are not smootnlv finished, 
and the fine strokes of the pencil are very visible, bein^ 
sharp and square. The contours of his infietnt angels ana 
amorini should be studied, as they are very beautiful. His 
small pictures of the Holy Family remind us of Guide ; only, 
as already observed, he was more disposed to keep tfae flesh 
tints warm and brown in oolour. Then, again, at times he 
forsook that feathenr lightness which usually characterises 
the backgrounds of nis works, and spent oonsiderab^ more 
time in working up the trees and distant objects ; but his 
horses, sheep, and other animals, although neatly finished, 
have not that life and spirit which we admire so mudi in 
the works of the Dutch and Flemish painters. In a few of 
his works he appears to have made tne landscape the pic- 
ture, whilst the classical or mythological figures are little 
more than accessory to the same, and are slightly or thinlv 
painted. His pictures of this class are brightly ocdourec^ 
and the distant hills are very blue. 

LAUWERS, J. ^S^ Abthue Devis. 

LAWRENCE, Sir Thoxas, P.RJL. Bora at Bristol in 
1769; died in 1880. PupU of William Hoare of Bath. 
English School. 

Sale in 1827. 

A Portrait of General Browurigg . . . . £6 16 6 

1880. 
Sir Thomas Lawrence. P.R.A, 
Kemble in the Character of Coriolanus ; a sketch 26 15 6 
Portrait of H.Fuseli, Esq 75 12 

1832. 
Oeorge Watson Taylor, Esq., M,P. 
A Portrut of Earl Camden 22 1 

1888. 
M. M. Zachary, Esq, 
Portrait of a Lady « 26 

1848. 
Sir Thomas Baring, Bart. 

Head of a Young Lady 82 11 

John Kemble as Hamlet 52 10 

1859. 
Hon, Edmund Phipps, 
Portrait of the Earl of Mulgrave . . . 81 10 

1863. 
John AUnutt, Esq. 

A Silver Yase ; a study 2 

Portrait of the late Sir Robert Peel, when young 87 16 

Elhanan Bicknell, Esq, 
MissSiddons 147 

Lawrence's career as a portrait-painter was singularly suc- 
cessful ; he was sucli a universal favourite during his lifetime, 
and his biography is so replete with eulogistic encomiums, 
and is such a treasury of '^ golden opinions,' that many are 
staggered on hearing that he is no longer a general favourite : 
nay, he is even looked upon as the founder of an * evil style,' 
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and. instead of treading in the rootsteps of the great por- 
trait-painters who preceded him, he encouraged a fiilse and 
affected style of painting, the careless Kaudlnees of which 
bewitched most of the best students of his day. and for 
many years spread its enfeeblin{| influence over the school 
of English portraiture. Such is about the tenor of the 
remarks which are now generally made on the works of 
lAwrenoe by our art critics. Journalists, and other writers. 
If it be a question of ' audi alteram partem,' the writer of 
this dictionary must confess that he ia slow in understand- 
ing, or perhaps is unwilling to believe all, or even half, that 
is said against the merits of our Lawrence. The writer has 
seen a sufficient nimiber of his works to convince him that, 
whatever faults he may have had. he was still a great painter, 
and. in his own mind, feels no doubt that, were Lawrence 
again with us, he would And quite as many ready to patro- 
nise him now as there were forty years ago. For his repu- 
tation as an artist, possibly it would have been better if 
there had been fewer to patronise him ; his vast connection 
obliged him to form a school, and thus he fell into a man- 
ner^ and scene-like stvle, a * cut and dried style,* which 
his pupils were able to flul into at any moment, or which he 
himaeu could work on at any point ; and the spare time of 
bis pupils was often spent in presenting us with portraits of 
atate robes, goldeq epaulets, jewelled crowns, Ac. Doubtless 
there is roucn to condemn in this style of painting, and we 
may censure the same when we speak of Lawrence; only 
we should censure the same as errors springing out of afUse 
style of portraiture, and should never infer that because of 
these errors Lawrence was technically a bad painter, for 
auch beyond question was not the case. For at the age of 
fourteen he displayed an extraordinary taste in his sketches 
and drawings, which afterwards showed itself in the power 
which he possessed of giving expression and character to 
his portraits ; and, in rmrd to his pencilling, he ever aimed 
at givuig as much ' quality 'as possible to the touches. Now 
particular attention should be paid to these points by those 
who are anxious to distinguish his works fh)m mere school 

Eictures and imitations. The latter can hardly rank veiy 
igh aa works of art, because we admit that, so Car as re- 
gards 'style,' many of Lawrence's portraits do not please 
ua, aud if we have not hia own drawing in the heads, and 
the * quality ' of his own touches, it is not likely that we 
shall find much to admire in them; yet it is not unlikely 
tliat what are termed Lawrence's scnool pictures are nre- 
quently commented on under the impression that they are 
bona nde works. Most of Lawrence*s early works are 
thougnt very highly of; there is a richneas about the colour- 
ing which pleases us, and which we rarely find in his later 
works ; the bright colours in them are well arranged, and 
the crimson-lake curtaiiia do not interfere with the flgurea, 
which are often draped in little more than black aud white. 
Sometimes the figures are standing on richly coloured car- 
pets, and the landacape distances are warmly coloured, the 
veen being put in with transparent brown colour, in the 
manner or Reynolds. The figures are often standing on 
the terraces of mansions, and beyond the balustrades of the 
same the dark blue landscape rises high in the horison. 
Artista now and then like to show the power of colour by 
painting a head, and then leaving the canvas all round it 
untouched or uncovered. Few could do this better than Law- 
rence ; the portraits and studies which he made in this way 
appear to have been painted all at once, almost without anv 
scumbling or retouching : artists generally depend so much 
on retouching, or the * going over ^a picture several times in 
order to produce 'quality.^ It is surprising what beautiful 
heads Lawrence oould paint apparently with a aiiigle 
palette ; his drawing served him so well in these studies, 
which may be particularly noticed in the painting of the 
eyes, they are always so sparkling and toil of expression. 
Then, again, he painted the hair very well, never allowing 
it to appear heavy or unmeaning, and, what is more, he 
mauagecT the perspective of the same well, which is a diffi- 
cult point to get over hi a portrait : it wiU further be seen 
that ne had a curious way of introducing touches of orim- 
sou-lake about the hair. Speaking again of the eyes, it 
will be found that his skill was not confined to the painting 
of them in semi-profile, but when he painted fiiU Ausea. the 
eyes are just as wonderfully painted, aud have more in them 
tnan in any of the other features, which may easily be seen 
by shading them, when it will be admitted that we cannot find 
so much to study in the drawing and peudlling of the otlier 
parts of the face. In his later works, Lawrence was fond of 
dashing in the backgrounds very hastily; thus in portraits 
entirely painted by hia own hand, we may expect to find a 
slightnesa and Areedom of touch throughout, whilst pictures 
finished by his nupila display greater care and finish. George 
Dawe, the English portrait-painter, was one of Lawrence's 
contemporaries, and. like Lawrence, was a painter of ex- 
traordinary industry. He did not paint in a waahy or 
alovenly manner ; on the contrary, he put a great deal of 
colour on his pictures, and finished them with care: they 
are better than Felix Meyer's * military portraits of the same 
period, yet they are not so pleasing aa Lawrence's portraits, 
they appear heavy and hard compared to Lawrence's. 
Samuel Lane and Johu Wood were two of Lawrence's best- 

* There was another Felix Meyer of Switzerhind. who was 
bom in 1053. and died in 1713. 



known assistants. James Lonsdale, the portrait-painter, 
who died in 1839, ia sometimes mentioneid iu connection 
with this achooL The backgrounds of bis pictures are 
coloured in the manner of Lawrence ; his figures being 
dressed in black, whilst 4}ehind them are bright crimson 
curtains or red sofas. He appears to have been ' unequal ' 
in his painting, and there are exam|)les which do not remind 
us of Lawrence. Some of his portraits are decidedly hard iu 
the pencilling; others again please us, they appear to be 
good likenesses, are carefkilly finished, and the landscape- 
backgrounds, sometimes representing earjy morning scenes, 
are very pretty. There is a dryness in wood's painting, 
although ne varied his style occasionally. Ue chiefly re- 
sembles Lawrence in the colouring of the flesh tints 
and the drawing of the hands. He sometimes painted 
portraits as tuicy pictures, which are very pleasinc. Ac- 
cording to Ottley, William Bradley waa a pupil of Mather 
Brown's, but his pictures class better with the followers of 
Lawrence. His works are agreeably coloured, and. like 
most of the painters of the Lawrence school, he displayed 
great taste in his portraita treated as fuicy subjects. Mr. 
Thomas Brigstocke aud Mrs. William Carpenter nave made 
copies of some of Lawrence's portraits in a singularly able 
and beautiftil manner. The great aculptor. Sir Francis 
Chantre^, in early life practised aa a portrait-iiaiiiter. The 
reader will find an intereating sketch of his life in Chambers' 
' Pocket Miscellany ; ' and, after hearing of the small prices 
which were naid for his portraits, one is rather agreeably 
disappointed to find that, although coarsely painted, they 
are nur from, being bad pictures. There is a certain degree 
of freedom of pencilling, as well as ftur drawing in them, 
which pleases us: they may be described as rather darkly- 
coloured portraits. Some surprise is felt at the large prices 
which Lawrence and Sanders occasionally obtained for their 
works, but it would appear that portrait-pahiters of the last 
century sometimes demanded very large sums fur their 
works. Honbrakeu informs us that Herman Yander Myu 
demanded five hundred guineas for his picture of the Duke 
and Duchess of Chandos. 

LAZZABIVI, Gbegobio. Bom at Venice in 1654; died in 
1710. Pupil of Francesco Biosa. Venetian School. 

Sale in 1824. 
Lord de Dunttanville, 
Scene fh>m the Life of Tamar . . . £4 14 6 
Joseph and Potiphar's Wife 7 17 6 

LEAKIE. 

Sale in 1848. 
Sir Thomtu Baring, Bart, 
The MiurvellouB Story £28 7 

There was an artist of this name who painted small por- 
traits, and gave to them a delicate muiiature-like finish. 
There was also a Devonahire miniaturist of the name of Johu 
Leakey, who was represented in the Loan Colloction at Ken- 
sington in 1866. According to the catalogue, he was bom 
hi 1773, and died in 1866. 

LEAL, Don Juav db Valdeb. See Murillo. 

LEANOOUBT, Lb Boi de. 

Sale in 1819. 
A Savoyard Ghrl at her Devotiona .... £68 

LEEUW,Vi.irDBB. See M. Cabbbt. 

LEEVEN, — — . SmMompbbt. 

LEFfiVBE (or FfiVBE), Claudb. Bom at Fontainebleau 
in 1638 ; died in 1675. Pupil of Le Sueur aud of Le Brun. 
French SchooL 

Sale in 1832. 
Oeorge Watson Taylor, Eeq., MJP. 
Portrait of the Duchess of Orleans, Sister of 
King Charles II. of Engbmd . . . £21 

LEFfeVBE, Bobbbt. Bom at Bayeux iu 1756; died in 
Paris hi 1831. Pupil of Begnault. * . 

Sale in 18S2. 
Oeorge WaUon Taylor, i^., M.P, 

Madame Letitia Buonaparte £12 12 

Empress Josephine 22 1 

Emperor Napoleon 79 16 

Empress Maria Louisa 17 17 

Pauline, Princess Borghese 66 4 

Joseph Buenaparte 21 

Small whole-length of Napoleon . 94 10 

Pius VII . 29 8 

Bobert Lef^vre, or rather Le Fftvre, painted fancy subjects 
as well as portraits. There is a picture by him in the Louvre, 
which is signed ' Bobert le Fftvre jnvt.et pxit.'— a very pecu- 
liar way of signing a picture. 

LEHNUBEBGEB, B. /SmWbbbix. 

LEL AND. 

Sale in 1806. 
Marquie of Lanedowne. 
Portrait of a Gentleman on Horseback £16 

LELY, SiB Peteb. Bora at Soest, in Westphalia, in 1617; 
died iu Loudon iu 1680. Pupil of Peter Grebber. 
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-^ Blade. E»q, 
Head of a Man . 



Sale in laoi. 



1806. 
MarqvM qf Lansdoume, * 

Portrait of the Sari of Rochester .... 

1809. 
Sir Oeorge Paune^ote, Bart. 
A Miniature of Emmanuel Scroop Howe, and of 
RupertahiaWiliB 

1816. 
JBdtoard Coxe, JBsq. 
A Drawing of Lord Bochestor . . . . 

1828. 
David Oarriek, Etq, 
A Portrait of the Duke of Monmouth . 
A Pair of (Kal Portraits ; after Yandyck . 

Gwrae Watson Ta/nlor, Esq., MJP. 
A Portnut of Wycherly 




cester 

Ditto of William Wycherlj. the Dramatic Writer 

Sir George Duekett, Bart, 
Portrait of the Duchess of Portsmouth 

Sir Francit Morlamk 
Portrait of Anne Countess of Somerset 

18S9. 
WiUiam Kellith, Eeq, 
Portrait of a Lady with a Lute .... 



£2 S 

4 4 

IS IS 

15 



5 10 
9 6 



27 6 



14 14 

14 U 
11 6 



10 

7 10 

87 16 

6 16 

21 

126 



Portrait of a Girl with a Dog 

186S. 
Portrait of the Duchess of Richmond . 

1864. 
Bight Hon. Lord jMndhurwt. 
Portrait of Geoffrey Palmer, Speaker of the 
House of Commons, temp. Charles I. 

This charming painter must not be classed with the imi- 
tators of Yandyck, but ought rather to be regarded as the 
head of a new school of portrait-painting, and^ as in the 
case of the maater just named, he enjoyed the satisfaction of 
excelling all his numerous followers; but as many great 
artists are to be found in the schools of both these painters, 
we see at once the reason why so few are certain in laying 
their hands on the genuine works of either. It is not neces- 
sary to ssjT much about Lely's style of painting, as that is 
Eiretty well known ; our space will be more usefuilly filled up 
ly endeavouring to explain some of the technical peculiari- 
ties of his works. In composition and general effect some 
of bis portraits remind us of Yandyck, and even in the pen- 
cilling ; notice, for example, his portrait of Maiy of Modena, 
at Chelsea Hospital. But generally the Yandyck character- 
istics are not preserved in Lely's portraits; the costume and 
manners had to a certain degree changed, and the profession 
of drapery -pain ting, as well as of jewellery and lace-work, was 
ligbtl;r esteemed. Before proceeding with our invcbtigation 
it will be well to bear in mind that Jjely's portraits are flur 
from being all alike in regard to the mooiM or the pencilling. 
Some of Ins portraits are much coarser than others ; there 
are portraits by him which are so curiously pencilled that 
we might suppose that the features were finished first, and 
afterwsjrds trie last coat of paint forming the flesh tints 
drawn round them, yet scarcely uniting with the pink 
touches which he left about the mouth and eyelids. Thus 
we And a raggedneu of touch which is peculiar to so many 
of Lely's portraits. When we come to his fine portraits, we 
find that the face-shadows are often thin and brown, whilst 
against them are placed, in fine impasto. his splendid flesh- 
tints, which after two hundred years still retain a freshness 
which is truly marvellous, whilst upon the lips and cheeks 
of his beauties we find unAuled carnation tints. We have 
already noticed the dryness or ramedness of Lely's pencil- 
ling, it is in tact a peculiarity which should be carefully 
studied ; thus we see that the touches about the features are 
not blended ; the face-shadows are so thin that the threads 
of the cloth on which the picture is painted are often visible. 
Tliere are a few other points which may be briefiy noticed ; 
about the eyes are slight yet rather dark red lines, which 
are intended to express the drawing of the upper lias. We 
may also notice the unusual length of the comers of the eyes 
next the nose, whilst the high light or dot on the iris is gene- 
rally of a pinkish tint ; the fulness of the mouth depends in 
a great measure on the broad touches of light which he put 
on the under lip. It will be seen, fUrther, in Lely's portraits 
that the delicate tone of the nostrils, and his way of placing 
cool shadows about them, are very superior to the violent red 
touches which we find in the portraits of many of his fol- 
lowers. Lely had his own way of painting the hair, gene- 
rally he painted it very slightly. In describing it let us 



fkncy that round the flue is a mass of light-brown colour^ 
in fiict a colour varying little fh>m the shadow tints of the 
fiboe. In order to mark the confines of the hair, or to sepa- 
rate it from the background, he would scumble round it a 
little brown of a lighter hue, and.afterwards with the same 
tint he would draw his justly-admired curls on the darker 
brown. This is just the way Lely used to paint the hair in 
his studies and slight portraits; and we can frequently trace 
the same kind of handling in his moat finished pictures. 
The backgrounds of Lely s portraits are sometimes vei7 
dark, and a question may arise whether greater power could 
not have been obtained, greater force given to the headK, bj 
introducing a lighter background or foliage of a lighter 
colour ; such, however, was not Leiv's fkvourite manner of 
painting. He preferred managing nis colours as simply as 
possible, and loved to make the busts of his female sitters 
the chief— almost only attraction. This will eiplain the 
semi-unfinished character of the backgrounds of many of 
his pictures ; sometimes the rocks, trees, and distant scenery, 
as well as the drapery, are painted with little more than 
burnt-umber and yellow ochre. Lely gave to his draperies a 
mineral or gritty texture ; in some cases the high lights of 
the same have the appearance of being painted in tempera, 
and afterwards glased, although the writer does not suppose 
such to be the case. It will be found that he had apartiality 
for yellow and orange dresses ; he was likewise fond of intro- 
ducing a spandel of fancy stonework round his three-quarter 
pictures, or else simply a stone wall or tablet in fkront of his 
small portraits. There are laige pictures by Lely in which 
he has introduced several figures ; in composition they seem 
to remind us of Yandvck, but not in other respects. Although 
often coarse and slight, yet they are painted with too much 
freedom to appear common in any way ; he gave great fkresh- 
neas to the landscape-backgrounds of these large pictures, 
introducing bright skies with large white clouds floating 
about. If any part annoys us in these works, it is the violent 
effect of the white drapery, which is often out of harmony 
with the rest of the picture ; perhaps at first a slight glaze 
may have been passed over these draperies, which has since 
ftided; but the landscape-backgrounds of these pictures 
generally pleaae us, there is a lightness and a cheerfulness 
about them which are very pretty. As a rule, Lely's portraits 
of ^tlemen are less highly esteemed than his portraits of 
ladies, yet some are very excellent pictures, but they are not 
all pencilled in the crisp bold manner which the writer has 
endeavoured to explain; for in some examples we find a 
little light colour scumbled over the shadow tints so lightly 
as to blend the same with the high lights of the face, which 
in examples of this kind are laid in with eztn. impasto, whilst 
the colour is worked together until the marks of the tool or 
brush are almost lost. But it must be borne in mind that 
this was not his usual style of handling ; on the contrary, he 
liked to show the marks of the tool, to stir the colour, or to 
finish with a spiral stroke. Lely occasionally made drawings 
and portraits in crayons which are much esteemed by col- 
U'otors. Generally speaking. Lely's style is much admired, 
he gave such wonderrul substatice and relief to his figures, 
and the arms and hands of his ladies and children are very 
pretty, whilst the attitudes are considerably less formal, less 
Velasques-lik^ than the attitudes of Yandyck's figures. Aa 
his stvle is so much admired, we find many ready to give 
oonsiderable prices for portraits which bekt his name, even 
when there is very little of the mast«r's hand in them. We 
are told that Richard Gibson, the dwarf, copied some of 
Lely's portraits. Gibson was aJso a miniature-painter, and 
was represented in the Loan Collection of Miniatures at the 
South Kensington Museum, in 1866. About a hundred years 
after the time of the dwarf, we meet with a crayon-painter of 
the name of D. Gibson ; nis portraits are very red, the 
features being expressed with rather coarse red lines or 
strokes. There was also a more vigorous portrait-painter of 
the name of T. Gibson, who flourished in the early (wrt of 
the eighteenth century : his works remind us more of 
Kneller than of Lely. John Greenhill was one of Sir Peter 
Lely's scholars. His copies are highly commended, but his 
original works vary considerably in merit ; some are very dry 
ana colourless, but a few are finely pencilled— are pencilled 
broadly, in the manner of Yandyck. In England, after 
the Restoration, portrait-painters met with more encourage- 
ment than painters of fancy subjects. In Pilkington, we 
read of Balthasar Yan Lemens coming to London after the 
Restoration, but he was unsuccessful in finding employment. 
Little is now known of his works, but he occasionally painted 
humorous subjects, and he had a nice taste for landscape- 
background painting. The dictionaries inform us that I^ly 
employed an artist of the name of Henry Lankrinck to 
paint the draperies and accessories of many of his portraits. 

LEMENS, BALTHASAJt Yait. See Lelt. 

LEMWAERDT. See'iioutVAER, 

LENS, Bebsaxd, the Younger. Died in London in 1741. 

Sale in 1796. 
Jacob More^ Sag., and Mons. Use. 
Two Ladies of the Melcombe Family ; a minia- 
ture £110 

• 

This artist was represented in the Loan Collection of 
Miniatures, at South Kensington, in 1865. 
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LBNS. AVDft* Ooiursnxs. Born at Antwerp in 17S9 ^ died 
in 18&t. Pupil of Byokens uid of BiUhanar Bescbej. 
PJemisli Sehool. 

Sale in 1798. 
Jacob Mom^ Ag., and M<m§. Li$9, 
Tenua puniahing Cupid £21 10 6 

1810. 

Tenua puuiahing Cupid 26 15 6 

The above artist was happy and pleasing in his composi- 
tions, but his colouring is usually pale, and he was by no 
means a powerftil painter. By his style of painting we are 
led to infer that he practised a good deal in crayons and 
water*coloura. It would appear that there were a great many 
painters of this name, for in addition to the four miniature- 

Skinters who were represented in the Loan Bzhibition at 
ensington in 1865, there was a P. P. Lens, who used to sign 
his portraits in very large letters, and punted about the 
middle of the last century. The life-siied portraits of the 
latter are finished with nngnlar neatness and care, and he 
loved to work up the backgrounds, bookiu furniture, and 
accessories in the painstaking manner of old Arthur Deris. 

LBPBIfij 

Bale in 1806. 
JfarfftMf iffLansdown*. 
An Old Han with Vegetables £7 7 

LBWI8, C. 

Bale in 1796. 
Jaeob Mcf, S$q^ and Mone. Li$9, 

A Pair of Flower Pieces £6 2 6 

Bead Game 2 12 6 



A Pair of Prait Pieces 



1826. 



2 



This artist painted about the middle of the last century, 
and finished nis pictures very neatly. There is no account 
of him in the dictionaries, but it is not unlikely that he was 
related to Mr. Lewis, a portrait-^nter of the same period. 
He painted groups of dead buds very well; they really 

aipear to be bring down, as he managed the perspective 
everly : and lor an English still-life painter of the last 
century he may be called a bright colourist.* 

LBYDEK, LucAB Yak. See Lxjcab Jacobs. 

LIBERI, Catalibxb Pistso. Bom at Padua in 1605 ; died 
in 1687. Pupil of Alessandro Yontori. Yenetian School 

Sale in 1822. 
MarmueqfSnie, 
A Magdalen £6 6 

LICINIO, Cay. Gig. Aittofio, called PoBpBKOirs. Bom 
in 1466 : died in 1680. Pupil of PeUegrino da San Daniele. 
Yenetian SohooL 

Sale in 1804. 

Christ Betrayed £116 10 

1806 
Christ Hooked . • « 81 10 

1806. 
Sir George Tonge, Bart. 
The Woman aoonsed of Aduiteiy . 626 

1818. 
John WmeU WtOoU, Baq, 
The Woman taken in Adultery • • . 288 10 

1819. 
John Knight, Btq. 
Christ at Kmmans. Bought in at . . . 60 17 

1860. 
Sir Henrg Osoenden, Bart, 
Christ in the Temple disputing with the Doctors 86 1 

Pordenone's single heads Arequently remind us of por- 
traits by Leandro Bassano ; although the heads of the fbrmer 
are grander in design, apparently belonging to a higher 
type or school, yet tliey are not always as pleasing as the 
best heads of Bassano. There is a great deal of the grandeur 
of Parmegiano in Pordenone'sand Farinato's female figures. 
As a rule. Pordenone's historical and Ikncy subjects are very 
richly coloured. Bryan tells us that Licinio assumed the 
name of ' Bregillio,' and there is a small medsilion engrav- 
ing of him, which is inscribed ' Jean Antoine Begillo.* 

LIBYENS. JAir. Bora at Leyden in 1607: died about 1668. 

Pupil or George Yan Sohooten and of Peter Lastman. 

Dutch School. 

Salelnl80L 
Head of an Old Man £10 10 

1802. 
Oounteee of Holdomeee. 
A Han's Portrait 9 9 

Sir Simon Ctarhe, BaH.,and George HObert, Eeq, 
Portrait of an Old Man 46 4 

1804. 
-^ Bryan, Beq, 
A Female Miser ....... 22 1 



Lievens is remembered as a fkvonrite portrait-painter as 
well as for his historical pictures. He painted many excel- 
lent portraits and many fine intelligent heads, chiefly of old 
men : some of the lattor, however, would be much finer if 
th^ had been painted with a greater body of colour, more 
impasto as it were. He oocasionaUy painted semi-grotesque 
heads, and it msy be remarked of his portraits and fkncy 
heads generally that they partake less of the feelinx of Bem- 
brandt than his historical pictures. Lievens's historical 
works have so much of Rembrandt's feeling in them that 
many people are in the habit of speaking of Lievens as one 
of Rembrandt's School, but it appears irom his biography 
that he was merel:^ a fellow student with Rembrandt under 
Lastman. Still it is not improbable that a man of Lievens's 
taste was not slow in perceiving that his brother student 
was a fkr greater painter than their master, and therefore 
wisely sought his advice and endeavoured to t-mulate him in 
his wonderful pictures of light and shade. Some of Lievens's 
pictures are so good that many will not allow them to be 
Kiven to anv other hand than that of Rembrandt. In 
Lievens's chiarosouro paintings, and in his pictures of sun- 
rays strikinr into darkened rooms, we generally notice a 
singular coolness preserved in certain parts, as though he 
aimed at giving greater brightness to the subject by leaving 
some of the Ikces and robes so cool and bluish. Then in 
other examples he preferred introducing a greater number 
of bright colours in the dresses than Rembrandt did. His 
small heads are remarkably well painted, yet they do not 
possess the vigorous touching or pencilling of Rembrandt ; 
we ms^ describe them as neatly fini8hed--fiuished with a 
kind of wiry touch : this wiriness is particularly observable 
in the fingers, which are curiously rounded, and the nails 
are very plainly seen. Finally, we msy obaenre that whilst 
many of Lievens's pictures are very Rembrandtish in effect, 
vet, aftor all. the models are usually yen different from Rem- 
brandt's. We occasionally meet with studies which are 
painted in little more than two colours, and although gene- ' 
rallv ascribed to Rembrandt, vet more probably th^ are 
\ij the hand of Lievens, especially if the fingers are rounded 
with the neat wiry strokes already referrad to. Some of 
these studies are painted in brown and white, and after- 
wards glased in parts with a richer colour. 

LIGNANO. 

Sale in 1802. 
Duke qfBridgewater, dko. 
The Yirgin and Child £6 16 6 

LIGOZZI. Gi ACOMO. Bom at Yerona in 1648 ; died in 1627. 
Pupil of Paolo Yeronese. Yeronese School. 

Sale in 1815. 
Bdward Core, Seq, 
An Historical Drawing £2 

LILLY, E. iS^DsHHnu 

LILT.Pbtib. AmDbvvbb. 

LIMBORGH, Hbhst Yav. Bom at Rotterdam about the 

Bar 1680; died in 1768. PupU of Adrian Yander Werf. 
utoh SohooL 

Sale in 181L 
Henry Hope, Btq. 
Hercules and Omphale^ with Oupida . . £18 2 6 

LIN, HAiraYAV. /SSmJavMibl. 

LINCK. 

Bale in 1808. 
Sir Rit^M SuUUKMt Bart, 
Head of a Rabbi £6 6 

LINDO.F. i8!MBAVCZ. 

LINDONIO (of Milan). 

Sale in 1801. 
Sir WiUiam HamiUon, 

StndyofGoatoi inoil I ^i o « 

Ditto; in chalk f £1 8 

LINGELBACH, Jajt. Bora at Frankibrt-on-the-Maine in 
1626; died in 1687. Dutch School. 

Sale in 1796. 
Jtuob More, Eeq,, and Mono, lAm, 
An Bncampment of an Army .... £24 8 

1801. 
An Bncampment 42 

Italian Peasants 11 11 

Banditti plundering a Yillage . . 10 10 

Italian Peasants Herfy-making . 60 9 

1802. 
Connien t^Holdemeee, 
An Italian Harket 66 18 

Horses and Figures 16 6 

Sir Simon Clarke, Bart,, and George Hibberi, B»q, 

Hawking 4810 

A Turkish Seaport 166 

Q 
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1803. 
Siehard Wdllctr, E§q. 
An Encampment £SS 11 

1804. 

An Encampment 74 11 

ItAlian TnvelJon Reposing 48 

1807. 
Edward Coxa, Saq, 
Yiew of Ponte MoUi 27 6 

1811. 
Henrif Hope. Esq. 
A Tf«m of barge HoraeB ascending the steep 

Bank of a River 43 1 

Market Scene in the Forum at Rome . . 100 16 

1822. 
Marquis of Bute. 
A Landscape and Figures Ill 6 

1824. 
Baiph Bemal, Esq. 
A Landscape, with Figures, Horses, &c. 61 19 

1826. 
The Battle of Lepaiito 20 

1827. 
Jhiks of Betifbrd, 
A Landscape, with a mounted Cavalier and 
Lady at tne Door of an Inn . . . . 4H 6 

Italian Peasants Merry-making at the Door of 

an Inn 18 18 

Farriers shoeing a Horse 10 10 

1828. 
M. M. Zaehary, Esq. 
Tiow of a Seaport in the Levant; from Mr. 
Eycoot's collection 267 6 

1829. 
Tlkomas Emmerson, ^*^ 
An Italian Market, with Figures: tfom the 
collection of Mr. breutano, of Amsterdam . 131 15 

1838. 
WVliam Esdails, Esq. 
Travelling Peasants seated on a Bank, and a 
Man with Horses 28 12 6 

1840. 
William Uastings, Esq, 
A Seaport in the Levant 61 8 6 

184L 
Hon. Lady Stuart. 
Landscape, with a Hay-cart 176 8 

1848. 
Count de Momy. 
The Departure for the Chase 115 10 

I860. 
Earl ofAshbumham. 
A View in Italy, with a Carriage baiting at an 
Inn i Soldiers gaming in the Foreground . 262 10 

1861. 
Charlsi Scarisbriek^ Esq. 
A Landscape, with Fixtures loading a Hay-cart . 65 2 
An Italian Market, with numerous Figures . 26 4 

1862. 
W. W. Burdon, Esq, 
A View of a Town in Italy, with itinerant Mu- 
sicians 21 

The Hsy-cart 220 10 

A View in the Forum at Rome, with a Lady 
giving Alms to the Poor 32 11 

Like manv of the Dutch painters of the seventeenth cen- 
tury. Lingefbach profited by a lengthened tour in Italy, and 
has left us many interesting views of Italian scenery ; but 
some of his best pictures are his crowded market scenes in 
the Forum, and his seaportji in the Levant. They may well 
be deseribed as crowded scenes, for Lingelbach was a great 
figure-painter, and, like Van Ulft, he was fond of painting 
large assemblies of figures, all busily engaged, and manv or 
them gaily habited. He appears to have been partial to 
architectural compositions, and his pictures are prettily 
made up of obelisks, elegant archways, and ornamented or 
Bemi«classical fountains. As a rule his colouring is peculiarly 
oool and silvery, and his manner of pencilling, as exhibited in 
the flares, is firm and sharp. It would appear that he was 
held in hish esteem as a figure-painter by his brother artists, 
for we find that the best landscape-painters of his time were 
constantly seeking his assistance to insert figures and horses 
into their pictures. He possessed in some degree the power 
of varying his style of figure-painting. Thus his small 
figures of cavaliers, peasanlM, banditti, itc, which we find in 
the landscapes of Ruysdael, Wynants, and other painters, 
are often venr unlike the figures which he introduced in his 
own views or Italian markets. It is but reasonable to sup- 



pose that he purposely altered his style of pendllln^, with 
the view of making them harmonise better with tlie pictures 
which he worked on. The figures which he inserted la 
these landscapes are verv spirited and clever, the best being 
usually about three incnes high. His larger figures have 
often too much in them, and draw away our attention too 
much from the richly wooded avenues and refreshing water- 
falls. Then, again, although Lingelbach was great as a 
figure-painter, yet in landscapes requiring very small figures 
he could not put them in with that degree of spirit, or give 
them that exquisite finish, which we find in Adrian Vande 
Velde's minute figures, and ne was, besides, inferior to Adrian 
Vande Velde as an animal-punter. Gktbaw's subjects or 
compositions are similar to Lingelbach's. His colouring; 
however, is too brown or too red, so that his works are not 
agreeable. Gonotar's pictures of soldiers regaling, and other 
similar subjects, are Minted in a clear and silvery manner, 
and are not unlike Lingelbach's weaker works. Gonotar 
painted the hands of his figures in the neat delicate manner 
of Jan Miel. 

LINT, Hbitbt Vait. Flourished about the latter part of 
the seventeenth century. 

Sale in 1802. 
A View near Tivoli £5 18 

1803. 
Bidiard Walker, Esq, 
An Italian Landscape 8 15 

1804* 
— BoxeUis, Esq. 

A Landscape and Figures 6 10 

Ditto, the companion 4 4 

Landscape ana Fi^wes ...... 8 18 6 

Ditto, the companiou 8 18 

1806. 
Marquis qfLansdoume. 
A Landscape and Figures 9 

1822. 
Marquis of Bute. 
A small Italian Landscape 6 6 

1888. 
A View in Italy 4 4 

1834. 
Viscountess Hampden, 
A View in Rome, with a Horse Fair • .1 & q a 
Ruins near Rome ) e e v 

The Italian landscapes of this painter are much admired 
by collectors, particularly his views in the vicinity of the 
Capitol. They are superior to Occhiali's in pencilling and 
delicacy of finish, and will class with topographical pictures 
of the first class. Like Ganaletto, he appears to have had a 
method of painting of his own. Many of his views are 
painted on water-colour grounds, and he seems afterwards 
to have mixed very little oil with his pigments, so that some 
of his pictures appear to be painted in little more than 
distemper, and are easily injured by damp. Whilst the colour- 
ing of his pictures is brurht, yet the aerial perspective of them 
is well preserved, and although he introduced a great many 
buildings, and indulged his taste in working up the fore- 
ground leaves and pebbles with untiring accuracy, yet he 
contrived to preserve an agreeable harmony of tints through- 
out his works. 

LINTHORST, J. Bom at Amsterdam in 1766; died at 
Amsterdam m 1816. Dutch School. 

Sale in 1827. 
Fruit and Flowers £8 6 

1829. 
Flowers and Insects 3 16 

There is a freshness in this painter's fhiit and flower 
pieces which we rarely see in oil-paintings. As a colourist, 
he was very superior to Baptiste, and his compositions are 
also agreeable. He would sometimes introduce in the back- 
grounds of his fruit or flower pieces trees and landscape. He 
painted nuts and grapes very nicely : and he also painted 
large flowers and large leaves very well. 

LIOTARD, John Stephsn, called The Tusk. Bom at 
Geneva in 1702 ; died about 1700. 

Sale in 180L 

Two Heads in Crayons £6 16 6 

Miniatures of the late King of France and his 

Queen, &o 4 14 6 

Ditto of the Empress of Russia and of the late 

Queen of France . 8 18 6 

An Enamel of a Shepherdess, with Cattle, after 

P. Potter and K.duJardin . 10 10 

1802. 
Duke qfSt. Albans, 
Portraits of a Young Lady and Gk>veme8s at 
Breakfisst ; in crayons ; from the Earl of Bes- 
borough's collection 88 17 

1829. 
John Webb, Esq, 
A Miniature of Vander Werf, the Painter . . 18 
Ditto of John, Earl Powlett 10 6 
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LOB 



Several of this artist's minUtures W(>re exhibited at the 
Loau Collection of Miuiatures at South Kensington in 1860. 

LIPPI, Fra Filippo. See Tommaso Guidi. 

LIPPI, FiLippiiro. See Tommaso Guidi. 

LIS (or LTS). jAir Vandeb. Bom at Breda in 1600; died 
in 1667. Pupil of Curneliua Poeleinburg. Butch ScbooU 

Sale in 1801. 
— Slade. Beq. 

Nyraphii and Satyra £16 

Landscape, with Buina 110 

Nymplis Reposing 1 16 

1803. 
Count de H<taen. 
Landscape, with bacchanalian Figarea 8 

1828. 
Rev, Edward Baime, 
A Conversation 9 

LIYEBSBEGE, Hbvst. Bom at Manchester in 1803: died 
inl88& English School. 

Sale in 1863. 
JSlhanan BielmeU, Beq. 
The Present £19 19 

This artist, like Stuart Newton, Leslie, and Clint, was 
very successful in painting dramatic works and illustra- 
tions of fftvocuite stories. His scenes are capitally repre- 
sented, and he was fond of introducing humour or fbn in his 
pictures. Some of Liverseege's and Egg's works are a little 
alike. Considering the period of his painting, we mav speak 
of Liverseege as one of the great moderaisers of English 
painting, in regard to style and the firee use of brllBant 
colours. 

LIZABS. 

Sale in 1818. 
The Politician. Bought in at ....£600 

LOCATELLL iSte Lucatelli. 

LOGOAN, David. ^SmDobsoit. 

LOIB, Nicholas. 61m N. Poussiir. 

LOMAZZO, GiOTAKNi Paolo. Bom at Milan in 1638. 
Pupil of Giovanni Battista della Cerva. Milanese School. 

Sale in 1828. 
Jf. Jf. Zaeharp, Beq, 
St. John ; a study £21 o 

LOlfBABD. Lambert. See Avdbba VAiiiruccHi. 

LOMI, Obazio. called GBirriLBflCHi. Bom at Pisa in 1663 ; 
died in London in 1647. Pupil of Aurelio Lomi. Tuscan 
SchooL 

Sale in 1838. 
Jf. M, 2Saeharfft Beq, 
Head of a Youth £14 o 

The portraits and historical pictures of this master were 
much commended during his lifetime, and there can be no 
doubt but that manv of his works possess considerable 
merit. On the other hand, there are pictures by him which 
are attractive because they are brilliant and effective : yet if 
we admit that they are curiously and carefully pencilled, we 
cannot avoid feeling that they are deflcieut in regard to the 
higher principles of art, and wanting in that display of taste 
without which painting can never be made enjoyable. Gen< 
tileschi's manner of pencilling may be compared to Bene- 
detto Gennari's; he gave a smoothness of surfkoe to the 
colour, and his tints are often carefully blended. 

LONDONIO, Fbakcbsco. Bee Zuccabelli. 

LONSDALE. Jambs. See Sib Thomas Lawbbvcb. 

LOO, Chablbs-AkdbA Van. Bom at Nice in 1706 ; died in 
Paris in 1766. Pupil of Jean Baptiste Tan Loo. 

Bale in 1803. 
BMiae £4 16 

1827. 

Three Views near Borne 12 18 

Ditto 990 

1829. 
Lord Cfwifdir. 
A Female leaning over a Balcony, and a Man 
behind in a Masquerade Dress . 48 6 

1830. 
A Pair of small Landscapes 6 16 

1833. 
A Portrait of Madame Pompadour ... 660 

1887. 
A Concert of three Figures 6 12 6 

1889. 
A Lady pilling the Guitar . ' . . . . 8 6 

William Jfellish, Beq, 
The Continence of Scipio . . . . , 16 16 



1863. 
Cupid, as Mars, addressing an Army of Cupids . £31 10 

In the catalogue of the Louvre this painter's name appeara 
under the letter * L/ yet his own signature is Vanloo, and 
hisi brother Jean Baptiste Vanloo signed his name in the 
same wsy. There were three other painten of the same 
name, and in catalogues they not un frequently get con- 
founded together. Thus the small landscapes entered in 
the above notes are most likely by Peter Van Loo. and the 
portrait of Madame Pompadour by Jean Baptiste Vanloo : 
the other memben of the family were Louis Vanloo 
I and Louis Michel Vanloo. Charles Vanloo was happy in a 
variety of subjects. We have by him some elaborately 
finished religious pictures, a great man;^ classical and myth- 
ological works, and a few portraits. Mis groups of chilaren 
and cupids. which are composed and colourea a little in the 
manner of Boucher, are remarkably pretty; the skies of 
these pictures are singularly bright and pearly, and he 
used a great deal of vermilion in ihe flesh tints. Jean Bap- 
tiste Vanloo, whilst known as a painter of fknoy subjects, yet 
appeara to have been the best portrait-painter of the family. 
Although his style of painting is not much appreciated at 
the present day— at least not in England—stiil we must 
allow that technically he was a painter of considerable 
merit — a painstaking artist— one who considered it his duty 
never to finish any part of a portrait in a slovenly manner. 
He seems also to have painted with the view that his pic- 
tures should wear well, and they are almost as soluiiy 
painted as the portraits of Poro)>eo Battoni. Whilst many 
of them are agreeable and efifective pictures, othen would 
be fur better if the flesh tints were not so purple and rt^d. 
John Giles Echardt was one of Jean Baptiste's Vanlou's 
pupils. His portraits are not flne, but they are very neatly 
and carefully flnished ; he painted the ^es well. 

LOOTENS (LOTBN. or LOTENS). JoHH. Born in Hoi- 
land i died in Loudon about 1680. 

SaleinlSOL 
— Slade, Beq, 
A Landscape £18 

1803. 
Bobert Slade, Beq, 
Mercury and Argus 2 10 



A Landscape 



Richard Walker, Beq, 
A Landscape and Figures 

A Landscape and Figures 

A Woody Scene 

1821. 
Marehionsee of ThomotuL 
Alpine Scenery, with Figures crossing a Bridge 

over a Ravine 

A Woody Scene, with Figures passing over a 
Bridge 

1847. 
A Woody Pass, with disUnt View of a aty 

1829. 
Barl qf Liverpool, 
View at the Entrance to a Town . . . . 



1 16 



8 10 

2 
2 2 



22 1 
85 14 

8 8 

6 10 

The compositions of this painter are pleasing, and he 
seems to have worked with the view of emulating Buysdael 
and Waterloo. There is even a boldness about some of his 
landscapes, and the richly worked up foliage is (kr fh>m 
being unpleasant to the eye. At the same time we must 
acknowledge that there is often a want of force in the fore- 
grounds of his pictures, as well as in the figures. Ue was 
most successful in his views of sunny lanes. 

LOBME (or DE L'ORME), A. de. Flourished during the 
latter part of the seventeenth century. Dutch SchooL 

Sale in 1889. 
Sir Benrv Oxenden^ Bart, 
Interior ofa Flemish Cathedral, with Figures . £16 6 6 

This artist was a Ikmous painter of interion of churches 
snd cathedrals. His works are rare, and those who are 
acquainted with them may feel that there is too great a 
sameness in the colouring and ceneral eObct of them ; but 
all who know them must allow tnat at lesst some of his pic- 
tures are very fine. His colouring is altogether diiferant 
from the colouring of Neeta and Steen wyck. De Lorme was 
partisl to warm tints, and introduced a great deal of yellow 
and brown in the walls and pillara of his churches. He had 
an excellent eye for penpective, which may be seen, not 
merely in the general managonent of the roofb and wall-lines, 
but more particularly in the excellent painting of the costly 
marble floors. Lsstly, De Lorme was a great studier of * light 
and shade.' Some of his works exhibit admirable effeots of 
this kind, yet much of the illusion is produced by means of 
torches. As a figure-painter he does not appear to have been 
particularly successful, and his best pictures are ornamented 
with figures by other painters. 

LOBBAINE. ^(M Claude GELLibr. 

Q2 



LOT 
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LOTI (or LOTH), GiOTAirvi Cablo. Born at Monich in 
1682 ; died in 1096. Pupil of MicbMl AnfMlo di Caravaggio 
and of Oavaliere Pietro Liberi. Roman SchooL 

Sale in 1800. 
Bt. Jerome ........ £31 10 

LOTTO. LosBVzo. Bom at Venice about 1480; died at 
Loreto about 15S8. PupU of Giovanni Bellini. Yeuetian 
BchooL 

Sale in 1824. 

The Hohr Pamit^rwilh Bt. Catharine; after 
Palma Veochio £2S 2 

This painter finished his works highly and delicately, yet 
his touch is rather ' wooll^r ' than * decided.' He adherod to 
the Venetian type, but his cool Ikoe-shadows remind us of 
Baroccio. He would sometimes represent the busts of two 
or three figun» in one picture against a dark background, 
which recalls the Bellini style of portraiture. 

LOUTHERBOUBQ, Philip Jambs db. R.A. Bom at 
Btrasburg in 1740; died in London in 1812. Pupil of 
Tieohbeeu, of Vanloo, and of Oasanora. English School. 

Bale in 1802. 
WUUam Sedffbrd, JSsq^ qfHimikUl, 

A View of Conway Castle £46 4 

AViAwofGra8simereMil],inWales . . . S9 18 

A Cottafre in a Wood 46 4 

A View in Wales, rooky Scenery . . . • 08 11 
A Storm and Shipwreok, with Banditti and 
other Figures 84 



The Vail of the Rhine at Sunset, with Figures . 
Ditto, by Moonlight 

1808. 
ASeaPieoe; aBtorm 

1809* 
A View in the South of France . . . . 

1818. 
A View in Otaheite ; after a sketch by Webbar. 
Bought in at 

1819. 

Halt ofa WaggonataPublic-houae . 

A Groom watering Horses 

1828. 
David Garrhk, Eaq, 
Interior of a CofiTee-room ; a drawing in bistre . 
Two Drawings in Bistre, of Peasants and Cattle 

Pastoral Figures 

Ditto 

A Shepherd and liis Child, with a Group of Cows 
in a Landscape 

1825, 
A View of Highgate Hill, a Stage-coach on the 
Road 

1826. 
J, W, SUen, Em. 
A View of a Ruined Castle, with a Cascade and 
Mountainous Bceneiy ...... 

1827. 
Lord de Tdbittg, 
An Avalanche *. 



51 9 

02 10 

8 8 

8418 

10 10 



20 9 6 
16 16 



4 12 

8 15 

80 9 

47 16 6 

104 19 



16 15 

106 

278 6 

17 17 



Dutch Fisherman on a Sea-shore .... 

1888. 
Peasants Reposing 11 11 

1837. 
Sir FroMeii FtmUhq, Bart, 

Cows Watering 16 4 6 

A Cart, with Figures, on a Road . . . 10 6 

1840. 
Wmiam HatHnjn, B$q, 
A Landscape, with Cattle and Figures . . 21 10 6 

1848. 
Sir Tluma$ Baring, BarL 
The Fire of London, with Groups of Figures 
assembled under the Arch of a Bridge . . 210 

1868. 
John AUnutt^ Etq. 
Batan apostrophising the Sun : in bistre . . 10 
A Landscape, with a Male and Female Peasant 

driving Cattle and Sheep on a Road . . 84 18 
A Landscape, with a Trooper on a White Horse, 
in conversation with a Girl, who is offering 
Fruit 2760 

The war-subjects of this painter are of considerable his- 
torical interest, independent of their artistic merit. In his 
bustle pieces, in which he has introduced a great deal of fire 
and smoke, it will be seen that the effects of the same do not 
harmonise so well with his ftivourite bright green foliage as 
they would with cooler tints ; at least» the contrasts are not so 



well exhibited. His naval pictures please ns becanae there is 
so much industry shown in the workinir of the details. A few 
of his landscapes are of an enormous sise. and, as large land- 
scapes are not usually cared for, we almost regret to And so 
much valuable labour and * quality ' bestowed on them. Ds 
Loutberbourg's rocky scenes are coloured a little in the 
manner of Amald ; wniJst the bright draperies of the figures 
and the brightly coloured, highly finished foregrounds re- 
mind us more of Vemet. ArnaSd cared less ror brilliant 
effects of Might and shade,' but De Loutherbonrg was 
alwavs studying sky effects, sunshine after a storm, and 
similar effects. De Loutherbourg's landscapes are not all 
alike. Some of his small pastoral scenes are very different 
in modn» firom his stormy and semi-deoorative landsicapes. 
The cattle are prettily painted in these cabinet exampln, 
and the landscape backgrounds are very masterly. His 
morning scenes painted with cool colours are often very 
agreeable, and the figures and horses are put in with sin- 

gular neatness and precision ; they remind us of Ibbetaoii's 
gures snd horses. We can only discover a verf slight 
analogy between the works of Casanova and De Louther* 
bourg. 

LOVING, Ed. /S^Dbbbbb. 

LUCATELLI (or LOCATELLI), Abdbba. Flourished in 
the latter iMurt of the seventeenth century. Roman 
School. 

Saleinl80L 
Sari o/BMborough. 
An Italian Farmyard £5 6 



A View in Italy 

A Landscape^ with Figures . 

1802. 
Vr. BeekfifTd, B»9., qfFonthm, 
An Italian Lsndscape, with Figures 



Biehard Walker, S$q, 
A Landscape, with Figuras 

Ckafis8 Lambertt Beq, 
A Landscape and Figures 
The oompsuion 



1808. 



1812. 



7 





• 


86 


4 





10 10 





27 


6 





21 10 
19 8 


6 

6 



1826. 
A Landscape ; River Scene, with Boatmen . 

1829. 
Bamust Temdeg, Ag. 
An upright Landscape, with Figures reposing 
near a Stream 



Lord Chondir. 
A View of Tivoli, with Figures 
A River Scene, with Figures . 



Barlqf lAverpook 
▲ Pair of Landscapes 



1830. 



Italian Peasants Sheep-shearing . 
ViUsge Repasts; a pair . 



8 10 



8 8 



7 7 
16 16 



1212 

16 6 6 
14 8 



Bamud Bogert, JBpq. 
An Italian Landscape 



1866. 



1863. 
An Italian Landscape, with Ruins, and Figures 
Angling 

1864. 
Bight Hon, Lord Lgndhurgt. 
A woody Landscape, with Buildings and Fi- 
gures 



4 14 6 
26 4 

4 4 

The river views and coast scenes of this painter are pleas- 
ing pictures of their class. His pictures of rocky scenery, 
covered with wild and broken trees, are like very pale, half 
washed out Balvator Rosas. We occasionally meet with 
land-storms by this painter; on some of them he bestowed 
great pains, and coloured them well, so that they remind us 
of Tempesta's storm scenes. It may be further remarked 
of this painter, that although he could manage still* river 
wster very fkirly, yet in painting the sea, or in painting 
mnning water, ne was generally unsuccessful. His small 

J>iotur«s are occasionally highly and delicately finished, the 
bliage being much finer or neater than we see it in the 
cabinet works of Orisonte ; he likewise bestowed gmt pains 
on the tiny figures which decorate his small classiosl pic- 
tures. 

LTJINI, Bbbbabdibo. Bora at Luino in 1640; living in 
1530. Follower, and probably pupil, of Leonardo da Vmd. 
Lombard School. 

Sale in 1806. 

A Portrait of Calvin in his Study .... £141 6 

1629. 
A Magdalen 70 
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Uttts i» known of 
laiid ; and the taw 

Leonardo da ViacL. 



,b nrioui kindl or el 



with tha daigni or ths different mulen or H. Lulnl mtro> 
duced t Tutet; or bright ooloun In bii pictunai and hs 
could paint a gncenil lUadann* and uiiluiit Bambino with 
aa much. If not greater teeliiw than ani oT the Leonardo 
Sohool. The cDiioeptions of Loonardo da TInd wnn the 



— AiiOBptions .. 

(onndation of hb worki, yet 
" id In tbe TBilaiu I 



ningou 



— lid diaplay conildemble iiivantloii and boldnev. Then 
ii gnat aoleinnitT In hli lubteeti, a purRy of taite wliivh 
noalla tbe'treatinant' of (he <M-llei( •oboola or Tlonnce. 
In hii rellgioiu aubjeota It wiU ba aeen that hli l«mate 
Dgurea an eiquiiitel; beautiful, and we can atud; them 
with the treater pleaaure becauae be ba* introduoed them 
tn ao manrdilfenmt pcwition* and atUtudca. Dnleaa we 
BoeptBalBdleandtheOapoMUolaorLomtwdT, weeaonot 



Bnd any one to mi 



■• Luini in hii deriftna offamale a 



tbej an as aimple, and at tbe Mune time ao grand. The 
hiiOMope and arcbltaotartl baokninindi of hii plcturea are 
very Una and onrioua, although tberare InfWior to Mma of 
the landacape baokgra«uida of Ceaan da Seato. 
LUNDBNS, QnsiT (or Giusn). Flonrlabed during the 
IMtei pait ot tiia MTonCaentb ooutm?. Dutch Sohool. 
Bale in isn. 
A Smith'! Porge, witb a number of HgUTM JU U 



A ?^ In a Dntoh Town . 

1818. 

Sir Hotry OzhuIm, Sart. 



n I 
IB IB ' 



L Vlii^ Feaat, with Kgurei Dandng 



LUNI, O. 

,. „ Baleinisa 

John Wtib, Stq. 
Tbe Meeting of CbrirtudHaiT . . . 
LUHT. AaN.PooocE. 

LtrlTHBEL (Of HrxTRBL), HnrsT. 

about tbe jevino. 



HAE 



13 13 
Dtea. there 
ie pittum oahe 



LUTTEEauTS. attCSixuSKS. 
LUZZI, Dob Tuo. 

Sal« In laot. 
8ir Watiam BamOUnt. 
A Dnwiiig In Water-oolow of the Bay 

Ditto ."'.,'.'11:; 

LTCIKII. FloQriahed about the middle ol 



IIAAB.DtBK(OTTB>OI»OBl). iSm HosHTiirBUSsa. 
HAA8.M. SmUabe. 
HAA818. P. 



A Pair of Sculptural Subject! 


. £3 S 


llABU8B(orllALBBDOmS),Jui>I. &• Ooumi. 


UUfOV. 

SalelDlSW. 

An Interior, wlSm^ngurei . . . 


. «llt 10 


"K&S'ss,s,.?™i«'Sb'a,a."" 


dM In IW 


Portrait of the Frinoe of On<^ . . . 


. «glO 


InterioijaG£-lrooti™"cridlB: \ '. 
Interior ; a Pemale paring Applca, Ac 
Interior of a Kitchen 


*t 1 

' M 



in her Hand . 
A Han aaleepl 
bia Pocket 



X. X. Baeltan. Bfq. 
Interior of an Aputment, with a Woman paring 
Applea; fromSr.Borr-"- ""—'"■ 



ilr. Boraal't o<JieoUon 



A Dutch Kitchen, with a Serrant at a Pump , 
ISM. 
William Willi, Siq. 
A Dutch Town, with a Boy aaking Almt of a 



IHIO 



Oolona ffugh BaOlit. 

Fortnit or a Oeotlsman In 

While Lkm Collar . 



k Black Urea and 



Charlf ScariibHdt, Sao. 
A Woman in a Bed Petticoat watehlng 
hi a Ciadia, an Old Woman looking oi 



WIU ,x>vnn u, iiiv-auni |wrwHH & lu EfDUl QtampjCB niB 

worka m«y be deacribed ta very deeiiiTe and eharact«l»tla, 
and thuM they are compantlTely eaiUy reccgniaM) In lal- 
lartea. How Itla curioua lo obeem that tbe cabinet Interi^ 
and tbe portralta of (ble painter an to lery dllbrent Uram 
ea^ other In rtyle or nxlw that It la eiceedingly dUBoult 
to beUera thai they are by the aame hand. The writer [a 
unable to ciTe any inrtirmation on this quation, further 
than to itate that for many yean they h»e been r^arded 
•a the work! of one painter, and by the nioQognma It 
wonid apjj«« th« ln_6oth caaea they wen painted by ui 

n at there may have been two paiatnn 

"' - ""---' ■-' ■ llMspainled 

idt an great 



w le School of Eemb™ 

g of them are ot loniiil 

B m eiblblt a careTol and lucceHfui 

■t adei' tbe ofCecti, howerer, are ollen 

In or tbe IMIiiif of De Hooge (hau of 

a riot* are admirable eiamplea of per- 

Stand at (bowing the rayi uf the aun 
on the carpet. Hb cabinet pictures 
ar :( the Bguiet are in brigbl dneaea, 

H e nin were ahlning on them, and tbe 

lu _„ _„ „dirm and iparUhii in colour. Like 

Bcmbraiidt, ha oared little about leiectiDK pntty or eleKdiit 
model! i and really the ' quality ' of hli worka and hli fliio 
oolourinK make ua almoat ind&Fbnnt mpectlng the plain- 
neia of hli modeli. Tbe pictntci by him whioh moat n- 
•emble hli maater'i are painted with fewer nj ooiouri, the 
baekgroundi are Tery dark, and the fl«h tinti Diureliouily 
brigbl and lunn; i it would appear Chat aome or theie ei- 
amplea an early worki, ai there la a great want of armncas 
In the penoliUng of parti, the banda beinjt cipmied with 
thin and ragged touehea. The plcturei of the ciaai just 
alluded lo bear lome Analogy to hii ikelches, which are lery 
charming in general elIect,whllM then is great roughniM 
or indeclilon shown In the penollling. Tbe portralu which 
are attributed to thit painter are brilluuit and efltetlni 
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works : mmiy of them olass very well with fknoy pictures, 
M the landscape backgrounds are highly finished, whilst in 
the foreground we may expect to find animals and large 
vases, or garden objects, which aid in giving a (kncy cha- 
racter to his portraits. He introduced a great deal of warm 
colour in the skies, and for the draperies was partial to 
crimson lakes and light golden browns. Ue was nappy in 
giving a sparkling vivacity to his portraits, and particularlv 
to his heads of children, but he sometimes got too much 
lake into the flesh tints. We are told that John VoUevens 
studied under Nicholas Maes : but there does not appear to 
be any analogy in their portraits. Yollevens's portraits are 
carefiiUy painted, and tne flesh shadows are cool and grey. 
He knew now to draw, and could bestow considerable pains 
on the hands of his portraits. 

MAGANZA, ALB88ANDBO. Bom atVioenia inlA56; died 
about 1630. Pupil of his father, Giovanni Batti^ta Magansa, 
and of Giovanni Antonio Fasolo. Yeuetian School. 

Sale in 1822. 
Marquis ofButs. 
The Wise Men's Offering £2 16 

MAIRR, Fban^ois Lb, called Povssiir Lb Maibb. Born 
at Maison- Rouge, near Fontainebleau, in 1620 ; died in 1688. 
Pupil of Nicold Poussin. French School. . 

Sale in 1808. 
A Landscape with Ruins £S 

1806. 
Harquit of iMMdawM. 
The Destruction of Troy, with the introduction 
of the Wooden Horse, and Meeting of JEueas 

withAnchises 2 2 

Historical, with Buildings and a Sepulchral 
Monument 6 16 6 

MALO. TiNCBBT. AmStabvebts. 

MALTESE. iSto M. Abgblo, called Tl Campidoolio. 

MANDER, Kaxbl Yak. Bom at Meulebeke.nearCourtnur, 
in 1548 ; died at Amsterdam in 1606. Pupil of Lucas de 
Heere and of Peter Ylerick. Dutch SohooL 

Sale in 1811. 

Faith ; an Allegory £6 16 6 

The reader will find an interesting account of this painter 
in the dictionaries, under the name Charles Yanmander. 
His manner of painting flincy subjects is severe, and his 
taste for classical art is unmistakably exhibited in his com- 
positions, particularly in the backgrounds of his pictures. 

MANFREDI, Babtolombo. Bom at Mantua in 1674 : died 
about 1617. Pupil of Gristoforo RoncallL Roman 
SchooL 

Sale in 1848. 

The Unjust Steward £6 16 

The Troubadours 6 

MANGLARD. Adbiab. Bom at Ijoiu In 1096; died in 
Rome in 1760. French School. 

Saleinl804. 
~ BoxeiltM, JSsq. 

An Italian Sea Piece 

Ditto 

Ditto 

Ditto 

1864 
BigM Hon. Lord Lifndhurst. 
The Deluge 

1867. 
Sir F, Adair Boe, Bart. 
A grand Seaport on the Bay of Naples . 



£8 

7 12 

8 8 
712 



7 7 



88 17 
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The seaports and other works of this painter are boldly 

fainted, and in composition are not unlike Claude's. He 
ntroduced a great deal of red in the dresses of his figures. 

MANNOZZI. GiovAinri, called Gioyabbi da Sab Gio- 
YABBi. Bom at San Giovanni, in the Florentine State, in 
15fM); died in 1636. Pupil of Matteo Roaelli. Tuscan 
School. 

Sale in 1801. 
air William ffamiUon, 
Fresco Study of a Head ; for subject flrom Count 
TJgolino £10 10 

MANNS (or MANS), F. H. Flourished during the Utter 
part of the seventeenth century. Dutch SchooL 

Sale in 1826. 
A River Seene, with Cottages and Figorei . .£440 

1826. 
A Pair : a River Scene, with Boats and Figurea s 
and a Frost Piece 16 16 

1820. 
AFroet Piece 4 10 

1880. 
Edward Holland, Esq. 
AYillageontheBauks ofaRiver ... 650 



1882. 
Sir Oeorge Duekatt.Bart. 
Yiew of a Town on the Banks of a River 



£7 10 



MANSCKIRKE. 

Sale in 1881. 
OMrge J. Cholmondeley, Esq. 
A Lake Scene £6 10 

MANTEGNA, Abdbba. Bom near Padua in 1481 ; died in 
1606. Pupil of Francesco Squarcione. Paduan SchooL 

Sale in 1837. 
St. Geor^ killing the Dragon ; formerly in the 
collection of Charles 1 £47 6 

1866. 
SamwA Rogers, Esq, 
St. Michael, in Armour, overcoming the Evil 



Spirit; St. Apollonia, in a Crimson Dress; a 



pair bought 



kpoiion 
from a 



shrine in Padua . 



6 



We are indebted to this rare master for developing a new 
style or species of painting, and the type preserved in his 
works is very different from the types of the other earty 
schools of Italv. His manner msy be best studied by ex- 
amining his drawings and the well-known cartoons at 
Hampton Court of the ' Triumph of Cesar.' A considerable 
number of cabinet pictures, not only on the Continent, but 
also in England, are ascribed to him, some of them appa- 
rently on very little foundation. Amongst his pupils were 
two of his sons. The elder^via., Francesco— finished his 
cabinet pictures in an elaborate manner, and they visibly 
retain the aeverity of tlie early Psduan SchooL 

MARAIS, Dbb. 

Sale in 1806. 

The Yisit of Tarquin and his Companions to 
Lucretia £1S 12 

MARATTI, Cablo. Bom at Camurano in 1625 ; died at 
Rome in 1718. Pupil of Andrea Sacchi. Roman SchooL 

Sale in 1768. 
Earl Waldsffravs. 
The Nativity £18 8 6 

1801. 
Earl qf Besborough, 
A Head of Bianchini 

1808. 
The Holy Family, with Angels .... 



The Assumption of the Yirgin ; a design for jt 
ceiling 



9 19 6 
10 10 

6 16 6 



Lord Damleif. 
Diana Bathing 18 12 

1806. 
Marquis qf Lansdovms. 
Copy of Correggio's' Marriage of St. Catherine'. 21 

1807. 
Edward Core. Esq. 
A Madonna Reading 18 7 6 

1818. 
John WiUsU WUlstt, Esq. 
The Triumph of Galatea ; fh>m the Orleans Col- 
lection 65 18 

1816. 
W. CbmyiM, Esq. 
The Holy Family, the Yhrgin teaching the Inlhnt 
Christ to read 15 4 6 

1816. 
Henry Hope, Esq. 
Cupids, with Festoons of Flowers t by M. di 

Fiore 17 6 6 

AMsgdalen 14 8 6 

The Holy Family 40 19 

The Yirgin and Infiuit Christ, with Angels. . 87 S 

1821. 
Marchioness qf Thomond. 
Time's Boat ; from Bishop Newton's collection . 10 16 

1826. 
Admiral Lord Badstock, 
The Holy Family, in a Garden . . 84 

1888. 
Earl ofMvXgrave. 
SanU Clara, with Angels 88 8 

1886. 

St. George; a study after Correggio . 84 8 

1889. 
Wmiam MeUish, Esq. 
The Holy FamUy 88 6 

1841. 
Marquis qf Camden, K.O. 
The Holy Family 22 1 
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Htm, LadM StuarL 
The Vinsin, Child, and St. Joseph . . . £210 

1842. 
The Triumph of Galatea; from the Orleans 
Gallery 8090 

The Holj Family; after Baffaelle. . 88 

1850. 
Earl qfAMmrnham, 
The Virgin, with a Book in her Hand . 26 4 

1861. 
CharUa Searubriek, Saq. 
The Madonna, with her Hana» clasped in Prayer M 1 

Although he is classed with the Eoman painters, yet there 
is a great deal of the feeling of the Bolognese School in 
Maratti's works. His IkTourite subject was the Holy 
Family, which he represented in various wi^ys. Most of the 
specimens which we see in this country are small ; yet he 
painted some large and important works. At Keoleston 
Hall, Derbyshire, the seat of Lord Scarsdale, is a picture of 
the vii^n and Child, painted on a colossal scale, and pos- 
sessing considerable elegance and merit. Carlo Maratti 
occasionally painted portraits, and he is also remembered as 
an excellent copyist and restorer of pictures. His cabinet 
pictures of the Holy Family are well known in this country, 
and are especiallv admired for their tenderness and delicacy 
of treatment. There is something very taking in the smiles 
of the Infknt and of the Madonna; and whilst he indulges 
in so much tenderness of feeling, ^et we feel that there is 
nothing like weakness displayed in the handling of this 
painter. His compositions are usually simple, vet he was 
master of his own style, and had his pencil under control. 
On examining the pencUling of the features it will be found 
that his touch is by no means a smooth one ; it may more 
properly be described as a rough broken touch, the strokes 
of the pencil being very visible. In colour the flesh tints of 
the Madonna and intent, or of other foreground figures, are 
very light and pure ; on ttie other hand, the flesh tints of 
the b84;kgrounu figures are often unpleasantly red: he 
painted them in this wa^, probably, with the view of giving 
greater brightness by the contrast to the flesh tints of the 
Infknt Saviour, or to^e bodies of the infknt angels, who 
are often represented pliiying with the Saviour in Maratti's 
pictures. The landscape backgrounds of his works are very 
pretty, and display great taste: we often find in them portions 
of loft^ colnmns ana other architectural fragments. The trees 
and distant scenery are lightly and rather gailv coloured. 
For the draperies he was iMurtioularlv fond of light blue and 
light or pale vermilion, and it will sJways be found that the 
draperies hang easily and gracefully on his figures. His 
portraits do not appear to be equal in merit. Sometimes 
the coarseness of the cloth on which he painted annoys us, 
or else the painting of the draperies and accessories does 
not please us s yet, whatever imperfections there may be in 
them, as a rule the heads are well painted. D'Anenville 
informs us that, on the death of Carlo Maratti, Charles 
Francis Fosrson, the French painter, succeeded him as 

Srince of the Academy of St. Luke. Poerson was also 
ireotor of the French Academy at Rome. It will be re- 
membered that Carlo Maratti sometimes painted figures for 
flower-painters. When Van Thielen painted the wre»ths in 
picturBs of this class. Pilkington says that he marked them 
with J. or P. Cowenberg, the title of his seigniory. Strutt 
mention the three daughters of Van Thielen as flower- 
painters, and he sa^s that the eldest— viz., Maria Theresa— 
also painted portraits with some reputation. 

MABCBLLIB (MAB8(EUS.MASSETJS,or SNUFFELAER), 
Otho. Bom at Amsterdam in 1613 ; died at Amsterdam 
in 1673. Dutch School. 

Sale in 1880. 

Plants and Reptiles ; a pair £5 IB 

1886. 
Flowers and Foliage, with Insects and Reptiles . 6 

Masseus was fond of painting trunks of trees, thistles, 
and large plants, which he would cover and surround with 
reptiles and a Kreat variety of insects. The reptiles are 
cleverly painted, and are full of life, and the moths and 
other insects are flnished in the beautiful manner of Nicolas 
De Vree. Some of Masseus's pictures are rather injured in 
value by an unpleasant blueness of tone. 

MARIESCHI. MiCHBLS. Bom in Venice. Died in 1748. 
Venetian SohooL 

Sale in 1806. 
Marquis qf Latudowne, 
A View in Venice £22 1 

1828. 
JBarl qf Car^^fort. 
Two Views in Venice 28 7 

1829. 
Lord Choffdir, 
A View of Venice, with Boats and Figures . . 24 18 6 

1886. 
Henrjf John Rincheliffe, Esq, 
Architectural Ruins, in a Landscape . . 15 4 6 



A Triumphal Arch, and other Buildingi, on the 
BanksofaRiver £11 6 

1861. 
CharlM Searitbrickt Esq. 
St. Mark's Quay, at Venice 



10 10 



The works of this painter, and of his son Jacopo, who like- 
wise painted views on the canals of Venice, possess consi- 
derable merit. In some collections they pass for Canaletto's, 
or more generally they are described as pictures of the 
School of Canaletto, as there are not many who are suffi- 
ciently acquainted with their pencilling to identify them. 
By the hand of Michele Mariescni we have a series of etch- 
ings of the canal scenery of Venice, which are very masterly 
works, and may serve in some degree to aid the student in 
fluding out his pictures, and in distinguishing them from the 
works of other followers of Canaletto. 

MARINARI, OiroBio. Bom at Florence about 1626 ; died 
in 1715. Pupil of Carlo Dolci. Tuscan School. 

Sale in 1808. 
Sir Bichard SuUivan, Bart. 
The Virgin with the Infant Christ in her L^ . £408 10 

1881. 
Qsorgs James Ckalnumdeleyt Em, 
The Vui^in and Child 14 14 

The works of this painter class verv well with Carlo Dolci's. 
and the best works of Gennari. There is a great deal of 
delicacy and refinement in his single figures of saints. He 
occasionally painted mythological subjects. 

MARIO, Di. Fiosi. /9mNuz2I. 

MARLOW, William. Bora in England in 1740 ; died in 
1800. Pupil of Scott. English School. 

Sale in 1766. 
A ooloured Drawing of Ludlow Castle . . . £1 16 

1796. 
Jacob Mors, Esq., and Mona. lass, 
A View inthe Bay of Naples, showing the great 
Eruption of Vesuvius in 1757 . . . . 15 16 

1801. 
Earl of Sssiborough, 

A View of Lyons 12 12 

Ditto of Westminster Bridge . . . . 13 13 

1802. 
A View of Fish Street, with the Monument, &o. 10 10 

A View of Blackfriars Bridge .... 6 15 

Earl Orosvsnor, 
A View in the South of France .... 400 
A Pair of small Landscapes 4 4 

1803. 
Biekard Walker, Esq, 
A View of Villeneuve, on the Rhone, near 
Avignon 10 10 

1806. 
A Pahr of Landscapes . . * . 2 12 6 

Ditto 6 10 

1819. 
Kathsw MitehsU, Esq. 
Entrance to the Grotto of Pausilippo ... 180 
A View of Folkestone Church, Kent ... 460 

1822. 
Eleven Drawings in Colours 13 

1828. 
David Oarricky Esq. 
A View of London Bridge, and of Blackfriars 

Bridge 14 11 

Ditto of Westminster Bridge . 14 14 



Qsorgs Watson Taylor, Esq,, M.P. 
A View of London 



16 6 6 



1826. 



Lady Holland, 
AViewofNetley Abbey, with Figures. . . 6 6 

Ditto 6 16 6 

1827. 

John Dent, Esq, 
A View of Florence 15 4 

1880 
A View on the Thames ...... 270 

1834. 
Viscountess Hampden. 
A View of Westminster Abbey and Bridge . . 8 6 
St. Paul's, and Blackfriars Bridge. 7 17 6 

1838. 
An Italian Seaport 5 6 

The works of this interesting painter differ rather con- 
siderably in manner, as well as in the choice of sceitcH. Some 
of his foreign views are painted in a dry neat uiauner.wid 
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are not unlike % few of Biehard Wilson's early Italian land> 
■capes ; the trees are very high, the skies light and pretty, 
ana the figures msy be compared to Fabris's. As a rule, 
Harlow's skies are pretty; in (kct, his best pictures are 
clearly coloured and beautifully finished. The foreground 
groups of figures and horses, Ac, are often quite little pic- 
tures ; they are neatly finished, and are touched up with 
warm bright colours in the manner of Vemet; but his pen- 
cilling is smoother than Yernet's. In some of his works his 
colouring appears to be on the whole biigliter than Scott's, 
and his green tints are very pleasing ; the skies are likewise 
bright in effect, and he was foud of introducing yellowish 
clouds in them ; the buildings are drawn in the neat correct 
manner of Oanaletto's London views. Thomas Priest was a 
contemporary of Marlow, although probably a much older 
man. Strutt informs us tliat he resided at Chelsea, and 
painted views about the Thames: he also published a set of 
eight etchings of scenes about Chelsea, Mortlake, and other 
places on the Thames. Houbraken says that when Vander 
iJirt was in England he painted a view of London Bridge. 
Vander XJlft lived in the middle of the seventeenth cen- 
tury. 

HABNE, Jbav Loris db. Bom at Brussels in 1744; died 
at Batignolles. near Paris, in 1829. Pupil of Gabriel Briare. 
French School. 

Sale in 1802. 
DuJm qf Bridaewater, Ac. 
A lAndscape, with Cattle and Figures . £19 IS 

1822. 
MarauU qfBuie, 
A Eiver View, with a Hill, Ferry-boat, and Fi- 



gures 



18SS. 



14 14 
412 



Wild Ducks surprised by Dogs .... 

1861. 
Caries Searitbridt, Baq. 
A Gateway and Bridge over a Biver, with an 
Angler 200 

The rocky landscapes and local views of this iwinter are 
delicstely finished, and are painted with a little of the feeling 
of Antonissen and Ommeganck. He managed the trees and 
bank-foliaf^ of hia works vei^ well. Some of his pictures are 
crowded with figures and animals, and possibi v the former 
are feebly painted. The sunny and minutely finished land- 
scapes by J. B. de Boy, and the bright little cattle pieces by 
A. Olevenbergh, msy be classed with the works of the painters 
Just enumerated. 

MABSHALL. 

8a]einl8S9. 
Wmam MMith, Esq. 
Portraits of a Horse and Groom .... 
Ditto of a Gentleman and his Hunter . • 
Ditto of a Hackney 



£2 4 
8 6 
2 8 



Mamhall belongs to a class of artists who have won their 
laurels at different periods of this century for their clever 
portraits of fiivourite horses and flsvourite dogs. Host of 
the artists referred to occasionally painted ' meets,' when 
the portraits introduced in them give an historical interest 
to tneir pictures. Bereneer was a capital painter of this 
clsss. J. Ferneley painted horses and ' meets ' in the begin- 
ning of this centuiT ; he painted neatly, although his pencil- 
ling is rather hard. He coloured warmly, and gave a nice 
impasto to his touch. G. Horley painted horses for the 
oountry gentlemen of England about 1880 or 1840. The skies 
and backgrounds of his pictures are light and oheerfidly 
coloured, and the heads of his horses are very good. 

HABTIN, Blias, a JLA. Flourished tn the early part of 
the present oentuzy. Bnglish School. 

Sale in 18S2. 
Jadok in Search of the Waters of Oblivion . £S1 10 

The reader will find a short account of Blias Hartin in 
Ottlev's Supplement to Brjran's ' Dictionary of Painters.' 
And in the same work he will find a longer account of the 
more celebrated painter John Hartin, with notices of some 
of his curious pictures. For a few remarks on David Hartin, 
a painter noticed by Edwards in his ' Anecdotes,' the reader 
is referred to the note on Francis Cotes. 

HABTIN (or HABTYN). 

Sale in 1802. 
A Landscape £2 6 

1808. 
Richard Walker, Esq. 
A Pair of small Landscapes, with Figures . . 2 6 



A Pair of Italian Seaports 11 11 

HAETIBELLI. Bom at Naples in 1070; died about 1720. 
Pupil of Giaoomo del Po. xf eapolitan School. 

Sale in 1801. 
^Slade.EM. 
A Landscape and Figures £14 



1802. 
A Landscape £2 10 

1826. 
A Pair of Italian Seaporti, with many Fignrei . 6 

HASACCIO. S60 TOMXASO Gnini. 

HATHEI (or HATTBIS), Paolo di. Bora at Naples in 
1662 ; died in 1728. Pupil of Luoa Giordano. NeapoUtaa 
SchooL 

Sale in 1802. 

The Triumph of Neptune £7 7 

1804. 
^Brpan^Etq, 
Salmacis 440 

HATSYS, QuiHTnr, called ' The Blacksmith of Antwerp.' 
Bora at Antwerp in 1460; died at Antwerp in 1629. 
Flemish School. 

8aleinl804. 
— BoxelUt, Etq. 
Portrait ofan Old Woman £42 

1848. 
WUUam Wetts, Esq. 
Portraits ofan Elderly Han and Woman, in one 
picture 



01 7 

The reader will find an interesting account of this rare 
painter in Stanley's edition of Bryan's 'Dictionary of 
Painters.' In England Quintln Hatsys is considered a very 
scarce msstor. and the works ascribed to him are nurely 
believed in. Ble finished his pictures in an elaborate manner, 
and his touch is charaotensed by singular precision. His 
son, John Hatsys, is spoken of as a very inferior painter to 
his Aither ; yet we occasionslly meet with pictures in the style 
of Quintin, attributed to his son, which possess great merit. 
We can trace a little of the feeling of the Quintin Hatsys 
School in some of the works of Hemessen. 

HATTONI, PiBTBO, called Pibtbo da Vbcchia. Bora aft 
Venice in 1605; died in 1678. Pupil of Alessandro Varo- 
tari. Venetian School. 

Sale in 1807. 
Edward Coats, Esq, ^ 

A Physician inspecting the Wound of a Yonthftil 
Warrior; firom the collection of Commissioner 



Brett 



£68 



48 6 



110 6 



66 IS 



1819. 
John Kniffht, Esq, 
Saul with the Head of Goliath .... 

1826. 
Adminil Lord Radstoek, 
Portrait of the Artist, by himself, pointing to a 
Tablet, on which is inscribed a Synopsis of the 
Sdenoes 

1882. 
Earl (fflMffraos. 
A Wounded Soldier, with attendant Figures . 

1898. 
John Knight, Esq, 
Saul, with the Head of Goliath, and David in the 
background 24 

It would appear from some of his works that this master 
wss infiuenced more by the pictures of Giorgione than 
by those of his master, Yarotari. His single figures of 
warriors are singularly bold and powerful ; and he gave 
greater depth to the (kce-shadows tnan any other master of 
the Venetian School. His colouring is rich and transparent, 
and in some examples msy be compared to the colouring of 
Paris Bordone. He occasionally painted mountainous land- 
scapes, in which he would iutroduce comparatively small 
figures. 

MAZZOLINI, LODOYioo, called Haezoubi di Fbbsaba. 
Born at Ferrara about 1481 ; died about 1630. Pupil of 
Lorenso Costa. Ferrarese SchooL 













Sale in 180L 
WHliam Touna Ottley.Bsq. 
Christ disputing with the Doctors . . . £189 
The ' Eoce Homo ; ' firom the Aldobrandini VilU 441 

1804. 
The Woman taken in Adultery ; from the Aldo- 
brandini PaUoe 64 1 

1832. 
Sir Francis Morland, Bart, 
Christ Hocked; firom the Aldobrandini Gallery 100 16 

1866. 
Samusl Boffsrs^ Esq. 
Christ disputing with the Doctors; firom W. 
Young Ottley*B collection 626 

1863. 
The Passsge of the Bed Sea : formerly in the 
collection of Edward Solly, Esq. Bought in at 261 9 

This master waa an ornament to the Ferrarese School of 
the sixteenth oentuzy, and there is less of the pasticcio 
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cbaractor in his pictures than in the works of most of his con- 
temporaries of the same school. His compositions are verv 
conventional, and sometimes even Gtothic in effect ; but if 
his style be severe, we must at the same time admit that it is 
viKorous. There are solidity and firmness in his touch 
which artists admire; the heads and hands of his figures 
are wonderfully finished, and we can separate and study his 
■mall flinires and groups with the same pleasure that we 
examine finely finished figures in ancient missals. His flesh 
tints are very red, and the general colouring of his pictures 
is rich and powerful, but less harmonious than the colouring 
of Garofalo. The accessories, buildings, &c- in his pictures, 
are finished with the same precision as the figures : and the 
skies are clear and blue. Ercole Grandi, called Ercole da 
Ferrara, wss another early master in the Ferrarese SchooL 
Bryan comrai^s his style to Perugino*s. He coloured his 
pictures richly, and finished them highly, but his composi- 
tions are somewhat confused, like those of Lodovico Mazzo- 
lini. In some of our modern dictionaries the lives of the 
two painters appear to be confounded. 

MAZZUOLI. GiBOLAMo FRijrcBSCO Mabia, cslled II 
PABMBGiAiro. Bom at Farma in 1504: died at Cssal 
Maggiore in 164i0. Pupil of Michele and Pietro Uario. 
Lombard School. 

Sale in 1801. 
Sir William Hamilton, 
The Madonna and Inlknt Christ .... £40 19 

William Young OtUey, Egq, 
A Portrait of Parmegiano; fh>m the collection 

of the King of Naples at Capo di Monte . 682 10 6 
The Marriage of St Catherine; from the Borghese 

PHaoe. 1,207 10 

1802. 
Sir Simon Clarke^ Sari., and George Hibb&rt, B§q. 
Yirgin, Child, and St. John ; firom the Orleans 
Collection 147 

John Udng, Stq, 
TheHoly Family; from the Orleans Galleiy . 66 8 

1804 
The y ixKin and ChUd ; 4h>m the Fftlasao Rospi- 
gliosi 8400 

1807. 
Edward Coxe^ JStq. 
The Intkut Saviour, standing on the Lap of the 
Virgin 186 10 

1815. 
Sdward Chxe, Big. 
Venus and Cupid; a drawing .... 800 

1828. 
Oeorg« Waiwn Taylor^ Bsg.^ MJ>. 
The Vision of St. Jerome ; Arom the Church of 
San Salvator in Lamo at Rome; brought to 
England by the late Marquis of Abercorn . 8,808 10 

1826. 
Simon WGUlivray, Stq, 
The Virgin and Child . . . * , • 190 10 

1826. 
Admiral Lord BadUoek. 
Portrait of Himself; firom the collection of Capo 
di Monte ........ 840 

The Holy Family; fh>m the collection of Capo 
di Monte 646 

1829. 
John Robert Udny, Esq, 
The Holy Family, with St. Francis ; fh)m the 
Orleans Collection 



Oeorge Hubert, Seq, 
toreac 



The Virgin, with an Angel, teaching the Inflmt 
«a ; from the Orleans Collection 



1880. 
Sir Thomas Lawrence. PJLA. 
The Nativity ; firom the collection of Count Fries 

1881. 
Hon, Mr. Vernon, 
Portrait of one of the Medici, in a Fur Dress • 

1888. 
Sir Francis Morland^ Bart» 
The Marriage of St. Catherine ; firom the Bor^ 
ghese Palace . 

1836. 
The Marriage of St. Catherine; fi^m ictng 

Charles I.'s collection 

The Hol^ Family, with Saints ; from the same 

collection 

1840. 
Sir Simon H. Clarke^ Bart. 
Portrait of a Nobleman 



Barl qfAthbumham, 
A Study of Boys' Heads . 



1850. 



157 10 

72 9 

112 7 

78 15 

157 10 

26 15 6 

86 15 6 

53 11 

71 8 



The world-fkmed pictures of this master are prodigiously 
fine. He painted with a firm and broad pencil, as though ho 
emulated the vigour of Michael Angelo and Sebastiauo del 
Piombo ; and there are boldness and strength in his finest 
works which we rarely find in any other masters but the 
two named. Some of the landscape backgrounds of this 

Kainter are of very high * quality,* the foliage appearing to 
e sculptured or modelled, rather than put on with a brush. 
Dosso Dossi was very great in the lanoscape backgrounds 
of his pictures, but he could not pencil with the marvellous 
power of the great painters of the Lombard School. Par- 
megiano had, f\irther, great command over his pencil when 
drawing the extremltira. If there be a few portraits attri- 
buted to this painter on good authority which appear to us 
to be too opaque in texture and too severely pencilled, yet, 
on the other hand, we must acknowledge that most of the 
portraits and heads by this painter, like the heads of Sebas- 
tiano del Piombo and Andrea del Sarto, are grand and dig- 
nified. In richness of tone and fulness of expression Par- 
megiano's heads may be compared to Titian's; others again 
have more lake in the shadows, and the pencilling, being iu 
long wavy strokes, reveala the type of the School of Parma. 

MEA£.T. 

Sale in 1808. 
Two Blood Horses £8 



MEDINA, Sib JoHir DB. SeeKsELLBR, 

MEEB, Vavdbb (or Jab Ybbmeeb), called Vabdeb 
Mbbb of Dblft. Bom about 1682. Pupil of Charles 
Fabritius. Dutch School. 

Sale in 1886. 
Count de Balck BoUff. 
A View in a Street at Dort .... 



£11 11 



1860. 



A Musical Party 21 

George Stanley very justly compares the small interiors 
and conversations of this painter to the works of Peter de 
Hoo§^ His figures of ladies and cavaliers are neatly and 
prettily finished ; and he managed effects of sunshine re- 
markably well. 

MEEB, Jab Yabdbb, called Yabdbb Mbbb db jobgb. 
Bom at Haerlem in 1665: died in 1688. Pupil of his 
father and of Nicholas Bergnem. Dutch School. 



Quv Head^ E$q. 
Sheep, m a Landscape 



Sale iu 1802. 



£5 5 



1810. 



WUliam Haetinge, Esq. 
A View on the Bhiue, with Boats and Figures . 15 4 6 

Vander Meer was a capital painter of his class, but his 
works do not remind us of Berahem's. He appears to have 
followed a style of his own. and his subjects are generally 
landscapes with sheep. His sheep are exceedingly well 
painted, and are highly finished ; only his fancy often led 
him to paint dark sheep iu a dark landscape, so that at a 
little distance it is difficult to know what his pictures are. 
Some, however, are painted in this way with the view of 
showing the effect of the sun setting on a dark or cloudy 
evening. He evidently thought much of the landscape part 
of his pictures, and thus would spend considerable time in 
working up the leaves and foliage of the same ; but the less 
highly finished specimens of this master are more agreeable, 
because there are greater breadth and perspective giveu to 
the landscape. 

MEEBT. Pbteb. Bom at Brassels; flourished about the 
middle of the seventeenth century. 

Sale in 1839. 
Brince BoniaiowsH, 
A Portrait of an Officer of Pikemen . . . £22 11 6 

MEGEBA, EosA. 

Sale in 1803. 
A Landscape and Figures £15 

MELDEB. Gbbabd. Bora at Amsterdam iu 1093; died 
about 1746. Dutch School. 



A Ptdr of Miniatures 
MELDUBA. 



Sale in 1808. 



£1 10 

£5 

£70 7 



Sale in 1802. 
A View near the Villa Borghese . 

MELENDEZ. 

Sale in 1818. 
The Assumption of the Viif^in 

MELLISH. 

Sale iu 1802. 
A Sea Piece, with Shipping £3 11 

MEMMELINCK. SeeUBMhiVQ. 

MEMMI, SiMONB. Aw Giotto. 

MENABD, BlAB. &0HOGAKTH. 

B 
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UEXGS, Antonio Ba.ffaellb. Born in Bohemia in 1728 ; 
died ill Rome in I77tf. Pupil of hia father, Isiuuael Mengs. 
German School. 

Sale in 1801. 
Sir WiUiam HamUton. 
A Study of the Saviour's Head; a drawing . AlO 10 
Bin Own Portrait 110 

1802. 
Head of a Madonna 16 15 

Head of an Old Man . . . 78 15 

1810. 
ffeniy Hope, Etq. 
Head of St. John 6 16 6 

1821. 
Hia Own Portrait when young .... 400 

1825. 
Simon WGilliffray, Esq. 
Garden Scene, with Rinaldo and Armida . . 64 12 
An Angel; and a CSopy of one of Correggio's 
AngelH 65 18 

1820. 
A small Picture of the Annunciation . . . 6 10 

John Webb^ Sio. 

Miniature of Himself S 

Ditto of Sir Thomas More 2 2 

Mengs was a grest enthusiast in the art, and enjoyed for 
many years considerable patronage. He was a man who 
knew how to talk and write about art, and he doubtless liad 
a high opinion of his own works and of his own style of 
painting ; yet we must admit that the works which Mengs 
bestowed so much labour on are after all the emanations of 
a style which finds little favour or few admirers at the pre- 
sent day. Mengs in his writings was sometimes very severe 
upon other artists, and by way of reward connoisseurs and 
artists are sometimes very severe upon Mengs. If we wish 
to enjoy art, the less we indulge in prejudice the l>etter. By 
Mengs^ paintings we are able to judge what his feelings for 
art were, what he really aimed at, and how far he succeeded. 
He does not appear to have studied deeply the nature aqd 
curiosities of 'quality 'and 'texture' in the mechanism of 
painting ; vet without this laborious study a person's taste 
can never be Ailly developed— can never be so tutored as to 
'fuel and appreciate at once those qualities which make 
painting so great, or to be able to point out at once the 
finest passages in a picture. It would appear that Mengs, 
after all his opportunities, never fully comprehended those 
itirts by whicn the highest callings or desires of art have 
been so greatly realised. Art aims at something beyond 
sweet compositions and delicate workmanship. It is the 
snuip in paniting sa it is in writing. In a picture we seek 
for the pith and the gist ; we want strength and energy ; 
there must be something more than mere superficial excel- 
Imce : something that will bear looking at closely, rather than 
that which merely pleases us when viewed from a distance. 
In other words, we want the excellence to be deep-seated, 
and to spring trom the very interior of the picture. These 
are points which are not merely important, but they are ab- 
Bolutely essential, if a man is ambitious that his pictures 
should rank with those of the highest class. Mengs, how- 
ever, fell into that style of painting which was fashionable 
in his day. As already remarked, he found many admirers 
during his lifetime, and doubtless there are many who still 
pi-aise his works. All who admire his style will naturally 
value his pictures, because he was a very good painter in the 
style which he followed. He was likewise a careful minia- 
ture-painter, and his portraits in oil are well designed. Like 
Pompeo Battoni, he loved to place the hands in a prominent 

rosition, so as to dis|>lay the elegance of the drawing and 
he neatness of the finish. There is nothing very striking in 
the designing of his fsncy compositions of one or two 
figures, but his larger groups or subjects containing a num- 
ber of figures are often very pleasing and elegant. At the 
same time it may be allowed that these designs are partly 
borrowed from the compositions of earlier and greater 
artists. Mengs's oolouriug it light and cheerful, and his 
pencilling smooth and delicate. Richard Brompton, an 
Jfnglish portrait-painter, was one of Mengs's pupils. Bromp- 
ton was a good drapery-painter; his garmeuta, although 
carefully worked up, never appear flat, but are brilliant and 
remarkably well relieved. The heads and hands of his por- 
traits are nirly painted, but are not usually striking. 

If Mengs be spoken of as the representative of the school 
of Dresden of this period, we may likewise mention the 
fkmous French painter Jacques Louis David as the father 
or originator of a style of painting which, like the style of 
Mengs, found many admirera and followera. We must all 
admit that there is a great deal of courage and invention 
displayed in his designs; at the same time, his large works 
are too severe and academic to please every one. David's 
life-sized portraits are powerful in effect, and the draperies 
and backgrounds are worked up in the careful manner of 
Mengs. It would appear from his fancy pictures that David 
know the advantage of preserving the ground in his pic- 
tures, and he gave power to his figures by keeping the 



shadows thin and transparent, rwhilst the high lights are 
put in with much impasto. He also preferred painting the 
accessories thinly, leaving the ground exposed in parts. In 
his fancy pictures we find nice execution ratlier than spirit; 
then his drawing in such works may be favourably noticed, 
particularly in the hands and arms of his female figures. 
The flesh tints are agreeably coloured, and he was fond of 
giving warmth to them, by bringing near them some pearly 
white drapery or a cool background. Henri FQger's name 
is associated with Mengs's ; the former painted smoothly, 
and there is a certain degree of coldness in his style, which 
is characteristic of the school. Francis Gerard was brought 
up in the school of David ; the reader will find an account 
or his works in Ottley's Supplement to Bryan's ' Dictionanr 
of Painters.' As a portrait-painter, we like his heads and 
the colouring of them; but he snows weakness in the 
finishing up or canjing out of some of his works. There 
is a certain degree of coldness, or, as some would say, hard- 
ness, in his portraits, which we associate with the teaching 
of David. 

MENUSIER. 

Sale in 1830. 
John Henderwon, Ssq. 
A small oval Mmiature of Bonaparte (1816) . 



£2 12 



MEBOIER, Pmur. /SteHiQSMOU. 
MERLEN,yAN, 

A Battle Piece . 



Sale in 1802. 



£7 7 



METTENLEITER. 

Sale in 1802. 
A Man Reading £31 10 

METSU (or METZU), Gabkixl. Bom in Leyden in 1615 ; 
died at Amsterdam about 1660. Dutch dchooL 



Earl qf Besborouffh, 
A Lady at her Toilet 



Saleinl80L 



. £40 7 



1802. 



A Lady distributing Ahna 88 17 

1804. 
— Bryan, Baq, 
A Sportsman 36 16 

1807. 
JStffoard Coxe^ Esq, 
An Interior, a Lady at her ToOet ; fh>m the Earl 
of Besborough's collection 62 10 

1813. 
Jf. La Fontaine, 
A Lady playing on the Harpsichord . 80 9 

John WUlett WaUtt, Esq. 
The Sleeping Woman ; ftrom the ooUeotion of 
Griffier Fsgel 118 13 

1826.. 
Admiral Lord Badttoek. 
Portrait of an Elderly Female . . . 86 14 

1827. 
John Dent, B»q. 
A Trumpeter 86 16 6 

1828. 
Jf. Jf. Zaehary, Eeq. 
Interior of an Apartment, with Portraits of the 
Artist, his Wife, and Jan Steen . . . 626 

1829. 
Lord Otoydir. 
An Aged Courier receiving Refreshments trom 
hisDaughter 68 6 



Oeorge Hibbert, Esq. 
An Interior; called the ' Corset Bleu*. 



667 

78 16 



Thomas Emmereon, Esq, 
The Tired Sportsman . 

1831. 
Hon. Mr. Vernon, 
The Importunate Intruder 40S 4 

1832. 
Oeorge WaUon Taylor, Esq., M.P. 
A Miniature of Abb4 Thonsel .... 6 16 6 

1833. 
Chevalier Sebastian Erard. 



Interior, with a Toung Lady in a Scarlet.Corset, 
attended by an Aged Female ; from the collec- 
tion of M. Corneillo Louis Reynden . . 267 6 

1836. 
Sir Charles Bagot. O.C.B. 
His Own Portrait; fW>m the Braamcamp Col- 
lection 66130 

The Importunate Intruder; ftrom Lord Vernon's 
collection 616 6 
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1840. 
William Hastinff$, Esq, 

A Man writing a Letter Ail 

The Lacemaker 82 11 

Sir Simon H. Clarke, Bart. 
' Le Curtict Ro^^ ; ' flroin the collections of R. de 
Boisiiet, M. Destouchee, M. Wattier, and 11. 
Robit 686 10 

184L 
Marquis ofCamdenf K.G. 
A. Utuiiciu Party; an uaflni»hed picture . . 88 14 

Bon. Lady Sttiart. 
A Lady at her ToUet 87 8 

1844. 
Jer&miah ffarman^ JSra. 
' The Tabby Gat ; ' an Interior with Figures, and 
a Cat approaching a Dish of Fish . . 278 

1848. 
William WelU, Etq. 
' The Fainting Lady ; ' flrom the collections of M. 
^ UeiRskirk, Jtt. S. van Alpen, H. Cerme, and 

M. Sohimmelpenuick 316 

Richard SanderMn, JBaq. 
A Cavaiier playing at Cards with a Lady . . 84 18 

1881. 
Charles Scaritbriek^ Esq. 
A Lad^ in a Green Velvet Jacket, reading, a 
Spaniel leaning on her 278 

The subjects of this master are very clearly described in the 
sale notes. His style reminds us of Terburg and of Francis 
Mieris the elder; sometimes he painted flfcures standing at 
open windows, which in treatment remind us very much of 
Mieris. The pictures of Metsu are highly and delicately 
finished, but tney are not so minutely finished as the paint- 
ings of Mieris : on the contrary, he rather avoided unneces* 
sary finish, and alwsj's'' sttc<«eded in displsyiuft a delicious 
breadth of touch in his works. He was a fine colourist, and 
a lover of cool and silvery tints, and as a painter of wliite 
satin he was equal to Terburg. and to otiier Dutch artists 
of that period, who enjoyed a reputation for their draperies. 
In the Hope Collection there is a picture by Metsu repre- 
senting a small uortrait of a student in a dark dress ; the 
background of tliis picture is singulsrly light, much lighter 
than the backgrounds of such pictures arc usually painted ; 
the effect, however, is very striking and fine. It may ftirther 
be noticed that the flesh tints of Motsu's pictures are rich 
and warm in colour. There is a nice freedom displayed in the 
drawing of the features and of the hands, whilitt we notice, 
particularly in the larger examples of this master, a studied 
avoidance of the manner adopted by so many of the Dutch 
painters— vis., of working up the shadows of the features 
and of the extremities, a kind of blending of the tints 
together. Metsu, on the contrary, preferred showing the 
marks of the pencil as vuch as possible. Pilkington ssys 
the works of John Yaa Geel are sometimes mistaken for 
Metsu's. 

MfiULEN, ARTHomr Fbutcib Yaitdeb. Bom at Brussels 
in 1834; died in Paris in 1880. Pupil of Peter Snayers. 
Flemish SchooL 

Sale In 180L 

ABattlflPieoe £11 8 

1802. 
An Encampment 9 19 

Wm, Bee^ford, Etq.^ qfFtmthill, 
A View in Flanders 10 10 

1803. 
ASkurmish 11 11 

1804. 
— SoaieOis, Esq. 
A Battle Piece, with the Portrait of Louis XIV. 27 6 
A Skirmish in a Village 26 6 

1806. 
Sir O'orge Tonge, Bart. 
An Equestrian Portrait 16 6 6 

1815. 
W. Comynt, Esq. 
Louis XIV. and his Army on a March . . 24 8 

Louis XIV. at the Siege of Valenciennes, and 
Soldiers bringing iu a Deserter . . . 17 6 6 

1827. 
A Battle Piece, with Portrait of Louis XIV. and 

Attendants in the Foreground . . . . 21 
An Equestrian Portrait of Louis XIV. . 7 17 6 

An Ensnu^ement, with Portraits of Louis XIV. 

and Officers 7 17 6 

A Party of Cavalry Officers reconnoitring . . 10 10 
An Engagement of Cavalry in a VUlago . . 42 

18:19. 
Earl of Liverpool, 
A Pair of small Battle Pieces 22 11 6 



John Webb, Esq. 
A Miniature of Himself . • • • . • £1 18 

1881. 
Oeorge J. Cholmonddey, Esq. 
Landscape, with Cavalry on the March . 16 6 6 

1888. 
A Battle Piece 28 7 

1840. 
William HastingSj Esq. 
Two Battle Pieces ; flrom the coUection of the 
Earl of Liverpool 86 14 

1841. 
Marquis qf Camden, K. O. 
Louis Xi v., attended by his Officers, approach- 
ing the Siege of a Town 86 16 

1860. 
Earl ofAshbumham. 
Louis XTv., with his Armv, before Dunkirk, ao- 
oompanied by his Brotner, the Duke of Or- 
leans, Prince de Conde, Turenne, and others . 99 16 

1868. 
Bon. Edmund Phipps. 
Small Landscape, with Louis XIV. and his Staff 82 11 

Vander Meulen was a very original painter, and it is not 
easy to trace in his works the influence of his master, Peter 
Suayers ; in ftuit, he was altogether more of the Frenchman 
than Peter Snavers. The high society which he enjoyed in 
the court of Louis appears in a great messure to have 
acclimatised Vander Meulen, whilst it gradually awakened 
in him a fondness or taste for the peculiar tr^tment and 
colouring of the French painters of that period ; and, by 
way of comparison, it will lie found that the pictures whicTi 
Vander Meulen painted in Brussels, particularly those which 
have the backgruunds painted by Artois, have much less of 
this French character about them. Some of the formei-— 
vis., those painted in Brussels— have rather a Bubenesque 
effect. The examples of this msstcr which are best known 
are the pictures which he painted of the military achieve- 
ments of Louis XIV. These are singularly gay and brilliant 
pictures, and man^ of them possess great merit. He intro- 
duced the most brilliant coloura in the dresses of the oifioers; 
ultramarine of the brightest hue, vermilion, and gold seem 
to cover the greater part of the picture. In the trees and 
landscape scenery he introduced a great deal of light green, 
whilst the foregrounds are warm and gravelly, and are 
prettily broken with a variety of shrubs and grasses, which 
are very delicateljr finished. The skies are very blue, but 
the atmosphere is well preserved, and the brightness uf 
them is intentional, being painted with the view of balancing 
the general brilliancy of his style of painting. We occasionally 
meet with pictures by Vander Meulen which do not exhibit 
his usual gay assortment of colours: yet they are very 
spirited and very effective, and we like them all the more 
for not having so much vermilion in tliem. Vander Meulen 
was considered a famous horse-painter, and the fertility of 
his talent in this line of art may be conveniently and use- 
fully studied by examining some of the fine large pr:nts 
which have been published from his pictures. Being accus- 
tomed to paint in miniature, he found no difficulty in 
finishing up the heads of the warriors or huntsmen iu his 
landscapes in a plessing and delicate manner, and with the 
view of making many of his battle pieces and hunting scones 
portrait pictures. Before dismissuig this painter, it will be 
well to remind the reader that Vander Meulen had soma 
clever imitators, particularly Pierre Dedis Martin, called 
Le Jeune, whose works are sometimes ascrilied to Vander 
Meulen. Another successfhl imitator was a painter who 
used to sign his pictures J. D. V. R. >0(. The works of this 
latter painter are vei7 good, but his horses do not possess 
the spirit and freedom of Vander Meulen's: like Vander 
Meulen. he indulged freely in brilliant colours, yet he was 
happv in preserving the narmony of hii works, and the 
aerial perspective or them. 

MEUNIER. 

Bale in 1818. 

M. La Fontaims. 

A Pair of small Gothic Interiors, with Figures . £6 10 

A Pair of small ciroular Landtoapes . . 8 lO 

A Pair of Garden Scenes 6 16 6 

MEYER, JxREMiAH, BJL Bom at Tubingen in 1728 ; died 
m England in 1789. PupU of Zinoke. English SchooL 

Sale in 1829. 
John Webb, Esq. 
A Miniature of Dr. Franklin £1 10 

This miniaturist was represented in the Loan CoUeotion 
of Miniatures at South Kensington in 1865. 

METERS, Fblix. Bom at Winterthur, in Switaerland, in 
1663; died in 1718. Pupil of John Francis Brmels. Ger- 
man School. 

Sale in 1802. 

A View on the Rliine £4 14 6 

1830. 
Frederick Benjamin King, Esq. 
A Swiss Cottage, with Cattle and Figurei . 11 

S 2 
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18C7. 



£34 13 
81 10 








A pictoreMue firick Building, with a Water- 
mill, &c., by H. Meyer, 1786 .... 
Ditto 

There is an interesting account of this painter in Bryan's 
Dictionary. The work also furnishes us with notices of 
eight other painters of the name of * Meyer * or ' Meyers.' In 
addition to those referred to in Bryan's Dictionary, we 
may speak of a portrait-painter of ttie name of Felix Meyer, 
or Mayer, who painted portraits about the same time as 
Lawrence : he may hare been a relation of Mademoiselle Con- 
stance Mayer, the paintress. There was likewise a painter 
who signed his pictures * H. Meyer,' and piunted views of 
Dutch towns. His works are curiously finished, ^et they 
do not possess much interest. The figures and animals in 
his pictures are very smoothly painted. As some of his 
pictures are signed * 1746,' he could hardly have been the 
same painter as ' Hendrik Meyer,' who, according to Stan- 
ley, was bom in •1737.' The brickwork in Tschaggeny's 
courtyard scenes is worked up in the neat and curious man- 
ner of Hendrik Meyer's views of towns or villages. Tschag- 
geny painted smoothly, and was fond of casting an effect of 
sunshine over his pictures in the manner of Berkheyden. 
The eider Jan Ekels would occasionally work up the brick- 
work of his town views in a similar manner ; and it is not 
unlikely that Prins, £kels,and other painters of the same 
class endeavoured to reproduce in their buildings the 
beautiful manipulation of Yander Heyden. Ekels'^ land- 
scapes are geuerally sunny in eflfeot. 

MICHAUD (or MIGHAU). Thbobald. Bom at Bruaaels 
in 1676 ; died in 1765. Flemish SchooL 



View of a Flemish Coast 



Bale in 1808. 



A Landscape, with a Cowhouse and Cattle . . 

1R26. 
A Tillage Scene, with Market Figures and Cattle 

A Fair of Landscapes, with Market Figures, Ac 

1827. 
View of a Tillage, with numerous Figures at a 
Fair 



Landscape, with Cattle 
A Pair of Tillage Scenes 



1828. 



183QL 
1831. 



John MaiUandt Stq, 

A Dutch Farm, with Cattle and Figures, and a 

Harvest Scene 



£8 2 

8 7 

6 
17 6 6 

7 16 
4 10 

8 6 

6 10 



£7 17 6 



Michau was fond of painting small pictures. His * touch.' 
or manner.of pencilling, reminds us of N. Boudewyns, and 
in some of his works his 'style' reminds us of J. Brueghel. 
He introduced a fpreat deal of ultramarine in thu distances 
and skies of his pictures, and his figures and horses are 
prettily finished. 

MICHAT7LT. 

Sale in 1813. 
3f. La Fontaine. 
A Pair of Flower Pieces ; enamels 

MICHBL. 

Sale in 1808. 
A Cattle Market, and a Fair £70.0 

MIEL, Jan. Bom near Antwerp in 1599; died at Turin in 
1664. Pupil of Gerard Seghers and of Andrea Sacchi. 
Flemish School. 

Sale in 1706. 
Jacob More, Egq., and Mom. List. 
Italian Peasants Duicing and Regaling 

1801. • 
Italian Peasants 



£8 8 



9 9 



Italian Peasants 
The companion 



28 1 
14 8 




6 



A Monk distributing Bread and Soup to the 
Poor 



28 8 



air WUUam Hamilton, 
Miniature in Oil of Himself 



A Conversation 

A Halt of Peasants 
A Country Barber 

— Bryan, Esq, 
ItaliMi Peasants 
Ditto . 



1808. 
18aS. 



1804. 



15 4 


6 


6 6 





7 17 
7 


6 



4 9 
8 16 







Bdioard Otxe, Esq, 
BuilUiugs and Figuros 



1807. 



His Own Portrait, in the Character of an Itine- 
rant Musician 

Italian Peasant* at a Market 

1818. 
A Dancing Dog 

1816. 
Italian Peasants Merry-making . • • • 

Edward Coxs, Em. 
His Own Portrait, with a Guitar . . . . 



£8 8 
19 19 






14 8 


6 


89 8 






ffenrp Bope, Etq. 
A Fortune-teller 



1816. 



AFroit-stall 



1819. 



1881. 



John Webb, Egq. 

Scene fh>m the Fable of the Satyr entertaining 

the Traveller 

1823. 
Oeorge Wateon Taylor, Esq., M.P. 
A small Portrait of Himself; from the collection 
of Baron Nagel 

1827. 
A Baker's Boy seated upon his Basket . 

1830. 
Pessant Boys with a White Horse, near some 
Buins 

1888. 
Oeorffe Watson Taylor, Beq^ M.P. 
Interior of a Dutch Cottage, with Boors regaling 
Small Portrait of Himself 

1839. 
^ew of a Palace, with Figures, by Tiviani and 
JanMiei 



4 10 

8 18 6 
48 

9 9 

88 2 

16 16 

9 6 



15 16 
11 11 



WiUiam MeUish, Esq. 
A Camp Scene . 



Sir Henry Oxenden, Bart. 
Horsemen reposing in a Cavern . • 

1840. 
William HasHnge. Etq. 
Italian Peasants in a I<anascape • 

1844. 
Jeremiah Harmon, Etq. 
Italian Peasants playing near a Fountain 

1861. 
Charles Searithriek, Etq. 
A Landscape, with a Peasant baiting 
Horse, near a Shed, Jtc 



White 



88 7 



14 14 
35 14 
10 10 

9 19 6 

40 19 

6 6 

During his stay in Italy, Jan l^el was known as a nainter 
of religious and historical pictures, but in England he is 
chiefiy known by his cabinet pictures of fairs, markets, and 
sporting cavaliers, and we generally associate tiis works with 
those of Bamboccio and Michael Angelo di Battaglia ; yet, 
ill justice to Jan Miel, we must acknowledge that he waM 
the greatest painter of the three, even in his Bambocciate 
subjects, although they are fax fh>m being alwajrs equal in 
' qua ity.' Jan Miel took a pleasure in representing effects 
of 'light and shade;' he managed the same with sreat 
success in courtyard scenes and interiors of Italian inns. 
In his courtyards he introduced wells, and in the distance, 
perhaps, are some ruined towers and picturesque cottages 
covered with foliage and ivy. Like Battaglia, Jan Miel was 
a good painter of horses, but it will be seen that his horses 
are very unlike Wouwerman's; they are painted with a 
broader pencil, and he gave quite an Italian character to 
them ; they are broadly pencilled, thero is little attempt at 
blending the shadow tints and the light tints, the latter 
being ezprcMed with strong and simple strokes. Jan Miel 
was equally ready at painting goats, asses, dogs, and other 
animals. If not a master of a very high class, yet there is 
much artistic merit in many of Jan Miel's works. He had a 
way of finishing the heads and bands of his little figures 
very highly, and yet without loading them with colour in 
any way. His practice in painting small portraits was, of 
course, a great assistance to him when pamting his land- 
scape figures. Whilst most of his cabinet pictures remind 
us of Bamboccio and of Michael Angelo di Battaglia, at the 
same time there are some which are more analogous to tkie 
works of Lingelbach, and are grey and silvery in colour. In 
his pictures of this class there is a greater variety of tints, 
the garments of the figures being sometimes painted with 
ultramarine and vermilion. Referring again to the figures 
of this painter, it may be justly remarked that they are fur 
from being mere landscape figures, but, like Lingelbach, he 
endeavoured to make separate pictures of his little groups 
of b^gars, gipsies, and banditti. Battaglia's landscapes are 
very prettily composed : his ruined castles and old wells are 
put in with a great deal of taste. Battaclia gave as much 
importance to nis figures as Jan Miel did, whether they bo 



125 



THE WORKS OP PAINTEBS. 



HIE 



the flghtinff honemen in hia bftttle pieces, or merely pionio 
parties, or Baits of cavaliers. He introduced a preat deal of 
jellow in the horisons of his pictures, asainst which he would 
place his dark flgures in relief. Hans Van Lin Lh referred to 
DV Stanley as a painter of battles and hunting pieces \ he 
also painted interiors, with troopers regaling, in the Jan 
Miel ntyle. His subjects are 'unequal' in execution; we 
notice tnis particularly in the heads ; he bestowed, however, 
great care on the drawing of the hands. He ftucceeded in 
casting over his pictures an agreeable warmth or brilliancy, 
and the accessories are finished in the pleasing manner of 
Teniers and Byckaerts. 

MIEBIS, Fkancis (the Elder). Bom at Leyden in 1635; 
died in 1681. PupU of Gerard Dow. Dutch BchooL 

Sale in 1801. 

A Magdalen in a Desert £34 13 

1802. 
Sir Simon darks, Bart., and Qwrg^ Bibbert, S»q, 
A Conversation ; from the Orleans Collection . Ifi2 6 

1806. 
Sir Osorge Tonge, Bart 
Oat and Boys 341 6 

1807. 
Edward Ckxre, Stq, 
Portrait of a Cavalier ; firom the collection of 

M. Lis. of Brussels 81 10 

The companion ; a Female in Dark Drapery . 81 10 

1809. 
A BaochanaUan Sul^ect 70 8 

1816. 
ffenrjf Hope, Siq. 
A Boy blowing Bubbles 84 13 

1821. 
John Webb, B»q. 
A Lady taking Befreshment, and a Cavalier 
attending her 48 

1S28. 
Dafrid Oarrieky Btq. 
A Gentleman playing on a Guitar, and a Lady 
singing 79 16 

1884. 
BdlpK Bemal, Baq, 
A Lady at her Harpsiohord 116 10 

1883. 
An Historical Subject 178 10 

1886. 
Sir Charlm Bagat, G.C.B, 
Portrait of a Gentleman ; flrom the oollection of 
M. Bothaan, of Amsterdam 70 7 

1848. 
Count ds Momy. 
Interior, with Portraits of the Pointer and his 
Family 388 10 

wmavi WtXh, Etq, 
A Traveller seated on a Bank . . 403 10 

Biehard Sanderton, B*q. 
A Boy at a Window blowmg Bubbles, and a 
Female behind him; ftrom the Calonne Col- 
lection 8680 

The finest works of this master are very valuable. Like 
the pictures of William Mieris. they are highly finished ; yet 
his touch is always free and rich ; his pencilling never 
appears cramped or laboured in any way: thus he is 
esteemed by sil as the head or great painter of the flsmiiy. 
It will be seen by the sale notes that he painted portraits, 
and many of his fancy pfctures are miniature portraits 
treated ss such. His single figures of Dutch women, and his 
conversations of two or more flgures, are ftreauently seen 
through an arched casement or window. Uiirike William 
Mieris, he rarely cared to carry the eye flrom the beautiful 
painting of the figures, by working up or covering the base 
of the casement with highly finished bas-reliefs, represent- 
ing amorini, &c That kind of thing msy be looked for in 
William Mieris's curiously finished pictures, but certainly 
is not wanted in the works of Francis. His fiBmale flgures, 
independently ^f being always well painted, are often 
graceful and pretty ; he could paint a lady at her toilet with 
the delicacy and feeling of Metsu and Terberg. and was 
besides happy in varying the expressions and flues of his 
female beauties; he was fond of painting them in head- 
dresses, and in richly coloured Jackets trimmed with tar. 
In costume and general character his heads of philosophers 
and old men remind us of Gerard Dow. but not beyond this 
in any wsy. for Mieris's taste generally, and even his man- 
ner of pencilling and colouring, are very dissimilar to 
Gerard Dow's. His interiors display admirable specimens 
of accessory painting; we find in them a profusion of 
carved furniture, ola armour, and china, and all equally 
well painted ; he was also a capital hand at painting live 
birds. In conclusion, we msy notice the flict that what 



makes Francis Mieris's works so superior to most of the 
works of the Dutch painters of his class is, the superiority 
of the flgures in grace and elegance, and the plessing, and 
often pretty, expressions of the fkoes. 

MIEBIS, John. Bom at Leyden in 1660. Pupil of hia 
fkther, Francis Mieris the Elder. Dutch School. 

Sale in 1808. 
Walsh Porter, Baq. 
The Departure of Hagar and Ismael • . ) mja a « 
Yertumnus and Pomona / ^"^ " * 

1831. 
G'. J. CholtHondeleif, Sea. 
A Woman Writing by Caudle-light . • « 19 8 6 

MIEBIS, O.W. 

Sale In 1796. 
Jacob More, JBeq., and Mons. JAu, 
A Psir of small Portraits £31 10 

MIEBIS, WiLLiAK. Bom at Leyden in 1662: died at 
Leyden in 1747. Pupil of his fkther, Francis Mieris the 
Elder. Dutch School. 

Sale in 1808. 
Oountest qf Boldemeee. 
A Woman Suckling her Child . . . . £90 6 
A Fruit Shop, with an Old Woman selling 

Chestnuts to a Boy 150 13 

Interior of a Kitchen 91 7 

A Lady, with a Child in a Cradle . . . . 204 16 
The Baree Showman 210 

Lncretia 17 6 6 

Sir Simon Clarke, Bart^ and George Hibbert, Baq, 

A Conversation 189 

Conversation with the Oat 367 10 

1804. 
— Bryan, Btq. 
A Portrait . 2S 4 o 

1811. 
Senry Mope, Beq, 
A Garden Scene, with David and Bathsheba 157 10 

A Family at a Bepast 86 10 

1882. 
Marquieqf Bute. 
Silenus and JBgle, in a Landscape « . 42 

1824. 

Balph Bemal, Beo* 

Interior of a Fruiterers Shop, with Figurei . 112 7 

Interior of a Grocer's Shop, with Figures . . 117 12 

An Interior, with Figures 146 19 

1827. 
Bsochanals and Nymphs in a Woody Glade . 106 1 

John Bent, Beq^ 
A Fisherman offering Fish to a Maid at an 
Arched Opening 388 10 

1836. 
Sir Charlee Baooi, O.C.B. 
The Trumpeter: from the oollections of the 
Grand Pensionary Sohimmelpennlnok, and the 
Prince deCond4 106 3 

1888. 
William BedaUe, Beq, 
Interior, with a Woman rocking a Child, and a 
Boy saying Grace at a Table ; nrom the Holder- 
ness Collection 87 3 

1840. 
Sir Simon H. Clarke, Bart, 
A Man and Woman at a Window, with Crimped 
Fish and a Glass of Liquor 286 6 • 

1848. 
William Welle, E*q. 
A Young Woman with a Basket of Eggs on her 

Arm, accosting a Man with Babbits . . 278 

A Woman at a Window, with a Dish of Flounders, 
and a Man with a orunped Codfish . . . 2ift a 

1864. 
Barli^Clare. 
The Drawing Lesson : a Lady cutting a Pencil, 

an Old Man behind her examining a Drawing 92 8 6 
An Old Woman and a Boy giving Bread and 
Fish to a Beggar 162 15 

Although a pupil of Francis Mieris, this painter must not 
be r^rded as a servile imitator of his fisther. True, some 
of his subjects are similar to his father's, yet for all that be 
had a style of his own. It would appear that according to 
his own taste he could never finisn his pictures highly 
enough ; some of them have more the appearance of enamels 
than of pictures painted in the usual wsy. Neither the great 
Gerard Dow. nor William Mieris's famous father, Francis, 
could excel William Mieris in the microscopic finish which 
he bestowed on apples, herrings, onions, and things of the 
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same c1m8. Of course the other parts of his piotares are 
equally well fiuished, and his colouring is silvery and nme- 
able. Still there ia one objection in the works of William 
Mieris, and which diminishes the interest and pleasure 
which we should otherwise feel in them— viz., a ^reat same- 
ness in his models, and, we may add, a lack of beauty both 
in his female faces and in his children's faces. An artist of 
the name of Fuchse^r painted conversations on copper; 
he gave an enamel finish to them, perhaps partly in emula- 
tion of the Mierid school; he painted lobsters and things of 
that class very nicely. Millar finishtHl liis small portraits 
very highly, and a little in emulation of the Mieris school. 

MI6NABD. PiSBSE. Born at Troyes in 1610 ; died in Paris 
in 1605. Pupil of Boucher, painter Arom Bourges, and of 
Youet. French School. 

Sale in 1763. 
Earl Waldeara/ve. 
Our Saviour and the Samaritan Woman £6S 

1802. 
Buke of St. Albant. 
Portrait of a Lady 8 S 

Adoration of the Shepherds 8 18 6 

— NetbUt, E9q, 
The Holy Family, with St. John and a Group of 
Angels in a Luidscape 68 10 

Nine Pictures of the Muses 8 8 

1819. 
Maih^ MiteheU, JBtq, 
A small oval Portrait of Madame de S^vign^ ; 
ttom the collection of Mons. de Galonue . . 27 6 

1823. 
Oeorge Watson Taylor^ Esq.^ M.P. 
Two small Portraits of Madame de Maintenon 

and Madame de Montespan . . . 28 7 

Portrait of the Gnmd Dauphin, Son of Louis 

XIV 990 

Ditto of the Young Dauphin 15 4 6 

Ditto of Cardinal Masaine 26 5 

1827. 
Portrait of a Lady . 3 10 

1829. 
The Yirgin and Child 10 10 

1882. 
Oeorge Watson Taylor, JBeq., MJP. 

Portrait of Cardinal Fleury 6 6 

Ditto of Cardinal Mazaine 16 16 

Ditto of Louis XIV 87 6 

Ditto of Madame de Maintenon . . . . 66 14 

1887. 
Sir Franois Freeling, Bart. 
Portrait of Louis XIY 4 8 

1839. 
Wmiam MOUsh, Esq, 
TheBiposo 105 

1848. 
Sir Robert Gordon. G.C.3. 
The Family of Louis XIY 14 8 6 

1856. 
Samuel Roaers, Esq. 
The Yirgin, holding the Inftuit on a Sculptured 
Pedestal, St. John standing before her ; after 
Baflkelle 22 1 

There were two Mi|<nards, brothers— namely, Nicholas and 
Pierre ; and it is believed that the historical and mytholo- 
gical studies and pictures of the former are sometimes as- 
cribed to Pierre, the subject of the present notice. The 
works of Pierre, however, are best known. He excelled both 
in portraiture and in fancy pictures ; the latter are usiutlly 
illustrations of the life of the Saviour, and we find consi- 
derable elegance and delicacy of feeling displayed in them. 
Mignard was also successful when he copied the religious 
subjects of the great Italian masters. There is a Guido-like 
refinement about his pictures of this class. The expressions 
of the faces are natural and good, and the drawing and 
finishing of the hands are likewise very delicate and onarm- 
ing. His historical and allegorical subjects display a great 
deal of study and academic knowledge, but in order to ap- 
preciate them it is sometimes necessary to study certain 
passages by themselves as a whole ur as a composition. They 
rarely pleaso us so much as his religious subjects. In refer- 
ence to his portraits, it must be admitted that Mignard 
nobly displayed or represented that particular style of 

{>or trait-pain ting which was so fashionable, and which 
bund so many admirers, in France about the time of Louis 
XIY. The style alluded to continued fashionable in France 
lung after the death of Mignard, and may be studied in the 
portraits of Largillidre and other masters. It msy be re- 
marked that Mignard's portraits, and the portraits of other 
French painters of the same class, are greatly admired by 
many ooUectort of the present day. On the other hand^ 



some connoisseurs cannot appreciate or admire their style. 
There is great o.iginality in the portraits of Mignard; his 
style is entirely distinct fh>m that of Yandyck, Lely, Kneller, 
or any of the numerous followers of these men. He was a 
good draughtsman, and his portraits show considerable de- 
cision of touch. He apparently found no difficulty in draw- 
ing the hands and other difficult parts of his portraiu. 
There is an equality of handling throughout his portraits ; 
there is something about them which leads us to infer that 
he always finished them to his own satisfaction. It may be 
noticed further that there are a brightness and force about 
his female heads which are generally admired; they come 
out, as it were, fh>m the canvas and attract the eye when 
seen in a picture gallery. As already inferred, in order fUlly 
to appreciate the portraits of this painter it is necessary to 
be endowed with a taste and filing for the particular style 
which is displayed in his works. The writer feels that his 
works would be better if the compositions were more simple 
—if the parties represented seemed less sensible that they 
were sitting for their portraits— if he had given less of that 
staring appearance to them. And, farther, the writer feels 
that, without giving up the elaborate finish or laying aside 
the gorgeous draperies, because such features are character- 
istic of the style which he aimed at, Mignard might have 
given greater force and value to his family groups and por- 
traits had he introdueed a less variety of brilliant colours ; 
for when a painter finds it necessary to scatter over his pic- 
ture ultramarine, lake, purple, and perhaps half a doaen 
more bright colours, it is rarely that he is able to preserve 
the power and harmony of bia work. Toumiery's portraita 
are a little like Mignard's. He made the faces of his sitters 

Erctty, and introduced flowers and cheerful colours about 
is figures. 

MIGNON, ABRAHi-M. Bom at Frankfort about 1640; died 
at Wedzlar in 1679. Pupil of Jacob Murei, or Moreela. 
Dutch SchooL 

Sale in 1801. 
Earl qf Besborough. 
Peaches, and other Fruito and Flowen . . £38 17 

1802. 
A Fruit Piece 8 18 6 

Sir Simon Clarke, Bart.^ and Oeorge Hibbert, Esq. 
Fruit 2980 

1808. 
A YaM with Flowen 26 6 

Walsh Porter, Esq. 
Fruit, Flowers, and Insecte 4A 

A Yase with Flowen 22 1 

1807. 
Edward Coxe, Esq, 
A Flower Piece tl 

1819. 
A Group of Flowen, with numeroua Insects, &c 46 4 

1821. 
John Webb, Esq, 

Fruit 2486 

Flowen 84130 

1823. 
A Flower Piece, with Insects and Reptiles. . 21 

1861. 
Oharlee Searisbriek, Esq. 
A Group of Fruit on a Marble Slab . . . 23 12 6 

If it be true that during his stav in Holland Mignon be- 
came a scholar of Jan David de Ueem, it may be confessed 
that that great master had a pupil worthy of him. At the 
same time we will take the opportunity of reminding the 
reader that Mignon *s manner or painting fHiit and flowen 
is very different ftrom De Heem's. There is something very 
original about Mignon's style ; he finished highl v and painted 
witn extraordinary delicacy. At the same time nis works are 
very different fk'om the flower pieces of Huysum and Yaii 
Os. When he painted garlands and vases of flowen he was 
happy in avoiding an artificial or bouquet appearance. In 
fkct, nis compositions are always pleasing and natural, and 
look well when viewed fk>om a little distance. He usually 
preferred dark backgrounds for his pictures, and in the 
centre of his groups of flowen he generally placed some 
large red and white roses. In his f^uit pieces it will be no- 
ticed that the netted melons are pnrticularly well pahited, 
and as kind of accessories he was fond of introducmg ean 
of com, Indian wheat, insects, and sometimes birds. All of 
these are capitally painted, unless we except the birds, 
which, although well painted, hardly look sufficiently like 
live birds. In some of his works he introduced trunks of 
trees, which are elabontely worked up, and covered in parts 
with rich mosses. Mignon pencilled with a smooth and de- 
licate touch, yet there is nothing that is tame or laboured 
about his painting. The flower pieces of Walscapel, which 
are usually represented in vases, class very well with Mignon 's 
pictures. He finished the acoessori(>s and every part of his 
pictures 'careflilly. and, like Mignon, he gave a certain degree 
of smoothness to his fluiah. 
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MILANESE, AsTOinAiri. 

Bale in 1801. 
Sight Hon. Sir mUiam ffamiUon, 

Two Views of Palermo £6 6 

Pour Views of Naples 8 8 

MILS (or MILLET). Fbavcis. Bom at Antwerp In 16M; 
died in 1680. PupU of Laurent Frauck. French Bchool. 

Bale in 180B. 
Nymphs Bathing ..£600 

Duka qf Bridff«water» dte. 
A small Luidfoape and Figures . , . . 8 

1808. 

A Landscape and Figures 4 

Ditto 6 16 6 

A Landscape with Buildings and Figures . 86 16 

Walsh PorUr, JBi^. 
Landscape, with Architecture and Figures • 10 10 
Landscape and Figures 22 1 

Ditto saio 

A Landscape with Figures 8 

1804u 
— Brpan, Btq, 

A Landscape 11 11 

Ditto 82 11 

1807. 
Edward OtUM, S$q, 

A rockv Landscape 11 11 

A Landscape; Arom the collection of Grefller 
Fagel 1816 

181L 
Henry Hope, B»q. 
Landflcape, with Buildings and Figures - . 21 

1812. 
Carles Lambert, Etq. 
An upright Landscape 8 8 

1818. 
A View in Italy. Bought in at . . 20 9 6 

1816. 
Henry Hope. Beq, 
A Landscape and Figures 16 6 6 

1821. 
Marquie qfBute. 
A Landscape, with Buildings and Figures . . 11 6 

1889. 
Lord Choydir. 
A classical Landscape 16 16 

1880. 
Frederick Benjamin King, Seq, 
Landscape and Figures 4 4 

1838. 
Chevalier Sebastian Erard. 
A Landscape, with Buildings on an elevated 
Site; in the foreground Christ with His Apos- 
tles and the Woman of Samaria . . 88 17 

1889. 
Sir Henry Oxenden, Bart, 
A classical Landscape, with St. John baptising 
Christ 20 6 

1840. I 
WtUiam Hastings, Esq, 
A Landscape, with Figures ; from Baron Fagel's 
collection 8 16 

Sir Simon H. Clarke, Bart. 
A classical Landscape, with Buildings and 
Figures 11 6 

We are told that this painter is sometimes called Fran- 
oisque, or Fransiaque, as the French write his name. Uis 
works are not unfrequently met with, and it msy be re- 
marked that there is nothing of the Dutchman about them ; 
on the contrary, in character and modus they are quite as 
Italian as the works of Gaspar Poussin, although it must be 
admitted that they are not of the same value. His colouring 
often reminds us of the landscapes of both Nicold and 
Gaspar Poussin { he was, in ftiot, an elegant painter as well 
as a good colourist. His subjects may be described as clas- 
sical, and many of them are made up of groups of buildings 
and ruins, arranged according to fancy, and are not actual 
▼lews of particular spots. In the foregrounds of his pictures 
he was fond ofintroducing lofty buildings or ruins of colossal 
columns, whilst under the shade of the same are pastoral 
figures watching their flocks; his tall and widespreadinff 
trees, with their elegantly curved stems and trunks, remind 
us a little of Orizontc's trees, only his leaves are put in with 
smaller touches, and there is more 'quality' in the painting 
of them. Like Poussin, he was fond of introducing a lake 
or a waterfall in his landscapes. Sometimes his distant 



tbuildings are very like Poussin's, are a kind of small sheds, 
built, however, in a semi-classicsJ manner, and ornamented 
with columns and arches. But occasionally Mil4 introduced 
into his pictures buildings of a more modern character— • 
villas of a semi- Jacobite type, which were probably pictures 
of houses buiJt either in France or Italy about his own 
time. Mil4's skies are usually light and pretty, and in his 
richly wooded landscapes he used to introduce the blue uky 
between the trees in a very clever way. We are told that 
the painter Abraham Geuoels, during his stay in Paris, was 
very intimate with Mil6. There is a great deal of merit in 
Geiioel's compositions, but they are wilder than Mill's. He 
introduced in them a Savator Bosa kiud of trues, and clusters 
of incongruous buildings and ruins, and some of his figures 
appear to be pastoral or homely, whilst others are of a clas- 
sical character. 

MILLAB,— . SeeMiKitis. 

MILLER, W. See M. Bhowv and Rev. W. Pbtebs. 

MINDEBHOUT. Hekdrik. Bom at Antwerp in 1687: 
died in 1606. Flemish School. 

Sale in 1861. 
Charles Searisbrick, Esq. 
A Seaport in the Mediterranean .... £29 8 

MIBEVELT (or MIBEVELDT), Michaxl Jafsoit. Bom 
at Deirt in 1068: died at Delft in 1641. Pupil of Anthony 
de Montfort, called Blocklandt. Dutch School. 

Sale in 1802. 
Countess qfHoldemessT 
Portrait of a Geutleman £14 14 



Portrait of a Gentleman 
Ditto of a Lady 



1808. 



7 17 
6 16 





6 
6 



1821. 
Portrait of a Prince of the House of Nassau 

1825. 
Portrait of William Prince of Nassau . 

Ditto of Prince Henry 

Ditto of Prince IM aurice of Nassau 



10 



12 12 
11 11 
10 10 









Lord Oioydir. 
A Man's Portrait 



1829. 



JbA» W^tb, Em. 
A Miniature of Frederick Henry, Prince 
Orange 



of 



6 16 6 



4 10 



4 4 



9 9 



1832. 
Oeorge Watson Taylor, Esq., M.P. 
Portrait of the Queen of Bohemia 

1886. 
Portrait of Frederick Heniy, Prince of Orange . 

1848. 
Count de Momy. 
An Interior of sn Apartment, with Ckvaliers 
examining a Collection of Paintings . . 74 11 

Some of this master's portraits are analogous to Goraelius 
Jansen's works, yet usually he painted in a coarser style 
than Jansen. and with a greater body of colour. His por- 
traits are dressed in the large ruffs of the period. His 
men are usually in dark dresses, richly worked, whilst over 
the shoulders is a cloak or scarf of fur. All tliiu reminds us 
of Cornelius Jansen's portraits, only, as a rule, Mireveldt did 
not spend so much time on the details of his pictures. Tliis 
difference msy be seen very forcibly by comparing the small 
cabinet pictures of the two painters, where tlie heads are 
only about three inches long. Even in his life-size portraits 
it will be found that Mireveldt rarely carod about introduc- 
ing much elaborate work iu the ruffs and lace cuffs : the bor- 
ders of the same are not ornamented, and the ruffs round 
the neck are plain and large, and exhibit apparently a 
countless numuer of folds— quite a confUsion of rolds. His 
heads are remarkably well drawn, and possess a great deal 
of character. Some of them, however, are a little haroh in 
colour, and have too much red in the shadows and on the 
lips. Houbraken says that Peter Mirevelt's portraits are 
singularly like his father's— namely, Michaerfl. John Van 
Nes, or Nees, the portrait-painter, is mentioned by Van 
Mander as a successftil pupil of Michael Mirevelt. 

MOINE (or MOYNE), Fkanqois Le. Born in Paris in 
1688; died in Paris in 1737. Pupil of Louis Galloche. 
French School. 

Sale in 1801. 
— Slade, Esq. 
Apollo and Daphne; and the companion, Venus 
appearing to ^neas £8 6 



Npmphs Bathing 



1802. 



The Departure of Andromache and Hector 

Duke of St. Albans, 
A Turkish Courtship 



4 4 
9 9 



11 6 
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180S. * 

Mercury and Argus'. 46 6 

1804. 
— JSrpan, Btq. 
Cymon Mid Iphigenia ••..•• 770 



MarqutM qfLatud&wne, 
An HUtorical Compoeitioa 



1806. 



MeOhew MitchOl, Btq, 
Pqrcfae and Cupids . 



1810. 



6 



7 17 



1887. 
Sir Franeit FreeUng, Bart. 
Susannah 960 

HOLA, PnETBO Frauoesoo. Born at Coldra in 1609 ; died at 
Borne about 1665. Pupil of Oav. d'Arpino and of Francesco 
Albano. Bolognese School. 

Sato in 1801. 
Barl qf Betbortmgh, 
A Landscape and Figures . • « . . £26 16 6 

' Son. Sir WiUiam SamiUon, 
St. Jerome, fto. 13 S 6 

1802. 
A Landscape 66 14 

Lord Damieif. 

Bacchanalian Boys • 82 11 

The companion 26 6 

Sir Simon Clarke, Bart, and Qeorge Hibbert, Btq. 

Marriage of St. CSatherine 94 10 

LandsMpe and Figures . . . . • . 84 18 

1808. 
Landscape and Figures 24 8 

1804. 
— BoxeUis, Baq, 
A Magdalen, in a Landscape 16 15 

1807. 
Bdward Coxe, Btq, 
A woody Landscape, representing in the fore- 
ground the Family of Jacob . . • 29 8 

1818. 
John WiOeU WiUeU, Btq, 
The Holy Family in Bgypt 21 

Abraham offering Isaac Bought in at 

1819. 
John Knight, Btq, 
The Riposo 

1821. 
Mardnonttt qf 7%omond. 
A Magdalen and Angels, in a Landsci^M 

1826. 
Admirai Lord Badttoek, 
An upright Landscape, with a Female in the 

foreground, about to undress for the Bath 
Landscape, with St. Oatharine, and a group of 

Cherubim 

Landscape, with Christ and the Woman of 
Samaria » 

1829. 
Lord Oioydir. 
A small upright landscape, with a Hermit at 
Devotion 10 10 

Barl qf Lif)erpooiL 
Landscape, with the Angel directing Hagar to 
the Spring 16 16 

Thomat Bmmtrton, Btq. 
A Landscape, with a Magdalen attended by 
Angels 2660 

183L 
John MfaUland, Btq. 
A Magdalen, in a Desert . . . . 90 6 

Qtorgt J. Cholmondeley, Bsq. 
Landscape, with Figures Bathing ; formerly in 
the collection of Sir J. B«ynolds . . . 107 2 

1882 
Otorgt Walton Taylor, Btq., M.P. 
A Romantic Landscape 86 16 

1889. 
WiUiam Mdlith, Btq. 
St. John Preaching in the Wilderness . 89 18 

1840. 
Sir Simon H. Clarkt, Bart, 
The Riposo, with St. Catherine . . 4S 1 



78 16 





102 18 





18 2 


6 


28 2 





106 





44 2 






1860. 
Barl qfAthbumham, 
St. John in the Island of Patmcs, and the Virgin 
attended by Angels, appearing to the Apostles £157 10 

1856. 
Samu^ Bofftrt, Btq, 
The Riposo, with a Glory of Angels . 
The Angel appearing to Hagar and Tshmael } 
from the Earl of Garysfort'H oolleotion . 



87 16 
86 2 








Colonel HnohBaiUie. 



1866. 



A L a n dscape, with Hagar and Ishmael. Bought 
in at 

1868. 
St. John in the Island of Patmos ; ttom the Earl 
of Ashbumham's collection .... 



John AUnwti, Btq. 
Landscape, with Diana sleeping on the Edge of 
a Lake 



210 



68 



82 11 



CoUnuiBnghBaiOit, 
Hagar and Ishmael 



1867. 



178 6 

The works of this painter are deserredly esteemed as fine 
examples of the Bolognese School : but it must not be in- 
ferred flrom this remark that Mola was a master who could 
Tie with the Caraod. Guercino, and others, as an historical 
painter. Although he painted important religious pictures, 
and occasionally Inserted large figures into the landscapes of 
Ganpar Pousain, yet his cabinet works, which are best known 
in this country, are altogether of a less ambitious character. 
Mola had an excellent eye for landscape, he quite under- 
stood the great masters of the Bolognese School in this 
respect ; his management of * light and shade ' is admirable, 
he had such a bold way of bringing his distant rocks against 
the bright horiion ; yet the perspective of his pictures never 
appean* to be injured by his powerful contrasts of dark and 
light colours. His trees are coloured with the rich dark greens 
and browns which the Caracci were so fond of, but in his 
religious compositions he introduced trees of a semi-tropical 
or eastern character. In some of his landscapes he merely 
introduced pastoral figures attending to their flocks, but 
more ftreguently the subjects representsome passage of Sacred 
Writ. His groups are both gnoefUl and dignified ; and his 
female figures, especially when painted on rather a large 
scale, are remarkably fine. They are more thau mere land- 
scape figures, and the heads are ftUl of feeling and character. 

MOLA, Joaif BiPTiBT. Bom in France about the year 
1620 ; died about 1661. Pupil of Simou Vouet and ot 
Francesco Albano. French and Bolognese Schools. 



Bukt of Bedford, 
A Boy with a Pigeon 



Sale in 1827. 



£86 16 



The works of this painter are not so well known in Enghtnd 
as the pictures of Francesco Mola. His Bolognese landscapes 
are prettily composed, are a kind of classicml landscapes, and 
are made up of lakes, mountains, and lofty trees. In some 
of his landscapes he introduced religious subjects, which are 
rather elegantly treated. At the same time it may be re- 
marked that, like many of the Bolognese painters of that 
period, he would sometimes arrange his groups in imitation 
of the designs of the great Roman and Venetian masters. 



MOLENABR (or MOLINAER), Jak. 
middle of the seventeenth oeutuiy. 

Sale in 1801. 
•^Sladt,Btq. 
A Frost Piece, with Figures skating 

1802. 
Boors at Cards 



Flourished about the 
Dutch School. 



£18 
110 



A Dutch Courtship 



Ouv Head, Bm, 
A Landscape and Figures 



An Interior, with Figures dsncing and regaling 

1818. 
John WiUeU WiUett, Btq, 
Boors Merry-making 

1816. 
An Interior, with Dutch Figures .... 

1816. 
fftnrv Hope. Btq. 
Dutch Peasants Regaling . . . . . 

1822. 
Mfarquit of Bute, 
Interior, with Figures at a Repast playing and 

singing . 

A Conversation 

A Cuurtship ; Interior 

1826. 
View of a TUlage during a Fair . . . . 



4 

4 4 

8 8 

17 17 

6 

6 



10 10 

7 17 6 

77 14 

2 10 
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1827. 
V. R. Standish. Esq. 
A "Winter Scene, with Figures skating . £8 12 

1S28. 
A Winter Pleoe, with many Figures ... 660 

1832. 
A Frost Piece, with Figures . ' . . . 6 15 

1833. 
Interior, Merry-making 19 19 

1848. 
WiUiam Wells, Ssq. 
Buildings on a River; a pair 15 4 6 

As there were several painters of this name, it is doubtful 
whether all the pictures described in the above notes are the 
works of Jan Molenaer. His interiors, with figures merry- 
making, are painted a little in emulation of Van Ostade.and 
are warm and sunny in effect. The figures in these pictures 
are often numerous, but are not of equal merit ; ana it may 
be ftirther noticed that he was fond of representing male 
and female peasants caressing each other. Sometimes 
Molenaer painted fiKures on a much larger scale than those 
which we usually see in his interiors. These lai-ger figures, 
although not badly coloured, are not of much interest. 
Molenaer had a nice taste for landscape-painting, and his 
winter scenes and other views are very pretty pictures of 
their class ; without any pretention to brilliant colouring, 
they appear light and agreeable in effect. In his manner of 
representing the sun playing on the ground he reminds us 
of Solomon Ruysdael. As already remarked, he did not 
introduce many brieht tints into his landscape, and his 
trees generally partake of a brown tint, and his cottages are 
often of a slaty colour. The rustic figures which Molenaer 
put into his landscapes are grey and sombre in colour, and 
are similar to Brewer's small figures. Molenaer the land- 
scape-painter, who is referred to above as being skilfUl in 
representing sun-effects, is sometimes called G. M. Molenaer. 
but the writer does not know on what authority, unless it be 
that the initial letter on some of his pictures looks as much 
like ' G.' as ' J.' He was a clever painter, and a man of about 
the same talent as Van Goyen. There are snow and frost 
scenes by a painter of the name of Molenaer, yet they 
appear to be by a different hand from the above ; many of 
tnem are neatly and prettily finished, the brickwork of the 
buildings being worked up a little in emulation of Yander 
Heyden, and tney are sufficiently good to class with the 
early works of De Vries. They appear to be by a painter of 
the name of K. Molenaer. Lemwacrdt's frost pieces may be 
classed with K. Molenaer's; his works are prettily coloured, 
and he spent a great deal of time in working up the faces of 
his small figures. The animals in Ijomwaerdt's pictures are 
curiously pointed, apparently in emulation of I^ul Potter ; 
and there is a singular variety of cottages and buildings in 
his pictures. K. fieelt was another painter of the Molenaer 
olan. His coast scenes and other landscapes are richly 
coloured, and the brickwork of his cottages is defined in the 
curious manner of Molenaer. 

MOLYE&. Pbteb. 

Sale in 1813. 
Landscape and Figures £3 13 6 

MOLTN. Peter (the Elder). Born at Haerlem about the 
year 1600. Dutch School. 

Sale in 1808. 
A Tiew on the Banks of a River . . .£410 

A Landscape and Figures 13 2 

A Landscape 6 16 

1813. 
— Clay, Esq, 
A Landscape 6 

1819. 
A Landscape 6 10 

1823. 
A Landscape, with a Waggon and Figures in a 
Village 17 6 6 

1827. 
John Dent, Esq. 
A Landscape, with Figures by a Roadside . 8 

1887. 
A small Landscape, with a Cottage ... 220 

1862. 
Thomas Oarle, Esq. 
A rustic Landscape, with Cottages, three Pea- 
sants in the foreground 14 14 

The works of this )>ainter are not valuable, yot they pos- 
sess considerable merit. Like Van Uden, he was happy in 
giving extensive distance to his landscapes, only his dis- 
tances are more sketchy and less defined than Van Uden's. 
Sometimes his landscapes are broken in parts by fields and 
rocks of a pale reddish colour, whilst a similar tint is seen 
in parts of the sky. His foreground foliage is beautifully 
pencilled in the neat manner of Jan Vander Veldt, whilst at 
the same time it will be remarked that there is a similarity 



in the figures of the two painters. Molyn occasionally left 
this style, and painted dark woodv hindscapes, which are 
darker than the darkest Ruysdaels. His pictures of this 
class are thr fh>m being the least masterly of his produc- 
tions, only some of them are so very dark that it is impoe- 
sible to appreciate them unless we are able to examine them 
in a powerful light. 

MOLTN. Petes (the Younger), called TEMPEST A. Bom 
at Haerlem in 16S7: died in 1701. Pupil of his fikther, 
and imitator of Suyders. Dutch School. 

Sale in 1801. 
Earl of Besborough. 
A Land Storm £24 8 

1802. 
Lord Damley. 
A Landscape 10 10 

1805. 

A small Landscape— MoonliKlit . . . . 12 12 

A View on the Banks of a River . . . 13 2 6 

A Landscape, with a Waterfall . . 11 6 

Ditto, the companion 13 13 

1813. 
James Poole, Exq. 
A Storm in the Mediterranean .... 26 6 

1830. 
Edioard Holland, Esq. 
View of a Harbour, with Buildings and Ship- 
ping 16 16 

Ditto, a Seaport 15 16 

183.1. 
A (]!ascade, with Rocks and Warriors . . 15 16 

1836. 
A Storm on a Rocky Coast 14 

The grand classical landscapes which Mol^ painted when 
he was in Italy, and which procured for him the name of 
' Tempesta,' are well known, and, as ma^ be easily inferred 
by the name, are frequently representations of land storms. 
Many of his landscapes are very bold works, and remind us 
of the compositions of Mola and other Bolognese painters. 
He took great pains with his foliage, working up the same 
until he got it surprisingly rich and brilliant in colour. It 
will be seen that he introduced a variety of tints in his 
foliage, tints of reddish brown and bright yellow; and this 
brightness about the foliage balances agreeably with the 
dark blue hills in the distances of his pictures, which are 
introduced in bold relief against the horizon. We are told 
that Antonio Belluci, a Venetian artist, sometimes painted 
the figures in Tempesta's landscapes. Joan Paroelles was a 

Eainter of similar taste to Tempesta. Houbraken says that 
e delighted to paint coast scenes during violent gales, and 
sea pieces with vessels in distress. 

MOMMERS, HEiinosiK. Bom at Haerlem in 1623 ; died in 
1697. Dutch School. 

Sale in 1803. 
Paul d^Aigr&montt Esq. 
A Cattle Piece £3 6 

A Landscape and Figures 13 13 

A Landscape, with Cattle 3 18 

1803. 
Walsh Porter, Esq. 
The Gleaners 85 14 

1823. 
A Landscape, with Cattle, Sheep, and Figures . 9 16 

1824. 
Balnh Bemal, Esq. 
Italian Landscape and Figures . . . 24 3 

1828. 
Landscape and Cattle 8 

1838. 
WiUiam Etdaile, Esq. 
Italian Market Figures, with Fruit ; fh>m the 
collection of R. Bemal, Esq., M.P. . . 11 11 

1840. 
Landscape, with a Water-mill, .and a Woman 
milking a Goat 11 6 

The works of this painter are sometimes compared to Old 
Weenix's ; he reminds us of him in his neat way of finishing 
his doga and other animals. Then again, like Stoop, he was 
happy in giving a sunny Cu.vp-like effect to his landscapes, 
in which are horses, cavaliers, and other figures. His 
market scenes, although rather dark, yet repay inspection, 
as we find a great deafof nice painting in parts ; and occa- 
sionally the figures are enlivened by one or two bright 
dresses or coats. Bernard Schyndol was one of his pupils ; 
he painted conversations as interiors and fSfe champStre 
scenes. His figures are not remarkable for refinement, but 
they are neatly and prettily painted. He was partial to blue 
draperies, and his pictures are cool and greenish in tone. 
The backgrounds of his garden scenes remind us of Ferg ; 

b 
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and we may fUrtber notice that the foreground objects are 
nicely put in. 

UOMPER. 

Bale in 1802. 
Duke qfSt Albans. 
A Landscape ; View in Enrpt • • • .£880 

The writer is not acquainted with any biographical notice 
of this painter. Mr. T. Wright, in his interesting 'Life of 
Bicharcf Wilson/ published in 1824, has devoted several 
pages to the consideration of this painter's stvle, with the 
view of proving that Richard Wilson was indebted to him, 
and that Wilson must have studied his works attentively. 
Mr. Wright appears to have known Momper's works, and 
some of his remarks seem correctly applied, but from an 
unfortunate reference to Bryan's Dictionary and some other 
works on painting, be has attempted to describe his style 
by confounding him with Jodocus Mom pert, the Fleming. 
We meet with landscapes ascribed to this painter which 
exhibit leas of the Bichard Wilson feeling than many of us 
expect aftfr reading Mr. Wright's account of him. Some of 
them are boldly yet coarsely pencilled, and class well with 
classical landscapes of the Marco Bicci type. 

MOMPEET. JoAB (or Jodocub). Bom at Antwerp in 
1680 ; died in 1638. Flemish School. 

Sale in 1801. 
A Frost Piece £5 15 6 

— Slade, Esq. 

A Snow Piece, by Momnert and Brueghel . . 12 

A Landscape, with Bocks and Figures . . 18 

A Frost Piece by Mompert and Brueghel . . 14 

Ditto 2 12 6 

1802. 
LordDarfUey. 
A Mountainous Landscape, with a Skirmish . 4 14 6 

Duke <if Sridaetoater, dbc. 
Figures in a Landscape 9 19 6 

1808. 
Sari of Qodolphin, 
A Frost Piece, with Figures by Brueghel . . ISO 

1812. 
Charles Lambert^ Esq. 
A Pair of Laudscapes 16 6 

1818 
John WtOett WUlstt.Esq. ' 
A Landscape and Figures 16 15 

182L 
Marchioness qf Thomond. 

A Landscape 7 7 

Ditto, the companion 8 

1889 
William Mellish, Esq, 
A Mountainous Landscape 4 10 

1866. 
Samuel Sogers, Esq. 
A Bay Scene, with Boman Buins and a Group 

of Figures 6 6 

An Italian Scene, with a ruined Boman Bridge 
across a Biver, Peasants with a Mule in the 
foreground ; Arom the Holdemess Collection . 12 

As Yandyck included this artist in his series of portraits 
of eminent painters, it seems but fair to assume that bis 
works were not considered unworthy of regard by that 

great painter; anyhow, he has left us a capital portrait of 
im, and in the background has introduced a succession of 
rocky mountains, as if to show Mompert's fondness for that 
style of painting. At the present da^ few care about Mom- 
pert's landscapes ; he had a cold wiry touch, which often 
reminds us of old Teniers, only he could never equal old 
Tcniers in painting the fij^ures, but when the latter put in 
the figures for him his pictures are pleasing enough. As 
alreaoy remarked, Mompert was fond of painting moun- 
tainous scenery, when in the foreground he would introduce 
large masses of stone, whilst not unflrequently between his 
neat masses of stone a rivulet may be seen gently running ; 
in other examples the stream is more violent, and is repre- 
aented as a waterAdl. It must be borne in mind that his 
pictures are not all alike: in some examples he was not 
nappy in the colour of his rooks ; he got the stone too brown 
and transparent, and there is a want of substance in the 
large octangular masses ; they have a flat appearance. Of 
course there is less interest in his pictures of this class when 
merely enlivened with his own brown-looking figures, and 
perhaps a few scraggy goats. Mompert was prolmbly fond 
of trees and plants, as we find that in his more nighly 
finished pictures he took considerable pains when working 
up some of the foreground shrubs and plants. Then, again, 
be would often represent with much truthrulness the trunks 
of large trees partially destroyed by lightning. Further, there 
are pictures by this painter which appear to be liitle more 
than studies of trees, and seem, in some examples, intended 
to represent a small open space or plot of grass on the top 



of some lofty mountain, whilst under the shade of the trees 
a few figures and animals are resting. The height is repre- 
sented by showing the tops of a few trees on either side, 
whilst in the extreme distance may be seen the outlines of a 
range of hills. It may be noticed that his pictures of this 
dasa are very light in colour, and are more agreeable than 
those examples in which he has introduced a great deal of 
rich brown colour. Leeven'a daewical landscapes, with nude 
figures, bear a slight resemblance to Mompert's works. 
Leeven's landscapes are delicately finished, and he intro- 
duced a considerable quantity of red in the skies. 

MOXAMT. Pbtbr. Born at Jersey about the year 1670; 
died in Westminster in 1749. English SchooL 

Sale in 1802. 
A Calm at Sea £2 16 

1838. 
M. M. Zaeham, Esq. 
A Calm, with a Mim-o^war saluting, and other 
Vessels 900 

Monamy's best works are remarkably nice pictures ; they 
ar^ quite English in character, and many of them remind us 
strongly of William Vande Velde's English pictures, but 
they have no analogy to Vande Velde's foreign pictures. 
Monamv excelled as a painter of ' calms' and shore scenes, 
with fisniiig- boats ; in the foregrounds of the latter class he 
sometimes introduced large figures of fishermen engaged in 
carrying fish, or in attending to their nets. Moiiamy was 
an agreeable colourist, and many of his sea pieces are warm 
and sunny in effect. 

MONAVILLE, F. 

Bale in 1801. 
Earl qf Besborouffh. 
The School of Athens ; after Baifselle . . . £57 15 
Mount Parnassus ; after Baffaelle . 4i 

MONI. Louis db. Bom at Breda in 1696 : died at Lcyden 
in 1771. Pupil of Van Kessel, Emanuel Biset. aud PhUip 
Vandyck. Dutch School. 

Sale in 1808. 
Countess qf Holdemess, 
A Kitchen Scene £38 12 

1803. 
A Dutch Kitchen, with Figures . .. . . 17 6 6 

1811. 
Henry Hope, Etq. 
A Boy at a Window, with Fish before him . . 11 11 
A Toung Woman at a Window, with Fish and 
Onions 14 14 

1841. 
Ziody Stuart. 
A Ghrl and Boy at a Window blowing Bubbles . 16 16 

It appears from the above note that De Moni studied 
under several masters, and Stanley compares hla works to 
Gerard Dow's. Perhaps on the whole they remind us more 
of Philip Vandy;ck's small conversations than of the works 
of the other painters ; for. like De Moni, Philip Vandyck 
was fond of painting figures standing at casement windows. 
The works of De Moni misy be deeoribed as highly aud 
prettily finished. 

MONIEB» Petbb. 

Bale in 1830. 
The Burth of Bacohua £5 

MONNICKS (or MONNIX). Bom at Bois-le-Duc in 1606; 
died at Bois-ie-Duc in 1686. Flemish SchooL 

Sale in 1831. 
John MaUland, Esq. 
A Landscape, with Market Figures ; from Cap- 
tain Armstrong's collection .... £38 17 

The works of this painter possess considerable merit, 
because he was a good colourist, and besides was happy in 
giving a cheerftil effect to his compositions. In the uick- 
grounds of his pictures he often painted elegant arches and 
a variety of buildings and ruins, which are tastefully 
managed. The figures in his pictures are spirited, and 
remind us a little of Lingelbach's figures ; and his market 
scenes display fine studies of friiit and yegetables, which 
look ttesh. and nice. There is an agreeable ughtneas about 
his works, and Houbraken tells us that when Monnix went 
to Bome the Pope took such a fancy to his pictures that he 
retained him in nis service for thirteen years. 

MONNOTEB, Jbut-Baftibte, called Baptibtb. Bom at 
Lisle in 1634; died at London in 1699. French School. 

Sale in 1826. 
Flowers £6 6 

1827. 
A Pair of Flower Pieces 11 16 

F. H. Sfandish, Esq. 
A Flower Piece 11 1 6 

1829. 
A Flower Piece . . 2 4 
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1881« 
John MaUland, JBgq, 
A Pair of fiankete of Flowen 



£4 6 



This once fubioiiable artist studied at Antwerp with 
the view of becoming an historical painter. As a flower- 
painter he is well known in Engrlana. His works, or per- 
haps we should say the pictun s ascribed to him, are far 
fVom equal in ' quality ; ' only it is well to remomlicr that he 
had a son who painted flower pieces in the manner of his 
father, and several other imitators; therefore it is not neces- 
sary to assume that all the pictures which are painted in the 
manner of Baptiste are by Monnoyer the elder. Mon iioyer's 
best works are worthy of a place in a picture gallery : at the 
■ame time we must admit that he was not one of the most 
afnreeable of flower-painters It is very difficult to paint 
flowers tenderly and agreeably. Baptiste's are usually cor- 
rectly drawn and nicely arranged, yet they appear to be 
wanting in life ; his touch was so firm and opaque that we 
feel that it would be utterly vain to attempt to blow the 
petals off his flowers, or even to sluike the poUenlesa stamens. 
Baptiste generally pn^ferred representing his flowers in 
baskets, and they are often piled up so as to form a pyramid 
of great height. He appears to have been rather curious in 
plants, and, unlike many of the old Dutch painters, rarely 
cared to make a group of only three or four Mnds of flowers ; 
on the contrary, we flnd a gT«at variety of plants in a single 

Eicture. In his spring bouquets we find snowdrops, yellow, 
lue, and other varieties of crocuses, dark red anemones, the 
polyanthus, the white and blue hepatica, the white and red 
oaninus, the hyacinth, the narcissus, with many other 
plants. Baptiste's style of painting does not resemble 
Mignon's, Spaendonck's, or other painters of that class, 
but in pencilling it reminds us more of the works of the 
Italian flowor-painters ; some examples are not unlike the 
flower pieces of Michael Angdo di Campidoglio. Baptiste 
has left us a few botanical etehings ; some of these are small 
bouquets, consisting perhaps of a white lily with only three 
or .four other flowers ; they have not much force, yet the 
petals and grasses are tastefully arranged. On the whole, 
he appears to have been most successftil in his small pic- 
tures. Brechsler's gay flower pieces may be classed with 
Monnoyer's. We are told in the dictionaries that Baptiste 
•ometimea painted in water-colours on vellum. We not 
nnfrequentlV see crayon portraits on vellum ; and we raid 
that John Bailie, a Dutch painter of the seventeenth cen- 
tury, used to draw portraits on vellum with a pen, which 
he afterwards heightened with black lead. We occasionally 
meet with very pleasing engravings on satin, and we are 
told that Jeremiah Davison, a pupil of Sir Peter Lely's, 
sometimes painted portraits on satin. There was a Dutch 
flower-painter, of tne name of Isaac Ducart, of the seven- 
teenth century, who painted his pictures on satin; and we 
read that the same had great lustre and beauty. Botanists 
are not always satisfied even with the works of our greatest 
flower-painters ; it would appear that most of them diitplav 
a certain ignorance in the tecnnicalities of the science, wnicn 
only botanists are able to detect. Some flower-painters 
profess to be botanical painters, and such artists are not 
oonflned to our own day. We meet with them as illustrators 
of books in former centuries. Ehret George Dionysius, a 
German painter of the last century, painted flowers, and 
also illustrated botanical works, we read that in 1736 he 
was employed by Mr. ClifTord, in Holland, to illustrate the 
' Hortus Gliffortiauus.' He painted a number of figures in 
the English Botanical (wardens, of which one hundred were 
engraved, under the title of * Plants Selectae.' Gould men- 
tions Sydenham Edwards as a successful botanical painter ; 
he also painted animals. Edwards died in 1819. aged fifty-one. 
Houbraken refers to John Van I<Iickkelen as another 
painter of flowers on satin. 

MOOL, Tax, 



— Bryan, Esq, 
Diogenes . 



Bale in 1864. 



£32 11 

MOOn. Kaiubl db. Bom at Leyden in 1666; died at the 
Hague in 1738. Pupil of Gerard Dow, of Abrahara Van den 
Teiupel, of Prancis Mieris, and of Godfrey Schaloken. 
Dutch School. 

Sale in 1822. 
Marquia of Bute. 
Boy blowing Bubbles £17 6 6 

1861. 
CharUs Seari^nrick, Esq. 
A Lady in a Blue Silk Dress, with a Spaniel 
seated at a Table, a Gentleman standing at 
her side 18 18 

1864. 
JBarl qf Clare. 
Interior, with a Gentleman piling on a Guitar, 
and a liady singing 63 11 

Although Karel de Moor sometimes painted historical 
pictures and portraits, vet he is best known as a painter of 
cabinet interiors. He had the advantage of studying under 
several eminent painters; thus his style is of a composite 
character, and we can trace the influence of the several 
masters already named in his works. Karel de Moor had 
an excellent uiowledge of landscape-painting, and the 



avennes of trees and park soenery in the backgronnds of his 
pictures are .very charming. In the foregrounds of these 
pictures he would paint a kind of JVte champStre scenes, or 
perhaps only elegant ladles attended by their servants. His 
female models are an improvement on the remarkably bulky 
women which Jan Steen, Gerard Dow, and other painters 
of that time usually represented : there is a Watteau-like 
elegancre about Karel de Moor's female figures. In his ela- 
borate finish he reminds us of Francis Mieris, and also of 
Netcher ; and notwithstanding that his works are so highly 
finished, yet, as a rule, it will be seen that he did not paint 
with much inipasto. Karel de Moor was a bright and gene- 
rally a charming colourist ; further, he bestowed great pains 
on the draperies and accessories of his picture. Ho was a 
wonderful painter of white satin, and the vases of flowers 
and bouquets which he was so fond of painting in his in- 
teriors well repay a close study or examination. 

MOOBE (or MORE), Jacob. Bom at Edinburgh about 
the year 1740; died at Borne in 1796. Pupil of Alexander 
Buuciman. English School. 

Sale in 1796. 
A Landscape, with Diaua and Nymphs at the 
Chase £110 5 

1801. 
View of the Cascade at TivoU .... 
Ditto of the Bridge of Narma .... 



iai8 

19 19 








The Meeting of Jacob and Rachel 

1802. 
Quy Head, Esq. 
Landscape, with Apollo and the Muses 

1803. 
Yiew of a Lake in Italy . 



Bohert Thietlewaits, E»q. 
A View near Tivoli, with Figures . 
Ditto, the companion . 

1816. 
Henry Hope, Eaq. 
A View near Rome .... 



17 6 6 

27 6 
4 4 



6 6 
6 5 



2S 2 



1830. 
A View of the ancient Walls of Rome 

1842. 
A rooky Landscape, with a Ca;i(»de 



8 

2 5 

This painter's name was More ; and it would appear Arom 
the sale in 1796 that his pictures have occasionally sold for 
rather large sums. Some of his works class better with 
Glover's and Arnald's than with pictures of the Wibon 
School. He selected grand wild scenery, yet he did not re- 
present the same with much force. Tliero are a smoothness 
and delicacy in his way of finishing which scarcelv har- 
monise well with his compositions. The autumnal tints 
of his foliage are very pretty, but his pinky distances and 
chromy rooks and hillocks are less agreeable. In Moro's 
time a taste still prevailed ainongiit our early British 

{)ainter8 for introducing into their local and uncla&sical 
andscapes subjects from the Bible, or from mythology. 
Mullins, the Irish landscape-painter of the last century, and 
others were fond of doing the same kind of thing. M ore's 
figures are neatly and carefully finished, and they are also 
graceful, but usually they are not finely pencilled. Mullins 
produced pretty effects in his landscapes, and was successiful 
in representing the sun shining through trees. His foliage, 
although dark, rarely appears heavy ; it is pencilled with a 
delicate feathery touch, and it may be further noticed that 
there is a nice variety in the forms of his treet«. W. West's 
clever pictures of romantic scenery and lofty castles remind 
us a little of Jacob More's oompobitions. West, however, 
was a much later painter. 

MOQUE. 

Sale in 1836. 
Shepherds and Cattle, in a Landscape . . £17 17 

MORALES, called El Diviiro. See Gablo Dolci. 

MORCALESE. 

Sale in 1801. 
Bight Hon. Sir William HamUton, 
St. Francis £7 17 6 

MORE (or MORO), SiB Ahthoht. Bom at Utrecht in 
1 519 ; died at Antwerp about 1580. Pupil of John Schoreel. 
Dutch School. 

Sale in 1801. 

— Slade, Beq. 

Portrait of Lord Cromwell £31 10 

180«. 

— Bryan, E$q. 
A Portrait of a Spanish Nobleman . 

1837. 
John Dent, Esq. 
Portrait of Queen Mary, the Wife of Philip 

18S2. 
George WaUton Taylor, Esq., 3f.P, 
Portrait of Sir Thomas Grcsham . 



B 2 



8 18 6 
27 16 6 
42 
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1840> 
Portrait of a Man . . ' . . . . [fil& 

1841. 
3farqui3 of Camden, K.O. 
Small oval Portrait of the Archduke Albert . 6 6 

1858. 
Colonel Hugh BaiUie. 
Portrait of the Archduchess Jeanne of Austria ; 

from Foiithill 105 

Ditto of Jean d'Archel, of the House of Egmont 173 5 

The portraits of this painter are much admired. They 
seem to belong to a more advanced stafce of portrait-paint- 
ing than the works of Holbein and Zucchero. There is 
an ease in the ' setting' of them which we rarely see in the 
works of the painters named. Like Holbein and Zucchero, 
he spent a great deal of time on the dresses and jewels of 
his portraits. It will be found that his pictures are not all 
finished with e<|ual care. About his coarser portraits there 
is often something in the colouring which reminds us of the 
Venetian painters— a Veronese stjrle of colouring— and a 
great deal of rich red and brown in the shadows ; and his 
portraits of this period are full and well relieved. There are 
examples by him of an earlier period, which are stiff and 
formal in style, and seem particularly so when painted on 

Sanel, and the heads are pale and delicately pencillod; the 
osh tints are of a pearly colour, being similar to the flesh 
tints of Zucchero and Mark Gerard. The dictionaries in- 
form us that a Dutch painter, of the name of William Kay, 
painted some good portraits in the style of Antonio More. 

MOREELZE, Paul. Born at Utrecht in 1571 : died about 
1638. PupU of Michael Mirevelt. Dutch School. 



W. Comyne, JEeq, 
Portrait of a Lady . 



Sale in 1816. 



£4 4 



1819. 



John Knight, Esq, 
A Shepherdess 28 7 

MOBELL (or MOBEELS), Nicolas. Bom at Antwerp in 
1664 i died at Brussels about 1782. PupU of N. Vereu- 
dael. Flemish School. 

Sale in 1796. 
Jacob More^ Esq., and Mons. Lies. 
A Shepherdess 

1802. 
A Girl and Boy with Fruit . 



Richard Walker, Esq. 
A Shepherdess . 



1803. 



A Flower Piece 



£10 

3 6 

9 19 6 

2 18 



See BONTICIKO. 



HOBETTO, IL. 

MOBGENSTEBN, Johakit Ludwiq Eritst. Born at Bu- 
delstadt in 1738; died at Frankfort in 1819. Dutch School. 

Sale in 1821. 
Interior of a Church, by Torch-light . . .£600 

MOBLAND, Hbksy Bobebt, called Old Moblajvd. Died 
in 1797. English School. 

Sale in 1819. 
Mathew Mitchell, Esq. 
A Ballad-singer, by Lantern-light 

1832. 
Bir Oeorge Duckett, Bart. 
A Ballad-singer .... 
A Washerwoman .... 



£3 18 



8 10 
8 








The portraits and fancy pictures of this painter are not 
flrpquently met with, but wlien we do meet with them they 
always please us. As it is with Cotes, we can trace the work 
of the crayon-painter in his portraits. There is a i)aleuess 
in the colouring, with a delicacy of pencilling, which is gene- 
rally peculiar to crnyon-painters. He was happy in painting 
pretty smiling women. His heads are usually very taking, 
and he had a careful, neat way of painting the hands; but 
there is a tameness or weakness about the backgrounds and 
inferior parts of his pictures. 

MOBLAND. George. Born in 1764; died in 1804. Pupil 
of his father, Henry Bobert Morlaud. English School. 

Sale in 1801. 
A View in the Isle of Wight .... 



£11 6 



— Slade, Esq. 

Portrait of a Do^f 16 16 

A Sportsman going out 17 17 



1802. 



A W^inter Scene 

A Pair of small Landscapes 



1 
2 



11 
3 






6 




A Landscape, with a Group of Gipsies. 
Travellers in a Thunderstorm 



8 18 6 
80 19 



1803. 
Richard Walker, Em. 
Halt of a Traveller at a Public-house Door 



A Shepherd, with Sheep , 



A Landscape, with Horses and TravellerB 

1808. 
A Landscape, with Horses and Figures 

1813. 
A Winter Scene. Bought in at . 
Peasants Befreshing. Boincht in at . 
Pigs Feeding at a Frozen Trough. Bought in at 



W. Comyns, Esq. 
Peasants Travelling 



1&16. 



£34 13 

6 10 

9 9 

16 16 

28 7 

25 4 

28 9 6 

15 4 6 



Mathew Mitchell, Esq. 
Interior of a Public-house 
Interior of a Stable 



1819. 



A Stable-boy with an Ass and some Pigs . 

W. N. JTetoett, Esq. 
Sheep in a Stable 

1823. 
A Landscape, with Cattle watering 

1824. 
William Clay. Esq. 
Interior of a Stable, with Figures . . . 
A woody Landscape, with Peasants, a Donkey, 
and Pigs 

1825. 
Conversation between a Butcher on a Wliite 
Horse, and a Grazier in a Farmyard 

1826. 



An Interior, with Figures 

J. W. Steers, Esq. 
A Young Negress taking Shelter from a Storm of 

Lightning 

A Gale upon a Coast 

1827. 
Robert Grave, Esq. 
Interior of a Country Ale-house, and a small 

Landscape 

A Landscape, with a Pig and Vegetables . 
A Man feeaing a Pig 



A Woman feeding a Sow and. Litter in a Farm- 
yard 



Rev. C. Este, 
A Shipwreck . 



1828. 



John Etoer, Esq. 
A Landscape, with Figures 



1832. 



Sir George Duckett, Bart. 
A Peasant Boy at a Window . 
A Pig, in a Landscape . 



Sir Francis Morland. 
The Shipwreck ; painted for the late Sir Scrope 
Morland 



George Watson Taj^or, Esq., M.P. 
A Pair of small Landscapes . . . 



1833. 
Landing Goods ....... 

Smugglers lauding Goods 

1840. 
Sir Simon IT. Clarke, Bart. 
Ba^age- waggons descending a Boad ; a sketch 

1862. 
A Thatcher 



A Landscape, with Figures and a Dog resting in 

a Wood 

Duck-shooting 

1864. 
A woody Dell, with a Woman wsshing Linen at 

the Side of a Stream ; a study .... 

Cottages on a Bank; ditto 

Two Dogs ; ditto 

An overshot Water-mill, with Figures, and a 

White Horse in a Cart; ditto . . . . 

1866. 
Two Children at the Entrance of a Fodder-yard, 

with a Sow, Pigs, and a Donkey 
A Farmyard. Bought in at 



84 2 6 
11 11 
16 16 



5 10 
8 19 



74 11 

24 8 

8 8 

73 10 

6 16 6 

73 10 



42 
33 12 



8 8 

6 6 

4 14 6 

11 11 



85 10 
220 10 



19 19 
25 2 








7 7 







15 15 







88 17 





• 


9 9 







85 14 







78 16 







10 10 







7 5 
22 1 








12 13 

15 4 

6 6 



6 
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THE WORKS OP PAINTERS. 



HOB 



Samuel Cartteright, Esq. 
Two Peasants before the Door of an Inn . . £11 

The Wreckers 60 18 

A rustio Landscape, with a Sawyer and his 
Family in couventation with a Shepherd . . 16 10 

A Coast Scene, with Figures and a Boat . . 27 6 

1868. 
IF. K. Qraticicks.Esq. 

A Landscape, with Gipsies 60 18 

A Stable, with Horses and Figures . . . 40 19 

A Parmer leaving for Market , . . . 63 

A. Cow-yard, with Figures 132 6 

This favourite artist commenced his education in his 
IHther's painting-room, yet wisely he did not make his father's 
works his models. Morland doubtless felt that the calling 
of a portrait-painter would ill suit his temperament, would 
be too conflning to one who could breathe freely only in 
oouiitry air. If Morland, like many of the painters of his 
day, had confined himself to the profitable employment of 
painting small pictures for the engraverS| such as illustra- 
tions of Shakespeare and other works, he most likely would 
have done well for himself, and would have acquired a 
name ; yet it is hardly likely that Morland would ever have 
* been so great in any other line of art as he was in his rustic 
subjects. Having chosen the part which he inti'nded to act, 
be gave himself up entirely to it. We can often see by his 
works that he was in a hurry, but we can never see any- 
thinf^ in them that would lead us to infer that he was tired 
of his work. How few his materials were, yet how nume- 
rous his paintings are ! If we were able to gather together 
all his pigsties, how little monotony we should find in the 
treatment of them I Similar as the subiects at first appear, 
yet there is great variety in them. We occasionally meet 
with small palely coloured landscapes, with lanky pastoral 
figures, which remind us of the elder Morland, and were 
probably painted by George before, he forsook his father's 
studio. With the same may be classed, although decidedly 
of a later period, some of Morland's illustrations of stories ; 
for, like the early landscapes just noticed, they exhibit much 
of his ftither's taste or style of painting. Morland loved the 
society of our English rustics, he loved to rusticate with 
them, the roadside inn and the ftirm were hia studios, and, 
to judge from the number of pictures which he has be- 

S^ueathed to his country ,it is but fair to his memory to claim 
or him a place among the hard-working men of England. 
How many would be glad if they could only leave behind 
them half the number of good pictures that Morland has 
left t Englishmen are fond of talking about their horses 
and their farm pets, and our great painter has done much 
to increase the pleasure and interest we feel in them ; for it 
is impossible to ^ook at a pen of fine sheep, or a sty of well- 
kept pigs, without thinking of Morland and vainly wishing 
that we could draw and colour as well as he. did. Without 
knowing Morland's works, one would hardly suppose that 
there could be so much that is picturesque in fiarmhouse 
sheds, broken palings, troughs, and similar objects, which 
are managed with so much taste in his farmyard scenes ; 
whilst his stable views, in which he would introduce one or 
two old horses, are equally clever, although these are perhaps 
surpassed by his small enclosures containing a few donkeys. 
Morland's large pictures generally represent the amuse- 
ments of sportsmen : they are fine lively pictures of their 
. class, and are very superior to old Seymour's hunting pieces. 
Many of them have stormy skies, which look well against 
the red coats of the sportsmen. The horses in these pictures 
are good, but are rarely as well painted as the nouiids. 
Sometimes he painted his farmyard scenes on a large scale : 
of course they possess great merit, yet the animals in them 
are rarely so mcely finished or so correctly drawn as they 
are in his smaller pictures. Morland's most delightful pic- 
tures are his woody landscapes, with encampments of 
gipsies, and his pictures of roadside inns, at the doors of 
which are little groups of travellers and peasants refresh- 
ing themselves. England is rich in old country inns, the 
picturesque roadside taverns which are so much admired 
hy landscape-painters and others ; yet England is not so 
nch as she was in these picturesque cottnges; every year 
they are rapidly disappearing, ana are being replaced by 
new and uninteresting-looking modern taverns. There is 
something so pretty about the old thatched inns which 
Morland used to paint, with their small casement windows 
and pigeon-houses ; whilst in the foreground, perhaps, is a 
farmers cart, with the horse drinking or eating hay out of 
a trough ; and about the legs of the horse are most likely a 
few fowls picking about, and painted in Morland's usual 
spirited way. At tlie door of the mn he generally represented 
a pretty rustic female giving drink to some thirstv waggoner 
dressed in a smock. Morland's peasants are always such 
fine rosy-looking peasants, and nre such good specimens of 
happy English rustics. When Morland painted interiors he 
often confined himself to one or two figures, and these 
examples are usually on a small scale. His pictures of ani- 
mals generally represent one or two horses m a stable, an 
ass and foal, but more frequently a sow with a litter of pi^. 
Many of these little pictures have one or two figures in 
them, but they are usually venr slightly painted, so that the | 
animals make the picture. Speaking of Morland's small ' 
pictures of animals, it will be well to observe that hia most 



highly finished works are offeen pictures of sheep, which are 
not only highly finished, but are more brilliantlv coloured 
than his pictures of this class usually^ are.* As already 
remarked, his favourite subjects of this kind are picturesque 
little sketches of pigsties, some of which are so hastilv 
painted as to lead us to suppose that he finished them witn 
one palett«, in one sitting, as it were. Morland'*) style of 
painting and his manner of colouring are pretty generally 
known, yet it would be well if bis penciling and the excellent 
* quality ' of his works were better understood, as we should 
then see fewer copies in collections than we now do. His 
skies are remarkably clear and fresh, and he was a famous 
hand at painting a March sky. There is also a charming 
freshness about his foliage; the leaves, shrubs, and blades or 
grass are distinctly pencilled with very fat touches of colour. 
All of UH are fond of Morland's favourite green, although in 
some pictures we feel that we have too much of it: for 
instance, we sometimes find large foreground trees which for 
want of a little more expression, or variety of colour, seem 
to sink into the background foliage, and at a little distance 
the landscape appears to be entirely of one colour. We 
know that painters will sometimes get too fond of particu- 
lar colours, and thus they remind us of novelists when they 
dwell too long on their favourite characters. Most of Mor- 
land's sea pieces represent rocky shores and stormy seas ; 
manv of them are capital pictures, yet in order to enioy 
Morland thoroughly we cannot do better than select nis 
farmyard scenes, or endeavour to find him at the door of » 
village ale-house. 

MORONI. GiovANKi Battista. Bom at Albino, near 
Bergamo, about 1510 ; died about 1578. Pupil of Alessan- 
dro Bonvicino. Venetian School. 

Sale in 1805. 

A Portrait £42 

His Own Portrait 53 11 

There were several painters of this name, all of whom were 
artists of distinction. Independently of his rank as an his- 
torical painter, Giovanni Battista is much esteemed as a 
portrait- painter. Connoisseurs greatly admire the texture 
and colouring of bis portraits, and can trace in them the 
feeling of Titian, as well as of the Veronese School. He was 
most successful in painting senators and aged men, he 
gave so much dignity and character to them. Sometimes he 
represented his figures seated and apparently engrossed in 
thought, and then they remind us of the works of earlier 
painters. Moroni's fiesn tints are warm and sunny, and, as 
a rule, hia draperies are sombre in colour, and it may bo 
noticed that he rarelv introduced any subject in the back- 
grounds of his portraits. 

MORTIMER. J. H.. A.R.A. Bom in 1741 at Eastbourne, 
Sussex; died in 1779. Pupil of Hudson and of Pine. 
English School. 

Sale in 1803. 
Robert Tkietleioaite, Esq. 
A Portrait of Heuderson, the Comedian . ..£200 



— Brpan, Esq. 
A Sketch ; Firelight 



1801 



Marquis qfLanedowne, 
Moses ; a sketch , . 



1806. 



16 



8 18 6 



1807. 



Edward Co,Te, Esq, 
Banditti carrying oflT a Female; a sketch in 
chiaroscuro 7 

1812. 
Charles Lambert, Esq. 
A Drawing on the Signing of Magna Charta . 8 18 
A Subject from English History . . . . 4 4 

1813. 
Diana 1 11 6 

1816. 
Ditke o/yor/nlk, 
A Baccbaualian Group 21 

1810. 
Mathew MitcheU, Esq- 
A Scene from the ' Tempest * .... 1 11 6 

1826. 
J. W. Steers, Esq. 
A Dance of HacchanHlian Nymphs . . . 21 
Orpheus torn to pieces by thoThracian Women ; 
the landscape by Jones 27 6 

1828. 
Earl qf Caryf\fort. 
King John Signing Magna Charta . . . 31 10 

* A Mr. Condell, a collector of English pictures, and an 
intimate friend of Morland, used to relate an anecdote of 
his calling upon Morland one da^, and finding him painting 
from thejlieads of three sheep, which were lyinf? on tne table, 
and had just been procured f^om a neighbouring butcher's. 
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issa. 

Sir Oeorg» DuekeU, Bart, 
The Captive .... 



£4 



10 10 



19 



Sir Francis Morland. 
A Bandit Chief, with another Figure standing 
at the Entrance of a Cavern .... 

1836. 
Sir Jam^ Stuart, Bart, 
Belisariua 

Mortimer, like many of our earlj English painters, was 
an ambitious man, and attempted to paint many great 
works ; most of these works pleased the taste of that time, 
and enhanced Mortimer's reputation as a painter. In 
studying his sketches and drawings we are often reminded 
of Barry. Mortimer enjoyed a facility in representing nude 
subjects, and his female figures of this kind are elegant and 
graceful ; and it may be farther noticed that he showed 
great taste in arranging the background scenery of his illus- 
trations to books and other small pictures. He used to put 
in the leaftige and distant scenery with a delicate pencil, 
and thad a charming way of breaking up the foreground 
masses, and of introaucin^ large leaves and flowers growing 
about the same. Strutt gtves us a short account of one of 
Mortimer's pupils— namely, Mr. Charles Reuben Riley, a 
* gold medal man ' of the Royal Academy. He was employed 
by the nobility of his dsy in painting historical decorations. 

MOSER, Oeobob Michabl. R.A. Bom in Switierland; 
died in England in 1783. English School. 



The Muse Erato 



Bale in 1816. 



£2 2 



Mr. Moser was much esteemed as a draughtsman and 
painter in enameL and was honoured with the appointment 
of keeper of the Koyal Academy. One of his private pupils 
was Mr. James Sowerby, afterwards celebrated as a botanist 
and naturalist. Mr. Sowerby's pencil miniatures, executed 
In the manner of Faber, are very clever, and for a painter 
of that time he showed a great deal or taste in painting 
pictures of still life. George Michael Bloser was the father 
of Mrs. Lloyd, whose flower' pieces were so much admired 
that she was elected a member of the Royal Academy. Her 
drawings and cabinet flower pieces painted in oil-colours 
are very pretty; they are not brightly coloured, but the 
flowers are arranged with a great deal of taste, and are often 
represented in baskets. 

MOSNIER. JBi.ir. Bom in Blois in 1600 ; died in Blois in 
1650. Pupil :of his father and of Christoftmo AUori. 
French and Italian Schools. 

Sale in 1&32. ^ 
Oeorge WaUon Taylor, JBsq., MJP. 
Portrait of Louis XYI £10 10 

* MOST AERT, Jan. /Sm HoLBXiir. 

MOUCHERON. Fbedebick. Bora at Embden in 1638; 
died in 1686. Pupil of John Asselyn. Dutch School. 

Sale in 1766. 
A Coloured Drawing ; a Landscape • 

1801. 
A View near Rome 

1802. 
Wm, BecMbrd, Eiq., qfFonihiU. 
A Bunny Xiandscape 



1808. 
1804. 



A warm Landscape . 
A View near Rome . 

— Bryan, Esq. 
A Landscape, with Figures by Lingelbaoh . 

1807. 
JSdtoard Ooxe,Bsq. 
Landscape, with Deer by Adrian Yande Yelde; 
from the collection of Miss Yansittart . 



£2 12 


6 


28 2 





7 17 


6 


15 4 


6 


10 10 





21 






Henry Hope, Esq. 
The WaUsofTivoli 



1811. 



81 10 



14 8 6 
17 6 6 



A Yiew of Tivoli, looking towards Rome . 

1818. 
jif. La Fontaine. 
A Scene in the Garden of a Yllla, with Figures 
by A. Yande Yelde 82 10 

1815. 
W. Comyns, Esq. 
A woody Landscape, with Figures returning 
firom Hawking by Berghem . . . . 36 15 

1826. 
Lady Holland. 
A Landscape and Figures 28 17 



85 
24 8 

62 10 



47 15 6 



76 12 



22 1 



16 5 


6 


47 5 





22 11 


6 


42 






1829. 
Lord Oioydir, 
A woody Landscape, with Figures by Adrian 

Yande Yelde £62 10 

Landscape, with a Road at the Foot of a Mass 
of Rocks 69 7 

1884 
Viscountess Hampden, 
A Landscape, with Figures by Lingelbach . 
A Landscape, with Fishermen .... 

1839. 
A woody Landscape, with Figures 

1840. 
William Hastings, Esq. 
A Land8ca|)e, with Cattle and Figures by Adrian 
Yande Yelde 

1841. 
Marquis of Camden, K.O. 
A warm Landscape, enriched with Figures and 
Cattle 

1848. 
Count de Momy, 
A Landscape, with Figures by Lairesse . 

186L 
Charles Scarisbrick, Esq. 
A Yiew in Norway, with a Party of Horsemen 
halting on a Mountain Road .... 
A Landscape, with a Peasant keeping a Cow and 

Sheep beneath a Bank 

An Italian Landscape, with a Convent on a 
rocky Height 

1865. 
— Bryant, Esq. 
A Landscape, with Figures and Cattle by Adrian 
Yande Yelde 

From his works it would appear that Mouoheron forsook 
the manner of his master. John Asselyn, flrom preference to 
the style of John Both. Like the fiunous Both, he selected 
for his subjects mountain passes of the most romantic cha- 
racter, and the scenery is generally enlivened by travellers, 
or peasants with their cattle. Moucheron's landscapes are 
very sunn^, and between tlie trees he would introduce little 
bits of bright scenery, which seem to sparkle in the sun. 
As a rule, he introduced more blue in his skies than Both 
did, and we find a greater variety of tints in the foreground 
shrubs and flowers. Although in choice of subjects this 
painter greatly resembles Both, yet the pencilling of his 
foliage is more analogous to the pencilling of De Heusch. 
Occasionally Moucheron would leave his mountain passes, 
and paint woody but flat scenery; in composition his pictures 
of this class are inferior to his grand mountainous land- 
scapes, but nevertheless possess considerable merit. His 
pictures vary a great deal in effect, partly because the figures 
are by difl'erent hands ; sometimes we find in his pictures 
gay little figures habited in garments of blue and other 
bright colours, and almost as smoothly finished as Poelem- 
burg's. Moucheron had a son named Isaac, and Bryan 
speaks of him as emulating the grand manner of Gaspar 
Poussin. It would appear that, like his father, he occasion- 
ally varied his style of )>aintinp, as there are landscapes by 
him which, although painted m Italy, are of a very homely 
Dutch character, and represent winding rivers with bridges, 
in the manner of Adrian Ostnde, on which rustics or cattle- 
drivers are passing; in the distance he was food of intro- 
ducing round towers snugly surrounded by trees. According 
to Houbraken and Sandrart, the elder Moucheron employed 
Adrian Yande Yelde to insert figures into his pictures wtulst 
he was at Amsterdam, but when he went to France he em- 

Sloyed Theodore Helmbreker for that purpose; but Isaac 
louoheron usually employed Yerkolie and De Wit to paint 
his figures for him. 

MURANT, Emavuel. Bom at Amsterdam in 1622 ; died at 
Lewarde, in Friesland, in 1700. Pupil of Philip Wouwer- 
mans. Dutch SchooL 

Sale in 1827. 
F. H, Standish, Esq. 
Landscape, wiih a Farmhouse and Windmill . £18 7 6 
MURILLO (the Elder). 

Sale in 1803. 
Walsh Porter, Esq. 
The Seven Works of Mercy ; fh>m the collection 
of the Chanoiiie Clynfs of Antwerp . . . £388 10 

MURILLO. BABTOLOMfi EsTEBAK. Bom in Seville in 1618; 
died in Seville in 1662. Pupil of Juan del CastUIo and of 
Diego Yelasquez. Spanish School. 

Sale in 1793. 
Jacob More, Esq., and Mons, Lies. 
Belisarius, with other Figures .... £40 19 

1801. 
Earl <if Besborough. 

The Yirgin and Infant Christ, with Angels . 32 6 

Jacob and Rachel, in a Landscaiie . . 66 3 

The Madonna, with the Infant Christ and St. 

John 4310 
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The Anumptloii of the Virgin 



THE WOBES OF PAINTEKS. 
. . £31 18 
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Sight ff<m. Sir WiUitun JffamiUon. 
The lufuit Christ, with » Cross in His Left 
Hand 

1802« 
Wm. BeeJ^rd, Btq^ qfFmUhm. 
The Holv Family ; firom Sir Lawreuoe Dundas's 
colleotlon 



M13 



09 16 



8ir Simon Clarke, Bari^ and Qeorge ffibbert, B»q. 

Christ Sleeping on the Gross 80 

The Descent from the Cross ; from Mr.PurUug's 
collection 2M 

1808* 
Sari qf Qodolphin, 

Spanish Beggar Boys 287 10 

Tne companion 28S 10 

A Sibyl 68 17 

1800. 
MarqniB ofLeoMdowM, 

A Laughing Boy 116 10 

Portrait of a Oirl 106 

1807. 
Edward Otupe, Eaq. 
The Virgin and the Innnt Saviour in the Clouds, 
surrounded by Angels ; from the collection of 
theEarlofBesborough 80 17 

1806. 
Sir Biehard SuUivan, Bart. 
A Madonna 88 14 

1818. 
John WiOett WiOeU, Etq, 
Young Ftessants 68 11 



966 10 
82 11 



1829. 
Lord Oioydir. 
The Virgin, with the Inftmt Saviour on her Lap 09 
St. John in Prayer 106 



6 




42 
17 17 



Oeorffs Hibbert, JStq. 

A Boy astride upon a seated Mastiff, as if about 
to let him loose upon a Wolf who has attacked 
hisVlock 

A Bacchanalian Figure, mounted upon a Goat, 
to which a Child Is offering Vine-leaves . 

1881. 
Gaorge Janut Chdlmondelei/t Ssq. 
The Biposo 69 17 

1832. 
Osorgs Watson Taylor, Bsq^ M.P, 
A ftill-Iength Portrait of Fausiino Neve, Canon 
ofSeville 604 

1888. 
The Assumption of the Virgin, attended by 

Angels 472 10 

Ditto 288 10 



Chevalier Sebatlian Erard, 
The Nativity 168 11 
























St. Bosalie crowned by Angels .... 48 6 

1816. 
The Influit Saviour, with St. John ; fh>m the 
gallery of the lufimte Don Luigi or Spain . 68 6 

1818. 
Henrv Hope, Etq, 

The Holy Family 71 8 

St. John writing the Revelation .... 115 10 
The Holy Family ; from the collection of M. de 
Calonue 820 6 

1819. 
John Knight^ Esq. 
The Dead Christ 120 16 

1821. 
John Webb, Esq. 
The Announcing Angel 60 18 

1822. 
Marquis of Bute. 
A small Picture of the Assumption of the Virgin, 
on marble 

1828. 
Oeom Watson Tayl&r, Esq., M.P. 

A small Head of a Female 

Portrait of Faustino Neve, a Canon of Seville, 
seated in a Chair, with a Dog at his Feet; 
from the Refectory at Seville .... 
St. Joseph, with the Infiuit Savioor . 

1826. 
Admiral Lord Badstoek. 
Portrait of Alovsius Qonzaga, with an Infknt 
Angel descending to place a Chaplet upon his 
Head 168 



20 



62 10 
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Bight Hon. Lord Charles Totonshend. 
A Spanish Youth drinking £396 

General Viscomte d^A rmagnae, 
A Magdalen in a Desert ; presented to General 
d'Armagnac by Joseph Bonaparte . . 280 

1888. 
M. M. Zachary, Esq. 
TheAsBumptionof the Virgin . . . . 62 10 

1839. 
John Knight, Esq. 
The Dead Christ 77 14 

1840. 
Sir Simon H. Clarke, Bart. 
The Good Shepherd; from the collection of 

M. Bobit 8,045 

The Infknt St. John ; from the collection of M. 
Bobit 2,100 

1842. 
Head of St. John ; a sketch 62 10 

1844. 
Jeremiah Harman, Esq. 
The Good Shepherd; a small finished study . 294 

1848. 
WUliam Wells, Esq. 
Head of a Spanish Girl, crowned with a Wreath 
of Vine and Grapes, and holding a Glsss in 

her Hand 320 6 

St. Thomas distributing Alms to the Poor . . 2,992 10 

Biehard Sanderson, Esq, 

Head of a Lady; formerly in Lucien Bona- 
parte's collection, and afterwards in that of 
E. Gray, Esq 94 10 

The Assumption of the Virgin ; ft^m the Sebas- . 
tiani collection ; brought from Spain by M. le 
Brun, and afterwards in the collection of 
E. Gray, Esq. 756 

1860. 
Earl qfAshbumham. 
PoHrait of the Painter, in a BUusk Dress, in a 
Stone Niche, on the Bottom of whicn his 
Hand rests; his Palette lies on the Plinth at 
the Side ; from the collection of Sir Thomas 
Dundas 829 10 

St. Francis in Prayer, a Glory of Angels appear- 
ing to him ; from Sir Thomas Dundas^s col- 
lection 1,060 



Samuel Bogers, Esq. 



1866. 



St 



iiig 
. Jc 



ible. 



The Infant Saviour, holding the Sphere, appear- 

~ " a'ftir 

Inftint Savioi 
le, Esq. . 

1858. 
Colonel Hugh BaiUie. 



iiig to St. Francis, who kneels before 

Bh embracing 
ection of H. Hope, Esq. 



oseph embracing the Inftint Saviour ; from 

1858. 



241 10 
899 



194 



Portrait of Don Diego Ortiz de Zuniga 
The Virgin and Child; from the Altamira Col- 
lection 1,676 

1861. 
Charles Scarisbriok. Esq. 
Portrait of Don Louis ae Haro, Nephew of the 
Duke Olivares ; from Alton Towen . 

1862. 
The Nativity, and the Angels appearing to the 
Shepherds ; a pair of drawings in bistre . 

1868. 
John AUnutt, Esq. 
The Virgin and the Infknt Christ . 

18M. 
Earl of Clare. 
A Peasant holding a Bottle, and drinking ftrom 
a Glass ; fh>m the collections of Prince Tallf 
rand and Lord Charles Townshend . 



6 
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60 8 



6 6 



766 10 



1,866 



The Annunciation ; firom the collection of Lady 
Beresford 89 6 

The value and merit of this great painter's works are so 
well undentood and appreciated, not merely in his own 
country, but in every country, that the high prices affixed 
to some of the above sale notes afford us no surprise ; for 
most of us have seen the fkmous Murillo of the 'Immacu- 
late Conception.' or, as it is generallv called, the * Assump- 
tion of the Virgin,' in the Museum of the Louvre, and have 
read the following note entered in the catalogue :— ' Bought 
Msy 19, 1862, at the sale of the collection of Marahal- 
General Soult, Duke of Dalmatia, for the sum of 615,800 
tnacs.* As another instance of the extraordinary prices 
which are now offered for his finest works, we msy refer to 
the late Sir Culling Bardley's picture of the same subject, 
for which more thia £9,000 wm bidden at » publio tale. 
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V^'e feel that this enthusiagm or liberality on the part of 
modern collectors is not confined to the works of this 
painter; at the present day collectors are rarely afforded 
the opportunity of competing at public auctions for the 
Kerns of the greatest masters, more especially of the Italian 
School. As a rule, the treasures of art in the private col- 
lections of the noble families of England pass by entail- 
ment* from one generation to another, whilst the magni- 
ficent works which adorn the walls of many of the foreign 
palaces and museums are still more out of the reach of the 
auctioneer's ' hammer ; ' thus every year it becomes more 
difficult to value correctly the finest works of the great 
masters. There was a time when we thought that two or 
three thousand pounds would purchase almost any picture, 
but that time has passed away, and the enjoyment of the 
beautiful is far more precious to us than money. And there 
are many pictures besides Murillo's which, if brought to the 
auction mart, would sell for from ten to twenty thousand 
pounds, whilst there are a few which might even realise the 
almost fabulous prices which ancient writers teU us were 
given for the works of Apelles and Nicias.^ Murillo's fa.vourite 
subject was the Virgin standing on the crescent of the moon, 
in the midst of a glory, and surrounded b]^ groups of infant 
angels. We meet with this subject in pictures of various 
sizes, and of very different qualitv, some of them being 
little more than sketches, whilst others appear to be school 
pictures, or only partly painted by Murillo. By the hand of 
this painter we have likewise numerous important pictures, 
the subjects of which are selected fh)m different passages of 
the Bible. His other works are chiefly portraits, which he 
was fond of treating in the manner described in the note on 
Lord Ashburnham's sale: and it may be remarked that 
Murillo was very successful in representing humorous or 
witty countenances, which may be seen to advanta^^e in his 
pictures of beggars and courtesans. He gave wonderful 
gaiety and spirit to such subjects ; many of them exhibit 
almost the force and vigour of valasquez, whilst, at the same 
time, many of them resemble the works of Velasquez by 
being painted with few colours. The dark, heavy pictures 
of Murillo, although they possess considerable merit, are 
the least valuable of his works ; but Murillo, like most of the 
Spanish painters, was never a gaudy colourist. He loved 
Spanish brown almost as much as any of them ; yet we 
must confess that there is something agreeable in his browns, 
there is a transparency about them which is very nice. In 
his finest works there is less brown and more ultramarine 
in the shadows : and, again, in these finer works the pen- 
cilling is less solid, and may be described as wavy or sketchy, 
and this afterwards became his most characteristic style of 
pencilling. Amongst the followera or imitatora of Murillo 
we may mention Antolinez. There is a great deal of sweet- 
ness in this painter's compositions, butthev are generally too 
slightly and coarsely painted to be valuable ; many of them 
looK like studies for larger works. In the colouring he intro- 
duced a great deal of red and brown ; his infants are usually 
his best ngures. Antolinea died in 1700. And amongst other 
Spanish painterao^^e may notice Alonso Sanchez Coello and 
Claudio Coello. JBryan says that the former painted several 
pictures for the Escurial, but there is no account of them in 
Thompson's 'Description of the Escurial,' published in 17C0. 
In the treatment of his religious subiect«, Claudio Coello 
was less severe than most of the Spanish artists of his time, 
the texture of his pictures being ratbertemooth than otherwise. 
We read of De Valdes Leal as a friend of Murillo : little is 
known of his works in England ; there are some ascribed to 
him which rather disappoint us. He worked up the jewels 
and accessories of his pictures very nicely. De la Cruz Juan 
Pantoja, the Spanish portrait-painter, worked up the orna- 
ments on his portraits in the delicate manner of Zucchero 
or Mytens ; but in other parts his handling is more like 
the treatment of Velasquez. 

* The following memorandum is copied firom a recent 
newspaper :— * At the same hour were sold, at the residence 
of the late M. Delessert, his magnificent gallery of paint- 
ings. " The Infant Jesus," an undoubted Raphael, £6.000 ; 
"Cows," by Cuyp, £4,000; a Hobbema, £1.800; a Greuze, 
£1,800 ; a Backhuysen, £780^ It was said that the Baphael 
had been purchased for the Duo d'Aumale.' 



MURPHT. 

Sale in 1833. 
Master Crewe, as Henry VIII. ; an enamel, after 
Reynolds £3 18 

MURRAY, Thomas. See Riley. 

MUSSCHER, Michael Vatt. Bom at Rotterdam in lft45 ; 
died at Amsterdam in 1705. Pupil of Martin Zaagmoolenp 
Abraham Vanden Tempel. Gabriel Metsu.and Adrum Van 
Ostade. Dutch School. 

Sale in 183L 
John dfaitland, E*q. 
His Own Portrait, standing before an Easel ; 
from the Geldermeister Collection . . . £87 8 

1863. 
Interior, with a Notary seated at a Table, 
writing, receiving a Present of Game ftrom a 
Sportsman ; from the collection of the Baron 
\'erstolk Van Solen 90 6 

1867. 
Portrait of a Gentleman, with a Landscape 
Background 5 6 

Musscher is best known as a painter of garden scenes with 
figures, and of interiors. The latter are highly and delicately 
finished, and remind us more of Netcher and Terburg than 
of the Ostade School. The outdoor soenes of this painter 
are also pretty. The sheep and dogs which he introduoed 
in them are highly finished, and the landscape part richly 
coloured : he was fond of introducing a great deal of blue 
in the distance and sky. As a rule, his interiora are sunny 
and agreeable in tone, although dryly pencilled. 

MUTIANO.* 

Salein 1809. 
St. Jerome in his Cave £4 4 

1819. 
John Knight^ E»q. 
Christ in the Garden 63 11 

This painter may be the same as Girolamo Muziauo. See 
Stanley's edition of Bryan's ' Dictionary of Painten.' 

MUTS. Vait. 

Sale in 1802. 
A Calm, with Shipping £7 17 6 

MYN, Heeman; Vajtdee. Bom at Amsterdam in 1684; 
died in Loudon in 1741. Pupil of Ernest Stuven. Dutch 
School. 

Sale in 1813. 
— Clay^ JEnq. 

Portrait of a Woman £10 

Beggars Quarreling 14 

1816. 
Henry Hope, Esq. 
His Own Portrait, holding a Goblet ... 440 
Portrait of a Lady 14 14 

1839. 
William MeUish, ^Esq. 
An Ancient Sportsman ...... 880 

The companion picture 8 5 

The pictures referred to in the above notes are supposed 
to t>e by Herman Vander Myn, but it will be well to re- 
member that there were several paintera of the name of 
Vander Myn. As a rule, Herman finished his portraits and 
fancy subjects smoothly and rather highly, but he was not 
always happy in the expressions nor in the choice of his 
subjects. Some of his portraits remind us of Van Ijoo, and 
they are more highly finished than Van Loo's, and the tex- 
ture or modus is too smooth to be agreeable. Vander Werf 
gave a smoothness to his manner of finishing, but his touch 
and drawing are fS&r more masterly than Vander Myn's. 
Sometimes we meet with candle-light scenes ascribed to 
Vander Werf; they possess merit, but are not equal to 
Schalcken's pictures of the same class. 

MTTENS, Dajtibl (the Elder). See Vaitdtck. 
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NAIN, THE Bbothxss Lb. Bom in Laon. Painted about 
the middle of the seventeenth century. French School. 

Sale in 1796. 
Jacob More^ Esq,^ and Mons Lies, 
A Group of Italian Peasants £15 15 

1801. 
Earl of Be^orouffh. 

The Last Supper 84 13 

A Group of Beggars 105 



1802. 
Sir Simon Clarke, Bart^ and Qeorge Hibbertt Esq, 
A Landscape and Figures; from Mr. Gains- 
borough's collection 35 14 



1803. 
Walsh Porter, Esq, 
A Farmyard, with Figures and Still Life ; from 
General Knox's collection £15 15 

1821. 
Marchi(mess of Thomond. 

A Musical Conversation 21 10 6 

1822. 
Marquis of Bute, 
A Cobbler's Stall in an Italian Market-place . 25 4 
A Beggar and Cottsf^ Children . . . . 16 16 

1823. 
DatuL Oarrick, Esq, 
Italian Peasants playing at the Morra . . • 7 15 
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18&6. 
Lady Holland. 
lUlian Feuants at a Repast £17 17 

1828. 
Ckarha Bire\ Btq. 
A Musical Party . It 8 6 

Earl qf Cary^fort, 
A Family at their Repast 24 18 6 

1829. 
Lord Owydir. 
A Peasant's Family • • 8 8 

Oeorge ffibbert, Btq. 
A Landscape, with Peasant ChUdren piping. 
(* This picture was twice la Gainsborough s 
pooession.') 14 14 

1880. 
A Family Phrty at a Repast 80 9 

18S2. 
George WaUon Tajdor, Etq^ M,P. 
Interior of a Dutch Cottage, with a Family 
seated at a homely Repast 8 18 6 

1886. 
Siffhi Hon. Lord StoweU. 
Interior of an Apartment, with a Woman nursing 
aChiid 84 18 6 

1840. 
WiUiafn Hattingt, Eeq. 
A Family Party SI 

Sir Simon H. Clarke, Bart. 
8<ddiers seated round A Drum, Cjyibling • 116 10 

18B6. 
Samnd Bogere, JBeq. 
A Group of five Peasant Children, one playing 
a Yiolin, and another a Pipe . 08 11 

It is usually stated that there were three brothers— ▼is., 
Louis, Antoiue, and Matthieu Le Nain— who painted in 
conjunction ; and although the pictures ascribed to them 
▼aryin 'Quality,' yet in catalogues they are generally simply 
describea as the works of ' Le Nain,' and in the first edition 
of Bryan's Dictionary, Le Nain is introduced as a single 
painter. In reference to their style, we may remark that it 
u rather peculiar. Thus we easily recognise their works in 
a picture gallery. The above sale notes show that most of 
their subjects are of a homely character ; yet they sometimes 
painted scenes ftx>m Holy Writ. Whether the best works 
ascribed to Le Nain are entirely painted by Louis Le Nain, 
or by one of the other brothers, does not appear to be 
known ; they certainly appear to be painted by one hand. 
For example the writer would refer to some of thesmall groups 
of beggar children, rustics playing^or piping, and other similar 
subjects. Host of the pictures just referred to are beauti- 
ftUly finished, although there is nothing very striking in the 
colouring of them. Whoever painted them must have 
studied expression and character very carefkiUy, Ibr there is 
much variety of expression shown in the fisces of the chil- 
dren, and not uufrequently a great deal of rustic beauty in 
the heads of the girls. We are told in the notes that Gams- 
borough had a specimen of Le Nain in bis collection, and 
we can quite understand a man like Gainsborough taking a 
fancy to Le Nain's piping rustics. 

NASM, P. 

Sale in 1837. 
Portrait of a Gentleman £1 14 

NASMTTH, Patsick. Bom at Edinburgh in 1786 or 1787 ; 
died at Lambeth in 1831. Pupil of his father, Aiexauder 
Nasmytfa. English School. 

Sale in 1821. 
John Webb, JBeq. 
A Yiew of Richmond Hill ' £17 17 

1829. 
A View of Arthur's Seat, near Bdmburgh . . li 10 

Lord Ofoydir. 

View of a Loch in Scotland 12 12 

Ditto u 18 6 

A Pair of Views of the Lakes in Scotland . . 24 13 6 

1850. 

A View on the Sea-coast 16 15 

Ditto Itf 16 

1886. 
A View of Battersea Meadows, with Cattle. , 16 

1848. 
Sir Thonuu Baring, Bart. 
A View in Hampshire, with Cottages and Trees, 
and Ducks in a Pool of Water . , . 210 

1860. 
Henry WaUie, Sea. 
A Landscape s fhim Lord Northwick'i collection 26 5 



1861. 
Henry WaUie, Esq. 
A Highlaud Lake Scene £111 15 

1863. 
JElhanan BickntU, Esq, 

A View near Edinburgh 173 5 

A Lane Scene near Epping 201 15 

The landscapes of Alexander Nasmyth are not frequently 
met with. We may csil him an excellent painter for the 
time he lived. Many of his scenes are grand, without being 
unnaturaJly wild, and his best works display much skill in 
composition. In the details and foreground manipulation 
of his pictures he reminds us of his son Patrick. As his 
works are not very well known, particularly his historical 
subjects and portraits, it is not uncommon to meet with 
very poor pictures ascribed to him. We are told that later 
an life he formed a school, and instructed his pupils in land- 
scape-painting. Besides his celebrated son Patrick, he gave 
lessons to Autoony Stewart and John Wilson tlie elder, the 
well-known landscape and marine painter. Within the last 
few years Patrick Nasmyth's works have increased very 
much in value; even our collectors of modem pictures are 
very anxious that he should be represented in their collec- 
tions. Perhaps some are over anxious about securing his 
works; anyhow, we frequently meet with clever copies 
bearing his name. To Judge from his subjects, he appears to 
have been essentially a pedestrian srtist — one wno saun- 
tered fkx>m one village to another with a knapsack on his 
back and his colour-box under his arm : and no one knew 
better where to pitch a tent and how to sketch a village or a 
rastic cottage, or how to make notes for a pretty picture 
than Patrick Nasmyth. His selections are charming, and 
he was most happy ui his representations of broad daylight. 
We have landscapes by him which are full of sunshine and 
daylight ; the sun, however, is not seen, but appears to be 
ouite over our heads. Nasmyth's best skies are his bold 
slaty or stormy skies, and these we usually tiee in his small 

Sictures. His pale blue skies, with yellow and pinkish clouds 
eating in them, often show a nice * qtudity of touch, yet 
are generally less plessing than his stormy skies. Many 
compare his trees and foliage to Hobbema, and other painters 
of the old Dutch School. Certainly, when we look at his 
lai^ foreground plants, trunks of trees lying on theground» 
and the details of his foregrounds genenuiy, we think of 
Wynants and other painters of that time ; and doubtless 
Nasmyth was acquainted with the works of the Dutch land- 
scape-paintera of the seventeenth century, and loved to 
study them ; but beyond this we must not call him an imi- 
tator of the old Dutch landscape-painters, for Nasmyth was 
a very original artist. Nasmyth's green tints are beau- 
tiful, and he gave extraordinary freshness and brilliancy to 
his foliage. His * touch ' is ' liquid ' and * creamy,' leading 
us to feel that he mixed a g[reat deal of vehicle with his 
colours. He was successful in representing rutted roads, 
hedge foliage, ditches, and running streams, and also in 
paintin|[[ farmyard and cottage accessories. His sketches 
are particularly beautiful, and he sometimes painted small 
sea pieces with little more than black and wliite ; and the 
figures, enlivened with red. tell very well in them ; but, as a 
rule, Nssmyth's figures are not very clever. Alexander 
Nasmyth's landscapes vary a good deal in *st^le' and 
'quality.' He would sometimes cast over his pictures 'a 
strange haze of a pinkish or reddish hue, which is hardly 
s^reeable or natural. He finished bis foliage carefully, and 
his compositions remind us more of the Smith of Chichester 
'type' than of the works of his son Pulrick. But it must 
be borne in mind that there are landscapes ascribed to 
Alexander on some authority which are a good deal like the 
painting of Patrick. Aleiaiider occasionally painted por- 
traits, but not with any great success. The writer believes 
that he had two daughters. Elizabeth and Jane, both of 
whom painted landscapes prettily. They worked up their 
pictures In a delicate and minute manner, sometimes giving 
a semi-classical character to them ; and we can trace a.little 
of that pink in the sky and distance which Alexander was 
so fond of; at the same time their skies are painted with 
much of the delicacy of their brotiier Patrick ; they llnished 
the foliage, rock scenery, and other parts with a Arm and 
singularly neat touch. Anthony Stewart's sketches of 
Highland scenery in water-colours exhibit great purity of 
taste and feeling. We can trace the infiuence of Alexander 
Nasmyth in his neat w^y of manipulating the trees, and in 
his manner of pencilling buildings or distant villages lying 
in valleys, Ac. ; yet it would appear flrom his sketches gene- 
rally thiat Anthony Stewart's natural inclination or taste 
was more infiuenced by studying the works of Richard 
Wilson and John Cozens. His landsoapes perhaps will bear 
classing with Crone's; anyhow, Richard Wilson and John 
Cozens were the painters whom Anthony Stewart loved to 
study; for we find the colouring of the former in his 
sketches of lakes surrounded with lofty mountains, whilst 
in compositions where he has introduced tall forq^und 
trees we are strongly reminded of Cozeos's elegant studies. 
Anthony Stewart was one who could profitably study the 
works of eminent landscape-painters, whilst at the same 
thne he avoided making bis own mere imitations of them. 
At the present day few remember Anthony Stewart as a 
landscape-painter, but in another and a higher line of art ha 
will never be forgotten^viz., as a miniature-painter, Hia 
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portraits in miniature were much appreciated bj the Scotch 
nobility of hie time ; and, as he was a man of superior edu- 
eation, and at the same time poiisessed considerable Icnow- 
ledge of the works of the old fminters, he was honoured by 
his patrons with many attentions. On oomiiiR to London 
his talents were as much appreciated as they were in Scot- 
land, and he had the honour of paiiitinc the first portrait 
of our Queen, via., a miniature, which being considered a 
great success, he was afterwards engaged to paint several 
other miniatures of her Msjesty, the last being engraved by 
T. Woolnoth. Some of these miniatures of the Queen have 
likewise been copied in enamel. He likewise painted some 
miniatures and sketches of the Princess Charlotte, daughter 
of George IV. Mr. Stewart had two daughters, Margaret 
and Grace Campbell Stewart, both of whom were excellent 
painters of children in miniature. The latter lady was 
named * Campbell ' in memory of the Campbells of Biotiaie, 
in Perthshire, who were the first to discover Anthony 
Stewart's taste for painting, and to assist him in pursuing 
the same. There are some beautiful examples of Miss Grace 
G. Stewart's miniaturi'S in the collection of Sir William 
Heathcote. The works of the other painter alluded to— vis., 
John Wilson the elder— have always been Ikvourites with 
oonnoisseurs. He is usually spoken of as a marine-painter. 

Jet his small views of Edinburgh and other places show that 
e was quite at home in anj kind of landscape-painting. Lt 
is not easy to trace in his works the manner of Alexander 
NaMmyth,yet some of them remind us of Geddes's small 
landscapes. It will be noticed that there is a great deal of 
atmospnere in John Wilson's pictures. He was quite up in 
the management of floatina clouds, and in representing 
haxy mornings. As a rule, he kept to lew and simple co- 
lours, and many of his marine sketches, although painted 
with liardly any colour, are wonderfully fUll of breadth and 
daylight. Andrew Schelfhout, the Dutch painter, reminds 
us of P. Nasmyth in his manner of composing and finishing 
up his landscapes, but Schelfhout is better known as a suc- 
cessful painter of froat pieces. The frost pieces of Douselaer, 
a coutemponury paiiitress, are also finished in a neat and 
delicate manner. Edward Williams's clever mooulifcht 
scenes class very well with J. A. O'Connor's, but the build- 
ings in Williams's more classical subjects are painted partly 
in the style of Alexander Nasmy th. 

NAT AS. /S^DsHooGB. 

NEBOT, B. i9m Samuel Scott. 



isoe. 

Jfargwis qfLemMdovmt, 
Interior of the Great Church at Antwerp • 

Sir George Tonge. Bart, 
Interior of a Church, with Figniea by Old 
Franks 

1807. 
Bdioard CbtM, JSmt. 
Interior of the Great Church at Antwerp ; flrom 
the Holdemess Collection 

1813. 
Charle$ ffriffUr, JBtg. 
St. Peter delivered from Prison . • • • 

John WilUtt WiUott, Esq, 
Interior of the Great Church at Antwerp • 

Interior of a OathedraL Bought in at • 

1816. 
Interior of a Chnreb, with Figures 

1821. 
Interior of a Church, with Figures by Old 
Francks 

1827. 
Interior of the Great Church at Antwerp . 

Dtiks (/ Boi^/brd. 
Interior or a Church ..•••• 



Born at Naarden in 1686; died at Am- 
Pupil of Jacob de Backer. Dutch 



NECK. JoHir Yah. 

sterdam in 1714. 

School. 

Sale in 1832. 
Diana and Galisto £3 10 

1882* 
W. W. BurtUm, JBtq, 
Abraham sending away Hagar . . . 13 13 

Bryan speaks of this srtist as a painter of history and 
portraits. He finished his works very delicately, and ap- 
parently in emulation of Metsu. 

NEEF (or NEEFS), Petbr (the Elder). Bom at Antwerp 
in 167U ; died in Itifil. Pupil of Henry Steenwyok, the 
Elder. Flemish School. 

Sale in 1796. 
Jacob Bfore, E»q., and Mone, Lisi, 
Interior of a ChurcU .... 



Interior of a Cathedral 
A Church Piece 



1801. 



A View of Antwerp Cathedral 
A Church Piece 



* 



£0 9 

88 10 

8 18 

96 18 

80 10 






6 






1802.: 
CounU$$ qf Holdsmeti. 
Interior of a Church, with Figures by Old 

Francks 

Interior of a Church in Flanders .... 
The companion ; a Candle-light Scene • • • 

180B. 

AChurehPiece . 

Ditto 



87 16 6 

39 18 

40 



8 8 
8 8 








A Church Piece 



Panl d^AiaremoiU, Btq, 
A small Charon Piece 



Duko of Sridaewaier, dbo, 
Bxteiior or a Oatbedral in Ruins . 



Interior of a Church 
AChurehPiece 



— Bryan. B§q, 
Interior of a Church 



1803. 
1804. 



16 6 6 

4 10 

6 6 

37 16 

9 19 6 

818 6 



Robert Oraoe,B9q. 
Interior of a Flemish Church 



Interior of a Church . «. 



JoAn Dent^ Bxq. 
Interior of a Church In Flanders ; flrom the ool- 
lectiou of Lady Uolderuess • • • « 

1829. 
7%oma9 JBmmereon.B»q. 
A circular View of a Church : flrom the ooUeo* 
tiou of the late Mrs. Manners .... 

1848. 
Count de Momig, 
Interior of a Cathedral, with numeroos Fignrei 
by Brueghel 

18S6. 

BatKuA Bogere, Seo, 
Interior of a Flemish (Athedral, with Figures' • 
Interior of a Church ..•••• 

1859. 
Hon, Sdmund PJUppe, 
Small Interior of a Church, with Figures by Tan 
Thulden 

1863. 
Interior of Antwerp Cathedral, with Figures by 
Francks 



£28 1 

48 

64 1 

11 6 

86 8 
868 10 

69 17 

7 15 

63 

87 6 6 

7 6 

7 7 

38 17 

18 7 6 

SO 9 



16 6 6 
81 10 6 



1610 9 



49 7 



As there are many original pioturss signed 'P. Neelk,' 
which at the same time varv a good deal in 'quality,' it 
will be well to bear in mind that he had a son of^the same 
name, who painted similar subjects to his fltther, although 
his works are not considered of the same value. Neefs's 
pictures are analogous to Steenwyck's, but there are points 
which plainly distinguish the works of the two painters. 
The ' light and shade' of Neefs interiors is well managed, 
sometimes very sweetly expressed, but he never attempted 
broad efllBcts of ' light and ahade ' as De Wit did. We oaa 
hardly call Neelh a picturesque painter ; hia churches are 
always in thorough repair, and are fine specimens of archi- 
tectural drawing and perspective, many of them appearing 
more wonderful on account of the smallness of their siae. 
His pictures are flrequently ornamented with figures by Old 
Francks, a fevourite subject with the two painters being the 
' Liberation of St. Peter,^ a Flemish cryut representing the 
prison. It should be noticed that Neen^s church pieces are 
painted with a firm touch, the columns and arches being 
outlined with light lines, which do not appear unpleasant in 
his works, and are very characteristic of the painter. 

NEEB. ABiroLD Yavdbb. Bom at Amsterdam in 1619; 
diedinlOSS. Dutch School. 

Sale in 1808. 

Sir Sinum Clarke, Bart., and George Hibbert, Etq, 

A Winter Scene in Holland £14 3 6 



AFroetSoene 



16 6 6 



1806. 
Sir George Tonge, Bart, 
Landsoapet Moonlight 95 11 

1807. 
Bdvoard Core, Baq, 
A imaU Moonlight Piece 38 17 
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181S. 
M. La Ftmtain4. 
View of a Village on a Rtver in Holland . . £46 8 

John WiUeU WUleU, B§q, 
Landaoape, with Moon riaiug . • • • 26 14 

1815. 
A Landscape and Flgiuea; a drawing . . • 6 10 

1819. 
W. N. Bewett, Etq. 
A Landscape; Moonlight 147 

1821. 
A Birer View, with the Moon rising . • • 24 8 

John WeMt, JBsq. 
A Frost Piece, with Figures skating . . 88 17 

1826. 
Admiral Lord RadHoek, 
View of a Town and a Froien Blver, with 

Figures skating 20 6 6 

Tiew of a Biver and a Village by Sunset . . 78 10 
View of a Village on the Bank of a Froaen Eiver 116 11 
Landscape, with Figures, and a Town in the 
background 809 16 

Lord Oioydir. 

Viewof a River and Village, with Figures . . 61 9 

A BiTer Scene by Moonlight 84 18 

Ditto 6410 

Vi&eouiU BandagK 
Landscape ; Evening Scene ; fktnn the lOrieans 
Collection . 66 14 

Oeorffe ffibberi, Baq, 
View of a Biver by Moonlight, with Buildings 
and Figures ........ 78 10 

Biehard MorHmer^ Stq. 
A Landscape; Daylight Scene, with Fisheimeii 
drying their Nets 62 10 

Thomeu Emmmton, Esq, 
View on a Canal by Moonlight . . . . 80 9 
View of a Dutch Village by Moonlight. . . 00 18 
A Landscape, with an Avenue of Trees leading 

to a Dutch VillaKC 91 7 

Landscape, with the Moon rising: on the left a 
Farrier's Shop, and on the rifj^ht some Figures 
near a Fire ; from the collection of Mr. Meyer 
of Strasbourg 180 10 

1881. 
John MaUland,Btq, 
Landscape, Urith Figures crossing a Wooden 
Bridge ; Barly Morniug Scene . • • . 81 10 

1882. 
Barl of MvXgrano, 
A Moonlight View on a Biver . . . 72 9 

Otorgo WaUon Taplor, Ssq^ Jf J>. 
A Biver Scene; Sunset ...... 28 2 

1838. 
ChetHtlier £M>asiian Erard, 
A Landscape ; Moonlight, with Figures by Cuyp 806 10 

1834. 
Visconnteu Hampden, 
A Dutch Village, with Cattle and PieasKits . 20O 

1886. 
Sir CharUaSagot, OCB. 
A View in Holland by Moouligfat; from the ool- 
lection of M. Saportas, of Amsterdam . • 110 11 

1887. 
Sir Q. Warrendtr, Bart. 
Mordeoai ; a Scene in the Streets of a City, with 

numerous Oriental Figures . . . 68 16 
A Frodt Piece, with numerous Skaters and Sledges 
on the Ice 78 

1888. 
William Stdaile, JB$q, 
A Dutch Town by a Biver, with Figures skating 49 7 

M. M. Zaehary, ^q, 
A Frozen Biver near a Town, with numerous 

Figures on the Ice 78 6 

1889. 
A Dutch Biver View, by Moonlight • . • 80 9 

1840. 
WHUam Ha8ting9, Etq. 
A Biver Scene ;. Moonlight ; from the coHection 
of Lord Gwydir 69 17 

1844. 
Jeremiah Harnum^ Seq. 
A Biver Scene m Ghielderland . . . . 841 6 
A Dutch Biver Scene; Moonlight. . 2t0 10 



1846. 
WUUam Welle, Btq, 

A Woody Landacape £48 11 

A Village on the Bank of a Biver, by Moonlight 62 10 
A Village ou the Bank of a Frosen Biver, with 
Figurea 210 

Count de Momy. 
View of a Town on the Banks of a Biver, with 

Figures at the Gate of a Mansion, &u. . . • 40 19 
A Moonlight Scene 210 

1860. 
Hon. Edmund Phippt. 
ABivor Scene; Sunset, with Cottsges and Treea 210 

1861. 
Charles Soaritbriekt Etq. 
A Dutch Village on the Banks of a Winding 

Stream 2820 

A Conflagration in a Dutch Town on the Bank 

of a Biver 83 12 

A Dutch Biver Scene ; Moonlight . . . . 67 16 

1863. 
Robert Craig, E$q. 
A Dutch Village ou the Banks of a Biver, with 
Figures . 77 14 

Amongst the old roasters. Vender Neer was the prince of 
moonlight painters, and thus it is singular that there in no 
account of him in Campo Weyerman's 'Lives of tlie Dutch 
and Flemish Painters. Nieuwenliuys says that Vander 
Neer * in his youth was a mi^or in the corps of the Gentle- 
man of Arkel, with whom he did not remain long, having 
taken the resolution of following entirely the art of paint- 
ing.' This quotation is interesting, as we may infer from it 
that Vander Neer tried his hand at painting some time 
before he entirely followed it ss a profession ; and the writer 
once met with a picture by him painted when ho was only 
sixteen. The picture which the writer refers to is a quaint 
one, although not entirely void of merit : the subject is a 
dsylight scene, and represent a woody landscape, the trees 
and landscape part being richly coloured and painted with a 
good deal of impasto ; yet in modus the work is not very 
superior to the handling of Alstoot and other painters of the 
same class. It is not known from whom Vander Neer re- 
ceived instruction in painting, but in after-life, as he used to 
work in conjunction with Cuvp, it is not unreasonable to 
suppose tliat he was partly indebted to that great roaster. 
It should be remembered that Vander Neer did not confine 
himself to moonlight subjects; we have seen that he aome- 
times painted woody landscapes, and even historical subjects, 
as it would appear ftrom the note on Sir G. Warrender's 
sale in 1887. unless this picture be by Eglon Vander Neer; 
whilst he veiy frequently painted frost pieces by daylight. 
Many of his daylight pictures are as valuable as his moon- 
light scenes ; yet, artistically speaking, we cannot feel that 
they possess the same interest and charm. We always asso- 
ciate Vander Neer's name with moonlight scenes, and there- 
fore always like them better than any of his other subjects, 
even more than his conflagration scenes, or skating parties 
by sunset, be they ever so clever. Vander Neer may 
always be spoken of as a wonderful sky-painter. When we 
see him in his best works, we feel that he has never been 
excelled in his skilful manner of introducing a variety of 
clouds or sky effects in one picture. They are so cleverly 
managed that we do not appear to see the whole at once ; 
the eye is carried from one passage to another, au that his 
skies have a kind of diorama efltect, and appear to be in 
motion. And he was not only skilfUl in the modelling of bis 
clouds, but likewise in the number or tints whiuh are 
observed by a practised eye. These remarks, however, are 
only applicable to his best pictures. We have already ob- 
served that Vander Neer's skies vary in 'quality,' and in 
like manner the landscape parts of his pictures vary a good 
deal in manner of execution and * quality.' He u^iually pre- 
ferred painting on brown and other dark grounds ; his trees 
and buildings are put in with great precision and neatness, 
particularly the distant objects. It will be seen that his 
pencilling is often thin and wiry, yet it cannot be called 
niggling or mechanical. Vander Neer was always partial to 
his thin and dark tints, whether painting a moonlight piece 
or a day scene ; he used to make an agreeable transparent 
brown serve as the groundwork of many of his trees and 
portions of the foreground, and then would increae the 
depth of parts by introducing a nearly black tint, and af..er- 
wards would give form to the different objects, and pei-bpec- 
tive to the roads by a few touches of light green, white, and 
yellow. Such remarks appear to apply to little more than 
Might and shade' painting, or to pan:ting in two or three 
colours ; still they define clearly enough Vander Neer's stylo 
of painting; and there is something very charming ab(>ut 
his method of painting, for he used to produce such beauti- 
ful effects apparently with little trouble. As a rule, he kept 
to his plan or painting on dark grounds, and the greens of 
his daylight subjects are not very bright in colour, whilst 
the banas and distant scenery partake generallv of a 
yellowish-brown tint. Vander Neer was a famous Band at 
painting stunted roadside trees^ and the trunks of large 
trees lying on the ground ; at a little distance they seem as 
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beautiftiUy flnUthed u Baysdaera trunks, yet when ex- 
amined closely it will l)e seen that they are thinly painted, 
and often when the paint was still wet he would take the 
handle of his pencil and make some curious scratches in 
the colour. A great many of his subjects are river views, 
and he was an admirable painter of boats of all kinds, and 
was very clever in representing small rowing and flshing- 
boats in pentpertive, and the same are generally drawn up 
again; t tne iMinks. When we turn to his frost pieces we still 
find tliat as a rule he was not fond of labouring his pictures, 

garticularly his larger pictures ; but his skies are always 
ne, and he was fond of^ introducing a great deal of colour 
into those of his f^st pieces. Perhaps his winter sunsets 
are a little too vellow and warm in colour, whilst the pink 
which he would introduce about the horison, instead of 
giving coldness to the sky, seems to increase the sunny 
effect. He represented snow and fVozen lakes very nicely ; 
yet there is nothing extraordinary in his manner of paint* 
ing the same. There is some mystery in connection with 
the figures in Yander Neer's pictures : some imagine that, 
like many other great landscape-painters, he could not 
paint figures worth looking at, and this want induced him 
to associate himself with the famous Cuvp, by whom it is 
supposed the figures are always paintea, that is to say' if 
they possess any merit. That Cuyp sometimes inserted 
figures into liin pictures is certain, and it is eaually certain 
that Vsnder Neer could paint figures himself. Tlie difficulty 
lies with the figures which exhibit a great deal of the cha- 
racter and manner of Cnyp, yet without appearing to be 
altogether in his style. These figures are ftill of character 
and action, and the sportsmen have a cavalier-like appear- 
ance ; they are often represented in vermilion jackets and 
cloaks, largo fii.ncy boots, and hats adorned with feathers. 
His rustic figures when viewed from a little distance, appear 
highly finished, but in reality they are expressed with very 
few tints, the darker parts or the shadows being of nearly 
the same colour as the ground of the picture, whilst form 
and character are given to them by touches of vermilion 
and touches of white and yellow ; in fact, his figures are often 
represented in shadow, and are then relieved by these sharp 
light touches or else bright touches of orange and red, as in 
his conflngration scenes and sunsets. The writer's impres- 
sion is that many of these clever figures are paintea by 
Yander Noer in emulation or imitation of Cuyp's style of 

?ainting ; and Stanley, in his ' Sketches of Dutch and Flemish 
'sinters ' favours this opinion when he says, ' A mistake has 
1)revailea with regard to the figures in his (Yander Neer's) 
arger landscapes, many supposing that they were inserted 
by other artists ; there are good reasons for believing that 
they are by his own pencil.' In the foregoing remarks we 
have shown that Yandeer Neer's usual manner of painting 
was very slight and transparent, which, added to the fact of 
liis painting on dark grounds, well explains the reason why 
so many of his pictures are in a bad state, particularly in 
the skies, and consequently a pure and untouched moon- 
light scene by Vander Ncer is a great treasure. In the com- 
mencement of the note the writer referred to a quaint 
picture by Yander Neer, painted when he was only sixteen. 
The early works of a great painter are most interesting, and 
yet there are stories afloat of modern painters burning 
their earlv works, which, if true, is much to be regretted. 
"We read that Adriano, a Spanish painter, was so diffident of 
himself that he used to destroy many of his pictures as 
soon as he had painted them. 

NEER, EoLOir Heitdbick Yaitdbb. Bom at Amsterdam 
in 1643 ; died in 170S. Pupil of his fiither, Arnold Yander 
Neer, and of Jacob Yan lioo. Dutch School. 

Sale in 1801. 
Barl of Betborough, 
Yiew of a Yillage in Holland, by Moonlight . £17 17 



A Yillage Scene 



16 6 6 
16 16 



A Landscape, with a Drawbridge . . . • 

182S. 
George Wafeon Taylor^ Esq., Jf J'. 
A Landscape, with Pigures 71 8 

1838. 
Jf 31. Zacharif, Esq. 
Two Ladies and a Geutleman, in the Yestibule 
of a Palace ........ 80 9 

1858. 
Colonel Hugh Baillie, 
Interior of an Apartment, with a Cavalier and 
Lady playing at Cards 161 14 

1861. 
Charlet Scaritbrick, Etq. 
A Lady, seated near a Table, drawing fhmi a 
Marble Bust 168 16 

This painter excelled in a variety of subjects, but his in- 
teriors and small conversations are most admired, and ex- 
hibit much of the feeling of Terburg. Having studied land- 
cape-painting under his father, he would sometimes introduce 
rather effective scenery into the backgrounds of his figure 
pictures, consisting of rocks, castles, and other picturesque 
objects. His aubjecta are often treated iu the manner of 



Terburg and other painters of that claH, and consist of 
interiors with one or two figures and music parties, the 
draperies and other parts being beautifiilly worked up. Tet 
there is rarely greater impasto in his touch than we find in 
the pencilling of Netcher or Karel de Moor. There are also 
market scenes by this painter which, in treatment, remind 
us of some of Jan Steen's market views. Good painting 
will be found in the vegetables and other accessories; and we 
are told in the sketch of his life that he enjoyed a fondness 
for painting flowers and plants. Houbraken speaks highly of 
Yander Neer's wife aa a portrait-paintress in crayons. Her 
maiden name was Adriana SpUberg. 

NETCHEB^ Gasp AS. Bom in Heidelberg in 16S»; died at 
the Hague in 1684. Pupil of Koster and of Terburg. Dutch 
School. 

Sale in 1802. 
CounUag qf Holdemeta, 

A Boy blowing Bubbles £27 6 

A Lady at her Toilet ...... 64 1 

A Lady and Fortune-teller 6 16 6 

1807. 
Edward Core, Eeq. 
A Lady at her Toilet, attended by a Peraale Ser- 
vant and a Psge; from the Holdema^s Col- 
lection 57 16 

1816. 
Henry Hope, Esq. 
Portrait of King William 24 13 6 

1821. 
JbA» Webb, Seq. 
A Lady seated at a Table SI 10 

1826. 
George WcUeon Tavtor. Em., M.P. 
Portrait of William Yande yeld<^ holding a 
Sketch of a Marine Drawing . . . 60 8 

1824 
Bdlph Bemal, Eeq, 
A Conversation 141 13 

Sir WiUiam Temple, 
Portrait of Sir William Temple; and the com- 

S anion. Miss Diana Temple, presenting a 
alver of Fruit and Flowers to Lady GifTard . 81 18 

Portrait of Lady Temple 62 il 

Ditto of a Lady . 43 1 

1826. 
Admiral Lord Badetock. 
A Female offering a SaJver of Fruit to a little 
Giri 79 16 

1827. 
A small whole-length Portrait of King William . 13 2 6 
A Portrait of the Ducheaa of Portsmouth . , 8 12 

Viecount Cremome. 
Earl of Arlington, and his Wilb and Daughter . 20 9 6 

1829. 
Thomas Bmmereon, Etq. 

Portrait of a Gentleman 17 17 ) 

A Lady and Gentleman, with two Children 
playing with Flowers in a Garden . . . 64 12 

1880. 
Hagar; firom the Orleans Collection . . . 157 10 i 

1831. 
Hon. Mr. Vernon. 
A Lady in a Satin Dreas, standing before a Toilet 
Table 4071 

John MaiUand, Esq. 
A Bov blowing Bubbles at a Window; ft*om the 
Hbldemess Collection 71 8 

1832. 
George Watwon Taylor, E$q., M.P. 

Portrait of William III 26 6 I 

A Boy blowing Bubbles 167 10 I 

A whole-length Portrait of William Yande Yelde 26 6 ) 

1848. 
WiUiam WeU$, Esq. 
A Toung Girl, in a White Satin Drees, receiving 
Peaches f^m a Woman Ill 6 

Count de Momy, 
A Landscape, iu which are introduced the Por- 
traits of |k Ladj and her Children . . . 66 15 

1863. 
Elhanan SickneU, Eeq. 
A Portrait of Defoe ...,,.. £gj « o 

1864i 
Earl qf Clare. 
* La Tricoteuse ; * a Female seated at a Window, 
knitting ; from the collections of M. Lempe- 
reur and the Comtede Merle • • « • 409 10 



PoTtnilt or kiodj Kttled unr k Foontitii in ■ 

Gmrilim £W 18 « 

Tben ven tbres Hdchcn— T]t, Oupar. *nd hd two mm 
Theodora aDd ConiMiitlue— aixl tlielr workiinorwn dc' 
icrilwd Indlschminalelr. Gupiir wu k (cbolar wortb; ol 
tl>« funoui Terbunc, *nd. Ulia that muWr, olten piitited 
bla IHIM In wliite titiii ; most or bla portnluue on m immll 
.. .... ... .....^ .u.. ... , ^^^^J diii, 
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wUlrt the b*K0t the wind! 

■wa (kiirul pMaWroT rlcblj 

,_ a Hkrb,uid itiiDotuncomnioii tone Mmednt- 

p«r7 ot IhLi kind Jjlnc an ttae pu-^icta of bii unhod 
wlndown. Again. WB Und dogl, parTOti.uid other animal* 
iDtrnduced Into bli Interior!, whlDh are preltllr painl«d, 
and it will be i«membered Ibat anlmiJ-paintltiR *aa Drat 
Mleclad br hl> ftiODdi u a dnlrable line of art tor him to 
rotluv. vbicb will partlj account tor his fkno; For Intro- 
ducing animala into his portrait lubjecta. In reference to 
bis pOTtraits, Helohsr may be ipoken of u a obarming and 
inlslliKcnt head-painter ; we ma; almost call blm amtnla- 
ture-palnter.as his portraits are usuailjonja unall scale, 
uid u« blgbly aiiisbed. In his w^ or flnlsblnjt the head), 
In his manner or (dTlng full lira and great intclliience to the 
eyes, and in plaoinR them >o as to meet tboeeor the ipeotalor, 
hti works remind Di oCtbe h^BliI; Hniaiied hcwis of Minurd, 
TusK,and Nanleuil. Tbers lia sparkle or humour In bii 
head*, hut ws reel that hi* noall portralu would be mora 
Mieeabia If tber ware Dot quite so rorciblir pencilled ; the 

_^. ^_ .. .>.. J.J. ...„ .IQph 1 !„..■ .h- 



Interior ot a Church 



Bt. John piaaehlDR in tba Wildetnes* . 

Qoldsn Ii 



David Oarrick. Stq. 

The Multitude worshippi „ 
Nleulandt wm not hi asrecabU 



«17 < 

s e 



ll his piclur 



imbered Ihut Netche. ,_ 

rtiait more or less a Ihnej picture. 1 
It as much of the Hgure as pr -"- 



ihe llgure as poaaible, ani 
rig on, one or hi* beautlfuilj 



^nt^table- 

ee Blabotateljr 



painted object* or TlrtO, or perhus a Urdcaga _ 

parrot In ft, and In the taekBronud a Korceouih' coloured 
ourtain, a CMement windowisnd other pcvtlonsor an apart. 
mant. Theodore Netebsr, Owpar** eldest ion, painted 
pwlralta toit ddicatelv, but he was teai uiiioui than his 
Mher to nre a Ikncj character to them, lie ramlnds u* of 
the Prench School or that period in hti taste or fbelinq tor 
portraiture. Smnetbnca hi* portrait* are represented In 
gigantic wifo, which are oarerullji worked up, and the; bare 
bSm white crarats or neckolotb*. whilst over tha shoulders 
be would cast looaeDowing robes or cloaks. As already re- 
marked, he did not care about filing a bncj' obaracter to 
his portnlttL andtbej are often simpl; enclosed in aspandel, 
wbilit the background li treated as relief-ihadow to the 
portrait. Oaspar's younger son, Conitantlne Netcher, ei- 

■tvlp fit his IktEiar : a few or bIS wurkji are mantioiied bv 
n his 'Llvci 



t was notun wreeablscoloui ... . 

-jsmples of elaborate manipulatior.. ., 

portrait or tbii artist engraved b; Jean Hsiiaene, and on 
the piste is a short account of the painter, written lu French. 
Soma of Nlculandt'i picture* ara Utfe. 
NIKEELEN, lauc Yak. Dutch ScbooL 
Bale in IBID. 

Interior of a Qutch Church <U U B 

This painter majhaTs been the father of Jan Tan Nik ke- 
PUtin( 

:n painted oii~satbi. It is not 

about 17IXI| died in ITBS. FupU 
etiati School. 

JaaA Mart, £*g, and Mont. Liti. 

1S0£. 

Fortnit of TioeuirbT HimKir .... 440 



a paint 



of ct 



Palnteia. 



Sikjadei'sl 



es may be dsssed » 



U Leydsn in IMT : died in II 



TwoUeada 

Out Btad, Stq. 




the bsciiground 
fupll 'of A. T««n VlTet ui(ror°Ga^'i)o« 
SalelnlSOl. 

A Uoslc Part; . ' 

NvTeu painted .Interior* Tery pratWy. and wa* 
Bgures and childran ara also well painted. 
NEWTON, QiLBait Stitibt,B.J. Bom at Halifai, Nora 
Bcotla,inl7M; diedmLoiKloninl&ie. Pupil oC Gilbert 
Btuart. Sngliah SchooL 

Sale in 1808. 
CtaliHuI Hugh BaiUle. 
Bead or a Norman Feasant Olrl, in a Bed Dieea 

and high White Cap JC11S 10 

18«. 
Bon. Sdnund PMvpt. 

The Oentle Student 110 

Newton was a capital painter or oonTersations andillua- 
tratlonsof books, there isao macb pnttiixM and humour 
In his charaotere; besides, he wsa a good colouiist, and 
knew how to giro brilliancy to his picture* wltUout loading 
them with suphaltum and rich glsies. Hit stories are re- 
markably well told, and fait pretty wonan an Angularly 
t ratty. Hii flesh tint* are pearly and cliannlng, but be was 
il^rfor to Wilkie In tha working up or BnlihlaR or his 
lubiecis. Asanile,biscolouringiB browuerandmoietrans- 
pannt than Wilkle's ; In thcl, there ia mooh leaa analocy 
between his mode or pencUling and WUkia'* than thenTs 
between Wilkie'ssnd^ir Williim Alleu's. Some or Wyatfl 
rancy ploturea ot children remind us of Newton'* works 
but when Wyatt painted with a good body of odour or im 
paste, hit mod** u more like Uillon'a. 



iktaortbabriHhh 
particularly tha light oohiun^an 

NOiET (or NDBTt), CoKTUiEe. &«Vjiiidtce. 
NOLLESBNB, JoeirHFRABCis. iSs> C. Pniups. 



A Portrait of Coleridge . 

Lordi» TMtt. 
A Tiner'n H«d , , 
A Horse's Had 



Portrait ot Himsalr . 



tnmls in the Ckwd* 



OtOTga Watt 

wtialtotSlrSi 
ittoorSirBlmii 



■ IbiFlor, Btq.. M.P. 

ion 'laylor. Part. ... B s ( 

I Taylor, Bart., when a youth. 1114 < 

isa;. 



J^omat Waatlqffii, Sh. 
A Study or an Old Han's Mead .... 

When aumining the work* or this painter we I 
we can Iraoe tlie Influenoa or Reynolds In a (treat 
them, yat hi* style i* tsr from being simply an Iniil 
that great master's. Morthcote's style displays mai 
nal characteriatto*. and there ara rsncy pictures 
whioh ara wholly unlike KFynold*'*. In additior 
reooitnlsijd skill aa a head-painter. Northcote was a I 
often mjauoctesful designer of historical siihi^^i 
of his historical works, howerer, sr 

eoloured, the hanuonj being disturbe- _j ..... „ 

his reds, and the unplouant brigbtness of the Bceh tints. 
Wa like his historical pictures beat when ther an coloured 
Beynoldi, whilst sihibitbig at Um 



T«y agreeably 



NOT 
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Bune time Northoote'i power in ahowinff powerful effecto 
of ' light and shade,' and his much-admired vigoroua im- 
pasto; there is a tone and richness about all his flgures of 
this class. As a rule, we may observe that he was more 
successful in representing men than women, for, both 
in his historical pictures and portraits, there is a certain 
heaviness about liis female flf^ures. which even veixes on 
awkwardness in some examples. We have children's heads 
by him, and studies of infuit angels, which are sufficiently 
beautiful to claim for their author a rank in art. His por- 
traits of men— and it will be remembered that he painted 
many great men-^^uv generally capital pictures, especially as 
regaras the head-painting t and his fondness for animal- 
TMunting may be seen b^ his occasionally introducing them 
in the backgrounds of his portraits. Animal-painting may 
be spoken of ss another line of art in which this painter 
excelled, yet his taste for the same is chiefly known by his 
studies, his heads of wild animals being the most suodessftil. 
Northcote being a pupil of Beynolds, it is but reasonable to 
suppose that he executed portions of many of that great 
master's works ; he was also employed by Reynolds to copy 
some of his pictures ; and there Is every reason for believing 
that Reynolds was greatly pleased with these copies. Some 
of them appear to be painted entirely 'by Northoote, for, 
after the most oarefal scrutiny, we cannot trace Reynolds's 
handling in any part ; there are no corrections, no after- 
touches, visible in the fkces. On the other hand, these copies 
are often so good, and are so like Reynolds's painting, that 
we feel no surprise that so many are unable to distinguish 
them ; for, in the first place, we must remember that the 
copies which we refer to are contemporarv copies; secondly, 
they are so well painted, are so admirably coloured, that it 
is only by examining them closely that we can distinguish 
them m>m original works. Then we generally find that they 
are painted with less body of colour or impasto than 
R^nolds's works. There is often a smoothness in the texture 
of Northcote's copies, whilst not unfk^uently they are 
painted so as to show the threads of the cloths very visibly, 
particularly in the fluse. Lastly, Northcote always had his 
own way of painting lake and vermilion robes or drapery, 
and these colours never appear so rich in his pictures as 
thcg[ do in Reynolds's. The I'oregoing remarks apply to copies 
of Reynolds's works, and not to Northoote's own portraits ; 
fbr, as a rule. Instead of painting his flesh tints thinly, he 
nsed a great body of colour, even more than Reynolds gene- 
rally used, and his manner of pencilling the features in bis 
original portraits is firm and decided ;' out in his copies we 
notice a peculiar raggedoMS of touch, which is moat striking 
in the eyes and lips. 

KOTERk David db. 

Bale in 1848. 
Count ds Momt' 
A Table, with Dead Birds, Frait,and an Andent 
Bowl and Jug ..••••• ASl 

NOYARRA. 

Sale in 1868. 
Samuel Bogen, Sitq. 
Portrait of a Cat; from the Archbishop of 
Toronto's collection . . . • . .£878 



NOYELLARA. SmLeuoOrsi. 



NUSCHATTBL. 

^Slads,JB»q. 
A Gentleman's Portrait 

NUTHALL. 

Harguii qfBuU. 
A Battle Piece . 



Sale in 1801. 



£18 



Bale in 1828. 



£110 



NUYOLONE. Pavtilo. Bom at Cremona. Flourished in 
the early part of the seventeenth oeutoiy. Lombard 
SchooL 

Sale in 1829. 
John W(Ab, Bag. 
Abraham and Isaac in a Landscape • . £2 12 8 

NUZZT, Maxto dslla Psvva. called Habio da' Fiosi. 
Bom at Ponna in 1608; died at Rome in 1678. Pupil of 
Tommaso Salini Roman School. 

Sale in 1808. 
Jiiehard Walker, Beq, 
A Pair of allegorical Figures, with Flowers and 
Fruit £880 

1808. 
MarquU qf Lanedowne, 
A Festoon of Flowers ; in the centre some Bcji 

by Carlo Maratti 21 

Ditto, tlie companion 88 12 

1841. 
Karqui$ of Camden, K.O. 
The Yin8n, painted by Lauri, encircled .with 
Flowers painted by Fiori 15 4 8 

Mario da' Fiori is remembered as a charming painter of 
wreaths and festoons of flowers. On examining his works 
it will be seen that he was rather sparing of his colours, as 
regards variety, red, white, and lake being his fkvourite 
tints. He was particularl v happy in giving relief and bright- 
ness to his flowers ; thus nis wreaths attract us when viewed 
from a distance, and we are quite as pleased with the 
paintinar of them when we examine them closely. It will be 
found that his flowers are not transparently coloured, but 
then there is so much feeling and spirit displayed in the 
touching in of them that they never appear opaque or 
heavy. It will be seen by the above ' sale notes ' that his 
wreaths are often painted round figures by Carlo Maratti 
and other painters, and it will ftirther be seen that Carlo 
Maratti'a flgurea are generally palely coloured, and so deli- 
cately pencilled that they do not intrude in any way. to 
interrupt, as it were^ the pleasure we take in examming 
Fiori's flowers. 







OCCHIALL SeeWrcEL, 

OCHTERYELDT (or UCHTERYELDT). Jav. Flourished 
about the year 1670. Dutch School. 

Sale in 1829. 
LordOwifdir, 
ALadyatherToUet £60 6 

1886. 
An Interior, with a Cavalier and Lady. 88 18 

The Music Leuon 86 2 

1888. 
X, M, Zaehary, Eeq. 
An Interior, with a Lady and her Attendant; 
from the Duo de Bern's collection . . 60 17 

186^ 
Bight Hon. Edward EUiee. 
An Interior, with a Music Party . . • 27 6 

We have a description of the subjects which this artist 
usually painted in the preceeding ' sale notes,' and art critics 
in spanking of him. generaJlT compare his works to Ter- 
bnrg's, Metsu's, and P. de Hooge's. In making the fore- 
going comparisons, it will be necessary to bear in mind that 
Ochtervelot only resembles De Hooge in his manner of 
treating the backgrounds of some of his pictures. His 
compositions are certainly like Metsu's and Terburg's, and, 
like them, he was a most painstaking painter of white satin 
dresses ai id rich drapery. Still it must be borne in mind that 
he never eqiwlled these painters in their ' quality ' and deli- 
cacy of touch ; there is a dryness and smoothness about 
the pencillingof alibis works which is more like the pencilling 
of William Mieris than of Metsu or Terburg. Ochterveldt is 
called Jan Oohtenreldt in tha dictiouarie^ yet the writer 



believes that there are pictures by him which are signed 
E. Ochterveldt. He occssionally iiainted small portraits, as 
conversations, in the manner of Qoniales, but they are 
hardly equal to his other works. 

O'CONNOR, J. A. 5te SsBABTiAV Pbthbb. 

OFFERMANS, Jak. Bom at Dort in 1646. Dutch School. 

Bale in 1827. 
F, H. Siawdieh, Beq, 
A Dairy-fhrm £10 10 

OLIYER, Isaac. Bora in England in 1566; died in London 
in 1617. Pupil of Nicholss Hillhurd and of Federigo Zuc- 
ohero. English School. 

Sale in 1801. 

Earl qfBe^torouffK 

A Miniature ; after Titian £12 12 

Sleeping Yenus, with Cupids and Satyr; after 
Correggio v ....... 16 16 



A Winter Piece, with Figures skating . . 31 10 

£8 18 6 



... 



1802. 
A Miniature Of Titian's 'Yenus' . 

1828. 
John Webb, Beq. 

Miniature of Lodowick, Duke of Richmond • 1 II 6 

Ditto of Sir Thomas Lucy 14 

Ditto of Sir John Clencbe, Baron of Exchequer 2 10 

Ditto of Sir Philip Sidney 2 2 

From the 'sale notes' we see that Isaac Oliver. like some 
of our great enamel-painters, occasionally copied in minia- 
ture the works of other masters. The ' skating scene ' de- 
scribed as sold in 1801, if it be a correct entry, is a singular 
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▼arifttion from Ui osoal iQl:(Jecta. Ai a portrait miniatnre- 
painter, bis memory is entitled to a distiuguislied place in 
the annals of art. He was a kind of Cornelius Jaiisen in 
miniature; in flut, in many of his miniatures he appears 
almost to surpass that eminent portrait-painter lu tlie 
sweetness of his taste, whilst the finish and delicacy of his 
laoework and other parts is not inferior to Jansen's in 
'quality ; ' at the same time, the elaborate manipulation ap- 
pears more wonderful by being exhibited on so small a scale. 
XTnless we except Samuel Ck>oper, Isaac Oliver ninlcs before 
all our fcreat miniature-painters in his power of giving high- 
relief to his heads; the power being partly prochiced by the 
brightness and purity of the flesh tints. The flesh tints 
of Oliver's miniatures are marvellously beautiful, which 
all must acknowledge when they are fortunate enough 
to meet with well-preserved specimens. As a rule, it msy 
be noticed that he was verycarefUl in working up the back- 
grounds of his miniatures; the treatment and colouring of 
the inferior parts displsy great tsste; the colours of his 
draperies are sometimes very bright. We occasionally meet 
with small fUU-length portraits by this artist painted in oil: 
they are charming little pictures, but are scarcely flnished 
in a manner to admit of our classing them with his minia- 
tures. 

OLIVER, Pbtsx. Born in London in leoi: died in IMO. 
Pupil of his father, Isaac Oliver. English School. 

_ Sale in 181S. 

Sdward Ooxet Btq, 
Jupiter and Antiope ; after Correggio ; from the 

collection of Charles I £23 2 

Mercury teachinjit Cupid to read; after Cor- 
reggio; fh)m the ooliection of Charles' L . . 21 

1829. 
John Webb, Bm, 
A Miniature of the Countess of Bssez • • 

Ditto of Isaac Casaubon 

Ditto of Snyder (the painter) .... 

Like his father, Peter Oliver did not confine the whole of 
his time to miniature iportrait-painting, but occasionally 
painted historical and fancy subieots, many of them being 
copies. His miniatures resemble his father's and are greatly 
admired, yet few connoisseurs esteem them quite so highly 
M his flither's finest works. He was well represented at 
Kensingu»n in the Miniature Loan Exhibition of 1866. 

OMMBGANCK, Bjlltjtasas Paul. Bom at Antwerp in 

17S5; died at Antwerp in 1820. Pupil of H. Antoniasen. 
Plemuih School. 

, , „ Sale in 1796. 
Jacob Mart, JBtq^ and Mons, last. 
Five decorative Landscapes, with Cattle and 
!'««»•• £56 U 

. , , 1802. 

A Landscape, with Cattle and Figures . . 6 6 

A Landscape, with Cattle 18 7 6 

. , . 18M. 

A Landsoape. with Cowi . . . . 21 

. , . 1816. 

A Landscape, with Cattle and Figures . . 73 10 

— ,, „ 181»- 

W. y. Hew€it, B$q, 

A Landscape, with Cattle and Figuras . . 27 6 

1828. 
Jf . JV. Zaehary, Btq. 

A Landscape, with a Shepherd attendhig Sheep 10 10 

1830. 
Cattle reposing in a Landscape . . » . 86 3 6 

1841. 
Ladp Stuart. 

Peasants in conversation, and a Group of Cows 
near a Bank on a River 45 6 

A Dutch Daiiy-ikrm, with a mounted Peasant 
and Females driving Cattle . . . . 120 16 

1864. 
A lAiidsospe, with a mountainous Pass, through 
which Peasants are driving Sheep and Cows . 86 2 

Ommettnck was particularly fond of painting meadow 
scenes. His pictures are finished in a neat and pleasing 
manner ! in his selections he became a kind of Paul Potter 
of the eighteenth century. Amongst his animals it will be 

CJi, *S?KjR'i?^iS* f*** P<**»«« ™<»* «»eri*. particu- 
larly the hght-ooioured sheep, but we cannot say tlSt they 
are equal to Psul Potter's. ^ landscapes are iSuU^imny 
ESSfSIiiN^Ki^' ^^%^^^ »?^" **«*• 0' *»«• PictuK*. ana 
JS2;^*^Jv?«L?^^J^ ■*^« ^i*** • great deal df* im- 

K^«-^SS2SP**J f «"*'^* *I?P«*» ^ *>*^« >»w admired 
bjr manv painters of his own time, particularly by the con- 

SS?SsLw.?2f**'^"'*^*?- We m V ipsak 5r tible the 
^lir*^ ®"* ^^ ^'^ ^**^^y influenced by his 

ONOFRICObbscbvziodi. S$eDvQBwr, 



OPI 

OOK. B. Vah. 

Sale in 1830. 
A Frost Scene, with Figures skating . . . £2 7 

OORT (or ORT), Adam Vait. Bom at Antwerp in 1567; 
died at Antwerp in 16 H. Pupil of his listher, Lambrecht 
Van Ort. Flemish School. 

Sale in 1886. 
Christ blessing Little Children . . . . £6 10 

This painter is generally complimented for being the great 
Rubens s first instructor. Little is known of his works in 
England, and his style may be described ns dry and severe. 
He bestowed a great deal of pains on the drawing of the 
features and extremities, but he introduced too many angles 
in the contoura and accesaories of his pictures. He occa- 
sionally painted candle-light scenes. 

COST. Jacob Tajt, the Younger. Bom at Bmges in 1657 : 
died m 1713. Pupil of his Ikther, Jacob Van Cost, the 
Elder. Flemish School. 

» , -« . SaleinlSOL 

Bart of Beaborouah, 

Portrait of William VandeVelde. . . . £li o 6 
Ditto of John Brueghel 6 16 6 

OOSTBRWTCK (or OSTERWlCK), Mabia Vaw . Bom at 
Nootdorp, near Delft, in 1630; died in 1602. PupU of 
John David de Heem. Dutch sihooL *^ 

Sale in 1829. 
MU^rd Mortimer, Etq. 
A Vase of Flowers ....... £18 2 6 

Osterwick painted flowers and insects vety neatly, and 
her style sometimes reminds us more of De Vxee than of 
De Heem. 

OPIE, Edwaxd. /Ste Johs Opis. R.A. 

OPIB, JoHH. R.A. Bom near Truro in 1761: died in 
London in 1807. English School # . »ucu m 

Sale in 1808. 
Miehard Walker, Etq, 
Scotch Courtship £78 16 

1828. 
Cteorge Wateon Taylor, Beg., if J>. 
A ViUsge Schoolmistress^ with her Pupils • . 94 10 

1826. 
Portrait of a Lady 4 

1827. 
Lord de Tabl&ff. 

Musidora Preparing to undress for Bathing . 82 10 

1830. 
Sir Thomae Lawrence, P.BJL 

The Last Moments of Queen Elisabeth; a sketch 6 5 

This clever wtist, when he commenced painting, selected 
portraiture as his line of art, and although in after-life he 
painted many reputable historical and fancy pictures, some 
of them being of a veiy large size, yet we must confess that we 
are able to apprecukte him best as a portrait-painter, and par- 
ticularly in his single figures of children, represented not 
unfrequently in some flmcy character, and enriched with a 
pretty landsoape background. In treatment, his female 
portraits remind us of Harlowe's and Hoppner's, the figures 
being set, and the uncovered arms displayed, with the view 
of showing a variety of elegant contours. Opie had his 
own style of colouring, and was less an imitator of Reynolds 
than manv of the portrait-painters of his time. He was a 
great admirer of ' breadth ' and ' force,' and as a rule loaded 
bis pictures with colour more than any other painter of 
the English School. Unhappily, many of his best works 
have suffered sadly from his hberal application of Egyptian 
brown or asphaltum in the backgrounds and shadows; we 
are told that he depended so much on this colour that he- 
would sometimes Isy it on his pictures with a trowel, beinic 
unable to take up a sufficient quantity with a brush. Ue 
was likewise in the habit of inserting separate 'studies, ex- 
ecuted most likely on naper, into the backgrounds of his 
large compositions, and would afterwards phister them 
round with his flivourite asphaltum. It will be remember«l 
that Sir Augustus CaUcott would sometimes do the same 
kind of thiiiff, and we are told that ion one occasion some 
small paper figures which he had secured to an oil.paiutinir 
with white lead, from some cause separated fh>m tbesam& 
and commenced neelmg up at the comers, very much to the 
astonishment and vexation of the proprietor. It is curious 
to remember that although Opie was more beguUed than 
any other English paiuter, unless we except HiTton, by the 
seductive power of* the new Venetian brown,- yet in one of 
his lectures he cautions his hearers, and in a tone of satire, 
against the deceptions of quacks. 'Not long smce.' he savs 
• we were astonished by the proposals of a very younc Cdv' 
scaroe hi her teens, for unveUing her Venetian secret, and 
teaching Royal Academicians to colour at five guineas a 
head. At another time still more wonderfiil i^pesara 
announced for making Titians and Coreggios by a chemical 

Srocess, at the same thne oifering thehr seorets, with a con- 
denoe that itupefiea oommoa smuOi wd dai^ incndulity 
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to Bflence. Others bunt upon ub, and boast the infallibility 
of their nostrums for proauoinff fine pictures without the 
help of science, genius, taste, or Industi^ ; oils, vamish, 
water, gums, wool, worsted, pokers, chalk, charcoal, and 
brickdust have each their several champions, who triumph 
and fsll by turns. 

Thus have I seen, engaged in mortal strife, 

A sturdy barber beat a collier white ; 

On comes the brickdust man, with grime bespread. 

And beats the collier and the barber red.' 

As a rule, Opie's reds are not so bright ss Xorthcote's ; there 
is more tone and richness about them, and he was always a 
lover of powerful effects of 'light and shade.' Me often 
overdid the same, particularly in his pictures of children. 
There is a frowning sternness about the Might and shade ' 
which he would cast over their pretty fsoes, and which is not 
always pleasing; and in his portraits of men his face- 
shadows are often too red and violent. Edward Opie was a 
portrait-painter ; the flesh tints of his works are very agree- 
ably coloured, but his pictures are not often seen. 

ORAM.O. 

Sale in 180S. 
Bob&rt Oraoe, Btq, 

A Landscape '£2 16 

A Laud Storm 8 S 



1815. 



A Landscape ; after Claude 

OB0A6NA (or L'ABCAQNUOLO, or 
GIONE). /SmCihabvh, 

O&IZONTB. iSRM Bloemef. 



8 
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OBLEY, Bebvasd Yak (or Bvrvaxd ov Bbttssels). 
Bom at Brussels about the year 1490; died in IBOO. 
Studied in the School of Ba£helle. Flemish SohooL 

Sale in 1808. 
Heleager and Atilanta £5 18 

1666. 
Samuel Boger§, Eta. 
A Knight on a White Horse (suppotod to repre- 
sent Charles Y. trampling on a Moorish 
Prince) 100 

There are certain peculiarities by which we are able to 
distinguish the works of this painter more readily than we 
can the pictures of other contemporary Flemish and Dutch 
masters who studied in the Italuin Schools. Bernard Yan 
Orley's religious subjects, particularlv his pictures of the 
Holy Fkmily, often remind us more or the Lombard School 
than of the School of Bafliselle. He nainted with beautiftil 
materials, and usually on thin paneis. His flesh tints are 
light and pearly, and his draperies brilliantly coloured, in the 
manner of most of the Flemish historical painters of his time. 
As a rule, his pictures are well preserved, and are so pure 
and smooth in texture that they have the appearance of 
copies of older works. It would appear fk-om his biography 
that he tried his hand on a variety of subjects, and was fond 
of painting landscapes. 

OBSI, Lelio, called Lslio da Kotbllasa. Bom at 
£ee«io in 1611 ; died in 1687. Lombard SchooL 

Sale in 1807. 
Edward OoxBt Etq, 
The Adoration of the jEings; flrom the Purling 
Collection I £45 S 

1828. 
Marquit qfBvU. 
The Assumption of the Yirghi * . • • 

1824. 
Lord de DunttanviUe. 
The Adoration of the Kings . • • • . 



81 10 6 



18 18 



6 6 



Sir Mark Mdtierman Sykes, Bart, 
A School, with Four Inftmto (allegorical of the 
Liberal Arts), and a Schoolmistress looking 
over a Fence behind 

1820. 
The Adoration of the Magi; flrom the collection 
of W. Purling 28 1 

This artist appears to have made the designs of Rafllselle 
the basis of his style, similar to the wsy in which Samac- 
ehini strove to preserve in his works the feeling of Parme- 
giano. The expressions of Oral's heads are not always 
pleasing. and.his drawing is sometimes poor ; but we like his 
manner of pencilling, which is firm and masterly. His 
landscape backgrounds are rich and transparent in colour, 
and contrast agreeably against the light dear blue of the 
distant scenery. 

O&BAY, D'. 

Sale in 1818. 
An Interior, with Figures £8 

OS. Jae Yah. Bom at Middelharais, in Holland, in 1744 ; 
died in 1806. Pupil of A. Schouman. Dutoh School. 



Earlqf SetSorottgh, 
Frait and Flowers . 



Sale in 1801. 



Fruit, Flowers, Anhnals, Insects, fta 

1803. 
Richard Walker, Sea, 
TwoSeaPieces 
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£60 18 6 
68 11 

81 



1811. 



Henry Hope, Eta, 
A Yase, with a large Group of Flowera. Bought 

in at 106 

A Fruit Piece. Bought in at 147 

1819. 
MaihewMUehea^Etq. 

A Fruit Piece 21 10 6 

Ditto, Flowers . • 81 10 6 

1828. 
Fruit and Flowers ••8640 

1881. 
John Maitland, Esq. 
A Yase of Flowers, with a Bird's Kest and 

Insecto 82 11 

A Frait Piece • « 61 9 

1838 
WfUiam Eadaile, Eeq. 
A Yase of Flowers and Frait, and a Bird's Nest, 
on a Marble Table ; flrom the Earl of Bes- 
borough's collection . . . . , . 68 11 

1861. 
Charles Seari^riek, Esq. 
A Group of Flowers and Frait, on a Yellow 
ICarble Slab 63 11 

Yan Os did not confine himself entirely to fhiit and 
flower painting, but occasionally painted landscape and 
marine views. He is best known as a successful imitator of 
Yan Huysum, and has left us many charming fruit and 
flower pieces, executed in the manner of that master. His- 
bouqueto of flowers are splendid, and are generally repre- 
sented in a single vase, or his fhiit and flowers are crowded 
together in one vase, whilst on the table and round the vase 
he would introduce bunches of beautiftil grapes, nesto full 
of bird's eggs, and other things. He painted minute insecta 
with a precision and delicacy of touch scarcely inferior to 
Yan Huysum. in tkct, his pictures are always charmingly 
finished; if there be any fault to find with them, it is that 
th^ure sometimes too cold and smooth in appearance, 
and we cannot always divest ourselves of the same impres- 
sion even when studying the works of the great Yan Huy- 
sum. In comparing the flower pieces of these two painters, 
we may flirther observe that whilst Yan Huysum was usu- 
ally satisfied with a cool smooth background to his vases of 
flowers, and without any subject in the same, Yan Gs pre- 
ferred introducing a little landscape scenery, or the balus- 
trades of a terrace, behind his groups of fhiit and flowers. 
The highly finished flower pieces of A. Bosschaert are 
painted in the style of Yan Gs. A. Bosschaert may have 
been a relative of Thomas Willeborte Bosschaert. one of 
Gerard Seger's pupils. Houbraken. when speaking of Gon- 
rade Boepel. a Dutch flower- painter, but rather an earlier 
artist than Yan Os, says that one of the greatest florista at 
the Hsgue flirnished him with the most beautiful flowers in 
his collection, in order to have a picture painted from them 
according to his own taste. It appears that Boepel was at 
one time Director of the Academy of Painting at the 
Hague, 

OSS. Yaw. 

Sale in 1827. 
John Bent, Esq, 

A River Scene, with Gottages, Banks, and 
Figures £7 

1880 
A P&ir of Biver Scenes • . ' • . , » 4 6 

1886. 
Gows in a Meadow 8 7 

This painter may be the same as Pietor Gerard Yan Os. 
whom Stanley describes as an imitator of Paul Potter and 
Karel du Jardin. 

OSTADE. Adsiae Yae. Bom at Lubeck in 1610; diM at 
Amsterdam in 1686. Pupil of Francis Hals. Dutoh 
School. 

Sale in 1706. 
Jae€^ More^ Esq., and Mons. Lies, 
Interior of a Dutch Gabaret . • • • • £168 

1801. 
An Interior, with Boors drinking . 



A Woman cleaning Fish 



Peaaanta dancing . • . • • 

1802. 
WUUam Bedford, Esq^ qfFonihiU, 
The Doctor .»».•• 
The Burgomaster 



84 18 
60 18 
60 18 



76 13 

60 8 
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Oouniat ofRoldsmsts, 
Interior, with Boon drinking . . . • x2l 
luteriorof » Dutch Cabaret 820 

BoorB Regaling 80 9 

A Dutch Schoolmaster IH IB 

A Pair of luterion 21 

Lord DanUeif. 
Boors Regaling 26 6 

Sir Simon Ciarie, Bart., and George Hibberi, Etq. 

Dutch Feasants Regaling 105 

•Tapagio' 1*6 

Interior of a Dutch Cabaret 804 10 

1808. 
WdUh Porter jStq. 
An Interior, with Boors regaling . • . . 178 10 

1807. 
JBdward Com, Xtq. 
A Dutch Cabaret ; from the Orleans Collection . 872 15 

1811. 

Interior, with Figures 88 4 

1818. 
John WiOett WUleH.Egq. 
A Game of Bowls. Bought in at . . 08 8 

1819. 
Willett WiOdt, Esq. 
Exterior of a Publie-honae, with Boora playing 
at Buttles 8017 

Interior, with Boon drinking . » . . 480 10 

182L 
John Wobb, JSoq, 
Interior, with a Man and Woman drinking 43 

1828. 
Admiral Lord Badttoek, 
Portrait of Himself, of the sixe of life; a Bust 

of Badrian in the background . . . . 178 10 
A Conversation of three Boors at a Table . . 92 8 
A strolling Musician at a Cottage Door, over 
which a Boor is leaning 94 10 

1827. 
Interior of a Public-house . . . . 178 6 

John Dent, Stq. 
Interior of a Farmhouse, with Pigures ; firom 
the Oalonne Collection 4B8 6 

1828. 
Jf. M. Zaeharv, Btq. 
Interior of a Dutch Cabaret; flrom T. Hesketh's 

collection 134 8 

Bxterior of a Dutch Cabaret, with Figures. . 188 

1829. 
Lord Gwydir. 
An Interior, with Figures 86 16 

Thomae Emmeroon, B»q. 

An Alchemist in his Laboratory ; from the col- 
lection of the late M. Meyer, of Strasbourg . 126 

Interior of a Cabaret, with about twenty Figures 
dandng and carousing 216 6 

18S1. 
John MaiOandt Eiq, 
Interior of a Tanagie, with Smokers In conver- 
sation ; from tne Gi-ldermeister collection . 87 8 

1837. 
Sir Francis FreiUng, Bart. 
A Man reading the Gazette 82 1 

1838. 
M. M. Zacharjf. E»q. 
Interior, with an Old Mf oman with a Bottle and 

Glass 42 

A Woman with her Children buying Fish at the 
Door of a Cottage 196 7 

1840. 
Sir Simon H. Clarke, Bart. 
Interior of a Cuttagt). witli a Company of four 
Men in front: from the collection of the 

Prince de Conti 685 10 

The companion ; two Peasants at a Table, on 
which are some Csrds, with other Figures in 
the background 825 10 

1841. 
Hon. Lady Stuart. 
Interior of a Cottage, with an Old Woman clean- 
ing Fish and a Peasant in conversation with 
her 58 16 

1844. 
Jeremiah Harman, Eeq, 
Interiorof a Cottage, with a Peasant Family . 1,386 





































John PenriMt Beq. 
Interior of a large Room, with Figures meny- 
making £1,875 10 

1848. 
WUliam Wette, Eeq. 

Dutch Courtship 116 11 

View in the Back-court of a House, with various 
Objects of Still Life; from the collection of 
Baron Denou 485 15 

Interior of a rustic Cottsge, with Boors playin/s 
at Cards; fh>m the collection of M. Montri- 
blond 804 10 

A Country Fair; firom the collection of Lord 
Rendlesbam 825 10 

Bichard Sandereon, Esq. 
A Village Fair; from the collection of Baron 

Fagel 199 10 

Interior, with Boors in conversation . . . 140 2 













Count de Momy. 
Four Peasants drinking and smoking near a 
Window 68 6 

Peasants listening to a Hurdy-gurdy Player in 
fh>nt of a Country Inn 840 

1861. 
Charles Seariebrick, Esq. 
A Cottsge Door, a Peasant pli^ying the Hurdy- 
gurdy 493 10 

If we were only acquainted with the etchings of this 
master, we might naturally imagine that he was a pupil of 
Rembrandt, sunply because many of them display such a 
wonderhil knowledge of Might and shade.' However, as 
Weyerman, whose * Lives of the Dutch Painters ' was pub- 
lished onlv about forty-four years after Ostade's death, saya 
nothing about Rembrandt, we must rest satisfied in giving 
to Frank Hals the credit of bringing forward one of tlie 
greatest of the Dutch painters. Frank Hals himself was by 
no means a bad painter, yet his works were not of a class, 
were not sufficiently important to demand the aspiration, 
or the servile imitation of a painter like Adrian Ostade. 
Thus we feel compelled to acknowledge that he was only 
indebted to Frank Hals for his rudimentary lessons, and 
afterwards quickly formed his own style of painting. Con- 
sequently, both in the selection of his subjects, and in his 
manner of painting, he differs materially from Frank Hals. 
There are many psinters who possess extraordinarv fscility 
in grouping or arranging their subiects so as to exhibit tm 
same to the greatest advantage ; their mental pictures are 
so vivid and so truthftil, they appear to know how to place 
a single figure, or any number of figures, in positions which 
are sure to please ; their compositions are so natural that 
th^ seem to defy all attempts at alteration or improvement. 
Of course such a power as just descriijed indicates great 
genius and a cultivated taste, yet it is far firom being all that 
painting professes to exhibit ; for let the idea or conception 
Be ever so fine or so good in its way, few will stop to study it 
unless the * carrying out,' the ' quality.' or ' execution ^ of 
the work be worthy of the * composition ' or * idea.' We 
know that some painters are particularly happy in designing 
and composing their subjects, their inventions are signifi- 
cant and beautiful, ^et they cannot build, they cannot give 
refinement or ' quality ' to their structures. Now much of 
the charm or fascination of painting depends on the em- 
bodying or amalgamation of these two principles. We do 
not want tb see an artist, carried away by the fervour of his 
imagination, wildly conceiving subjects which he has not 
the power to ' carry out,' or to paint in a manner pleasing to 
any person of taste : we know how many of the Englisli. 
and more particularly of the French painters, in the early 
part of the present century, were led astray by mistakes of 
this kind; On the other hand, how pleasant it is to feel 
that an artist has been able to express the whole of his in- 
tention, that, however simple the subject may be, the whole 
thing is complete and perfect so far as it goes I When artists 
attempt ' the grand ' and utterly fail, we feel that it is bad 
enough ; yet we are naturally more annoyed if the most 
homely and simple subjects are so poorly executed that they 
afford us no pleasure whatever. Such subjects as Ostade 
usually painted must be done well, otherwise for the credit 
of art they would be better left alone. The Dutch and 
Flemish artutts of the seventeenth century have rarely 
been commended for their taste in painting religious sub- 
jects, yet we fiBel that there are a simplicity and sweetness 
about some of Ostade's illustrations or the Bible ; he knew 
how to give a mild and virtuous expression to his Madonna, 
and an air of soberness and respectability to his chub- 
fkoed rustics, which, if they do not quite qualify them to re- 
present the great characters of Sacred Writ, yet go fkr to 
remove the impression of coarseness or vulf^ty which we 
naturally associate with these painters. Of course, in speak- 
ing of religious art, nothing niesses us so much as the way 
it which it was tfeated by the early Italian Schools, and 
more particularly the schools of the sixteenth century. Yet 
we do not pretend to affirm tfa»t the efforts of these Schools 
were realistic ; on the contrary, their treatment of religious 
subjects was generally more or less symbolical orallegorical ; 
there certainly appears to be very little that is Eastern in 
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their interpretatioiiB of Bible subjects. We lore the reli- 
gious pictures of the early Italian Schools, not because they 
are realistic, but because their ideas or compositions are 
full of poetry, are so lovely, so taking, and awaken the 
religious sympathy of many, even when there is little to 
recommend them in the eiecution. We quarrel with the 
Dutch painters, not because their religious pictures are 
wholly un-Eastem and unrealistic, for the writer applies 
the term to the reproducing of the story or sulnect in its 
original garments; but we often dislike Dutch pictures 
because we find in them profanity and indelicacy. For in- 
stance, there was Jan Steen, who seemed never to tire in 
representing scenes of debauchery. It is generally supposed 
that he was a drunkard himftelf;yet Mr. Nieuwenhuys, in 
his ' Lives of the Painters/ expresses his doubts on this 
point, and believes rather that nis pictures were painted on 
the Hogarthian principle of ezhibitini^ in glaring colours 
the folly and hideousness of vice. 8till we feel that Jan 
Steen might have spared us the lesson in his (kmous, and 
the writer may add often repeated, picture of ' The Marriage 
in Cana of Galilee.' Of course the figures are capitallv 
■minted, but there appears to be much coarseness of feel- 
ing displayed in representing some of the company in the 
bestiality of drunkenness, whilst our Lord is at the table, 
and apparently unmoved by the debauchery around Him. 
In proceeding to examine some of the peculiar features of 
Adrian Ostade's works, we may notice his foliage, the vines 
which haiig over the bowers, and cover the fronts of his 
cottsges. We meet with this kind of leafage in fo many of 
his pictures that we may call it his favourite foliage, the 
leaves being rather distinctly made out, and put in with 
brilliant and remarkably fat touches of colour. This 
should be studied, because there is much that is distinctive 
and peculiar in the painting of it, and his most successful 
followers have generally failed in imitating it. It is not 
uninteresting to observe, in examining copies, that oven the 
belt copyists freauently stumble over the accessories and 
inferior parts of the works which thry try to imitate; they 
seem to fail in what would appear the least difficult parts, 
so that there is often far more feebleness shown in the 
working up of the backgrounds than there is in the flgtires. 
Isaac Ostade, this great painter's brother, was one of the 
first to notice and aamire Adrian's facility in painting wall- 
creepers and vines, afterwards taking great pains to imitnte 
the same in some of his own pictures of ' travellers halting 
at inns.' kc. He painted the same very well, but his touch 
is sudden and rank compared with his brother's. Next to 
Rembrandt, Adrian Ostade ranks the highest as a eolourist 
in the school to which he belonged ; yet we do not infer that 
they were the only painters of that school who properly 
understood the charm and power of colour, for there is 
such a variety of ways of accepting and expressing what we 
feel to bo beautiful in the effects of nature. Rembrandt 
and Ostade were the Giorgiones of the Dutch School, but 
we cannot regard their interpretations as the only standard 
of excellence. If it were so, art would soon become mechani- 
cal and monotonous. Conseouently one of Tt-nicrs' coolest 
and most silvery pictures will often afford us quite as much 
pleasure as the ruddy tlesh tints of Ostade. In point of 
comparison, we must admit that Ostade surpassed all his 
imitators in the arrangement and harmony of his warm 
tints. His best known imitators in this respect were Corne- 
lius Dusart and Cornelius Bega, but in the scattering of the 
hot colours their works generally display more or less want 
of harmony. 

OSTADE, IsAJLC Yait. Bom at Lubeck about the year 
1617; died in 1064. Pupil of Adrian Ostade. Dutch 
School. 

Sale in 1802. 
Sir Simon Clarke, Bart., and Qeorqs Hibherit Esq, 
A Landscape, with Travellers ; formerly in the 

collection of the Abh6Loza/ .... £96 6 
A Winter Scene in HoUand ; from Baron Nagel's 
cabinet 182 15 



Oeorge Hibbert, Ftq. 
Peasants playing at Bowls; from the collection 
of M. Itobit £223 18 



Walsh Porter, JStq. 
A Prost Piece . 



1803. 



Earl of Oodolphin. 
A Dutch Cabaret . 



88 12 



48 1 



1806. 



Marquis qf Lansdotone* 
A View of Schcveling 69 17 

1807. 
Edward Care. Esq. 
A small circular Picture of Buildings, Figures, 
and Poultry 8 18 6 

1816. 
Henry Hope, Esq. 
A Landscape and Figures 104 

1827. 
Duke of Bedford, 
A Public-house, with a Halt of Travellers . . 110 6 

1829. 
Lord Qicydir. 
A Landscnnc. with a Cabaret and Figures, and a 
Market Cart in the foregrouud . . . 216 



Richard Mortimer, Esq. 
A Winter Scene, with Figures Skating • 

Thomas Emmerson, Esq. 

A Landscape, in which is represented a Wake . 

A Landscape, with Cottaces ; through an Arch- 
way is seen a \\ hite Horse, and iri the fh>nt a 
Woman selling Vegelables, and Children at 
play; formerly in the collection of M. la 
Fcyri6re, of Paris 

1888. 
A Landscape, with a Post Waggon 



Chevalier Sebastian Erard. 
A Frozen Canal, with a Woman and Child in the 
foreground watching a Man who is breakiuif 
the ice with a Hatchet . . • . • 

1886. 
Sir Charles Bagot, Q.C.B. 
A Winter Scene in Holland . . . . « 



A Post Waggon, with Horsemen and Travellers 
upon a Boad, and a Tillage Church in the 
distance « • . 

1838. 
William EsdaHe, Esq, 
A Woman, seated with a Spindle at the Door of 
a Stable, in conversation with a Peasant; fh>m 
the Colouue Collection • . • • • 

1S48. 
Eichard Sanderson, Esq. 
Halt of a post Waggon at a Country Inn, with 
Horses and Figures round the Door . 

Count de Momy. 
Travellers halting at a Country Inn ; from the 
collection of the Duchess de Berri . 

William Wells, Esq. 
A Landscape, with a Peasant talking to a Tra- 
veller at the Door of a Cottage : from the 
collections of Count de Merle, M. Destouches, 
and M. Itobit 

1861. 
Charles Searisbrick, Esq. 
A Landscape, with a Cottage among Trees; a 
Sportsman reposing on a Bank ; a village Fair 

ill the distance 

A Landscape, with a Cottage among Trees on 
the Bank of a Stream, which is crossed by a 
Wooden Bridge, a Peasant seated in the Centre 

1868. 
Robert Craig, Esq. 
A View near a Village, with a Horseman and 
other Figures ....... 

A View near a Village ...... 



83 12 

818 

820 5 

86-18 

285 1 

44 2 

40 



64 1 



121 16 



441 



830 15 



87 16 
86 14 



68 11 
68 11 



Isaac Ostade claims the first place amongst the scholars ot 
the great Adrian Ostade, and we like his works all the more 
because they are always sufficiently original in geaeral cha- 
racter and composition to claim a rank for their author 
distinct from tluil of a mere copyist. Prasteel was a capital 
imitator of Adrian Ostade, yet lie was nothing more than an 
imitator. We are told that Fuaeli used to tell his pupils to 
buy * a tube of light.' Now Isaac never thought of looking 
for 'a tube of light' amongst his brother's colours, yet he 
soon perceived tliat his brother put it on his canvas moat 
freely and most judiciously. Isaac studied this point in 
Adrian's works with much profit, so that we are able greatly 
to enjoy the clear and sunnv atmospheres of his large 
pictures of roadside inns, whicii are often densely crowded 
with figures. Isaac likewise studied carefully his brother's 
style of painting trees, foliage, and wall-creepers; but he 
touched in the same with more im paste than his brother 
did ; and there is an opacity in the colouring of his fore- 

{ grounds which we rarely see in his brother's works. We 
lave also sunny landscapes bs[ Isaac Ostade which may be 
compared to Cuyp's^^earlv pictures — viz., those which he 
painted in the manner of Van Goyen, with little more than 
two colours. Isaac Ostade's pictures of thUi class are much 
enhanced in value by the pains which he bestowcKl on the 
figures. The roadside inn scenes of this painter are gene- 
rally great favourites with collectors; the subjects are so 
nicely broken up in a variety of pretty passages, there is 
never anything formal about his winding rouds. He reminds 
us of Van Uoen in his fondness for introducing into his 
pictures a spire or church. If we admit that most Dutch 
pictures are of a homely character, and the nuhjects selected 
by the painters of thnt school comparatively simple and 
easy, still we muMt allow that when ihey came across diffi- 
culties they invariably got over them in a uiarvcllousl v clever 
way* We can judge of this to aUvanlagu in Isaac's pictures. 
If nis groups of figures conversing by the side of a waggon. 
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or at the door of a cottage or inn, are so arranged as not to 
call for any great skill in the composition or expcutiun. yet 
we often see horses and liinirea tramping along, which 
naturally demands a great deal more skill in the painting. 
Now we find Isaac Ostado quite as ready in paintnig these 
more difficult parts, and few artists could represent figures 
in motion bettf>r than he could. The writer's fkther once 
met with a picture of a man's head of the size of life, painted 
with a great deal of the feeling of the brothers Ostade, and 
signed S. Ostade in large letters. 

OUDEYAER. 



Bale in 1813. 



Slaughtering an Oz ) ^a tn n 

KillingaPig f «6 10 

OUDRY, JSA.JS Baptists. See JoHir WooTTOir. 

OTXBBECK, Friedekich. See George Stanley's note in 
Bryan's * Dictionary of Painters.' 

OWES, William, BJL. Bom in Shropshire in 1769 v died 
in liondon in 18:25. Pupil of Sir Joshua Reynolds, PJLA., 
and of Charles Catton, R.A. 



Sale in 1816. 
Henry Hope, Eeq, 

A Girl with a Pitcher £42 

1827. 
Lord de TaMeif, 

Portrait of a Lady 86 15 

A Female Fortune-teller predicting the Fortunes 

of a Cottage Girl 110 6 

A Girl at a Spring 78 16 

Owen's portraits are capital specimens of the early English 
School of portraiture. If not a pupil of Bicynolds strictly 
speaking, yet he was indebted to him for instruction, and 
may be classed with the successful followers of Reynolds. 
Owen gave great character to his portraits, and was parti- 
cularly happy in retaining the likenesses of bis slttera. His 
modelling is excellent, and by the sweetness of his colouring 
and his skilfUl management of light and shade he proves 
that he did not unprolitably study the works of his great 
master, Reynolds. In carefully examining Owen's portraits 
it will be found tliat most of them do not exhibit that rough- 
ness of texture in the flesh tints which is so peculiar to 
Sir Joshua— that breaking up of the surface, as it were. On 
the contrary, there is a crcaminess about the texture of 
Owen's flesh tints. 



PADOXJANINO, Alessaitdbo. See Tabotasi. 

PALAMEDES. ^mStabybbts. 

PAL MA, Jacopo, il Yecchio. Born at Serinalta, near 
Bergamo, about the year 1480; living in 1621. Pupil of 
Titian. Venetian School. 

Saleinl808. 
The Entombment £48 i o 



85 4 



so 9 



58 10 



74 11 



The Three Maries at the Sepulchre . 

1806. 
Marquis qf Lansdowne. 
Mary lamenting over the Dead Christ . 

1830. 
B, Weatatt, Seq^ JLA, 
Mary Magdalene bathuig the Feet of Christ 

1833. 
Chewdier SebaHian Evard. 
The Holv Familv, with St. Elizabeth, St. Cathe- 
rine, :^hariah, and St. John the Baptist 

1856. 
Samuel Moffert, Beq. 
The VirgiA, with the iiiflint Saviour on her Lap, 
who is presenting a Cross to St. Francis . . 380 16 

This master holds a high place in the Venetian School; yet 
it should be remembered that all hia works are not im- 

Sortant, and at tiie same time there are many old pictures 
y the inferior painters of his school which are attributed 
to him. We naturally expect to fl iid all the scholars of Titian 
good colourista, and Palma Vecchio was somethini^ more than 
a rich Venetian colourist, for hia heads exhibit fine studies 
of expression as well as great dignity. His flesh tuito, of 
ooune, are warm, and not unAnequentlv rather salmony in 
colour, and whilst some of the touches hi the faces are very 

Jrellow, there are likewise certain parts which are singu- 
arly cool and pearly. Besides his flne colouring and the 
general grandeur of his style, connoisseurs love to study the 
tenderness of his modelling, particularly in his figures of the 
Infant Saviour, as well as his graoefUl contours generally. 
Palma Vecchio reminds us of Bellini by his fancy for paint- 
ing powerful contrasts. He was fond of introducing in his 
pictures white scarfs and brilliant high lights on the dra- 
peries. These effects of contrast we find further carried out 
in the rich lake-coloured draperies which he would cast over 
others of a bluiuh-green, or some cool colour. His pictures 
as a rule are most satisfactory when the blue and orange 
draperies are pure and brilliant, although he sometimes got 
them heavy and opaque even in his important works. The 
landscape distances to his religious and historical subjects 
are painted in the usual manner of the Venetian School of 
his time. In the sky we find warm clouds rising as it were 
in horizontal strata, and intermixed with streaks of blue of 
a greenish tone ; the distant hills are of the same colour ; 
the nearer parts of the landscape partake of a rich brown, 
the trees being of a still darker or richer tint, the leaves 
being put in with a colour similar to Vandyck brown. 

PALMA, Jacopo, called Tl Gigtani. Bom in Venice about 
1544; died in 1G28. Pupil of Antonio Palma. Venetian 
School. 

Sale in 1801. 
mght Hon. Sir W, HamUton, 
A Chiaroscuro Picture of a Satyr admiring a 
Sleeping Venus £11 u o 

In studying the works of the younger Palma it will bo 
well to bear in mind that many of them are much less 
Titiaaeeque in character and leas Venetiau in texture than the 



works of the elder Palma. Then, again, there are other pic- 
tures by the youuKer Palma which in style are closely allied 
to his grand inicle s, allowing of course for a certain differ- 
ence in the ago of the works ; yet as a rule it will be found 
that the handling of the younger Palma is smoother and 
heavier. His subjects are often more Veronese than Titian- 
esque in character ; he was fond of representing nude or 
semi-nude figures from heathen mythology, and delighted 
to introduce a pleasing open landscape round the same. 



PALMIEBI. Giuseppe. 
1740. Genoese School. 



Bom at Genoa in 1674; died in 



Sale in 1796. 
Jaedb More, Beq., and Mone. Lies, 
A Pair of Drawings of Horses and Figures . .£300 

PALTHE, Gksaed. iS^M Schalckbit. 

PANNINI (or PANINI), Cayalieee GiovANiri Paolo. 
Bom at Piacenza in 1691 : died in 1758. Pupil of Andrea 
Lucatelli and Benedetto Luti. Roman SchooL 

Sale in 1766. 
Two coloured Drawings of Ruins and Figures . 

Ditto 

Ditto 

Ditto 

Ditto 



£3 3 
1 12 
4 
3 3 
8 16 











Barl qf Beebonmgh, 
Ruins. • . . . 



1801. 



Architecture and Ruins . 



14 14 
6 6 



Roman Ruins . 
Ditto, the companion 



— Slade, Beq, 
Architecture . 
Architecture and Figures 



Ruins and Figures 



1808. 



Quintua Curtius leaping into the Gulf 

Duke of Si. Albane. 
Ruins and Architecture . 



Sir Simon Clarke, Bart., and Qeorge Hibbert, 
xtuins ...... •*•« 



Ruins and Figures ; a pair 
Front of the Pantheon . 



1803. 



Bobert Thiatlewaite, Esq. 
Roman Ruins, with Figures . 
iJitto ; a pair « . . . 
Ditto, ditto . . . . 



— BoxeUie, Esq. 
A View of the Capitol 
Ditto, the companion 



1804. 



1806. 



Marquis €(( Lansdowne, 
A View or the Interior of the Pantheon at Rome 

A Pair ; Ruins and Figures 

Exterior of the Pantheon 



40 7 
43 1 






3 15 
6 6 







18 7 


6 


6 16 


6 


7 7 





Esq. 
83 18 





88 1 





8 8 





20 9 
18 18 
84 13 


6 

6 


81 10 
81 






88 1 

21 

44 8 
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1816. 
fy. Cotnytu, Etq. 
A View of the Pantheon and other Balldinga . 

Ditto of the Colosaeum, &c 

The Arch of Vespasian 

Xhe Temple of Jupiter 

1828. 
Eev. Edward Balms. 
A View of the Interior of St. Paul's at Rome . 

1828. 
IdUly ffoUand, 

Buins and Fifi^ures 

A Pkir of Pictures of Bains and Figures . 
Buins and Figures 

18S7. 
Roman Buins and Figures. 

1828. 
Oharlet Birch, Etq* 
A View in Borne 

1829. 
Lord Chioydir, 
Buins and Figures, with St. Paul preaching 

1830. 
ViseouiU Hampden, 
Boman Buins and Figures 

1889. 
Boman Buins and Figures 



WiUiam Mdlith. Btq, 
A View of the Campidoglio, with Figures 
A View in Borne 



£14 8 6 

16 4 6 

9 9 

10 6 



8618 6 



9 19 6 

16 16 

12 1 6 

10 



18 16 

82U 

44 S 

16 16 



14 14 
14 8 6 



1860. 
Barl qfAthlmrnham, 

A CoinpoBition of Architecture and Sculpture, 
with a Group of Banditti in the Foreground . 

Buins of two TMnples, with Figures examining 
Sculpture near a Pool of Water .... 

Buined Temples, with the Column of Trajan 
and Statue of Marcus Aurelius, and a Group 
of Banditti 

Boman Architecture and Sculpture, with Fi- 
gure" 

1861. 
CharUt ScarUbrieky Esq, 
A Composition of Boman Buins and Sculpture . 

1864. 
A Composition of Boman Buins and Figures . 



ftl 10 

28 7 

29 8 
89 18 

26 6 

80 9 

The most interesting and important works of this painter 
are his interiors of some of the grandest buildings in Borne. 
If any of them are magnificent specimens of architectural 
painting, and may fkirly rank with Ganaletto's pictures of 
the same class. Qtnaletto's exterior views of ancient build- 
ings and ruins, however, alwavs appear more real than 
Pannini's, and it is to be regretted that a painter of Panniui's 
talent should have confined himself so much to painting 
'compositions.' His pictures are usually made up of a 
variety of building and architectural friigments, such as 
the capitals of Connthian columns, gigantic sculpture vases, 
and ruined bas-reliefii, all strangely jumbled together, many 
of them being representations of well-known buildings, 
whilst a few appear to be ima^nary designs of temples 
and ruins. The walk or selection which this painter so 
perseveringly— almost invariably— adhered to was scaroely 
calculated to produce any vei^ important works. On the con- 
trary, the unfortunate repetition of his subjects has almost 
led to the classing of them with * decorative pictures; ' and 
the semi-antique character of the figures, although often 
capitally painted, appours to add to the decorative effect of 
his works. When viewing Pannini's kiest landscapes, we find 
tiiat the skies are silvery and pretty, the buildings truth- 
fully and freely drawn, the perspective natural and pleaiiing ; 
yet on the whole we cannot call Panniui an agreeable co- 
lourist, and we often feel that there is a %retX want of liar- 
mony in the yellow and green tints which are scattered 
over his pictures. One of the most charming designers and 
engravers of Italian ruins and Italian views in the last cen- 
tury was Giovanni Battista Piranese. Stanley says that he 
has been called the Bembrandt of architecture; but the 
designation may now i)e more fliirlv claimed for good photo- 

trapliers. It appears that B. Piranese had a son and 
aughter.both of whom were successful engravers of archi- 
tectural views. 

PANTOJA DE LA CBUZ. JVAV. See Musillo. 

PABKEB, William. 

Sale in 1801. 
Earl of Besborough, 
Two Drawings of Views in Italy . . £3 12 6 

Four Drawings ; Views in Italy .... 440 

PABMEGIANO. iSM Mazzuoli. 

PABROGEL. Joseph. Bom at Brignolles, in Provence, in 
1648( died in 1704. Pupil of Cortesi. French School. 



'Sale in 1821. 
Marchionesi of Thonumd, 
A Battle Piece, with distant View of a Fortified 
Town £28 2 



The Dsy after a Battle 



An Engagement of Cavalry 

LordOwydir, 
A Battle Piece . 
The Battle of Joshua 



1827. 



8 18 6 
6 6 



1829. 



7 15 
16 6 




6 



1886. 
Sir Jamm Stuart, Bart. 
An Engagement of Cavalry before a Fortified 
Town 

1869. 
JTitm. Edmund PfUppt. 
The Conversion of Constantino .... 



7 7 



19 8 6 



Bryan tells us that Joseph Parrocel occasionally painted 
history as well as battle subjects. Tliere were several 



painters of the name of Parrocel. and their initials are apt 
to be confhscd. Some of Joseph Parrooel's pictures remind 
us of Bredael's battle pieces. Charles Parrocel was a capital 
designer of horses and sporting figures, and his style may 
be conveniently studied ov referring to M. De La Gueri- 
nidre's * £cole de (kvalerie,'^ publishea in Paris in 1764. 

PAB80NS (the Comedian). 

Sale in 1869. 
Hon, Edmund Phipps. 
A small Landscape, with Figures . . . £1 18 

PASSEBOTTI, Bahtolombo. See Taddso Zyjcchsbo. 

PASSION ANO. See Catalixbi Dombvico Cbesti. 

PAT, DE. 

Sale hi 1822. 
Marguie i^Bute, 
Interior, with a Dutch Family at a Kitchen Fure £5 10 

PATCH. 5mHooabth. 

PATEL, Senior (or Pbtbb Patbl). Bom in Picardy 
about the beginning of the seventeenth century; died 
about 1676w 

Sale in 1763. 
Earl Waldegrave. 
The Virgin, luAmt Saviour, and St. Joseph . £57 15 

1766. 
A coloured Drawing; a Landscape ... 250 
Ditto 860 

1801. 
An Italian Landscape, with Buildings and 

Figures 

Ditto, the companion .... 

1802. 
Angelica and Medora .... 



^) 



27 6 



4 14 6 



Paul dPA igremont. Esq, 
A Landscape . . . 



A Landscape, with a Bridge 
Two Landscapes 
A small Landscape . 



8 IS 

7 7 



2 

1 



3 

4 



6 






1804. 



— Boxettie, Esq, 
A Landscape 19 

1813. 

— Clay, Esq, 

A Landscape, with Buins and classical Figures . 6 2 
A Pair of Views in Italy 10 10 

M. La Fontaine, 
A Biver Scene in Italy 10 10 

1819. 
W, N, Hewitt, Esq, 
A Pair of Landscapes and Figures 

1822. 
Mar^is of Bute, 
Buins and Figures in a Landsd^M 

A Landscape, with Buins 

View of the Front of a Cathedral .... 
A Landscape, with Buildings and figures . 
A Fisherman and his Family on the Bank of a 
Biver 



8 6 



6 




60 8 



43 11 6 



22 1 

4 

10 5 









1824. 
Ralph Bemal, Esq. 
Our Suviour and His Disciples going to Emmaus 

1827. 
John Dent, Esq. 
A Hawking Pai'ty at a ruined Temple . 



7 



68 16 



11 6 
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XHB WOBES OF PAINTEBS. 



PEH 



1838* 
WiUiam EadaiU, Baq, 
BaiiM of a Boman Temple, with claarioal Fi- 
gures ill the For^rouud : from the coUeotion 
of W. Beckford, Bsq,, of Fonthill . . . £M 



8 



Patel sometimes introduced into his landscapes subjects 
flrom the Bible. His works are much admired for their 
pretty effect, and for the delicate finish which he bestowed 
on the flfrures and cattle. In the Museum of the Louvre are 
four pictures of 'The Seasons/ attributed to Patel junior, 
or Ap. Patel. There is something fkBcinathiR in the colour- 
ing of Fatel's semi^classical or Claude-like landscapes ; he 
gave to them that kind of effect which Thomas Wyck gave 
to his sunny seaports. The best part of the picture is often 
the effect, the trees and temples being peaioUled and finished 
in the semi-decorative manner of LocatellL The classical land- 
scapes of ChanoourtoUi are delicately finished, apparently in 
emulation of PateL 

PATER, JBAir Baptibtb Joseph. Bom in Valenciennes 
in 1896 1 died in Paris in 1786. Pupil of Watteao. 

Saleinl829. 
LordOwydir. 
A Pkir of Conversationa £21 



Setour de Ohiase 



1864. 



44 8 



Not many years ago the beautlAil Jite ehamp^irB scenes 
and other works of this painter were little known or under- 
stood, and were not uuf^vqueutly confounded with Wat- 
teau's. But in speaking of PateriB works it is desirable to 
remember that tney are scarce; therefore we do not feel 
much surprise that so little is known of them. When we 
■ee the best works of this painter we are hardly disposed to 
feel that the question of Watteau's superiority is decided 
beyond dispute. Anyhow, we are quite prepared to admit 
that many may prefer the pictures of Pater, because they are 
so extremely taking and pretty. The heads of his frolic- 
some or sportive nymphs and coquets are quite miniatures, 
being finished so highly uid with so much loveliness. In 
fiBMst, many of his figures altogether may be studied as minia- 
tures, because they are so delicately and beautifully finished. 
The texture of his works is usually very smooth. When in 
nice condition, his painting is smooth rather than thin. We 
do not find in his works the rich colouring of Watteau, nor 
his bright spirited pencilling; yet these deficiencies are, in 
a great measure, repaid by the tenderness of his execution 
and the pearly lightness of his colouring. Pater was also 
happy in nlB compositions. Although some of his pictures 
contain numerous figures, yet the different parts or pas- 
sages seem always well carried out. All his figures appear 
to be equally well painted. Thus we rarely leave his works 
distressed by the weakness or insufficiency of parts. Like 
most of the painters of his school, he had a decided taste 
for landscape-painting, and the backgrounds of his garden 
scenes and pastoral subjects are very charming. He painted 
his trees in a feathery maimer. The colouring of his land- 
scapes is often too conventional ; still we like them because 
they are sJways pretty. 

PATON, EiCHAJU). Flourished aboat the year 1768. Eng- 
lish School. 

Sale in 1802. 
Portrait of the ' Monmouth,' a man-of-war, 1758 £2 10 

1803. 
Boberi ThUtlewaite, S^. 
An Engagement between the ' Foudroyant * and 
the* Monmouth 'in 1758 2 8 

Paton was a faith ftil sketcher of vessels, dockyards, and 
similar subjects. As a rule, he succeeded better in colour- 
ing the slcies or coast scenery than he did when painting the 
water. In his manner of pain ling the sea he reminds us of 
Francis Swaiue. 

PATBT. 

Sale in 1848. 
Count de M<ymy. 
An Interior, with a Lady reclining on a Coach . £28 8 

PAYE, R. M. Flourished about the latter part of the 
eighteenth century. English School. 

Sale in 1824. 
WiUiam Clay, Btq. 
A Scene at an Oyster Stall, with many Figures . £8 6 

The early examples of this painter are very interesting. 
His subjects are simple enough, but there is a truthfulness 
about them which we cannot help admiring. The scenes 
often appear as real as the subjects of the I)utch painters 
of the seventeenth century. The perspective of his interiors 
seems correct and easv, and they are good illustrative pic- 
tures of their class, there is such a ^nuine old-fashioned 
character about them. We see in his pictures the same 
furniture which we still sometimes see in old country houses 
and country cottages. There are the fine old easy chairs 
without csiitors, and with thin arms and legs, elegantly 
formed, and polished like agate, whilst the backs are co- 
vered with bright specimens of needleworlc, representing 
fluweiii and various} devices. The iiilaid cabiuets, chositH uf 



drawers, prettily formedand ornamented with brats fittings, 
terribly dark landscapes in old ebony frames, and all the 
numerous aooMsories in Psye's early pictures of interiors 
are worth noticing, particularly the dark landscapes on the 
walls, because they are good representations of the kind of 
landscape-painting followed by our English artists before 
Richard Wilson's beautiful stvle was appreciated. Paye 
must be classed with the early English School. His first 
works were painted at a time when bright colouring was 
not understood. Most of the English painters of his time 
were dreadfully afraid of putting bright colours on their 
canvasses. Consequently in colouring Paye's earlv pictures 
remind us of the colouring of Hemskerk and other repre- 
sentatives of the last of the old Dutch School. From this 
welexpect to find a sombre brown pervading many of his 
works. Still, like other early English painters, we must 
acknowledge that Paye's colouring is not heavy; and we 
must remember that Hogarth, Gavin Hamilton, and many 
more of that time were quite as fond of brown as I^e was ; 
but, as already remarked, their browns never appear heavy, 
nor their pictures wantmg in effect, because they gave so 
much transparency to their colouring, there is such a 
variety of shades throughout their dark tints. The * light 
and shade ' in Psye's pictures is well managed, and he was 
particularly successful in casting over his small fancy pic- 
tures a sunny liaxe ; and he always displayed much skill in 
managing reflected lights. He usually painted thinly and 
slightly, sometimes hardly covering tiie twill of the cloth. 
As a rule, he was not so happy in his drawing as in his 
colouring, the former being sometimes foeble and undefined. 
During the latter part of nis life his taste for colour became 
more striking, and he ventured to paint family groups and 
life-sized portraits, which are richlv coloured, and appear to 
be painted in emulatioa of Reynolds. 

PAYNE. 

Sale hi 1886. 
Henrv John Hinchdiif^ Btq. 
Four small Landscapes, in water-colours . .£100 
Drawing of a Cottage in Devonshire, with 
Figures 090 

PEACOCK. 

Bale in 1818. 
Charlei OrWln. Esq. 
Shipping, with a Man-of-war firing a Salute . £4 16 

PEAEE, Sib Robbbi. Bom in 1698; died in 1667. Eng- 
lish School. 

Sale in 1829. 
John Webb, Esq, 

Miniature of Hobbes of Malmesbury . . .£090 

In the Loan Exhibition of Miniatures at South Kensington 
in 1865 there was a miniature of Thomas Hobbes, the philo- 
sopher, exhibited b^ John Heyward Hawkins, Esq., and 
ascribed to this painter. According to the biographical 
notice sppended to the catalogue. Sir Robert was a military 
man and an amateur painter and draughtsman. 

PEETERS, Claba. 

Sale in 1836. 
Still Life; a pair . . . . . . £8 5 

PENNE. SeeBATtom. 

PENNI, LfJCA. ■ Bom at Florence about the year 1600; 
Studied in the School of Raffaelle and under Perino del 
Yaga. Roman School. 

Sole in 1862. 
A Battle Piece, after Raflkello; a drawing from 
Sir Thomas Lawrence's collection . . . £2 15 ft 

Luca Penni was the brother of Giovanni Francesco Peniii, 
called II Fattore, and both of them are classed among the 
pupils of Raffaelh). There is a great deal of talent displayed 
111 Luca's works, but his designs are more severe than Perina 
del Vaga's. He gave power and effect to his figures, and 
bestowed a great deal of study on the drawing, particularly 
on the drawing of the extremities. His subjects are not 
always pleasing, and they are sometimes as confused as the 
compositions of Mazzohni da Ferrara. As a rule, his infanta 
are Pretty ; in fact, they are more beautiful than the infants 
of Perino del Vaga, the muscular devulopiuent being less 
obtrusive. Yet his female figures lack tiie taking simplicity 
of Raffaelle. The landscape backgrounds of lus pictures 
msy be compared to the landscape oackgrounds of Polidoro» 
and exhibit a vast amount of cunous painting and elaborate 
finish. Some may be able to trace more of the feeling of 
Primaticcio than of Raffaelle in his works. The contours of 
his figures are long and elegant. As a designer of religious 
subjects, he exhibits great taste and feeling, and at the same 
time a desire of purpose which he had hardly strength to 
carry out or express. He bestowed pains on the draperies 
of his figures. We find a great deal of variety in the same, 
such as the tight dresses of the female figures, and the 
elegant robes and veils which he used so successfully to 
place round them. 

PENNY. EDW1.BD, RwA. Bom at KnuUford, in Cheshire, in 
1714 ; died at Chiswick in 1791. Pupil of Hudson ana of 
Marco BeuefiaLL Euglish School. 



FEN 
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Bale in 1821. 
William Clay, Esq. 
A Gipsy Fortune-teller and a Showman ; a pair £4 

Penny was a veiy pleasing painter of his class, and there 
is less sameness in his pictures than in the works of m(»t of 
tlie painters of his time. When a pupil of Hudson he 
devoted his time chiefly to portrait-painting; he painted 
small whole-lengths with a great deal of force and cha- 
racter. His Iportraits are not brightly coloured ; they are 
mther cool than otherwise in tone ; some of them remind us 
of Hayman's. Penny's rustic and pastoral subjects are 

{)ainted with a little of the feeling of old Morland ; they are 
ight, cheerfully coloured pictures, and the landscape back- 
grounds of them are very pretty ; he gave a great deal of 
perspective to them. Later in life Penny painted some 
more important subjects, yet on the whole these may not 
please so well as his less pretending works, because the 
texture of them is too smooth, and he was rather tame in his 
pencilling. 

FENTZ (or PEINS), Gbxoobt. See Albbbt Dtjubb. 

PEEINO DEL YAGA. See Yac^a. 

PfiBOTTI,A. • 

Bale in 1802. 
A Drawing in Crayons of the Finding of Mosee £0 5 

PEBRIN, Jeak Chablbs Nicaibb. Bom at Paris in 1764 ; 
died in 1831. Pupil of Doven, and of Durameau. French 
School. 

Sale in 1828. 
John Webb, Esq. 
The Death of Yirginia £8 18 6 

Some of this painter's classical and allegorical pictures are 
in the Museum of the Louvre. 

PEEUGINO, PiBTBO. iSstfYABBUCCI. 

PEEUZZI, Balbassabb. See Polidobo CABAYAoaio. 

PESAEO, SiMOBB DA. See Gahtabiiti. 

PESELLO PESELLL See Tomjcaso Guidi. 

FETEBB. 

Sale in 1888. 
Alesxmder Day, Eaq." 

A Turkey Cock . £16 

Duoks 1 11 6 

PETEES (or PEETEES). Boitaybktuba. Bom at 
Antwerp in 1614; died in 1671. Flemish School. 

Sale in 1802. 
Wm, Beckford, Esq., ofFonthiU. 

The Storming of a Fortress £6 16 6 

A Storm 770 

A Calm 770 

Countess qf Holderness, 
A Yiew on the Scheldt 89 18 

A Sea Engagement 9 10 6 

A Storm 1 10 

1810. 
Sir H, T, Qott. 
A Pair of small Sea Pieces 8 8 

1821. 
A Storm at Sea, near a rocky Coast ... 200 

1825. 
The Storming of a Seaport, with Boats and 
Figures . 880 

1826. 
Lady HoUand, 
Yessels entering a Harbour . . • • • 8 3 

1827. 
F, H. Standish, Esq, 
A Shipwreck 9 9 

John Dent, Esq. 
A Eiver Scene, with a Tacht saluting; flrom the 
Holderness Collection 48 6 

1829. 
John Webb, Esq. 
A Sea Piece 2 15 

1837. 
Sir Francis Freeling, Bart. 
A Dutch Sea Shore, and the companion . . 4 16 

1866. 
Samuel Rogers, Esq. 
A Elver Scene, with two Yessels at Anchor . 11 6 

When introduced amongst his own class of marine- 
painters, Bonaventura Peton holds rather an honourable 
position, and perhaps he might have done more had he not 
devoted so much of iiis time to painting small pictures. As 
a rule, his water tints are cool, and he excellea in painting 
rough seas ; he managed the perspective of the same well. 
In examiuiog hia pictures it will be found how simply he 



coloured: ho would oommenoe by mixing dp a 'tint' of 
white, darkened with a little brown, black, and ultramarine, 
for the darker parts of the water ; the sur^ is nothing 
more than a little of the same tint mixed with wh!t« and 
yellow, for there is a warmth about the surge in Peters's 
pictures. As already remarked, the perspective of iiis 
pictures is good; there is a boldness given to it. High 
above the surge he would mark in the horizontal line 
of the water with dark colour, in powerful contrast 
against the light clear sky, the effect being rendered 
more imposing by the little dark sails on the horizoii. 
In the foregrounds of his pictures he often introduced 
weather-worn piers and fishermen's huts. Sometimes his 
subjects represent dark stormy seas, with fishermen Ntnig- 
^linir to bring in their square-sailed fishing-boats, or engaged 
in tne hazardous occupation of landing their slimy cargo 
during heav^ weather. It will be seen that there is not 
much fine painting in the for^round parts of his pictures, 
the same being usually thin and brown in colour ; tnere are 
always more spirit and taste in his manner of colouring the 
water. Peters's skies in his best works are light and agree- 
able, but in some specimens, most likelv his early pictures, the 
skies appear hard and unpleasant, when he painted larger 
and more important works he gave value to tnem by iutro- 
ducing a high sky, and painting on the coast castles and 
other large buildings, whilst in the foreground we see again 
a little of his favourite pier architecture, consisting of vene- 
rable piles, and planks rendered flossy by sea-polish ; yet 
whether he painted noble castles with terraces, cnurches, or 
fishing-boat piers, he rarely attempted to make them appear 
gay, but kept to his tints of thin transparent brown. Peters's 
pictures of naval engagements, although more brilliant in 
colour, are on the whole less interesting than his little coast 
scenes. Bonaventura Peters had a brother named John, 
who received instruction from him, and painted similar 
subjects. 

PETEES, JoHB. Bom at Antwerp in 1625; died in 1077. 
Pupil of Bonaventura Peters. Flemish School. 

Sale in 1880. 
The Battle of Lepanto £3 10 

PETEES. Eey. William. Bom in Dublm ; died in Sent in 
1814. English School. 

Sale in 1836. 
Henry John Hinchcliffe, Esq. 
Drawing of Luther and his Wife by Peters ; after 

Holbein 15 

Drawing of a Head of Melancthon . . . 11 

This painter is commonly called the Eev. Mr. Peters, and 
we are further told that he was chaplsiu to the Marquis of 
Westminster. Some idea of his style may be gathered f^om 
the prints after his designs in Bovdell's Sliakspeare. He was 
certainly a man of considerable genius for an amateur 
painter of that time. He was singularly ready in inventing 
subjects, and would venture to translate very difllcult con- 
ceptions. He kept to the colouring of the old English 
School ; his colouring "is neitiier effective nor gaudy, yet 
with all its sombreness it Is not unpleasant, for it is trans- 
parent and in harmony. He appears to have studied drawing 
carefully, which will be seen by examining the extremities 
of his figures. The designs of Woodforde, Kirk, and W. 
Miller, in style, are not unlike Peters's works. 

PETHEE, Abbaham. Born at Chichester in 1766. Pupil of 
George Smith. English School. 

Sale in 1838. 
William Esdaile, Esq. 
A rocky Landscape, with Cattle and Sheep ; rh)m 
M. Piozzi's collection £17 17 o 

This artist's works remind us a little of Eicliard Wilson 
and Eatbbone. He excelled in painting river scenes; he 
also painted mountainous scenery, with classical buildings 
and tall trees : his duitancea are very pi-etty, and he would 
sometimes introduce a little white siuoke about the same in 
a clever manner. Some of his pictur«>s are slight and deco- 
rative, and, like Hodges, he was rather partial to sunny 
foliage. According to Stanley, Abraham Pettier was the son 
of William Pether, a painter and engraver. It is not unlikely 
that this William Pether was the conductor or master of a 
school of artists, for we read in Edward's 'Anc>cdoteB' of 
Edward Dayes, who is described as a pupil of William 
Pether. Dayes is best known as a miniatunst and landscaiie- 
painter, but it seems that he occasionally painted portraits 
m oil ; the latter are rather nicely drawn and well coloured. 

PETHEE, Sbbabtiab. Bora in 1790 ; died in 1844. Pupil 
of his father, Abraham Pether. English School. 

Sale in 1802. 
A Moonlight, by Pether £2 2 

Wm. Beehford, Esq., ofFonthiU. 

A Eural Scene 4 4 

A Moonlight 7 7 

A Landscape and Figures . . • • . 10 10 

1803. 
A Pair of landscapes . . • . 7 10 
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THE WOEKS OP PAINTERS. 
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1819. 
Mount Vesavius by Moonlight 

1827. 
Lord ds Tables, 
A Scene in Africa. . 



F. H. Siandish, Exq. 
An Evening Scene, with Boats on a Lake, and 
the &uins of an Abbey in the foreground 

1886. 
A View of Rochester, with the Bridge 
Mount Vesuvius 



£11 11 



26 6 



19 8 6 



8 
9 



8 
19 
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Sebastian Pether is best known by his moonlight subjects, 
which are singularly truth ftil in effect. One of his most 
successful imitators in the early part of the present century 
was N. Fielding. Edward Williams, a contemporary of 
Pether, and the flither of the well-known painters of that 
name, ocoaaionally painted landscapes by moonlight, which 
are coloured in a pleasing and truthful manner; the cool 
colouring of th:m reminds us of Amald. O' Connor was 
another successful painter of moonlight scenes, he used to 
throw the light on certain parts of the landscape so nicely ; 
oonse<^uently there is a great deal of force and effect in his 
moonlight pictures. Many of O'Connor's woody landscapes 
class very well with the works of P. Nasmyth, and with tlie 
works of Nasmyth's sisters. O'Connor's figures are often in 
red coats and red dresses ; his skies in pictures of this class 
are smoother than Naaiuyth's. 

PETITOT, JoHir, the Elder. Bom at Geneva in 1607} 
died in 1691. French School. 

Sale in 1829. 
John Webb, Esq. 
Miniature of an Admiral . « • • . £0 12 

This eztremelv delicate miniaturist and ennmellor was 
well represented at the Loan Collection of Miniatures at 
South Kensington in 1865. 

PHILIPS. C. Painted about the middle of the eighteenth 
century. English School. 

Sale in 1806.' 
Marquis qf Lantdotpne, 
Portraits of part of the Royal Family of Great 
Britain £16 

This painter's talent was not venr great, yet he showed 
sufficient love for his art to enlitle him to a place or rank 
amongst * known painters.' His interiors, with numerous 
small portraits, although not possessing so much artistic 
merit as some of his life-sized portraits, aro nevertheless the 
most interesting of his works. We find a painstaking sin- 
cerity bestowed on the finishing of the rooms and furniture, 
which gives an historical interest to them ; in tlto same way 
the figures are faithful descriptions of the costume of the 
da^. But tlie miniature figures, as portraits, lack artistic 
spirit. and there is generally an annoying sameness in them : 
toey have not the wit and fife of Hogarth's small heads, and 
are also inferior to Gavin Hamilton's. His equestrian por- 
traits are usually poor and hard ; yet, as already remarked, 
some of his life-siKed portndts may be classed amongst his 
best works. They are painted in an intelligent manner, 
and with considerable force of ' light and shade; ' his fancy 
was to subdue the background colours and dress, and even 
the lace cravats and embroidered vests, and, by throwing on 
the face a considerable amount of light or sunshine, he often 
produt;ed very pleasing effects. He introduced a great deal 
of vermilion about the flesh tints, and his shadows are warm 
and brown, but not heavy. From his constant practice of 
painting small portraits as groups, or portraits in miniature, 
ne acquired considerable correctness in the drawing of the 
features, and this was an advantage to him when painting 
large portraits, and thus we find that the features in the 
same are correctly modelled, and are put in with firmness. 
The lake tints about the nostrils and lips are bright and 
florid, but the vermilion touches are not thrown about in 
the manner of Vanderbank. There were in England about 
this time other painters of interiors with sniall portraits, and 
their works are sometimes erroneously ascribed to Charles 
Philips. Philips generally signed his pictures ; therefore it 
is well not to be too certain in ascribing to him pictures that 
are not signed. Joseph Francis Xollekens, the father of the 
well-known sculptor, followed a similar walk to Charles 
Philips and was very successful when painting interiors 
with small portraits ; in fact, in this style of painting he 
was very superior to Philips. There is a * ji^usto ' about his 
small portraits of ladies which is very taking, and we also 
like the bright carmine touches which he introduced about 
the features ; in his fondness for painting smiling faces he 
reminds us of Philip Mercier. He finished the backgrounds 
of his interiors with singular neatness and precision; it 
was the lot of NoUekens to paint London's old-fashioned 
panelled rooms, with their quaintly shaped mirrors and 
other oddities, but he had the good taste to represent the 
same under the effect of broad daylip^ht; consequently the 
backgrounds of his pictures appear light and pleasing. He* 

* The author is not certain that this note refers to Charles 
Philips. 



Eainted bis pictures on light gronnds, which are so much 
ettor than Philips's heavy brown grounds. Noliekcns occa- 
sionally painted outdoor views aud park scenes, and the 
figures in them have been compared to Watteau's. Le Deux 
may be mentioned as another pleasing painter of old- 
fashioned 'conversations.' He managed the perspective of 
his interiors very well; he also introduced into bis pictures 
bright draperies and effects of sunshine with considerable 
success. Edwards, in his * Anecdotes,' refers t-o a portrait- 
painter of the latter part of the last century of the name of 
Robert Pyle, and it appears that there was another artiut, 
a contemporary painter, of the name of P. Pyle. The latter 
painted small groups of portraits as 'conversations:' his 
works of this class are hardly so neatly finished as Philips's. 
but, as there is a greater varietv in the countenances and 
expressions, they are most likelv better likenesses. Hou- 
braken says that Jacques Toomvliet generally painted por- 
traits as ' conversations.' 

PHILLIPS, Thomas, R.A. Born hi Warwickshure in 1770 ; 
died in 1816. English School. 



Sale in 1826. 
J, W, Steera, Esq. 
Sketch of the Head of Bonaparte • • • £11 6 

1828. 
Earl qf Carport. 
Adonis quitting the Couch of Yenus and start- 
ing for the Chase 136 1 

18S2. 
George fVatson J^lor, Esq. »Jf J** 

Portrait of Lord Byron 68 6 

Portrait of Sir Walter Scott 52 10 

This clever artist was ftur firom being a washy portrait- 
painter, neither did he depend on tone or jglaze for tho 
J>ower of his portraits. He was a good diaugntsman, and 
oved to displav his ktio^edge of drawing in his works. He 
was particularly successful in his male portraits ; his lady 
portraits are also good, onlv the stiff curls, heavy head orna- 
ments, and short waists which we see in his early pictures 
are scarcely reconcilable with the taste of the present day. 
At one time Phillips got partly into the Romney way of 
colouring, tho flesh tints in these examples being fresh in 
colour, and the shadows very red, but it is not the most 
agreeable time of his painting. Phillips's portraits class verv 
well with Briggs's. wnilst his fancy pictures class very well 
with Owen's ; the latter possess considerable merit, and are 
sweetly coloured. There are some interesting examples of 
Phillips in the colleges of Oxford. 

PIAZETTA (or PIAZETTI). Giovakni Battista. Bom 
at Yeuioe in 1682 ; died in 1751k Venetiau School. 

Sale in 18U1. 
MigJU ffon. Sir W. IlamiUon, 
Two Heads m Black Chalk £0 10 

In England this painter is best known by his clever chalk 
heads, but on the Continent he ranks among the kuown 
painters of religious sul)jects. 

PICKERINGiH. iSmKhsllbb. 

PIGANL 

Bale in 1882. 

A Pahr of Landscai^es £5 2 6 

Ditto 420 

PILLEMENT, John. Born in France ; died at I^ons in 
1808. French SchooL 

Sale in 1796. 
Jacob JforSt Esq., and Mons Liu. 
A Pair of Landscapes and Figures ; in crayons . £5 6 

1836. 
Senrp John Hincheliffet Esq, 
Drawing of a Group of Sheep .... 110 

1867. 
Thomas Wagstaffe, Esq. 
A Harvest Home ; a Scene in a Farmyard, with 
Figures dancing 6 6 

1838. 
M. M. SSachary, Esq, 
A Harvest Home 15 

PILLEMET, Jb. See Bsbbmbbbo. 

PINAS,JoHB. Bom at Haerlem in 1597. Dutch School. 

Sale in 1821. 
A Battle between the Saracens and Crusaders . £14 14 

PINE, RoBBBT Edob. Bom in London about the year 
1742; died about 1796. EngUsh SchooL 

Sale in 1802. 
Portrait of a Gentleman £1 IS 

There is a great deal of character and expression in this 
master's portraits; some of them remind us a little of 
Barry's ; at least, they are more like Barrv's than Reynolds's. 
The shadows in his portraits are rather thin, and he touched 
up the nostrils and lips with a little thin lake. The hands 
of his portraits are put in with considerable fineedom, and 
he was not afraid of pUdng them in difficult positions. 



FIN 



CRITICAL AITD OOHMKBCUL DICnONAST OF 



152 



The hair in Fine's piotares ia seldom so well painted as it is 
in the works of Seynolds's followers. The draperies and 
Uackgrounds of his pictures are richly ooloured; he was 
partial to a rich or rafcher dark lake, which he often iutro- 
duoed with much tante and effect. Nicolas Farrer wss one 
of Fine's pupils, and we are indebted to him for some Kpod 
uortraits of the worthies of his day. His manner of paint- 
ing is rather thin and drr, and there is a preponderance of 
brown and red in the shadows. His unnuidson, Henry Farrer, 
practised miniature-painting at one time, but he is better 
remembered as a sucoesiilm picture-restorer and piotore- 
valuer. Fine occasionally painted ISsncy subieots; some 
connoisseurs admire them rery much, yet they appear 
hardly to possess the merit of his best portraits. K. I>ellow 
was an earlier painter than Nicolas Farrer. yet their por- 
traits class pretty well together. Dellow introduced a great 
deal of pink and red in the flesh tints, and worked up the 
court-dresses and cravats of his portraits in a very neat 
manner. Thomas Beach, an artist of the latter part of the 
last centurv, painted intelligent and rather powerful heads, 
a little in the manner of Pine, and, like the portraits of the 
latter, they appear to be good likenesses. 

PINTT7AICCHI0, Bzbvaildivo. 8e€ Pibtbo Yaxvvcci, 

PIOMBO, FsA. Sebastiafo del. Bom at Venice in 1486 ; 
died at Bome in 1547. Pupil of Giovanni Bellini Mid of 
Giorgione. Venetian School. 

Sale in 1819. 
John Knight, Etq. 
The Raising of Laaarus £48 « 

182S. 
OeorgB Watson Taplor, Eaq^ MJP, 
Portrait of a Roman Knight ; m>m the oollee- 
tion of Mr. Cliampeniowne . . • 178 10 

1826. 
Simon WOtUioray, JB$q, 
The Virgin and St. Joseph watching the Inlhnt 
Saviour 68660 

1840. 
Sir Simon H. Clarke, Bart. 
Portrait of a Knight of Malta, in Armour • . 68 U 



Jeremiah Harmon, Baq, 
Portrait of Michael Agnolo 



1814. 



1848. 



26 4 
46 4 
4ft 



Biehard Sanderton.JStq. 
Portrait of Lorenso de* Medici, in a Bhu^k Dress 

I860. 
Earl of Athburnham, 
' Noli me Tangere ;' a small picture . . • 

Fra Sebastiano's name ranks very high among the masters 
of Italian art. He was uhouestionably a grand and powerful 
painter, and we cannot look at his best works without 
thinking of Michael Augelo, and without feeling how finely 
he has preserved the * style ' of that great man. We speak of 
him as a member of the Venetian School, yet it will be seen 
that his colouring and modus difiTer in many respects fhun 
the peculiar 'type' of that school. It is well to bear in 
mind ttiat he studied in Rome, and thus we And that his 
portraits and known historical works exhibit in a striking 
manner, and, as it were, in combination, the splendid 
* types ' of the two schools. 

PIRANE8I, GzovAVVi Battista. See Paolo PAirvm. 

PLATZER^J. /Km Gbsasb Host. 

PISOOFS. 

Sale in 184S. 
The Israelites worshipping the Golden Galf £110 

PITTONI, GiovAVivi Batxista. Born at Vioensa in 1690 ; 
died at Venice in 1707. Pupil of Francesco Pittoni. 
Venetian SchooL 

Sale in 1801. 
Earl of Be^orouffh. 
The Nativity £2 12 6 

PLAAS, Datib Vavdbb. ^mVbcbllio. 

POOOGK, N. Painted in the latter part of the eighteenth 
century. Bnglish School. 

Sale in 1802. 
A Sea Piece, with a View of Plymouth in the 
Distance £8 18 6 

1803. 
Biehard Walker, Esq. 
A Calm at Sea, with Shipping . . . . 8 16 

1806. 
Marquie of Lanedovone. 
His Majesty's Packet * Chesterfield,' Captain « 

Jones, boardiiig in the ' Western <>;ean,^and 
rescuing the Crew of a Ship that was then 
sinking 17 6 6 



18S7. 
Sir Francis Freeling^art' 
The Action between the ' Hebrus 'and * L'fitoile,' 
in 1814 £3 10 

This artist must be classed with the numerous Ikmiljof 
portrait-painters of vessels and naval engagements. His 
pictures are capital works of their kind, but, so ftur as the 
writer knows, he never sought to make them more tlian his- 
torical works. When iminting the sea, he usually kept to a 
pale green colour, covering the same with ripples in regulsr 
succession. There is very little blue in the skies, they are 
rather pale than otherwise, and he introduced in many of 
them light reddish clouds. The ships are correctly drawn, 
and the rigging is put in with siiifcularly accurate strokes ; 
the figures, guns, and other accessories are finished aa neatlj 
as an engraving. The works of Chambers, Huggius, ana 
Butterworth clasa very well with Pocock's. Luny, a Devon- 
shire marine painter, of the early part of the present oen- 
tur^. may also be noticed in this place. Like the former 
artittts, he painted portraits of ships, but he contrived to 
make Amcy pictures of most of his subjects. He arranged 
the small boats and accessories of his pictures particularlj 
well. His skies are warm, consisting of ligiit yellow clouds 
of a smooth or delicate texture, the tints being carefullj 
blended in parts. The sea is like the sea in many of Pocock^ 
pictures, and partakes of a greenish tint. Luuy's pictures 
vary a great deal in * quality,' and some are much better 
finished than others. Some of Huggius's marine pictures 
are large and important works. It i^ipears that Butter- 
worth was originsklly a Government accountant ; most of hia 
pictures are simply portraits of vessels ; but they are vei/ 
good of their class, and are finished in a careftd and deli- 
cate manner ; they are usually very light in colour. Whit- 
combe was another clever marine painter of the Luny 
class ; be was particularly sucoesslUl ta his coast soenei 
during rough weather. 

POOOCKB. 

Bale in 1816. 
Henry Hope, Esq, 
Musidora £19 19 

POEL, EoBBST Vavpbb. Born hi Holland; died in 1690. 
Dutch SobooL 

Sale in 1802. 
A Town on Pure £4 10 

1808. 
AHouaeonFire 2 10 

1810. 
SirH.T.Oott, 
A Village oa Fire 2 8 

1819. 
An Interior 10 10 

1826. 
The Shore at SoheveUng. with Boats and Figures 7 7 

1827, 
F. H. Siandish, Esq. 
Interior of a Kitchen, with Figures ... 860 

Viscount Oremome. 
A Dutoh Boat, with Fishermen .... 600 

1839. 
View of SoheveUng 13 IS 

1842. 
Peasants driving Sheep on a Road, under the 
Walls of a Dutoh Town 4 

1866. 
— Bryant. Esq. 
Exteriorof a House with Figures. . . . 19 8 6 

POELEMBURG, CoBVKLius. Bom at Utrecht hi 1686; 

died in Utrecht in 1660. Pupil of Abraham Bioemaert. 

Dutch School. 

Sale hi 17C6. 
A Drawing in Bistre ; a Landscape and Figures £14 

1801. 
Earl qf Besborouffh, 
A Portrait of Himself 18 18 

Bight Hon. Sir W, Hamilton. 
Landscape and Rmns, with Satyrs and Nymphs 
dancing 2870 

1802. 
Duke of St. Albans. 
Nymphs Bathing 24 8 

Nymphs in a Landscape 1« 8 6 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Story of Tobit; from the collection of Mrs. 
Woodhouse 19 8 6 

St. Joseph with our Saviour, and St. Elhsabeth 
with the Virgm 26 6 
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WUHam SeeJ^Aird, Eaq., t/Fonihitt, 
A small Landscape and FiKin-ea .... 

1807. 
Edioard Coxe, JBtq, 
Nymphs BatLiug 

1R09. 
Sir Oeorge Pauuc^ote, Bart 
The island of Calypso 

1811. 
Henry Jffope, B»^. 

The Judfnnent of Htdas 

A Cavern Scene, with a Magdalen in Solitude . 

181.1. 
A Landscape, with Diana reposing. Bought in 
at 

1819. 
Maihew MiieheU, Esq, 
Nymphs Bathing; from tne collection of Count 
d'Ademar 

1881. 
A Landscape and Buildings, with the Holy 
Pamily, attended by Angels .... 

John Webb, S§q. 

A Landscape and Figures 

Venus and Cupids, &o 

1823. 
George Wateon Taylor, Eeq^ Jf.P. 
A small Portrait of Himself; nK>m the oolleo- 
tion of M. Geldermeiater 



£7 17 6 
21 
36 13 



41 1 
43 1 



61 16 6 

26 16 6 
89 7 6 



81 10 
78 10 



27 6 

21 10 6 

18 18 

40 7 

24 18 6 



80 9 
26 4 



1827. 
VUoouni Cremome. 
Assumption of St. Catherine 

1829. 
Barl <if Liverpool. 
The RipoBO, near some Buins . • . . 

1888. 
CkevdUer SebtuHan Brard. 
A Bacchanalian Scene 

1888. 
WUUam Sadaile, Beq, 
The Biposo, near a ruined Temple . . • 

1841. 
Marqni* <^ Camden^ K.O. 

Nymphs Bathing 

A small Landscape, with Buildings and Flgorss 

1848. 
WUUam WeOs, Esq. 
A Landscape, with the Biposo . . . . 81 10 

Poelemburg excelled in painting small nude figures, chiefly 
of nymphs attended by ctipids. The treatment of his sub- 
lects is delicate and unaffected, and they are finished so 
nighly as to have almost the appearance of Sftyres work. He 
occasionally inserted figures into landscapes by other 
paniters: we may mention Both and Kierings for example. 
They do not harmonise well with Both's landscapes, and 
scarcely more agreeably with Kiering's richly coloured but 
mechanical avenues. Poelemburg's figures look beet in his 
own brilliant landscapes of a semi-enamel texture, whilst the 
scenei7 is more analogous to the landscapes of Breembei^ 
than to any other painter. As already noticed, we alwsjirs 
associate his subjects with nude flarures, and we discover the 
same fancy when we meet with nim in his relignous sub- 
jects ; at the same time he treated them in a thoughtMaiid 
majestic manner. Those who are acquainted with Poelem- 
burg's elaborate style of painting might reasonably suppose 
that few would care to imitate it, yet it will be seen by re- 
ferring to the dictionaries that there are several painters 
whose names we associate with Poelemburg's. Some of the 
dictionaries speak highly of Van Lyn, or Lis, and his imita- 
tions of Poelemburg are certainly very nice pictures. We 
may also notice the following :— Bylert coloured his pictures 
in the manner of Poelemburg, but he painted with less body 
of colour. Vertange was happv in imitating the fine enamel 
surfaces of Poelemburg's works, and there is a charming 
brightness about the skies and distances of his pictures. 
Tet, viewed as a whole, even his best works will hardly boar 
comparing with the elaborate pictures of his celebrated 
master. There is an unfortunate redness about Vertaiige's 
for^rounds, and the draperies are not properly relieved. 
Tlie heads of his cherubim are very pretty and are quite 
miniatures. Haaiisbergen was a careful and elaborate 
imitator of Poelemburg. but his touch is considerably heavier 
and more opaque. The figures in his cabinet pictures 
are capitally grouped ; there Is a semi-Italianesque character 
about the drawing. His inftmts are also pretty, and in spirit 
approach nearer to Poelemburg than the works of the 
former painter, Vertange. Haansbergen's compositions are 
enlivened by bright and sunny landscape backgrounds, with 
ruins, worked up much in the manner of Poelemburg. Pil* 
kiugton Bays that Moses, called 'Littlo Moses/ is supposed 



to have been a disciple of Poelembamp, from the similarity of 
their style. 

POLCK. 

Sale in 1883. 
A Man's Head £2 12 

POLIDOBO, DA. Caiiavaooio. See Casayaooio. 

POND, Abthitb. Bom in England; died in 1768. English 
School. 

Sale in 1829. 
Lord Oioydir. 
A small Picture of the Virgin and Child . £5 6 

PONTE. GiACOMO DA, called II Babsako. Bom at Bassano 
in 1610; died in 1692. Pupil of Bonifacio. Venetian 
School. 

Sale in 1768. 
Earl Waldegrave, 
The Angels appearing to the Shepherds 

1796. 
Jacob More, Esq., and Mom. Lias. 

One of the Seasons 

The companion 

1801. 
Siffht Hon. Sir WJUiam Hamilton. 
The Descent from the Cross .... 



£32 11 



11 6 
13 2 6 



20 8 



^-BladStEsq. 
St. Jerome 
A Man's Portrait 



4 4 
2 2 



Noah entering the Ark 61 9 

. . . 7 17 



The Presentation In the Temple 



The CiroumcisioQ 



Duke i^ BrwdgewaUr, Ae. 
The Birth ; a Domestic Scene • • • . 
A large Landscape, with Fruits, Figures, and 
Animals 



Sir Simon darks, Bart., and Oeorge Hibbert, 
St. Jerome ; fh>m the Orleans Collection 
The Angel appearing to the Shepherds; for^ 
merly in the Aldobrandini Palace . . . « 



The Flight into Egypt 

Noah entering the Ark 
The Nativity . . 



1803. 



Earl of Oodolphin. 
The Story of Lasarus 
The Shepherds' Offering 
Jacob's Journey 



Noah Preparing to go into the Ark 

1804. 
A Baptism ; firom the Palazzo Bolognetti 



— Bryan, Esq. 
The Mocking of Christ 



1806. 



Marquis of Lansdowne. 
Christ dnving out the Money-changers 

1807. 
Edward Coxe, Esq. 
The Mocking of the Saviour; from Commis- 
sioner Brett's collection 

His Own Portrait ; fh>m the Orleans Colleotion 

1808. 
Hon. Sir OUes Books. 
A Landscape, with Cattle and Figures 

1809. 
The Adoration of the Shepherds • . . . 

1818. 
John WtOsU WUUH, Esq. 
Christ praying on the Mount of Olives . 

Christ Desnng His Cross 

Christ healing the Stck 



tainw 
The D^ of Judgment 

Preparing for Winter 

1816. 
W. Comyns, Esq, 
The Adoration of the Shepherds .... 
An Angel appearing to the Shepherds ; fh>m the 
ooUeotlon of Sur Grogoiy Fsge, of Blackheath 



21 
26 6 
10 10 
17 6 









William Young Ottlsu, Esq. 
The Journey of Jacob and his Family . 

1802. 

Lot and his Daug:hter8 82 11 

An Angel appearing to the Shepherds . • 4 4 



441 








16 6 6 



7 17 
42 



6 





Esq. 

84 18 

94 10 

8 18 6 

48 

U 1 6 



8 12 

8.1 12 

11 11 

8 18 6 

99 16 



81 10 



68 11 



16 6 6 
48 



1111 
17 6 6 






6 



7 7 

2110 6 
26 16 6 
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JBdward Com, Jfoo. 

) Shepn 
leoiion of Sir J. Reynoias 



The Adoration of the Shepherds; firom the ool- 

1818. 



Henrt Hope, Etq. 
Christ prajinff on the Mount 
A Domestic Scene . 



1881. 
Marchioness qf Thonumd, 
The Good Samaritan 
A Farmyard and Pigures 



John Webb, Eeq, 
The Nativity . 
Men's 



The Wise 



Offering 



1822. 



Marquis qf Bute. 
Landscape, with the Marriage of St. Ckthttfine . 

1821. 
Lord de DunsianviUe, 
Christ hearing His Cross 

1820. 
A Market Sceno, with many Figures • 

1827. 
The Queen of Sheha's Visit to Solomon 

1828. 
Earl qf Carp^fort, 
The Adoration of the Shepherds . • . . 

1889. 
Lord Oioifdir. 
The Adoration of the Shepherds .... 

1880. 
JL WeeUtU, Bsa,. B,A. 
Susanna and the Biders 



£16 16 



1S18 
88 11 



48 
11 6 



89 8 
60 19 



16 16 



Sir Simon H. Clarke, Bart, 
The Angel appearing to the Shepherds 
Christ entering the House of Mary and Martha 
The Adoration of the Msgi 

18Ml 
Jeremiah Harmon. Esq. 
The Adoration of the Shepherds . . . . 

1860. 
BaH qfAsMmmham, 
Landscape, with three Nymphs haihing . 



8110 


6 


10 10 





un 





89 8 





81 





26 6 






Sir l^omas Lawrence, P.BJL. 

Christ bearing His Cross 12 12 

The Eidi Man and Lasams S4 13 

18S2. 
Barl qfMulgraioe. 
Portrait of a Doge and his Young Family : for- 
merly in the collection of Lord Oendlesham . 131 6 

1838. 
Wmiam Bsdaile, Esq. 
An Italian Family ; n*om Mr. Hope's collection . 6 6 

1839. 
Si^ Henry Oxenden^ Bart. 
The Creation ; and the Angel appearing to the 
Shepherds 19 19 

1840. 
The Adoration of the Shepherds . . 11 

The Animals entering the Ark . . . 10 10 



82 11 
37 16 
46 4 



81 10 



18 1 6 



1866. 
Samvel Bogere, Esq, 
The Adoration of the Shepherds . . . 86 

Dives feastliig. with his Friends ; fh>m the ool* 

lection of Benjamin West 60 8 

The Vin^n, witli the Infant in Glory, presenting 

a UoRary to a Venetian Lady ; a Pope and Doge 

kneeling on the other side 80 9 

The Adoration of the Magi; fh>m Benjamin 

West's collection 136 10 

The Good Samaritan ; firom the collection of Sir 

J. Reynolds 241 10 

In picture catalogues we rarely lee initials prefixed to the 
name of Basaano, out, as there were six members of this 
fkmily. all of whom painted in the same school, it is not 
necessary to suppose that all the pictures named in the 
above sale notes are by the same hand. The works of the 
first Bassano— via., Franceseo— are little known in this 
country. His son, Giaoomo, adopted a type or style of 
painting which is not easUy forgotten, and which was copied 
with more or less success by his three sons— Francesco, 
Giovanni Battista, and Girolamo. Another son— vis., Lean- 
dro- also imitated his father's style, but as a portrait-painter 
he was sufficiently distinguished from the rest of the fttmily 
to claim ftrom us some separate remarks on his style of 
painting. The writer, however, cannot speak positively on 
the initiab of the other members of the nunily, because the 



Sadelers have left us some engravings firom what appear to 
be the works of Giacomo, vet thev Dear the initials ' I. P.' 
We have no account of tne ftimilv of Ponte in the 1647 
edition of Vasari, nor in the ' Abeceoario Fittorico ;' and we 
do not find the initials ' I. P.* in Biyan ; but De Piles speaks 
of a Jerome Bassano, although he does not name the other 
initial. Giaoomo Bassano and his sons bad a singular 
weakness for repeating their subjects, the flivonrite ones 
being ' The Going into the Ark,' or ' The Coming out of the 
Ark/ ' The Annunciation to the Shepherds,' ' The Nativity/ 
and * The Adoration of the Shepherdk' The best specimens 
of the latter subject are usuallvthe narrow upright pictures, 
which are splendidly bright In colour, and have a glory or 
angels in the sky. There are a auaintness and originsJity 
about tlie pictures of Bassano wnich rather increase than 
otherwise the estimation of them in the eyes of connoisseurs. 
Then again the school or fkmil^ were fur fh>m being con- 
temptible colourists. True, their colouring is conventional, 
yet there is often a Titianesqne brilliancv and transparency 
in the draperies of their best works which is hardly inferior 
to the colouring of Schiavoni. They paid considerable at- 
tention to the landscape part of theur works. They were 
fond of representing extensive distance, which is made up 
of woods, sundry detached cottages with singulariy hign 
roofii, whilst the boundary of the landscape is not unfra- 
quentlv lofty mountains. Many may consider the colouring 
of their skies and landscape backgrounds unnatural. We 
describe it as conventional. The general colour of the sky 
and landscape is a greenish blue, rather dark, but very 
transparent In tone. But the customar;^ tint is usually 
relieved by some bright streaks in the horiaon to indicate 
the setting sun, or by a magnificent circle of light, in the 
centre of which angenc figures are represented. Now we 
never like Baraano so well unless we find one or other of 
these bright effects represented in the sky. Then we come 
to the figures. There is more mannerism, perhaps, in tli< m 
than in the fifnires of any other painters ; yet many of them 
are very clever. Their well-known figure of a woman 
kneeling, with her back towards the spectator, we find re- 
presented over and over again in their pastoral suhiects and 
pictures of ' The Ark.' There is a great deal of boldness and 
character displayed in the designing of their figures. Still 
we go back to their colouring, particularly to the colouring 
of Giaoomo, and all lovers of the old Venetian School can 
appreciate the rich transparency of his red. purple, green, 
and lake draperies. Sometimes we meet with pastoral pic- 
tures by the painters of this school which are lees brilhanfe 
than the class already described, yet possess considerable 
merit, and may be characterised as very silvery in parts : it 
is not unlikely that these specimens are by Leandro Bas- 
sano, and painted before he devoted so much of his time to 
portraiture. As our artists of this school were so fond of 
painting ' Tlie Nativitv,' * The Going into the Ark,' and a 
variety of pastoral subjects, and sometimes scenes from the 
lives of tne Patriarchs, we often find animals painted in 
their pictures, and, as a rule, they are as quaintly drawn as 
the animals Of most 6t thfe Venetian painters of that time. 
Oxen with small angular heads, and remarkaMy round 
sheep and lambs, also with very small heads, are associated 
with the type of their soho<rf. Both Giaoomo Bassano and 
liis son Leandro BasMmo were highly esteemed portmit- 
painters, and there is more of the feeling of Tintoretto than 
of Titian or Bonifiscio in thehr portraits. The productions 
of Giacomo possess the warmth and richness of his other 
works, whilst the pictures of Leandro are usually cooler or 
more slaty in texture. The life-sised portraits of Lesndro 
are very good ; there is a great deal of expression in the 
heada, a lifB-like character in them. Heavy dark eyes are 
quite cliaracteristic of this painter. LeMidro's pictures 
seem to exhibit the * tempera texture' more than any of 
the others : we can almost flmcy that some of them were 
painted in body-odour, and afterwards glsaed with trsos- 
parent oil-colours. 

PONTOBMO, Jacopo. See Buonabboti. 

POOBTE&. 

Ssle in 1827. 
Solomon's Idolatry 

POPS. AxBXAiTDEK (the Poet). See Khbllbb. 



<S 8 



POPE, Albxaudbb (the Actor). See Kkbt.t.kh. 
POBDBNONB. SeeLtcimo. 

POB.TA, Baocio BELLA, called F&a Bastolombo di B. 
Mabco. Bom at Savignano, near Florence, in 1468 ; died 
in 1617. Pupil of Coshno Baselli. Tuscan SchooL 

Sale in 1802. 
The Holy Family, with St. John and St. Joseph £28 1 

1804. 
— BoxeUis, Esq. 
Madonna and Child, with St. Catharine and 
St. Francis 26 6 



73 10 



— Bryan^ Esq. 
The Holy Family ; firom Monte Cavillo 

1819. 
John Knight^ Esq. 
The Holy Family 883 10 
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11884. 
Sir Mark MagUrman tfy/rM, Bart, 
Tha Ajcension of Mary Magdalen • 

1837. 
W. G>. OoetveU, JBtq, 
The Virgin, with the Intent Jeans in her Arms . 472 10 



John Kniffhi, S$q, 
The Holy Family . 



1889. 



SIO 



84 



1848. 
Richard Sandenon^ Esq. 
The Virfrin with the Infant in her Arms, to 
whom St. John is presenting the Cross . 

1858. 
Samu^ Bog&r$, Etq, 
8t. Matilda, and St. John the Erangelist . . 64 1 

There is much in this master's style that recalls both 
BAChelle and Francia. Amongst the early Italian painters 
he ranks very high as a colourist ; but BMrtolomeo s talent 
is not oouflned to colour, but he likewise distinguished him- 
self as a oareftU studier of 'form.' Many of hisoomposi- 
tions, as well as his single figures, are very graceful and 
elegant, although a few may seem to be designed in rather 
fanciful attitudes. His figures of the latter class remind us 
a little of the ancient Poropeian figures. His pictures of the 
Yiigin and Infant Saviour are very Raffiiellesque and beauti- 
ful, and some may feel that his infants are not unlike Leonardo 
da Vinci's. The famous Mariotto Albertinelli was one of his 
pupils. Albertinelli finished his small pictures highly, and 
sought to introduce in his compositions a more advanced 
treatment, which is more like the execution of Garofldo 
than of Fra Bartolomeo. Bidolfo Gliirlandaio was another 
punil of Bartolomeo; the works ascribed to him in difTerent 
collections are extremely pure in taste, in fact are fine speci- 
mens of early Tuscan art. 

PORTA. GiusBPPB, called Del Salyiati. Bom at Castel 
Nuovo, about 1520; living in 1572. Pupil of Francesco 
SalviatL Tuscan School. 



— Bryant Btq, 
The Sabines 



Sale in 1804. 



£51 9 



Giuseppe Porta was an elegant designer and painter ; he 
is classed with the Tuscan artists, but he studied both in 
Biome and in Venice, and it will be seen that the buildings 
in his pictures and other parts of the backgrounds strongly 
remind us of the Venetian School. His colouring is lignt 
and chceerful, and he was fond of representing broad masses 
of light on the draperies. He arranged his compositions 
cleverly, and in his crowded subjects the relative sizes of the 
figures are well observed. His style of drawing reminds us 
a little of Parmegiano, and amongst other works the reader 
mvty refer to Mr. F. G. Lewis's little book, called ' The World 
Turned Upside Down,' published in London in 1822, which 
contains several plates from the designs of Giuseppe Sal- 
Tiati. 

POETB. LA. 
A Landscape . 



Bale in 1815. 



Edward Ckure, Esq, 
A Park Scene ; ad^wmg 



£12 18 



8 8 



1824. 



Wittiam Clay, Etq, 
A woody Landscape, and a Peannt Boy, with 
Sheep . . 18 12 

We do not often meet with La Porte's works, but most of 
them are pleasing examples of landscape-painting. He 
painted sunny skies, and finished his pictures in the manner 
of Arnold. His body-colour drawings are very masterly ; he 
introduced a greater variety uf tints in his foliage than old 
George Barret did, and his pencilling is also sharper and 
more decided. In the Louvre is a picture of musical instru- 
ments, &c..by Henrv Horace Roland de la Porte. La Porte's 
horses remind us a fitUe of James Ward. 

FOBTEB. W. D. 

Saleinl80S. 
Richard Walker, Esq, 
An Offering £7 7 

The writer cannot find any account of W. D. Porter. The 
well-known painter of this name was Sir Robert Ker 
Porter, and the reader will find an interesting account of 
him by Stanley, in Bryan's ' Dictionary of I^inters,' &o. 
We do not often see his works in England. Some of his battle 
pieces would be better if they were not so red in colour. 
His small figures remind us a little of Benjamin West's 
style of painting ; they are finislied neatly, and he gave a 
great deal of expression to the heads. Sir Robert was born 
in 1780, and died in 18'12. 

POST (or POOST). Fsavcib. Bom at Haerlem about the 
year 1080 ; died at Haerlem in 1680. Dutch School. 

Sole in 1802. 
A View in the West Indies £0 16 



18S6. 
Couni ds Baleh Pat^, 
A View in the West Indies £19 

We are told that this artist accompanied Prince Maurice 
to the West Indies and South America. His views in the 
West Indies are very interesting; the style of the Dutch 
painter is retained in them ; thus the trees sometimes remind 
us of De Koning, only Post's are greener, and his skies 
remind us of Waterloo. His landsoapes are richly coloured, 
and there is a great deal of blue in the horizons ; in some 
examples we have a great deal of bluo in the sky. and ex- 
tensive distant scenery. He worked up the foregrounds of 
his pictures curiously, and introduced in them fiowers, 
birds, and reptiles. The figures are not unfrequenUy the 
black natives of the country. 

POTTER, Paul. Bom at Enkhuysen in 1026: died ua 1654. 
PupU of his ftither, Peter Potter. Dutch School. 

Sale in 1808. 
LordJktmlsy. 
Oattle in a Landscape £44 2 

Duke qf BridgewUer, dbc. 
A Landscape, with Cattle and Figures . . 809 16 

Cattle in a Landscape 81 18 

1804. 
— Brytm, E»q. 

Two Cows in a Landsoape 816 

Cattle in a Landscape 680 

1806. 
Marquie qfZaiudowne, 
Pigs 2870 

1813. 
M.LaFofUaisie, 
A Landscape and Figures 241 10 

John WilUtt WaUU, Esq, 
Cattle and Figures in a Landscape. Bought 
inat 69860 

1816. 
Edioard Coxe, Esq. 
Horses in a Tiandsciape; a drawing in pen and 
IndUnink 8 7 

1819. 
WitteU WiUsU, Esq, 
A Dah7-Aurm . 420 

1821. 
A Group of Cattle 168 

1828. 
Oeorgs Waison Taylor, Esq., M.P, 
A Bull and two Cows in a Landscape, one of 
the animals lying down ; froui thu collection 
of Burgomaster Hegeur, of Amsterdam . . 1,270 19 

1825. 
Simon IPGUlivray, Esq. 
A Uttve Landsoape, with Cattle and Figures • 115 10 

1826. 
Admiral Lord Radstoek. 
ViewofaDairy-flu'm, with Cows, Ac. . . «. 90 6 
Landsoape ; a Farm Scene ... . . . 372 15 

1827. 
Duks qf Bedford, 
A Burgomaster and his Family gdng oat 
Hawking 420 

1828. 
M, M, Zaehary, Em, 

Landscape with three Cows 190 10 

'The Rabbit Warren' 409 10 

1829. 
Thomas Emmorson, Esq. 
A Landscape, with three Cows» and a Woman 

milking ; from the Museum at Amsterdam 111 6 

A View in a Wood at the Hague; from tho col- 
lection of President St. Victor, of liouen . 123 18 

18S1. 
Osorgs James Cholmondeley, Esq, 
Portrait of Charles II. on Honteback, with At- 
tendants as Sportsmen, in a Landscape . . 79 10 

Hon, Mr. Vernon, 
A Groom with two Horses . . . . . 180 12 

1882 

Oeorgs Watson Taylor, Esq,, M,P, 
A Group of Cattle 787 10 

1838. 
Chevalier Sebastian Erard. 
A Group of three Cows in a Meadow, near Trees 825 10 

1838. 
M. M. Zaehary, Esq, 
Three Cows neitr an Oak-tree . ^ . 150 6 

• The Rribbit Warren : * from the oollcctions of 
M. Brsamcamp and M. Eyuard . 351 15 

z 2 
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.1841. 
Jmwniah ffarman, E$q. 
A View near Hacrleui ; r Carriage followed by a 
Page is passing along a Road towards an Inn ; 
two Cows and some Sheep are r.'posing by the 
Roadside ; from the Poullain Gallery aud M. 
Randon de Boisset's collection .... ,£S¥i 

1818. 
WiUiam WdU, Em. 
A View in a Wood, with Oattle and Sheep . . 77 U 
A Black-and- White Ox standinic near the Stem . 
of a Tree, and a Red-aud- White one lying 
down « . 220 10 

Richard Sanderson, Esq, 
A M(>adow. with a Groom and Horses, a OhAteau 
in the distance ; formerly in Lord Aithburton'i 
collection 826 10 

Like Adrian Yande Velde, this painter showed yery early 
a taste or talent for painting horses and cattle ; and, like 
Adrian Yande Velde, he died young. With the accompany- 
ing * sale notes ' it is needless to say that his works are 
highly esteemea. Most connoisseurs are passionately fond 
of Paul Potter's yehement style of painting, and most con- 
noisseurs are ready to admit that, however good a teacher 
his ftither may have been, yet Paul Potter's pictures plainly 
enough tell that the field or the farm was nis studio, and 
Nature his instructor. This inference mi^ be drawn, not 
idmply because the dictionaries fUmish us with no account 
or his having studied under Adrian Yande Yelde, or any 
other cattle-painter equally great, nor because his compo- 
sitions do not remind us of any other eminent cattle- 
painter, but simply fh>m his modus, or method of paint- 
ing; there is something about it which is so peculiar 
and original. The modv4 which Paul Potter 'adopted is 
a very difficult one; it may be described as a species 
of modelling, for we have not merely substance prooucefl, 
as it were, by * light and shade,' but we have promi- 
nences ezpreiised by aclual relier and that without any 
vulgar loading ; they are expressed by the decision of the 
touch and the fulness of the impasto. Study, for example, 
his patches of white hair on dark cattle, and other similar 
touches. Paul Potter, as it is 'well known, sometimes 
painted animals of the sioe of life: the^ are very dever 
works of their class, although leas interesting than his small 
pictures ; of course, in pencilling they remind us more of 
Fyt than of Snyders. 

POURBUS (or PORBUS), Fiuvcis. the Elder. Bom at 
Bruges in 15M; died in 1680. Pupil of Franda Floris. 
Flemish School. 

Sale in 180L 
Earl qf Betibormtgh, 
Portrait of a Jeweller £46 4 

1802. 
Portrait of the IXike d'Alengon , • . . 24 8 

1828. 
John Robert Udny, Esq. 
Head of a Man in Armour; a sketch on paper . 18 16 

1861. 
Charles Searisbriek, Usq. 
Portrait of a Lady in a Black and Yellow Drev, 
with a Ruff, holding a Gold Fan . . 48 1 

The portraits of this painter exhibit great force and ex- 
pression. Thev are warmly coloured, and are often richly 
ornamented with jewels, but the prcciotis stones and acces- 
sories do not intrude in any way so as to inttrfere with the 
{)0wer of the heads. He was very sucoesbftil in his half- 
oiigth portraits of females ; they are usually represented in 
ruffs, quiet head-coverings, and black dresses, ornamented 
with a few jewels. They appear to be good likenesses, aud 
there is always something grand and dignified about them. 
He had a son of the same name, who likewise painted por- 
traits. 

POUSSIN, NiooLb, or Nicolas. Bom at Audelys, Nor- 
mandy, in 1591; died in Rome in 1663. Pupil of Quentin 
Yarin. of Ferdinand Bile, and of L'Allemand. French 
SchooL 

Sale in 176S, 
Earl Wald^gratte. 
Yenus and Adonis, with Cupids . , • . i(04 10 

1796. 
Jacob More, Esq., and Mons. Liss, 
A small Landscape 24 3 

1801. 
Earl of Besborouffh, 

The Adobrandini Marriage ..... 770 

Yi'nus dormant, with Cupids 67 4 

Head of Quesnoy del il Flamingo. . . . 29 8 

Yenus and Adonis 262 10 

A Sketch of Daphne and ApoUo .... 6 IS 6 

The Birth of Bacchus 80 

Theseus lifting the Stone 102 3 



Apollo and Daphne £210 

The Holy Family 190 10 

Wmiam TounoOttleM, Esq. 
A Landscape and Figures, with a distant ^ev 

of Olevano, in L'Abruzzo 40 7 

A Landscape, with Figures ; ftrom the Faloonieri 

Palace 189 

Noah's Sacrifice; from the CorshdPSklaoe . . 1,866 

1802. 
W. Beclifin-d, Esq., qfFbnthOL 
A Landscape aiid Figures 22 

ThePlagueof Athens; a sketch ..... 4 



Duke Qf 8L Albans. 

A Bacchanalian Subject 21 1 

The Cyclops forging the Armour of Achilles . 29 8 



Lord Damleif. 
A small Picture of Baoehanalian Boys. 
Romulus and Remus .... 



Sir Simon Clarke, Bart., and Oeorge Hibbert, Esq. 
Nymph and Satyr passing a Brook ; formerly in 
the possession of the Duke of St. Albans . 



— yedtitt, Esq. 
A Nymph sleeping, with Satyrs admiring her . 

1803. 
Richard Walker, Esq. 
A Bacchanalian Subject : painted for the Prime 



Minister of Louis 



1S04. 



A small Landscape ; from the Palsszo Cavalieri . 



840 
89 18 



— Bryan, Esq. 

Portrait of Piamiiigo 66 14 

A Bacchanalian Subject 67 16 

The Birth of Bacchus 103 o 

A liandscape r^S 17 

David and Bathaheba 189 

1806. 
Karquis ofLansdowne. 

A Repose of River Gods 48 6 

Yenus and Cupid attended by a Fawn . . . 1 14 is 
The Ripoao . 609 10 

1807. 
Edward Coxe, Esq. 
Narcissus ; from the Calonne Collection . . 80 9 

LandHcape; Morning IIO 5 

Landscape ; Evening ; formerly in the possession 
of Sir Joshua Reynolds 157 10 

1809. 
A Bacchanalian 63 

1810. 
SirH.T.QoU. 
The Birth of Baoohua 94 10 

1813. 
M, La Fontaine, 
The Flight Into Egypt 46i 



Johh Kuifiht, E^q* 
Phaeton driving the Chariot of the Sun 
Acis and Galatea. Bought in at . 
The Holy Family .... 
Tancred and ^rminia. Bought in at 
The Dance of Human Life . 
The Discovei7 of Achilles. Bought in 
Yenus and ^neas . . , , 
The Education of Bacchus . 
Ccphalus and Aurora. Bought in at 
Bacchanalians 



at 



20 8 

241 10 

49 7 

68 5 

59 17 

150 3 

W 15 

677 10 

7M 

Ki lU 













39 18 
23 2 



105 
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John WUUU WUleU, Esq. 
The Birth of Baoehua ; from the Orleans Collec- 
tion 

1815. 
Edward Coxe, Esq. 
A Landscape^ with Figures .83 

1816. 
Henry Hope, Esq. 
The Holy Family, with St. Elisabeth and St. 

John , , 63 11 

A Landscape, with Figures t .... 62 10 

Ditto, the companion 50 8 

A Landscape, with Figures 64 8 

A sleeping N^mph surprised by Satyrs . . 15i 5 

The Plague at Atbeus 210 

1819. 
WiXUtt WiOett, Esq. 
Mercury delivering the Infknt Bacchus to be 
reared by Nymplu 177 9 
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1821. 
John Wihb, Btq. 
Jupiter «iid lOtin a Landscape; firom the ool* 
lection of Lucien Bonaparte . . . . 

1888. 
Marquit qfBuie, 
Landacape, with a Figure angling 

182S. 
David Chirrick, Btq. 
Landacape, with Bacchanalian Figures • 

Bacchanalian Boys at Play 

Yenua and Apollo» in the Island of Rhodes; 
fonnerlT in the collection of Mons. de Meyer, 
inlcl 



of Munich 



Chorge WaUon Taylor, Esq., M.P, 
Bt. Paul caught^up into the Third Uearen ; firom 
llect" 



the Orleans Collection 



1884. 



A Sacrifice' to Priapus by a Group of Bacchana- 
lian Figures ; firom the oolleotion of the Duo 



Lord do DunttawriUo. 
Landsci4>e,with Mountainoua Scenery 

Sir Mark Maotorman Spkeo, Bart. 
Noah's Sacrifloe ; formerly in the Corsini Pfelaoe 
at Borne 

1825. 
A Landscape, with Buildings and Figures . 

1886. 
Admiral Lord Madotoek. 

A Landscape, with Satyrs and Nymphs 

A Landscape, with Pastoral Figures; firom the 
collection of Sir J. Reynolds . ... 

Venus alighting fi-om her Car into the Arms of 
Adouis 

Tiew near the Lake of Balaeoa, with a Shepherd 
watching his Sheep 

Bt. Feter and St. John healingthe Lame Man at 
the Beautiful Qate of the Temple; firom the 
collection of the Marquis de Louvais 

The Holy Family, with the Infant at the Bath, 
attended by Angels ; finished sketch 

A Landscape, with two Nymphs reposing . 
- - - ■ aGi "~ ■ 

nrom the 
de Talentinois 

The Adoration of the Shepherds, with Architec- 
ture and Landscape in the background . 

A Landscape, with Nymphs and Bacchanals . 

The Holy Family, with the Infiuit at the Bath; 
firom the collection of M. Bobit 

Apollo and Daphne 

1827. 
VioeomU Cromomo. 
A Landscape and Figures 

1828. 
Lord Oioifdir, 
Perseus exhibiting the Head of Medusa 

Tfunnat JBmmeroon^ Esq. 
A Laudscapo, with Buildings, Cattle, and Fi* 
gures 

1881. 
SoH, Xr. rtmoH. 
Perseus exhibiting the Head of Medusa ; firom 
the Pembroke aud Gwydir Collections . . 

Barl qfllu^atM. 

A Landscape, with Figures 

A Landscape, with Sportsmen . . . . 

1882. 
Charge Watmm Taylor, JBtq., M.P. 
The Assumption of St. Paul 

1838. 
A Landscape, with Figures and Sheep; firom 
the collection of Lord Cremonie . . • 



£106 

89 6 

MIO 

64 1 

89 6 

880 5 

lis 10 

815 

89 18 

64 1 

6018 

89 5 

167 10 

488 

107 

299 6 

66 8 

162 15 

l;t6 10 

680 

800 15 

170 8 

106 

262 10 

78 



Chevalier Sebattian Brard, 
A Landscape, with Mercury and the Inflmt 
Bacchus 

1886. 
Henrf John Hineheliffe, Esq. 
The Uoly Family under a Portico . . . 

The Annunciation 

1887. 
Sir Francis Froding^ Bart. 
A Satyr with a Nymph, and a young Bacchanal 
mounted on a Goat 

W. O. Coesvelt. Esq. 
A Classical LandscniH} 



89 18 
65 8 






71 8 





45110 





820 5 





252 





185 





48 





70 7 






1889. 
John Knight, Esq. 
Theseus disooTering his Father's Sword • . £815 

1840. 
Sir Simon H. darks, Bart. 
St. John in the Island of Patmos*. . . 90 6 

The Holy Family, with St. Bliiabeth and St. 

John 278 

Venus appearing to ^neas ; firom the collection 
of the Prince de Carignan and M. Bobit 262 10 

1850. 
Earl qfAshbumham. 
The Marriage of St. Catherine . . . . ISO o 

The Triumph of Bacchus 1,218 

The Triumph of Pan i^so 

Laud Storm, with Cephalus and Procris in the 
foreground 480 

1854. 
Samusl BogerSt Esq. 
The Adoration of the Shepherds; firom Lord 

Badstock's collection us lo 6 

The Oampsgua, with Figures : ftx>m the collec- 
tion of A. Champemowne, Esq. . . . 867 10 

1868. 
The Destniotion of Pharaoh's Host ; a drawing 12 12 

The works w this eminent French master Tary consider- 
ably in style and character. His cabinet pictures proper 
are usually scenes from the Bible or mythological composi- 
tions ; with hLs historical pictures we may class many of his 
subjects f^om Sacred Writ, and both are Keuerally on rather 
a small scale for historical pictures. Again, we meet with 
Nicold Poussin in conjunction with Gaspar Pou.-sin, and 
the best classical figures in the landscapes of the latter are 
usuall^r attributed to Nicold. Lastly, we meet with Nicol6 
Poussm as a landscape-j^nter. The liest examples of tite 
first class are works of high artistic merit and quality. His 
groups of the Holy Family or the Virgin with the inrsnt 
are simply treated ; tlie backgrounds are of the old-fashioned 
semi-architectural character. The colouring is lighter and 
more cheerAil than we usually expect to see it in Nicold's 
pictures, yet the colouring does not make them valuable ; 
they are valuable because there is so much animation and 
spirit in the figures, particularly in the infants. There are a 
liveliness and artistic 'quality 'in the infant angels and 
amorini of this painter which greatly please dilettante 
people. Similar remarks may be made on the mythological 
and bacchanalian subjects of this painter ; only, as a rule, 
they exhibit the artist to greater advantsge as a oolourisc. 
Some may look upon them as his best works; anyhow, 
the subjects appear naturally to demand the utmost exer- 
tion of the painter ; they represent the boisterous sports of 
gods and goddesses, and the gambols of infttnt bacchanals. 
Whatever Nicold may have been in some of his oth4:r 
works, we know that chilly or mooochromatio colouring 
in such subjects would be valueless, and as out of place as 
Bomanesque or academic drawing would be in the design- 
ing. Now Nicold felt all this, and when he painted his my- 
thological and bacchanalian groups he threw all his power 
into them, and we are astonished at the freedom and vivacity 
of his drawing, aud still more at the richness and brilliancy 
of the colouring. Such examples as deMcrilNxl may be com- 
paratively rare, still the few bear fttithful testimony of the 
power of the great French painter. The leligious and his- 
torical subjects of this master referred to under the second 
class iKMsess considerable merit; moreover, there may bo 
much in them worthy of study as n*8pects the coiupobiiions 
or art of designing. On the other hand, we cannot help 
feeling tliat the treatment is too Romanesque and academic, 
aud the colouring of thtrm is too brickdusly to be sgreeable. 
Huf works, however, of this class are very numerous, and 
they vary considerably in merit and importance. Many of 
them are crowded with figures, and are not unlike the com- 
positions of Sebastian Bourdon, only they belong to a higher 
type of art, aud, admitting that in many respects he was an 
MUtpter of the types of other schools, we must still apeak of 
him as one of the fathers of the French School, and as one 
of the models of the Fi ench masters of the eighteenth cen- 
tury. We meet with Nicold in conjunction with Gaspar 
Poussin, the famous landscape-painter, it is not necesaary 
to suppose that all the small classical and semi-antique 
figures which we see in Gaapar's iandacapes are by the 
hand of Nicold, partly because we can trace Guspar's pecu- 
liar ragged touch in them. As a rule, Nicold's figures are 
larger than Gaspar's, aud are introduced when they are 
intended to represent a prominent part of the picture, 
when the interest of the picture is divided between the 
figures and the landscape. They resemble Caspar's figures 
in being semi-nude, and if the anatomy of them will no4 
bear much criticism, still we can admire them, because there 
is a great deal of spirit and character in them. Some of 
Nicoid's figures in pictures of this class are eight or nine 
inches high, and they are generally darker and more Vene- 
tian in cliaracter than Caspar's figures. Lastly, we meet 
with landscapes ascribed to Nicold Poubsin which are 
grandly composed, and are not sufficiently like Caspar's to 
be confounded with them. Some may feel that they are Iras 
richly coloured than Caspar's, and we may notice further 
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that the leaftige is pat in with a firmer and smoother pencil, 
whilst there is less of that raggedness of touch which is so 
characteristic of Gaspar Poussln. Nicholas Loir is men- 
tioned amongst the imitators or followers of N. Poossin. 
He designed infants or cupids very nicely, and gave a great 
deal of brightness and expression to the faces. 

P0U88IN, Qasfas. Dfghst. Sm Dvgsbt. 

POWELL, C. M. Flourished during the early part of the 
present century. English School. 

Bale in 1828. 
A small Sea Piece £S 18 6 

1887. 
Mobert Orav6, Btq. 
A Breeae, and a Calm ; a pair • • • • 

1886. 

Shipping in a Breeoe ...;•• 

1862. 
A Pair of Yiewi of Clapham Common . • . 

Ditto 

Ditto 



• . 6U 

. • 4 

. . 2 10 

. . 1 11 

1 10 

Powell's representations of EnsUsh scenery are vei^ 
pleasing, and nis subjects are remarkably well selected. His 
Best sea pieces are very unlike Swaine's, and they are more 
highly finished than Luny's; some of thei^appear to be 
punted in emulation of Yande Telde. Slwell painted 
landscapes and coast scones about the same time as Powell, 
and some of his stormy views are finished in the style of 
Powell. 

POZZI. 8TB7Airo. Bom In Rome; died in Bome in 1768. 
Pupil of Carlo Blaratti and of Agostino MasuooL Roman 
School. 

Sale in 1802. 

l^ortrait of Poczi, by himself £11 6 

There were several painters of the name of Poui, and also 
one or two of the name of Poazo. We occasionally meet 
with picturss ascribed to Isabella or Signora Posso. Some 
of them «re works of considerable merit, and partake partly 
of the feeling of Carlo CignanL 

PBETI, Cay. Mattia, called II Cat. Calabbebb. Bom 
at Taverner in 1613; died at Malta in 16d9. Pupil of 
Gregorio and of Gueroino. Neapolitan School. 

SaleinlSOL 
Sir WiUiam HamUtan, 
The Departure of Hsgar . • • • 



£88 8 



1818. 
John Wittett WiUett, Esq. 
The Prodigal's Betum 10 10 

The painted ceiling in the Grand Cathedral of Valetta. 
Malta, IS ascribed to this master. Whilst in Malta be most 
likely obtained the assistance of native artists, as we find 
some pictures in the Governor's Palace described in the 
Italian catalogue as of the School of Calabrese. His best pic- 
tures are very T>owerfUl in .effect ; the chiaroscuro is quite 
Neapolitan ; yet as a rule hip shadows are not unpleasantly 
dark, and his half-shadows ^ cool and silvery. In some of 
his smaller pictures the Atenoilling is almost as crisp as 
that of Tintoretto. Thtf characters of the heads are 
bold uid dignified, and t|^ backgrounds of his pictures are 

es. Marco Cardisco, the Nea- 
called U Calabrese. 




M Bsixivi. 



full of subject or aoces8< 
politan painter, was like 

FBEYITALI. Andbba. 

PBICHBTT. ,- 

,Sde in 1837. 
Sir Franoi9 FrMlinJBf, Bart, 
A Pair of Yiews of the Piazxa at Yenice, with 
numerous Boats ana Figures .... £23 2 

PBIMATICCIO, F2A5CE8C0. Bom at Bologna in 1604; 
died at Paris in 1670. Pupil of Innocenzio da Imola, 
Banacavallo, and Giulio Romano. Bolognese School. 

Sale in 1801. 
A Lady claiming Justice from an Emperor, and 
holding to him the Skull of her Husband . £38 11 

1862. 
The Findinf^ of Moses; a drawinff in bistre . 8 3 
Three Drawings— viz., Yuican at iiis Forge, two 
Men reclining, and Jacob's Dream ... 800 

Primaticcio may be called the Michael Angelo of the 
Bolognese SchoQl,.because man^ of his works are so grand 
and imposing. At the same time, the limbs of his figures 
are sometimes unpleasantly long, and appear to be incor- 
rectly massive or bulky. He was not a monotonous painter, 
and we find considerable variety in the countenances of his 
figures, with so much study of ' form ' as to induce us to 
infer that he looked attentively at the ' antique.' Prima- 
ticcio loved to study ^expression ; ' thus in bis female beauties 
wo can trace more of the influence of the Milanese School 
than of the Giulio Romano type. We lose this feeling, how- 
ever, in those works or models in which he has di'sircd to 
depict grandeur and dignity. They remind us more of 



Michael Angelo and the souIptiiTed beads in antique works. 
In fkct, his sorrowfid Michael Angelo kind of heads are his 
finest ; for he was leas happy in his smiling beauties, and his 
angels and cupids are usually too muscular and heavy. 
When Primaticcio was engaged at Fontainebleau he pro- 
cured the assistance of Nicold dell' Abate. Nicold was a fine 
painter, and, like Primaticcio, was infiuenoed by the Milam se 
and Lombard Schools. His contours are very graceftil. his 
background landscapes are grand, and he was skilful in 
givmg a fine metallic lustre to many of his tints. 

PRINCE, JBAir BAPTI8TB. Sm Bouchbb. 

PRINS. J. H. Bora at the Hague about 1768 1 dlad in IMi. 
Dutoh School. 

Sale in 1818. 
MaOteuf MitehaU, Esq. 
A Yiew in Amsterdam ; from the collection of 

Baron Nagel £21 10 

Ditto 81 10 



£. Home Gordon^ Esq. 
A Yiew in Brussels . 



1828, 



1688. 



8U 



7 



A Dutch Fannyard • • 

1864. 
Miffhi Bon. Edward ElUcs. 
A Yiew in a Dutoh Town, on the Bank of a Canal 15 10 

The Dutoh towns and street views by this painter are 
finished in a very elaborate, and we are compelled to add 
laboured, manner. We feel that they are painted in emula- 
tion of Yander Heyden, yet they are not sufficiently like 
him to be called copies or imitations. Possibly Prius 
lUKSf have fallen in love with some of Yander Ueyden't 
' printed pictures.' which exhibit so curiously the mechanism 
of bricks and mortar. A contemporary artist of the name 
of B. Yan Hove painted buildings and figures in a similar 
style. 

PBOCACCINI. Ebcolb, called II Ybochto. Bora at 
Bologna in 1620 ; living in 1691. Lombard SchooL 

Sale in 1883. 
Chevalier SebaeHan Erard. 
St. Catherine receiving the Crown 

1884. 
ffon. Augustus Phipps. 
The Yirgin, Child, and St. Joseph { from the 
Crevelfi Pklaoe, at Mihm 816 

18:^8. 
If. If. gaoharift Esq. 
The Holy Family 181 6 

There were several painters of the name of Procaodni. 
and the reader is referred to Bryan's 'Dictionary of 
IHiinters,' and other works, for separate notices of them. 
Besides those enumerated in Bryan, it is possible thiit 
there was another, whose name is sometimes written ' M. 
Porcacini.' If this painter bo one of the same fkmily, we 
may notice that his works displsv less feeling and simpli- 
city than the pictures of Camillo rrocaccini. 



. £196 e 



PBOCACCINI, Camillo. Bora at Bologna in 1646 ; died at 
Milan in 1626. Pupil of his father. Lombard School. 

Sale in 1826. 
M. M. Zacharyt ^*Q' 
The Holy Family, with St. Joseph 



. £126 



1838. 
Catherine 



44 2 



Jf. M. Zaehary, Esq. 
The Holy Family, with St. 

The works of this master are painted with great feeling 
and tenderness, and we can easily trace in them the in- 
fiuence of the School of Parma. But there are also pictures 
ascribed to Camillo which are more Bolof^nese in character. 
We find his usual sweetness in the principal figures, but the 
background figures certainly appear too large, or in some 
way to intrude. The landscape backgrounds of his works 
are worth studying, as he usually ezc<*iled in them. They 
are very curiously finished, and exhibit a vast amount ot 
detail or subject. The architectural parts of his interiors 
are likewise carefully finished. Some of his small pictures 
of the Holy Family remind us of Schedone, the flesh-shadows 
iieing warm and brown, and the pencilling is ratlier ragged 
than smooth. His females and infants are particuhirly 
pretty. 

PBOCACCINI, Giulio Cebabb. Bora at Bologna about 
1648; livnig in 1618. Pupil of hb father, Brcole Pro- 
eacciui. X'Ombard School. 

Sale in 1828. 
K. if. ZacJiary, Esq. 
The Holy Family ... ... £685 11 

PRUD'IION, Pierre Paul. Born in Cluny (Ss6ne-et-Loire) 
in 1758 ; died at Paris in lUzH. Pupil of Desvoges. French 
School. 
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PortnlC of Uadtme Louis Bon>| 



Jbhl Webb, Stq. 

..tnIC of Uadtme Louis Bonspute^-Q 
of Hdbuid j piiated tar Kipolson Bona 



' L'lnnoceaix 



£ill;' 



pkidter In tbe UuMUi 



Portnit of ■ Nableman ■ 



Inilfgloni aubjecia Mid portnlti b. 



ThsTir)^ 8S 

PONTOiaiO(orPONTORMO), &o Buosabboti. 
PYB. 



A Fair of Bea Views ; dnHrinjn . 

Two LuidBcapea; ditto 

A Viaw of BocbMMr Outlet uid one other . 



PYLH, P. S«C. PaiLiPa. 
PTMONT, 

— Jtryan, Si;. 



BahlDlSH. 

£1 11 fl 

Born kt Pyuaker In lOti; diad In 

SilB in 1801. 
WiiuiTiiiU . . . .££3 10 



mr Simon B. Clark*, Bart., and Oterg* Siibtri, Xiq. 

A LwdHspe 38 IT I 

Ditto, with Cuttle and Flpirei! fonnerij In tha 
poiuanoD of Ur. WoodhouiB . . 89 S I 



A. Blnr fic«1^ with Bii«ti ud Fi«ura* 
Waith Poritr^Btg. 



A Landwaps, vllb WatvAdl and Pignrei. 
Bought in at 

A Halt or Peannta b7 a Boadsda, Ao. . 

1821. 
Jotm Webb, Skj. 
A wood; I^ndaCBpa, with Buins and Pigum 

ISI*. 
Balph Bemal, Eiq. 
A Landwifw, with CUtle and Figana 

18tS. 
A OaTorn Boeng, with a Bhepherd and Cattle 

A lAodsc^M, with PeMaat* dclviiis OatUs . 



John XaUland, Eta. 
A LandKape, with a Boad leading thraueh a 
BuiDed Arohwaj, with Figure* and Cattle , 

William Eidaile. Eiq. 
A Laiidwape, with a Stniam and a Pipira 
angling 

IBW. 
William Saitinti. Elq- 
Banditti in a Jjandscope 

„ 1S*1. 

Hon. Lad^ Stuart. 
A Landicape, with Figum. Hnmied under 
tho title 0/ The Humane Tiauelkr' 



1 the Bank of > 



Sari rif AtHbnmAam. 






It Boene. with Figures in a 



L LandMspe, with a Female Peasant 
L Landiape, with Pr ■ ■ - 



mOi 



driiiiig a Uule, 

A wood; Landscape, with a Bkirmlsb betireeii 
Ckrair; and Iiavellen 

If we cannot find the name of Pjnaeker'e 
BtUl ln_dMqrihing hiiBtylewo are not at a lo 
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QUADELL. 

Bale in 1888. 
A Bear and Boar Hunt ; a pair . • • £1 11 6 

QUA8T, Petbb. See'RonMRTKEMSvaoL. 

QUELLINUS, EiUAMUB. Bom at Antwerp in 1009; died 
at Antwerp in 1678. Pupil of Bubeni. Flemish BchooL 

Sale in 1801. 
^ Slade, Bs^, 

Venus after bathing 

A Flemish Family 

1803. 
Biehard Walker, Btq. 
The Meeting of David and Abigaii 



Q 



The Trinity crowning the Yirgin . 

1804. 
— Sryau, Eaq. 
The Yirgiu and Saint! . 



£4 
919 6 



12 1 6 
1 11 6 

818 6 



1888. 
WUUam EtdaOs, Stq. 
Figures assembled near a Sculptured Fountain, 
a CaTalicr plaring the Quitar. and a Lady 
singing; fh>m Mr. Wj'att'soollectioa . . £10 9 6 

There were two painters of this name— Tic, Erasmus 
<)uellinus, and his son. John Erasmus Quelltnus. The sub- 
ject of the present notice painted fan<7 pictures as well as 
portraits. In his life-sized examples we can traoe the 
feeling of B^ibens; the features are ezpressiTO and well 
drawn, and the hands are likewise well drawn. His 
portraits are simply attired, with the view apparently 
of making the head the chief or only attraction. Thus 
we find that his heads of old men and hiKtorical com- 
positions remind us of Bubens: but we do not trace so 
much of the Bubens feeling in his female flfcures, althonirh 
the latter are prettilv and delicately finished. His colotirinir 
is light and cheerful, but not brilliant or gorgeous. When 
he painted portraits on a small scale his style is not very 
unlike Gonzales, only his pencilling is sharper. Quellinua, 
Staben, and Thomas are all known as pointers oi galleries 
of pictures^ interiors of studies, fto. 
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BADEMACKEB, Gbbasd. Bom at Amsterdam in 1072 ; 

died at Amsterdam in 1711. Pupil of A. Van Goor. 

Dutch SchooL 

Bale in 1802. 
Paul tPAiffremont, Esq. 
View of a Town and Church in Holland: a 

Winter Scene £6 16 6 

Oerard Bademacker painted portraits, landscapes, and 
fancy subjects. Abraham Bademacker is supposed to have 
heen his younger brother. The views of the latter painter 
are very well chosen, and he knew how to make a pretty 
picture out of very simple materials. The perspective of 
nis pictures is agreeable, and, like Molenaer, he was happy 
In representing eflTects of sunshine between roads or 
buildings. 

BAEBUBN, Sis Heitst, B.A. Sae SiB J. Bbtvoldb. 

BAFFAELLE, Sxvszo. See Savzio. 

RAGENBT. Painted in the Utter part of the eighteenth- 
oentury. French SchooL 

Sale in 1802. 

Two Views in Paris £6 2 6 

Ditto 060 

The works of this painter are very minutely and prettily 
finished, and in style remind us a little of OocnialL 

KA IBOLINI, Fravcbsco. called Fba vcijl. Bom at Bologna 
about 14B0; died in 1618. Pupil of Maroo Zoppo. Um- 
brian School. 

Sale in 1824. 
Sir Mark Maeterman Sykee, Bart. 
8t. Boch, in a Landscape £99 16 

This master holds a high rank in the early Italian School. 
His works are greatly admired for the intense feeling and 
refined sentiment displayed in them. His female heads are 
usually the best. He was not so successfiil in pftinting old 
men and children. He painted firmly, and with a good 
body of colour, but avoided in his pencilling that delicate 
hatching which we frequentlv see in the works of Baflkelle 
and other masters of that time. Like Perugino, Francia 
was fond of painting his females with red and auburn hair. 
His bc»st works display an accomplished knowledge of * light 
and shade,' and we may speak of him as one of the fine 
colourists of that time. We are told that Bartolomeo Ba- 
menghi, called Bagnacavallo, studied under this master 
before he entered the School of Baffaelle. Bamenxhi's son, 
called Giovanni Battista Bagnacavallo. assisted Primaticcio 
at Fontainebleau. Innocenaio da Iraoia, whose adaptations 
of BafhelUsm are much admired, studied at one time under 
Francia. 

BAMENGHI. ^SEm F. Baibolihi. 

BAMODYKE. 

Sale in 188L 
Oeorffe J. CholmondeUfft Esq, 
A Dog in a Landscape .£626 

BAMSAT, AxLAir. /9m Frikcis Cotbs. 

BAOI7X,JoHK. SeeBovcB-RR 

EATHBONE, JoHK. Bom in Gheshhre about the year 1760; 

died in 1807. English School. 

Sole in 1R03. 
A Pair of small Landscapes, with Figures by 

Morlaod £6 6 6 

1880. 
Vrederiek Benjamin King, Esq, 
A Boad Scene, in a woody Landscape ... 800 



1862. 
Tkomat B. Flint, Bsq. 
A Biver Scene, with a Buined Abbey; and the 
companion £8 6 

Although Bathbone sometimes painted sunny landscapes, 
vet, fudging firom most of his works, it would appear that 
ne was a great admirer of Birhard Wilson's sweet cool tints. 
Even in his sunny landscapes we notice that parts of the 
foliage are cool and blue, in point of merit his works class 
better with old George Barret's than with Biohard Wilson's. 

BAUX. SeeBLAVL 

BAVELLL 

Sale in 182S. 
A Pair of Groups of Sheep and Goats • . . £0 11 

•BAZZI, Gay. GiAirirAirTOKio. called II Soi>oxa. Bora at 
Vercelli, in Piedmont, about 1479 ; died at Siena in 1649. 
Pupil of Giovenone. Sienese SchooL 

Sale in 1801. 
Wittiam Tonng OtOey, Esq. 
Madonna, with the Infant Ghrut and St. John . £186 10 

BEAD, Gathzbiitb. ^SmBomvbt. 

BBDFOBD. 

Sale in 1848. 
Sir Tkomat Baring, Bart. 
Boman Peasants plaving at the Mora . . .£660 
A Boman Peasant Woman seated . 18 18 

BEGENMOBTEL (or BE6EMOBTEB) . Pbteb Vaf. Bom 
at Antwerp in 1766; died in 1830. Flemish School. 

Sale in 1801. 
— Slade, Eeq. 
Two small Landscapes £1 18 

1802. 
A landscape i Moonlight 9 9 

BEICHENBAGEL 

Sale in 1796. 
Jacob More, Esq., and Mane. lAee, 

A Fish Market £4 4 

A Doctor, by Gandle-light 8 8 

The Fortune-teller 6 4 

BEINA. 

Sale in 1886. 
Gupid scared by Venus £10 

BEINAGLE, Philip. B.A. Bom in 1749 ; died in London 
in 1888. Pupil of Allan Bamsay. English School. 

Sale in 1803. 

A Dog seising a wild Duck £2 IS 

A Hare and Dead Game 7 7 

1818. 
Two Pictures of Horses 1 10 

1828. 
Bev. Edward Balme. 
Pigeons and other Birds 8 16 

1827. 
Bobert Orave, Esq, 
A Group of Oattle 4 

1834. 
A Wood Soone, with a Waggon and Figures . 14 14 
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18S6. 
View of Purt of the Navtrino Fleel ftt Valetta. 
HalU £79 16 

It will be seen by refBrrinrto Stanley's edition of Bryan*! 
' Dictionary of Painters' that Philip Beinaf^le wm a landacape, 
animal, and panorama painter. His landacapet usually 
please us yery much, and they dsss well with some of 
Alexander Nasmyth's. There may not be much ' quality ' in 
the penciliinv and manipulation, but. as a rule, we find a 
great deal or breadth in them. Reinagle's early efforts at 
animal-painting may disappoint some, only they must be 
viewed as specimens of a jMurticular period of painting, or 
at least as examples of a particular type. His son. Riobard 
Bamsay Beinagle, was a successful landscape-painter, and 
la also remembered as an admirable copyist of the land- 
scapes of the Dutch masters of the seventeenth century. 
Like his father, he excelled in rarious branches of the art. 
We have his copies of the old masters ; his ori^nal landscapes, 
which are generally richly coloured views of £nglish scenery, 
for he was a capital painter of fkrms and groups of cattle ; 
then again we meet with him as a portrait-JMainter. It would 
appear that he made the atyle of Lawrence his model ; and 
his portraits class very well with Lawrence's, so far as regards 
oostnme and general effect, but by examining them closely it 
will be seen tnat the handling and pencilling are different, 
Beinsgle's portraits being heavier and more opaque. There 
are portraits by him which are thinly painted, and are after- 
wards toned with an inky glaae, whicn is airreeable in some 
IMUts, but not in others. Beinagle certainly bad a clear good 
eye for landscape-painting, and his portraits are not un fre- 
quently benefited by the sunny landscape backgrounds. 
There was a third B«inag]e, a marine painter, a son of 
Bichard Bamsay Beinaf^le : he died in 18S3, and the reader 
will find a notice of him in Stanley's edition already re- 
feirred to. An artist of the name of K, Hilder painted aome 
clever landscapes, which in richness of colouring remind us 
of the landscapes of B. B. Beinaglo, and also of Kasmy th. 

BBITCHOOP (or BIETCUOOF). 

Bale in 1809. 
Sir Qmrg9 Paunc^oUt Bart, 
A Sea Piece, with Shipping £18 7 6 

18)8. 
jr. Jf . StK^karfff Siq, 
Vessels in a Storm, one of which, a Han-of-War» 
is driven upon the Shore 47 5 

BEMBBANDT, Yav Btv. Bom near Levden in 1606 ; 
died in 1669. Pupil of Jacop Isakien Van Zwanenborg, of 
Jak Pixuw, and or Peter Lastman. Dutch School. 

Sale in 1796. 
Jacob More, Stq,, and Mom, JA$9, 
Portrait of his WifiD 



180L 
Sari 
His Own Portrait 
A Portrait of Ephraim Bonus 
Ditto of Jerome Oardan . 



Right Hon, Sir W. Hamilton. 
Portrait of the Painter's Mother . . • . 

1802. 
W, Beckford, Btq„ qfFcnUMU, 
The FlagelhUion of Our BaTiour . . . 

CowniMt of HoldemoBi. 

An Old Woman's Head 

HeadofaBabbi 

Portrait of an Artist ...... 

Portrait of Bembrandt 

A Hermit at Devotion ; flrom the collection of 
Lady B. Germaine ...... 

Lord 2>amleif- 
A Landscape . • 



£18 



29 8 
26 4 
62 10 



61 9 



60 18 



6 16 6 

7 17 6 
62 10 
81 18 



73 10 



18 18 



Duke qf Bridgowater, dbo, 
A Portrait 105 

Sir Simon Clarko.Bart,. and Otorgt Hibbert, Btq. 
Tobit anointing his Fathers Eyes; from the 

cabinet of LeBrun 126 

Samson in the Temple ; flrom the collection of 

Sir Joshua Beynolds 60 8 

A Landscape and Figures . . . 262 

180S. 
Biohard Walker, Beq, 
Portrait ofa Turkish Nobleman . . . .186 10 
HeadofaBabbi 96 12 








Barl qf Oodolphin* 
Head of a Man . 



66 18 



1804. 



— Brifan, Eeq, 

Head of a Warrior .3110 

Portrait of a Lady 47 6 



A Babbi . . 

Ditto . 

The Fortune-teller 



£94 10 
l:i3 7 
110 6 



1806. 
Sir Oeorqe Tonge, Bart, 
Abraham and Hagar • 

Heniolitus and Democritus . 
Portrait of a Lady . 



1807. 
Bdwird Coxe, Beq, 
The Good Samaritan ; tnm the Oolonne Colleo* 

tion 

A Woman looking out of a Window . . 

1808. 
Sir BieKard SuUivan, Bart. 
A Babbi seated in a Chair 



M. La Fontaine. 
Portrait of his Wife 



181S. 



John WiUeU WUleU, Esq. 
Portrait of his Mother plucking a Fowl. Bought 
in at . 



Naaman cured of bis Leprosy. Bought in at . 

1816. 
Edward Core, Beq. 
A Candle-light Scene, with Figures; a drawing 
from the Galonne Collection .... 
The Seven Windmills; a drawing flrom the 

Knapton Collection 

The Good Samaritan ; flrom the Calonne Collec- 
tion 

1816. 
Henrjf Hope, Beq, 
Portraits of the Burgomaster Pancras and his 
Wilis 



«7bAfi Knight, Beq, 
A Head 



1819. 



Barl of Upper Oeeorjf, 
Portrait of a Toung Female 
Portrait of an Old Lady 



Lord Charlee Toumthend, 
A Lady with a Fan ....... 

1821. 
John WM, Beq. 
The Tribute Money 

1823. 
Oeorge Wateon Taylor, Esq., M.P, 
A Philosopher ; flrom the Le Bruii Collection . 
Landscape, with a Tiew of a Chateau, Ac. . • 

1826. 
Admiral Lord Sadetoek, 
A Portrait of Bembrandt's Cook at a Window, 

with a Knife in her Hand 

Portrait of the Constable de Bourbon . 
Portrait of Himself; flrom the collection of the 

Duo de Valentinois 

A Landscape, with Figures by Teniers 

1827. 
Duke qf Beii^ord. 
A Girl leaning over the Wicket ofa House Door 

1828. 
Barl cf Carjftffort. 
Portrait of Himself ..••«• 



M, M. Zaehary, Beq. 
Portrait of his Wife as liucretia ; from the col- 
lection of M. Lepeyrione 

181*9. 
Lord Owpdir, 
Portrait of a Burgomaster ..... 
A small Portrait of a Burgomaster 
A Girl entering a Bath 

A Landscape, with Figures by Teniers 



Vieeount Ranelagh. 
The Piping Boy ; from the Orleans Collection 



Oeorge Hibbert. Beq. 
An Interior, with Tobit anointing his Father's 
Eyes ; from the collection of M. Geld^nueister 
Tobit and the Angel ' 

BU^rd Mortimer, Beq. 
Haman in the presence of Queen Esth *r snd 



] Ahasuerus; from the Calonne Collection 



«S 1 

110 6 

81 



9f 10 
262 10 



262 

120 16 

96 11 

262 10 

2 10 6 

10 10 

147 10 

800 6 

26 6 



158 11 
246 16 



7M 10 
86 2 



82 11 
367 10 



79 16 

216 6 

299 6 

136 10 



210 

69 6 

116 

110 6 

zi 1 a 

173 6 a 

107 2 

61 9 



108 3 
9A 10 



873 
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1^30. 
^t> Thomat Lawr0nce, P.R.A. 

BathshehA £157 10 

The Wife of Potiphar accusing Joseph . . 598 

18SI. 
Flf>». Hr. Vernon. 
Portrait of Rembrandt's Mother; from the 

H(>sse Oaaiicl Collection 6S 2 

Batlistheba at the Bath ; from the collection of 
Sir Thoroaa Lawrence 160 13 

1832. 
Earl ^f Mulffrave, 
The Jew Bride 120 16 

1833. 
Chevalier SebasHan Brard. 
Portrait of his Mother, in a Cap and a Black 
Dress and FriU 220 10 

1834 
Viscountess Hampden, 
Head of an Old Man . . . . 47 5 

The Descent from the Croas ue 

1886. 
Henry John Hinehdiffe, Esq, 
Portrait of a Dutch Pensionary .... 135 9 

Sir Charles Baant, O.C.B. 
Head of an Old Woman in a Green Velvet 
Bonnet M 14 

1839. 
John Knight, Esq. 
A Landscape ; Morning . . . . . • 841 6 

1840. 
Sir Simon H. Clarke, Bart. 
The Standard Bearer ; formerly in the Bobit 

Collection 840 

The Tribute Money ; from the Bobit Collection 630 
Biembrandt's Wife represented in Prollle, with 
both Hands placed on her Waist; from the 
Bobit CuUectioii 142 16 

1841. 
Hon. Ladf Stftari. 
Portrait of a Gentleman 167 

1842. 
Portrait of the Artist 81 18 

1844. 
Jeremiah Harman, Bsa. 
The Entry of GodAiey of bouillon into Jeru- 
salem 46 8 

Portrait of a Jewish Babbi ; from the Duke of 

Anryll's .collection 4>H5 10 

The Hiffh Priest in the Holy of Holies . . 157 10 
The 'Ecce Homo' Ill 7 

1848. 
William Wells, Esq, 
Portrait of a Man in a rich Dress . • . 183 15 

Portrait of a Young Lady 65 2 

The Artist's Mother; fh>m the ooUection of the 
Chevalier Erard 268 

Richard Sanderson, Esq. 
A Philosopher in an Arched Apartment; Arom 
Mr. Brysa's collection 70 7 

Count de Momy. 
Portrait of a Man with a Black TelTet Gap . 867 10 
The Raising of Lazarus 888 10 

1860. 
Earl qfAshbumham. 
A Mathematician and his Pupils; flrom Sir 

Thomas Dundas's oollection .... 1,060 
Portraits of Rainier Anslo and his Mother; 
fh>m Sur Thomas Dundas's collection. Bought 
in at 4,200 

1856. 
Samuel Sogers, Esq. 

The Emancipation of the United Provinces ; an 
AllegorioJ Composition of many Figurps; 
from the collections of Sir Joshua Reynolds 

. and Benjamin West 63 

A Foreiit Scene, with Horsemen and a Begmr 
on a Road : from the collections of Sir J. Rey- 
nolds and Benjamin West 262 10 

Portrait of the Artist, in a Crimson Dress and 
Brown Cloak edged with Fur; from the col- 
lection of the Earl of Carysfort . . . . 826 10 

1858. 
Colonel Huah Baillie, 
A Head of Christ ; from the collection of Ben- 
jamin West 64 1 

1861. 
Charles Searisbrick, Esq. 
Portrait of Rembrandt in a Brown Dress edged 
with Fur 62 10 



Thomas OarU, Esq. 
A Portrait of Rembrandt 



186S. 



1868. 
John AUnutt. Esq. 
A Lady in a Black Silk Dress seated in an Arm- 
chair 



£1BS 5 



072 • 



As the present Dictionary is not a biogranbical one. the 
writer is at lil)erty to commence at once ois descriptive 
notes on the works and style of this great painter ^ jet, am 
the incidents of his life are interesting, whilst bemg rerj 
differently told, it may be desirable to say a word or two en 
the same. Campo Weyerman, in his ' Lives of the Psinters,' 
published in 1729, furnishes us with a brief outline of bis 
early history, speaks of the ' old mill,' but prosaically, leaving 
it for later writers and lovers of Rembrandt to poetise on 
the ' old com mill.' Weyerman also speaks of the * grammar 
school,' and Rembrandt's early love for the art of painting, 
and notices, finally, the masters firom whom he is said to 
have received instruction. Little is known of tmj of them, 
so the reader must study Rembrandt without their aid, ana 
must approach his works under the impression that their 
author was not on It a great, but a verr original painter. In 

{proceeding with his sketch, the reader will And rather a 
ons: account of Rembrandt in the Rev. J. T. James's ' Lives 
of the Dutch Painters,' published in 1822. In this work the 
general outline of Rembrandt's life may be correct, but the 
anecdotes must be taken for what they are worth, as well as 
Mr. James's endorsement of Rembrandt's character as a 

f penurious and avaricious man. Twelve yean alter the pab- 
ication of Mr. James's book a much better sketch was 
published flrom the pen of Mr. C. J. Nieuwenhuys; it is 
a neat business-like sketch, and we feel that for the first 



time the records of the life of this great painter are put 
into 'form.' In addition to former sketches, this review 
contains interestuig transcriptions fTom archives pre- 
served in the city of Amsterdam relative to the monetary 
and private affairs of Rembrandt. Mr. Nieuwenhuys doea 
not agree with Mr. James in stating that Rembrandt de- 
spised the advantages of travelling and studying in Italy, 
for he tells us * Rembrandt purchased at a high price ca»ta 
from antiqu\B marbles, paintings, drawings, and engravings, 
by the most excellent Italian masters, to assist him in his 
studies, and which are mentioned in the inventory of his 

goods when seised for debt.* Mr. Nieuwenhuvs evidentiy 
as no fiaith in the anecdotes which are told of Rembrandt's 
penurious propensities; on the contrary, he believes the 
liberality of his disposition embarrassed his latter days. 
Two years after the publication of Mr. Nifniw^nhuys* book, 
an amateur, bearing the initials ' T. W.,' published a de- 
scriptive catalogue of Rembrandt's prints, prefaced by a 
short life of the great master. When speaking on the date 
of Rembrandt's death, the writer says, 'According to this, 
it would appear 'that Rembrandt and his wife were botli 
dead in 1665 ; but M. Josi subsequently discovered an un- 
doubted picture by him, which he considers to be a portrait 
of the Burgomaster Six. with an authentic date of 1667. 
This picture is now in the po s s e ssion of Lord Aylesford. It 
does not sufficiently resemble Six to conclude that it is a 
))ortrait of that illustrious Individual, but is apparently that 
of a Swede, and this brings us to the consideration of a 
curious circumstance. BHldinucci tells us, but his account 
is not credited, that Rembrandt retired to Sweden, and 
died there poor, about 1670. It is remarkable that Mr. 
Woodbum. whose judgment of art is well known, being 
very recently at Stockholm, discovered there a superu 

{>icture by Rembrandt, not only a genuine specimen of the 
M*8t talent of the master, but representing^ an historical 
event in Swedish history. It is the Conspiracy of Ziska, 
containin|r eleven figures the size of life, *' unfinished," says 
Mr. Woodnum, " but fine in expression, and of surprising 
effect." We may perhaps at last fairly conclude that Rem- 
brandt, after his insolvency, did actually retire to Sweden ; 
that he painted there for several years, and died, probably 
at Stockholm, about 1U70. That he did not die at Amsterdam 
is now certain, as Mr. Josi searched every register in that 
city, from 1650 to 1680 ; it remains still to search those of 
Stockholm.' Bryan says that Rembrandt died in 1674 at 
Amsterdam, but we are justified in placing more reliance on 
the following note from Mr. George Stanley's ' Synopsis of 
Dutch and Flemish Painters,' published in 1855: speaking 
of Rembrandt, he says, ' The date of his death Ims been 
variously reported, but it would seem erroneously, from the 
discovery of the registers of deaths and burials in the 
Westerkerk at AmMterdara, in the latter of which the entry 
is " Tuesday, the 8th of October, 1669, Rembrandt Van Byn, 
painter, on the Roosegruft, opposite the Maze, leaving two 
children." Those who wish to be acquainted with the his- 
tory of the man as well as the painter will do well in dis- 
missing from their mind the scandalous anecdotes to be 
found in most of his biographers relating to his habits and 
morals. A recent publication in Amsterdam has vindicated 
his character in these respects, and thrown a light on many 
parts of his history that have hitherto been obscure ana 
unsatisflftctory, and occasioned ftUse conclusions. The work 
alluded to is '* A Lecture on the Life and Merits of Rem- 
brandt Van Ryn,"by P.Soheltema, published at Amsterdam 
in 1863 in Dutch.' Many are better acquainted with, and 
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Eerhapc more interested in, Rembrandt's etchinn than with 
is piotttres. All lovers of art are supposed to feel a greater 
or leas pleasure in studjrinv, like ' Mr. Fairlie,' the beauties 
of Rembrandt's etchings, whilst the price lately given for one 
is a good apoendix illustration to the following note by Mr. 
Gullick: 'The marketable value of Bembrandt'ii etchings 
has of late yearn risen amazingly. The " Christ healing the 
Sick,'* called " the hundred guilder print," ss having once 
fetched that price— about £10. then considered enormous— 
would now command, if a good impression, perhaps as many 
guineas as guilders. The presence or absence of scarcely 
perceptible .ai)|>earances in the impressions, indicating the 
exact state or the phtte. will cause the most starthug dif- 
ferences in the value. Of the portrait of Rembrandt with a 
aword, henee called " the Sabre Print," only four impres- 
sions are known, and for one of these a Mr. Holford is said 
to have paid 400 guineas.' ^ The writer believes tliat the Mr. 
Holford here referred to died many years ago ; he appears 
to have been a great collector of prints of various schools, 
for which he was always willing to give the best prices. An 
anecdote is told of this gentleman. It appears that he was 
in the habit of obtainhig his prints chiefly through one 
agent, who at the last offended his patron by refusing to 
buy some of his sheep. * I have purcnased many things of 
you.' said the connoisseur,* and now 1 ask you to buy some 
of my sheep, as they are the best I liave had on my estate 
for many years, and, if I cannot induce you to purchase 
more, at least you will oblige me by buying two.' The print- 
seller reminded his patron that he was neither a Atrmer nor 
a butcher, and therefore had no fkncy for live mutton. On 
receiving this reply, we are told that the lover of Rem- 
brandt's etchings left the printseller's studio in pique, and 
never troubled him afterwards. Referring again to Mr. 
Gullick's observatmns on the quality of Rembrandt's etch- 
ings, and the points which distinguish the valuable from 
the comparatively worthless specimens, the reader can study 
for himself the contenta of Adam Bartsch's ' Life of Rem- 
brandt,' published in 1797. The book contains a catalogue 
of his prints^ and memours of some of his principal fol- 
lowers. In the same work are some plates engraved for the 
assistance of those who are desirous of studying his etch- 
ings scientifically ; whatever may be their value, the idea is 
in|penious. The plates contain passages fh>m Rembrandt's 
original etchings, varying f^om a head, to some of the most 
insignificant strokes of the ' point ' or etching tool, and by 
the side of each we liave facsimiles of the copies. The 
object, of course, is to show how the latter may be detected 
when the opportunity is afforded of placing the original 
and the copy side by side. In Bartsclrs book are likewise 
some curious engravings intended to exhibit different 
states of the plates, and are illustrations of what are 
termed different impressions. The preceding notes msj 
be of use in showing the reader how to proceed in 
sketching a life of Rembrandt, or a life of any other 
painter. The story may be explained in this wsy:— 
Whilst all love the works of the fine old masters, yet few 
are disposed to investigate the annals of the 'everydsr 
life ' of these great men. The stories and anecdotes wnioa 
are told of the old painters, and whiph writers have the 
courage to repeat over and over again in every new work 
on the history of painting, as a matter of course worry us ; 
but there the matter ends, and we must feign be content 
with what we have, because we have no materials at hand 
to assist us in drawing up a better and more fUthfUl sketch 
of the life of a favourite painter. We can only console our- 
selves by remembering that there are some people, like Mr. 
Nieuwenhuvs. whose love for art is not simply confined to 
the worki of the great masters, but who are energetic enough 
to spend time and labour in furnishing the world with brief, 
yet truthful, biographies of the painters who liave done so 
much to afford us pleasure— themselves too often so ill requit- 
ed. In completing our sketch it but remains for us to ful low 
our usual plan of saving a few words on the ' style ' of the 
painter. As r^;ards hu subjects, the sale notes show us that 
they are very various. All his works are gOod, but we find 
more ' quality ' and ' taste ' in his portraits than in his other 
subjects. His portraits are universally admired. We cannot 
study the best examples without being impressed with the 
feeling how much our great Reynolds must tiave studied 
and admired them. We do not mind saying that be was 
in a groat measure indebted, to Rembrandt for many of 
those wonderful examples of * colour ' painting which gave 
a new life, a kind of inspiration, to toe English School of 
his day. Reynolds's master, Hudson, has left us someele- 
gnnt portraits of children ^ yet there is nothing in his works 
which can be called Titianesque or Rembrandtish. We 
often find the same 'square' pencilling in Hudson's por- 
traits that we see in Reynolds's. Yet there is something 
very different in the texture of Reynolds's * fint' painting, 
for his iiortraits will bear toning with a transparent Rem- 
brandtish glaze almost to any degree; but Hudson's will 
not stand the same process ; no more will Kneller's, not- 
withstanding that Kneller was one of Rembrandt's pupils. 
We easily recognise Rembrandt's portraits when we see 
them in a picture gallery, but if we are afforded an oppor- 
tunity of examining several at once we find how much dif- 
ference there is in the modut or workmanship of them ; 

* 'Painting Popularly Explained/ 



and much Tersatilitj may be traced in the handling of 
them. In some examples the texture is smooth, at othc>r 
times wiry, as though the first colouring had been scraped 
with a sharp instrument, and afterwards glazed witli a 
layer of transparent colour, the high lights and promi- 
nences being subsequently expressed by broad and liquid 
strokes of the pencil. When Rt'mbraudt pencilled in this 
way we usually notice that the red touches in the cornera 
of the eyes and about the month atid nostrils ari> dark and 
subdued; that is, the usual brilliancy of these touches is 
reduced. We know that Rembrandt in his portraits did 
not always trust to ' impasto * for effect, for we have powerful 
and effective heads by liim which are comparatively thinly 
painted ; the features especially are marked in with thiu 
dark strokes of the pencil. On some of his most brilliant 
and richlv glased portraits we can detect surface touches of 
clear fresh-looking colour. To many these touches have the 
appearance of retouches by the hand of a restorer ; yet these 
are Rembrandt's own touches, and he most likely introduced 
them when considering his work too much lowered in tone. 
Although all the features are psinted in a masterly manner 
in Rembrandt's portraits, yet the great power of the artist 
is seen in the eyes, and they give that marvellously illusive 
appearance to a fine example, particularly if the picture has 
a glass before it. Rembrandt's religious and histori<^ 
works are singularly homely and realistic in stylo; there is 
even a burlesque character about them. As a rule, he tried 
to oaint his models truthfully, and without any attempt 
at flattery. Some of his nude figures are miserably bony, 
whilst others have a dropsical appearance. But if we oo 
not like the bodies we can always return to the heads, and 
are sure to find them well worthy of study. Whilst ready 
to admit that Rembrandt's pictures are alwsys as it were 
intrinsically well painted, yet we should lose much of the 
pleasure which we take in them were it not for the fine 
colouring of them, and for the glorious effects of * light and 
shade ' sometimes exhibited as the phenomena of sunlight, 
but perha)>s more ft-equently of torchlight. Numerous 
pain ten of various schools have made 'sunlight' and * torch- 
light ' then: daily study, but Rembrandt in his best works 
beats them all; and their most successful effects seem 
sudden and violent when compai«d with Rembrandt's, 
with his effects of depth without darkness, and his lovely 
(rradatiou tints, which may be best studied in hu smalt 
mteriors. Some of the Dutch paintera of torchlight scenes 
have shown in their works how well they could cast a hasa 
of transparent golden tints about their figures ; but then 
the charm too ohen ends here ; all beyond, all in the back- 
ground, is mere paint, all appean heavy and opaque. Now, 
on the other band, Rembrandt would give space and relief 
to the inferior parts in the backgrouuds of his pictures. 
That haie which he used to throw over his works gives a 
stereoscopic effect to every part, so tliat we can fbel that 
there is room for us in the picture, and that we can pass 
between the figures in the subjects, or can pass round them. 
The walls, fUrniture, and accessories of Rembrandt's pic- 
tures are so well painted that we can study them with 
pleasure by themselves, or without the principal figures. 
Rembrandt's landscapes are interesting because they show 
how his feeling for colour could be adapted to landscape- 
painting, so as to be subservient to the laws of afirial per- 
spective. Some of his landscapes are little more than mono- 
chromatic pictures, his favourite colour being a rich brown, 
with its neutral tints. He appean to have been fond of this 
style of painting, and occasionally made studies of figures 
in brown and white, over which he would pass a transparent 

frlaae, afterwards introducing a little lake or pink m the 
Matures. There is so much spirit in these stuaies, and the 
l^radation tints are so iw reeable, that the absence of colour 
IS hardly observable. It will be found that even in bis most 
valuable cabinet pictures Rembrandt was not lavish of his 
coloura ; that is, he did not care to introduce a great variety 
of colours ; on the contrary, he always sought to avoid rang 
and painful contrasts. He so contrived his brilliant effects 
of* light and shade ' as to give a share of the ciiarm to every 
part, either by direct reflection or otherwise. The warm 
transparent haze given by the principal light is so skilfully 
transfused that we hardly know where it commences or 
where it ends. In Rembrandt's cabinet pictures represent- 
ing small figures it will be seen that the finishing of the 
heiuls is different firom Gerard Dow's manner of finishing 
them. Rembrandt's are not so firmly painted, in fact, are 
not so highly finished, and are generslly very yellow and 
transparent m tone. Bryan refen to a painter of the name 
of N. Drost as one of Rembrandt's School. Drost painted 
powerful heads ; some of them, when seen from a little dis- 
tance, remind us more of Guercino than of Rembrandt. He 
loaded his pictures with colour, particularly on the high 
lights, in a manner that seems almost extravagant. The 
impasto is in nuDuntains, Sandrart speaks very highly of 
Pandits sa a clever pupil of Rembrandt. 

REN I, GuiBO. called GuiDo. Bom at Oalvenzano, near 
Bologna, in 1075 : died in 1642. Pupil of Denis Galvart and 
of the Garacd. Bolognese School. 

Sale in 1768. 
Sari Waldegrav€. 

St. Sebastian £24 S 

The Martyrdom of St. Andrew 26 15 B 

Susanna and the Elden 178 6 
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1801. 



The Inlknt Saviour sleeping on the Cross 

^ JUffU Hon. Sir WUliam HamiUon. 

Study of a head 

Ditto 

Ditto of a Bo: 



£52 10 



oy 
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David with the Head of Goliath 



4 4 

5 15 

7 7 
89 18 



Cupid and Pfliyohe 168 5 

— 8lade,Btq, 
8t.Sebutiaa •27 




6 






6 



Oeorge Orave§, E»q. 
St. Jerome • 



Earl qf Godolphin, 
>Lucretia 81 10 

1804. 
— BoxeUit, JEiq, 

St. Jerome . 86 4 

Cliarity 147 

Cupid asleep « • • 857 



81 18 
65 2 



St. Jerome , , 

St. Augustine ; from the Capo di Monte . 
The Uoiy Family; a sketch f^om the Dorla 

Palace 65 2 

A Magdalen ; from the Falauo Ohisi . . . 241 10 



A Landscape, with a Figure of the Magdalen. 

Bought in at 

Christ Expiring on the Cross. Bought in at • 



78 15 
867 10 



1816. 
Henry Hops, B*q. 

St. John caresfiing the Lunb .... 42 

Tlie Force of Love 59 7 

Cleopatra « . 85 1 

A Magdalen ; fh>m the Orleans Collection . . 220 10 

SalvHtor Mundi 215 5 

A Magdalen ........ 181 6 

1819. 
TT. N, Heweti, Stq, 
The Virgin at Work; from Mr.Purllng's col- 
lection . . . - 325 10 














WiUiam Young OtOey, Baq, 

St. Jerome 189 

St. Peter; from the Aldobrandini Apartment^ 

Palace Burghese 609 

The Madonna Dolorata; firom the Borghese 

Pftlace 899 

1802 
Wmiam Bwkfbrd, JBsq,, qfFonthiU, 

A Mflgdalen 27 6 

Lucretia ; fh>m the collection of M. Le Bouge • 189 

Duke of SI, Albans, 
A Magdalen 105 

Hero and Leander ; firom the collection of M. de 
Calonne . . . . ' 86 16 

Ouy Head, Esq, 
The lufiuit Christ sleeping on the Cross . • 94 10 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Christ Crowned with Thorns; from the Orleans 

Collection 189 

A Sibyl ; from the Orleans Collection ... 846 

— A«s6«<, Esq, 
The Virgin and Child ; finom the Calonne Col- 
lection 84 13 

1808. 
A Cupid : Arom the collection of the Countess de 
Verru4 78 15 








88 4 



6 











— Bryan, Esq, 
Europa 87 16 

1805. 
The Magdalen in the Desert 514 10 

1807. 
Edward Coxe, Esq, 
The Virgin, with the Infant Saviour and St. 

John, attended by Saints HO 6 

Abigail soliciting David to pardon her Hushand ; 
formerly in the collection of Augustine Fran- 

Rone, of Genoa 804 10 

The Madonna and Child ; from the collection of 
Dr. Newton, Bishop of Gloucester . . . 68 16 

1813. 
James Pools, Esq, 
St. Sebastian . ' 79 16 


















John Knight, Esq, 
Fortune Plying. Bought in at . 
The Genius of Music blinding Cupid . 

EcceHomo 

Susanna and the Blders. Bought in at 
Venus and Cupid . . • . . 
Lucretia 

Head of a Magdalen • . . . 



1821. 
Marchioness qf Thomand. 
A Bleeping Cupid, in a Landscape • » 

John Webb, Esq, 

Sports of Cupid 

The Patron Saints of Bologna; Arom the collec- 
tions of Marshal Talleyrand and Braamkamp 

1828. 

George Watson Taylor, Esq„ M,P, 
The Magdalen accosted by an lulknt Angel 
Head of St. Peter ; from Mr. Agar's collection . 
The Martyrdom of St. ApoUonia; fh>m the Or- 
leans Collection 
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£202 10 

42 

82 11 

194 6 

99 15 

68 6 

48 6 
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David Garriek, Esq, 
Landscape, with small Figures of Pinabel and 
Bradamante 



St. Jerome 
St. John . 



1824. 
Sir Mark Xasterman Sykes, Bart, 
St. Peter - , . 

11886. 
Admiral Lord Badstoek, 
Head of St. Jerome ; from the Colonna Palace . 
Portrait of a Magdalen ; fh>m the Colonna Palace 
St. Peter Bepentant ; from the Vatican 
The EcceHomo ....... 

1828. 
Charles Birch, Esq, 

St. Peter; from the Colonna Palace . . . 

Earl ofCary^ort, 
The Decollation of St. John; flrom the Orleans 
Collection 

1829. 
John Robert Udny, Esq, 

An oval Head of St. Sebastian • . . . 

The Virghi mourning over the Body of the Dead 
Christ • . . . .... 



46 4 


• 


14118 





825 10 
81 10 


• 



420 





40 19 


• 


94 10 





226 8 






178 10 



89 8 

62 10 

252 

188 18 



George Hibbert. Esq, 
Christ Crowned witn Thorns ; firom the Orleans 
Collection 



_ E, WestaU, Esq„ B,A, 
Fortune . • . . 



1880. 



1882. 
George Watson Iliftor. Esq„ U,P, 
The Assumption of the Virgin . . . • . 

Sir Francis Morland. 
The Slater Dolorosa ; firom the Borghese Palace 

, ^ 1883. 

Alexander Day, Esq, 
Pharaoh's Daughter presenting the Infknt 
Moses to her Father; from the Bo 



89 8 

108 6 

65 11 

99 

60 18 

105 • 

1402 12 

116 10 



Palace 

1886. 
John Parke, Esq, 
The Holy.Family; an interior 

1839. 
John Knight, Esq, 
Pandora 



Bolognetti 



1840. 

Sir Simon B. Clarke, Bart, 

Head of a Mwdalen. with her Hand on her 

Breast, which is nearly covered by her Hair . 

The Magdalen seated, with the Alabaster Vase 

in the background 

. ^ ^ 1844. 

Jeremuih Harman, Esq, 
The Magdalen, in Adoration «... 
Head of the Infknt Saviour, embracing St. John 
The InAmt Christ sleeping ; a flnished study . 

John Penriee. Esq. 

Lot and his Daughters leaving Sodom i from the 
Lancilotti PaUce, Bome, and the oolleotion of 
the second Marquis of Lansdowne . 

Susanna and the Elders; trom the Lancilotti 
Palace, at Bome 



6S10 

63 U 

188 18 

430 10 

210 



106 1 
409 10 
160 13 
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WaUan WtTIt. Big. 



EsidorSt. F«ter 



te Drau uid Blue Jtnptrj, Mid 



te Turhui on her Hud . 
Earl nf Jahbumham. 



CAorlM ScarUbrIek, I 



School, Quldo h 



to be oalled tl 



Kiftllj 



.JB Holj F»nill/, MMin 

In Infiuit u>nl*. OuLila'* llre-iiied portnlM ponen con- 
■Idenble merit 1 he wM »ic«g»rul lu giving diicDitf to them. 
The 1le*h tlilta mre ujukIIj nther jellow in tone, bat the 
effect li arten relieved b; the iDtrodiietlon of inuaes of red, 
eiCher in the torm of ourlalna or drapery. JudirinK from 
tba chaimcterof the head>,the;appekrtolHKOod Hkenesaea. 
Ooeuloiuillir bli portrait) are treated more almpL; than 
thoae alread; deacribed, tbe tltten being repreeeoted In 
Uaht dreaaea irllh larfn eollaia, whiM tbe Itaokgrouad li 
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which we never leeln the works of hia imitaton. Ibtj are 
IMilelj ookniredi he gan a grltt; 
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mth Portnit of a Lady . 



Bmrt Bop; Etq. 
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The Snake In the On* . 



Manlumeu qfT). _. 
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Dido on the Tnnarftl Pile 

Portrmit of Admiral Lord Hodni^i bii right 

Nymph ^ind Cupid; railed 'The'Snite ill the 

Vbote-length Portrait of the Du'ahen of Mail- 
borough, with ■ Landacape Bftokgrouiid . 

Head of ft Satyr and Bacchanalian Nymph ; 
after Rubena ■..,.. 

Portrait of ft Nobleman ; after Vudjok . 



after Rubena 
ortralt of "' 

Uitto of r 



.Ura.81 



Portnlt of Mn. EUlntfOrd. In a Hat and White 

Pathen 

An elderly Han aeated In a Chair; rallad-Biaig- 
Portralt of Lady Hunltton '. 



Inbnt on her Shoulder . . . , 
Ditto of a Toung Olrl with a Scarlet Huff . 
The Olpay Fortune-teller .... 
Tbe Piping Shepberd-boy .... 
Whole-lragth Portrait of Hn. Hathewa, wll 



PoAnit of 



lady Ilcbeater litHiig between her 
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1828. 
Qwrge Watson T^y^, Ji^q; M.P. 
Portrait of Dr. Johnson .... 
Ditto of Siffnor Baretti, reading . 
Ditto of Arthur Murphy .... 

Ditto of Earl Macartney 

Ditto of Mrs. SiddonB, as the Tragic Muse . 



J. W. Steeri, Ssq. 
Head of Omar i a sketch 



1826. 



1827. 



Portrait of the late Marquis of Rockingham . 

Lord de Tabley, 
Design for ' Tiie Snake in the Grass ' . . . 

A Boy reclining in a Chair 

A Boy holding a Bunch of Grapes 
A Girl holding a Kitten to her Breast . 

A whole-length Portrait of £arl Moirs 

1828. 
Portraits of two Children as ' The Bahes in the 
Wood' 



£198 10 

105 

94 10 

85 14 

1.837 10 



82 11 
19 19 



80 5 
162 15 
168 
27S 



JBarl of Oirptffort. 
A Nymph bearing an Inflmt Bacchus on hw 

Shoulder 

'The Snake in the Grass' 



105 
260 



A Portrait, and one other 



1829. 



Lord Qvyydir, 
A whole-length Portrait of the Duchess of 



Argyll 
B&i 



The Eiposo 



Portrait of a Gwitleman 
Ditto of Earl St. Vincent 



1830. 



Sir Thonuu Lawrene^^ P.R.A, 
A Landscape, with Cattle and Figures 
Portrait of Himself seated at his Easel 
Ditto of a Lady« with Landscape t>aokground . 

* Contemplation ' 

Head of a Man 

Head of a Female bearing a Vase of Water; 

after Baflkelle 

The Nativity : a sketch for the window of New 

College, Oxford 

St. Peter 

Half-length Portrait of a Gentleman seated in a 

Chair 

Portrait of a Lady in a Hat and Feather . 
An oval Portrait of Himself . . • . r 

1881. 
George James ChoknotuMeif, Beq, 
St. Agnes » . 

1832. 
Earl qf HtUgratfe, 
A Landscape ; formerly in the possession of Mr. 
Hoppner 

John Ewer, Esq. 
Study of a Head 



George Wateon Taylor, Esq., M.P, 
Portrait of Sir Thomas Mills, Bart. . 

Ditto of Signer Baretti 

Ditto of Arthur Murphy 

1888. 
Alexander Day, Esq. 
His Own Portrait ; painted at Borne for Piranesi 

1836. 
Sir James Stuart, Bart. 
Head of a Lady as St. Cecilia; unfinished . • 

1841. 
Lady Stuart. 
Head of a Bull ; a study for the picture of ' The 

Nativity' 

Portrait of a Lady ; profile ..... 

1812. 
A Bacchante, with an Infant Fawn on her 

Shoulders . .' : 

The Laughing Girl 

1844. 
Jeremiah Harman, Esq. 
The Age of Innocence 

1848. 
Sir Thomas Baring^ Bart, 
A Female, with two Boys ; from ' The Nativity ; ' 

Tainted for New College, Oxford 
(ymph lookiug at a Basket of Grapes ; after 
Guido 



80 9 
15 4 



8 8 
84 
83 2 



12 1 
27 6 



12 1 
49 7 



32 11 
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28 17 
94 10 
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126 6 
117 12 
173 5 
166 19 
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75 12 





86 2 
8110 






131 6 

84 2 

115 10 








111 6 
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6 





6 









1.596 



68 
23 2 








185e. 
SamuA Sogers, Esq, 

The Sleepint; Girl £157 10 

Richmond Hill ; from the Marchioness of Tho- 

mond's collection 451 10 

Cupid and Psyche 472 10 

' Puck.' as Robin Goodfellow 1,0.19 

A small whole-length of the Marquis of 

Huntley: after Vandyck 67 16 

'The Mob Cap;' the principal Figure in 'The 

Infant Academy' . . . . . : . 819 

A Girl with a Bird . . . . . . . 240 10 

A Girl Sketching; fh>nt the Marchioness of 

Thomond's collection 367 10 

The Strawberry Girl 8,206 

A romantic woody Landscape, intersected by a 

Stream of Water 110 5 

1859. 
Hon. Edmund Phipps, 

A small whole-length of Charles, Earl of Har- 
rington 123 18 

His Own Portrait in a Robe, holding a Book ; 
from the Marchioness of Thomond's coUeotion 222 12 

Portrait of Mrs. Nesbitt in a White Drees, with 
a Dove 63000 

' Contemplation ; ' a Pwtrait of Mrs. Robinson 
seated near the Sea 840 

Portrait of a Gentleman, in a Red Coat and 
Drab Waistcoat 108 19 

1860. 
Henry Wallis, Esq, 
Portrait of Miss Reynolds; f^om the collection 
of H. Munro, Esq. 48 1 

1868. 
W, W. Burden, Esq, 
Portrait of the Countess of Galloway . . . 42 

1863. 
John AUnutt, Esq. 
Portrait of the Marquis of Granby; his left 
Hand resting on the Back of his Horse . . 63 11 

A fancy Portrait of a Lady 1,050 

luo squeesinic the Juice of the Grape into the 
Mouth of the Infhnt Bacchus . . . 278 6 

1868. 
W. Kinleside Graturicke, Esq. 
Portrait of Mr. Chamier 61 

Our art libraries are well ftimished with many interesting 
and carefully compiled sketches of the life of our great 
Reynolds ; our portfolios are richly stocked with fine en- 
fpravings Arom his works ; whilst more time has been spent 
in cataloguing or registering his pictures than we find 
bestowed on any other master of the English School. The 
details of his life are .interesting, and his lectures on art will 
always be valuable. In addition tathe same, his biographers 
have usually attempted to describe Reynolds's taste tor art, 
to illustrate the feelings of his large and gifted mind, in 
eulogistic comments on his compositions or subjects. Other 
writers with less descriptive powers have contented them- 
selves with a scientific investigation of his works, with the 
view of explaining his different styles of painting, and the 
peculiarities of his touch or modus. As the author has little 
to add to the mass of materials collected by various able 
writers who have undertaken at different times to write 
the life of or to lecture on the works of Reynolds, he will 
devote the present note to the consideration of some of the 
technicalities or points which distinguish the different 
periods of his painting, and which at the same time may 
aid the student in separating the original works of Revnolds 
from copies and school pictures. We will speak first of 
certain pictures which are attributed to Reynolda on the 
clearest historical or family evidence. . In composition thei^ 
are equal to any of his works, and when viewed from a little 
distance seem to possess all his usual gusto and feeling; 
but there is neither transparency nor richness of colouring 
in them, and were it not for the good credentials which are 
sometimes preserved with such pictures; few would be 
found to pronounce favourably on them. We know well 
enough that neither Northcote nor Hoppner had anything 
to do with the works in question, but beyond that we know 
very little about them. Some are of opinion that Sir Joshua 
painted these specimens when in Rome, and consequently 
at a time when ne was influenced by the examples of foreign 
painters. We can appreciate the general refinement of 
these specimens, and we can study with pleasure the elegant 
contours in them, but we care less about the modus. We 
do not feel that there is anything verystrikiuK in the same ; 
the colouring i» like the colouring of Ramsay's most opaque 
works; the handling is as quiet and simple as the handling 
of most of HMdson's portraits. If these are the most 
puzzling of Reynolds's works, yet there are many others 
which seem to bear the impress of the great man, and which 
puzzle many ; the writer is referring to copies of his most 
esteemed works, which were got up in his own studio, not 
unflrequently by Northcote, or pernaps in some cases they 
are later copies made by Jackson. Let us now proceed to 
describe some of the different styles which are exhibited ia 
those works which ail who know anything about art know 
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to be by S^jnolds. howerer much ttaej may vmnr in texture, 
oolouriiig, and manner of pencUlinfr. Fint, there are his 
pale portraits, which are almost feeble as well as pale ; only 
we must remember that they were not so pale when they 
left Reynolds's studio. In some cases we appear to have little 
more than the substance or groundwork or the picture : the 
transparent' glasings by means of which he gave such 
charm, vitality, and texture to the epidermis or flesh tints 
of his portraits have unhappily proved of two evanescent 
or ftigitive a nature to stand the light of the sun for any 
length of time. From this cause many of Reynolds's works 
belonj( to this class : if thev appear tame when placed by 
the side of his grander works of a later period, still these 
white Sir Joshuas are excessively beautiftil. Others are 
interesting becanse they are such early works, and exhibit 
difl'erent stages of development. It would appear that 
Reynolds was fond of his earlv works, and would inscribe 
them with his initials in a bold hapd: as a rule, he was not 
in the habit of signing his pictures. With the most charm- 
ing of his early and pale pictures may be classed his Ghiins- 
boroiigh-like portraits. We know that generally Sir Joshua 
and Gainsborough were very dissimilar in their mode of 
pencilling; still there is a considerable resemblance in a few 
of their works, and the writer has on more than one occa- 
sion seen such works of Reynolds's mistaken for Gains- 
borough's by intelligent people. In examining Sir Joshua's 
portraits of this period, wito the view of comparing them 
with Gainsborougn's, the student must notice toe wiry and 
light f(«therv touches in the comers of the mouth and the 
upper lids of the eyes. So far the writer has endeavoured to 
snow that Sir Joshua was a painter who varied his touch a 
great deal at different periods of his painting ; and if we are 
supposed to know his pictures better than the works of any 
other English painter, yet the more we see of them the 
more we are disposed to acknowledge how much he varied 
his touch. Richness of tone, with a ftUl body of colour, we 
usually associate with the works of Reynolds, but we have 
■een that such was not his only way of painting, by our 
examination of his opaque and pale pictures, i^icluding 
the few which remind us of Gainsborough. Next we will 
apeak of those Sir Joshuas which are thinly and trans- 
parently painted, and diflSer more strikingly from the 
class just described by being brightly coloured ; some of 
them remind us a good deal of Jackson, whilst others are 
more smoothly pamted, and in * guality ' will olass with 
Reynolds's best works. The drawing in these pictures is 
generally very nice ; in fust, is more defined ihia in most 
of his works. His smoothly painted portraits have the high 
lights very yellow, or we may say very sunny, whilst toe 
shadows are rather brown or red. and consequently less 
agreeable than his cool and purplish shadows. When we 
come to his more characteristic works, we are struck by his 
skilful management of golden epaulettes and gold lace on 
the dresses of his military and naval officers ; he knew so well 
how to tone or subdue the brilliancy of the same ; yet this was 
not the entire secret of the effect ; for ornaments of this 
kind if poorly painted— that is, if painted without texture 
or impasto — would never look well, let them be ever so well 
toned. The painter Geroff did this kind of thing very well 
in his military portraits. Sir Joshua was great in the 
arrangement of his accessories as well as in the draperies of 
his portraits ; thus his light and dark lake dresses please 
us immensely ; Md he was equally pleasing in his white 
dresses, which are sometimes ornamented with a small 
yellow pattern. Many feel that, notwithstanding Rey- 
nolds's surpassing power as a colourist, he was rather in- 
ferior as a draughtsman, and his weakness in this point 
may be seen in the hands, although generally concealed by 
the elegant form or by the happy position of the same, or 
perhaps the eye is too much enraptured with the finer parts 
to care to dwell on minor deficiencies. Connoisseurs talk a 
great deal about the incorrectness of Sir Joshua's drawing, 
yet somehow or other we scaroeljr ever see any points whico 
distress us in his pictures. Viewing the English School at a 
later period, we nave sometimes been fiiscinated with the 
beauty of Westall's and Howard's profiles, only these 

Srofiles are usually small; but we have profiles by 
^ynoids which are of life*size. and which are not inferior 
to his other works in sentiment and feeling, and the heads 
are so well disposed that they never appear stiff. Sir Joshua 
was equally successful when he represented heads in per- 
spective, or heads much inclined. In these difficult positions 
he always knew how to manage the shadows agreeably. 
Opie was very happy in painting heads in similar positions, 
for he had a bold way of putting in the shadows; only, of 
eourse. his heads have not the poetry of Reynolds's. Speak- 
ing of his works of this period, we usually expect to see the 
flesh tints very warm, whilst a similar warmth or tone is 
spread over the light draperies and other light colours in 
the piiture. The harmony of his works is so well preserved, 
just as it is in some of Hogarth's portraits, all the lighter 
parts harmonising so well with the sunny fl^h tints. 
Reynolds used to make such complete pictures of his single 
figures ; he gave so much grace and dignity to them, and 
his standing figures always stand well, whilst his single 
figures of children, treated as (kncy pictures, are not infe- 
rior in interest and va!u(> to bis grandest and most im- 
portant works. To our English taste some of Reynolds's 
single figures of children represent the perfection of art. 
There is a chaim about theiu which it would be impossible 



to euhanoe by the addition of more figures. There is a* 
poetry in the solitude which we would not disturb for the 
world. He appears to have created these little angels to be 
alone, and we like best to study and admire them alone. 
The woody landscape background, the whole thing, is so 
life-like and so natural that we almost need interruption 
to arouse us when contemplallng these masterpieces of 
English art. We have pictures by Reynolds which contain 
many figures, and which are also wonderfully fine, but, 
whatever the subject majr be, in quality they do not surpass 
his single figures of children. Reynolds's portraits not only 
stand well. but are well relieved ftrom the backgrounds. It will 
befound that his portraits are not all equally finished ; some 
may be described as coarsely finished. In these specimens 
the broad red touches about the nostrils and mouth are very 
peculiar, and are wholly unlike the pencilling of most of his 
portraits. In comparing his different styles it should be 
borne in mind that we often see his works under the most 
artificial effects. Sometimes his portraits are most curiously 
distorted by the cracking of the colour about the eyes, nose, 
and other parts where he has used asphaltum ; then again 
the glaae which he has passed over the flesh tints has so 
changed or darkened in tone tliat possibly Sir Joshua would 
hardly recognise some of his own works if he could see 
them in their present state. Now it is a curious fact that, 
let a Sir Joshua be ever so dirty or discoloured, there is still 
'force' in the work, with a kind of Rembrandtish richness 
and mellowness. Much of this is dependent on Reynolds's 
judicious avoidance of opaque browns in the shadows, and 
the introduction of an agreeable dark grey tint, which 
meets the eye about different parts of the hair, and in the 
shadows. Reynolds's brilliant and highly glazed pictures— 
his Titianesque pioturee— hold a righ rank amongst bis 
works^and are signed by the painter more firequent^ than 
his less pretenduig pictures. Some connoisseurs prefer his 
more simply coloured paintings, which display an agreeable 
combination of rich and silvery tints. Thus the cool tints 
and the delicate lake draperies are more agreeable than the 
brilliant orange draperies of his Titianesque pictures. Sir 
Joshua Reynolds was likewise a landscape-painter, and, 
like Sir Francis Bourgeois and Sir George Beaumont, was 
fond of the landscapes of the great Tenetian painters : and 
it would also appear that he studied with interest the land- 
scapes of Rembrandt. Whatever value or charm Reynolds's 
darx landscapes may possess, our love for them is not cor- 
respondent to our estimation of his portraits and historical 
works s yet Sir Joshua possessed much taste in landscape- 
painting, which is dispwyed to singular advantage in the 
backgrounds of many of his finest works. The landscape 
scenery of his pictures varies in stvle. Sometimes the 
background is richly toned ; a kind or golden brown seems 
to pervade the whole. When he introduced animals into the 
backfprounds of his pictures, if they will not bear much 
criticism, still we must acknowledge that they are very 
pretty ; and the tall delicate trees in his woody landscape 
backgrounds are also sweetly pretty. Occasionally Sir 
Joshua would spend a great deal of time on the backgruunda 
of his portraits, and would enrich the foregrounds with 
large plants and leaves, whilst in the distance we have 
buildings and other objects. Now and then we meet with 
sketches, studies, and unfinished pictures by Reynolds: 
they are not so effective or showy as the studies of some of 
the old masters ; they are very different trom Rubens's lu- 
minous studies. Reynolds's sketches do not exhibit con- 
trasts of brilliant tints lightly washed in. but are usually 
dingy or sombre in colour; at the same time they exhibit a 
considerable amount of work or detail for sketches. Gene- 
rally we are most pleased with the pretty and graceful 
OUTLIHS8 in the sketches: and if the subject is a group or 
conversation, we can further admire the eaay manner in 
which the figures are addressing each other. As alr^y re- 
marked, Sir Joshua's studies are not usually brilliant in 
colour ; the brightest colour in them is sometimes a sub- 
dued lake, which has the appearance of a tint of crimson 
and lac lake mixed with black. All are aware that Reynolds 
was a most enthusiastic admirer of the works of the old 
masters, and he would occasionally condescend to copy or 
make studies of ihem. He would sometimes copy a picture 
flrom admiration of the general effect ; then he would give 
us the general effect of the original, without seeking to pre- 
serve the minutis or the characteristic pencilling. The 
general tone of these copies is often much subdued, and so 
reminding us of the usual tone or colouring of the few 
sketches and studies which be made of his own subjects : 
but if the subject is intended to represent a fine effect of 
* light and shade,' he always managed the same admirably. 
Occasionally his copies have his name written on the back 
of the canvas with Jbia pwn band. Sir Joshua had some 
eminent assistants and followers ; and his works, as already 
noticed, have been copied successfully by Northcote and 
Jackson. We are told that Ozias Humphrey. R.A., was at 
one time anxious to enter the studio of Reynolds, but was 
prevented by circumstances from doing so. Humphrey's 
portraits are clever, and retain a great deal of the feeling of 
Reynolds. .He painted the eyes nicely, particularly of nit 
female portraits. It msy not be out of place to include in 
this notice a few remarks on Sir Henry Raebum, ILA., the 
|[rreat Scotch portrait-painter. We are told by Sandby that 
in 1779 lie visited London, and was advised by Reynolds to 
study in Italy, li appears that he followed Reynolds'! 
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adrice. but whether he became acolourist after vialtlnic Some, 
or whether he wu a good colonrist ftrom the first, the writer 
ia not prepared to say. Baebum's st;rle is original and is 
greatly admired, and may be regardea as the model type of 
several northern portrait-painterB who came after him. His 
earl^ works are palely and slightly coloured, and in feeling 
remind us a little of Hoppner. The moaut of them is 
simple, and the effect does not depend on 'glaae' in any 
way. Hijt more effective portraits may be divided into two 
classes— the solidly painted examples, in which we find so 
much brown in the shadows; ana the more thinly painted 
ones (sometimes showing the twill of the cloth very visibly), 
which are glased with transparent colour. It may be no- 
ticed that in effect the last are usually the most imposing of 
his works, although not necessarily the most masterly. In 
some of his portraits he has given us the characters of his 
sitters to perfection ; we can almost guess the profiBssion or 
rank of the parties represented. In his glased portraits be 
carefully avoided outlines, and the features are expressed 
with broad semi-ragged touches^and the same may be no- 
ticed particularly in the eyes. He was partial to r«ddish- 
brown touches ; and his most expressive touches about the 
eyeballs, nose, and in the centre of the mouth are very 
dark ; in fisct, almost bhbck. The high lights of the flesh 
thits are luminous, and he gave considerable tone and rich- 
ness to the dresses and backgrounds of his portraits of this 
dsas. In his more simply coloured portraits he wss very 
succeesAil and vigorous m his semi-profiles, and he was 
quite a master in the management of flsce-shadows. He 
gave such wonderful depth and power to them, without 
making them appear opaque, and without losing the round- 
ness of the fkce. jLastly, we meet with examples which show 
how essily Baebum could give a fkncy character to his por- 
traits, and how well he could paint a landscape background. 
Amongst other eminent Scotch portrait-painters, we may 
mention Sir John Watson Gordon. His powerfully colourad 
portraits of men are universally admired, and his works will 
alws^s be valued as fine examples of a transition period of 
British portraiture. Saxon was another clever portrait- 
painter of the Scotch School. Golvin Smith's portraits may 
be described with the same class, only they are painted 
without much bod/ of colour, and are neatly finished. Many 
of the Scotch artists of this period were excellent head- 
painters ; and we must not forget to notice the clever co- 
lourist Gumming. Tannock's portraits seem to class with 
the Baebum and'^Watson €K>rdon Schools : only his shadows 
are heavier. The works of Anthony Graff may likewise be 
described as vigorous examples of the same school. We are 
told that Bising assisted Beynolds in the backgrounds of his 
pictures. Bising's ori^nal portraits are very good, and they 
are minted with a nice body of colour ; some of them re- 
mind us a little of Bomney. Bising was less sucoessf^il in 
his fancy subjects ; they class better with Thomas Barker's 
pictures than with Beynolds's. When we examine Mr. Tom 
Taylor's records of Sir Joshua Beynolds, we are astonished 
at the enormous numlser of portraits which he painted ; but 
Beynolds is not the only portrait-painter who has left us an 
immense number of works ; we may notice, for example, the 
numerous worksof Thomas Phillips, B.A., and other fashion- 
able portrait-painters of the present century* The dictio- 
naries say that Boelef Koets, who was patronised by William 
III., painted five thousand portraits, all well finished. 

BEY8SCH00T, Yait. See Yakdebbavk, or Babck. 

BHODES, JoBBFH. SeeBAXBXt. 

BHODOSKI. 

Sale in 1818. 
Two Views in the Levant. Bought in at . .£850 

BIBEBA, Cay. Giusbppb, called Lo Spiokolbtto. Born 
at Xativa, near Valencia, in Spain, in 1688 ; died about 
1656. Pupil of Francisco Bibalta. Spanish School. 

Bale in 1768. 
Sari Wdldepraife, 
An Old Man and Woman Drinking . • 



£84 a 6 



1801. 
J5!eiW of Beiborough, 
A Portrait of Galileo . . . . 
Pharaoh's Baker and Butler in Prison 



85 14 
167 10 








1802. 
Wmiam Beehfiord, Etq., qfFonthill. 
Archimedes 



Pan 



Ouy Headt Esq, 
An Old Man, representing * Winter ' • 



^NeOntt^Eeq. 
Democritus; from the Orleans Collection . 



Walsh Porter^ Esq. 
St. Francis on the Thorns 
Portrait of an Architect . 



1803. 



25 4 

8 10 

15 16 

7 7 



8 18 6 
16 15 



^ BoxtOis, Esq. 
St. Peter . . . 



1804. 



— Srvan, Esq, 
Head of St. Peter 



1807. 



Edward Core, Esq, 

Portrait of Galileo; fh>m the Earl of Bea- 

borough's collection • 
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£16 15 • 
6 16 6 

20 6 

68 16 



1818. 
John WUUU WiUett, Esq. 
An Old Man and Woman Drinking • • « 

1816. 
W. Oompiu, Esq. 
St. James 18 1 6 



ffenrw ffope, Esq. 
The Boman Charity 



1816. 



1824. 



Sir M. M. Svkes, Bart. 
Duns Sootus, writing his Commentary 

1886' 
Admvnd Lord Sadttoek. 

A Figure of Joseph 



1 a 



17 17 



228 



1820. 



Eari qf IdverpooL 
A Magdalen 11 6 

1868. 
Colonel Hngh Bidttie. 
A Philosopher 81 10 • 

gj?;"?^ «8 1« f 

St. JamM 81 10 

Archimedes 62 10 • 

_ 1861. 

Charles SearMriek, Esq. 
St. John the Baptist when Young; fh>m the 
collection of the Marquis Wellesley. • . 65 IS 

Viewing them as a whole, the above sale notes are hardly 
satisflsctory or favourable as showing that Bibera was oneof 
the great masters of the Spanish School, as well as a good 
representative of the 'naturalisti;' but it is necessary to 
remember that whilst there are many important examples 
of this master in England, as well as in foreign churches 
and museums, yet we rarely meet with his grand works in 
the London market. When we see his name in a catalogue 
we usuallv expect to find that the correspondent subject is 
simply a head or a single figure, or now and then, perhaps, 
an entombment, or a figure of a dead saint attended by 
angels. Light and shade ' was Bibera's great delight, and 
there are an ugly severity about many of his works, but still 
we like them because they are never tame or weak ; and 
when we look at his bony and emaciated saints we feel that 
tliere area seriousness and earnestness about his style whi<^ 
we must confess please us. Many of his works are un- 
pleanuitly dark, but then much of this darkness may be 
attributed to time and the natural siukii^ of the absorbent 
colours. Then, again, they are often much retouched and 
loaded with bad varnish ; but when this is removed wenotics 
that Bibera's pencilling is very fine and masterly. His pen- 
cilhng is very different from the pencilling of his imitators 
and copyists. The high lights are put in with a great 
deal of impasto; there is a peculiar crispnees about the 
touches which cross each other obliquely ; they ar« broad» 
and yet at the same time are wiry strokes, and are often 
very beautiful specimens of pencilling. There is a peculiar 
sharpness about his pencilling which may be best examined 
on the foreheads of some of his figures. Many of his heads 
are grand studies, he gave such depth to the shadows, the 
shadows about the eyes being strangely powerful and effec- 
tive. Bibera's draperies are rarely such fine studies as 
those of Zurbaran ; the school and style which Biber» 
always adhered to were not calculated to produce a display 
of brilliant drapery or a gay assortment of interesting aooea- 
sones. One of his favourite colours for robes and drapery 
was a brickdusty red, a colour less brilliant than our Indian 
red. Bibera did not neglect landscape-painting, and would 
introduce it as background to his fancy pictures. In these 
parts there are a boldness and wildness in the style and 
touch which sometimes remind us of Salvator Boss; and his 
stunted trunks and brown rocks are picturesquely arranged. 
His finest works crediUbly display his knowledge of com- 
pOBition, and are sufficiently important to show us that he 
studied with profit the designs of the Caracci and of Cara- 
vaggio. it may further be remarked that his fiesh tints are 
generally very yellow, and his way of puckering up the skin, 
which IS so noticeable in the hands and feet of many of his 
figures, may also be very clearly traced in his etchings. His 
great contemporary, Zurbaran, delighted to paint subjects 
which appear to call for power or to admit of severity of 
style. He was successful in his single figures, and was also 
a capital drapery-painter. In some of his works his touch 
is much smoother than Bibera's, and he was not partiou* 
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liiriy happy in the rendering of subjects requiring sweet- 
ness or tenderness of treatment. Portraits ascrib^ to the 
Spanish artist £1 Greco are remarkable for powerful con- 
trasts of colour, yet they do not possess more power or more 
character than the beot portrsits of Ribera and Zurbaran. 
The flesh tints of El Greco's pictures are very warm. El 
Mudo was another Spanish painter who loved to give great 
force to his works. 

BICOt, Sbbabtiaito. Bom at Belluno, in the Venetian 
SUte, in 1650 ; died at Venice in 1734. Pupil of Federigo 
Cervelli. Venetian School. 

Sale In 1801. 
Earl of Betborouffh, 
The Lsst Supper £46 4 

1818. 
Charlet Lambert^ Baq, 
A Sketch of the Finding of the Cross. • . 8 18 6 

1819. 
John Knight, Etq, 
A Sacrifice 25 4 

188L 
John Webb. Saq, 
The Woman taken in Adultery . 47 6 

183S. 
Esther before King Ahssuerus . 21 10 6 

1850. 
Sari <^fA$hbumhaflL 
The Flight into Egypt 18 13 

1865. 

— Bruant, Esq. 

The Holv Family, with Saints; flrom the oolleo- 
tion of the Baroness de Rothschild . . . 107 8 

We are told in the life of this painter that at one time he 
bad almost more commissions than he could execute, and 
that he worked so assiduously as hardly to allow himself 
proper time for refreshment. This statement seems to be 
verified by the enormous pictures which he contrived to get 
through without assistance; but the fiict that he was a 
rapid painter, a * tk presto/ or Luca Giordano, in his way, 
may be more strikingly proved by a closer examination of 
his works ; there is a semi-roughness or want of finish about 
them which sometimes reminds us of the slighter works of 
Tiepola There are considerable grandeur and force in his 
compositions, with more refinement than we usually see in 
the paintings of Luca Giordano ; and his female figures 
and infants are decidedly prettier than Luca GiordMio*s, 
whilst his colouring and general treatment are less scenic 
than Verrio's. As a rule, Sebastiano Bicci's works are not 
sufficiently carried out; his style is not suffldentlv deve- 
loped to make his pictures valuable; at the same time we 
never see his works without feeling that they display power 
and genius. 

BICCI, Hisco. Bom at Bellnna in 1680; died at Venice 
In 1730. Pupil of Sebastiano Bicci. Venetian School. 

Sale in 1766. 
A Landscape and Figures ; a drawing in bistre . £110 

1801. 
Earl qfBmborough. 
Two Iialian Scenes, with Bulns .... 8 16 

Right, Hon. Sir Wm, Hamilton, 
Two damaged Drawings 8 8 

— Slade, Eiq, 

A Landscape ........ 770 

1808. 
A Landscape, with Buins 3 18 

Duke qf BridgewaUr, dx, 
ALand Storm 8 8 

A Pair of Architectural Pictures .... 800 
Ditto 4 10 

1S03. 
Bobert ThiaiUwaUe, Ettq, 
A Landscape iii Watcr-culours .... 650 

1828. 
A Landscape 5 8 6 

1824. 
Sir Mark Mcuterman Spkss, Bart, 
A woody Landscape, with l^toral Figures and 
a Flock of Sheep 8 8 

Marco Bicci's landscapes are painted in the same si ight and 
hasty way in which his uncle Sebastiano Bicci executed his 
flgure-Bubiects ; conseouently in the market his landscapes 
are looked upon as little more than studies, and rarely sell 
for more than a few pounds; yet they are seldom without 
merit, and some of them are very clever pictures. His 
Boman ruins remind us of Ganaletto's pictures of Boman 
ruins, only they are coarser and certainly not so valuable. 
Marco Bicci painted with a diy and gritty touch ; and he 



was fond of painting sunshiny efTccts. so that there is a 
great deal of yellow iii the skies, as well as in the trees and 
buildings of his pictures. Tet he attended to contrasts, and 
his masses of vellow are ingeniously relieved by cool shadows 
and by cool light skies. Occasionallv he painted a strange 
chiaroscuro-kind of landscapes, consisting of wild and rocky 
scenery* and enlivened with small ttgures of monks, kneeling 
perhaps in devotion before crucifixes. There is hardly any 
colour in these figures, and they are put in with sharp light 
touches. There u considerable richness of effect in some 
of his pictures of this class, and the blue of the distant 
mountains contrasts agreeably with the rich browns of the 
foreground, and with his Sslvator Bosa kind of trees. In 
his pastoral landscapes the figures are prettily finished and 
plessantly coloured, but, ss he painted a great deal with his 
uncle Sebastiano, the fllgure-painter, we cannot feel always 
sure whether we may give the credit of those figures to 
Marco. That Sebastiano and Marco sometimes painted in 
conjunction is certain, as both thehr signatures nave been 
seen by the writer on one picture. James Bousseau, the 
French painter, was fond of representing powerful effects of 
' light and shade' in his architectural subjects and decora- 
tive landscapes. His skies are painted with a great deal of 
blue and yellow, in the manner of Marco Bicci. We occa- 
sionally meet with clever views of seHportH, with numerous 
figures, composed in the style of Thomas Wyck's seaports, 
which are ascribed to a painter of the name or Carlovaris ; in 
texture and modna thc^ are analogous to Marco Bicci's 
architectural works. 

BICOUBDELLL 

Sale in 1801. 
Bight Hon. Sir W. UamUton, 

Two Views of Naples £17 8 6 

A Pair of Views in the Bay of Dublin. 10 6 

1803. 
Boh§rt Thiseiewaite,Siq. 
View of the Bay of Naples 10.6 

1827. 

VtMcount Crmnoms. 

A small Landscape and Figures . . . . 8 12 6 

A Pair of Views of the Bay of Naples . . . 8 18 6 

Ditto 8 18 6 

BIOGIO, DoMBVico, called Bbubasobci. Sm Titiav. 

BICHABDSON. JOVATHAH. Bom aliout the year 1666; 
died hi 1745. Pupil of John Biley. English School. 

Sale in isris. 
Portndt of Mrs. Doyley £110 

18S2. 
George Wataon Taylor, E*q„ M.P. 
Portrait of Hunself 7 17 6 

The reader may probably meet with many examples of 
this painter in difrerent country cuUections, and possibly 
-will feel that they are not all alike — the writer meanii 
in rward to style. Most of his portraits are clever ; there 
are character and dignity in the heads, whilst the less im- 
portant parts are carefmly finished. He introduced lake 
about the mouth and nostrils of his portraits, which gives 
lightness and transparency to the face-shadows. Carpen- 
tier and some other portnut-psinters of the isame class l>e- 
quently made the shadows about the features too brown 
and opaque. We meet with portraits bv Bichardson which 
are very brown in colour, and are thinly painted; they 
remind us of a particular period of Kneller's painling. 
Bichardson's heads are well drawn, and the shadows are 
pbkced so ss to give force and character to the features ; tho 
shadows about the lower part of the fece, away fh)m the 
features, are very brown, wnilst those about the forehead 
are cool and more agreeable. He was rather partial to red 
garments, and some of his fUll-length portraits would look 
better and would stand better if we could tjike awsy the 
ugly high heels from the boots : they remind us of the ugly 
boots that we see in Zeeman s portraits. After seeing a 
number of his works, we do not feel that Bicliardson was a 

good colourint : on the contrarv, we are rather inclined to 
elieve that his drawuig is injured bv the poverty of his 
colouring. It will ftirther be noticed that he sometimes 

Kinted on thinly primed cloths, the threads of the same 
ing very visible in parts. It is supposed that John 
Williams wss one of Bichardson's pupils. Williams painted 
his portraits in a pleaaing manner, making the backgrounds 
and inferior parts slight and transparent ; fur his female 
portraits, he wss partial to light or white dresses. The 
features are prettily drawn, witn the exception of the eyes, 
which are sometimes too long or losienge- shaped. The 
works of Stephen Slaughter may- be classed with Bichard- 
son's. The colouring of the portrait-painters of this period 
is not generally bright, and we are often tired of the dif- 
ferent shades of brown coats. The portraits of Slaughter 
and ether painters of the same time are difficult to remem- 
ber and to distinguish from each other. Slaughter was fond 
of introducing a great deal of red in the face tints of his 
portraits. Slaughter, and John Dixon the miniature-painter, 
were at different times Keepers of the Boyal Collection of 
Pictures. Dixon, ssys Vertue, once bought a picture at a 
broker's which he sold to the Duke of Devonshire for £600 ; 
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but, MIJ8 Gould, he does not tpeolfy the hand or subject, 
neither does he specify wliat he irave for it, but it was most 
likely somethinK very small. We not unfrequently hoar 
curious anecdotes of Taluable pictures being accidentally 
met with. It appears that George Knapton the portrait- 

Eainter (the man wlio painted the members of the Dilettante 
ociety) succeeded Slaughter as Keeper of the Boyal Col- 
lection of Pictures. 

aiDINGBB (or R1EDINGEB). JoHir Bliab. Bom fai 
Suabia in 1606 ; died in 17t>9. Pupil of Christopher Beech. 
German BohooL 

SiUe in 1827. 
¥. H. Standish, Btq. 
Stags in a Landscape £26 5 

iB-te. 

A Deer drinking, with Water Fowl . . 10 10 

1839. 

Stags 600 

The compositions of this painter are sometimes Tery 
simple, the landscape part perhaps consisting of a single 
tree, with a portion of a bank, and some shrubs about the 
foreground, and in the centre of the picturt* are a few of his 
animals. Like Abraham Hondius, Bidinmr was a painter 
of live animals, and. like Hondius, he painte<l his 'pictures 
of a cabinet size. His works are beautifully flnisned and 
firmly pencilled, and many of them possess a great deal of 
* ouaJity.' so that they are much appreciated by connoisseurs 
of the present day. 

BIBTSCHOOF. JoHir Klaabz. See Ludolv Back- 

HUTSBV. 

BIGAUD, HTAcnrTHB. Bom in Perpignan in 1659; died 
ill Paris in 1748. Pupil of Peset and of Bone. French 
School. 

Sale in 1801. 
Barl of Betbonmoh, 
Head of Girardon the Sculptor . . . .£440 
Ditto of Anthony O>ysevoz 7 7 

1802. 
Head of Cardinal Fleury 7 17 6 

1823. 
OeoTff^ WaUon Taylor, Esq., M.P. 
Portrait of the Begmt, Duke of Orleans; battle 

in the background by Parocel . . . . 28 2 
Louis XV. when young; with background by 

Parocel 10 10 

Portrait of Cardinal Fleury 10 10 

Ditto or Har6ohal Vauban 11 

Ditto of Louis, son of Louis XIV. . . . 10 10 

1860. 
Eftrl of Ashbumham, 
The Nativity ; a sketch 7 10 

1868. 
Colonel Hugh Baillie. 
Portrait of a Lady, with a Palette and Brushes 

in her Hand 16 IS 

Portrait of the Artist, in a Bed Dress . . 15 4 6 

There are a number of interesting portraits by this 

Eainter in the Louvre, but comparatively little ix known of 
is works in England. There were several artists of this 
nauie, and we are most familiar with the works of John 
Francis Bigaud, B.A., who painted during the latter part of 
the eighteenth century. In the Private Collection of the 
Boyal Academy there is a large picture by liim of ' Samson 
bre»kinir iiis Bouiis,' which is boldly painted and briKhtly 
coluurea, and it is inconceivably puzzling^ to understand 
how the painter of this bold brcmaly pencilled work could 
have finished so elaborately some of his small portraits. 
And, fiirtlier, to compare his sif^ifttures which we And on 
different works is equnlly curious. His portraits appear to 
be good likenesses, and when painted in a fancy style — as 
figures in a study or drawing-room— they r(>miiid us of old 
Arthur Devis's works. His portraits of this class are 
painted in a singularly dry manner, but the accessories are 
prettily finished. 

BILET. John. Born in London in 1646; died in iffiU. 
Pupil of Isaac Fuller and of Gerard Zoust. English 
School. 

Sale in 1801. 
Barl of BetAorongh. 
Head of John Dryden £10 10 

1806. 
Marquis cfLatudowne. 

Portrait of Dean Swift 1 16 

Small oval Portrait of Sir Bdmund Waller . . 8 12 

Biley was unquestionably an ornament to the School of 
Bribisn portrait-painters. As a painter of men. we may 
apeak of him as one of the most refined and sweetest por- 
trait-painters of his time. The finest examples display a 
greater amount of taste and delicacy than are usuall v seen in 
Lely's portraits of men. It would appear that ne often 
loDked at Vandyck's works, and strove to imitate that great 
master by givini^ grace and dignity to his figures and heads ; 



but it most be borne in mind that* ■« regards oolourinc 
and handling, Biley's works belong rather to the Lely and 
Walker period and type. Wo admire Biley's heads because 
there is so much taste and feeling in the painting of them. The 
features are put in very slightly, and are cunous to notice 
because there is such a studied avoidance of anything acade- 
mical or geometrical in the drawing. This is especially 
noticeable in the months and broad soft eyes of his portraits. 
Like Sir Peter Lely, he loved wurm tints in the shadows, 
and a colour like Indian red may be traced in diflbreni 
parts of the fiesh tints and round the eyelids and nostrils. 
as well as in the shadows of the fingers. The high lixhts of 
the flesh tints are very bright, and are intermixed with 
pleasing pearly tints. The aooeasories, drapeiy. and other 
parts of nis portraits, although always nioeiy |»ainted, 
sometimes appear to want finish and substance, being too 
slight or sketchy ; consequently the eye rests too much on 
the face and hands. Thomas Murray was one of Biley's 
pupils, and his works are not unflnequently met with. Thery 
vary in ' quality,' and we oocasiouaily meet with specimena 
painted with very little colour-^ kind of brown and white 
portraite.^ BrownOver's best portraits remind us a little of 
Biley's. 

BISCUNO. 

Sale in 1812. 
CAarZst Lambert, E»q. 
Christ with the little Children .... £26 14 6 

BISING. See Sis J. Bbyvpldb. 

BIVB, Dx LA. 

Sale in 1888. 
Wtttiam BitdaUe. Beq. 
A View in a Swiss Village, with Peasants and 
Cattle £14 

BOBEBT. HuBBR. Bom at Paris in 1788 ; died in Paris in 
1808. French School. 

Sale in 1802. 
A Landscape^ with a Bridge £4 

1806. 
Buins, with Figures 4 4 

1806. 
Marquii qf Lantdowne, 
Tivoli 18 18 

1826. 
A Seaport in the Mediterranean . 10 10 

There are clever examples of this jMiinter in the LouTre^ 
and the writer rememl>ers seeuig some of his cabinet 
works in the Governor's Palace in Malta. His architectural 
pictures exhibit studied effects of ' light and shade,' and the 
perspective of them is ^ood. There were one or two other 
foreign painters of this name. Louis Leopold Bobert. % 
Swiss painter, and a member of the French School, is like- 
wise represented in the Paris Collection. 

BOBUSTI. Jacopo, called II TiHTOBBTxa Bom at 
Venice in 1512 : died at Venice in 1004. Pupil of Titian. 
Venetian SchooL 

Sale in 1801. 
Barl ofBe^oroKffh. 

Portrait of Gabriel Falapius £8 8 

The Last Supper ; a sketch 80 9 

The Baising of Lanrus 37 16 

The Golden Calf 25 4 

RiaJU Hon, Sir WiUiam HamUton, 
A Piet4 88 11 

Pontius Pilate acquitting Christ; a sketch for 
his great picture at Venice . . 14 14 

1808. 
Cfuy Head, Beq, 
The Last Supper 82 11 

Duke of Bridgevoater, dte. 
The Last Judgment; a sketch firom the Orleans 
Collection 4200 

^ 

Bir Simon Clarice, Bart.^and George Hibberi, B*q. 
The Marrisge at Oana 46 4 

1808. 
George Gravee, Bag. 

The Adoration of the Magi 87 16 

St. Sebastian 22 1 

1804. 
— Bo^eUit, B»q. 
The Adoration of the Magi 64 1 

1805. 
Portrait of a Nobleman 157 10 



* Pilkington says tliat a portrsit of Thomas Murrav, 
painted by himself, is honoured with a place in the Gallery 
of Painters at Florence. 
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1809. 



Portrait of a t>oge . 

181S. 
John WUUU WiUett, Bag, 
Jupiter and Ltida . 



1819. 
John Kniffhi, Baq. 
The Descent from tlie Cross. Bought in at 

1823. 
Rev. Bdnoard Balme. 
Christ and Mary Magdalen in the Garden . 

1831. 
0«org» Jamea Cholmon(Uleif, Baq. 
Portrait of a Venetian Oenbletnan 

1839. 



. £126 

. 102 16 

. 141 15 

33 12 

. 83 12 

. 87 16 



John Knight, Baq. 
The Descent flrom the Cross . 

1856. 
Samuel Rogers. Eaq. 
The Miracle of 8t. Marie ; Trom the collection of 
W. Touug Ottley, Esq. 480 10 

1868. 
Cohna Hugh BaUHe. 
Noli me Tangere Ill 16 

1868. 

The Raising of Lasams 116 10 

The Worship of the Golden Calf . . . 1I6 10 

The Resurrection 94 10 

The Annunciation 68 

The writer does not intend to give a sketch of the life of 
Tintoretto, yet it seems necessary to remind the raider that 
Tintoretto only remained in the studio of Titian a short 
time, and on leaving him he gave much attention to the 
designs of Michael Angelo, the Florentine caposouola, with 
the view of combining the charms of the two schools. The 
writer does not deny that Tintoretto may have studied 
usefully the works of alichael An^elo, only he feels that few 
students when invited to study Tintoretto's works critically 
would naturally, or of themselves, associate them in any 
way with the works of Michael Angelo. Now the (kot of 
his havinx remained with Titian only a short time is worth 
noticing, oecause his works show us plainly enough that be 
wss for from being a mere imitator of Titian. Still he was 
altogether Venetian, and must always be classed with the 
Venetian painters of the time of Titian, whilst at the same 
time we must acknowledge that he had a style of his own ; 
and we must further maintain that he was the capo of 
that stTle. Now, whether we consider him as a successful 
pupil of Titian, or as a capo of a new school, we must in 
either case speak of him as a painter of great ability. We 
have always been ready to endorse this statement, and after 
this, when we remember that some of the largest oil-paint- 
ings in the world are by the hand of Tintoretto, it requires 
but little effort of the imagination to conceive what these 
works are so as to be able to assign the author of them his 
proper place in the ranks of art. We feel sure that such 
works must be grand and important ; and they are so. All Tin- 
toretto's large works are more or less grand and imposing, and 
they are acxace and valuable too ; at least, they rarelv appear 
in the market, the market pictures being generally heads 
or studies for larger works. In the splendour of his com- 
positions Tintoretto often reminds us of Paolo Veronese. 
There is so much subject in them, the Hfe-siaed groups or 
figures in the foreground are so nice, that we do not wish to 
part with any of them ; notwithstanding, we are litemlly 
astonished by the immense number of them in some of his 
works. Then the landscape part is very flne, and the sky ex- 
ceedingly grand, whikit in the clouds we expect to see glories 
of angels, many of them being exquisitely painted. But 
whether we study his designs as a whole, or are merely 
anxious to expatiate on the beauty or Aneness of parts, we 
feel that he was a graceful and fhoile as well as a powerful 
painter. We said just now that some of his compositions 
remind us of Paolo Veronese's, only it must be borne in mind 
that such a remark can apply only to some of his designs, or 
perhaps only to parts or passages of those designs, because 
Tintoretto's models are different finom Veronese's, and his 
pencilling and colouring are quite dissimilar. The texture 
of his pictures is far more like the texture of Bassano's, and 
his female figures display the fulness and rotundity of Carlo 
Oagliari's. His colouring is fine and transparent, brilliant 
in some parts, but very silvery in others. It will also be 
noticed that there is great dryness about his surface touches. 
His paintings are more gritty in texture than the paintings 
of any of the other masters of the Venetian Sdhool. Tinto- 
retto wss a fertile painter and executed a cousidenU>le variety 
of subjects. When he painted such scenes as *The Dead 
Christ.' a'Martyrdom/ or 'A Saint in Adoration,' he generally 
indulged his favourite fancy for introducing in the sky either 
a figure of the Almighty, or else a knotted group of angelic 
beings. These figures are generally on a large scale, and are 
flne, even if they appear rather heavy. Tintoretto was fond 
of displaying the nude. His female figures are very charm- 
ing, whilst tne heads of some exhibit a marked or striking 
character which we cannot easily forget. Thus the student 



may sometimes be able to recognise a work of this master's 
from recollection of a single head, having seen almost the 
same head with the same expression in several of his works. 
Tintoretto's little groups of the Holy Family are particularly 
nice, and, like most of the Venetian masters of his time, lie 
excelled in painting the Infant Saviour. Tet ju a whole, 
we must not expect to find in his groups of the Holy Family 
the sweetness and refinement of Titian. Some of Tinto- 
retto's most pleasing subjects are his interiors, reprtsenting 
such subjects as 'The Last Supper,' or 'The Marriage at 
Cana ;' in these pictures the stones are told in an easy and 
simple raannor. We find in them pleasin|? heads and grace- 
ful figures^ and,-bidng generally cabinet pictures, there is no 
fvkror to distress us ; nut we feel that every part has received 
its proper attention and finish, and,fUrther, there is a quiet- 
ness as well as a richness in the colouringof them. Tinto- 
retto's portraits remain to be noticed. We can remember 
that his heads of aged saints or patriarchs in his Scripture 
subjects are always very fine. Now it is just the same with 
his portraits of old men ; there is a sreat deal of fine cha- 
racter in them. Sometimes they remiii«l us of Bassano's 
and Moroni's portraits, but, as a rule, he gave more life to 
his portraits than Bussano did, or at least more action to 
them. His portraits may be described as dark and rich iu 
colour; yet the heads, although richly toned, hardly appear 
dark, becaune the drapery and rich fUrs which he placed 
over the shoulders of his senators are so much more power- 
ful in tone than the flesh tints. Odoardo Pialetti, wlien iu 
Venice, studied under Tintoretto. He was a spirited de- 
signer of the nude, particularly of nymphs and cupi<ls. His 
figures of saints and other Scriptural sulijects are enriched 
with curiously finished landscape backgrounds, and a similar 
amount of detail is introduced in the foregrounds. Fialetti 
appears to have paid much attention to * form ' and to the 
study of anatomy, so that we can trace a little of the Calcar 
feeling in his designs. We occasionally meet with pictures 
ascribed to him which are not badly colouied, only they 
seem rather too dark. Tiiielli's portraits i-emind us strongly 
of Tintoretto's, only the former are thinner and havu less 
force. Odoardo Fialetti, the clever designer of nymphs and 
cupids, is referred to in this article. The Italian painters 
have been chiefly (kmous for designing subjects of this class, 
yet we occasionally meet with clever pictures of nude sub- 
jects b;r Dutch painters. The dictionaries speak highly of 
Cornelius Holsteiu's bacchanalian subjects. 

BOCQUB, M. 

Sale in 1802. 
Taul (PAigremont, Btq. 
Apollo and Daphne 



£2 10 



St. Paul on hia way to Areopagus . . 19 8 6 

1803. 
Moses striking the Eock 47 6 

1819. 
MaOtsw Hiichell Eaq. 
Flora surrounded by Cupids 8 

1829. 
Earl ofLwerpocl. 
A Pair of small Landscapes and Figures . . 8 

BOESTBAE TEN, Petsk. ^S^F.Haia. 

BOGHMAN. BoBLAVD. Born at Amsterdam in 1697. 
Dutch School 

Sale in 1802. 
A Mountainous Landscape £3 13 6 



A Landscape 



110 



Stanlejr compares this artist* s landscapes to Bembrandfr* 
His etchings are slightly Bembrandtish in character, par* 
ticularly hM semi-grotesque flgures of beggars, &c 

BOKES. Hbrbt Habtik, called Soroh (or Zobq). Bom 
at Uotterdam hi 1621 ; died in 1682. Pupil of W. Buy- 
tenweg. Dutch School. 

Sale in 1801. 
An Interior, with Boors smoking . . . £8 18 6 

1802. 
Interior of a Dutch Daily . . 13 2 6 



Interior, with a Group of Peasants 

Taul (FAigremojU^ Esq, 
An Interior, with Figures 

1808. 
Interior of a Dutch House 

1819. 
Interior, with Figures at Cards . 

W. N. Hetoctt, Btq. 
An Interior ..... 



1824. 
Saiph Bcmai, Esq. 
The Fish Market of Botterdam, with Figu*^ . 

z 2 



13 2 6 

6 6 

6 

7 

45 18 

91 7 
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1826. 
Admiral Lord Badstoek. 
Interior of a Farmhouse, with Figures . . £ 13 1 

1828. 
Interior of a Farmhouse ..... 18 

1889 
WUliam MeUieh, Stq. 
Figures at Cards 24 8 

1842. 
An Interior, with Figures playing at Cards . 22 1 



Interior of a Kitchen ..... 

1861. 
Charles Searisbriek, Esq. 
Interior, with two Men seated, drin Icing 
smoking 



9 



and 



1863» 

Interior of a Cottage, with Peasants and Chil- 
dren regaling 

A View before a Fnrmbouse, with Figures pre- 
paring for Marlcet 



81 10 

88 12 

10 10 

It appears team the sale notes that this artist was 
partial to * interiors/ Lilce many other painten of the 
Dutch School, he was fond of studying, and partly imi- 
tating, the works of his great predecessors ; and if his 
designs are sometimes like Teuiern', his colouring, as a rule, 
reminds us more of Brower and Blingelandt. His touch is 
liquid, soft, and transparent ; the backgrounds of his inte- 
riors are often curiously subdued or shaded, whilst the light 
plays strongly on the nrinoip&l figure or group. In nis 
pictures of this kind there is little colour, but the darker 
parts are enveloped in an agreeable brownish hazo— a kind 
of sunny or Rembrandtish hase—which is very prettily 
managed. It wlU be remembered that Slingelanat used 
to introduce the same kind of haze about his pictures, 
only he generally painted with a thicker body of colour 
than Sorgh. As rmrds his models, some are comical or 
humorous figures, but his female figures are generally 
pri'tty : they are painted with little colour, and art* pencilled 
with a neat delicate touch; in some examples it may be 
described as wiry. 

SOMAN, BAJtTOLOMB. Bom at Madrid in 1598: died at 
Madrid in 1659. Pupil of Yinceuzio Carduoci and of 
Velasquez. Spanish School. 

Sale in 1809. 
A Portrait (unknowp) ; fi-om the Borghose 
Palace £8090 

ROMANELLI, GiovAKiri Fsancbbco. Bom at Viterbo 
about 1610; died at Viterbo in I6b2. Pupil of L'Incar- 
1 latini. of Domeuicbiuo, and of Pietro Berretliui. Roman 
School. 

Sale in 1801. 
Earl of Bethorough, 
The Triumph of Venus £34 IS 



The Virgin, Christ, and St. John, playing with a 
Goldfinch 



George Oraves, Esq, 
The Annunciation . 



1803. 



52 10 



62 10 



The Family of Cortolanna deprecating his 
Wrath: flrom the Orleans Collection . . £45 S 

The Taking of Cartilage by Scipio; from the 
Orleans Collection 43 1 

The Battle and subsequent Reconciliation be- 
tween the Romans and Sabines; flrom the 
Orleans Collection 69 17 

1804. 
The Holy Family and St. Catherine ; from the 
Palazzo Borghese . . . . . . . 162 15 

The Assumption of the Virghi . . . . 829 10 

1808. 
Sir Riehard Sullivan, Bart. 
The Birth of Bacchus ; firom the Orleans Col- 
lection 147 

1819. 
Earl qf Upper Oeaorv. 
A Nymph, with a Sea God, Ac . , . . 262 10 

1826. 
Admiral Lord Badetoek. 
The Uoly Family ; fh>m the Vicenza Spinola 
Palace at Genoa. 934 10 

1829. 
Lord Owpdir* 
The Holy Family and St. John. St. Joaoph 
standing in the i>oorway with a Lantern . 336 . 



1806. 
Sir George Tonget Bart. 
Temple of the Muses 15 15 

The works of this painter remind us a little of Pietro da 
Cortoiia, only he was not quite so cheerful in his colouring. 
"We have good frescoes and good copies by hiN hand ; and 
sometimes we meet with single figures by him, such as 
saints and sibyls ; in these examples his moacls are nice and 
his figures jpleasiugly drawn, and be was fond of represent- 
ing them ui fancy headdresses. Romanelli had a taste for 
allegory, and some of his most important works repre- 
sent mytholotdcal subjects; he delighted in compositions in 
which he could introduce his boldly executed nude figures, 
as well as his showy landscape backgrounds. 

ROMANO, GiVLio (or GiULio Pifpi). Bora at Rome in 
14; 2 or 1498; died at Mantua in 1546. Pupil of RaJfaelle. 
Roman School. 

Sale iu 1801. 
Earl qfBeaborough, 

Salvator Mundi £21 

Charybdht and Scylht 24 8 

1802. 
LordDamlev, 
Cupid atid Psyche ; on black marble . 

Dttke qf Bridgewater, <S:c. 
The Continence of Scipio; fh)m the Orleans 

Collection 

Sirjpiu rewarding the Soldiers after the Siege of 

C&rthage ; Arom the Orleans Collection . 
The BiHpe of the Sabines; from the Orleans 

Collection 



180 





37 16 





41 2 





42 






George Hibbert, Eeq. 
Interview between Conolanns and his Family ; 
fh>m the Orleans Collection .... 

1832. 
Earl qfMulgraoe, 
A Subject firom Roman Histoiy .... 

1S3S. 
Chevdlier Sebaetian Erard, 
The Nursiug of Jupiter ...... 

1844. 
Jeremiah Harmon, Esq. 
The Rape of the Sabines ; from the Orleans Col- 
lection 

The Continence of Scipio; fh>m the Orleans Col- 
lection 

The Battle between the Romans and Sabines . 
The Siege of Carthago 

1866. 
Samuti Bogertt Esq, 
La Vierge au Beroeau ; a small copy after Baf- 
flielle 



«3 1 

82 11 

80 17 

44 2 

43 1 

70 7 

42 

64 1 



Giulio Romano's name is more associated with Rafliselle 
than any of the other artists of that school. We believe 
tliat he not only assisted Raflkelle in some of his large works, 
but that he occasionally coloured or finished pictures origi- 
nally designed, and in some cases actually outlined, by 
Ranaelle. In his colouring Romano displsys a great dnl of 
taste and judgment ; in cabinet pictures ascribed to him we 
find the llesh tints of a warm sunny hue, whilst the dra- 
peries are cool in colour and rather opaque. This style of 
colouring is rather opposed to the taste of the Venetian 
colouristo, who were not in the habit of concentrating the 
warmth or sunshine on the flesh tints, but preferred dis- 
tributing or diffdsing it over the draperies and accessories. 
Whichever mi^ be the finer style of coIouring.Giulio Romano 
certainly obtained great breadth when he coloured in the 
former manner : for example, round a Giorgianesque kiud 
of fikce he would paint a white headdress, or a white shawl 
round the neck, whilst other sunny parts are brought in 
contrast with masses of blue, grey, and other cool colours. It 
may also be noticed in pictures of this class that Giulio 
Romano would leave the ground exposed in parts, and the 
outlines are fine^ueotly enriched by those peculiar grey 
touches or hatchmgs wnich are so ouservable iu Raffaetle's 
large pictures, ana even in some of his small works. The 
grey curved strokes which the writer speaks of are peculiarly 
Ramielle's credentials, and when they can be traced in Giulio 
Romano's pictures, they fiivour the belief of Ralhuiile having 
been present during the painting of the work, and thus 
possibly assisting in it. In regard to Romano's merit as a 
master, the writer's impression is that he was ' unequal' in 
his works. His figures of the Virgin are pretty, althougli 
they are not to be compared to Rafliselle's; his men are 
frequently represented with enormous beards, which give a 
semi-lion-like expression to their fkces. His symbolical 
figures are very inferior to the antique, although there is 
an air of grandeur about them. The landscape backgrounds 
of his pictures are curious, particularly the rocky landscapea 
with ruins, which are classical and fine. He made the 
backgrounds and the foreground minutiee of his pictures 
points of especial study ; his foliage is hixhly finished, rich, 
and transparent in colour, and of fine mineral texture. In 
his gallery works his general colouring may iu some cases 
appear too red and crude, and his flesli tints too pink to be 
agreeable : neither can we praise his compositions iu which 
are introduced numerous horses or other animals, because, 
like most of the early Italian painters, he was very iguoraat 
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of animal-painting. In ramming np our observations on 
thiii painter, it is well to remember that whilst some judges 
of the present day are disposed to think iightiy of him, yet 
he enjoyed the friendship of Baffiielle, who confidently en- 
trusted a ^^reat deal of difficult and important work to him. 
Then, again, it is not unreasonable to infer that Giulio 
Bomano received assistance from pupils, so that inferior 
works or pictures unequally finished may be easily ascribed 
to him. If we are not to study his works in this light, our 
impression would be that his designs are usually grand, and 
that the forms and contours of his figures are sometimes 
very beautiful, but at other times extravagant and un- 
pleasant, and, histly, that he was greatest in those passages 
which remind us most strongly of Raffaelle. The famous 
Giulio Glovio studied in the school of Giulio Bomano. Gn the 
Continent he is known as a painter of religious and histo- 
rical subjects. We find grandeur rather than simplicity in 
the treatment of his subjects ; we find in them the feeling 
of Michael Angelo and of Daniele da Volterra. Giulio Clovio 
was a wonderflil draughtsman, which is clearly seen in the 
heads and extremities of his figures. Some of Giulio Glovio's 
works remind us more of BafliaeUe and Giulio Bomano than 
of the Michael Angelo School; for instanoe, subjects in 
which we find glories of angels. Then, again, his horses are 
like Giulio Bomano's horses. Like many of the early Italian 
painters, he was fond of introducing rocks and ruined 
castles in the backgrounds of his works. Giulio Glovio 
studied miniature-painting under Girolamo dai Libri, and 
if he did not surpass his master, yet his name is better 
known in this country as the gr«it Italian miniaturist of 
the sixteenth century. The Townley Missal is illustrated 
by this master, and at the Loan Collection at Kensington in 
1862 Me public had an opportunity of oompuing and study- 
ing the illuminated miasals of varionsperiods of art, the 
productions of diffsrent countries, we meet with flue 
specimens in various countries, but the most elaborate and 
costly do not always appear to be the work of one hand ; 
some of the pictures, or portions of the pictures, M>pearing 
much finer than the rest. There are some nice spedmens in 
the Governor's library at Malta, particularly the *8t. Jerome,' 
which is a thick book proftisely illustrated. William Bonde 
in 1788 published an account of Giulio Glovio and his works ; 
the book is dedicated to John V., King of Portugal ; it is 
written in Latin and is scarce. Fra Giovanni da Fiesole, 
the fiunous painter of angelic choirs, with golden skies or 

EDlden accessories, occasionally illuminated missals with 
is costly paintings. Benoazo Gk»zoli, the scholar of Fra 
Angelioo da Fiesolo. was another great master in the early 
Tuscan School. His small pictures are finished with an ex- 
quisite delicacy, which ^ quite analogous to miniature- 
painting. His grand frescoes in Italy have long been known 
and admired, even by those who know them only by en- 
gravings. He introduced less gold into his piotuzes than 
Fiesole did. 

BOMBOUTS, Thsodobb. Bom at Antwerp in 1607; died 
at Antwerp in 16ji7. Pupil of Abraham Jaussens. Flemish 
School. 

Sale in 1848. 
WUliam WdU^Etq, 
A woody Landscape £14 

Theodore Bombouts was an historical painter, but it 

3)pear8 that he sometimes painted meriy-makings and 
milar subjects, painting them most likely with landscape 
backgrounds. Bombouts can hardly be rewarded as a very 
original painter. Although unmistakably Flemish, yet his 
works show plainly enough that their author studied in the 
Italian Schools. The names of different Italian painters are, 
as it were, written on several of his works, whilst others 
exhibit an amalgamation of different schools; thus we may 
find in a single work parts which remind us of Bubens. 
whilst other parts are quite Italian in style. Then, again, 
there are an ease and luxury in those works in which he has 
introduced courtiers and beautiful women ; they remind us 
of the Venetian School, and of the followers of Giorgione, 
and are very different from his grand religious subjects. In 
all probability the above sale note refers to another painter 
of the same name— viz., an artist who painted woody land- 
scapes in the manner of Becker; he was very sucoossful in 
representing stormy skies and old rustic bridges. 

BOMETN, William Vah. Bom at Utrecht. Flourished 
about the middle of the seventeenth oentury. Dutch 
School. 

Sale in 1803. 



WaUh Porter, Esq, 
A Group of Cows m a landscape . 



— Bryan, Esq. 
A Landscape and Cattle 



1801. 



1829. 



Samuel Tansley, Esq. 
Cattlo and Peasants iu a Mountainous Land- 
scape . 

1833. 
CowsaudSUeepinaiAndscape . . . . 



£10 10 

18 18 

13 10 

12 12 



1836. 
Sir James Stuart, Bart. 
A Mountainous Scene, with a Female Peasant 
keeping Cows and Shoep ; from the Duchess 
do Bern's collection £31 10 

Landscape, with Sheep and GkNito ... 860 

1861. 
Charles Searisbriek, Esq. 

A Landscape, with Cattle, Sheep, and Goats . 7 10 
We occasionally meet with small landscapes by this 
painter which are very prettily finished. Some of them 
seem to be painted in emulation of Berghem and Wynants. 

BOMNEY, Gbosge. Bom in Lancashire in 1731 : died in 
1802. English School. 

Sale in 1801. 
B^ht Bon, Sir W. Hamilton. 
A Half-flgure of a Lady with a Dog ; a drawing £16 16 

1806. 
Marquis q/* Lansdotone, 
Portrait of Mr. Dunning 6 16 6 

1812. 
Charles Lambert, Esq. 
A Scene from the ' Tempest ' .... 140 
Titanift Beposing 6 6 

1818. 
Sampson 18 

J. W. Steers, Esq. 
Sketch of a Female Head 21.11 6 

1827* 
lAtrd de Tabley. 

Portrait of a Female 37 16 

Lady Hamilton . 107 2 

Titania and Puck 162 15 o 

1865 
Portrait of Mrs. Braddyll, iu a White Dress, 
holding a Lyre 80 

This charming painter, whose works continue to rise in 
the estimation of connoisseurs, delighted to produce feelinic 
and sentiment with few and simple tints. Although his 
works vary considerably in 'quality,' yet there is a singular 
sameness Jn his touch and colouring, red and white being 
his tevpurite tmts. Over and over again we find his ladies 
clothed in white dresses and red scarfc; the red is a rich 
dark red, and looks like our Indian red. only Dr. Newman, 
whose fnends were acquainted with Bomney personally, 
tells us that the colour which he used is a dark vermilion, 
and not Inman red. In some cases Bomney has used his 
favourite red sotrwAy as to lead us to assume that it was a 
'5?^®" *'*? part of the painter, perhaps with the view of 
showing what effect conld be given to a picture with one 
colour. We all remember Gainsborough's * Blue Boy.' and 
we can also remember that Sir Joshua occasionally painted 
pictures in little more than two colours. Bomney's portraite 
which are painted almost entirely in red and white are not 
the most agroMble of his productions, stUl they are often 
redeemed bythe pretty eyes. The eyes of his portraits are 
always weU Pamted, particuhirly of his favourite model. Lady 
Hamilton. The arch smile and laughing eyes of this lady 
will never be forgotten by those who are acquainted with 
the works of Bomney. As already stated, Bomney painted 
the eyes well, and he had a nice way of giving repose to his 
portraits by turning the eves away from the spectator. His 
drawing is vigorous, and his touch extremely broad, and 
more like the Imndling of Opie than of Beynolds. There is 
*iJF**L V u^^ frerinicM in his flesh tints, and the hair, 
although slightly painted, is truthful and effective. Bomney 
did not confine himself to heads, for we have life-sised 
portraita with ftmcy backgrounds iu the manner of Beynolds ; 
these may be classed with his most important works, for in 
them be introduced a greater variety of colours, and the 
valueof them is fjirther increased bythe glow or sunny tone 
which pUmi on the flesh tints and other light parts of the 
picture. The backgrounds of these portraits are good, for 
Bomney knew well enough the value of a good background, 
and how much it has to do in enhancing the eflSct and 
colour of the portrait itself. We find great taste shown hi 
the landscape backgrounds of Bomnejps pictures. A good 
landsnpe background toa portrait ia generally more agree- 
able than a curtain or wainscot background ; the latterdoes 
much to destroy the Ikncy character or effect which all 
Mimit is so desirable iu a portrait. Much as we admire 
Bomn^ 8 boldness of touch, yet we are not insensible that 
in some instances his boldness verges on negligence; and 
then his colouring is no longer glowing, but is abaolutely 
opaque. Happily, this coarseness is chiefly conflned to the 
draperies and accessories of his works, whilst his heads 
almost mvariablv display that fUlness of thought and intel- 
ligence which exhibit Bomney's greatness as a painter. We 
know that Bomney was a charming painter of female beauty, 
and we know that he could appreciate other forms and ex- 
pressions besides Lady Hamilton's; stUl in some of his full- 
length portraits wo cannot resist feeling that the head is 
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unmistakably the picture. Of course it requires no argu- 
ment to prove that the bead must alwajs take precedence, 
yet it may be held that when an artist undertakes to cover 
a large canvas, the whole of that canvas ought to be worth 
studying. This is not always the ease with Bomney's por- 
traits, for some of his loveliest heads are much injured by 
the careless carrying out of the background and drapn-y. 
Whatever his imperfections may be, still all who are well 
acquainted with his best works concur in describing him as 
an original and skilful portrait-painter, and one of England's 
great masters. Catharine Bead's oil-paintings, in warmth 
of effect, remind us a little of Bomney and his red and 
orange tints. Bead, however, is better remembered as a 
successful crayon-paintress of her time; her works most 
likely vary a good deal in ' quality;' some of her crayon 
portraits are certainly very charming. 

BONCALLI, Cay. Chbibtovoso. Sm Baboccio. 

BONDANI, Pravcesco Maria. Bom at Parma about 
1606: died about the year 1648. Pupil of Ck>rreggio. 
Lombard School. 

8aleinl8M. 
Jeremiah Harman, Esq, 
Portrait of a Gentleman in a "White Dress and 
Fur Collar, holding a Palm-branch in his 
Hand £210 

BONYDTCK. 

Sale in 180S. 
Biehard Walker, Esq, 
Interior, with a Gentleman reposing . • . . £M 8 

BOOKEB, Michael Akoblo. A.BA. Bom in London 
about the year 174S ; died in 1801. Pupil of Paul Saudby. 
English SchooL 

Sale in 1827. 
John Dent, Esq. 
Part or Pevensey Castle, Sussex, and View of the 

Strand Gate, Winchelsea £2 12 6 

View of St. Augustine's Gate, Canterbury . . 7 
Tiew of the Gate of All Souls' College, Oxford . 6 6 

1829. 
Sir John Thorold, Bart, 
View of a Gothic Building 2 

1832. 
Oeorge Watton Taylor, E*q., M,P, 
Bemains of Boman Architecture . . . . 8 8 

BOOS, John Henbt. Bora at Otterburg in 16S1. Pupil 
of Julian du Jardiu and of Adrian de Bie. German 
School. 

Sale in 1821. 
Abraham'sJoumey from the Laud of Canaan . £21 

1826. 
Cows, Goats, and Sheep, in a Landscape . . 14 8 6 

BOOS. Theodorb. Bora at Vf^%^\ in 1698 : died in 1696. 
Pupil of Adrian de Bie and of John Henry Boos. German 
School. 

Sale in 1884. 
Viecounteet Hampden, 
A Girl feeding Birds £56 2 6 

BOOS. Philip, called Bosi da Titoli. Bom at Frankfort 
in 1656 : died at Bome in 1705. Pupil of his father, John 
Henry Boos. German School. 

Sale in 1796. 
Jaeob More, E»q., and Mone. List, 
A Landscape, with Horses and Figures . . £22 

1802. 
A Pair of Landscapes, with Cattle and Figures . 19 18 6 

A Landscape, with Cattle 2 

1803. 
A Landscape, with Horses and Figures . . 6 18 

1816. 
Henry Hope, Esq. 
A Landscape and Cattle 16 4 6 

1822. 
Marquis qfBute, 

A Landscape 6 6 

A Landscape, with a Waterfall and Cattle . . 6 6 
Ditto 770 

1829. 
Lord Owydir, 
Cattle in a Landscape 8 

A Landscape, with Fighting Bulls . . 49 7 

18:30. 
Cattle in a Landscape, with Buins; a pair . . 7 15 

1888 
A Bull; a sketch ...'.... 120 

Philip Boos is best known as a pastoral painter oflarge 
landscapes, in which he would introduce lifa-sized ani- 
mals. The animals are generally sheep and goats, attended 
by agriculturistfl and shepherds, whilst in the background 



he was fond of introducing a few ruins. His best works 
really clever examples of effective painting, only he made ail 
subservient to the bringing up of this effect. He gives its 
fine sunsets and brilliant effects of ' light and shade,' but 
his pencilling is ftu* from sgreeable. We cannot relish a suc-> 
cession of unmeaning semi-vertical strokes, although we 
may admire the impasto of his touch. Boos's best works 
are analogous to CastigIione*s bold paintings of animals, 
with wild and rocky backgrounds. It appears that Philip 
had a brother, named John Melchior Boos, who used to 
paint similar subjects to his brother, and the writer believe^t 
that there was another member of the fomily, probably a 
son or grandson of Philip, who painted landscapes with, 
cattle and figures quite in the manner of the former paintersp 
only his works are inferior in quality. Again, we meet with 
small landscapes with cattle and figures, which appear to be 
by one of the later members of the Boos family. It will be 
noticed that the female figures in the works of the latter 
painter are very pretty, and are pencilled in a sharp and 
spirited manner. 

BOSA, Salyatox. Bom at Borgo di Beneila in 1616; 
died at Bome in 167S. Pupil of Ciccio Fracansano, of 
Spagnoletto, and of Aniello Falcone. Neapolitan SchooL 

Bale in 1768. 
Earl Waldemrave, 
Landscape and Figure! £181 6 

1766. 

A Landsoape ; a drawing 11-10 

Ditto 6 10 

1801. ♦ 
Earl <^ Be^orouffh, 

Portrait of SalvatorB<i8a 70 7 

Jason poisoning the Dragon .s<5 1 

Xenocrates and Pbryne 183 16 

A Battle Piece 31 10 

Bight Hon, Sir William Hamilton. 
Demncritus contemplating Immortality . . 65 2 
A Sea Storm in the Bay of Salerno, representing 

the coast of Amalfl 31 10 

A Laud Storm 86 14 

— Slade, Esq. 

Two Drawings of Heads 10 6 

Three Drawings of Banditti 1 13 

A Land Storm ; from the ooUection of Sir Wil- 

liam Hamilton 18 IS 

An Incantation ; a drawing 7 17 6 

A Pair of Drawings S 12 6 

A Drawing of the Death of Bratua . . 8 10 

William Youna OtUey, Esq, 
A Landsoapeu with Figures representing the 

Finding of Moses ; ftrom the Colonna Palace . 1,627 10 
Landscape, with the Story of Mercury and the 

Woodman; firom the Colonna Palaoe . . 1,627 10 

1802. 
W. Beeltfard, Esq., qfFonthill, 
The Death of Socrates . . i 68 16 

Banditti on the Bank of a Biver; from the 

Colonna Palaoe at Bome 190 10 

St. Francis Preaching 106 

Duke of St, Albans. 
An Incantation • • 82 11 

Lord Damley. 

A Landscape and Figures 88 12 

A Landscape 231 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Landscape 39 18 

Pythagoras and his Fellow Citizens . . . 488 

1803. 
The Death of Socrates 81 10 

Walsh Porter, Esq, 
Bocky Landscape, with Figures • • . 121 16 

Bobert Thistlewaits, Esq, 
A Landscape, with permits 67 16 

1804. 

— Bryan, Esq, 

A Landscape, with Figures 173 6 

Landscape, with Christ Tempted; firom the 
Church of the Jesuits at Bome .... 626 

1806. 
The Three Marys at the Tomb . . . . 84 

1806. 
Marquis qfLantdowne, 

Banditti, in a Landscape 83 12 

An Incantation . . . . . 37 16 
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Sir Oeorge Tonge, Bart, 

Diofreneg canting away his Golden Cup, on 
seeing the Peasant drinking Water out of his 
Hand £787 10 

Democrituft at Abdent 7^6 

1807. 
Bdufard Coxe^ Esq. 
A rocky Landscape, with a Lake and a City in 
the Distance 89 6 

1808 
Sir Bichard StUliftan, Bart. 
AHarbour, with Bocks and Shipping. . • 63 

1815. 
JSdward Qwe^ Etq, 
A View on the Coast of Calabria, with Horses 
and Figures 67 16 

18ie. 
ffenrtf Bope, Btq. 
A Landscape, with JPiguree ; fh>m M. de Ca- 
lonne's collection 187 10 

1819. 
Apollo contemplating the 8«rpont I^thon . 99 16 

John Knight, Esq. 

A Landscape, with Uercury* Argus, and lo . 899 

Diogenes. Bought in at 120 15 

A Landscape and Figures . . . . . 167 10 

18SI. 
John Webb, B§q, 
A Landscape 96 18 

1828. 
Oeorge Watson Taylor, Esq,, M.P. 
Jason pouring the Liquor of Knchantment 
upon the Dragon ; formerly in the collections 
of the Duke of Chaiidos and of the Earl of 
Besborough 816 

1824. 
Sir Mark Masterman Sykss, Bart, 
Landscape, with the Figures of Mercury and 
the Woodman • . . . . • . 2,206 

1826. 
Admiral LorttRadstoek. 
Jason stepping across the Dragon . . 81 10 

A Qroup of four Figures, representing Deroo- 
critus observing the Countryman Protagoras 
disposing his Sticks 878 

1827. 
Duhs of Bedford, 
Mountainous Landscape, with Figures . . 67 16 
Travellers attacked by Banditti ; from the Earl 
of Suffolk's collection 46 4 

Viscountess Cfremoms, 
A Battle between the Spaniards and Moors . 63 

1829. 
Thomas Emmerson, Esq. 
A Landjicape, with the Story of Ckllisto; fh>m 
the Borgnese Palace 84 

Lord Owifdir. 

A rocky Solitude ^60 

A rocky Harbour, with Figures on the Shore . )!8 7 

A Landscape, with Mercury and the Woodman. 1,600 

18:)1. 
Oeorge J. Cholmondeley, Esq, 
A View on the Sea-shore, witli Figures . . 83 12 

1832. 
Earl qf Mulgrave, 
Bocky Ijandscape, with Figures . . . . 100 16 

1833. 
CheffoUer Se^tastian Erard, 
A wild Landscape, with Soldiers and other Men 
in conversation on the Edfce of a Biver . . 87 3 

Sea-coast, with Fishermen . . . 68 10 

1834. 
Visoountsss Hampden, 
A rooky Landscape, with Figures 86 

1837. 
W. J. CnssfHitt, Esq, 

A Landscape 68 6 

Landscape, with the Story of Tobit . • 441 

1838. 
William Bsdaile, Esq. 
Landscape, with the Fable of Latona . . . 80 

M, M. Zachary, Eitq. 
A ro<'tiy Landscape, with Figures near a Pool 
ofWiiter 67 4 



1839. 
Sir Henry Oxenden, Bart, 
A Group of three Banditti, in a rooky Land- 
scape £34 Q A 

A Biver Scene, with rocky Banks, and Figures 
in the Foreground 64 1 

1841. 
Marquis of Camdsn, K.O. 
LandscaiM, with a Hunting Party 



68 16 



1842. 



Count PepoU, 
n Saltim banco 62 

1844. 
Jeremiah Harman, Esq. 

A View in- the Apennines 698 10 

A Bocky Creek, on the Coast of Calabria, with 
FUsures 128 2 6 

« , - I860. 
Eari o/Ashbumham, 
Landscape, with Figures representing the Story 
of Apollo and the Sibyl; from Monsieur 
Julien's collection ijj^ q 

PhUip baptising the Eunuch .... i^oso 



241 10 



Colonel Hugh BaiUie, 
Job in his Misery visited by his Friends: for- 
merly in the Santa Crooe Gallery . . 

1867 
Coikmel Hugh BaiUis, 
Job in his Misery visited by his Friends: for^ 
merl^in the Santa Croce GaUery . , . 88 17 

This master haelong enjoyed a distinguished rank as a 
landscape-pamter. If his works are not universally admired 
yet, as a rule, good examples are duly MvnciSJdhrSl 
market. We feel that he'^carSd hU^oSS^E to wrf^ 
tion, however conventional that style may be. Old EvelvT 

S nllL^fil'^™"' **" ^"« Wr* P«blisheyiri7(». atteSpte 
to describe in verse some of the passionate subjects of thta 
painter, but the venes hardly enlijhten^i T^SJ^ hto 
stjrle and colouring. Although best known as a iSScw! 
painter, we must bear in mind that he was a flgure-paintw 
as well, and that some of his flgur^paintings S fine bold 
examples of the semi-Spanish style! Let us i^a* of hi! 
I'^iTR?' *^- j^»*^o«f »» atrangely aid q^te'^fldally 

like the works of many other great masters, they are not 
CMily injured by overtime. Ther« is an inherent Srightn^ 
in the round sjid massive white clouds, in the boTd fore- 
ground rocks, and in the high impaste on the tronks of his 

hancy. let the picture be ever so much toned. ^ l5ue of 
^/^^,^Km9nnjKLhdvied to a rich transparent ™S 
and the keeping of the rest of the picture seeSTto rSSire 
this. . He was a grmt studier of the forms of treeeT aVid his 

hiSiSnl,wi5'«;"*' "**i?**^; leaves nor brancSS. but S! 
hibiting instead the marks of some long-past stori^ which 
has splintered the forest monarch into a vKety of tesuSftil 
forms and strata, are well rememberecL Hta fouL^^rf^ 
f«d l2Sfi**S:?*S*^ wlour. but, unlike the mSih^tJunks 
and stems, we find the leafaf^e rather thinly painted tluA 
otherwise, and expressed wfth long curved Srok« hS 
scenes are remarkably wUd, and h£ solitude vwylUnd- 

^Z^ot^^ttiSHf^^^^ picturesque an^L^riy 
ngures or oanaitti half garbed in rusty-armour, or shenherds 
and goatherds attendinf^ to their flocts. he 3w^ wntnVed 

i24*I^«jr^fl"** quietness to his lindscapSri?h?ch IS 
very grand ; the figures appear to be so oomoletelv hv thAm 
■elves. Sometimes his biSutti are i^re^ted on ti^e tow 
of towenug rocks; at other times his SjmS are wJtiSi^SI 
the shores of beautiful lakes. whiSh S^T^Jd i^by o*ve^° 

sSStor Ws'^hinSTS'^^i; ^'1 ^^^^^ colourSf hX 
2S^! ul^^^" *?*?*?.? bandits always look well in his 
wild landscapes; but these are not the only figures which 
teU in his rocky pictures, for the convontionaT tJS^ whiSh 
he carried to perfection was quite adanted to ihA^^wvJ.vr 
Jfon of mythological 8ubjects%oi^?f hi'S^J^u^Stt; 

h?ih"L^ l*K?«rff' *5^ ^® ««"«* f^^ «n appreciihSfth! 
high art which they display yet both the ffluTM anTsS- 
nery sometimes appear to belong to a world which we h™ 
never seen. Salvator Rosa's Went wm nnf i^«#KL5 T® 
landscape^for he painte^^nSte wd^is'^^^^^ 
Some of these examples display considen^ble power whiSfe 
others are less agreeable. At times he introduVSd fin «!lJ«i; 
brown andred^nto his figure p?ct,^*tolSSkJ *theS"S 
ternting; then we must romember that hiTbrowni^JSS 
reds have not that richness and transwuwnev whSI iJf^ 
agreeable in the Venetian mastewTbffTMteJd^ bl^ 
and sombre in tint ; in other word? mS qSteNea^liti^K 
tone. But we have exceptions • afew or w. «1!-? 1 ?** ™ 
aro intrinsically tn^Tc^Cn In SSitLwi^ 
feeling and toSe of tke SpTnih'sSClthw 5f"th?l?«no! 
htan, and in this respect are more valuSle; and iSflv 
there are figure pictures by him which are not h«?i« .Si 
sombre, for, whOst paint^ with the vSJ of rf,^^!S.. 
fine effect of 'light iSid .hade.' th^y aS'i ?h?SSj*ii; 
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brilliant in colour, and we find blue in the skies of tbem, as 
well as blue and bright red in the draperies. 

R08ALBA, Gabbibs.!. Bom at Chiosaa in 1675 ; died in 
1757. Pupil of Giovanni DiamentiuL Venetian SchooL 

Sale in 1801. 
Earl of Betborough. 

The Four Seasons £15 16 

Ditto MSO 

Hateriud Felicity 16 6 6 



Bight Hon, Sir WiJUam Hamilton, 
The Top of a Suuif-Boz ; by Bosalba and Maroo 

Eicci 

Portrait of a Boy; in CTayons . . . . 

^ Slada, Etq, 
Venus; in crayons •••.... 



Buks (^ St, AlbanB, 
Two Heads ; in crayons . 
A Woman with ChildKU 
Portrait of a Lady . 



1808. 



1815. 
Edward Coxe, Esq. 
A. Boy's Head, and a Girl's, the companion ; 

drawings 

Diana, and a Female Head, the companion; 

drawini^ 

Spring atid Summer ; firom the Besborough Col- 
lection ; drawings 

1832. 
Oeorge Watton Taylor, Esq,, M,P, 

Clara ; a crayon 

Head of a Cremonese Lad7 ; ditto 
Head of a Eoman Lady ; ditto .... 
Head of an Italian Lady ; ditto .... 
Headof a Tyrolese Girl; ditto . . . . 



WiUiam MeUUh, Esq. 
A Sibyl .... 



18S9. 



6 5 
110 



10 



8 8 
18 18 
16 16 



6 10 
2S 1 
16 6 6 



2 18 6 

8 8 

8 5 

2 

2 10 



10 



BOTAEST. 

Sir H, T. Oott. 
The Death of the Elk 



Bale in 1810. 



£28 1 



ROTTENHAMEB. JoHS. Bom at Munich in 15M; diod 
at Augsburg in 1606. Pupil of his father, Thomas Botten- 
hamer, and of J. Donnaver. German School. 

Sale in 1801. 
The Holy Family, with St. John; by Bottoii- 
hamer and Brueghel £25 14 6 

1802. 
Countess o/Holdemess. 
The Last Judgment 42 



One of the most loTcly works of this paintress is a portrait 
of herself, painted in crayons. It would appear fh)m the 
prices entered above that her works are not highly valued 
in the market. Like many other artists, she was ' unequal ; ' 
some of her works, possibly her early ones, appear weak. 
She excelled in i»inting pretty women, and beautiAil indeed 
are some of the impressions which she has left us of them. 
Her power is especially seen in the heads, for when she 
attempted to make a fancy study or portrait we notice that 
the arms, hands, uid undraped busts fkvquently exhibit 
weakness or feeble drawins. Bosalba, in her crayons, was 
skilful in managing white drapery, ermine, and other robes. 
Behind her portraits or fluioy heads she was fond of intro- 
ducing blue skies, occssionally broken or zelieved by a few 
leaves, or perhaps a grapevine. 

BOSAS. 

Sale in 1804. 
The Assumption of the Virgin . . . .£300 

BOSSBLLI, CoBiMO. See Tommaso Guioi. 

ROSSI, FsAHCBSOO, called II Saltiati. Bora at Florence 
in 1670; died in 1668. Pupil of Andrea del Sarto, and of 
Baccio BandinellL -Florentine SchooL 

Sale in 1862. 
The Betraval of Samson, and a Subject from 
Roman History ; drawings in bistre . .£276 

This artist's religious subjects are designed in an elegant 
manner, and he was a wortny follower of the great masters 
under whom he studied, and the valued friend of other 
eminent painters with whom he associated. Tiiere is a great 
deal of spirit in his execution, and his colouring is effuctive. 
We are told that John Stradauus was an admirer and imi- 
tator of his style. Stradauus was fond of painting nude 
figures, and would introduce thcin into his landscape 
subjects. The trees and foreground objects of his pictures 
are worked up in thu elaborate manner of the early Flc-uiish 
landscape-painters. Anthony Tempests was a disciple of 
Stradauus, but probably chiefly studied the landscape sub- 
jects of the latter, Teuipebta sometimes introduced animals 
in his pictures in a semi-grotesque manner. In drawing tlie 
human figure he was inferior to Stradauus, and his contours 
are not pleasing. 

ROSSO, Ahdssa DSL. 

Sale in 1861. 
Charts Searitbriek, Esq. 
The Fiuding of the Trae Cross ; a composition 
of numerous Figures 

ROTA,M. 

Sale in 1802. 
Dmwing from the TndisiiKuratiun ; afUsr Raf- 
faclic 



£6 16 6 



St. Francis, in a Landscape 23 2 





Guy Head, Esq, 
The Holy Family 26 4 



Sir Simon Clarke, Bart., and Oeorge Hibbert, Esq. 
Assumption of the Virgin ; formerly in the pos- 
session of Mr. Barnard 



70 7 



Eari qf OodolpMn, 
The Crucifixion 



1808. 



.€7 17 C 



1804. 
A unall Picture of the Holy Family . 

1806. 
Marquis qf Ltmsdowne, 
The Deatli of St. Cecilia 

1813. 
Charles Griffln, Esq. 
Landscape, with the Story of Diana and Act»on 

St. John Preaching in the Wilderness. Bought 
inat 

1815. 
W. Comyns, Esq, 
The Adoration of the Shepherds .... 



2 5 
68 10 



A Laadsd^M and Figures 



1816. 



1830. 
Sir Thomas Lawrenee, PJLA. 
Diana and Actieon . . . . 



1839. 








6 6 • 



14 11 





105 





18 18 





9 9 






Henry Hope, Esq, 

The DiBOovery of GaUisto 18 7 6 

AMusical Party 26 15 6 

1819. 
JToMmv MiU^uU, Esq. 
The Bath of Disma 7 15 

182L 
Hippodamia and Burytus 7 15 

1822. 
Marquis qfBute, 
Bacchanalian Boys; a pair 17 17 

1823. 
Venus and Adonis ; by Rotteuhamer and Brue- 
ghel 85 14 

1827. 
John Dent, Esq, 
The Cvdops fumisniug Armour at the request 
of Venus 9 9 

1827. 
Duke qf Bedford, 
A Landscape, with four Boys; allegorical of the 
four Seasons . 



80 9 6 



7 16 6 



The Elements ; a set of four pictures, back- 
grounds by Brueghel 84 

1840. 
Tlie Judgment of Paris 

1841. 
Mfarquis qf Camden, K,0, 
The Coronation of the Virgin .... 

1863. 
The Elements ; by Rottenhamer, Brueghel, and 

Van Kessel 

Coriolauus before the Gates of Rome . . . 

In England this master is chiefiy known as a painter of 
small sacred pieces, which look a little like miniature Ru- 
benscs, and also as a painter of small nude figures, which 
he used to insert into landscapes by Velvet Brueghel, Paul 
Bril, and similar painters ; but in some cases the landscape 
backgrounds appear to be by his own hand, only worked 
up in Brueghdrs elaborate style. His mrthologidd figures 
and amorini remind us strongly of Van Baleu's works, w hen 
he painted with Brueghel, he was fond of such subjects as 
Vcrtumnus and Pomona^ or groups of naked inlanta ^'porting 



17 



28 1 



19 19 
81 10 
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in gnrdeni of betutiftil flowen. His colouring is more 
delicate and pearly than Van Balen's, and often contrasts 
singularly with the bright skies and blue landscape back- 

Kounds which his helpmates generally kept to. Paul Bril's 
ckgrounds* however, are not so blue as 3rueghers. In 



noticing his works, it is necessary to bear in mind that 
during bis travels in Italy he attempted flgure-painting on 
a large scale, but with only moderate success. Charles 
Emanuel Biset was a Flemish painter of the seventeenth 
century; his small religious subjects may be classed with 
Bottenhamer's. There is a great deal of yellow in the 
background skies of Biset's pictures. 

BOUBELLS. W. 

Sale in 1802. 
An Alle^rical Picture £2 6 

BOUSSEAU, Jaius. See VLarco Bjcci. 

BOUTABD. I 

Sale in 1802. 
0«w Head, Btq, 
Deer and Tigers fighting £10 10 

BOWLANDSON, Thomas. Bom in London in 1756; died 
at London in 1827. English School. 

Bale in 1822. 



Ten Drawings, including ' Bibo/ * Escape flrom a 
Prison. ' Bachelor's Fare,' Ac ... . 

Bight ditto, including ' Marshalsea,' ' Placemen 
and Pensioners,' 'Blacklegs and Demireps,' 
Ao 

Seven ditto, including ' Yorkshire Bites,' ' Fal- 
staflr and Doll Tearsheet,' * Morning Visit to 
the Irish Giant,' &c 

Nine ditto, including ' Art of Scaling.' ' Lovers' 
Walk,' and various Landscapes ; in bistre and 
colours 

Seven ditto, including 'Binaldo and Armida,' 
' Moses in the Bulrushes,' Sketch flrom Bu- 
bens, Ac 

Seven ditto, including 'Prodigal Son,' and 
various Landscapes and Animals, Ao. 

Eight ditto, including pencil sketches after 
Gainsborough, &0. 

Six ditto 

Ten ditto, inoludin&humoroua subjects; after 
08Ude,ftc . T 

Eight ditto, including ' Oentaur and Dejanira,' 
after Bubeus; * Venus and Cupid,' firom Cor- 
reggio, Ac. ........ 

Seven ditto, including 'Venus and Adonis,' 
flrom Poussin ; ' Sea-bathing,' Ac. 

Ten ditto, including Scenes f^om 'Peregrine 
Pickle.' ' School for Scandal,' ' Studious Glut- 
tons,' Ac 

Eight ditto, including ' Believing the Unfor- 
tunate ' ' Charity to the Blind,' VThe Captive,' 
* Last Farewell.'^ Ac 

Seven ditto, including ' Three Weeks after Mar- 
to the 



riage,' ' Coming 
teer,' Ac. 



le Point,' ' Female Volun- 



Eight ditto, including Wild and Tame Animsls, 
subjects from ' Boderick Bandom,' Ac . 

Four ditto, including ' Stag-hunt,' ' Spring 
Meeting," Colonel 0'Kelly,'Ac. 

Three ditto^ including 'Cattle Pounded," VU- 
lage Pastime,' and * Peasant's Family; ' after 
Morland 

Three ditto, including ' Horse Armouiy,' ' Hop- 
kins's BepositOry,' Ac. 

Ten coloured Drawings, including 'Ports- 
mouth Point,' ' Perambulator,' ' iJtty Care- 



less,' Ac. 

Bn ditto, mciuamg ' 

'Guardian of the Night,' * Bead to Buin,' Ad. 



Ten ditto, including 'Thieves on the Watch,' 



Ten ditto, including ' Parisian Poissardes,' * ilUk 
woman,' ' Kill or Cure,' * The Finish,' Ac. 

Twelve ditto, including 'Bookworms,' 'Glsss 
of Cordial ' 'Lady Elliott, commonly called 
Dolly the Tall,' Ac 

Ten ditto, including ' Love and Poverty,' ' Ship 
wrecked Algerines,' 'Visitation among tn< 



e 



Ten ditto, including scenes flrom 'Joseph 
Andrews,' ' Humphrey Clinker,' ' French 



Clergy,' Ac. 
Table d'H6te.' Ac 



Nine ditto, including ' Boderick Bandom,' ' No 
Song no Supper,' the * Quaker,' Ac. . 

Six ditto, including 'Christmss BUls,' 'Irish 
Priestcraft," Misery of War,' Ac. . 

Eight ditto, including ' Ghost of a Goose,' 'Pere- 
grine PiclEle.' * Tom Jones,' Ac 

Six ditto, including ' Mrs. Abingdon,' ' Made- 
moiselle Moison,'^ Opera Dancer at Paris,' Ac. 

Ditto, including portraits of ' Lady Auckland,' 
' Lady Douglas and Sister,' Ac 

Five ditto, including ' Fencing Match,' * Exhibi- 
tion of Baboons,' Ac. ...... 

Seven ditto, including ' French Churches con- 
verted into Btrracks, ' Flying Artillery,' Ac. . 



£118 



10 



2 2 



013 



1 2 

10 








6 

8 



1 6 

1 14 



1 2 

17 

8 

1 10 












16 








Six ditto, including ' Cries of London ' 



1 11 6 



16 



1 11 6 











12 

19 

18 

18 

19 









1 6 

17 

1 7 
16 
8 

7 

1 15 
014 



Six ditto, including ' Holy Friars,' ' Usurers.' 

- • ~ ill ~ 

ng 
Drinking." Idest.' Ac . 



' John Bull at the Italian Opera' . 
Six ditto, including 'Gin-snop,' 'Danger of 



£2 6 





1 8 





1 





2 3 





2 4 

14 
U 







1 6 





1 14 





1 10 





18 





17 





1 5 





1 





1 15 





1 16 





1 8 





10 


6 



Six ditto, including' Grief and Jealousy,' ' Stolen 

Fruit,' Ac. 

Six ditto, including 'Doctor Demi Quack,' 

' Hypocrisy,' ' King's Singing Boys ' . 
Ten ditto, of Landscapes, with Figures 

Ditto 

Eight ditto, including 'Bobbing an Orchard,' 

and various Landscapes, with Animals, Ac . 
Ditto, including 'Anglers' and 'Fishermen,' 

' Deserter in Custody,' Ac 

Six. including 'Welsh Ale,' 'Wool-washers,' 

' Camp near Plymouth.' Ac 

Eight ditto, including ' Embarking at Harwich,* 

and various Views on the Thames, Ac. 
Six, including 'Blacksmith's Shop near St. 

Albans,' ' East Cowes Harbour ' . . . 
Three, including * Powell the Pedestrian,' ' Irijih 

Jaunting Cars,' and ' Poachers ' . . . 
Six. including ' Citizen at his Country Villa,' 

' Love Scene in a Villace,' Ac 

Three, including * Gaming House,' ' Bull Inn 

zarcL, Ac. .. ....•■ 

Ditto, including ' Bean Feast,' 'Diana and 

Nymphs Sleeping,' Ac 

Five, including ' Count Ugolino,' after Beynolds, 

'Death of Portia,' Ac 

Three, including 'Melancholy' and 'Baving 

Madness' 

Bowluidson was a mannerist, but there are so much ftin 
and ingenuity in all his designs that every one is fond of 
them. He perslstontly adhered to one style, in the strictest 
sense of the term. We look for him in this style: and the 
more severe he is, the better we like him. Bowlandson's 
works are capital pictures of the social customs and man- 
ners of the last centunr ; and his landscapes as local scenes 
are very interesting. There may be a monotony in his type, 
yet it seems redeemed by the fertility of his imagination and 
wit, and by the precision and certainty of his touch. If he 
did not attempt to delinei^to many varieties of character 
and expression, yet he was always able fully to express his 
ideas without the least hesitation. The famous caricaturist 
James Gillray was born about the same time as Bowlaud- 
son. in his caricatures he did not obstinately adhere to one 
type, like Bowlandsou did; but, like the former artist, ho 
was fond of representing singularly stout women. We oc- 
casionally meet with caricatures by an artist of the name of 
G. M. Woodward, treated in the manner of Gillray. 

BOY, J. B. Db. See ANTOirissAir. 

BX7BENS, SfB Pbtbs Paul. Bom in Siegen in 1577 : died 
at Antwerp in 1640. Pupil of Tt>bias Verhaecbt, of Adam 
Van Oort, and of Otho Venius. 

Sale in 1763. 
Earl Waldegrave. 

A Man's Head £22 1 

Centaurs, in a Landscape 105 o 

1796. 
Jdeob More, Esq., and Mone. Lite. 
A Martyrdom ; a sketoh 



45 3 



1801. 
Earl of SeehorougK 
Portrait or a Lady . 
The Decollation of St. John . 
An Emblematical Sketch 
Landscape, by Moonlight 
Portrait of Theodore Mi^eme 



21 
87 16 
25 4 
89 5 
60 18 





U 





Fart of the History of Henry IV. ; a sketch for 
one of the panels of the Luxembourg 



Bubens's Wife ; a sketoh 
Shepherds Dancing 



A Sketoh for the Descent flrom the Cross . 



A Sketch flrom the Life of Achilles 



A Sketoh of the Battle between Constautine and 
Maxentius 

Ditto, Constantino receiving the Globe and 
Cross 

Ditto, Constantine worshipping the Cross . 

Ditto, Constantine receiving the Banner . 

Ditto, Fame crowning Constantine . 

EigTd Hon. Sir W. Hamilton, 

Sketoh of the Holy Family 

Portrait of a Woman in Black . . . . 

Sketoh of his Wife 

Ditto of the'Conversion of St. Paul . 



AA 



81 10 

SO 5 

S3 2 

75 12 

40 19 

2^11 10 

70 7 

39 17 

69 6 

68 6 



9 1!> 6 

47 5 U 

.■)4 12 

10 10 
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1802. 
CounUii qfHoldemegt, 
The Judgment of Paris £S20 



6 



Portrait of Marcellift Gozis, a Capuchin Priar 
Portrait of a Capuchin ; the companion 



15 

88 



4 
7 



Paul ^AigremoiU^ Btq, 
St. CecUia. . . . 



Duke of BridgewaUr, Ac. 
Story of Herciilea and Omphale 



Sir Simon Clarke^ Bart^ and Oeorge Hibberl, E»q. 

Hunting; a sketch 46 4 

Ditto 46 4 

The Crucinzion 157 10 

Yenusat her Toilet; after Titian . . . 6119 
The Assumption of the Virgin ; fh>m Mr. Pur- 
ling's collection 430 10 

Diana returning fW>m the Chase; painted for 
the ftunily of Walkenier 1,102 10 



— Nethittt Esq, 

A Sketch 14 14 

The Loves of the Centaurs 873 



1803. 
Our Saviour with His Disciples at Emmaus 



66 



Sir Oeorffs Tonge, Bart, 
The Holy Pamilj 

1807. 
Edward Care, Eeq. 
The Death of Meleager; a sketch ; flrom the 
Calonue Collection ....•• 

1808. 
Sir Riehnrd SuUivan, Bart. 
Portrait of Grotius 



1809. 



88 16 
204 15 



John WUleH WiOett, Esq. 
Landscape, Moonlight; flnom Sir J. Beynolds*8 

collection 

Ruhens's three Wives, depicted as Flora, Oeres, 

and Pomona. Bought f n at . . • , 

Boys blowing Bubbles 

Pruit, Game, and Live Animals, Ac ; firom Sir 

Gregory Page's collection 294 

1816. 
ffenrp JSTops, Etq, 
Landscape deluged by a Torrent. 

The Boman Charit: 



857 
142 16 



cape 
Christ tnumphaiit over Sin and Death 

it/ . . 
The Assumption of the Virgin 
The Woman taken in Adultfory 

1819. 
John Knight, E$q, 

A Mngdalen. Bought in at 189 

The Assumption or the Virgin 



810 
30 9 
71 8 

257 10 
8,100 



6 




48 



Lord Damlejf. 

BoTB Reaping ; a sketch 81 

A Landscape, and Figures 23 2 

A Woman Sleeping 84 IS U 

The Holy Family; ftrom Sir Joshua Reynolds's 

collection 84 

A Landscape 70 7 



MafhewMiichM, Eiq. 

A small Design for part of the Ceiling at White- 
hall ; from the collection of Sir Joshua Rey- 
nolds 

Ditto 



An Allegory designed in honour of the Com- 
merce of Antwerp 



WUleti WiUeU, E$q. 
Pomona and two Kymphs filling a Comacopia . 

1881. 
John Webb, Em. 
A Shepherd surprising Sleeping Nymphs 
The Fathers of the Church ; a sketch 
Escurial 



h fh>m the 



£29 1» e 
27 6 



126 
105 

48 



6 



















The Tribute Money ; firom Ponderham Castle . 

A Landscape 

Silenus and Bacchanals 

Sketch for the Jesuits' Church at Antwerp 

The companion 

Sketch of the Assumption of the ViiKia . 

1823. 
Our Saviour curing one possessed of an Evil 
Spirit ; a sketch for the picture in the Church 
or the Annunciation 



105 





441 


a 


63 





60 18 





47 6 





42 





115 10 






Earl (if Oodolphin. 
Tlie Madonna supporting the Influit Jesus . 178 6 

1804. 
— Brvan, E*q. 
Cupid and Psyche 62 10 

1806. 
Harquie qf Lanedoume, 
Portrait of Sir Theodore Mayeme, Physician to 

Charles 1 80 17 

Landscape: Sunset 820 6 

An Allegorical Sketch 26 4 

The Adoration of the Msgi 840 



536 10 



68 6 



99 15 



A small Picture of Christ.and St. John with the 

Lamb 

Diana and her Nymphs 

George Wateon Taylor, Esq., M.P, 
A Lioness rolling on the Ground . . • • 
Jupiter and Mercury in a Landscape . 
An unfinished Sketch for the grp«t Pictum at 
Florence of the Triumph of Hen nr IV. of 
France, after the Battle of Tprra ; firom the 
collection of M. Von Scamp, of Ghent 
Portrait of one of Biibens's Children . 
A small Picture of the Roman Charity; flnom 
the collection of Griffin Fafrel .... 
Landscape, with a Rainbow ; from the Baibi 
Palace at Genoa . 



70 17 6 



268 10 
241 10 



825 10 
66 14 



63 11 

143 17 

84 

2.730 



68 



Sir Oeorge Paune^ote, Bart 
Meleager and Atalauta 140 

1812. 
Charlet Lambert, Esq. 
The Chariot of the Morning; a sketch 

1813. 
Jf. La Fontaine, 
Helena Foreman and Child, with Landscape by 

Brueghel 

Portrait of a Benedictine of Antwerp, with a 
Skull on the Table before him .... 








315 



Beff. Edward Balms, 
Eight Sketches on Paper, firora the Life of 
Achilles; from Dr. Mead's collection • • 

1A24. 
Sir Mark Maaierman Sykee, Bart, 
Two naked Boys blowing Bubbles : formerly in 
the collection of Sir Joabua Reynolds • • 

1826. 
Admiral Lord Badstock, 
A Woody Landscape, with a Boar-hunt; a 

sketch 

Portrait of the Baron de Roos, in a Ruff . 

Mercury and Argus 

The Holy Family ; fW)m the Convent of Tercu- 
maren. near Waterloo .*.... 

1827. 
Duke of Bedford^ 
A Study or two Lions 

1828. 
M. M. Zachary, E*q. 
The Virgin with the Infknt Christ • 

1829. 
Thomae Emmereon, Esq, 
Minerva protecting the Arts fh>m the Horrors 

of War 

The Triumph of Religion ; a study 

Mercury, Argus, and lo. in a Landscape; flrom 

the collection of Lord Radstock 
Landscape, with Fi|rures performing a Rustic 

Dance; formerly in the collection of Mons. 

do Julienne, of Paris ...... 



61 9 



69 6 



Lord Ofoydir. 
The Virgin supporting the Infknt ; a sketch 














186 10 
















Viscount Sanelagh, 

Constsntine approving the Draft for the Site 
of Constantinople ; a sketch ttom the Orleans 
Gallery 

The Battle of Maxentius ; firom the Orleans Col- 
lection 



Earl qf Liverpool. 
St. Michael driving down Satan ; a sketch . 
The Triumph of aGeneral ; an allegorical sketch 
Rome enthroned and crowned oy Fame ; a 
sketch ......••• 



The Descent firom the Cross 
The Prodigal Son . 



1830. 



87 16 

47 5 

825 10 







225 15 





84 





294 





98 8 
69 17 


6 



220 10 





997 10 





15 16 





46 3 





173 6 





26 6 
44 2 






100 





825 10 
1,092 
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THE WORKS OF PAIKTEBS. 



BUB 



Sir Thomat Lawrence^ P,E.A. 
Plenty and Commerce . £136 10 

1831. 
Hon, Mr. Vtmon, 
Ulyasei diacovering Achilles with the Daughters 
of Lycomedes ; a finished study • . . 63 

Briseis restored to Achilles 34 

Clirist at the House of Mary and Martha, by 
Bubeua, Brueghel, and Vau Kessel . . . 122 17 

Oeorge James Chclmondeley, Esq. 
The Tribute Money ; formerly in the collection 
of Lord Courtenay 26i 18 

1838. 
Charge Watson 7^vlcr» Bsq., M,P. 
Head of a Child; a study 47 S 

Earl of Mulgraoe. 
A woody landscape ; a sketch . . . . 43 1 
Desiim for a Ceiling ; a sketch . . . . 20 8 6 
Lanascape; Moonlirht; from the collection of 
Sir Joshua BeynoTda 820 10 

1883. 
Alexander Dap, Esq. 
^neas and Taurus : a cartoon from the Rassi 

Palace at Borne 26 6 

Motiusj King of Alba, brought before Tulliia 
Hostilius; the companion ciutoou, fhun the 
same palace 86 6 

Cheimlier Sebastian Erard, 
Christ seated at the Gate of a Village, Blessing 
little Children 151 4 

The Salutation 468 

St. Sebastian 188 

1833. 
rnaiam EsdaUe, Esq, 
The Holy Family, with St. Francis ; fh>m Mr. 

Hulse's collection 60 

Cupid with Doves, and three Children seated 
beneath a Festoon of Fruits; formerly in the 
collection of Count Allemkia, at Madrid . . 107 8 

Jf. M. Zachary, Esq, 
Portrait of a Falconer ; Arom the collection of 

W. Smith. Esq., M. P 37 

The Vir^ and Child; firom Benjamin West's 

collection 168 

1839. 
John Kniffhi, Esq. 
A Magdalen 68 

1840. 
Sir Simon H, Clarke, Bart, 

Portrait of Helena Foreman ; fh>m the collec- 
tions of M. Pasquier, the Due de Praslin, and 
M. Bobit 309 16 

Diana Departing for the Chase ; from the collec- 
tions of M. Wanter, Valchemer, and O. Uib- 
bert, Esq. 640 10 

Portrait or a Lady ; lh>m the collection of M. 
Robit 32 11 

Ditto of Charles the Hardy, Duke of Brabant . 6i 10 

The Holy Family ; from the collections of M. 
Bobit, M. Wouter, Valckeuier,— Bryan, Esq., 
and George Hibbert, Esq 045 

184L 
Hon, Lady Stuart, 
A Landscape, with a square Tower on the left, 

and a Bridge 304 10 

Portrait of the Baron de Virg . . . . 483 

Ditto of La Baronne de Virg 4;M) 10 

Ditto of the Duchess de Cruy .... 273 
Melchizedek giving Bread and Wine to Abraham 

and his Soldiers : a finished study, from the 

collection of M. Julienne 608 10 

Atalanta and Meiesger pursuing theCalydonian 

Boar 997 10 

A Landscape, with Buildings, Cattle, and Figures ] 79 11 
Christ Triumphant ; a sketch . . . . 44 8 
Landscape, with a Waggon going through the 

Water 888 15 

1844. 
Jeremiah Harman, Esq, 

Head of a Toung Woman 43 1 

Virgin and Child Enthroned ; sketch for the 
altar-piece in the Church of the Augustiues 
at Antwerp 68 10 

The Elevation of the Cross: design for the 
altar-piece of the Church or St. Walburge at 
Antwerp 787 10 

The Assumptiou of the Tirgin ; a chalk drawing 
for the high altar of Antwerp Cathedral . . 210 

A Landscape, exhibiting a Wild Sequestered 
Suea« 535 10 



John Penriee, Esq* 
The Judgment of Pans ; tram the Orleans and 



Lord Kinnaird's Collections 



1848. 
William Wells, Esq, 
A Female in the Character of ' Inspiration ' 
Portrait of the Baroness de Virg or Vicq ; £rom 
the collection of the Hon. Lady Stuart . 



£4,800 

63 11 
210 5 



Count de Momy, 

Portrait of a Toung Woman 94 10 

Hercules and Ompnale ; a composition of several 
figures 60400 

1850. 
Eari qf Ashbnrnkam. 
Story of Apollo and Cvparissus; by Bubens, 

Snyders, and Brueghel 186 10 

Nature unveiled by the Graces; firom Sir T. 
Dundas's collection . . . . . . 1,050 

1866. 
Samwl Rogers, Esq, 

Solitude; a Landscape by Moonlight; from Sir 
Joshua Beyiiolds's collection . 386 10 

The Horrors of War ; from the Baibi Palace at 
-Genoa, and from Mr. Champemowne's coUeo. 
tion 210 

A Scene among Flemish Meadows, with a Man 
driving a Waggon ; fh>m the coilectiou of the 
Marquis of Camden 640 10 

The Triumph of Julius Ciesar; fh>m the Balbl 
Palace at Genoa, and flrom Mr. Champer- 
nowne's collection ...... 1,108 10 

The Battle between Constantino and Mazen* 
tins; from the Orleans Galleiy and Lord 
Banelagh's collection 873 

1859. 
Hon. Edmund Phimas. 
The City of Paris, as a Female holding Louis \ 
XIII. in her Arms: Mars presenting a 
Sword, and Cupid a Buckler; a sketch 
Henry IV., with an Olive-branch in his Hand, 
conducting iiis Queen, under the Auspices of 
Hymen ; a sketch 



./ 



86 8 



1868. 

A Drawing of the Picture of the ' Fall of the 
Angeki,' at Dusseldorf ; firom the collection of 
Sir Joshua Eeprnolds 

Mercury conveying Psyche to Olympus ; a draw- 
in(f from the Lawrence Collection . 

Soldiers Storming an Entrenchment; a drawing 
fh>m the Lawrence Collection .... 

Ditto of a Man's Head ; flrom the Lawrence Col- 
lection 

A Groom leading a White Horse; a drawing 
Arom the lAwrenoe Collection .... 



4 10 

8 17 6 

8 17 6 

18 6 

18 18 



Great as is the reputation associated with this painter's 
name, a name which is placed at the head of an important 
school, still his rank hss not altogether shielded him from 
certain unfavourable criticisms. It is not the design of the 
writer to review these criticisms. Were he disposed to take 
up the same theme, he would so ftur agree with these critics 
in admitting that it is to be regretted that one who really 
possessed the power of painting oeautv with such perfection 
as Bubens did, should ^et so frequently distress us by Isying 
that power aside and giving us, in the place of beauty, coarse- 
ness and ugliness. In these remarks the writer does not 
refer to the oaboon or satyr-fkced men which he sometimes 
introduced by the side of his loveliest women, with the view 
of adding to their prettiness, but he speaks of the want of 
feeling which be sometimes displayed in his subjects, and of 
the clumsy ezsggerations which are so conspicuous in many 
of his nude figures. Having spoken of him as the head of a 
great school, it is hardly neoessary to add that he was in- 
debted to many of the pupils of that great school for much 
valuable assistance in completing those stupendous works 
which have greatly raised the Importance of cities, and 
which have made i^leries and collections fkmous. Whilst 
we congratuhite Bubens and ourselves that such able men 
were found in his school to aid him in carrying out his 
almost inexhaustible designs, at the same time we see 
clearly enough how difllcult it must be to pronounce with 
certamty on the productions of a man who worked so much 
in conjunction with others. His style and compositions 
are familiar enough to all ; others, again, who have the ad- 
vantsge of a little more experience, know pretty well when 
a work is submitted to them for opinion, whether it is of the 
right age or not; but in attempting to go beyond this point 
in deciflUng whether a sketch or picture be entirely or only 
partly painted by Bubens, or whether it be only a contem- 
porary copy by a good scholar or imitator, are points which 
can hardly be hastily decided on, but requune the closest 
scrutiny and attention. Now in giving a subject like this 
attention, even were there no monev considerations at stake, 
the student will be well repaid ror the time and trouble 
which he msy spend in trying to understand even one great 
master thoroughly. Of course there are degrees of pleasure 
which arise as the result of an acquired or cultivated taste, 

▲ A 8 
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whether our pursuit be music or ptintinfc. or anything 
else. All love music, and thousands understand it, but 
all cannot find in it that d^ree of vitality which Men- 
delssohn speaks of— * the breathing words and burnins 
thouglits.' Painting also speaks to thoae who understana 
it, yet Mendelssohn always thought that his was the greater 
vrt, the more speaking ai*t ; and to him music was more 
expressive, more comprchcnsivp. than the greatest master- 
pieces of verbal eloquence, and he adored it for its soul- 
stirring power and worshipped it as the language of angels. 
But as there are degrees of knowledge, so in like manner 
there are correspondent grades of pleasure or gratification. 
Thousands can enloy Rubens's grand compositions, and can 
admire his flesh-like colouring, and his lovely in Cants, which 
are so full of life. But if we wish to appreciate the pnritv 
and Rreatness of the master we must not remain satisfied witn 
merely appreciating his ntyle and the richness and trans- 
parency or his colouring, because these charms are repeated 
with wonderAil success by the great painters of his school. 
A knowledge of these points may satisfy some, but we know, 
were we speaking about music instead of painting, they 
would afford but comparatively little gratification to masters 
like Mendelssohn. Now the same lesson may be applied to 
the pictore-ftmcier; if Rubens was a great master, and if 
his style is worth v of study, let him bestow sufficient time 
in examining and studying that style, until he is repaid by 
knowing enough of the great man's touch to be able to 
distinguish his works from those of his pupils, and in 
more difficult cases to know whether there is any ground 
for believing that a work ascribed to Rubens ever emanated 
even from his studio, whether any part of the picture may 
be fairly given to Rubens, and, if so, what part or parts. In 
accordance with the plan of this work, the writer would 
desire to make a few suggestions, or to offer a few hints to 
the student as the result of his own study, and which of 
course will be given, not with the view of cramping the 
student's thought, but, like all the other descriptive notes in 
this work, they are given in the hope that they may be use- 
ftilly sufince&tive, and may also be found amusing to the 
student when comparing them with his own notes which he 
may have made in the hope of throwing more light on this 
great painter, and at the same time difficult painter to 
understand. Rubens's most important works are fixtures, 
are lorked-up works; but occasionally very fine easel 
examples are brought to the hammer. And then our ac* 
quaintance with Rubens need not end with these occasional 
examples, for the demands on his inventive talent were so 
constant that he ft^quently made sketches and studies with 
the view of having enlarged copies made by his pupils. As 
a rule, we may expect to find more of Rubens in his slight 
and finished sketches than in the more presumptuous com- 
positions which boar his name ; still we must not forget that 
there are numerous copies and imitations of these sketches, 
and many of them are contemporary copies. In comparing 
Rubens's sketches and slightly painted pictures with con- 
temporary copies, we find greater pellucidity throughout the 
tints of the former, particularly in the skies. When we 
come to examine his more important works, we find that 
his touch is peculiar and very decided ; we cannot fl&il 
to notice his lonp free strokes, strokes which exhibit such 
a strong disinclination to unite or blend. Then there 
are his ftivourite red strokes and flivourite red touches, 
which in many cases are so distinct that we may call 
thtm his scmiotic autographs; the stroke is a long and 
lengthy sweep of the pencil ; the touch is often a single 

J>oint, which gives expression to the eyes and the other 
eatures. The high lights on the eyes and other parts of 
the facfs are expressed by short opaque touches, which 
exhibit the same disinclination to blend as the strokes of 
his broader pencil. There is nothing that can be called 
weak or laboured about Rubens's heads, but in the school 
pictures we find layer on layer of colour, upon which is a 
va.st amount of scumbling before the desired effect or finish 
is produced. Ruljens's fine transparent browns pervade 
more or leas all his works ; we meet with the same brown 
ill the shadows of the nude figures under the arms and in 
other parts ; we see the same broad and transparent strokes 
and the same studied avoidance of amalgamation in the 
tints. His shadows are transparent, and at the same time 
distinct and ftree: one might almost suppose that he put 
them in after finishing the light parts. The draperies of 
his backgi*ound figures often consist of a thin coarse 
scumble of transparent brown ; the lighter parts of these 
drai)eries appear strange, because he had a way of putting 
semicircular lines of quite a different colour upon them. 
By way of variety, Rubens would sometimes work a rich 
glaze into a dreiis or robe, the same being first painted with 
considerable impasto : he did this well, yet he never equalled 
the great A'enetian masters in giving texture and trans- 
parency to his draperies. He was very charming in the 
distances and skies of his historical pictures; the fine yel- 
low which he introduced in the sky and distant scenery of 
his pictures is to us a new colour, and we cannot find any 
like it. He varied the style of his landscape bai kgrounds a 
good deal. In looking at them we are sometimes reminded 
of Paolo Veronese ; at other times they remind us of G. 
Poutisin. Rubens's animals are also highly esteemed, and 
exhibit all the freedom and spirit of the man ; his horses 
arc peculiarly his own, his docs are more like Snyder's, 
and his wild animals are like Tuian's. Rubens's portndts I 



are very fine, and they are ftur from being all *1^^ 
They are so boldly painted and so well relievea--are Padl ot 
force and character, and are coloured with his characCei^ 
istic flreshness J still they are not all alike. When he painted 
his smiling wife and other beautirul women, we expect to 
find his clear pink tints in the feces, with his bright unsub- 
dued colours in the draperies; but in hia graver portrmits 
of men we find more tone and richness in the colouring — >'* 
fact, more finish and more of the Yandyck feeling thronsh- 
out. Rubens's small tuicy pictures sometimes have baek- 
grounds by the hand of Bra^hel. Doubtless when tbeae 
pictures wero. painted people thought that these back- 
grounds enhanced the value of the pictures. Such is hax*<ll7 
the feeling now ; although we may appreciate Brueghel by 
himself, yet his laboured -style, his delicately painted mmem 
and other flowers, and his microscopically flniahed inmectM 
appear to intrude and to injure the effi*ct of Rubena's fine 
painting. Rubens's power as a oolourist is seen to great 
advantage in his fine landscapes, for he was as great an 
admirer of storms and sunshine as our own Constable ; ixi 
tact, much of their charm lies in the colouring of them, and. 
at the same time he displayed great power in representing 
extensive scenery. Although his landscapes must be cb uiaod 
with an early type, yet they are tree fr^m many of tfae 
faults of the early Flemish School of landscape art. He fcare 
us miles of bcautifdl scenery, with numerous intere^ini? 
points or objects of interest, whilst at the same time he 
studiously avoided the tedious manipulation of hia oontem- 
porary landscape-painters. * The Family of Shr Baltbasar 
Gerbier' is one of Rubens's well-known works. Sir Bal- 
thazar was an admired miniaturist, snd several of his worka 
were exhibited at the South Kensington Museum in I860. 
As Rubens was a landscape-paiutcr as well as a figure- 
painter, we will include in this notice another and a con- 
temporary Flemish landscape-painter of the name of Ted- 
der. We feel greater intereat in the works of Louis de 
Yadder because he was an early landscape-painter ; he lived 
in the time of John Brueghel and other painters of that 
class. In the short account of him which is given in Bryan's 
Dictionary we are told that he improved his style by study- 
ing the landscapes of Titian ; the writer, however, has never 
seen anv pictures by Yadder which remind him of Titian. 
His early landscapes are rather bald ; they represent bare 
and open countiy, and are not sufficiently enriched with 
trees and shrubs. Wo have also pictures of rocky scenerr 
by him in which he introduced fine light skies, put in with 
a great deal of 'impasto.' His more homely subiecta are 
woody landscapes, roadside scenes, and forests on the banks 
of rivers. Some of his pictures of this class are richly 
coloured, and will bear oeing placed by the side of De 
Yries's works and other pictures of the same class. Still it 
will be seen that Yadder did not manipulate the foliage as 
De Yries and Waterloo did^ that is to say, with sliarp and 
short touches of the pencil, but on the contrary we find 
that the foliage is expressed with long and semi-vertical 
strokes of the pencil or tool, the leaiage on the lighter 
branches appearing to be agitated by the wind. Tlie eom^ 
pariHon drawn between Y'adder's pencilling and that of 
the Dutch painters who immediately followed him is worthy 
of attention, for it shows us so plainly a distinctive feature 
of each school, notwithstanding the similarity already 
noticed in regard to the colouring and general treatment. 
Now the brown woody landscape by Yadder, to the prac- 
tised eye, is unmistakably the work of a Fleming, because 
the PXNCiLLiira is Flemish ; and the brown woody land* 
scape by De Yries is unmistakably Dutch, because the PBir- 
CILLINO is Dutch. In his woody landscapes we generallr 
find small gable-roofed cottars and old churches. Althongn 
there is little in this description which seems to exhibit 
much invention or genius in the painter, his compositions 
being geiierallv aimple, such as any of us mav see at anv 
time, still Yadder was a painter of merit, and there is mucn 
to please us in his best pictures. Simple as the subjects 
may be, we find in them breadth and considerable fiusili^ 
in the management of the * light and shade.' It la tfaia 
which gives such f^hness to Yadder's pictures; and be- 
sides be had a remarkably happy way of giving lightneaa 
and perspective to his skies by introducing bright openings 
behind the trees, or else the lisht is very brilliant on one 
side of the road or avenue of dark trees. Yadder waa s 
native of Brussels, and. as already observed, hia peneUlinff 
is Flemish, but he wisely steered away from the colouring 
of that school. He adopted a much better style of colour- 
ing—via^ that of the Dutch landscape-painters of the 
seventeenth century, and, like them, be appreciated the 
value of ' russet ' in the * theory of colour.' And his richly 
coloured foregrounds and ' brown-greens ' are always plea- 
sant to the eye, and are more agreeable than the 'blue- 
greens ' of the early Flemish landscape-painters. Yadder's 
small brown figures are unimportant, but they look pretty 
well in his pictures. It will be remembered that Otho 
Yeniuswas one of Rubens's masters. In England little 
is known of his works; his female figures are pretty, and 
are designed with a great deal of the feeling of Rubens. 
The works of Gerard JSegers remind us of the large pictures 
of Cornelius Sohut and other imitators of Rubens. Bejj^ra's 
pictures vary in 'quality;' we oocaaionally feel that the 
grand subjects selected by him were beyond his grasp or 

Eower, and we should pronably discover more to admire had 
e devoted his time to mora sunple subjects. He was mora 
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Bucceaftftil in painting male figures, and the heads of old 
men, than female figures. The Rubeuesque works of Theo- 
dore Rombouts aud the designs of Egidius Sadeler class 
very well with the works of Segers. Houbraken speaks 
of JDeodate del Mont as the intimate fHend aud favourite 
pupil of Rubens. 

RUOENDA.S. GBO&eB Phujf. See C0BTX8E. 

RUGOENBERQ. 

Bale in 1801. 
— Blade, Eeq. 
Two Pictures of Peacocks and Poultry . .£200 

RUNCIMAN, AxEXAVDER. Bom in Scotland in 1736 \ died 
in 1785. English School. - 

Sale in 1801. 
A Subject flrom the History of England . £0 10 6 

1826. 
iBneasattheCoiurtofDido 16 4 6 

1888. 
AFlowerGirl 9 10 



The New Inmate studying Effect with a Witness 
The Fortune-teller 

1839. 
View of the Lake and Town of Thun . 
View on the Rhine, near Oudernach . . 
View on the Rhine, above Coblentz 
View on the Moeelle, at Goblenta .... 

Boho, or Sudden Find 

A Boy carrying Home a Roast Pig 

Contemplation 

A GI^l smging in a Church 



8 6 

9 16 



10 
14 

2 18 
2 12 
10 
18 
16 



4 
4 
2 



8 
1 
1 




6 


6 






This artist is known both as a painter and etcher. We 
are amused at the easy way in which he changed his style 
and subjects. His etchmgs display elegance and refinement, 
and he bestowed great care on the contours and the drawing 
of the extremities. 

RUSSEL (or RUSSELL), AsTOiTT. See Vauptck. 

RUSSEL (or RUSSE LL) , Theodobb. See Vaedtce. 

RUSSELL, John, R.A. Bom at Guildford in 1744 ; died in 
1806. Pupil of Francis Cotes. English School. 

Sale in 1827. 
Lord de Tablet, 
Lady Hamilton as a Bacchante ; in crayons, aft^ 

Romney £10 10 

1838. 
Portrait, in crayons, of the Prince of Wales . 7 7 

This msster is best known as a crayon-painter. For a 
pastil-artist he was a singularly gay colourist. There is some- 
thing very charming about his flesh tints $ carnation tints 
in crayon-painting are apt to look brickdusty, but Russell's 
never do. We feel that he succeeded in most of the difficult 

Earts of chalk-painting. We like the way he coloured the 
air, and we also admire the hands and arms of his children. 
More can be said of Russell's than of most crayons, for we 
can speak of his portraits as being fine and spirited. When 
he painted family groups be was most suocessftil in his heads 
of children. It may further be noticed that there is a great 
deal of white in some of his crayon portraits. Russelllike- 
wise painted in oil-colours, yet he was hardly so great in 
this medium as in his pastils, for even in his most pleas- 
ing oil portraits we can trace a little indecision of pencilling, 
which may be attributed to his constant practice at crayon- 
painting. This indecision is most observable about the eyes, 
for we find greater firmness in the pencilling of the other 
features ; and his management of the lake tints of the lips is 
very delicate and pretty. On the whole, his oil paintings 
scarcely possess so much force as Gotes's ; but we are pleased 
with the sunny glow which he contrived to cast over his 
lightly coloured portraits. 

RUTSCH (or RUISCH), Rachel. Bora at Amsterdam in 
1664 : died at Amsterdam iu 1760. Pupil of William Van 
Aelst. Dutch School. 

Sale in 1804. 
— JSryafi, Eeq, 
A Flower Piece £43 8 

1818. 
John WUUU WiUett, Esq. 
A Flower Piece 17 17 

1821. 
A Flower Piece, called 'Flowers of all Hues' . 29 8 

1840. 
Sir Simon II. Clarke, Bart. 
A Group of Fmit, near the Stem of a Decayed 
Tree, with Insects, and a Lisard attacking a 
Bird's Nest; formerly in the collection of the 

Prince Regent 287 14 

The companion— a Group of Flowers iu a Glsss 
Vase 210 

1848. 
William Welli, Esq. 

Flowers 220 10 

Fruit 170 



Count de Jfomy. 
A Bouquet of Flowers, arranged in a Glass Vsse £21 

1864. 
Earl 0/ Clare. 
A Group of Poppies, Roses, aud Tulips, on a 
Marble sub 63 

The works of this naintress are highly esteemed. Her 
style of painting is ricner and more agrei^able than Van Os's, 
and it is more like an amalgamation of the styles of Van 
Huysum and Mignon. Her groups of flowers and fruit are 
beautifully finished ; and when the fiowers are represented in 
vases she would place beside them shells and other objects, 
which are remarkably well painted, the perspective of them 
is so good. 

RUTSDAEL (or RUISDAEL), Jacob. Bom at Haerlem 
about 1630; died at Haerlem in ICSl. Dutch School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Liee. 
A Landscape, witli a Ruin £42 

1801. 
A Winter Scene 12 12 



A Sea Piece 

A View in Holland 



8 8 

. 19 19 

Landscape, with Figures by Wouwermans . . 93 11 

61 19 

89^8 

26 6 

64 12 



A Landscape, with Figures by Wouwermans 

A Woody Scene, with a Waterflill 

1802. 
A mountainous Landscape, with a Waterfkll 



An upright Landscape ; a Cavern Scene * 

W, Bedford, Esq.. of FonthiU, 
View of a RoAd thruugn a Villsge 

A Landscape, with Figures by Wouwermans 



78 16 
26 6 



A Landscape 10 8 6 



Ony Head, Esq. 
A Landscape, with Cattle and Figures 



A Landscspe 



16 16 
10 10 



Lord Damleif, 
A Landscape ; View of the Csstle of Bentheim ; 
from the collection of Mons. Le Noire, of Paris 816 

Duke 0/ BridgeuHiter, dto. 

The Extremity of a rich Wood . . . . 17 6 6 

A Village 15 4 6 

A Landscape, with Figures by A. Vande Velde . 24 3 

Ditto 36 14 



Sir Simon Clarke. Bart., and George Hibbert, Esq. 
A Landscape, with a Waterfkll . . . 86 16 
Winter Scene ; from Mr. Geldermeister's collec- 
tion 73 10 



A Landscape . 
A View of Haerlem 



Waleh Porter, Esq. 
View of a Harbour . 



1803. 



A Landscape, with a Waterfall 



28 1 
22 1 



22 1 
20 

69 6 



Robert Thistlewaite, Esq. 
Landscape, with a River aud Figures . 

1804. 

— Bryan, Esq. 

A Lnndsi-ape, with Figures by Wouwermans . 78 10 

A Landscape 86 15 

Ditto 4360 

A small Landscape 21 10 6 

A Landscape, with a Waterfkll . . 215 5 

A Landscape 267 16 

1806. 
Sir Qeorge Yonge^ Bart. 
A View near Haerlem 116 10 

1807. 
Edward Coxe, Esq. 

Landscape, with a View of a Tower . 28 7 

Ditto, with a View of the Church at Haerlem . 14 8 6 

A Mill in Ruins 73 10 

Ditto, with Figures by Adrian Vande Velde . 99 14 

1800. 
Ruins of an old Convent 27 16 6 

1813. 

— C^y, Esq, 

A Landscape, showing the Trunk of a Tree . 80 19 6 



BUT 
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John Wittstt WtUeU, Stq, 
LandBcape, with a Stream £2M 

1S15. 
W, Comvnt. Etq. 
A View of Uaerlem, with tmall SjgureB 

Edward Coxe^ Btq, 
A liaiidscape, with Figures ; a drawing from the 

Spencer Collection 

A Landscape, with a Waterfkll .... 



S 



27 6 



10 
IffiS 16 



Mathew Hitchell, Eta. 

3, wit 



1819. 



22 6 
62 10 



An upright Landscape, with Cows watering 

A View on the Coast of Schevcling 

1821. 
John Webb, Eiq, 

A Sea Piece 28 7 

A Landscape 152 6 

1822. 
Karquis (if Bute. 
A Landscape, with a distant View of Haerlem . 63 11 
A woody Landscape, with a Cascade and Fi- 
gures 68 6 

1823. 
Oeorae WaUon Taylor » E»q.,MJ*. 

A fresh Breeze £80 17 

A small Landscape 112 7 

A Heath Scene 210 

A Lake in a woody Landscape, with a Figure 

anffling 138 12 

Ditto, with Figures and Sheep by Adrian Yande 
Velde 



Landscape, with the B>uins of an Abb€iy. Ac. ; 

from tne collection of Baron Nagel . 
Landscape, with Timber-cutters, Ac ; from the 

collection of Mons. Le Perier .... 

1824. 
Balph Bemal, Esq, 
View of the Sea-shore at Scheveling . 
Landscape, with a Bainbow and Figures . . 



IIS 8 
816 
283 10 



87 
105 



8 




Duhs of Bedford, 
A Buin near a Wood 
A Landscape, with a Bridge 



1827. 



73 10 
278 5 



Charles Birch, Esq. 
View by a Roadside 



1828. 



M. M. Zaehary, Esq. 
A Landscape, with a Waterfkll . . . . 173 6 
A woody LandsoHpe, with a Stream ; firom Mr. 

Eycoot's collection 225 16 

Landscape, with Cattle and Figures crossing a 

Eiver 409 10 

A woody Landscape, enlivened by a Birer. . 147 
Landscape, showing the Effects of a Storm; 

firom M. Bonnemaison's collection . 



1829. 
Lord Qfoydir. 
A rocky Landvcape, with a Cascade . 
Bird's-eye View of a Seaport ToM^n in Holland 
A small Landscape, with a Hay Cart on a Road 



115 10 
53 11 
63 11 



Earl of Liverpool. 
Landscape near tue 



and Figures 



Sea, with Farm Buildings 



Oeorge Hibbert, Esq. 
A Sea Piece; firom Gkorge Watson Taylor's 

collection 70 10 

A Cottage near a Biyer 96 12 








































Sir Mark MasUrman Sykes, Bart. 
View of a Town in Flanders 220 10 

1826. 
Admiral Lord Radstock. 
Forest Scene, with Figures, and the Buius of an 
Abbey Gate 183 6 








32 11 












910 10 









80 17 








Richard Mortimer, Esq. 
A small Landscape, With Cottages . • . 39 18 

Thomas Emmerson, Esq, 

Landscape, with Figures 116 10 

Landscape, with Horses and Figures by Berg- 
hem 98 14 

A woody Landscape, with Cottages and Figures ; 
fjrom Mons. Peirin's collection .... 236 6 

A Sea View near Scheveling, with Ladies and 
Grentlemen about to embark in Pleasure 
Boats; Figures by Adrian Vande Velde . . 94 10 

Landscape, with Cattle and Figures . • . 399 














A moantainous Landscape, with a Waterfhll, 
over which some Peasants are driving Sheep 
across a Bridge 

Landscape, with a OhAtean, and Figures by 
Adrian Vande Velde 

Landscape, with a Shepherd tending his Flock ; 
from the collection of Madame Catalan, of 
Paris 

1831. 
Oeorge J. Cholmondeley, Esq. 
Distant View of Haerlem, with Bleaching 
Ground in Front 



John MaiUand, Esq, 
A Snow Scene ; from the Geldermeister Collec- 
tion 

The companion 



Hon. Mr. Vernon, 
A 'Watermill, with Figures working in the 
Stream below 

1832. 
Earl qfMulgrans, 
A Harvest Scene, with Figures by Adrian Vande 
Velde . 



John Ewer, Esq. 
Landscape ; firom the cabinet of Baron Nagel 

Oeorae Watson Taylor, Esq., M,P. 

A rural Landscape 

Landscape, with a Waterfall . 



1836. 
Sir James Stuart, Bart, 
A Sea View, with Boats . 



Sir Charles Bagot, G.C.B. 
A rocky Landscape, with a Waterfkll . 
A Landscape, with a Waterfall ; from the col- 
lection or the Duo d'Alberg . . . , 



£316 





210 





626 





94 10 





47 6 
51 9 






136 10 





73 10 





23 2 





31 10 
120 15 




u 


69 17 





80 17 





78 16 






A woody Landscape, with Cattle watering at a 
Pool in the foreground 

1837. 
Sir Francis Freelino, BaH. 
View near an extensive flat Country, with Oattle 

in the foreground 

A Landscape, with a Tower and fidlen Timber 
in the foreground ....... 

1838. 
William EsdaiU, Esq. 
View among the Sandhills near Schevelfng; 
from the collection of Balph Bernal, Esq., 
M.P. ••....... 

M. M. Zaehary, Esq. 
A Waterfttll, with a Building upon a high Bank 

1839. 
John Knight, Esq. 
An upright Landscape, with a Waterftdl . 

1840. 
Sir Simon B. Clarke, Bart. 
Landscape, with a Cascade and Figures 
A Winter Scene ; View of a Canal, with a Tillage 
on its Banks ; from the collection of M. Qel- 
dermeister 

1841. 
Hon. Lady Stuart, 

A hilly Landscape, with a'Cascade 

1844. 
Jsremiah Barman, Esq. 
A woody Landscape, with Ducks In a Stream . 

1848 
William Wells, Esq. 
Bui lis of a Port ; formerly in the collection of 

Sir George Tonge, Bart 

A Forest Scene 



77 

25 4 
61 10 



Richard Sanderson, Esq. 

A rocky Landscape, with a Bustic on a Height 
above a WaterfUl ; from Mr. Gray's collection 

An extensive View over the Country towards 
Haerlem. with Figures and Sheep by Adrian 
Vande Velde 



Count de Momy. 
A Sea Piece ; on the Bight a Sandbank, on which 

some Figures are Walking 

Tiew near Haerlem ; in the foreground a Man 

with a Dog ........ 

A Winter Scene in Holland 

View on the Outskirts of Helviotsluys ; in the 

Distance the Sea 

A Sea Piece under the Effect of a Storm 
Landscape, with a Waterlkll . • . . . 



106 

100 

174 6 

656 10 

210 

346 10 

378 



189 
735 



320 6 

604 

126 

367 10 

157 10 



131 6 
106 
262 10 
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CDtoiuI ffuoJk BaUlu. 
A Luidnape. with t. Strauu Mlin) 
bctwHn E«lia.tbe81cDiDr aUi 
lyfns portly in (be WtMr.DCur w 



Vande Velde . 

IMl. 
CharUt Searitbriek. Eta. 
A LundHape. with m double Wit«rmill Uid 

otiier Buildlnin 

An open LandBipe. with a Group of Flgun* 

duiclnn befors ■ niitlc Building 
I^ndackpe, with Treei an t, Buidbuik. and > 

A Luidaape. wl 
theSCeniiorii 

A wood; Bccnn^ \ 

Brick on the Bank of a SI 

apreadlnr Linen to dry, Ac 
A View in Norwajr, wlti>»EiTe 

Bncki. PeuuM drirlng Sbei 

Brid«,Ao 

A Wood; Bc«ne. with Picorea 

Path at the Bdm of ■ Strean 
A L)uid«ape, with a Cioai, on 



THE WORKS OF PADTTBES. 



11 10 
MIS 



In I 



A liuidxape, w 
m Shepherd ar 

A Iiuidieape 



>r which Timber li Ijlng, 



11 on the Bank of 
le background 

Wooden Brtdire . .'"'', ." . . BB7 ( 

An npright Landscape, with a npid T' " 



>e Bank of a 



hlhni 



I BockH.l 

■JliDOarnfar a Wooden Shed . 
dicape. with a Stream Mllnrln 
wn miiited Bocki, Cattai 



ocki, CattaKea among ' 
und, and a lofty HiU oi 



Dupied 
'o'Rillt 



A Baitio Wilennil), with a Peanut apenlnB * 
LaQdiaipe,'wllh the Cuile of Beutbeim '. 



SarlafClart. 
An upriclit Landieape, with a Vint and a 

ChUeauinthedlitanoe tV) It It 

A Landscape, with Picuna pawing alonga Boad 

toward! a UiU lu H 



mgM Hm. Sdmrd £i 



'aViIlafte,w)tbaCDttaea 



I numlng 



HoireTer much we may reipeot the medical profeaslor 
□one of ufl can refcret that Ruyadael deemed It dcainble t 
exchange the aealpe] for the bruib. It la quite true that th 
worka or aubjecla of thia painter are ao well known that I 
la hardly neceuar; todeacrlbe them: atfllit ii equally tru 
that hia worka and aubjada require ai much atudy aa th 
work* of an; other emlnebt punter; that ia to lay, if w 
nail; mean k> atudy them with the riew of undentanding 
'■-- ' —-"'Y ■ of tbem ! for If we only know the aubiecU and 



miy know the aubiecU and 
re In danger of being tatla- 






J . . -jia biographer apeaika of tala intl- 

with Benihem. but tite atudent muat remember that 

Bergbempuraued a Ter; different walk in landicape-paint- 
ingfromlluyBdael. We are not certain that either Buyadael 
or Hobbema waa indebted to any maature, ;et we ought not 
■■'-■-■- ■■ '■ ' -"-lyperftwwddld ' 



.^ TntroduoMl Into hia eoaat • 

re greUm; brilliancy and eubatance t 



wna and browntih 
eneg. enabled him 
I the water, and It 



aupieoea hare more ricbnea*. 



... of tbe 'brown-pink' 

T watertklto or mountain 

. pieca generally repreeeot rough weather, 

if introducing fii tf- " •->-■-■—- 



'e and In hie ordii 

■ 7&..ln. 

whilit their reddiih-brown 



an ajtnoat amothered ny, and tell well aoalna 
alaty clouda. It la welfbiown that Ruyidael m 
tial to waterlUla ) hia pioturee of thia claaa rary c 



;be' rofilng 

ched with 

Sgurea by eminent artlala, such as Adrian Tande Velde and 

Llngelbacb. On tbe other band, some of his wood; scene* 

rith mountain torrenia are dark and thin, and are nrely 

much ralue. It Is supposed that many of the dark 

u .-_:n. „ cM<»d«i( 



it many o 

watcrMlso 






ej are rery dissimilar in genenU trmtmen 
(. wbilit they are [Hirticularly diaaimilar in 
ir working up of certain parts, •""i' ■» 
■■' ---■- Euysdaul — '~ * — 
of Ms HI 



_ _j pictuns of eomlMds and grai 

portlona of which lb« siu Is staining In the i 

(asta,a)i 

that wa 

more real, in landscape art, thai 
_..>. . . ,n^ „J ,1,, 






'obi^De oflils auUecta i some of hli small 
piciurea are uitle more Uian studiea or portraits of two or 
three fine ttees. whiota sho* tbe predaion and power of the 
painter in the macnllloBnt pMmlna of tlie learea and 
branchea. Bis skiirin <lepictlnr*li^tandah ' 
" '' *-~ilWds and graiel 
-"■ ■ Igin the 

^- — _1 masters oo " ' 

(asta, and vltb the same Ulmlm i „ , 

...-. __. ■._,.,. — There Is nothing more dellgbtful, 
art,tlMUto*trDiraIon|^ Inoonpan; 



and tnitbrul wif thi , _..^ 

man amongst the dd masters could do this with equal 
, — . 1 _..!. ., j„ jjij agreeable ellMt. and 



peep through 'tbe rich 
passing oter tbe Held, ai 



wood; hedge, and watob the ai 



passing oter tbe fleld, and ^Tlng a giriden Unge to the graaa 
b; our aide. Han; of &u;adael^ nindsiiapsa are amalfand 
rer; slmpl; treated, but thqy are always so manelioual; 
trutliful. We harepictures iHbulldlngsandTiewBDf towns 
b; BuTsdael; of oonrastlie;Msseaoofisldaral)ie merit, yet, 
as a mle,are ka tntereattng than bis more HamLlar lubfeclB. 
Hi* snow scone* and frost pieaxa are reir good, and In 
'qualltyalesBTeiy well with his sea pieces i but, after all, 
howerer much we ma; admin bla yeraatlli^ of talent, ws 
like uotbing better than one of bis One vood; landscsipeL 
proTMhig there be a mnnlng stream In tbe picture, and 
proTldhigalso that it be not too dark ; and If in addition to 
tbe same we And a few of Adrian Tande Vclde's flguna and 
animals, then indeed we can enjoy tbe picture In the ful- 
neaa of its beauty. Buysdael waa rer; happy In hii light 
grey Cinta ; the ooioar leFerred to la that peculiar tint wuob 
•e and in fat touches on the atema and trunks of the trees i 
we find It again between the rich brown and gnen tinta oi 
the rollan , then again, with the addition of a little more 
white and yellow, he fDund it uaeful In painting hiB pictu- 
resque palings, cottages, and craiy brldg«. These bridge* 
are not unrrequentl; hasardously auipended oTer One 
mountain torrenti. Aa already slated, he frequently sought 
thealdorothermaatererortheaguKS. Hia own flgurei are 
rary different from Adrian Tande Teide'a ; they are good of 
their kind, and are generally put In with lit toucliea of 
grey and other siireTT colours, but tbey have not the ipark- 

hls forest sosnc* Buysdaal would represent itgures burning 
wood, tbe white smoKS l^om which often ad<& much to the 
charm of tbe work. About the fbliaH of Us llgbter pictures 
we Bnd red autumnal (ouches, wbldi are leiy pretty i and 
" ■ ■■ ruling 



eilat in an embryo or leaa dereioped aUt«, for in thlsaMte we tioned by 8l«iley *a an Imllator of Jacob Boyadael. Dubois 
oui trace Ruysdaei'a typo In the dark woody pictures of old ' painted neatly but rather tamel;,and his worka are uaualhr 
Mol;n, and aflerwarda through the more advanced work. '" emulation of Buysdsel e .lewe of IlK soeneiy. A Dutoh 
of BverdUlgen and Waterloo. Ruysdael^ akiea are uaually , artist, known by the monogram ' W.W,' painted marln. 



dlngen and Waterloo. Ruysdae: 
he knew how to give impssto to hi 
idwltbouf- — ■-' — "-~ 



losing the aurfaoe, and without makli 

then. again, there laa rrcshness abc— 

bis aklea which la oren more beautiful than^ 
marines of Wrawsnuan* and Vynants. Uls 
repreaentlng dark and stormy olf — '" ■" — "'■- — 



altr>- 
nts. Uls power for 

.— sucbdiles' seemed to draw him to the 
painted some of hia mnatnluable stonn; 



Lcenn. Ruyadael waa particularly Dunoua for tbe depth 

-Ichneaa of hia oolourlng: eren when he painted a seapicos 
led unless he waa able to introduce a tittle 



ho managed the ikies 



ition of Buysdael i and 



in of Buyadael 
It bis piolura 



in ia«i c 

Bale lu ISM. 
W. Btclrflird, Bw. ofFoniiiia. 
Boat under 6ail, on a Elver, Tlew of a Town In 

;hamiug in bis wood; , Tiew on a Blrer, with Boate and Fishermen 



RTC 
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OounteM of HdtdemeM. 
Landsoipe, with Figures by Wouwermans 

1803. 
View of a Briber in Holland, with Boat^, Ac, 

1806. 
Marquiit of Lansdoume, 
A Flemiiih Fair 

1813. 
— Clay, Esq. 
A liandscape, with Oattle 

1816. 
W. ComffU, E»q. 
Landscape, with Figures by a Roadside 
View of a Village on a River in Holland, with 
Boats and Figures 

1823. 
Ew, Edward Balme. 
A River Scene, with a Ferry-boat and Figures 

1886. 
Lady Rolland. 
View of a Village, with Horsemen and other 

Fimires 

A Woody Scene, with Figures on the Margin of 
a Brook 

1827. 
View of a Church and Village, with a Halt of 
Waggons and Travellers 88 11 



£68 6 





17 17 





80 9 





13 13 





26 6 





84 8 


6 



29 8 6 

14 14 
22 1 



John DeiUt Esq, 
A Landscape ; a Forest Scene .... 

1836. 
A View in Holland, with a Ferry-boat and 
Figures . . .' 

1838. 
WiUiam EsdaiU, Esq. 
A River Scene, with Boats, and a Village on the 
Bank 

18S9. 
A River Scene, with Figures in a Feny-boat 

A River Scene 



6 10 
9 16 

33 12 

15 15 

7 7 

85 1 



1850. 
Earl qf Athbumham. 
A Dutch River Scene, with a Waggon and 
Figures on the Road . . « . 

1865. 
— Bryan, Etq, 
View of the Church and Coast of Scheveling, 
with Figures and Boats 64 12 

Solomon Ruysdael was fond of painting river views, and 
many of his works are analogous to Van Goyen's, but we 
have no proof that he was either his scholar or his imitator. 
His earlier and slighter pictures remind us of Van Goyen in 
his ' brown and white ' period, a utyle of painting whicn suc- 
ceeded the 'blue school' of Flemish landscape-painting. 



These remarks, however, can only be applied to some of 
Solomon Ruysoaers pictures, for at a later period he often 
handled colour very freely, f&r more freelv than Van Goyen 
usually did. Certainly, if he were a scholar of Van Goven, 
the latter had no reason to be ashamed of his pupil, as there 
are a nice impasto and richness in his small river views, and 
there is something singulurly firesh and pleasinic in his 
stormy skies. Some writers suppose that Solomon Ruysdael 
studied under his brother, the ftunous Jacob. Judging from 
his works, this is hardly likely, but, considmng that Solo- 
mon was several years older than his brother, it is quite 
possible that Jacob msy have learnt the rudiments of 
painting from him. 

RTCKAERT, David. Bom at Antwerp in 1615: died 
about 1077. Pupil of his fS^ther, Martin Ryckaert. Flemish 
School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lias, 
An Old Woman with a Jug £5 5 

1801. 
'-8lad4,Etq, 
Interior of a Peasant's Honse .... 



110 



WaUh Porter, Esq, 
An Interior 
Ditto, the companion 



1803. 



9 19 
11 11 



6 




1882. 



S8 17 



6 



3 17 



10 10 



Marquis qf Bute. 
A Dutch Farmer and his Family at their Repast 

1825. 
A Married Pair at their Repast .... 

1832. 
Sir Oeorge JhtekeU, Bart, 
A Dutch Courtship 

1833. 
The Administration of Justice .... 

1861. 
Charles Searisbriek, Esq. 
Interior, witli a Cobbler at Work, his Wife and 
Child in the background 20 10 

The subjects of this painter class very well with Nicholas 
Droogsloot's. and with some of old Teniers's. He sometimes 
painted outdoor scenes, in which he would introduce nume- 
rous figures. There is a great deal of good work in his 
pictures, but his subjects are not always* pleasant, and in 
treatment they lack the simplicity of BarentGaal, and other 
painters of the same class. Ryckaert was an industrioua 
painter, and the accessories and inferior parts of his pic- 
tures are very carefully worked up. The works of 0. or 6. 
Thomas, a Flemish painter of the latter part of the seven- 
teenth century (possibly a son of John Thomas, who ia 
mentioned by Bryan), may be noticed here, as his interiors 
are composed in the manner of the younger Teniem. He 
also reminds us of Quellinus in his way of introducing 
numerous accessories and fiuioy objects. Thomas's colouring 
is very warm and brown. 

RTSBRAECK (or RTSBRSCHTS), Petes. See Duohbt. 
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SABBATINI, AironEA. called Abtdkea da Salertto. Bom 
at Salerno about 1480; died at Naples about 1545. Pupil 
of Raimo Epifknio and of Raffaelle. Neapolitan and 
Roman Schools. 

Sale in 1842. 

The Holy Family '£550 

SABBATINI. LoBEirzo. called LosEirzo da Boloc^xa. 
Bom at Bologna about the year 1540; died at Rome in 
1577. Bolognese School. 

Sale in 1803. 
Charge Oraves, Esq. 
Madonna and Child on a Crescent . . . £10 10 

1830. 
Sir Thomas Lawrence, P.B,A, 
The Presentation in the Temple . . . . 26 15 6 

In England Sabbatini is best known as a painter of small 
pictures, in which are introduced religious subjects. His 
works are coloured in a lively manner, and in treatment 
remind us of Sal viati. He was most successful in his female 
figures, which are designed with considerable grace and 
f^edom. It may also be noticed that his fh>nt or full fkces 
are nicely drawn, and his draperies well disposed or 
arranged. 

SACCHI, AiTDEEA. Bora near Rome in 1598 ; died in 1061. 
Pupil of Benedetto Sacchi and of Albano. Roman School. 

Sale in 1801. 
Earl qf Besborough. 

Noah Exposed £33 12 

8t. Bruno at his Devotions sell 








1816. 
Henry Hope, Esq, 
Christ bearing His Cross; firom the Orleans 
Collection £86 1 

1826. 
Admiral Lord Radstoek. 
St. Bruno contemplating the Crucifix; firom the 
collection of Mr. Froward 99 15 

1834. 
Viseountess Hampden, 
Portrait of a Cardinal 23 12 6 

1856. 
Samuel Bogers, Esq. 
(]lhri8t bearing His Cross, attended bv St. Vero- 
nica and Roman Soldiers ; from the Orleans 
Gallery 8510 

The cabinet works of this painter are usually slightly 
finished, and are not unflrequently painted with subdued 
colours, of a brownish or reddish hue. His more important 
works display considerable force, and he was fond of de- 
picting powerful effects of ' light and shade.' Carlo Maratti 
painted a very good portrait of Andrea Saochi, which was 
afterwards engraved by Vallet in 1662. 

8ACHTLEVBN (or SAFTLEVBN). See Zachtibveit. 

SAENREDAM, Pibtbb. Bora at Assendelft about 1597: 
died in 1666. PupU of Franz Pieten de Grebber. Dutch 
School. 

Sale in 1856. 
Samu^ Bogers, Esq. 
Interior of a Dutch Church, with Figures . .£450 
Interior of a Flemish Church, with Figures . 5 15 o 
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The works of thig painter are rarely seen in England, yet 
we few examples which we meet with please us very muoh. 
His interiors of cathedrals are drawn with great care and 
accuracy, but the columns and other parts are not outlined 
m the manner of Neef or Bteenwyck, and we like them all 
fthe better for that, particularly ss we have no fault to find 
with Saenredam's perspective. His pictures may be de- 
scribed as liffht pictures ; in colouring they remind us a 
little of De Witte. only they are not painted with the same 
body of colour. The figures in his churches are sometimes 
▼ery small, but they are richly coloured, and he contrived to 
give a great deal of character and action to them. 

BALEBNO, Akdkba da. See Akdbba Sabbatxiti. 

8ALIMBENI, Cav. Vbktxiba. See Baboccio. 

SALYI, GiovAiriri Battista, called II Sassopbbbato. 
Bom at Sassoferrato in 1606 ; died at Borne iu 1685. Pupil 
of Tarquinio Isialvi. Boman School. 

Sale in 1763. 
SaH VTaldegrave. 
The Virgin and Saviour £42 



Sari of SMborouffh. 
A Madonna 



1801. 



43 1 



Wmiam Young OtOey, Btq, 

A Madonna • 60 8 

Virgin and Child, with Angels ; ftrom theCorsinl 
P*l»ce 787 10 

1807. 
Bdumrd Core, Esq, 
The Virgin and Child 26 6 

1809. 
The Madonna and Child . . . . . . 40 19 

1816. 

The Virgin aucl InAuit Christ . . . • 22 11 6 

1824. 

49 7 



Benrff Hope, Stq. 

lUttll 

Lord de DuuHanviile, 
The Virgin . . 



Sir M, M. Sykee, Bart. 
The Virgin and Child . 



100 3 



1826. 



Simon JtOiUivrat/, Esq. 
The Virgin holding up the Infknt Christ . . 48 2 
The Entombment! from the Aldobrandini 
Palace 149 2 



M. Jf. Zaehary, E§q, 
The Virgin and Child . 



1828. 



18S9. 
Earl of Liverpool, 
The Inftint sleeping in the Arms of the Virgin . 

18S1. 
Son. Mr, Vernon, 
The Virgin , 

1838. 
Jf. Jf . Zaeharv, Esq. 

Head of the Virain 

The Vhrgin and Infknt Christ . . . . 

1839. 
Sir Henry Osenden^ Bart, 

Head of the Virgin 

Ditto 

1840. 
Sir Simon H. Clarke^ Bart, 
^ParceSomnum rumpere' . • • . . 



78 16 
29 19 6 
26 16 6 



12 
88 14 6 



81 10 
31 10 



64 1 



1861. 
Ckariet Scarisbrick, Esq. 
The Virgin, with her Hands clasped in Prayer . Ill 6 

There are a charm and a Baffaellesque simplicity about the 
designs of this painter, particularly In his well-known bust 
or head of the Madonna with her hands clasped ; only, ss we 
have so many of this subject, and as they vary so much in 
' quality/ it is not necessary to believe that they are all by 
the hand of Giovanni Battista. The flesh tints of this 
painter are warm and luminous, and in the ftice-shadows 
we find a ^reat deal of raw umber. He may be described as 
a fancy colourist, there is such a strange startling brilliancy 
about his pictures ; yet his bright ultramarine scarfi and 
light lake dresses are often very pleasing. Somethnes his 
pictures look spotty and unpleasant in a gallery, but at other 
times, when judiciously placed, they tell remarkably well 
with more sombre paintings. Sasso Perrato oocasionally 
went out of his usual line to paint nude figures and other 
fancy subjects, but as a rule we like one of bis fine Madonnss 
better. And perhaps we like him better still in his beauti- 
ful pictures of the Madonna with the Infknt ; there is gene- 
rally something very taking and chaste in his style of 
painting the Intent Saviour. 

BALVIATI/Fbaitcbsco. SeeBxmu 



SALVIATI, Giubbpfb. See PoBTA. 

SALVXOSI. 

Sale in 1802. 
Exterior View of a Palace, with tlie Sea, A;c. 



£11 6 



6 10 





8 8 





17 17 





6 5 
13 2 



6 



Buins and Pigurcs 1 10 

6AMACCHINI, Oba2IO. See Pbllbqbino Tibaldi. 

SANBY, Paul. B.A. Dom nt Nottingham in 17:i6 ; died in 
London iu 1809. English School. 

Sale in 1812. 
Charles Searisbrickf Esq. 
View of Windsor Csstlo ; in water-colours . .£560 

1865. • 
John Attnutt^ Esq. 

Ludlow Castle ; in water-colours .... 

Caithy Castle, in Glunorgaushiro ; in water- 
colours 

A Landscape, with a Biver and Bridge ; in water- 
colours 

A small Landscape, with Cows near a Stream ; 
in water-colours 

Windsor Castle ; in water-colours 

Paul Sanby's views of old towns and parks are generally 
penned and tinted with water-colours, in the simple yet 
pleasing manner of Bowlandson. At the same time, 
although Sanby*s figures may sometimes be amusing, 
yet they are not humorone figures like Bowlandson's. 
Sanby was singularly happy in painting local scenery and 
views of country seats. ' A collection of his landscapes was 
published in 1777, engraved by Mr. Booker and Mr. Watts. 
The reader will do well to examine them, as they show the 
style and talent of the painter veryelearly. Some of Sanby's 
most masterly works are his small drawings in body-colour ; 
they are coloured with great delicacy and reflaement. There 
are no sharp outlines to tease us, and altogether they appear 
to belong to a more developed period of English water-colour 
painting, the aerial perspective being sweetly expressed, and 
we find in them a greater variety of tints than we usually see 
in the body-colour drawings of the elder Barret. Sauby's 
large figures may be compared to Adrient Leprieur's, or to 
Ibbetson's; they are painted so as to form part of the pic- 
ture, and msy be examined with pleasure. It will also be 
noticed that there is a great deal or expression aud meaning 
even in his most minute figures and animals. 

SANDEBS, G. /SmShbb. 

SANTEBBE, Jbab-Baptibtb. Bom at Magny, near 
Pontoise, in 1660; died in Paris in 1717. Pupil of Francis 
Lemaire and of Boulogne rAiu6. French School. 

Sale in 1801. 
A Lady in a Spanish Dress .... 



. . £22 1 

Santerre was a neat and carefUl painter. His portraits 
appear to be good likenesses, and he oestowed great care on 
the painting of the hands, and on the working up of the 
drapery. Besides his single figures and portraits, we occa- 
sionally meet with historical pictures by him. 

SANZIO (or SANTI), Bapfabllo, called Babtablle or 
Baphael. Born at Urbino in 1483; died at Borne in 
1620. Pupil of his flither, Giovanni Santi» and of Piotro 
Perughso. Boman School. 

Bale in 1763. 
Earl Waldegrave. 
Virgin and our Saviour •..«.. £162 6 

1801. 
Earl of Bethorough. 
An Historical Drawing; f^om the collection of 

King Charles 1 19 19 

Madonna with the Bambino . . . . . 42 

Ditto 2:31 

St. John in the Desert 09 15 

Portrait of Bafbelle 99 15 



Bight Hon. Sir W. Hamilton. 
A small Picture representing the Coronation of 
Charles VI 

William Young Ottley, Esq. 
Cartoon of the Horse's Head; for the fresco of 

Heliodorus in the Vatican 

Martyrdom of Saints 

A Sleeping Warrior, with two allegorical Female 

Figures ; from the Borghese Palace . 

1802. 
Duke of St. Albans. 
The Virgin and Infant Christ . • . . 

Ouy Headf Esq. 
Finished Design for ' The Transfiguration ' 



66 14 



47 5 
120 15 








493 10 



131 6 



Madonna and Child 



no 6 

45 3 








Lord Bamlev. 
A small Picture of Venus and Minerva, slle- 

gorlcally treated 189 

B B 
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Sir Simon Clarke, Bart., and George Hibbert, JEsq, I 

Christ hoAring tlie Cross ; froui the Orleans Col- 

loRlion £85 1 i 

yirj^in aiid Child ; from the Orleans Collection . 294 

1804. 
— Snxellis, Esq. 
Virgin, Child, and St. John 1S9 

1805. 
The Descent from the Cross IIO S 

1813. 
John Willett Willett, Eso. 
The Holy Family ; from the Orleans Collection . 288 15 



The Madonna and ChMd; a cartoon. Bought 
in at 

182.1. 
Madame Jtrurat, ex-Queen o/NapJet. 
The Holy Family 



525 



614 10 



1829. 
George Hibbert, Esq, 
Interior, with the Virgin and Child; flrom the 
Orleans Collection 210 

1831. 
Hon, Mr. Vernon. 
The Virgin and Child; from the Orleans Col- 
lection 804 10 

1856. 
Samuel Rogern^ Eeq. 
Christ in the Garden of Gethsemane; flrom the 

Orleans Collection 472 10 

Tiie Madonna embracing the Infiuit ; from the 

' Orleans Collection ....•• 604 

1862. 
The Virgin, Child, and St. Joseph : a drawing in 
bistre ; from the collections of Lord Spencer 
and Sir Thomas Lawrence . . • . • 27 6 

Raffaelle's name is more flunlltar to most people than the 
name of aiiy other painter in connection witn the early 
history of Italian art. We tare taught from our earliest 
childhood to lo^e and admire Baffaelle's Bible illustrations : 
and later in life, when we are afforded the opportunity of 
teeing and studying the various types and beauties of art, 
it still does not lessen our lore for the pure and imposing 
designs of the Roman capoecuola. True, we know tha^ 
some people speak lightly of Bafbelle, yet at the same 
time we know that most of our great artists of the present 
da^ love to study his works and to expatiate upon them ; 
still our modem painters, with comparatively few ex- 
ceptions, do not adapt Baffaellism to the modem types 
in the way that painters of the seventeenth and eighteenth 
centuries were in the habit of doing. There are not only 
many historical sketches of the lire or biography of this 
painter, but we have likewise numerous able lectures 
and essays on his style and works. Of course it forms no 
part of the plan of the present work to attempt to review 
anv of these productions ; still the writer feels that it is diffi- 
cult to present in an original form aoy observations which 
may appear new or usefltl. Pope, when speaking of Homer, 
says:— 'Homer is universally allowed to have toe greatest 
invention of any writer whatever. The praise of judgment 
Virgil has justly contested with him, and others may have 
thoir pretensions as to particular excellences, but his mven- 
tion remains yet unrivalled. Nor is it a wonder if he has 
over been acknowledged the greatest of poets, who most 
excelled in that which is the very foundation of poetry. It 
is the invention that in different degrees distinguishes all 
^reat geniuses; the utmost stretch of human study, learo- 
iiig, and industry, which master everything besides, can 
never attain to this. It furnishes art with all ner materiala ; 
and without it judgment itself can at l)est but steal wisely ; 
for art is only like a prudent steward that lives on managing 
the riches of nature. Whatever iiraises m^ be given to works 
of judgment, there is not even a single beauty in them to 
which the invention must not contribute.' The writer feels 
that this long quotation is as applici^le to Biaffaelle as to 
Homer, and with such feelings in view l^e will ask the 
student to study the invention and originality of Ilaf- 
faelle's works. And the more we know of this great man, 
the more willing are we to bestow on him for the facility 
and power of his intfention the praises which Pope bestows 
on Homer. Perhaps there may not be much originality in 
this comparison, for the writw believes that Banaelle has 
already been called the Shakspeare of Rdnting, and this 
could only mean that, like Shakspeare, he was tM inventor 
of many new thoughts, and could express them with de- 
lightful relevancy. We do not assert that Baflkelle had 
no great predec(>ssors in the field of art, for we know that 
he was surrounded by the masterpieces of ancient aculpture. 
We know, moreover, that one of the grandest painters that 
ever lived vras his friend and contemporary; and we may 
likewise infer with fkirness that he studied with profit the 
severe yet beautiful designs of the painters who immediately 
preceded him, and whose type he lived to perfect, notwith- 
standing the shortness of his career. It will be seen by 
examiiiiiig his works that Rafflselle varied his style consider- 



ably. There are his refined delicate works, and Ua powerftil 
vigorous works vhich remind us a little of Michael Angelo. 
The change in the stvie can be most readilv appreciated in 
the female figures, which are comparatively muscular and 
robust. His stones from the Bible are universally admired 
for their sweetness, simplicity, and refinement, and we only 
quarrel with him when he attempted subjects which are 
beyond the power of art. Then, again, he appears in error 
when crowding large figures of celestial beings into small 
compositions. If we no longer care to adapt Baflkelle's sub" 
jects to the modern types, yet artists of every age and school 
may study with profit nis beautiful contours and his skilfUl 
arrangement of them. But, as already intimated, we wish 
to bestow on RaflRsMlIe especial praise for his invention, 
and to acknowledge how much various great masters of 
different periods and schools were indebted to him for suk- 
gesting many of their finest compositions, and for being tM 
model of their most admired figures and groups. As already 
stated, his infiuence is not confined to the Italian Schools. 
for we can trace the Baffaelle type in many of the produc- 
tions of the Flemish, Dutch, and French painters. Baf- 
faelle's groups of a mother and infimt as ' The Virgin and 
Child,' or of several figures as 'The Holy Family,' have 
never been surpassed. Artists of every age have tried the 
same kind of thing, and have ofl»n endeavoured to arrange 
their little families in other ways, jret where can we find an 
instance of a painter making any improvement as reKArds 
design or invention on Bnffaelle's best groups of the Holy 
Family? where are we to find lovelier Madonnas, or Infanta 
more angelic? Baflkelle's early or Peruginesque works 
enjoy a liberal share of commendation, and this praise ia 
bestowed uix)n them, not becauae they are the productions 
of a youth, or because they exhibit so forcibly the st^le of 
another great painter, but we love them for their intrinaio 
merit. We can give to Perugino his due, and can afterwards 
discover many points of interest and originality in them 
which are whollv Baffaelle's. His pictures of this class are 
often very small; some of them are a kind of predella pic- 
tures ; yet, as a rule, thev contain a number of figures, and 
every part is finished with singular neatness and beauty, so 
much so that separale passages may be profitably copied 
by the student, or the connoisseur may find pleasure in 
examining them with a powerfiil glass. Sometimes Baffitielle 
painted ' The Virgin and Infi»nt enthroned, and attended by 
Angels and Saints ;' in such subjects we usually see the 
influence of earlier schools. At another period of his paint- 
ing we feel that his cupidsand naked boys are too muscular 
to appear natural or agreeable, and. like aome of his other 
figurea, they remind us of Michael Angelo, and are conse- 
quently not so pleasing. It is curious to notice how badbr 
most of the old Italian masters painted animals, and Baf- 
faelle does not appear to have been superior to them in this 
respect. The landscape backgrounds of BaflRaelle's pictures 
are fine. Many of them may be deacribed as simple and 
truthful in character, whilst others may be more properly 
described as-classical.- The quiet primitive-looking cottages 
and delicate trees are decidedly pretty, and they would often 
be better without the small distant figures, which remind 
us of Leonardo da Vinci's skinny background figures. We 
see occasionally in the backgrounds of nis pictures a quan- 
tity of brilliant highly finished foliage of a semi-metallio 
lustre. Many of the early Italian and early German painters 
were famous for this kindof painting, and the same sort of 
thing has been reproduced, although with inferior skill, by 
the pre-Baffaellite painters of our own day. Baflhdle be- 
stowed the greatest pains on the background landacapes of 
his claasical or mythological pictures. Many of them are 
very beautiful, and exhibit to great advantage his fine taste 
for landscape-painting ; they seem to show ua that a fine 
figure-painter can generally paint a good landscape \msk* 
ground, and Sir Joshua Eeynolds in some of his remarks 
appears to favour this idea. Speaking of his landscape 
backgrounds, it may be noticed that there is very little 
colour in the backgrounds of some of his cabinet pictures ; 
there is very little colour in the skies, and the landscape 
part consists of a delicate brownish green ; yet there is a 
repose about them which is pleasing, and they appear sin- 
gularly bright and sunny; we may even say that there is 
a Titianesque fE^ling about them. In his diaperies he paid 
great attention to contrast, and ho was particularly fond of 
placing cool and bright colours side by side. It will be re- 
membered that Giulio Romano was partial to the same style 
of painting. As a rule, the fiesh tints in pictures painted 
entirely by his own hand are not so yellow as Pwngino's ; 
still they may be described as rather warm than otherwise 
in tone, and we also notice that the fiesh tints are cu- 
riously blended, and the drawing is occasionally strength- 
ened by means of delicate ' hatching,' in the manner of the 
old ftresco-painters. 

SABTO, AiTDBEA. Del. See VAiriruccHi. 

SABT0R1US, Fbavctb. Painted in England during the 
latter part of the eighteenth century. Eiigliah School. 

Sale in 1819. 
Mafheto Mitchell, Esq. 
Sportsmen, with Horses and Dogs • . • £2 

1836. 
Dead Game and Fruit • . . • 2 IS 6 
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There were two painters of this name— vis.» Francis and 
L. N. Sartorius. Tlie works of sporting psihiters are rarely 
sought after in the market, yet we mast admit that the 
works of painters of the same class as Sartorius possess con- 
siderable merit, and even interest in some esses. A country 
mansion n<;ver appears properly fkxrnished without some 
pictures of this class in the hall or corridors. Francis Sar- 
torius enjoyed a fair reputation as a painter of horses and 
dogs. We notice that tbev are firmly pencilled, and were 
probably good portraits of the animsJs. Sometimes the 
landscape backgrounds of them are prettily finished, and 
remind us very strongly of Wootton ; out, as a rule, he did 
not make pictures of hu portraits in the manner of Stubbs 
and Oilpin. The picture of ' Dead Game and Fruit ' entered 
in the sale notes is most likely by L. N. Sartorius. whom 
Stanley refers to in Bryan's * Dictionary of Faintera.' 

6A8SOFERRATO. ^SmBalyi. 

8AI7TAGE. J. P. Bom at Toumay in 17M; died at Tour- 
nay in 1818. Flemish School. 

' Sale in 1796. 
Jacob More, Esq., and Mona. Liu, 
A Bacchanalian Scene, in imitation of bronie 
basso-relievo £24 3 

This artist's imitations of bfts-relieh are clovprand illuiiive, 
and they dnss very well with Jacob de Wit'a bas-relief pic- 
tures of cupids and other figures. 

B A VERY. Roland. Bom at Courtray in 1576; died at 
Utrecht in luSO. Flemish School. 

Sale in 1802. 
The Creation £6 16 6 

1813. 
A small Landscape ....... 990 

1823. 
Marquis of Bute. 
A Woody Laudscapo' 7 12 

1824. 
Sir Mark Masterman St/kes, Bart, 
Landscape, with Cattle and Figures . . • 13 18 

1826. 
iMdy JloUand, 
The Creation, with numerous Animals • . 8 16 

1827. 
Robert Orave. Kxq. 
A woody Glen, with Birds and Beasts ... 220 
Adam and Eve in Farsdise, surrounded t^ 
numerous Animals 2 12 6 

1839. 
Sir Henry Oxenden, Bart, 
A rocky Landscape, with Figures danciDg . . 8 8 

Although commonly called Roland Savenr, it appears Arom 
his signature, which we sometimes find on his works written 
in minute Roman capitals, that he spelt bis name ' Roelant.' 
His pictures are of the Brueghel type, and the most interest- 
ing examples are those which contain a number of figures and 
animals, his skill being well displayed in such siibjects as 
' The Animals of the Ark,' or ' Orpiieus playing to the Beasts.' 
Some of his paintings of this clsss are exceedingly curious 
and interesting, and are not inferior in brilliancy and finish 
to any of the works of that peculiar style and period of art. 

SAXON. /Sm Sib J. Rbtvoldb. 

SCAGLIOLA. 

Sale In 1806. 
Marquis qfLansdowne, 
Italian luiius ; a pair £8 

8CARSELLA. Ippolito, called Scarsbluno. Bora at 
Ferrara hi 1551; died in 1621. Pupil of Faolo Veronese 
and of Giacomo Bassano. Ferrareso School. 

Sale in 1801. 
William Young Ottley, Esq, 

l^ymphs awaked by Cupids £39 17 

1803. 
Oeorgs Graves, Esq. 
Christ's Entry into Jerusalem . . • . 86 15 
Christ prsying in the Garden . . . . 40 19 

This master wss fond of painting sacred subjects and life- 
siaed fijcuresof saints. His colouring is agreeable, but bis 
touch is not particularly vigorous. 

SCARSELLIU3. 

Sale in 1804. 
— BoxelliSt Esq, 
Venus and Adonis £14 8 6 

SCHALCRE. . Painted during the Utter part of the 

seventeenth century. Dutch School. 

Sale in 1813. 
John Willett Willett, Esq. 
Landscape ; View of a River £68 16 

Stanley mentions this painter, and he also speaks of a 
landscape-painter of the name of Johann Jacob Schalch, 
vlio painted in the latter half of the eighteenth century. 



A little ftirther on the writer has introduced a note on a 
landscape-painter of the name of Schnlk, who may or may 
not be the same as the preceding. There was likcwitMi a 
figure-painter of the name of P. Schalke, who imitated the 
style of Godfrey Scbalckeu. 

SCHALCKEN, Godfbht. Bom at Dort in 1648; died at 
tlie Hague in 170.i. Pupil of Solomon Van Hoogvtrauteu 
and of Gerard Dow. Dutch School. 

Sale in 1801. 
Earl of Be^>orouoh. 
A Woman, by Candle-light £& 14 6 

St. Peter denying Christ 6 6 

Students drawing by a Lamp . . • . 6 6 

1802 
A Boy with a Bird's Nest . . . 21 

Countess qf Holdemess, 
A Concert 10 10 

Sir Simon C^rke, Bart,, and George Hibbert, Esq. 

A Candle-light Scene 99 15 

A Family Concert 20 k 15 

A Soldier 21 

1803. 
A Bacchante, by Candle-light . . . . 19 8 6 
A Fortune-teller, by Candle-light ... 770 

Walsh Pitrter, Esq. 
' Le Roi d6pouille;' from the French Royal 

Collection 409 10 

1819. 

A Female Attiring 27 6 

Au Interior, by Caudle-light 267 15 

1829. 
Lord Gtoydir. 
A Lady at her Toilette, and a Pastoral Courtship 86 15 
A Lady at her Toilette 25 4 

1832. 
George Watson Taylor, ISs?., Jf.P. 
Small Portnit of Molidrd 17 17 

1839. 
The Money-changer ■• 80 10 6 

1840. 
Sir Simon H. Clarke, Bart, 
A Female in a Red Dress, with a Candle in her 
Hand « si,..^. . . . 4000 

18il. 
Marquis qf Camden, K.G. 
A Female playing with a Dog . . . . 85 14 

1841. 
Jeremiah Harman, Esq. 
An Old Woman in a Fur Ciuak and Black Bonnet 64 12 

1861. 
Charles Scarisbrick, Esq, 
A Lady feeding « Parrot; and a Man standing 
with a Glass of Wine in bis Hand . . . 83 12 

The works of this master are very unequal in quality, but 
some of his cabinet pictures are wonderfully finishea, and 
are scarcely inferior to Gerard Dow's. He is bectt remem- 
bered for his small candle-light pictures, and these as a rule 
are more valuable than his other works ; but it will be seen 
fh>m the notes that. he did iu>t confine himself to candle- 
\\^\\\, scenes, but, amongst other subjects, painted life-sised 
pictures as well as life-sized portraits, ana semi-miniatur« 
portraits. He gave dignity to his small heads, a quality 
which we rarely expect from a Dutch pencil ; there is a 
gentlemanly air about them, and the finish and drawing are 
exquisite. And if the ilgure is not represented by candle- 
light, we are generally pleased to find how nicely he with- 
drew his characteristic redness or vermilion from the flesh 
tints : we appear to see instead the subdued flesh tints and 
delicate shadows of Gerard Dow, nnd the eyes of his por- 
traits strike us as being particularly intelligent and t\x\\ of 
character. He painted white neckcloths with a pearlinesa 
which reminds us of William Mieris. We seldom find much 
subject in the backgrounds of his cabinet pictuNs, but not 
unfrequentlv a rich embroidered curtain. It is supposed that 
Schalcken first painted life-sised portraits during his stay 
ill England, as it appears that nis small semi-miniature 
figures did not please the court of William, whose noblea 
were accustomed to the bold heads of Kneller, Closterman, 
and others. Schalcken's life-sized portraits prepared him, 
as it were, for attempting life-siaod rancy subjects. In these 
paintings we notice the same pretty female heads which are so 
characteristic of. his ^mailer works. As a mle, i t wil 1 be seen 
that Schalcken was fond of pretty smirking ftices, whilst 
William Mieris usually selected ugly women ror his cabinet 
pictures. Sometimes Schalcken's large fkncy pictures are 
candle-lijcht scenes, and the heads are very delicately and 
prettily finished, but he was not sufficiently attentive to the 
other parti of the figures, and the acoessones, as well as the 
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hands and armi^ appear to be painted in a sloTenly or olumay 
manner. Both in liis small and large pictures he was partial 
to vermilion dresses and robes, appesrina; to think that a 
colour of that kind, when brij^htly lit by the flame of a 
torch or candle, contrasted finely with the deep tone of 
his iMLckffrounds. Stanley compares the torch-lignt subjects 
of Gerard Palthe to Schalcken's. Paltlie was likewise a por- 
trait-painter; there is a semi*Spanish character about his 
pictures, and he bestowed much labour on the pearls and 
accessories of them. It would app<»r that the ancients 
sometimes amused themselves by representing candle-li^ht 
effects, for we read that Antiphilus painted a vouth blowmg 
a spark of fire. Wo likewise read of James !Bunk, an artist 
of the latter part of the eighteenth century, ns a painter of 
candle-lifi^ht subicctst and Blake (not the animal-painter, nor 
William Blake tlie poet painter) is spoken of as an imitator 
of Schalcken's candle-light effects. The works of Bunk 
and Blake may be partly distinguished from Schalcken's by 
being more recently painted. Jurian Ovens, a painter of 
the Rembrandt School, sometimes represented torch-light 
effects.' Houbraken says that in the townhall of Amsterdam 
is a picture by this painter representing Julius Civilis in 
the Consecrated Grove exhorting the Batavians to shake off 
the Roman yoke ; the scene is represented by the light of 
flambeaux and fires. 

SCHALK. 

Sale in 1832. 
A Pair of Landscapes £3 6 

SCUBLFHOUT, Ahdbew. See P. Nabmyth. 

SCHELLINCKS. William. See Shelliitcks. 

SCHIAYONB, Anbbba, called Mbdula or Mbdola. 
Born at Senenico. in Dalmatia, in 1522 ; died in Venice in 
1582. Pupil of Titian. Venetian School. 

Sale in 1801. 
Sir William Hamilton, 
A Tjiudscape and Pij^ures, representing the dif- 
ferent Stages of Life £48 

^ , 1802. 

Dvke of Bridgewatert Ac, 
The Dead Christ, supported by an Angel ; flrom 
the Orleans Collection . . . . • . . 186 10 

1803. • 
Oeorge Graves^ Esq. 
The Holy Family, with St. Elizabeth, in a Land- 
scape 262 

1816. 
Metiry Hope, Em. 
Christ entering the Temple . * • . < 42 10 6 

1820. 
John Robert Udny, Bsq, 
The * Ecoe Homo ; ' » composition of Ato Figures 76 18 

John Webb, Eeq, 
The Nativity ..«...•, 88 17 

1832. 
Earl ofMvlgrave, 
The Birth of Jupiter 78 15 

1850. 
Earl ofAshbumham, 
A long Line of Heads looking down fh>m a Gal- 
lery upon a Spectacle • 90 6 

1866. 
Samuel Bogere, Esq, 
The Birth of St. John . . • . . « 58 11 

This able master of the Venetian School was generally 
least successful in his large pictures. There is sometimes a 
darkness or heaviness about them which we do not like. 
His small pictures representing religious subjects are very 
charming; there is so much simplicity and grace in the 
llgures. and we are almost sure to be pleased with the co- 
louring, as he was one of the finest and most transparent 
colourists of the Venetian School. The writer has two 
small studies by him, which the late Sir Charles Eastlake 
considered so finely coloured that he made copies of them. 
We occasionally meet with predelle by him, which are 
worthy to bo placed by the side of the prodcUe of Bonifacio. 
Bchiavone succeeded in giving a mineral texture to his 
tints, and his richly glazed draperies are firequently height- 
ened with sharp touches of brilliant colour, such as yeUow 
or orange. 

SCHIDONI (or 8CHBDONI), Babtolombo. Bom at 
ModcTia about 1580; died at Parma in 1616. Lombard 
School. 

Sale in 1801. 
Hon, Sir William HamiUon, 
The Holy Family, with St. John . . . . £18 18 

The Riposo; firom the Colonna Palace • . 2M 

1802. 

Sir Simon Clarice, Bart., and Qeorge Hibbert, Esq, 

The Holy Family ; from the Borghese Collection 64 



1804. 
— Bryan, Esq, 
The Holy Family £73 10 • 

1807. 
Etlward Coxe, Esq. 
The Vinnn, with the infant Jesus on her Lap, 

and St. Joseph teaching Him to read . . 61 9 6 
Copy of Correggio's ' Diva Magdalina ;' formerly 
in the possession of the Pomfret family . • 29 8 O 

1813. 
The Holy Family ; fh>m H. La Fontaine's collec- 
tion 167 10 

1815. 
Our Saviour bearing His Cross •* . . . 42 • 

1819. 
The Virgin, Child, and St. John in a Landscape 88 4 » 

John Knight, Esq, 

The Holy Family 85 

Ditto. Bought hi at 88 17 

1826. 
Simon irOillivray, Esq, 
The Riposo 86 4 6 

1826. 
Admiral Lord Badttoek. 
LandMcape. with the Viivin seated between the 

Infant Christ and St. John . . . . 143 17 
A Magdalen; from the Parma Gallery. • • 168 

1829. 
Thomas Emmerson, Esq. 
The Holy Family; from the collection of Ad- 
miral LoiHl Raastock 60 8 

1830 
B. Westatl, Esq., B,A, 
The Holy Family, with St. John .... SO 9 « 

1831. 
George J. Cholmondeley, Esq. 

The Holy Family 81 10 

Extracting the Arrows flrom St. Sebastian . . 29 8 

1840. 
Sir Simon H, Clarke, Bart, 
A small Picture'of the Holy Family • . . 86 15 

1844. 
Jeremiah Harman, Esq, 
The Virgin, with the Infant in her Arms . • 54 12 

1860. 
Earl qfAshbumham, 
The Horn Book ; firom the King of Naples' pri- 
vate collection 787 10 5 

There is a great deal of the tenderness of Correggio and 
of Camillo Procaccini in the treatment of this master's 
cabinet works. Sometimes he copied the pictures of other 
masters. These copies usually possess great merit, althourh 
they may be too slightly painted to realise large sums in m 
market. He succeeded in giving a pleasins brillianoY or 
warmth to the flesh tints ; yet we should like some or hia 
slight pictures better were the flesh tints less yellow. The 
backgrounds of his pictures are generally deep and rich in 
colour, and he was partial to dark reds for the draperies. 

SCHON (or SCHONGAUER), Mabtin. Bom at Culmbach, 
in Franoonia, about 1446 ; died in 1409. Qennan Sohocd, 

Sale in 1803. 
Count de Hagen, 
The Murder of the Innooents • . • . £31 10 

Most of the engravings of this master are on a small scaJe; 
they possess considerable merit, and are curiously and mi- 
nutely finished. His style is more severe and his figures 
more meagre than Albert Durer*s. Collectors may ooca^ 
sionally meet with small pictures of the size of Schongauer** 
engravings, and representing the same or nearly similar 
subjects. These wre not in most cases by the Iiand of 
Schongauer, but are old Dutch or Flemish copies made 
fVom tne engravings. For an account of the few paintinn 
which are ascribed to him, the reader is referred to Stanley s 
edition of Bryan's *Dictionarv of Painters.' Schongauer 
constantly represented moral nideousness by physical tidi- 
ness or distortion. Now this is a species of weakness which 
is usually associated with the early German and Flemish 
Schools, out it is not confined wholly to them, for Vespa- 
siano Strada, the Roman painter, indulged in the same kind 
of thing. 

SCHOREL (or SCHOOREEL), Jomr. Born at Sohooreel, 
near Alkmacr, in 1495 ; died at Utrecht in lo6i. Pupil of 
William .'and James Cornelisz and of John de Mabuae* 
Flemish School. 

Sale in 1861. 

The Virgin i^nd Infiint Saviour in a Landscape^ 
attended by Angels £26 6 

1864. 
Scenes flrom the Life of St. Augustine ; formerly 
in the Convent of Everboden, near Louvain • 79 16 
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For partfculAre of the life «id works of this painter, the 
reader IS rererred to Stanley's edition of Bqrau's * Dictionary 
of Painters.' The reader mar also meet with a curious old 
engraving of Bchorel, seated, in au armchair, and under 
the portrait is a Latin inscription. Some of Schorel's pic- 
tures are worked up with the ueatuoas and precision of 
Quiiitin Matsys. 

8CH0TEL. John Chbistiak. Bom in Dort in 1787 ; died 
afc Dort in ISiS. Ptipil of A.Meulemaus and of Martin 
Schouman. Dutch School. 

Sale in 1836. 
Sir CharUt Bagat, G.C.H. 
A Calm ; Fishing-boats and Man-of-war at An- 
chor £68 6 

SCHOUMAN (or 8CH0URMAN). Aart (or Ahtus). Bom 
at Dort in 1710: died nt the Ha^ue iu 1792. Pupil of 
Adrian Vander Burg. Dutch School. 



ITcnrjf Hope, Esq, 
A Jay aud other Birds 



Sale in 181L 



£i 17 



This artist occasionally painted conrersations, whilst in 
the background he would introduce a variety of beautifiil 
objects. He flnished delicately, but there is a want of ex- 
pression or character in his heads. His pictures may be 
dcscribiKi as quiet or sombre in colour, and rather smooth 
in texture. 

SCHOVARTS (SCHOEVAERDTS. or 8CHOVAERTS), M. 

Painted during the latter part of the seventeentli century. 

Flemish School. 

Sale in 182S. 
A River Scene, with Bouts and Figures . . £3 15 

1836. 
Landscape, with Ruhis and Figures . . • 28 7 

^1861. 
Charlet Searisbrickt Esq, 
A Party of Peasants dancing before a Cottage . 7 17 6 

In style, this artist's pictures class veiy well with John 
Braegbel's and Griffiar's. Hia best examples are wonder- 
fully flnished. and thejr are scarcely inferior to Brueghel in 
brilliancy. He introduced a great deal of ultramarine in 
the sky, distance, and trees. On examining bis pictures 
closely, it will be seen that his touch is heavier and more 
opaque than either Brueghel's or Griffier's. Then, again, in 
the figures, which are usually seen in crowds, we find a 
greater variety of colours in the dresses, particularly of reds 
and blues, than we see in Brueghel's works. The student 
will ftirther bear in mind that Schovarta painted oonaider- 
ably after the time of John Brueghel and hia school. 

BCHULTS. 



— Slads, Bgq. 
A Pair of Landscapes 



Bale in 1801. 



£S 8 



SCHUPPEN, Petes Yait. the Younser. Bom at Paris 
about the year 1673; died in 1751. Pupil of Nicholas de 
Largilli^re. French School. 

Sale in 1833. 
His Own Portrait, standing at an Easel . .£550 

8CHUT, CoBirELZUB. Bom at Antwerp in 1600; died at 
Antwerp iu 1660. Pupil of Rubens. Flemiiih School. 

Sale in 182t. 
Sir Mark Matterman Sykei, Jiart, 
The Riposo, with dancing Cherubim, 'and a 
Choir above ' . . £13 S 6 

If Mr. Stanley's account of this i>ainter is correct, it will 
be necessary for the student to keep in mind that there were 
two painters of this name— viz.. the one described in the 
above note, and a younger Cornelius Schut, who was nephew 
of the above, and whose fkme is more associated with Spain 
than Antwerp. Certainly many works as<*ribed to Cornelius 
Srhut not only vary a good deal in quality, but even in 
style ; for example, we sometimes meet with large gorgeous 
historical works attributed to this man on good authority ; 
but these pictures do not remind us of Murillo, but have 
rather the general character and appearance of old copies 
of Rubens. Perhaps these works are by the painter whom 
Mr. Stanley calls Cornelius Schut the Eider. But there 
are pictures, perhaps by the younger Schut, which are a 
great deal more like Murillo than Rubens; The writer once 
met with one of this class— viz., a picture of the Anumption 
of the Virgin— cI^;Hntly signed by Cornelius Schut, and the 
picture itself so good that, if a current story be true, the 
name of the original painter was erased, and the work was 
then privately sold for £10,000 as a Murillo. The pictures 
which are commonly attributed to the Spanish or younger 
Schut are of a very pleasing character, and possess a great 
deal of vivacity or spirit. If his compositions are homely, 
yet they are wholly tree from vulgarity ; his subjects are 
well grouoed, and the different figures seem to unite un- 
consciously whilst forming or making up the composition. 
His manner of painting the Virgin and Child is nnerally very 
Bweet ; the Vbgin la generally a Aill-faoed snuling woman. 



and rather Rttbeneaqae in character; whilst his pictures of 
the Ripceo and other similar subjects remind us of some of 
the followers of the Caracci ; and the holy travellers are 
sometimes surrounded by angels carrying k>askets and bou- 

aueta of fiowers, which they scatter about the Infant 
aviour. There are often a neatness and elmnce about the 
landscape backgrounds of his pictures, and his allegorical 
pictures are also nice of their kuid, but scarcely possess the 
sweetness and general interest of his pictures from the early 
life of our Lord. 

SCIIUTZ (or SCHTJLTZ), CHSiSTiAir Gbobob. Bora at 
Floersheim about the year 1730. German School. 

Sale in 1825. 
A View in Switzerland ; an Evening Scene . £28 2 

1836. 
A View on the Rhine 6 15 6 

Stanley tells us that there were several huidieape-paintera 
of this name. The writer remembers one who painted 
pleasing decorative landscapes, coloured a little in emula- 
tion of Rubens. We also meet with old landscapes bearing 
the same name, which are rich and brilliant in colour ; the 
bacclianaliaii figures and nymphs in them reminding us of 
Cuylemburg's, only they are painted in a slighter manner. 

SCHWARTS (or SCHWARTZ), CHRiSTOFHXit. See YjlS 

EXCK. 

SCHWEICKHARDT, Hbfby William. Bora at Bran- 
denburg in 1746 i died in London iu 1797. Dutch SchooL 

Sale in 1802. 
Counietf qfHoldemeae, 
View of a Canal hi Hollaud ; a Frost Piece . £75 14 

1808. 
A Landscape and Ftgurea 10 10 



Biehard Walker, Beq. 
A Landscape, with a Hay Cart • . . • 7 
A Landscape and Figures 12 12 

1819. 
Maihew MitehM, Beq. 
A Frost Piece ...•«••• 

1826. 
A Cow and Sheep in a Landscape . • • • 

1826. 
A small Landscape, with Cattle • « • • 

1827. 
Boberi Grave, Eaq, 
A Frost Piece, with Ffgures on the Ice • . 








6 12 6 

21 10 6 

9 9 



4 8 



John Dent, B»q. 
A Landscape, with a River Scene . • • • 

A River Scene bjr Moonlight 

View of a River in Hollaud ; ftrom the Holder- 
uess Collection .«.•.•• 



A Winter Scene 



1883. 
1884. 



5 6 

18 IS 






44 2 


6 


10 10 





4 12 
2 6 







Viseountest Hamnden, 
A Frost Piece, with Figures on the Ice 
A Landscape 

Schweickhardt crowded a number of figures into his com- 
positions. Sometimes he gave a portrait-like character 
to them ; they are habitea in a costly manner, and the 
costumes may be studied with some pleasure ana intereat. 
His winter effects are well managed, but our attention is 
cluefly drawn to the figures. 

SCHTNDEL, Bebhabd. See Hbkdbick Moxmbbs. 

SCOTT, Saxubl. Flourished in London during the latter 
half of tlie eighteenth century. Engliali School. 

Sale in 1801. 
Barl of Beshorough, 
A View oil the River Thames .... £21 
Westminster Bridge 17 17 

1802. 
View of the Horse Guards, from St. James's 
Park 8 10 



Ihtke of St, Albans. 
A View of London from the Tower, with Vessels 

and Figures 

Ditto, showing Part of Westminster Bridge 



A View of Richmond 



Marquie qflMntdowM* 
A Sea Piece 



1806. 



22 1 
18 18 

2 4 9 



2 5 



1813. 
John WUleU WUUtt, Beq, 
A View of the Tower of London, with large and 
small Craft on the River . • • • . 



1 » 
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182S. 
Otorge WaUon Taylor ^ JStq^ M.P, 
A View of the Thames, Bhowiiiff Westminster 
Abbey and Bridge £31 10 

1827. 

View of St. James's Palace, with the Pleasure 
Garden and Mall 6 16 6 

Yiew of the Horse Quards, with Boldien ex- 
ercising 22 10 6 

ViaeowU Oremome, 
A Yiew of Charing Cross 6 e 

1832. 
Sir Qtorge Duckett, Bart. 
A Yiew in Monmouthshire 1^ 15 

Oeorge Watson Taylor, Esq., M.P. 
Yiew of Dover Castle, with small Figures by 

Hogarth 8 8 

Bloomsbury Square 10 10 

1839 
WiUiam MeUith. Esq. 
A Yiew of Greenwich Parle 8 12 

If all the views of our metropolis which have been iminted 
at different periods could be gathered into one gallerr, the 
collection would be a very interesting one. The number of 
them is considerable, for we often find London scenery 
amongst the works of our great painters of the present 
century. We meet with views of important parts of our 
city, either as sketches or memoranda, or else we meet with 
the same introduced merely as materials or passages in their 
piotiures, the towns or buildings being made strictly subser- 
vient to the composition or picture. As a rule, we do not 
often meet with picturesof our metropolis by our living artists 
which may be described as combinations of the topographi- 
cal with the artistic, the buildings or streets being elaborate 
and faithfU portraits, whilst the landscape part and acces- 
sories are sufQdently interesting, and exhibit sufficient 
'quality 'to make pictures of the works. At the present 
da^ we rarely meet with pictures which seem to belong to 
this class, but in the latter part of the last century and in 
the early part of the present there were several painters 
whose works belong to the class which the writer is attempt- 
ing to describe. It is not necessary to suppose that Cana- 
letto was (he first who painted topographical views of 
London ; at the same time we rarely meet with pictures of 
London of an earlier date. John Griffler's views of London 
and of weU-known towns on the Thames were painted in 
the latter part of the seventeenth centuiy ; one of his most 
interesting works is a view of St. Paul's, painted during the 
rebuilding /of the cathedral. Thomas Wyck, the Dutch 
painter, came to England in the seventeenth century, and 
painted views about the cit^, including some pictures of the 
Great Fire of London.^ \l alpole, probably on good autho- 
rity, speaks of a painter of the name of Wagoner, who 
painted some views of the Fire of London. The writer has m et 
with two pictures ascribed to this painter. On one of them 
is a monogram ; it appears to consist of the letters T. and 
W. ciphered, and it has been suggested that they are the 
initials of Thomas Wyck, and not of Wagoner. Walpole 
does not give us any initial of the painter, but merely refers 
to ' Waggoner^ another unknown name, by whom there is a 
view of the Fire of London, in Painters' Hall.' The writer 
■aw this picture several years a^, but does not recollect 
seeing the name of Waggoner on it ; but the view of the Fire 
of London with the monogram * T. W.' appears to be by the 
same hand as the one in the Painters' Hall. The work 
referred to— viz., the one bearing the monogram— is a 

Eicture of considatd)le merit \ the effect of the Are is singu- 
irly illusive and clever. The interest and value of the 
worx is increased b^rthe 'quality' of the touches; in flAct. 
it exhibits the merit and truthfulness of Yander Neer's 
conflagrations. In the distance is old London Bridge, partly 
tn flames ; on the left is seen the Tower of London, and a 
succession of churches reaching to St. Paul's Cathedral, the 
square tower of which is in flames ; the apparent motion 
wnich is given to the flames and the red clouds is very ex- 
traordinarv. On first looking at the picture, we Ancy that 
the ground on which St. Paul's stands is too high, but this 
appearance may partly arise from the view selected by the 
painter, and the smallness of the houses in the foreground. 
Kot onlv all the colour, but the finish or labour, is judi- 
ciously oestowed on the fiaming city, on which the eye 
is at once riveted, for the rest of the picture is sketchy 
or thinly painted. In the foreground are some small figures 
unlading a boat; they are painted in the slight manner 
of Edema. When we look at this interesting picture, 
and particularly when we look at the small boats heavily 
laden with the goods of our unfortunate ancestors, we at 
•once recall to mind a passage in Pepys' Diary : * River full 
of lighters and boats taking in goods, and good goods swim- 
ming in the water, and only I observed that hardly one 
lighter or boat in three that had the goods of a house in, but 
there was a pair bf virginAlls in it,' The most valuable topo- 
graphical views of our city are by the hand of Caiudetto, 

^ Claude de Jongh likewise painted our metropolis, in the 
middle of the seventeenth oentuiy. 



but there were likewise some other painters of considerable 
merit, whose names we will mention before speaking of 
Scott ; for instance, there was Antonio JoUi, or Joli, William 
Marlow, William James, and Adrient Leprieur. As the last 
painter is not noticed by Bryan or Edwards, the writer will 
say a few words about him. It appeara that he used to 
exhibit at the First Society of British Artists before the 
Academy was formed, and his style reminds us of several 
painters ; it is a little Uke Canaletto^s, a little like E. Wilson's, 
and a little like Ibbetson's. The writer is not prepared to 
si^ that he was an English painter, but his style is very 
English. He was fond of representing warm or sunny skies, 
and they are painted with much of the softness and delicacgr 
of Richard Wilson, whilst the figures, buildings, and trf«s 
are carefiilly finished, and are pencilled with the firmness 
of Ibbetson. We see in his pictures the fine old red-brick 
houses which we still see in some parts of London, and 
especially in our suburban towns, the larger ones being sur- 
rounded by plnasure gardens, enclosed in high brick walls. 
When we look at Leprieur's figures, at his ladies with their 
enormous headdresses and high-heeled boots, and at his 
gentlemen in their cocked hats and pigtails, and their 
richly embroidered coats and knee-breecnes, we cannot help 
feeling how much better such figures harmonise with the 
old-fashioned red-brick houses and other untouched comera 
of old England than we ourselves do of the nineteenth 
century. Samuel Scott's views about Loudon are tolerably 
well known, and are greatlv admired by collectors. In 
starting, however, we roav observe that tbey vary a good 
deal in * quality' and finiaa ; some of his large pictures are 
rather ' dully ' m colour, as Pepys would express it. Again , 
he was rather unfortunate in the colours of his skies ; they 
are altogether too heavv, and appear to be painted with 
Prussian blue. Most of nis cabinet pictures are beautifUlliy 
finished, particularly the smaller specimens. Some describe 
Soott as a pupil of Canaletto's, whilst others regard their 
works as analogous, but on seeing them we find that there 
is less of the C^ualetto feeling in them than we anticipated. 
There were two other painters whom the writer would like 
to class with the forementioned— viz., William and John 
Seguier. The former was a pupil of George Morland, and 
he subsequently painted some interesting pictures of the 
metropolis, amongst others a view of Covent Garden Theatre 
when on fire, and a view of the Seven Dials; the latter was 
recently sold, and in the auction-room was ascribed to 
Samuel Scott. William Seguier's pictures are worked up in 
a neat but masterly style, and some of them in pencilling 
remind us a little of George Morland. He was likewise a 
good copyist and imitator of other painters.^ His brother, 
John Seguier, studied at the Royal Academy, and was re- 
warded with a silver medal in 1812. The pictures and 
sketches which he made about Marylebone and^Paddington 
in the early part of the present century are now of consider- 
able topographical interest, as the places are so changed, and 
many of the objects of interest are no more. His selections 
and manner of painting remind us a little of Samuel Scott, 
but in finish are not inferior to Berkheyden, and some or 
the old Dutch painters of that clasps. * Amongst his best 

Eictures msy be noticed one or two views of Oxford Market, 
ondon ; one of Kew Bridge, which he painted for Mr. 
Steers, and exhibited at the Ro^al Academy ; and two views 
of Mr. Watson Taylor's house in Cavendish Square. Jolin 
Se^iier succeeded his brother as Superintendent of the 
Bntish Institution. In this note we must not omit the name 
of B. Nebot (possibly a French artist), who painted some 
pleasing views of London about the middle of the eighteenth 
century. Paul Constantine La Farque, a Dutch artist, who 
died in 1782, painted towns and views of old mansions in a 
very neat and curious manner. On the whole lus pictures 
are more like John Seguier's than Scott's. 

SOOULER, Jahes. Painted in England during the latter 
half of the eighteenth century. English School. 

Sale in 1829. 
John ITaW, Es^. 
Miniature of a British Oflicer in Uniform . .£060 
A Miniature of Martin the Naturalist . . . 10 6 

SEATON, J. Seo Abthub Deyis, Sen. 

SEEMAN, Ekoch. iS^Deitkbb. 

SEGERS (orSEGHERS). Dakiel. Bom at Antwerp in 
l.'i90 ; died at Antwerp in 1660. Pupil of John Brueghel. 
Flemish School. 



^ William Seguier devoted the greater part of his life to 

Eicture-restoring. His Majesty George IV. made him 
leeper of the Royal Collection ; he was also Keeper or 
Conservator of the National Gallery (in this appointment 
he was succeeded by the late Sir Charles Eastlake, P.R.A.), 
and Superintendent of the British Institution. There are 
some good portraits of William Seguiei^viz., one by John 
Jackson. RA. ; another by Henry William Pickersgill, R.A.; 
and a third by a painter of the name of Wonder, which is 
introduced in a Conversation of Dilettante Gentlemen of the 
early part of the present century. Both William and John 
Seguier were successful in forming collections of enmvings 
and etchings by the old masters ; those collected by william 
Seguier were sold after his death for £;i,000. And he also 
spent several years in illustrating an edition of Pilkington't 
' Diotionaiy of Fainten.' 
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Sale in 1822. 
Marquis of Bute, 
Flowera round a Picture of the Virgin And 
St. Elisabeth 

1827. 
TheTincin and Child, encircled with Plowers 
and Sculpture 



WiUiam MellUh, Ssq, 
A Taae of Flowers • • 



1SS9. 



1841. 
Lady Stuart, 
The Nativity, in a Wreath of Flowers; by Rot- 
teuliamer and Segers 



£3 7 
7 17 6 
6 S 

10 10 

Daniel Segers was much employed in painting garlands of 
flowers round small pictures of the Nativity, or the Virgin 
and Child, perhaps nv Rottenhamer, or other painters of 
about the same merit. As this style of combining two 
distinct species of painting became at one time rather 
fashionable, it is not necessary to suppose that all the 
garlands of flowers in pictures of this sort are bv the hand 
of Daniel Segers, because some are yery inferior, and 
appear to be imitations or copies. In good examples the 
reader will see that the flowers sre prettily arranged ; they 
are also remarkably well relieved, and have the same light 
chccrftil effect which is so pleasing in the garlands of Mario 
da Fiore, whilst in point of finish, possibly, they remind 
us more of Mario da Fiore than they do of anV other flower- 
painter ; for it will be seen that Segers's flowers are not 
finished or painted in the conTentional and elaborate style 
of his master Brueghel. 

SEGEBS (or SEGHBBS), Gesasd. See Bubbss. 

SEMONINI (or SIMONINI), Feaw. Bom at Parma In 
1660. Pupil of llario Spolverinl. Venetian School 

Sale in 1796. 
Jacob More, Esq,^ and 3fone. Liee. 
A Fair of large Drawings of Battle Pieces . .£220 

BENfi. . Flourished during the latter part of the 

eighteenth century. French SchooL 

Sale in 1829. 
A Miniature of Kotiebue £0 12 

SERRES, Dominic, RA. Bom at'Anzi the OM>ital of 
Gascouy, in France, in 1722: died in Loudon in 1792. 
Pupil of Mr. Brooking. English School. 

Sale in 1801. 
Earl of BeeBorotigh, 

A Pair of Sea Pieces £12 1 6 

1802. 
Sea Piece, With Shipping ..... 250 

1$06. 
Marquit ofLanxdovme. 
Sir John Jervis, afterwards Earl St. Vincent, 
capturinic the ' Pegasus ' 32 11 



80 9 



2 12 6 



6 16 A 



110 
9 5 



8 10 



The same Action at a different period 

1824. 
WUliani Clay, Ksq. 
Lord Rodney carrying the * Ville de Paris ' into 
Port Royal, Jamaica ...... 

1827. 
Vieeouni Cremome, 

A View of Windsor Castle 

1829. 
Samuel l^nsley. Esq, 
An English Man-of-War and other Vesseb in a 

fresh Breese 

1830. 

Boats in a fk'csh Breeze 

1832. 
George Watson Taylor, Esq., M.P. 
Lord Rodney carrying the captured 'Ville de 
Paris ' into Port Royal, Jamaica 

1899. 
Hon Edmund Phipps. 
Lord Rodney carrying the ' Ville de Paris ' into 
Port Royal, Jamaica 16 16 

Many of the works of this painter are of considerable his- 
torical interest ; he may be spoken of as a capital painter of 
portraits of famous ships, or as a skilful recoraer of im- 
portant naval engagements. But more than this may be 
said of Dominic Serres, because some of his pictures really 
possess artistic merit, and we can hang them up in our 
collections, and €an look at them with pleasure, without 
thinking much about the naval heroes in whose honour they 
were painted. Or perhaps the picture does not represent a 
naval action, or even the portraits of some celebrated men- 
of-war, yet the writer feels that there may be pleasure in 
looking at the picture, liecause we know that Dominic Serres 
in his best works really tried to make pictures of the diffi- 
cult subjects which he undertook to represent. Sometimes 
be would endeavour to give a picturesque or graphic cha- 
racter to his subject by introaucing an effect of nwahine 



or sun-setting. In fltct, Serres had an agreeable manner of 
painting marine views. There is something so pleasing and 
simple in the treatment of many of them that they remind 
us strongly of William Vande Velde's quiet, palely coloured 
English pictures; and the same comparison msv be drawn 
when lookin/^ at Richard Paton*s best marine views ; only, 
as a rule, his pictures are not so silveiy; there is more 
yellow in Paton's colouring. We occasionally meet with 
drawings by Serres which are very good. 

SERRES, J. T. 

Sale in 1809. 
Sir George Paune^ote, Bart. 
View on a River, with Bo«ts and Figures . 
A Sei4>ort , 



£4 6 
4 14 fl 

Sandby, in his ' History of the Royal Academy,' tells va 
that Dominic Serres hsd a son— vis., J. T. Serres— who 
painted similar subjects to his father ; and Edwards, in hia 
'^ Anecdotes,' speaking of Dominic Serres, says that his eldest 
son, who pursued the profession of his fktner, visited Italy 
in 1790, and afterwards settled in London. J. T. Serres 
likewise pointed some views on the Elbe, which are neatly 
and prettily finished, and amongst his BuKlish pictures u 
a view of Black wall. His works are scarce, but. as an artist, 
it does not appear that he was in any way inferior to his 
flither. He was a good sky-painter, and we like his skies 
especially, because there is nothing harsh or crude in the 
colouring of them ; his blues are much broken, and he nve 
an sgreeable silvery effect to the clouds, at the same time 
girinff flreshness or motion to them. His works remind ui 
a little of De Loutherbour^h. because there is so much spirit 
and freshness in the paintinf of them. Some may feel that 
his Jarger works are too coarsely painted, but. m reality, 
they are more slight than coarse, and we may Ikirly say that 
his subjects are boldly sketched in. Then, again, if hit 
figures are slirht, yet they tell well in his pictures. The 
landscape part of his pictures is bright and cbeerftil in 
colour, and his sunny hills and mossy banks seem to recall 
to our memory Marlow's local or inland views. It may 
be desirable to notice that Serres paid attention to the 
figures in his pictures, and the foreground ones are some- 
times large and prettilyKTOuped or arranged, with a littla 
of the pastoral taste of William Hamilton. 

8E TMOUR, Jambs. Bom in London in 1701 ; died in 1761. 
English School. 

Sale in 1819. 
Maihete MiteheU, Esq, 
A Horse and Groom . '. • . . . £1 19 

Interior of a Stable 8 7 

The (Carriage Match for Time at Newcastle . 10 

1828. 
M, M. Zachary, Esq, 
Portrait of Regulus (grandslre of Eclipse) and 
hisGrooni .' . 7 17 « 

It would appear, flrom the brief, notice preserved of thli 
artist, that ne was considered one of the best portrait* 
painters of horses of his day ; he was evidently a careftil 

g winter, yet his works have not the picturesque effect of 
tubbs's pictures of the same cisss, nor do they exhibit the 
sketchy lightness of Wootton. Seymour painted in a firm 
dry manner; his figures, which generally appear to be 

Krtraits, are neatly finished, but are not at all gufy ooloured. 
the backgrounds of his pictures he would introduce ex- 
tensive landscape, with perhaps a winding river. As a 
colourist, he was rather dull or sombre, yet his landscape 
backgrounds are sometimes enlivened by an efllsot of 
sunset. 

SHAW, Joshua. Bom in Lincolnsldre in 1776. Eni^h 
SchooL 

Sale in 1813. 

A View near Stockport £19 19 

A View near Matlock 15 4 6 

Shaw was a pleasing artist, and it appears fhnn Stanley's 
account of him that, although merely educated as a siipi- 
painter, he soon became a successful copyist of the old 
masters. HIb works are not often seen in London ; when 
we do meet with them, they do not remind us of sign-paint- 
hig at all, but there is something of the boldness of the 
scene-painter about them. In colour they remind us of the 
Wilson and Barret Schools, only his style of paintfang is 
coarser than Barret's, and his trees and folisge are generally 
put in with a singularly broad and (Ull touch. He gave that 
cool agreeable tone to nis greens which we admire so muoh 
in Richard Wilson's landscapes; his white clouds are put in 
with a great deal of impasto, and there is something pleasing 
in the lavender tints which he was fond of introducing 
about the horizon. He paid considerable attention to the 
painting of the figures and animals of his pictures, and they 
are generally well relieved ftrom the landscape. Of course they 
are not always of equal merit ; sometimes they remind us 
of Moriand. 

SHEE, Sib Mabtiv A£Ches,P.RJL Bom at Dublin in 
1709; died in 1850. English School. 

Sale in 1827. 
Lord de Tahley. 
A Cottage Girl, with a Landscape Background £46 4 
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18S2. 

Charge WaUon Taytor, Esq., K.P, 

Portrait of Watson Taylor, Esq., M.P. . . £14 14 

Portrait of Mrs. Watson Ti^lor . . . . 21 

Ditto 4860 

Lawrence's successor painted a great many portraits* yet 
somehow or other his works are^not very generally known 
in London. If it be asked. What are his portraits like ? the 
reply is simply this— that they are like ihe works of most 
portrait-painters in not being all alike. Many feel that his 
portraits belong to the Lawrence School, and some of his 
pictures are singularly like John Wood's in treatment and 
general eCTect. His large pictures of robed noblemen remind 
us stronglv of I/awrence ; at the same time we feel that they 
show no improvement on the portraits of that school or 
class. Sp^ikmg ^nerally. Shoe's fUll-Iength portraits are not 
the most interesting of his works, because there is often some- 
tliing dry and stiff about them, «nd after seeing them some 
may form rather an erroneous impression of his talent as 
» painter. But, as already remarked, his works are not all 
alike, and many examples of this painter might be produced 
to certify bis claim of position ana his right to our attention 
as a clever and ingenious portrait-painter. Let the reader 
examine his small pictures and three-quarter portraits, and 
he will see how nice they often are ; and thejr are not only 
life-like, but are often charmingly pencilled. Like Hoppner. 
he would sometimes introduce a few featherv strokes of red 
or lakp about the eyes and cheeks with much success. The 
impasto is agreeable and judiciously expressed, and his fiu3e- 
shadows are rich without appearing heavy. The works of 
Benjamin Bawlinson Paulknor, the Manchester portrait- 
painter, may be mentioned here. He was a pleasing portrait- 
painter, and his likenesses are considered good. He painted 
solidly, and endeavoured to give substance and relief to the 
heads and hands ; he was not afiraid to place the latter in 
difficult positions. The landscape backgrounds of his pic- 
tures are bright and cheerful ; the flowers and otlier acces- 
Bori^ are also well put in. Ineffective colouring and solid 
manner of painting Sanders's portraits class very well 
with Panlkner's. Evans's portraits can also be classed with 
Bhee's; they are well designed, if they have not always 
mudi force. Madame Yarillat's works may be noticed here. 
She was happy in the expressions of her portraits, and the 
draperies ana accessories are finished oaremUy. 

8HELLIKGK8 (SHELLINES, or SOHELLINOKS) JIf IL- 
JAAM. Bom at Amsterdam in 1682 ; died in 1678. Dutch 
School. 

Bale in 1827. 

An upright Landscape, with Cattle and Pigures 
crossing a Brook £10 10 

F. H. Standish, Esq. 
Xiuidscape, with Sportsmen .'•••• 8 18 6 

laU). 
An Italian Seaport 83 5 

1850. 
Earl qfAMmmham, 
A Prosen Aiver, crossed by an ancient Bridge, 
and Pigures on the Ice 99 16 

1861. 
CharlM SearUbriektBsq. 
A Landscape, with a Lady and Cavalier on 
Horseback crossing a Stream, near Boman 
Buins, with Attendants and Dogs «. . . 17 17 

1865. 
A Prozen Biver Scene, with ruined Buildings 
and numerous Pigures 60 8 

The works of this painter have been compared to several 
masters. His pictures of figures engaged in the chase are 
like imitations of De Heusch and Adrian Yande Velde. 

SHEPHEBD. 

Sale in 1882. 
OwrgB Watson Taylor » Esq.^ M.P, 
Portraitof Thomas Killegrew, Envoy toCharles I. ' 
at Venice £33 12 

8HIEL8. 

Sale in 1818. 
Expounding the Scriptures £20 9 6 

SHTJTEB.,W. /9m Ejtbllbb. 

BIBBECHT (STBBEGHT, or SIBERECHTS), Johv. 
Bom at Antwerp in 1626; died in London in 1703. 
Plemish School. 

Sale in 1886. 

Cattle and Pigures, with a Cart laden with Vege- 
tables, crossing a Pord £9 10 

1862. 
W. W. Burden^ Etq. 
A Landscape, with a Cart and Pigures • . 8 8 

Bryan, most likely on the authority of some earlier writer, 
ssys ' this painter imitated the style of Nicholas Berghem 
and Karel ou Jardin with unusual success.' On this pas- 
sage Gtoorge Stanley, with his usual shrewdness, observes :— 
' The sacoessfUl imitations of Berghem and Karel du Jardin 



l^ Sybrechts, or Sibrechts, must long ago have been appro- 
priated by those masters. None of the pictures bearing his 
name which have come under the notice of the editor re- 
semble the works of Berghem and Du Jardin, except that 
they are landscapes with cattle.' The best examples of this 
painter possess merit, yet they are not works of a high idasa. 
He often painted fiooded lanes, through which cattle and 
figures are passing. He had rather a teasing way of re- 
peating his subjects when they pleased him. Thus we maj 
find almost the same man or the same old woman in two 
or three of his pictures. His smaller works are highly 
finished, the moaut being of an early type. Thus the leaves 
and branches of the trees are curiously separated, or made 
out ; the colour of the same is light and green ; consequently 
there is some analogy between the colouring and pencilling 
of Sibrecht and John Vande Velde. But Sibrecht did not 
always paint in this neat meclianical manner, for in hia 
large pictures the foliage is sketchy. The figures, market- 
carts mil of v^^tables, and other objects which make w 
his compositions, are generally finished in a patient ana 
laborious manner. It will be noticed that these obiects are 
well separated from each other, only he sometimes lost him- 
self in the relative proportions of the figures. 

SIEDELMAN. 

Sale In 1816. 
Edioard Coxe^ Esq. 
A Drawing of a Magdalen ; after Corregglo . £10 10 

SIGNOBELLI, LncA. See Buoitassoti. 

SIMONELLL 

Sale in 180L 
lUpht Hon, Sir WiUiam HamUUm, 
The Virgin handing from Heaven the Habit of 

the Carmelite Order of Monks .... £19 19 
The Vij^in in the Clouds, with a Ladder com- 
municating from the Convent of the Carmelites 
to the Vii^u's presence . . . . . 16 16 

SINGLETON, Heitst. Bom at London in 1766 ( died in 
1839. English School. 

Sale in 1801. 

^ Blade. Eaq. 

Pope Pius VI. before the Emperor Chariemagne I «ia ta a 

Queen Matilda before the Empress Maud . J *19 iv v 

A Conversation • tt 

1819. 
Maffmo Mitchai, Esq. 
A Girl at Work, at a Cottage-door ... 3 IS 6 

1824. 
Death of Wat Tyler in Smithfieid ... S 9 

1832. 
Sir Franoie'Moriand, BarU 
The Widow 10 10 

1839. 
Minerva, appearing to Ulysses, presents before 

his eyes the Vision of Ithaca . . . . 1 11 6 
Helen presenting the Scarf to Telemachus . . 1 10 
Maternal Sdicitnde. and Peminine Instruction ; 

a pair . .- 9 

A Drawing of Pigures, and one after Puseli . S 6 

1862. 
Jchn AUntitt, Esq. 
Adam and Eve mourning over the Dead Body of 

Abel 120 

A Pair of Groups of Cupids, with Emblems of 
the Arts and Sciences 2 10 

Singleton's cabinet pictures class very well with Stotbard'a 
and Smirke's. Many of them appear to have been painted 
for engravers, and hepossessed great fertility in illustrating 
plays and novels. He painted in a very pleasing manner, 
ana, as a rule, with little display of colour. It may be 
noticed that he wasjeast suooessAii when painting subjects 
requiring a great deal of action in the figures. 

SIBANI, EuBi^BTTA. Bora at Bologna in 1638 ; died in 
1666. Pupil of Giovanni Andrea Sirani. Bolognese School. 

Sale in 1816. 
W. Comyns, E^q." 
The Assumption of ihe Virgin . . « . £49 7 

1816. 
Henry Hope, Esq. 

A Magdalen 22 1 

A Sibyl 2640 

The companion . 21 

1819. 
John Knight, Esq. 
The Virgin and Child 32 11 

There is a considerable tenderness in this artist's works -, 
in colouring and feeling they remind us a little of Oirlo 
Maratti, and a little of Solimena. Her pictures are cheer- 
fully coloured, and she was fond of light lakes for the 
drapery. Sometimes we meet with pictures ascribed to this 
painter, encircled with flowers by other artists. 

SKIBVING. 

Sale in 1836. 
Endymion. . • . • . , . • .£120 
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8LATBS. 

Sale in 1822. 
Thirteen Femt]e Portraits, in coloured chalk 



£0 7 



The writer thinks that this painter was represented in 
the Loan Collection of Portraits exhibited at Kensington 
in 1868. 

SLAUGHTER, Stbphbf. 8se Richabdbov. 

8LINOELANDT. Petbb Vajt. Bom at Leyden in 1640; 
died in 1691. Pupil of Gerard Bow. Dutch SohooL 

Sale in 1801. 
A Dutch Philosopher £4 10 

1802. 
Counter qfHdldemM9, 
A Boy Fishing 76 13 

1804. 
— Bryan, E»q. 
A Lady with a Lute 118 13 

1806. 
MarquU (\f Lanadoume, 
An Artist in hu Studio 26 6 

1816. 
JTimry Hope. Etq, 
Boys with a Bird 16 5 6 

1824. 
Balfh Bemalt Esq. 
Interior, a Child saying Grace • • • . 76 13 

1827. 
John Dent, Beq. 
A Pilgrim reposing under an Arcade of the 
Colosseum 17 6 6 

1829. 
Tkonuu JEmmeraon^ Bag. 
Interior of aKitchen« with a Domestic occupied 
with her Culinary Utensils • . . . 



1848. 
Wmiam Wette.Bsq. 
A Toung Woman cleaning Fire-irons ; firom the 
collection of Mrs. Gordon . • . . . 

1861. 
Charlee Seariebrick, Esq. 
Interior of a Kitchen, with two Maid-serrants, 
one of them cleaning a Brass Fan . . . 

1864. 
Barl of Clare. 
A Dead Fowl hanging near a Tabte, on which 
are some Bggs, Dead Duicks, and a Basket of 
Vegetables 



147 



87 3 



24 8 



42 



Students acquainted with the works of Gerard Dow can 
form from the sale notes a pretty clear idea of the style and 
aim of this clever painter; and, although his subjects ap- 
pear humble, yet lai^te prices have ocrasionally been given 
for his works. We like his pictures because, let them be 
ever so highly finished, there are always spirit and * quality ' 
in them. Uis most interesting pictures are his interiors 
with figures, the figures being sometimes prettv-looking 
women engaged in culinary occupations. The nimiture. 
dead game, vegetables, and the numerous objects which he 
introduced into his works are admirably painted. We 
always feel that the most common and trivial objects pos- 
sess an interest when put in with the pencils of such men 
as Gerard Dow and Slingelandt. Who does not take plea- 
sure in examining the vegetables, candlesticks, basins, and 
similar objects which our own painter Wilkie used to 
insert into his pictures? And it is just the s^me with the 
great Dutch pauiters of the seventeenth century ; and we 
sometimes feel that even if the figures were taken from their 
interiors we should still take pleasure in preserving them, 
because of the accessories. Slingelandt's pictures of old 
men are painted with very little colour; in tone they are 
like Biembrandt's small brown portraits. His pictures of 
this class are painted with a smooth and delicate touch, 
almost a wiry touch. It should be noticed, in looking at 
these examples, that although they are brown, yet they are 
not thinly painted. On the contrary, they are painted with 
a great deal of impasto. And we notice the same in many 
of his fancy subjects, particularly in the trees, foreground 
plants, and other outdoor objects. In fact, the trees in his 
pictures are worked up almost in the elaborate manner of 
Paul Potter. There are subjects bv Nicholas Koedyk, such 
as figures at casement windows, which are carefully finished, 
and appear to be painted in emulation of Slingelandt. 

8MABT, JoHir. Bom about 1741 ; died in London in 1811. 
English School. 

Sale in 1829. 
John Webb.Baq. 
Miniature of a Gentleman • . . • .£050 
Ditto of a Lady 12 

This artist was well represented in the Loan Collection of 
Miniatures at South Kensington in 1865. John Smart, Jun., 
the miniature-painter, was likewise represented in the same 
collection. And in the Catalogne Mr. Samuel Redgrave 
mention! a third miniature-painter, of the name of Samuel 



Paul Smart, who painted about the same time as the elder 
John Smart. The writer fUrther understands that there was 
another Smart, a figure-painter, who painted several pictures 
in India; some of them are of a semi-decorative character. 

SMIBEBT, J. /SteHiGHMOBB. 

SMIBKB, RoBBBT, B..A. Bom at Wigton, near Carlisle, in 
1752 ; died in London in 1845. English School. 

Sale in 1802. 
William Bedford, Beq., qfFonthiU. 
A Secretaire, with the Compartments painted 
by Smirke, and Bas-reliefis in Chiaroscuro by 

Hamilton £84 

Ditto 8400 



Henry Hope, Beq. 
Historical . 



1816. 



20 



1818. 
George Keareley, Esq, 
Scene from ' Gil Bias ' . 

Ditto 

Don Anastatis and Stephania 
Don Baphael and Farrakhuas 
Scene from* Gil Bias' . 



14 14 
5 6 
8:2 11 
84 13 
37 16 











1823. 
George Waieon Taylor, Beq., M.P. 
Three Subjects from * Gil Bias ' . . . . 

1830. 

Sir Hugh examininff William, in the Presence 
of Anne Page; from the * Merry Wives of 
Windsor' 

Dr. Caius flndin^g Simple in his Closet . • 

18^6. 
A Subject fhmi the * Arabian Nights ' . 

1886. 

Crai^ Kate; firom Cowper 

Tom Jones and Squire Western .... 
The Charms of Precedence ; fkt)m Shenstone 
The Bower of Ciroo 



28 7 



1841 
Marquie of Camden, K.G. 
A Subject from the ' Arabian Nights ' 
The companion .... 



1848. 
Sir Thomas Baring, Bart. 
A Scene ftrom ' Romeo and Juliet ' . . . 
Ditto from the * Merry Wives of Windsor ' . 

1862. 
William Cox, Beq. 
Scene from ' Measure for Measure ' . . . 

1868. 
John AllmUt, Esq. 
The Earl of Essex kneeling before Queen Elisa- 
beth • . 

Hudibras in the Stocks 

The Rivals 

A Satyr with two Nymphs in a Woody Land« 
scape 



21 
16 6 



6 


4 





1 16 
6 5 
16 
6 10 








22 10 
22 10 


6 
6 


3 13 
22 1 


6 





4A 



10 

3 

17 6 6 

6 16 6 

Smirke's conversations and small pictures painted for en- 
gravers are much admired by collectors. Many of them 
would be more valuable if they were not so thinly or slightly 
painted ; still there is a great deal of character and humour 
in them, and they repay study. As a rule, he avoided the 
introduction of many colours, snd we find vermilion and 
light vellow the colours for most of his draperies. He was 
very fond of painting ' chiaroscuro,' or bistre-coloured pic- 
tures. Stothard occasionally painted in the same manner, 
only he did not keep to it in the way that Smirke did ; in 
flsct, Stotbard's bistre-coloured pictures are very rare. As 
already observed. Smirke kept to few colours, and in many 
of his works, which are not strictly * chiaroscuro ' paintingn, 
we find that he excluded bright colours, and the efTect of 
the picture depends chiefly on li^ht brown and sunny white 
tints. Smirke occasionally painted small portraits; they 
are clever, and are painted with considerable effect of ' light 
and shade.' He introduced deep shadows about the eyea 
and nostrils ; the flesh tints are like the flesh tints of most 
of his small fuicy pictures — i.e., they are rather yellow in 
tone. His female portraits are sometimes represented in 
loose white dresses, enlivened perhaps with a few coloured 
ribbons; the backgrounds of his portraits are generally 
slight and sketchy. There was a paintress of the name of 
Marv Smirke, who painted some agreeable and rather 
richly coloured portraits. Some of George Clint's clever 
illustrations of plays and stories class very well with Smirke's 
semi-humorous pictures. In colouring, Richard Cook's 
allegorical or poetical subjects remind us of Smirke, the 
flesh tints being very vellow, whilst the draperies and back- 
grounds are subdued in tone. In a few of his more agreeable 
pictures we hardly notice this yellowness of the flesh tints ; 
they may be described as very fight, whilst the face-shadows 
are red, like Stotbard's face-shadows. Cook was also a 
landscape-painter : in the landscape backgrounds of somo 
of his claancal subjeets he introduced a great deal of reddish 
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brown, and the fn^een folUuro tinte are pale. Cook'a amall 
drawing in sepia, made apparently for enf^^vem, are very 

Srettv, and are flnUhed more minutely that Stothard'a and 
mirke's drawings of a similar class. The muscles and ana- 
tomy of the figures are curiously defined in Cook's drawings. 
He was moMt likely a good draughtsman, and we notice 
(hat the contours in his oil paintings are very elegant. The 
reader will find an interesting account of Henry Treshara in 
Bryan's Dictionary. His suhjects class well with Westall's 
and Sinirke's, ana, like the latter, ho was partial to pale 
creamy colours. 

SMIST, A. D. See W. Vandb Yeldb. 

8M ITH, CoLTiN. See Sib J. Reynolds. 

6MITF, Geosoe. called Bxith op Chichestes. Bora at 
Chichester in 1714; died in 1766. English School. 

Sale in 1802. 
A Pair of small Landscapes . . . . .£380 



1803. 



1 11 6 



17 17 



6 6 

9 9 

8 8 

11 6 



8 



A- Landscape . 

18S6. 
Sir Jamee Stuftrt, Bart. 
A woody Landscape, with a River . . • 

1838. 
Wiaiam Bedaile. Eaq. 
' Spring ; ' a ruined Castle upon an eminence, 

and a Group of Children 

'Summer;' tne Ruins of a Mansion on the 

Bank of a River, with Gipsies in conversation 

'Autumn:' Figures Apple-gathering . 

' Winter ;' a Snow Piece, with a Cottage, and a 

Woman carrying Wood . • . . . 

1861. 
Chariee Scariabriok. Beq, 
A Rustic Landscape, With Cottages among Trees, 
and Figures 

1863. 
John AUmtU, Beq. 
ARiverSoene, with Woody Banks • » • 84 3 

The works of this pleasing painter are well known, and 
there are manv who admire the patient neatness of George 
Smith, and take pleasure in examining the labour which he 
spent on every part of his work, never tiring until eveiy 
corner was finished with the same care as the more 
important parts. There are also people who will scarcely 
deign to look at Smith of Chichester's landscapes, and 
cannot imagine how such works could ever have been con- 
sidered worth engraving. But to indulge in such an 
impression is simply wrong, because we must remember that 
landscape-painters like Smith of Chichester, Anthony Devis, 
N. Fielding, and others of the same class, came so early into 
the field. Th^ came into the field at a time when land- 
scape-painters nad many disadvantages to contend with ; 
amongst others, we may notice the popular yet erroneous 
taste of the time, in wishing to adapt or assimilate the land- 
scapes of the Old masters, paiiicularly the landscapes of 
Claude, with the new English School. After considering 
this, let us rather praise these men for accomplishing so 
much, in getting through so well the strange walk in art 
■elected for them by the current taste of tM di^. Then, 
■gain, we can remember that their paintinn were a great 
advance on the landscapes of some of the English artists 
who preceded them— namely, ' the English Brownists,' who 
laboured under a strange impression that Pftul Bril's style 
of painting foliage was worth translating into English, and 
that brown alone was sufficient for representing on canvas 
Nature's woods and gardens. Whatever ms^ oe thought 
of Smith of Chichester now, he appears to have been favoured 
in his day, his works serving as models to some ci the best 
engravers; besides, he was patronised by many important 
Ikmilies in the south of England, where the best examples 
of his pencil are still to be found. Thus there is a local and 
topographical interest associated with his name, and the' 
old families of Chichester and about the coast of Hamp- 
shire are still proud to show the works of this onoe fashion- 
able painter. In regard to Smith's style of painting, it will 
be seen that he finished his foliage carefiilly, and generally 
introduced into his pictures effects of sunshine and shade; 
sometimes he would put in a waterfkll or running stream, 
the same being touched in after the thin stringy manner of 
Edema. As regards his subjects, many of them are local 
scenes, such as views of parks, Ac, in the vicinity of Chi- 
chester; but others are compositions which appear to be 
made up partly of Chichester scenenri to which are added 
towers and other buildings, piled up a little in the manner of 
Claude. In the blue and light green foliage of his best 
works we often notice an impasto or fulness of touch which 
is hardly inferior to Be Loutherbourgh or Barret, but usu- 
ally his touch is too coloured and laboured to be valuable. 
His figures are carefullv drawn and finished, and are gene- 
rally of a cool grey or bluish colour ; yet he sometimes fell 
into the ftuilt which was prevalent amongst the landscape- 
painters of his time, in making his figures too distinct or 
conspicuous. Few landscapes will allow of this, and in 
Smith of Chichester's time the distinction between ' a land- 
scape and figures ' and ' figures in a landscape ' was not very 



dearly understood. His younger brother John Ukewlss 
painted landscapes in the manner of his brother. Bryan 
tells us that he died ycNing. There was a portrait draughts- 
man of the name of Bellars of Chichester. The landscaiwa 
of Jonathan Fisher, an Irish painter, are composed in the 
manner of Smith. There is a great deal of work in hia 
pictures, and his coast scenes are clever. 

SMITH, R. 

Sale in 1819. f 

Metih&w JiUehM, Ssq. 
The Paternal and Maternal Lectures; apair * £4 16 

SMITH, William. Bora at Chichester in 1707; died in 
1764. English School. 

Sale in 1888. 
Wmiam MeUiOi, Ee^. 
A Fruit Piece £3 13 6 

Bryan tells us that this artist painted portraits, land- 
scapes, flowers, and fruit. His flower and fruit pieces are 
very rarely met with ; the same are prettily grouped, and 
remind us of Yah Son's paintings. The latter are some- 
times neatly signed. The numerous Smiths referred to by 
Bryan and Stanley all appear to be painters and engravers 
of the eighteenth and nineteenth centuries, but there waa a 
John Smith, a landscape-painter of the seventeenth century. 
The mountains and akies of his pictures are cleverly coloured, 
and he appears to have studied the landscapes of the Dutch 
painters of his time. The figures and bttildinffi in his pic- 
tures are not so well managed. 

SMOIST, YAir. 

Saleiul8S0. 
Architecture, with Figures £S 7 • 

SMOUT. 

SaleinlSOS. 
A Pair of Turkish Seaports, with Caravans and 
Figures £870 

SNAYERS, Pbteb. Bora at Antwerp in 1598 ; died aboat 
1670. PupU of Henry Yan Balen. Flemish SohooL 

Sale in 1802. 
ABattlePieoe ^ . £11 • 

1803. 
Sobert Orave, Btq. 

A Battle Piece « 16 6 

ASkirmish S 10 

18S7. 

A Combat of Cavalry . . * . . '. . 14 S 6 

Ditto 19 8 6 

A Skirmish of Cavalry 9 9 

1842. 
CoufUPepoli. 
An Engagement of Cavalry on a Bridge • • 9 19 8 

This painter did not confine himself to one style of art» 
but occasionally painted portraits and history; yet in Ens^ 
land he is chiefly known as a battle-painter. As a land- 
soane-pahiter he was successful in the treatment of * light 
and shade;' and the trees, bushes, and other objects are 
often powerfiilly reflected in a foreground stream. He waa 
fond of painting lofty trees, and his houses are quaint spe- 
cimens of rurtJ architecture. Many of his battle pieces 
possess considerable merit, and the horses and figures are 
touched in with a great deal of spirit. His colouring is 
cooler and more silvery than Bourgognone's. As a rale, hia 
small pictures are the most sgreeable. His large battle 
pieces sometimes appear hard and weak, and very in Asrior to 
Hughtenburgh's ; perhaps they possess more of the general 
character of Yincent Male's battle pieces. Yanderdrqji'a 
battle pieces ^dsss very well with Snayers's, only there is 
more warmth in the colouring. 

SNELLING,M. SeeYAKDYCK. 

SNETEB8 (or SNYERS), Pbtsb. Bora at Antwerp in 
1681; died in 1752. Pupil of Alexander Yan Bredael. 
Flemish School. 

Sale in 1802. 
A Flower-pot, with various Fruits and Insects ) •«« ^ a 
Ditto, the companion J ^ 

1818. 
Dead Ducks, Yegetables, Ac Bought in at . 9 

182B. 
Flowers and Birds 8 8 

SNYDERS (or SXETDERS), Fbaitcib. Bora at Antwerp 
in 1679 ; died at Antwerp in 1657. Pupil of Heniy Yan 
Balen. Flemish School. 

Sale in 1801. 
Sari qf Betlborouffh, 
Interior of a Larder, with Cats fighting . • £35 14 

1802. 
Ltyrd Damleg, 
A Study of Deer 14 8 8 

Sir Simon Clarke, BaH*, and George ffibbert, Erq. 
A Boar Hunt . 100 16 
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180S. 



Richard Walker, Btq, 
Dead CHune, with Fruit ^. « . 

1800. 
Sir George Tonge, Bart, 
Wolf and Bogs, witii Laudacape by Bubent 

1819. 



: } 



£43 1 

SI 10 

72 9 

6 6 



A Pox Hunt 

1821. 
Mdrohionese qf Thomond. 
Study of a Mooke^ on a Trw 
IKtto of a Spoonbill . 

182S. 
Bev. Edward JBalme, 
Dend Game and Fruit, and a Servant with a 
Salver of Grapes 40 19 

1829. 
Samuel TansUy, Btq, 
Figures in a Larder. . . . 81 10 

1838. 
Bight Hon. Lord Stoioell. 

BoKS attacking a Wolf 70 7 

A Boar Hunt 61 19 



Sir Charlee Sagot, O.C.B, 
Monkeys with a Basket of Fruit . . . . 

18M. 
Jeremiah ffarman. Esq, 
A Cat with Dead Birds, Grapes, and Peaches 

1860. 
Earl qf Ashbumham, 
A Basket of Grapes on a Table, on which is a 
Pkrrot, Cat, and Dead Birds . . . . 

1868. 
Samnel Bogere, Esq. . 
A Larder, with a Boar's Head, Dead Birds, Ve- 
getables, &C. 

1861. 
Cartes Scariebrick, Eeq. 
A Dead Buck. Boar'ti Head, Dead Birds, Fruit, 

Ac, watched by two Do^s 

A Group of Grape« and Peaches, uid a Cat 
watching Dead Birds 

1864. 
Earl qf Clare. 
Two Mouaeys quarrelling over a Basket of 
Fruit; from the collection of Sir Charles 

Bagot . 

Doga standing near a Pan . . . . • 



83 12 

110 6 

472 10 

4fil0 6 

66 14 

26 6 



John Whittaker, B$q. 
Interior of a Larder 



1866. 



28 18 
92 8 



81 10 



The works of this eminent anhnal-painter were highly 
esteemed by Bubens, who occasionally painted in coEjunc- 
tion with him. He was also intimate with Jordaens and 
Tandyok. and the latter painted an admirable portrait of 
him. It would appear that his works have alwaya been 
appreciated ; they were admired by Desportes, the French 
ammal-painter, who at one time took lessons from Bernaert, 
one of ■ Siiyders'a pupila; and Desportes would sometimes 
copy Snyders's pictures for engravers. Snyders's grandest 
works are his pictures of the chase, which are often en- 
hanced ill value by having Bubeiw's figures in them ; but it 
must be remembered that the best of these are generally 
heirlooms, or gallery pictures, and are rarely seen tn the 
market. Snyders's pictures cannot be called highly finished, 
but in examining Ins works we are struck by the spirit of 
his touch and the rapidity of his execution ; and this is not 
all, for we find fulness and relief, combined with thinness of 
texture. In his pictures of the chase the skies are lightand 
silvery ; his ultramarine is pure and agreeable, and in the 
clouds he introduced a delicate yellow, a kind of Naples 
yellow, quite in the manner of Bubeus. The landscape 
backgrounds of his huntuig pieces are very pleasing, and 
there is something cheurfUl about his bright green foli- 
age, and his trees are put in with a singularly light and 
feathery touch. As alr^uly remarked, all admire his works ; 
and our great English painter Gainsborough once made a 
pretty copj[ of one of Siivders's landscapes with animals. 
Tne colouring of his lanascape backgrounds is light and 
fresh, and 'the 4arg« foreground plants are often painted 
with the same bright greens as tne hills and fields in the 
diatanoe. Such a description applies to most of the laud- 
scape backgrounds pf Snvders's pictures, but a few exam- 
ples display more care and finish. When he gave still more of 
the landscape character to the iMickground ; and then we 
often have a sunny picture, which has a little of the ap- 
pearance of a coarse Pynacker. As re^^ards spirit and free- 
dom of handling, there is much that is analogous iMtween 
Bubens and Snyders ; and when they painted on the same 
picture their taste and style harmonise so well that it is not 
difficult to imagine that the works before us are by one 
hand. Snyders did not confine himself- to hunting pieces. 



but was vexy successful in painting dead game and fhiit. 
His works of this class may be readily distinguished from 
Fyt's, for his touch is considerably more transparent. But 
if they are unlike Fyt's pictures, they are fkr less easily 
distinguished fh>m the works of Paul and Simon de Vos, 
and other excellent imitators. The former kept more to the 
larder subjects, and the hunting pieces of the latter are 
Bometinjes ascribed to Snyders, particularly his smaller pic- 
tu^Tis of the fights of wild animals, and of dugs rolling about 
and dying fl-om wounds inflicted by the tusks of tne wild 
boar. These are often so spirited and so well coloured that, 
when seen from a little distance, few can distinguish them 
from Snyders's pictures. Snyders. when ho painted his 
larder pictures, or his pictures of still life, as they are called, 
WBH fond of representing the objects on a table, or a white 
table-cloth, the objects being usually a dead fawn, with a 
boar's head, or a large lobster, round which he would pile in 
a picturesque manner a variety of fine fruits and vegetables, 
whilfit he would often introduce a figured basin or plate of a 
pale colour, just to heighten the freshness of the artichokes 
and other vegetables. In his pictures of this class he would 
also introduce strings of small birds, often of brilliant 
plumage, and in the background there is sometimes a figure 
or two. or. perhaps more fk^ueutly, one or two live dogs, 
which seem to be keeping watch over the good things. 
Amount other imitators of Snyders msy be mentioned 
Peter Boel. His hunting pieces may not be very correct, 
but we feel that a great deal of courage is displayed in the 
defcixniug of them. Houbraken alludes to Francis Peter 
Verhi'ydun as a copyist, and afterwards as au imitator, of 
Snyders's bold hunting pieces. 

SOBST (or ZOEST), Gebabd. See Mbs. Bealb. 

SOLABIO, Antohio, called Lo Zingabo. Bom at Solarfo, 
in the Venetian State, about lS82t died at Naples in 1466. 
Pupil of Lippo Dalmasio. Neapolitan SchooL 

Sale in 1801. 
The Yurgin and Child £60 18 

The reader will find rather a long account of this early 
master in the small handbook of Italian painters referred 
to at the commencement of this work. There was another 
celebrated artist of the name of Solario— viz., Andrea di 
Solario. a painter of the Lombard School, wBo was born iu 
1488, and died in 1609. The religious subjects of the latter 
are distinguished for great tenderness of feehng and simpli- 
city, and thev are livhtly and beautifully coloured. An- 
drea dl Solario was likewise an excellent portrait-painter i 
the heads remind us of some of tlie grand old portraits which 
are ascribed to Leonardo da Vinci. The figures are often 
dressed in black, whilst iu the background perhaps we 
find a beautifully finished landscape, painted in the manner 
ofBaflkeUe. 

SOLDI, As^DSBA. Bom at Florence about the year 1703: 
died about 1766. Tuscan School. 

Sale in 1810. 
Sir ET. T. Gott. 
Portrait of Boubiiiao ...... £10 

Ditto of Bysbrack ....... » 18 6 

SOLE, Gio. GiosBPVo dal. Born at Bologna iu 1664 ; died 
in 1719. Pupil of Domeuico Cauuti aitd Loreuzo Pasinelli. 
Boiogiiese School. 

Sale in 1816. 

Time crowning Merit . . . . . . £8 10 

This sale note may refer to a sketch or study ascribed to 
Dal Sole. 

SOLEMACKEB, J. F. Flourished in the latter part of tha 
seventeenth century. Dutch School. 

Sale in 1802. 
Earl qf Oodolphin, 
A Landscape, with a Farrier and varioua Hones £2 16 

1826. 
A small Landscape, with Buins and Figures . 6 18 
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A Landscape, with Buildingg and pastoral Fi- 
gures 

1889. 
WiUiam MeUith, Esq, 
Peasants, with Cattle near Buins . . » » 
Peasants, with Cattle at the BntruiGe of a 
Cavern 

1861. 

Charlee Seari^nHok, Eeq. 

A Cavern Scene, with Peasants, Cattle, and 

Diieep .»..•. ... 

A Landscape, with Peasants keeping Cattle and 

Goats, beneath a Booky Bank .... 

This painter's landscapes usually represent Italian soeneiy. 
Some of hU pictures are crowded with cattle, and it is not 
difficult to see that they are painted in emulation of Berg- 
hem. Like Vander Meer de Jonghe, he would naint hla 
sheep and cattle in deep shade. This was rather a fault with 
Solemacker ; and his animals would look better were tiiey 
more relieved from the landscape. In general effect hia 
pictures ave muanj and pleasing. 
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30LIGNAN0. 

Sale in 1824. 
Sir Mark M, Sylea, Bart. 
Sfc. John holdinfc a Cross of Beed ; formerly in 
Prince Rupert's collection £80 17 

SOLIMENA, Fbaitcesco, called L'Abbate Ciccio. Bom 
at Noccra de' Pagani in 1667; died at Naples in 1747. 
Pupil of Angelo Soliniena, Francesco di Maria, and Gia- 
como del Po. Neapolitan Sdiooi. 

Bale in 1801. 
The Assumption of the Virgin 

BigJU Hon. Sir Wm. Hamilton. 
A sleeping Girl, with two flying Cupids • 



. £16 5 6 



B2 10 



1802. 
Sir Simon Clarke^ Bart,, and Oeorge Hibbert, Esq. 

Historical 440 

Ditto 14 8 6 

I860. 
The Holy Family . . . '. • . . 21 

The subjects of this painter class yery well with Albano's 
and Carlo Maratti's ; and in Najples he is sometimes called 
the * Neapolitan Guido.* His pictures of the * Biposo ' are 
extremely pretty: the family is surrounded with infant 
angels, ana the landscape part forms a conspicuous and 
interesting part of the picture. His colouring is generally 
less pleasing than Guide's, and some of his works are injured 
by tlie brownness of the shadows. At the same time we 
muist acknowledge that we do not feel this in all his pic- 
tures, for many of his small works are painted in a very 
delicate and silvery manner. His works are thought very 
highly of both in Naples and in Malta. Two of his pupils— 
Tiz., P. Bernard and Francesco de Mura— are represented in 
the Boyal Palace of Valetta, Malta. The portraits of the 
latter painter are finished in the smooth manner of Vanloo. 
The two Yianis — viz., Giovanni Maria and Domenico Maria 
— may be noticed here. Some of their pictures are verj Nea- 
politan in character ; their pencilling is good, but the red 
colour about the lids of the eyes is not always agreeable. 

SOMEB, Paul Yak. See Cosheuus Jajtssbit. 

BON, JoBisfAir. Bom at Antwerp in 1622; died about 
1676. Flemish School. 

Sale in 1810. 
Grapes £0 15 

There were two painters of the name of Van Son— viz.- 
Joris and John. In colouring and arrangement their best 
works remind us of De Heem. but they never attempted to 
produce in their pictures the richness and impasto of 
De Heem ; yet they are sufficiently well finished to look 
remarkably pleasing when seen ftrom a little distance. They 
sometimes painted festoons of fHiit round sculptured niches 
or figures. Their works may be conveniently classed with 
the fruit pieces of Alexander Adriansen. But the best works 
of the latter are his pictures of fish, which are silvery and 
beautifully painted. They remind us a little of BiUen's 
pictures of fish, only they are superior. Albert Flamen, 
whose etchings are much admired bv connoisseurs, occa- 
sionally painted pictures of fish. The fruit nieces of T. 
Stranover may be classed with Van Son's, although the 
former was a much weaker painter. The birds which 
Stranover introduced into his pictures are rather prettily 
finished. Stranover occasionally painted ducks and other 
birds, introducing in the background a landscape or a farm- 

?ard scene, partly in the manner of Barlow or Cradook. 
'bey are interesting as examples of fancy pictures of the 
early part of the eighteenth century, and possess consider- 
able merit. Bembi's fruit pieces in style and ' quality ' may 
be classed with the above, although probably by an Italian 
painter. 

SOBGH (or ZOBG). SeeB/OKSB. 

8PADA, LiOKBLLO. Bom at Bologna in 1576; died at 
Parma in 1622. Pupil of the Garaooi. Bolognese School. 

Sale in 1829. 
John Robert Udny, Esq, 
St. Sebastian £110 16 

1840. 
Sir Simon H. Clarke, Bart, 
St. Sebastian transfixed to a Tree , . . . 16 6 6 

SPADING. Flourished about the middle of the eighteenth 
century. Neapolitan School. 

Sale in 1825. 
Simon M*OiUivray, Esq. 
Fruit and Flowers on a Carpet, with Vases and 
Architecture in the background . . . 16 5 6 

8PAGNA, Lo (or GIOVANNI, PiSTBO Di). See^ASWCCi, 

SPALTHOF, N. Flourished about the middle of the 
seventeenth century. Dutch School. 

Sale in 1802. 
A Landscape and Figures . . • • « £1 12 

1834. 
Mr», West, 
Figures at a Cottage Door» with Vegetftblet • 4 



SPENCER. Jahyis (or Gsktabb). Flourished in the Utter 
part of the eighteenth century. English School* 

• 8a]einl829. 
John Webb, Esq. 
A Miniature of Mrs. Woffington, the Actress . £0 13 • 

There were several examples of this artist in the Loan 
Collection of Miniatures exhibited at South KensingtoB 
in 1866. .... 

SPBANGEB (or SPBANGHEB). Babtholoxzw. Bom 
at Antwerp in 1546; died about 1628. Jk*upil of John 
Madyn, of Francis Mostaert, and of Bernardino GattL 
Flemish School. 

Sale in 1829. 
Lord Choydir, 

Belshazzar's Feast, encircled by a Border of 
Flowers . .£550 

Jehoida proclaiming the young Joash King; 
the companion 6 15 

The works^f this master are unmistakably Flemish, bnt, 
like Bernard Van Orley, and other painters of the same 
class, he displayed great refinement and taste in his adapta- 
tions of early Italian types. We may notice especially his 
small sacred compositions as being very lovely. Amongst 
liis imitators may be noticed the clever painter John Tan 
Achen. The subjects of the latter are often treated in a 
formal or primitive manner, yet there is a great deal of ele- 
gance and refinement in the execution, the features and 
hands beiug rounded and finished in the delicate manner of 
Spranver. Van Achen 's subjects are composed in the Italian 
style, but the landscape tockprounds retain the Flemish 
character, high relief being given to the foliage and stems 
of the trees. 

STAEVAEBTS (or STEVEBS), AwTHomr Palakxpbs. 

called Paulhedbs. Born at Delft in 1604; died in 1686. 

Dutch SchooL 

Sale in 1801. 
A Family Scene • • . . . . £43 1 

1802. 
Countess qfJIoldemess, 
ACardPkrty 17S 6 

1806. 
Marquis of Lansdoume, 
A Conversation 7 7 

1828. 
Marquis qfBute. 
Interior, with a Musical Party . . « • 11 6 

1823. 
An Interior U 11 

1824. 
Bdl/ph Bemaly Esq. 
Interior, with a Burgomaster's Family . • 182 6 

1827. 

F.H.Siandith,Esq, ^ ^ 

An Interior, with a Lady and Gentleman playing 7 7 

1828. 
A Musical ConTeraatton 12 12 

1831. 
John Maitland, Esq, 
An Interior, with a Musical Conversation . « 4 6 

This artist was fond of painting interiors, in which he 
would introduce assemblies of fashionable people. His pic- 
tures are hishly finished, and the figures are pencilled with 




-«.« ., w. « — ^ yellow in the colouring. 

of Le Duo in his manner of representing the flgiures well 
relieved fh>m the background. The works of Vincent Malo, 
a pupil of the elder .Teniers, remind us a little of this 
painter. 

STAEVAEBTS (or STEVEBS), Palamedbs, called Pala- 
MEDBB. Bom in Loudon in 1607 ; died in 1688. Dutch 
SchooL 

Sale in 1801. 
~- Slade, Esq, 
Soldiers levying a Contribution in a Convent . £3 8 

1802. 
ABattlePiece. . • . . ... 220 

A Pair of Skirmishes 10 10 

1803. 
Waleh Porter, Esq, . . ^ 

A Skirmish 5 5 

1818. 
W. K. Hewett, Esq, ,, ,, ^ 

A Dutch Guard-room 11 11 

We are told that this artist was the brother of the pre- 
ceding painter. They remind us a little of each other in 
their manner of colouring and pencilling, only the latter ia 
best known as a piduter of small battle pieces. There la a 
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large and interesting collection of his works at Sion House, 
the seat of the Duke of Northumberland. 

BTALBENT (or 8TAL6ENS). Adbiak Yait. Born at 
Antwerp in 1580 ; died about 1660. Flemish SchooL 

Sale in 1802. 
— NesbiU, Ssq, 
Interior ofa Church, with Figures . . . iS3 10 

Stalbent finished his pictures in an elaborate and delicate 
maimer. Ue was very happy in his compositions, and ex- 
celled in represeiitint^ coasb scenes and landscapes with 
classical ruins; his skies are bright and clever, and he in- 
troduced in his pictures numerous small but neatly finished 
figures. It msy be noticed that they are very busy figures, 
and appear to be engrossed in a variety of occupations. For 
further information the reader is referred to Stanley's 
notes on Btabeu and Stalbent in Bryan's 'Dictionary of 
Paiuters.' 

8TAM1NI,DE. <9mDbHesm. 

8TANNABD, E. 



Sale in 1839. 
A Group of Fruit and Still liife . 



£8 6 



There was a Norwich landscape-painter of the name of 
'Stannard, who is usually classed with the followers of 
Crome. 

BTAYEBEN, JAir Adbiak Van. Flourished during the 
latter part of ihe seventeenth century. Dutch School. 

Sale m 1801. 
Earl of Besborough. 
A Dutch Family at Dmner £43 1 

1827. 
Duke of Bedford. 
Interior or a Dutch Kitchen, with a Man clean- 
ing FUb, &c 87 16 

1836. 
A Philosopher seated at a Table, with Emblems 
of Mortality 8 7 

8TEEN. Jajt. Bom at Leyden in 1636 ; died in 1688. Pupil 
of Nicholas Kunfter. Dutch School. 

Sale in 1801. 
Sari qfBetborougK 
A Ludicrous Composition . • • • • £32 11 

A Meny-making • • • • • • • 62 10 

The Yillage Ikligistrate 19 19 

1802. 
Counten ofHold&meu, 

A Schoolmaster 116 10 

The Pancake Girl 120 15 

Alcliemists 74 11 

Duke of St. Alhana. 
A Humorous Subject 18 7 6 

Lot and his Daughters 17 17 

Sir Simon Clarke, Bart., and Oeorge Sibbert, Eeq. 

A Conversation 106 

Tlie Milkman ; from the collection of M. Van- 
derpott, of Amsterdam 71 8 

1803. 
Walsh Porter, Esq. 
A Scene in a Market, with Figures and Herbage 89 18 

1809. 
B. Booth, Esq. 
A Dutch Fair 64 12 

1818. 
John WiUett WUlett, Esq. 
Twelfth Night 278 6 

1819. 
John Knight, Esq. 
A Woman paring Apples 81 10 

1821. 
Marchioness of Thomond. 
Cleopatra dissolving the Pearl .... 



An Interior, with Portraits of Jan Steen and his 
Wife taking a Nap, Children playing in the 
Bioom, &c. ; from the collection of the Duo 
d'Alberg 

1824. 
Balph Bemals Esq. 
A Festival ; from the collection of M. Schlmmel- 
penninck, of Amsterdam 



£231 



601 



1826. 
Simon JTOittivray, Esq. 
An upright Landscape, with a Cabaret, before 
which the Ostler is baiting the Horses of a 
Post Waggon, Ac. 

1827. 
Duke qf Bedford. 
A Tillage Schoolmaster and his Pupils • • 
Twelfth Night 



110 6 



115 10 
126 1 



1828. 



Figures at a Eepast 84 18 



Interior of a Chamber, with Figures regaling 

John Webb, Es^. 
An itinerant Musician 



73 12 
97 18 








28 7 



1822. 



Marquis of Bute, 
A Wedding Procession ..•••• 66 

1828. 
Oeorge Watson Taylor, Esq., M.P, 
A Lady in a Black Silk Cloak and Hood, playing 

on a Guitar 83 11 

An Interio^j with Flgurep at Cuds, &«• • • 210 



2 








M. M. Zaehary^ Esq. 

Interior of an Apartment, with Figures ; fh>m 
Mr. Walsh Porter's collection .... 

A Dutch Village, with a Milkman serving a 
Female with Milk, called *The Milkman;' 
from M. Vanderpott's collection 

Exterior of a Dutch Cabaret, with Skittle- 
players i from Mr. Walsh Porter's collection . 

1829. 
Richard Mortimer, Esq. 
A Fhiherman and other Figures . . . • 



Tliomas Etnmerson, Esq. 
Interior of a Cabaret, with five Figures 
A Womau asleep, and Children playing with a 

A Village Feast, in a Landscape *.!!.* 
Interior of an Apartment, with Figures 

1831. 
Oeorae James Cholmondeley. Esq. 
A Schoolmaster; formerly in the collection of 
Lady Holdemess 

1832. 
Earl of Mulffrave, 
View of a Dutch Village during a Festival • • 

1888. 
Interior; Meny-makiug 

1836. 
Sir Charles Bagot, 0,C.B. 
The F6te de Saint*Nicolas ; from, the collection 

of M. Burtin, of Brussels 

A Concert 



WUliam ffastings, Esq. 
Inside of a Dutch Cabaret 



1840. 



73 10 

283 10 

888 10 

42 

48 1 

73 10 

84 

94 10 

98 9 

109 4 

106 



66 14 
199 10 



116 11 



Sir Simon H. Clarke, Bart. 
The Tired Traveller ; a Scene at a Country Inn ; 
from the collections of the Due de ValeutincHS 
and J. F. Tuffeu, Esq. 

184L 
Hon. Lady Stuart. 
Itinerant Musicians at a Gentleman's Door 
An Interior, with a Musician paying his respects 
to two Females ....... 

The School 

1844. 
Jeremiah Harmon, Esq. 
Peasants regaling at a Guingaette; from M. 
Dijonval's collection. 

1846. 
William Wells. Esq. 
A Company of Villagers in a Boom ; firom the 
collection of Lord Charles Townshend . . 



Count de Momy, 
Interior of an Apartment, with a Party of Men 
and Women round a Table . • . • 

1860. 
ffon. Edmund Phipps. 
An Interior, with a Man and Woman in conver- 

sation ; a Child standin^^ at a Table . 
The Music Lesson: a girl seated at a piano 
reoeiviug instruction from a master . . . 

1861. 
Charles Searisbriek, Esq. 
Interior of an Apartment, with Figures dancing 
A Village F6te; a Party of Peasants dancing 

before a Cabaret 

Samson lyiug Aaleep on the Lap of Delilab 



688 



404 6 

231 
1«470 



630 

178 10 

31 10 

44 2 

225 16 

47 6 

78 16 

62 10 9 
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Barl (if Clar; 
* Bayioff Grace ;' firom the Oalonne Collection 



£77 14 



ATUlaiceFftte 106 

The large works of this painter ge&enJIy appear ooane 
and brown when compared with his cabinet pictures, which 
are silvery and delicately finished. Yet all his works display 
more or less the paiiiter*s forte as one of the Rreatest hu' 
xnourists of the Dutch School. In examining uis pictures 
one might almost suppose that he was the inventor of gutta- 
percha fl&ces, and, naviug a box full of them by his side, 
made hideous and comical expressions his particular study. 
Anyhow, unless we are to assume that he was the inventor 
of most of the ftinny faces that we see in his pictures, we 
must believe that there were an extraordinair number of 
ugly people in the villages of the Netherlands when Jan 
Steen was painting. Many of his pictures are crowded 
with figures, and, notwithstanding the number, we usu- 
ally find something to interest us in all the groups. He 
cculd introduce fort^ or fifty figures into a single picture, 
and yet find something to say to each. Connoisseurs are 

Sarticularlv struck with the vivacity and liveliness of his 
gures. There is so much reality in his pictures that in 
studying his 'Merry-makings' and * Twelfth-night ' parties 
we can scarcely help feeling that we are actually in the p«r> 
ties, and are constrained, however unwillingly, to participate 
in the sunshine and riotous mirth before us. Jan Steen's in- 
teriors are not particularly brilliant in colour, but his touch 
is masterlv, and his interiors display an accomplished know- 
ledge of ' light and shade.' His outdoor or village scenes are 
usually much brighter in colour, and a few are ftill of sun- 
shine, have fine blue skies, the trees are light and cheerftilly 
coloured, apd about the cottages and round the porticos of 
the village taverns are rich clusters of vines and creepers, 
which are put in with a freshness worthy of the pencil of 
Adrian Van Ostade. Certainly much praise is due to the 
Butch painters of the seventeenth century for the excellent 
use they made of the simple materials around them. Al- 
though painted nearly two hundred years ago. many of their 
works appear to be scenes of to-day, and the churches, small 
religious meeting-houses, and taverns are exactly what we 
might expect to see were we travelling through the villages 
of the Netherlands at the present day. 

BTEENWTCK, Hbhbt. the Elder. Bora at Steenwyck 
in 1660 ; died in 160S. Pupil of John de Yries. Flemish 
School. 

SaleinlSOl. 
'"Slade. Stq, 
YiewofaPalaceiWithFigareebyOldFranka . £S 7 



Cbwn/isss of Rold&mei§. 
Interior of a Gothic Church 



1802. 



Interior of an Abbey • 



1803. 



St. Jerome . • • 

1806. 
I. 
TheDeobllationofSt. John 

1818. 
Charlss Oriffln, Eaq, 
The Delivery of St. l:^ster ftom Prison ; fh>m the 



Marmtis <if Lantdovme, 
olia 



Orleans Collection 



JK0V. Edtoard Balme. 
Inside of a Church • 



182S. 



View of a Palaoe and Garden, with Figures 

1826. 
Interior of a Church, with Figures . • 

1827. 
John Dent, B9q, 
Interior of a Church, with Figures; from the 
Holderuess Collection 

1829. 
Lord Choydir. 
St. Jerome in a Chamber 

Sari of Liverpool, 
Interior of the Great Church at Antwerp . 

T^honuu Bmmereon, E*q. 
A Church Piece, with Figures . . . . 



JohnMaiOand, 
Interior of a Flemish 



18S1. 
Beq. 
h Church, with Figures 



1841. 



Interior of a Cathedral, with a Monk preaching 

1848. 
WUUam Welle, Seq. 
Interior of a Oattaedral, with Figures # • • 



84 IS 

9 9 

1111 

27 6 

22 1 

16 16 

50 8 

10 16 

27 6 

62 10 

11 11 

28 7 

16 6 6 

17 17 

IS 2 6 



1866b 
Samuel Soaere, Btq. 
Interior of a Osthedrta. with a Priest and Fi- 
gures before an Altar ; candlelight . £16 16 # 
Interior of a Gothic Chamber, with a Figure 
seated in the background ..... 17 6 6 

There were two Henry Steenwycks, both of whom wera 
church-painters, and Pilkington says that the widow of 
the younger Steenwyck retired to Amsterdam, and painted 
pictures in the style of her husband. In sale obtalocues the 
works of the two male Steenwycks are usually described in- 
differently. As they painted a good deal alike, and as both of 
them were clever painters, no attempt has been made to 
separate their works in the above sale notes. As a rule, it 
may be inferred that the more delicately finished cabinet 
specimens are by the elder Steenwyck ; and Bryan tells us 
that the younger Steenwyck usually punted on a buger 
scale than his father, and it would also appear that ne 
forsook the simple church interiors, and varied his subjects 
more fk^uently than his father did. Their pictures are 
sometimes ornamented with figures by other painters — ^uot 
unfrequently by Fraiicks and Van Thulden. Generally 
their works exhibit the neat elaborate finish of Peter Neeu^ 
churoh pieces and Abel Grimer's ; many, however, prefw 
them to the productions of either of these painters. Cer- 
tainly the absence of the sharp white outlines seems an 
improvement on the works of Neefli; yet it must be borne 
in mind that the Steenwycks msrked in the columns and 
architectural minutin of their interiors with singular pro- 
cision, and also the black-and-white marble pavements 
which they were so partial to. All the church-painters 
whose names have just been enumerated may be referred to 
as trustworthy teachers of perspective ; the elder Steenwyck 
particularly would display grest taste when arranging nia 

points,' and it is simply this which gives such an illusory 
effect to many of his interiors. Young artists are hardly 
aware how much perspective is under the control of tast^ 
and how wide a gap there is between what is called a know- 
ledge of the simple rules of perspective, which may enable 
an artist to draw his subject correctly, and that acquired 
taste which will enable him to apply or mould these rules 
to his purpose. Some of Steenwyck's pictures are rather 
dull in colour, but others appear bright and dassling by 
reason of the variented marble screens and other rich or- 
naments which fill the aisles. David Bailii, or Bally, in 
mentioned in the dictionaries as a successful imitator of 
Steenwyck. Bailii was also a portrait-painter ; his beads 
are not particularly flattering, but they appear to be truth- 
fiill likenesses. His figures wear large white collars and a 
semi- Vandyck dress « the featuresare broadly pencilled and 
full, and the hair is long and curly. 

STEENWTCK, NiCHOi^B. Bom at BredAi 1640. Dutch 
School. 

Sale in 1802. 
A Woman with Fish £19 19 

Stanley speaks very highly of this artist as a painter of 
fish. 

STELLA, Jacques. Bom at Lyons in 1606; died at the 
Louvre in 1657. French School. 

Sale in 1796. 
Jacob' More, Beq., and Mone. Lite, 
The Holy Family ; on black marble . . . £5 10 
A Pahr of Bacchanalian Scenes .... 770 

1801. 
The Holy Family 4S 1 

— Slade. JSeq, 

ChUdranatPlsy 8 16 

1802. 
Italian Peasants dancing 7 7 

Paul d^Aigremont, JBsq, 
The Holy Family 6 16 6 

180S. 
Richard Walker, Btq. 
St. Pttter and St. John at the Gate of the Temple 26 6 

Rebecca at the Well 9 19 6 

1804. 

— Boxellie, Beq, 

St. Peter and St. John at the Gate of the Temple 24 8 

— BryAn, Beg. 

St. Peter and St. John at the Gate of the Temple 16 6 6 

1809. 
The Holy Family ....... 24 IS 6 

1819. 
Matheuf MUchea, Baa. 
Infknt Christ and St. John i on black marble s 
from the collection of M. de Caloune • . 86 14 

1828. 
David Garriek, Beq. 
TbeSsltttation 21 « 
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THE WOBES OF FAINTEBS. 



8T0 



Earl of Liverpool, 
LJol 



18S9. 



Bt. Peter and St. John healing the Lame Han at 
the Gate of tho Temple £28 6 6 

1832. 
Oeorge WaUum Taylor, Eaq^ M^P, 
The Meeting of Mary and Elizabeth . • • 



1838. 



8110 
22 1 

IS 2 6 



A Bacchanalian Festival 

1861. 
Charles Scarithrich, Esq, 
The Holy Family leaving for Egypt, by Night; a 
Group of Angels above • . . . • 

The works of this painter are rarely seen in England, but 
in France he ranks amongst the known masters of the seven- 
teenth oenturv. He devoted much of his time to religious 
painting, but ne occasionally painted mythological subjects 
and grand classical landscapes, in which he would introduce 
pastors] figures. There is a great deal of Academy study 
displayed in his works, as well as originality of * motive.' As 
a rule, his models are well-developea figures, and in some 
examples appear rather heavy or clumsy. The works of a 
painter of the name of Dbeiinin (possibly a French artist) 
maj be classed with Stella's. He selected similar subjects, 
and painted on dark absorbent grounds, and througn the 
same the (koe-shadows lose their natural power. There is 
something pleasing in his style of painting, and the female 
faces in his pictures are pretty ; we can also admire the 
delicate manipulation of the foreground plants and acces- 
sories. Pilkington tells us that Giles Goignet, who painted 
in conjunction with Stella, was accused of employing his 
disciples in copying his works, and, after retouching tnem, 
selling the pictures as originals of his own. It is useless to 
object to ' school pictures ' when we are unable to procure 
pictures painted entirely by the great men who designed 
them, vet we ought to be carefiil not to pay the price of 
originals for them. Pilkington refers to another Stella— 
namely, Francis— who was a younger brother and pupil of 
Jacques Stella. Strutt mentions Claudine Bonsonnet Stella, 
a niece of the latter, who is knovm as an engraver of her 
uncle's works. 

STEVENS, JoHir. Fainted in the early part of the 
eighteenth century. English School. 

Sale in 1827. 
F. H. Standith, Em. 
Landscape, with Partridges £15 15 

Bryan refers to an artist of this name as a painter of deco- 
rative landscapes ; and Stanley speaks of a Peter Stevens as 
a painter of history and landscape. There was likewise a 
portrait-painter of the name of Stevens. And in our own 
century we have the works of George Stevens. His small 
pictures of dead game, ftc, class very well with Blake's 
works : but he occasionally painted dead animals of their 
natural sise. His pictures are worked up in an elaborate 
and careful manner, and he painted insects very cleverly. 
Like the former Stevens, ho is also known as a portrait- 
painter. 

STEWA&TSON. 

Sale in 1868. 
Colonel Evjih BaiUie. 
Portrait of an Elderly Lady . . . ,£560 

STOFFE. J. Y. D. Flourished about the middle of the 
seventeenth century. Dutch School. 

Sale in 1832. 
Sir George Duciett, Bart* 
A Battle Piece £3 6 

Some of the works of this artist are pamted in the style of 
the younger Palamedes. 

STONE, Hbkrt. called Old Stoitk. Died in London in 
1653. English School. 

Sale in 1801. 
— Slade, Eeq, 
Charles I. and his Queen 



1802. 
Paul eTAiffremoni, Esq. 
Portraits of Charles II. and his Sisters 



Charles L on Horseback. 



1803. 



£4 



2 12 6 



6 5 



1883. 



Portrait of Charles 1 11 11 

1838. 
WiUiam MeUish, Esq. 
Portraitof Charles I. on Horseback . . . 21 10 6 

This artist is best known as a successful copyist. In 
some of his large copies Arom Yandyck he lost the touch 
or pencilling of ttiat master, but ho was a painter of 
great taste, and always retained the pleasing character 
which Yandyck gave to his portraits. His copies of the 
royai family are generally finished in an elaborate and 
beautiful manner; they are much smoother and more 
finished tliau the originals. We oocaaiooaUy meet with 



original portrait^ ascribed to Henry Stone, which are vary 
pleasingly painted; the lips and shadow lines about the 
eves and nose are put in with long wiry strokes. In texture 
they are very smooth, yet the fkces appear full and well 
modelled, and there is a nice warmth given to the flesh 
tints. There were two painters of the name of Henrj 
Cooke, both of whom flourished in the seventeenth cen- 
tury, and are known by their copies fh>m Yandyck and 
other mastera. The eopies of Ba&elle's cartoons in the 
Boyal Academy are ascribed to the younger painter of this 
name. Michael Cross is remembered as a copyist in the 
reign of Charles I. Lewis Crosse was a miniature-painter and 
a collector of miniatures in the eariy part of the eighteenth 
century. It appears that the latter occasionally painted 
in oil. The flesh tints are rather salmony $ nevertheless, his 
heads are effective, and the features are well drawn. Copies 
of fine works by known painters are always interesting, and 
one would be glad to see a room ftall of them, either at the 
National Gallery or in the Kensington Museum ; for in- 
stance, how interesting some of Gainsborough's copies are I 
Amongst other art transcribers we may mention John Yan 
Belcamp, a Dutch painter of the seventeenth centuiy; and 
we are told that he was chiefly employed in copying^pic- 
turee in the Boyal Collection. We also read of Louis Boul- 
logne, a French painter of the same period, who devoted 
most of his time to imitating the old masters ; and it appears 
that he had a son, who was abo suooessfUl as a copyist. 

STOOP, Disk (or Thbodoss). Painted in the middle of the 
seventeenth century. Dutch SchooL 

' Saleinl80i: 
A Landscape, with Horses £8 

1802. 
A Peasant, with A Hotae ..... 8 IS 6 

Paul ^Aiffremont, Et^. 
Figures in a Landscape 2 2 

— KesbiU^Esq. 

A Horse, with Figure! 8 8 

ISU. 
A Camp Boeile,wlth Soldier at a Sailer's Booth 10 

1825. 
Simon WGUUwra^, Eiq, 
A Man with two Horses 11 17 

1828. 
Charles BireK Esq. 
A Skirmish of Cavalry ... . • 7 17 6 

1820. 
A Skirmish of Cavalry 6 12 

1883. 
CavalierB going ont Hawking . . , • 4 8 

It will be seen by referring to the sale notes that the sub- 
iects of this painters landscapes vary a good daaL Some of 
his best pictures represent italian scenery, in which he 
would introduce troopers regaling, hunting parties, ko. His 
colouring being warm or sunny, it reminds us a Uttle of Both 
and Cuyp ; and it maf be notioed that he introduced a great 
deal of brown and yellow in parts, particularly in the build- 
ings. His figures and animals are clever and spirited, espe* 
dally his honet ; they are pencilled with a light and free 
stroke, and may be comparad to Weenix's small animals. 
Some of his pictures are brown and thin, but we meet with 
others which have light and brilliant skies. The reader wili 
find a long and interesting account of this pidnter, bj 
George Stanley, in Bryan's * Dictionary of Painters.' 

STORE (or BTOBCK), Abeahajc. Bom at Amsterdam in 
1650 ; died at Amsterdam about 1712. Dutch School. 

Sale in 1801. 
Shipping £880 

1802. 
A Seaport, with Buildings and Figures . . 10 10 

A Seaport 24186 

Monument of the Medicia in the Port of Genoa 6 16 6 

The Whale Fisheiy 19 8 6 

1803. 
A Tiew on a Canal in Holland, with Boats . . 7 
Ditto, the companion ...••• 600 

Yiew of the Whale FUihery ..... 990 

A Pair of Yiews in HbUand, with Boats and 
Figures 16 16 

1804. 

— Bryan, Esq. 

The Port of Amsterdam 40 7 

1815. 
W. ComynSt Esq. 
Yiew of a Seaport in the Adriatic, with a Churoh 
and other Buildings . . * • . . . 22 11 6 
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View of a Seaport in the Heditemneui . . £24 
Ditto, the companion 28 7 

1819. 
Mathew MiteheU, Esq. 
A Calm, with Yesaels 6 18 

1822. 
Marquis of Bute. 
A Pair of River Soenee, with Shipping . . 88 1 6 

1825. 
Tiew of a Seaport, with a Church upon a Qui^; 
YeBsela, Boata, &c 7 17 6 

1828. 
Ladg HoUemd. 
A Pair of Harbour Scenes, with Boats and 
Figure! 19 19 

1827. 
A Calm, by Sunset 5 6 

F, H. Standith, Etq. 
A Biver Scene, with Boats 7 

A Harbour Scene 6 5 

1828. 
R, Horns Oordou, Esq. 
IHiale Fishery, and Hunting Bears on the Ice . 14 U 

1880. 
Yiew of Rotterdam 8 

1888. 
A Seaport in the Mediterranean, with Figures 
and vessels 4 U 6 

Count ds Balek FdUff' 
Yiew of an Italian Seaport 18 16 

1841. 
Lodu StuATtt 
A Yiew on the Y, with Market Boat9 at a Pier . 27 6 
Yachts in the Amstel, with a Party Merry- 
making on the Banks .••••• 27 6 

1862. 
Thomas Oarls, Esq, 
A Coast Scene, with Boats near a Jetty . • 8 8 

Stork's seaports and other works are tolerably well 
known, for his style is pretty easily remembered : and it 
may be also remembered that his pictures are far rh>m 
equal in * quality.' Some of them are very clever, the skies 
appearing light and pleasing, whUst the large white clouds 
really seem to float about like they do in Yande Yelde's and 
Bsckhuysen's pictures. His best works appear to be ^th- 
tvl representations of interesting seaports, and the figures 
uid accessories at-e finished in a neat and carefUl manner. 
As already remarked, many of his pictures are very capital, 
and some think that hitherto his works have not been 
deservedly appreciated. This may be so, only it must be 
borne in mind that the bulk of his pictures do not possess 
any very extraordinary artistic merit. Some of them.would be 
better had he not fallen into the error of crowding so much 
into them, for by doing so he injured the perspective of his 
works. Biegattas and marine festivals, in which are ships 
decorated with many coloured flags, and attended bv count- 
less craft and rowing boats, however auccessfully they 
msy be treated by a painter, yet as works of art gene- 
rally fotigue us ; and we know that the great Canaletto's 
pictures of this class are often the least interesting of his 
works. Stork's industry, however^ never flagged, so he 
would not give up his crowded subjects, out would pop a 
boat manned almost to sinking into every available corner. 
One of the most extraordinary Dutch painters of about the 
same time, uid with the same taste for introducing a count- 
less number of figures with a vast amount of detail into his 
pictures, was' Tanner; for labour and industry he left Stork 
quite in the background, only unfortunately his labour was 
spent in vain, and his pictures can onl^ be admired as cu- 
riosities; but they show that he had time, * a great deal of 
time,' as Fuseli said to a young artist who called upon him 
the morning after ho had invited him to come when he 
could find leisure. 

STOTHARD. Thohaei. R.A. Bom in London in 1765; died 
in 1884. Bnglish School. 

Sale in 1813. 
Charles Qriffln, Esq. 
Scene from the * Two Gentlemen of Yerona' . £14 14 

18S6. 
'JohnGUpin' 28 12 6 

The Deserted Yillsge* 25 4 

1887. 
Sir Francis FreeUng, Bart» 
A Subject Arom Gay 14 

1888. 
WiUiam EsdaiU, Esq. 
A Scene from Boccaccio • 21 



1889. 
'The Ghost,' flnom Pope's 'Blegy'. . .£889 
Scene fh>m'TlieTatler' 2 6 9 

' 1866. 
Samuel Sogers^ Esq. 

A Feast, from Boccaccio 15 15 

TheYintage 27 6 9 

A F^teChamp^tre; fh>m Boccacdo . . . 78 15 

The Triumph of A mphitrite 22 1 ft 

Sedillo, attended by Gil Bias 24 8 ft 

The Rustic Courtship 86 15 ft 

Imelda and Paolo, at the Door of the House of 

the Donati. at Florence 19 19 O 

A Setof five Illustrations to the ' Arabian Nights ' 55 18 
Adam and Eve, seated on a Bank in Paradise ; 

two Angels looking on 87 16 O 

The Triumph of Charles Y 80 19 6 

The Birth of Narcissus ; a Group of Ave Nymphs 

watching the Flower 80 17 9 

The Sailor's Return 27 6 

The Tournament, flrom Chaucer's *Rose and 

Leaf 2769 

The Children in the Wood 8 18 6 

The Death of Iphigenia 27 6 9 

Four of the Muses, in a Landscape . . 26 6 
Yiew flrom Salisbury Crags, looking over the 

Frith ofForth 16 16 

Don Quixote's Installation in the Inn Yard . S2 11 9 
Don Quixote and Saucbo Panxa setting out on 

their Adventures 89 18 

Don Quixote at the Ball 28 2 9 

Sanoho Panaa seated by the side of the Duchess 84 IS 

1868. 
Elhanan Bicknell, Esq. 

An Illustration to Boccaccio 82 11 9 

Ditto S8 12 

Ditto 21 

Ditto 2769 

Ditto 21 

Ditto 4970 

Ditto 87 16 

Ditto 84180 

1865. 
' Spring '—England . ...... 64 1 

* Autumn '—Brittany 23 2 

The name of this painter is fkmiliar to most people, and 
to many he is better known ss an illustrator of books than 
as a painter. His compositions class well with Smirke's. 
Hamilton's, Singleton's, and Richard Cook's. At that time 
small and in many instances slightly finished cabinet pic- 
tures were in request, and doubtless proved lucrative to the 
painters. The subjects they selected were generally scenes 
from plays, novels, or poems ; and it may be noticed that 
most of tneir designs engraved remarkably well. The com- 
parisons drawn may appear uncalled for, only the writer is 
looking at the compositions of the five painters, and it will 
be found that their drawings are far more alike than their 
pictures are. Stothard was an exceedinglv graoeflil designer, 
and there is a singular charm about nis female figures, 
although they may be too much alike. In his colouring he 
was particularly fond of red and lake tints ; we even find a 
great deal of red and lake in the landscape backgrounds of 
his pictures. The faces of his little flgures are not tree from 
mannerism, but it is a pleasing mannerism, so that we do 
not dislike it in Stothard's works. Stothard occasionally 

Sainted rather large flgures, perhaps about two feet high, 
ome of his pictures of this class are ver^ pretty, yet as a 
rule they are less interesting than the specimens with small 
figures. Steward sometimes made studies in oil with only 
two colours. 

STRAATER (or STREATER), RoBBBT. Ses Cobtbsb. 

STRADA(orSTRADANUS),JoHK. .S^Fbafcbsoo Rossi. 

STRANOYBR,T. i»«s Yjjr Soar. 

STROEHLING, . Painted in the. early part of the 

present century. Russian School. 

Sale in 1821. 
Diana and Endymion • £2 10 

1825. 
Diana and Actieon, with Nymphs . : . • 4 18 

• 1827. 
A whole-length Portrait of Bonaparte . . 10 10 

1829. 
John Webb, Esq. 

Miniature of a Lady 5 

Ditto of General Folstoy 1 10 

STRY, Jacob (or Jambs Yak). Bom at Dort in 1766 : died 
in 1816. Pupil of his father and of Andrd Lens. Dutch 
School. 

Sale in 1808. 

A Landscape, with Cattle and Figures • • £28 6 

Waleh Porter, Esq. 
CJattle in a River; after Cnyp . • • » 21 
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1804. 
— Bryan, Btq. 

Landscape and Cattle £lt 3 6 

ALaudscape 21 

1819. 
John Knightt Btq. 
A Cattle Piece 89 6 

1826. 
A Group of Cattle, in a sunny Landscape . . 12 1 6 

18S9> 
Cattle and Figures on the Bank of the Maese . 21 10 6 

1S42. 
Two Cows in a Shed 11 6 

1848. 
Count ds Homy, 
A River S<»tie. with numeroua YeaaelB; on its 
Banks a Group of (^ttle resposiug, attended 
by a Woman and a Boy M 2 

1861. 
Charlea Searitbriek, Btq. 
A Group of seven Cows reposing, a Man and 

Woman seated near them 0S 

A Landacajpe, with a Cavalier in conversation 
with a Fisherman on the Bank of a Biver; 

Cows feeding beyond 00 18 

A Landscape, with a Woman and Cows; two 
Cavaliers on Horseback in the background 05 2 

Of the several members of the Van Stry fitmily, the works 
of Jacob are best known. Jacob is remembered as a skilful 
imitator of Cuyp ; but it would appear that he was not the 
only member of the flunily who imitated him. for Stanley 
says that Abraham Stry likewise painted cattle pieces in the 
same style. The writer once heard of a picture by Van 
Strr. bearing Cuyp's name, selling for £800. Certainly some 
of Jacob Van Strv's pictures are very clever, yet his works 
are fkr fk^m equal in ' quality,' and in some oases his pencil* 
lin^ is exceedingly dry. and even common. Most of his 
pamtings are sunny landscapes, with cattle and figures, and 
a few of them are on a large scale. James Burnet, the well- 
known Scotch artist, who died in 1810. panted some cattle 
pieces which exhibit a great deal of the feeling of Van Stry 
and Cuyp. His sunny meadow scenes, with oUtle, remind 
us strongly of the latter. The heads of his cattle are highly 
llnished, and are worked up with sharp fat touches of colour, 
a little in the manner of Paul Potter. His foliage would 
sometimes be more agr ee able if it were not quite so yellow. 

STUABT. GiLBBBT. called Ambbicajt Stuabt. Bom in 
the State of Rhode Island iu 1764; died in 1828. BngUsh 
and American Schools. 

Sale in 1800. 
Marauit of Lantdowne, 
A whole-length Portrait of General Washington £540 15 

1829. 
Portrait of Mrs. Siddons 2 2 

1832. 
Gaorae Watson Taylor, Etq^ if J>. 
A Naval Portrait 8 

Stanley tells us that Gilbert Stuart practised for some 
time with Benjamin West, and his dry manner of pencilling 
reminds us of West i and it also reminds us of Mather 
Brown. But, as a rule, his colouring is richer and his tints 
are more blended than they are in the works of either of 
those painters. It appears that Gilbert Stuart enjoyed con- 
siderable patronage both in England and in his own country. 
We feel that he was a very intelligent head-piUnter and a 
fiiir draughtsman, although we cannot always admire his 
modus, because it is usually too di;y. The backgrounds and 
accessories of his portraits are finished in a neat and carefUl 
manner. Occasionally, however, they are painted slightly, 
and then they appear like the backgrounds of Bomney's 

Sicturcs. There were two or three artists of the name of 
tewart. Sir James Stewart was an admirable designer, 
and his etchings of battle pieces and hunting scenes are 
very spirited, and are greatly admired by collectors and 
connoissemrs ; he was a kind of English Parrocel. James S. 
Stewart, theengraver, when young, studied under Mr. Bobert 
Scott, the landscape-painter. In the Loan Collection of 
Miniatures exhibited at Kensington in 1805 there was a 
miniature of Sir William Hamilton, Professor of Logic in 
the University of Edinburgh, painted by Hope Stewart. 
For a notice of Anthony Stewart, the miniature-painter, 
the reader is referred to tlie note on Nasmy th. 

STUBBS, Gbobob, A.B..A. Bom at Liverpool in 1724 : died 
in 1800. English School. 

Sale in 1802. 
Duks of St. Albans. 
Portraits of a Horse and Pointer ; a pair • . £7 17 

1803. 
Portrait of a Horse . 114 

1812. 
Charles Lambert, Ksq, 
Portrait of the Horse * Eclipse' . • • • 5 5 



1813. 

A Tiger. Bought in at £18 

Horses Fighting. Bought in at . . . . 42 

Bulls FightiDg. Bought in at . . . . 42 

1830. 

A Lioness in a Cave I ik i« a 

A White Horse starting at the View of a Lion ./ ^5 l' <* 

1832. 
Sir Oeorge DuekcU, Bart. 
Portrait of a Lapdog 4 4 

1833. 
A Lion and Panther 2 10 

1808. 
John AUnutt, Esq. 
A White Horse fHghtened by a Lion ... 990 

1888. 
JT. K. Qratwieke, Bsq. 
A Landscape, with Figures ; the Brick Cart . 241 10 
A Landscape; the Keeper and Steward . . 388 10 

Slubbs was a clever draughtsman, and his works appear 
to be rising rapidly in estimation. He was greatest in what 
he best understood, so that his portraits of horses and dogs, 
and a few of his garden scenes, in which he would introduce 
figures and animals, please us much more than when he 
attempted wilder subjects. Again, as regards the back- 
grounds of his pictures, we like his flat little bits of local 
scenery best ; yet his Ikncy or ideal backgrounds are often 
pleasing and curious. Sometimes these fancy backgrouuda 
are imitations of Nicolas Poussin, whilst others remind us 
of De Loutherbourg, and exhibit ingenious effects of * light 
and shade,' and the foliage is put in with a bright chromy 
green, of a metallic lustre. 

STUMP. 

Sale in 1828. 
Earl <\f Carynfort. 

A Scene in Westmoreland £4 14 6 

A Landscape, with Figures 8 8 

SUBLETBAS, Pbtbb. Bom at Uste, in Languedoo, in 
19^ ; died at Boiue in 1749. Puuii of his father. Matthew 
Sublqyras, and of Anthony Bivalz. French School. 

Sale in 1829. 
John Webb, Esq. 
The Landing of Cleopatra £5 16 6 

1840. 
A whole-length Portrait of Cusmo di Medicis 
when a ChUd 8 15 6 

This painter's works are mostly illustrations of sacred 
and legendary subjects; yet he occasionally painted pictures 
of a more ftincy character. His paintings are well composed, 
and there is a certain degree of severity in his style, which 
seems to harmonise with his compositions. 

SUBTEBMANS (or SUSTEBMANS). Justus. Bora at 
Antwerp in 1597 ; died in 1681. Pupil of William de Yos. 
Flemish School. 

Sale in 1850. 
Earl ofAshbumham. 
Portrait or a Nobleman £82 11 

This artist was a capital portrait-painter of the Vandyck 
period. His heads are power Ail, and he gave a semi-Spanish 
character to some of tuern. He painted the lai^e coUars of 
his portraits in the smooth and delicate manner of Cor- 
nelius Jansen. 

SUDAM. SeeBosB, 

SUEUR, EirsTACHius Lb. Bora at Paris in 1017; died in 
i055. Pupil of Simon Vouet. French SchooL 

Sale in 1768. 
Earl Waldegravs, 
The Virgin, Child, and St. John . . . . £48 1 

1801. 
Earl qf Be^orongK 
Tobit and the Angel . . : . . . 86 15 

1808. 
The WiM Men's Offering 10 10 

Sir Simon Clarke, BaH^ and Oeorge Hibberi, Esq. 
Death of the Virgin 34 13 

1804. 
— Bryan, Esq. 
The Nativity 67 15 

1818. 
John WUtett WiUeU, Esq. 
Burning the Books at Ephesus ; flrom the col- 
lection of Dt, Newton, Bishop of Gloucester . 28 7 

1816. 
Henry Hope, Bsq. 

The Departure of Hagar 22 11 

An Allegorical Subject 26 5 

An Allegory 10 10 

The Death of Germanicus . . . • . 28 1 
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1821. 
Marchioueu of Thomotut, 
A Legendary Subject; a sketch . .£440 

1823. 
Oeorffe Waiton Taylor, JEtq., M.P. 
An Allegory 26 ( 

1829. 
Lord Qfoydir, 
The Holy Family, with Saints . . . 10 10 

This artist is well known as a painter of religious and 
historical subjects ; his pictures class well with De la Hire's, 
and the works of other painters famous for light and bril- 
liant colouring. He would introduce into the same picture 
the brightest blues, oranges, and lakes ; and we are accus- 
tomed to see strong contrasts in his works. The flesh 
tints of the female figures are pearly and delicate, but 
those of his male figures are often unpleasantiv red. 
In the French School he has alwsys been regarded as an 
able designer, and as an industrious master of an important 
school ; but in this country his grand works are rarely met 
with. We admire his compositions ; we find in them pleas- 
ing drawing ; and he gave a semi-Guido sweetness to his 
female fkoes. He was fond of introducing architectural and 
classical backgrounds in his pictures ; and he painted varie- 
gated marbles and embroidered curtains and drapery re- 
markably well. 

SULLIVAN (or SULIYAN). LuEB. Bom in Ireland. 
Paintt d during the latter part of the eighteenth century. 
Pupil of Thomas Miyor* Buglish School. 

Sale in 1829. 
John WeM>, Bag, 
A Miniature of Kitty Fisher £2 

Sullivan was represented in the Loan Collection of Minia- 
tures exhibited at South Kensington in 1865. 

SWAINE.Fju.vci8. jSmBbookino. 

SWANEVELT (or SWANEVELDT). Hbbmav. Bom at 
Woerden in 1620 : died at Rome in 1690. Pupil of Gorard 
Dow and of Claude Lorraine. Dutch School. 

Sale in 1766. 
Two Drawings in Bistre £2 10 

1801. 
A Landscape and Figures 88 17 

A Landscape, with Figures 21 

1802. 
A Landscape, with Cattle and Figures . . 11 11 

A Landscape, with Cattle and Figures 85 14 

A Landscape and Figoret 15 4 6 

LordDamley. 
A Landscape and Figures 22 1 

1803. 
A Landscape and Figures 27 6 

WaUh Porter. Esq, 

Landscape, with Figures 61 19 

Landscape, with St. Philip baptising the 
Eunuch 62 10 

A Pair of Landscapes 40 19 

180k 
— Bryan, Jlw. 
A Landscape and Figoras 28 17 6 

1806. 
Sir Osorffs Tong€, BaH. 
A Landscape 82 11 



1812. 
CharUt Lambert, E$q. 
A Landscape and Figures £20 9 • 

1821. 
John Webb, K»q. 
A Landscape S2 11 6 

182S. 
A Landscape, with Figures 21 6 

1824. 
WiUiam day, Eeq. 
Landscape, with Jacob and Rachel at the Well . 23 2 O 

1827. 
John Dent, S§q. 
Landscape, with St. Philip baptising the 
Eunuch SI 10 

1829. 
Lord Ovfydir, 
A Landscape, with pastoral Figures . • 17 6 

Earl of Liverpool. 
A Landscape, with Cascades, Fishermen, and 

Women 420O 

View near a Biver, with Figures . . . 44 2 O 

Thomas Emmereon, Etq. 
A Landscape and Figures; a circular picture . 12 12 

1830. 
JL WeataU, Em,, JLA. 
A Landscape and Figures S2 11 

18S8. 
Chevalier Seb€utian Erard, 
The Flight into Egypt M 1 

1836. 
A woody Landscape n 

1839. 
A Landscape, with Nymphs observing Nar- 
cIbsus 2216 

1861. 
Charlet Seari^brick, Eeq. 
A classical Landscape, with a Cascade felling 
among Bocks ; a Snepherd and a Woman in a 
Boad near a Pool of Water . 60 8 

Stanly considers it doubtful whether this painter ever 
studied under either Gerard Dow or Claude. His landscapes 
combine a great deal of the feeling of krath Claude and Both. 
There is a pretty little etching oy Morin of an aqueduct 
after Claude, wnich in effect is singuUrly like some of 
Swaneveldt's pictures. Whilst there is a great deal of 
Claude's feeling in Swaneveldt's works, yet they cannot be 
regarded as servile imitations. Then again his figures are 
very different fh>m Claude's, for they are quite Dutch in 
character ; they tell well in his pictures, and are often gaily 
draped. His early works, although coarsely pencilled, are 
clever, and have generally the same cheerful sunny effect 
of his highly finished works. He introduced a great deal of 
yellow in his skies, and a great deal of light green and 

Jrellow in the folisce, the trees being often represented in 
arge mssses in the style of Claude; but, as a rule, he 
avoided dark foliage, and kept his brown and red tints in 
the buildings and foreground parts of his pictures. He 
often introduced a small waterfall or running stream in his 
works, which always has a refreshing agreeable effect in a 
sunny landsci^ie ; and Swaneveldt's landsci4>es are geuo- 
rally very warm and sunny. 

8WANFELDEB. 

Sale in 181S. 
liandscape ; a sketch. Bought in at . . . £4 19 
View of Bolton, in Yorkshire .... 240 
A Woody Scene . .* 13 



TAMBBONI, . AsDuanST. 

TANNOCK. See SiB J. Bbtkolds. 

TABAVAL, HuouBB. Bom in 1728 ; died at the Gobelins 
in 1786. Probably a pupil of his fSsther, Thomas Baphael 
Taraval. French School. 

Sale in 1816. 
Henry ff ope. Esq, 
A Female reposing in Bed £14 8 6 

There is a picture in the Louvre of *The Triumph of 
Amphitrite,' by this painter; it is signed and dated 1777. 

TABENyLIET(TOBENFLIET,orTOOBNyLIBT).jAXB8 
(or Jacob). Bom at Leyden in 1641 ; died at Leydeu in 
1719. Dutch School. 

Sale in- 1810. 
SirR.T.OoU, 

A Pair of Oenversations £26 4 

Ditto 2766 



In the first and second editions of Pilkington this artist is 
described as a painter of conversations and portraits. His 
portraits app^^t to be correct, if not flattering, likenesses ; 
they are sometimes painted with long flowing hair. He 
bestowed much labour on the draperies and laoework. 

TASSAEBT. 

Sale in 1826. 
A Landscape, after Biiysdael. . . . £6 10 

TASSL 

8aleinl804u 
— BoxMie, Eeq. 
Susannah and the Elders £11 6 9 

TAS8I, AaoBTiiro. See Buoitamici. 

TAVEBNEBk William. Died in 1772. English SchooL 

Sale in 1842. 
A woody Landscape, with Figures and Sheep •. £6 6 9 
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Thil pftlnter's works remind us » little of Momper's and 
of Edemii'B, and perhaps atill more of the sunny landscapes 
of W. Yanderhiiys. but the writer has never seen any pic- 
tures ascribed to him which remind him of GJaspar Poussin, 
although he is compared to that painter oy Walpole. 
Taverner was fond of painting rocky scenery and water- 
Mis. His pictures are sunny and pleasing in effect, al- 
though the colouring is thin and brown. His pencilling is 
dry, and the trees are sometimes the best part of his pic- 
tures. The figures are neatly put in, and the pencilling of 
them is in small sharp touches. Taverner occasionally in- 
troduced classical figures into his carefully finished land- 
scapes. In such ezamplee the skies are lighter, and have 
more blue in them, the figures are rather red in colour, 
and the trees are finished with greater neatness and pre- 
cision. 



TATIX)R. JoHV. Bnm in 1740: died in 1839. 
Francis Hsyman. English School. 

Sale in 1801. 
JBarl qfBeabnrouQh. 
A Miniature of Sir Joshua Beynolds • 

1823. 
David Oarrick, Baa. 
An oval Landscape, with a Watorftdl « 
Ditto, with Buildings and Figures 

1826. 
A View of Canterbury ; and companion 



PupU of 



£2 12 6 



8 16 
6 8 

12 

According to Stanley, this artist commenced his career by 
taking portraits in pencil. Most likely they were highlv 
finished miniatures made on paper with a blacklead pencil. 
We occasionally meet with very clever portraits taken in 
that way. The writer believes that he has seen some of this 
class done by John Faber the elder. Sir George Hayter's 
pencil miniatures are very charming; and James Sowerby, 
the naturalist, made some clever bortraits in pencil. In 
Bryan's * Dictionary of Painters ' Stanley gives a short ac- 
count of Simon Taylor, the famous painter of plants. In 
the Loan Ck)Ilection of Miniatures exhibited at South Ken- 
sington in 1865 E. Tayler and P. Taylor, the miniaturists, 
were represented. 

TEMPESTA.Anthovt. iSSMF. Roosi. 

TEMPESTA, Pbtbb. iSr^sMoLTir. 

TENIEBS. David, the Elder. Bom at Antwerp in 1682: 
died in 104B. Educated in the School of Bubens, and 
afterwards a pupil of Adam Elsheimer. Flemish School. 

Sale in 1802. 
A Landscape, with Boors playing at Skittles . £5 6 



Duke of Bridgetcafer, <S:c. 
The Monkey Corps de Garde . • 

180S. 
Walsh Porter, Bgq. 
A Farmyard, with Figures and Cattle . 



— Brwan, Etq, 
sBm ' 



1804. 



76 12 • 



11 6 



84 



Peasants Smoking 

1828. 
JBarl qf Carwfort, 
Landscape, with pastoral Figures . . 68 10 

There is some obscurity in connection with the works of 
this painter, and it is not uncommon to find the early 
works of his son, and even old copies ft*om his son's pictures, 
ascribed to him. When a picture does not appear good 
enough for the younger Teniers, many, rather than lose the 
name, persuade themselves that it is by the elder Teniers. 
There is considerable resemblance in the small figures of 
the two painters, although the works of the elder are always 
considered inferior to the younger. We are informed, and 
most likely correctly, that it was the elder Teniers who in- 
serted figures into Mompert's landscapes ; but it must not 
be forgotten that the younger Teniers was likewise Mom- 
pert's contemporary, and might have assisted him in his 
pictures. Bryan speaks of Abraham Teniers. a younger son 
of this painter, whose works are sometimes mistaken for his 
brother's. As a rule, we always expect to find the initial 
' D.' with the initial * T.,' or with the name Teniers; there- 
fore, unless the name be a forgery, the works of Abraham 
Teniers ought not to mislead us. 

TENIEBS. David, the Younger. Bom at Antwerp in 1610 ; 
died in 1690. Pupil of his father. Flemish School. 

Salo in 170ft. 
Jacob More, JSeq', and Mohs. Lies. 
A Conversation of Boors £105 

1801. 
JSbW qf BedHtrough, 

St. Antony Tompted 

Interior of a Dutch Farmhouse .... 
An Old Woman peeling Apples .... 

An Interior 

A large Landscape ; from the collection of Sir 
Luke Schaub 



6 15 6 

60 18 

64 1 

50 8 

94 10 



The Plundering of a Village 19 19 



A Martyrdom . 
The Four Seasons 



£8 8 
28 7 



A Dutch Wake . 
Ditto, the companion 



A Landscape, with Pigs 



An Interior, with Peasants hawking 

The Temptation of St. Anthony . 
Scene flrom the Book of Job . 



31 10 
51 9 



A Farmyard 
Interior, with Figures 



Hon, Sir William HamUton, 
A Woman leading home her Drunken Husband 

A Landscape, with six Ducks .... 

A Landscape, with a View of Antwerp in the 

distance 

1802. 
A Shepherd attending his Flock . . . . 



Wm. Beek/brd, Esq., qf FonthiU, 
The four Seasons .... 
A Woman scouring Kettles . 



CoufUeee qf Holderneee. 
Inside of a Gardeuer's House 



A Boor Smoking 



Paul d^Aigremont, Esq. 
An Interior, with Boors at Cards . 
A Ball 



The Country Surgeon 
A Conversation 



Lord DarnUff. 
Les Boiteux 



Duke qf Bridgewater, d:e. 
A Winter Piece .... 
Dutch Boors Beading and Smoking 

A Laboratory 

An Interior, with a Corps de Garde 
The Temptation of St. Anthony . 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Landscape, with Boors playing at Bowls . . 105 
A Conversation ; formerly in tne Orleans Collec- 
tion 340 10 

A Conversation \ formerly in the collection of 

M. de Calonne 370 

Landscape, with Dutch Peasants driving home 

Cattle 105 

A Landscape 48 « 

The companion 46 4 



An Interior, with a Portrait of a Beggar 



25 
22 



4 
I 








815 

22 1 

73 10 



Walsh Porter, Esq. 
The Temptation of St. Anthony .... 

A Harvest Scene 

* La Laittcrne ; ' fkrom the collection of M. Verelst 

'Le Tambour Battant;' from the collection of 

the Due de Prastln 



Earl of Oodolphin. 
A Tillage Feast 








120 15 

162 5 

8 8 

S3 12 

68 6 

6 



19 19 
3i 12 



826 10 
12 12 



7 7 
11 II 

8 IS 6 
6 



79 16 



6 15 6 
6 
9 9 

36j 5 

262 10 





















A Flemish Chimney-sweeper . . . . 22 I 

A Dutch Country Surgeon 61 9 

1803. 
Biohard Walker, Esq. 

Interior, with Figures playing at Cards . . 357 

Interior, with Boors playing at Tric-trac . . 126 

A Surgeon dressing a Patient . . . 40 6 

A landscape, with Cottagers and Figures . . 4:2 

A Flemish Farmyard 115 10 



2^1 13 6 

37 16 

152 6 

294 



Robert Thistlewaite, Esq. 

Boors Smoking 18 18 

Cattle and Figures 178 10 



&i U 



1804. 
Landscape and Figures ; from the collection of 
Cardinal Volenti 25 4 

1806. 
Marquis qf Lansdowne. 
Landscape and Figures ; from the collection of 

Monsieur Horion 19-1 6 

Figures in a Landscape I:i2 

DD 2 
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A Group of FiRum ...,..• 
A lAndscape, with Buildings and Fifcnres, in 
which he hu introduced the Portraits of Him* 
self and his Wife in couyersation with a Gar- 
dener ......... 

Sir Owrgs Tonge^ Bart, 
The Miraculous Draught of Fishes • 

View on the Rhone 

A Couutiy Wake 

1807. 
Edward Com, Btq, 
A Pasticcio in Imitation of Bassano . 
A Landscape, with a Ruined Oastle 
Interior.with Figures, a Girl cleaning fettles, ftc. 
liSndscape and Figures; flrom the collection of 

Sir W. HamUton 

An oval Picture of an Incantation 

Interior of a Cabaret ; trom the collection of Sir 

Lawrence Dundas 

Interior, with Figures drinking . . . • 
A single Figure in an upright Landscape . 
Ditto, the companion • 

1806. 
Sir Sichard SuUivan^ Bart, 
A grand Landscape, with Woodcutters, &c. 

1810. 
Sirff,T.Giae, 
Interior, with Boors regaling .... 

1811. 
Henry Hope, Esq, 
Ck>uutry F6te in tlie Courtyard of a Flemish 
Farmhouse 

1812. 
Ouxrlee Lambert, Esq, 
An Interior, with Peasants and Cattle 
A Flemish Festival 

1818. 
John WiUeU WiUeU, Esq. 
Philip IF. and his Mistress; a pasticcio in the 
style of Titian ; from Sir L. Sohaub's ooUeo- 

tion 

Dutch Boors Regaling 

A Philosopher Studying 

M, La Fontaine, 

A Cabaret, with Figures drinking 

A View of Teniera's Country House, with Fisher- 
men aud other Figures 

A Guard-house, with Soldiers gaming and smok- 
ing 

A large Landscape, with Figures playing at 
Bowls; formerly in the possession of Duke 
Albert 

The Bonnet Rouge; formerly in the collection 
of M. do Caionne 

1816. 
W, Comyne. Esq. 
The Holy Family ; a pasticcio ; from the Udney 
Collection 

1819. 
Mathew MiteheU, E*q. 
Interior, with Boors at Cards; firom the Orleans 
Collection 

An Interior, with Boors smoking aud drinking . 

A Portrait of Titian ; a pasticcio .... 
The Bonnet Rouge; from the Ciilonue Collec- 
tion 

John Knight, Esq. 
Dives seized by Satan whilst Feasting. Bought 

in at 

A Storm 

A Village Feast. Bought in at . . . . 
TheTemptationof St. Anthony . . . . 

A Card Party 

Head of a Young Man 

TT. N, Hewett, Esq. 
The Temptation of St. Anthony .... 
A small Landscape and Figures .... 
An Interior, with Figures and Still Life 

1821. 
Marchioness of Thamond. 
An Enchantress entering the Infernal R^ons; 
firom the collection of Dr. Chauncey 

John Webb, Esq. 
A Boor reading a Gi^sette . • . . . 

A Boor Drinking 

A Man Smokiug 



COMMEECIAL DICTIONABY OF 

£18 18 



The Triumph of Neptune and Amphitrite . 
Boors in a Cabaret 



646 



167 11 
120 16 
446 6 







21 
£2 1 
40 19 







48 
48 1 






288 15 

11 

10 

6 6 



6 
6 




625 



17 6 6 



625 



62 10 
112 16 








21 10 6 
68 6 
61 9 



48 

268 

867 10 

688 10 

268 16 

86 16 



6716 
81 
86 14 
6 



316 

04 10 

462 

105 

40 19 

13 13 



18 7 

84 13 

220 10 



















6 





168 



28 8 
20 
20 9 6 



Interior, with a Woman lighthig ber Pipe, 

while a Peasant holds her Glass 
Landscape, with Woodcutters • . . . 
Boors at Skittles 

1828. 
Marquis of BtUe, 

Boors Merry-making 

A Shepherd and Boy watching Cattle and 
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£52 10 
68 

210 

47 6 O 

180 4 



64 6 



Shee 



9 
ket 



A Market Scene 



1828. 



Interior, with Figures and a Slaughtered Oz 

Qeorge Watson Taylor, Esq,, M.P. 
A Portrait of Teniers at his Easel, with a Pupil 
A small Lsndscape, with Figures .... 

Ditto 

The four Seasons; firom Prince Talleyrand's 

collection 

Exterior of a Farmhouse, with Figures dancing 
An Old Lady seated in a Chair, with a Dog in 

her Lap 

An Old Man playing on a Bagpipe, and a Man 

behind him singing a Ballad .... 

1824. 
Balph Bemal, Esq, 
Interior, with Figiires 

1826. 
Lady Holland. 

A Group of Smokers 

A Cavern Scene, with Pilgrims at their Devotions 
before a Crucifix 



39 16 
66 14 






43 1 





84 18 
84 i 
27 6 






189 
414 6 


d 




62 10 





42 






Admiral Lord Badstoek, 
A Farmhouse, in front of which is a Woman 

feeding Poultry 

Interior of a Farmhouse, with Cattle and 

Figures : fi-om the collection of the Marquis 

d« la Grange 

A Group of three Smokers near the Door of a 

Cabaret 

Interior of a Cheirist's Laboratory ; flrom the 

collection of the King of Spain 

1827. 
Duke of Bedford, 
A Woman placing with a Child .... 
Interior of a Dutch C<ittage. with Figures . 
Dutch Peasants playing at Bowls .... 

A Village Festival 

Interior of the Florentine Gallery 

A Cottage Scene ; firom the collection of John 

Dent, Esq 

Interior of a Flemish Cabaret .... 



73 10 

48 

11 6 

86 6 



F. H. Standish, Esq. 
A Forest Scene ; a Snow Piece 
An Alchemist .... 



An Interior, with Smokers 



John Dent. Esq, 
Exterior of a Faruihouso, with Figures 

Viseount Cremome, 
A Vintage 



1828. 
Carles Birch, Esq, 
An Interior, with Figures; ftx>m the Orleans 
Collection 



Earl of Carysfort. 
The Temptation of St. Anthony 
Boors Drinking 



M. M, Zaehary, Esq. 

Interior of a Cabaret ; from Lord Ashbumham's 
ooUection ........ 

Interior of a Corps de Garde ; firom Lord Ash- 
burn ham's collection 

1829. 
Lord Oicydir. 
Figures regaling outside a Farmhouse 
Exterior, with a Party of Boors smoking . 
Interior of a Cabaret, in which a Group of 

Smokers is collected towards the Front . 
Interior of a Picture Gallery, with Figures 
The Acts of Mercy ; from the Cabinet de Poullaiu 

Exterior of a Public-house, with Boors plsying 
at Skittles ; from the Ashburnham Collection 68 10 

Viscouni Banelagh, 
' The Gazette ; ' from Iho Orleans ColUn^tion . 868 10 
A Laud:icape, with Sand-rooks aud Figures . 63 



186 10 





26 6 





836 





15 

87 6 

210 

278 5 

189 



6 





84 
84110 






68 11 
23 8 






86 15 





108 18 





60 18 





120 16 





25 4 

73 10 






804 16 





899 





26 16 
116 10 


6 



89 6 
126 
S78 
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A Chemist in hia Laboratory 



t 



Oeorge Hibbertt Bag. 
Cottages, with Peanaiitv playing at Bowb . 

Tliomas Bmm&non, Etq. 

A Smoker filliuK his Pipe; firom the Duke de 
Valentinois' collection 

Interior of a Cabaret ; flrom the Boyal Collection 
at Madrid 

Landscape, with Fi|CTires merry-making . 

Ditto; the companion 

Landscape with Cattle and a Shepherd playing 
on a Pipe; from the collection of Alderman 
Patterson, at Norwich 

A Vills^f) Feast 

A Physician in his Study, with a Female . 

View of a Village in Flanders .... 

Landscape, with a Shepherd and Flock of Sheep, 
and a woman milking 

A Village Feast: on the right are Women run- 
ning a Rm» fbr a Cake exhibited on a Pole; 
from the Boyal Collection at Madrid 

A Bleaching Ground, with a View of a Village ; 
from the Rnyal Collection at Madrid 

An Alchemiiit 

1830. 
R, Westall, Stq,, ILA. 
Interior, with a Boor playing on a Spanish 
Guitar, and other Figures 

T.ie Temptation of St. Anthony . . . . 

1831. 

An Interior, with an Old Man in conversation 
with a Young Female 

John Maitlaitdt Esq. 

The Elements; represented by the Armourer, 
Fowler, Husbanoman, and Fisherman . 

Cottages in theNdglibourhood of Antwerp, with 
Peasants in conversation ; from the Le Brun 
Collection 

A Hair of Landscapes, with Figures . 

Interior of a Gardener's House .... 



£79 16 
70 17 

SI 



89 18 
28 7 
26 5 








48 6 

73 10 

111 6 

123 18 





6 



Oeorge Jantea Cholmondeley^ Eeq, 
A Landscape, with a Biver View, and Boors 
playing at Skittles in the foreground . 

183S. 
Bart of Mvlgrave, 

A Man Smoking 

A Lady, attended by a Black Servant; a pasticcio 
A small Landscape, with Fishermen . . • 

1833. 
Chevalier S^eutian Erard. 

Bow'-playrrs in Front of a Cabaret; from the 
col. action of the Governor of the Low Countries 

The F irtune>teller 

An Alc'iemist in his Laboratory .... 

The Proligal Son seated at a Table, with two 
Femaltii: a Servant is pouring out Wine for 
him, an 4 two Figures are playing the Flute 
and VioLn 

Four Pirtui^ of the Seasons; fk'om the collec- 
tion of Hejse Cassel 

1834. 
FifcoNM^^ Hampden. 
The Bath of Dirna ; after Palma Vecchio . 
A Subiect fTom Ovid ; after Giorgione 
Hero Dome by Marine Deities; after Domcnico 

Fetti 

Veinis and Adonis ; after Schiavone 
Portrait of a Veneti.\n Senator ; after Titian 
Female Figure; after Ps I ma Vecchio . 
Cupid and Satyr; after Caracci . . . . 
An Incantation 

1836. 
Henry John Hinehcliffe^ Esq, 
Portrait of a Beggar, with a wooden Tankard ; 
a study 

A Village Festival 

An Interior, with Boors smoking . 
An Old Man and Woman in conversation ; a Dog 
with a Basket near them 



121 16 



888 10 

6.S8 
604 



29 8 

813 

72 19 

34 2 6 



87 16 
79 16 
66 14 



68 6 



26 6 
75 12 
96 11 



169 12 
164 7 
267 16 



703 10 
688 



14 
18 



21 

13 
VI 1 
i:j 2 

14 
61 



Sir Charles Baffot, O.C.B. 
Interior; a Man smoking and Be ors playing at 

Cards . 

1837. 
Sir Ptxmcis Freeiing, Bart. 
Two Peasants . 



Sir O. Wdrrender, Bart. 
A Son port, with a Fort and Towers, forming the 
Entrance to a City ; numerous Figures . 





6 






13 10 



87 
20 






45 





48 6 





15 15 





1G3 






A View of Toniers's CliAteaa. surronnded by a 
Moat, in which Men are drawing a Net, whilst 
one is presenting a Pike to Teiiiers and his 
Family £315 

1838. 
M. M. Zachary, Esq. 
The Temptation of St. Anthony .... 

1869. 
Prince Poniatotoski. 
Landscape, with the two Disciples going to 
Emmaus 



102 18 



John Kniffhtt Esq, 
An oval Picture of Dives Feasting 
An oval Picture of Dives seised by Satan . 

1840. 
William Hastings^ Esq, 

Christ Mocked 

Monkeys at Cards 

Temptation of St. Anthony ; ftrom Lord Carys- 

fort's collection 

Figures Smoking 



Sir Simon H. Clarke, Bart. 
The industriouH Housewife; from the collection 

of Prince de Conti 

Interior of a large Room, with Figures, called 

* The Freemasons ; ' from the collection of M. 

Bcllenger 

1841. 
Hon. Lady Sluart, 

Villagers Merrj'-making 

B )wi*players 

St. Gf orge ; a pasticcio, after Bubcns . . « 

The Finding of Moses; a pasticcio, after Paul 
Veronese 

A Farmyard, with Cattle and Figures . 

A woody Landscape, with a Bivcr and Figures 
fishing 

An Interior, with Boors playing at Back- 
gammon 

Marquis qf Camden, K,0, 

The Mussel-seller 

A Party of Monkeys at Cards .... 
Landscape, with the Story of Latona . . • 
Landscape, with a Farmhouse and Figures 



A Smoker Asleep 



1848. 



Interior, with a Beggar and three other Figures 
round a Fire ; from the collection of E. Solly, 
Esq 

1844. 
Jeremiah Harman^ Esq, 
A Flemish Village, with an Observatory and 
Bound Tower; three Figures in conversation 

in the foreground 

A Party of Gipsies assembled in a Cavern . 

Bowl-players 

Interior of a Cabaret, with Figures ; formerly 
in the collection of M. Vander Lys • . . 

John Penrice, Esq. 
* Le Lendemain dcs Noccs;' flrom the collection 

of the Marquis de Brunois .... 
A Party of Peasants assembled before a Cabaret ; 

formerly in the Orleans Collection . 

1848. 
WiUiam Wells, Esq. 
Landscape, with Fishermen laying a Net in a 

Pool of Water 

A Landscape, with Boors talking, and aCh&teau 

in the Distance 

Landscaije, with a ChAteau upon a Hill 
interior of a Kitchen, with Figures . 
Interior of a Cabaret ; from the collections of 

Sir L. Dundas, Bart., and Edward Coze, Esq. 

Count de Momy, 

A Touth blowing Soap Bubbles ; opposite to htm 
is another Boy, who is endeavouring to catch 
them with his Hat 

Interior of a Corps de Garde ; firom Count Pour- 
tales's collection ....... 



83 12 



117 
132 



SO 9 

89 7 6 

28 17 6 

66 3 



283 10 
660 10 



225 15 

173 5 

75 12 

44 2 

67 4 

116 11 

299 6 

85 14 

40 9 

42 

28 7 

46 4 



46 4 



120 15 

lo7 11 

132 6 

693 



535 10 

892 10 

24 3 

42 

79 16 

283 10 

315 

63 

614 10 



Earl of AslUntmham, 



1850. 



An Old Man seated before a Cottage, playing the 
Hurdy-gurdy^ a Group of five Children round 
him. and a W oman and Child at the Door of 
the House ; from the Earl Cad(^^n's collec- 
tion 

A Villagu F^te; from the collection of Sir 
Thomas Duudus. Bought in at 



315 
3,150 



I 
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isse. 

Samud Bogert, Stq. 

A Group of five Peasants seated round a Table 
smoking before a Cabaret ; wooden Buildings 
in the background £106 1 

A Cayem Scene, with a Group of Peasants 
at theit Devotions before a Stone Cross ; firom 
lAdy Holland's collection 4S 1 

An Bnchantreas quitting the Infernal Regions; 
from the Marchioness of Tiioinond's collection 815 

1859. 
JTou. Edmund PMppe. 
Interior, with a Smoker at a Table, and two 
other figures 103 19 

1868. 
*L'Estaminettranquille' 78 16 

1864. 
Earl of Clare. 
A Group of five Figures playing at Cards; from 

the collection of the Marquis of Bly . . 169 12 
Portrait of a Lady, with a Black Servant: a 
pasticcio in the style of Rubens; fiom the 
collections of the Duke de Prattliu and Lord 
Mulgrave 29 8 

Landscape, with Peasants and Cattle . . 64 12 

A small Picture of a Gardener arranging 

Flowers, attended b^ a Female . . . . 27 6 
An Enchantress quitting the Infernal Regions; 
from the collections of the Marchioness of 
Thomoud and Samuel Rogers, Esq. . . . 126 

1866. 
— Bryan, Etq. 
A Cavern Scene, with Gipsies . . . . 21 

A large collection of sale notes like the above is a valu- 
able appendix to the numerous sketches and anecdotes 
which are preserved of the life of this esteemed painter. 
Mow nice it would be if we could see these examples all at 
once I What a fine callery it would be I But his works are 
as well or perhaps better known than the pictures of any 
other Dutch or Flemiith master, so that the descriptions of 
the subjects seem to bring them before us with wonderful 
clearness. Besides the rudimentary instruction which 
Teniers received fW>m his father, it is believed that he 
studied with profit the works of Rubens and Brower. But 
when we come to look at his pasticcio works, we feel that 
these men were not the only masters whom Teniers found it 
desirable to study ; we find amongst them Italian as well as 
Flemish pasticci: and we know how different ftrom his own 
are the styles of Titian and Paul Veronese, and yet how 
successfully he imitat«d them : and we know also how easily 

" ' "^ " j»— *i- — Teniers was so 

these 
must 

not be confounded with ordinary copies— there is so much 
spirit combined with delicacy of execution in them, that 
tne student naturally expects to find considerable freedom 
and originality in Teniers's other works, and such impres- 
sions are far fh>m being incorrect, for his finest works fiiUy 
satisfy us, and even surpass all that is said by writers in his 
praise. As to the Question of Teniers profiting by a study 
of the works of Rubens. 8uch an observation may merely 
apply to his name when associated with other masters 
whom he imitated in his pasticci; yet to the eye or some 
the observation may bear a different interpretation. The 
writer conceives it to be possible that some may see a little 
of the freshness and dash of Rubens in Teniers's sketchy 
pictures. To this class belonv a few of his interiors— his 
shed-like interiors, in which he would introduce perhaps 
the carcase of an ox or deer; these are so light and pretty 
that they certainly remhid us a little of Rubens's colouring. 
Then, again, the light yellow tints in the skies and land- 
scapes of his pictures are RubenesquBb If we may not say 
that Teniers studied under Brower, yet we are permitted 
to infer that he looked with pleasure at many of his pic- 
tures, and would occasionally give a Brower-Iike tone to his 
works. His dark or richly coloured interiors are occa- 
sionally enlivened by a barrow of f^^h vegetables and 
fruit ; the figures in pictures of this class are often painted 
ill grey and silvery coloured clothes, which tell remarkably 
well against the brown walls. Teniers did not give the 
flushed appearance to the faces of his fivures as Brower. 
Dusart, and others did ; there is not much vermilion in the 
faces, but sometimes the flesh tints appear rather too yel- 
low: only there is always so much life and expression in liis 
heads that they cannot fail to please us. Now and then we 
meet with interiors of guard-cliambers and other subjects 
which are exceedintrly light and silverv in effect ; these are 
usually of good quality and are very valuable, and are occa- 
sionally painted on copper. A favourite subject with Teniers 
was "The Temptation of St. Anthony," which he treated in 
a variety of ways : sometimes the scene is represented in a 
cave, at other times amongst ruins in a landscape. It will 
be remembered that Teniers was a rapid painter, and that 
he painted a great many pictures. To facilitate his work, 
he would often paint the landscape part of his sul)ject on a 
light bi'owu ground ; it is a trausparvut brown, and a few 




touches of light red and yellow at onee give the ootlinw or 
general effect of the sub}ect. About the buildings be wo«ild 
introduce creepers and other plants ; and there is some- 
thing singularly trtHh and nice about the green foliage of 
his trees, and they are always so well relieved from the 
prettv distances, and from the blue bills, or rather mounda. 
whicn he loved to draw across the horizon. We are told 
that Wilkie once remarked that the most important or 
valuable part of a picture is the 'ground; 'and it would 
appear that no one felt this more than Teniers, and in 
manv of his pictures he shows a Jealous care of the same, 
and he has shown us in his works now easily and simply be 
could preserve it. In some of his pictures of ' The Tempta- 
tion of St. Anthony* the figures appear to be merelv drawn 
on the side of the finished cave; and what does tnat care 
appear to be P Why, little more than the unoovered 
ground of the picture. And then with a few light and 
dark touches the heads are created, with all their ftilness of 
expression, or their varied veins of oomicalitjr. His figures 
in pictures of this class rarely owe their brilliancy to gaj 
colours; yet they stand out well and look bright becauiaetbe 
silvery grey and white tints appear to sparkle and to con- 
trast strongly against the sombre foreground and background 
tints. One or two of the figures are perhaps enlivened by 
a red dress or coat. In his pictures of ' The Temptation of 
St. Anthony' Teniers was fond of makinj^ up the heada of 
his demons ftrom the skulls of animals, which appear to have 
furnished him directly or indirectly with many hideona and 
ludicrous heads. Ou the body of a man he would place the 
skull of a ruminant ; he would then insert eyes and give 
character and expression to the fkce, and on the top of the 
head would pla(» a nightcap or hood. If Teniers's subjects 
are more easily rec(»nised, and his touch better remembered, 
than the touch and subjects of many other painters of his 
time, still the picture-fancier must notfoncet that the great- 
ness of the painter, as well as the simplicity of his imo dua , 
induced many good artists to imitate and copy bis works. 
His favourite ' nib-touch ' has sometimes been cunningly 
caught by copyists, in some cases by copyists who painted 
many years after Teniers's death. In old copies the skies aro 
generally more opaque than they are in ttie originals, the 
transparency merely depending on an inky fisse; and 
Teniers's characteriittio and pretty horisontal line of blue 
in the distance appears heavy in a copy, because it is put in 
with more impasto, has more white mixed with the blue. 
In good imitations the tmes and darker parts are ttr more 
difficult to certify, especially when the copy is painted on a 
brown transparent ground; but the student must not be 
discouraged, but. instead, must carefully scrutinise the whole 
work, when most likely nis perseverance will be repaid by 
discovering the weak points; for let an imitation be ever so 
skilfully manufactured, yet we are almost sure to find some 
'tell-tale' touches. In copies the student may genovlly 
expect to find inferiority in the figures, even if they seem to 
be facsimiles in regard to colour and form. In the drasring 
they are inferior ; the hands are not put in with the exquisite 
neatness of Teniers, neither have the features the same 
spirit and expression. Stanley refers to a painter of the 
name of H. de Hondt as a scholar or follower of David 
Teniers. We occasionally meet with small pictures by him 
of one or two fiirures of gipsies or mountebanks, which, when 
seen fW>m a little distance, look very like Teniers's pictures of 
the same class. But there were other painters of the name 
of De Hondt, and we have no proof that they were in mar 
way connected with the School of Teniers. We meet witn 
landscapes with ruins, and ornamented with figures of 
sportsmen, and the animals in them are rather cleverly 
pahited in the manner of M'eenix; they are by the band of a 
painter of the name of A. de Hondt. Aicain, we meet with 
grand decorative landscapes similar to Orizonti's in ' quality,' 
in which are figures ten or twelve inches in height, r^re- 
sentiiig scenes from tlie Bible or from classical history, and 
these are by the hand of a P. de Hondt. We oocasionally 
see pictures by a painter of the name of Van Herp (not 
Van Harp), which are delicatelv finished in the manner 
of Teniers. Lanzi. when speaking of Sinibaldo Soorsa, 
says, ' It would be difficult to find in Italy a pencil which 
engrafted so succebsfUlly the neatness of the Flemish execu- 
tions with the taste of the Italians.' We sometimes meet 
with pictures by this painter which remind us of Teniers. 

TEODOR. /S^ ZrcCABBLLi. 

TERBURG, Gbbaild. Bom at Zwoll, in the province of 
Over-Yasell. in 1U06; died in 168L PupU of hit fkther. 
Dutch School. 

Sale in 1802. 
CounteM of Roldemest, 

Portraits ofa butch Family £38 17 

A Lady Drinking 66 14 

Sir Sinvm Clarke^ Bart., and Oeorge Hibbert, Esq. 
A Lady with a Servant 60 8 

— NesbUt, Esq. 
A Conversation 64 12 

1807. 
Edward Coxe, Esq, 
Interior of a Chamber, with a Lady choosing 
Lemons out of a Basket; from the collection 
of M. Laborde 62 10 
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1813. 
M. La Fontaine. 
Interior of ui Apartment, with a Group of three 

Figures £47 6 

Interior, with a Group of Officers at a Table . 67 15 

1821. 
John Webb^ Esq, 

A liady Drinking 52 18 

A Trumpeter ; from the Braamkamp Collection 182 15 

1827. 
An Officer and his Wife 88 5 



Interior, with an Officer dictating a Letter 

1829. 
Interior, with a Cavalier and two Ladies 



82 11 
97 13 



Oeorge Hibbert, Esq. 
Interior, with a Lady in a Yellow Satin Pelisse ; 
flrom the collection of M. Bobit . . . . 807 10 

I'hiOmas EmmsrsoUt Esq. 
A Lady in a White Satin Petticoat, attended by 
her Waiting-maid and Negro Page . . . 61 9 

1831. 
Hon. Mr. Vernon. 
A Lady in White Satin at her Toilette-tolble, 
attended by her Maid and a Page . . . 168 16 

John MaiOand. Esq. 
An Interior, with three Figures . • . . 105 

1883. 
Chsodlisr Sebastian Erard. 
Interior, with a Toung Lady seated at her 
Toilette, an Attendant in the Boom . . . 85 8 

1836. 
A Trumpeter 61 

1840. 
Sir Simon H. Clarke, Bart. 
A Lady in a White Satin Corset at a Table, at« 

tended by a Female bearing a SaWer . 96 12 
A Young I^y reading a Letter ; fh>m the col< 
lection of M . Bobit 435 15 



A ConTcrsation 



1842. 



62 10 



1844. 
Jeremiah Earman, Esq. 
Two Figures seated at a Table . . . 64 1 

1848. 
William Wells, Esq. 
A Lady Singing; from the collection of M. de 
Calonne 23000 

Terburg painted portraits and conversations, and his 
works may be conveniently classed with Eglon Vauder 
Neer's and Netcher's. His colouring is dear and silvery, 
and he always showed particular aptness for painting white 
satin. We liud nothing of the clumsiness of the Dutch 
School in his figures ; on the contrary, be knew how to ap- 
preciate female beauty, and how to give aristocracy and 
elegance to his figures; his gentlemen are often dashing 
cavaliers, with swords by their sides, and they woar the 
feathered hats and high military boots of the period. His 
interiors are quietly but elegantly furnished, and on one 
side of the room is generally a noble chimney piece sup- 
ported by handsome columns. Some of his pictures are 
very delicately coloured— they have, in fsct, hardly any 
colour in them ; but his works are always freely and broadly 
pencilled. When he painted exteriors, with figures on 
horseback, the horses are coloured and finished a little in the 
manner of Cuyp. Terburg had a lovely eye for * finish,' but 
it must not be thought that high or elaborate ' finish ' is the 
chief charm of his works, for thev possess much higher 

aualitivs of merit. Deusen*s.smaU interiors are prettily 
nished in the delicate manner of Terburg. His pictures 
are smoothly painted, and we find a great deal of red and 
yellow in his colouring ; the accessories are likewise well 
painted, particularly the rich table^Mivers. 

TESTA, PiETBO. See Zampibbi. 

THEVBNOT. 

Sale in 1827. 
F. H. Standish, Esq. 
Storming the BastiUe £22 10 6 

TUIELE, JoHir Albxakdeb. Bom at Erfurt, in Saxony, 
in 1685 : died at Dresden in 1752. Pupil of C. L. AgricoUk 
German SchooL 

Sale in 1830. 

Landscape, with Figures and a Cascade .£6 0- 

THISLEX (or COWENBERG), John Philip Tab. called 
also BiOHOLZ. Born at Mechlin in 1618 ; died in 1667. 
Pupil of Daniel Segers. Flemish SchooL 

Sale in 1808. 
A small Flower Piece £2 



THIEBBE, Lb. of Borne. 

Sale in 1823. 
George Watson Taylor, E^., M.P. 
Portrait of Lucien Bonaparte in his Senatorial 

Bobes £22 1 

18S0. 
Sir TTtomas Lawrence, P.R.A. 
Ledaandher companion Nymphs . 16 10 



THOMSON. Heitrt. B.A. Born at Portsea in 1773 ; died 
in 184;$. English School. 

Sale in 1816. 
Henry Hope, Esq. 
A Family at the Door of a Cottage . . . £98 16 

1827. 
Lord de Tabley. 

Portrait of a Lady as a Nun 23 2 

Children and a Dead Robin 40 7 

A Girl with a ChUd crossing a Brook . . 147 

1828. 
Earl of Cary^forl. 
Venus withholding Cupid's Arrows . . . 45 3 

1880. 
Sir Thomas LawrencSt P.B.A. 

Copy ofCorrpggio's'Io' 11 1 6 

Gabymede ; after Correggio . . • . . 7 17 6 

1832. 
Oeorge Watson Taylor, Esq.,M.P. 
The Children of Watson Tsylor, Esq. . . . 24 8 

1839. 
^neas and Dido in the Cave 6 6 

The fancy pictures of Owen and Thomson are generally 
very charming works, particularly their pictures of children ; 
and we only regret that we do not meet with them more 
fireouently. In Thomson's works the flesh tints are lighter 
and more simple in tone tlian they are in Sir Joshua 
Beynolds's, but his draperies are often very brilliant and 
rich in colour. When looking at his works, we feel ttiat he 
had an excellent eye for colour, snd that he studied to ad- 
vantage the phenomena of 'light aud shade.' We may 
notice farther that his figures, particularly his portraits, ara 
pleasantly relieved finom the mickgrounds. 

THOMSON (or THOMPSON), JoHB. 

8aleinl886. 
Sir James Stuart, Bart. 
A woody Landscape, with Sheep near a Pool of 

Water £2 12 6 

Conway Castle 11 15 

There were two or three portrait«painters of the name of 
Thomson. Edwards, in his ' Anecdotes,* gives an account of 
William Thomson, a portrait- painter, who died in 1800. 
Ottley mentions the portrait-painter E. W. Thomraon, who 
died in 1847 ; and in the Loan Collection of Miniatures 
exhibited at South Kensington in 1865 William John Thom- 
son, B.S.A., and W. Thomson were represented. The Scotch 
School is justly proud of the well-known amateur painter 
the Bev. John Thomson. This flimous landscape-painter 
was singularly successful in his sketches, and, in fact, in any 
subjects demanding grandeur of treatment or breadth and 
effect. There is greater refinement in his mountain heights 
and rushing torrents than there is in the landscapes of his 
celebrated amateur predecessors. Bourgeois and Beaumont. 
There are also pictures by him which remind us of Turner ; 
but we are told in the memoirt of Turner that the latter 
could not see anything to commend in the landscapes and 
studies of Thomson the Northern amateur. Hugh Irvine's 
sketches, taken in the early part of the present century, are 
very pleasing, and are treated with a little of the feeling of 
Turner. Like Cozens, he was happy in expressing the forms 
and colours of different trees. 

THOBNHILL, Sib Jambs. Born at Weymouth in 1676; 
died in 1734. English School. 

Sale in 1803. 
A Sketch for the Assembly of the Gods 



. £1 19 

As there is nothing in the sale notes worth noticing re- 
specting the subject of this article, we will deviate from our 
usual plan by sai'ing a few words about the man before we 
spesk of his works. The reader will find some interesting 
information respecting him in Sandby's 'History of the 
Boyal Academy, as well as in other works. An Academy of 
Painting was established in London as early as 1711, and Sir 
Godfirey Kneller wasplaccd at the head of it ; but we must 
speak of Sir James Tnombill ss the founder of the Society 
of British Artists. We are told that when his phui and esti- 
mate of the expense of forming an, Acadeiny for our British 
Artists was rejected by the Government, he turned his own 
house into an academy, an advantage which a number of 
artists were able to emoy for about ten years, and which 
only ended on the death of their patron. Thomhill was a 
bold and able designer, and, if some of his ceilings and other 
luve works disappoint us a little, vet we can always go back 
with pleasure to fine prints after nls funous pictures in the 
dome of St. Paul's Cathedral. He was a careful studier of 
* light and shade,' and there is a great deal of power in hii 
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portraita. He was also fond of introducing a liberal quantity 
of red and lake in the flesh shadows. There is greater sim- 
plicity in Thornhiirs designs than we And in most of the 
compositions of historical painters of the eighteenth cen- 
tury, who attempted to reproduce the types of earlier 
schools. The contours of his figures are pleasing and grace- 
ful, and his drawing may be studied to advantage in his 
nude figures of infauts, and in the busts and arms of bis 
female figures. 

THULDEN (or TULDEN). Thbodobb Yah. Bom at 
Bois-le-Duc in 16U7 s died in 1670. Pupil of RubeuB. 
Viemish School. 

Sale in 1816. 
Henry Hope^ Esq. 
A Centaur carrying off Dejanira . . . . £46 14 6 

1827 
The flye Wise Virgins . . ' . . . . 10 10 

There is a great deal of display in this artist's works, and 
he often treated religious subjects in an allegorical manner. 

TIBALDl, Pbllegsiito. called PELLBomiro da Bologna.. 
Born at Bologua in 1527 : died in l5$hS. i^ipii of Barto- 
lommoo BamenghL Bolognese SchooL 

Sale in 18^. 
Alexander Day^ Seq. 
' Noli me tangere ; ' from the collection of the 
DukeofModeua £28 7 

Although this painter's works are somewhat academical, 
still he may be classed with the grand designers of the 
Bolognese School. We are told that he instructed Oraxio 
Bamaochini. There is a great deal of the feeling of Panne- 

friano in the works of the latter painter; his colouring is 
ight and cheerful, but there is a certain degree of tameuess 
in his designs. 

T1£CHB£IN,H. ^S^Battosi. 

TIEPOLO, QiovAinri Battibta. Bom at Venice In 1603 ; 
died at Madrid in 1709. Pupil of Gregorio LauariuL 
Venetian School. 

Sale in 1827. 
F. H. SlandUh, Esq. 
The Raising of Laaarus £29 8 

1829. 
Earl of lAverpooL 
Antiocfaus, with Seleucua and Stratanice . . 27 6 6 

1832. 
George Wataon Taylor, Esq., M.P. 
The Virgin and lufluit Jesus, attended by Sainta 16 15 

1850. 
Samttel Eoaere, Esq, 
The Vision of Popo Leo, when Saved ftrom Ship- 
wreck 2870 

1801. 
Charlee SeariAriek, Esq, 
A Marriage Ceremony in an Italian Church, a 
Bishop giving the Benediction . . . . 26 6 

Some of the pictures and studies of this master remind 
us of Paul Veronese ; in fact, he appears to have utade a few 
copies of Paul Veronese's important works. His small 
pictures and studies are clever, and we find a singular dark 
outline about the figures and folds of the draperies. Tiepolo 
may be descrilied as a bold and pleasing painter ; like Paul 
Veronese, Bassano, and some other masters, he gave a gritty 
or * tempera ' surface to his colours : the lighter strokes of his 
brush are sharp and bright, whilst the backgrounds and 
darker parts appear to be painted with dry and absorbent 
colours. ' The Finding of Moses,' in the National Qallerpr 
of Edinburgh, is a fine atid characteristic specimen of this 
master. The picture appears more interesting as it is not 
an imitation or Paul Veronese. The subject is treated more 
as Pietro da Cortona or Luca Giordano would treat it, and 
the pencilling is not unlike the pencilling of the latter 
painter. 

TILBU&G (or TILBOBGH), Giles Vak. 
in 1626 ; died about 1678. PupU of hU 
School. 

Sale in 1801. 
— Slade, Esq, 
The Portraits of Tilbuiv and his Family . 
Portrait of Tilburg, with his Wife and Family 



Bom at Brussels 
father. Flemish 



£24 

8 



3 

8 



A Dutch Conyivial Meeting 



1802. 



W. Comyne, Eeq. 
A Village Feast 



1816. 



6 



66 2 



18S9. 
8ir Benry Oxenden, Bart, 
Interior, with Boors playhig at Draughti . . 42 

This painter selected similar subjects to David Teniers 
the younger, and his works have been compared to Teniers'i. 
He often painted on dark grounds, and many of his pic- 
tures now look brickdusty, from the absorbent nature of 
the same. His landscapes are well composed, and his 



gable-roofed houses have a picturesque appearance. In the 
foreground he would generally introduce a few countiymen 
regaling themselves with beer and tobacco, whilst women 
are washing or attending to fkrm duties. As a rule, he did 
not keep to small figures so much as Teniers did ; his flgurea 
are generally twelve or fifteen inches in height; thev are 
broadlv pencilled, and the fiices are round and full. Many 
of his heads are very clever, but usualW they lack the * life- 
touches ' which give so much value to Teuiers's heads. Some 
of Tilburg's large pictures representing tun and village 
festivals are amusing, and in them are an immense number 
of figures ensaged m various pursuits and amusements ; 
and most of toe figures and groups are finished in a apirited 
and lively manner. His skies are sometimes coloured in the 
manner of Barent Gtaal. 

TILLEMANS. Pbtbb. Bom at Antwerp in 1684; died a* 
Norton, in Suffblk, in 17;i4. English SchooL 

Sale in 1802. 
A small Landscape, with Horses and Figures • £3 IS 6 

180S. 
A Landscape and Figures . . , 6 15 6 

1827. 

Portrait of Queen Anne, proceeding in her State 
Coach to the Hou8<f of Parliament . . . 6 10 

View of the House of Lords, with a Portrait of 
Queen Anne/ and Portraits of other Persons 
assembled 26 5 8 

1830. 

A Battle Piece 8 8 

Ditto, before the Walls of a Fortified City . . 6 6 

Tillemaiis' park scenes and ' meets,' in which he would 
introduce a great number of fiipires and animals, are capital 

Sictures of their class. His horses are very prettily drawn, 
[is drigs, perhaps, will not always bear criticism so well. The 
figures appear easv and natural, and class very well with 
Stubbs's. Most of his hunting pictures represent flat but 
extensive sceneiy. Although best remembered as a painter 
of sporting subjects, yet he sometimes painted views about 
our metropolis; he finished these works in the neat manner 
of Scott. His foliage tints are agreeable. In the fore- 
grounds of his pictures he would introduce sandy or gravelly 
walks i and paie blue and pale red were hia flivourite sky 
tints. 

TINELLI, Cayalixbb Tibbbio. See Giaoomo BoBUSn. 

TINTOBBTTO. See Giacomo Robubti. 

TISIO, Bbnybituto, called Gabofalo. Bom in the Fer- 
rarese in 1481 ; died at Ferrara in 1559. Pupil of Domenico 
Dennetti. Nicoid Sorriani, and of Lorenzo Ossta. Fer- 
rareseSouooL 

Sale in 1801. 
Sight Hon, Sir William Hamilton, 
The Holy Family, in a Landscape. . • . £64 I 

William Young Ottley, Esq. 
The H0I7 Family, with Saints . . . . 252 
The Vision of St. Augustine ; ft-om the Corsini 
Pftlace 1,365 

1819. 
Earl of Upper Oeeory, 
The Circumcision 65 2 

Juhn Knight, Esq, 
The Holy Family 79 16 

1821. 
John Wehb, Esq. 
Marriage of St. Catherine 63 10 6 

1823. 
Madame Murat, «r- Queen 0/ Naples. 
St. Achilles 60 8 

1829. 
Vieeouni Randagh. 
Interior of a Room, with the Holy Family and 
an Angel 62 10 

18:il. 
Oeorge James Cholmondelty, Esq. 
The Holy Family, with Angels . . . . 82 19 

1834. 
Viecimuiess Hampden. 
The Virgin and Ciiild 40 

1838. 
William Esdaile, Esq. 
A Female Saint 86 

1844. 
Jeremiah Harman, Eeq. 
The Virgin and Child, with a Choir of Angels ; 
and St. Francis and St. Dominic kneeling i>e- 
ueath a rocky Bay 252 

1866. 
Samuel Bogeri, Eeq. 

The Riposo 102 18 

Ditto 68800 
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GmtoIUo wai the iirfaioe of the Femrae School. Some of 
his larxe workii are very ndUable ; yet, u a rule, we like his 
small cabinet pictures oetter than the larger works which 
bear his name in this country. The best painters of this 
school are rmrded as great oolouriattt, and the harmony of 
OarofUo's colouring is well worthy of study : but Garofalo's 
reputation as a master does not rest on tnui ; anyhow, we 
have more than good colouring to enjoy in his worxs. After 
admiring the fine lakes, blues, and greens of his draperies, 
which are so metallic, and at the same time so brilliant and 
transparent, we can study the beautiful forms of his in- 
Iknts and the charming dignity and gracefulness of his female 
figures, which are quite Rafheilesque in character. Giovanni 
Battista Benvenuto, called L'Ortolano, was a PMutar of this 
school, and a contemporary of OarolUo. Tlie lifB<«iaed 
figures of this painter are carefully drawn, are painted with 
▼ery solid impasto. and are curiously finished, but his style 
is too severe. and his works have not the charm of Garofklo's. 
His heads are sometimes poor or weak in character; but he 
excelled in the landscape backgrounds of his pictures, and, 
as a rule, his figures stand well and are well relieved. 

TITIAN. iS^ TiziAHO VECBLLia 

TIYOLI, Sosi. Di. /SsffRoofl. 

TOBA&, Dov Aloitbo Miousl db. Bom at Higuera, near 
Aracena, in 1078; died at Madrid in 1768. Pupil of Juan 
Antonio Faxardo. Spanish SchooL 

Sale in 1868. 
Colons Hugh Baillie. 
8t. Joseph, with a Lily in his Hand, watehing 
the youthful Jesus, who has pricked His Fin- 
ger with a Thorn £26 4 

TOL, DoMincK Yam. Living in 1680. Pupil of Gerard 
Dow. Dutch SchooL 

Sale in 1802. 
Countsa of HcHd&men, 
A Dutch Family at their Eepast .... 

1808. 
SieKard Walhtr, JBtq. 
Interior, Children with aOat. ftc.; formerly in 
the cabinet of the Empress Josephine, at Mal« 
maison 



£83 12 



Interior of a Kitobeo 



1827. 



61 1 



89 8 



18S8. 



WiUiam Eadaile, Baq. 
An Interior, with a lAdy at her Toilette, at- 
tended by a Female ; after Gerard Dow . . 82 11 6 

1861. 
CharUi Searitibrick, Esq, 
An Old Woman seated, with a Basket of 
Cherries; a Girl standing before her, holding 
her Pinafore to receive the Fruit . . . 67 4 

Like his great master Gerard Dow, this artist displsjed 
in his interiors an excellent knowledge of ' lif ht and shade ' 
Sometimes he represented his figures behind an arched 
window, but they are unlike the fine ornamental casements 
of Mieris, and there is generally a plainness and economy 
about the fUmlture and aocessories of his rooms, so that 



they appear to represent the dwellings of people in humble 
liflB. vsa Tol gave character to bis beads, particularly to 
those of his children, although they are not always very 



Sretty. He often painted single figures, which are beautifully 
nished, and remind us of SUngelandt's. and are generally 
portraits of aged people; but he introduced a greater 
variety of tints in his heads than Slingelandt did ; vermilion 
and srey touches about the futures are very characteristic of 
Van Toi. He seldom Introduced any subject as background 
to these small portraits or Ikncy heads, probably not wish- 
ing to disturb the powerful effect of light which ha would 
throw on the Ikoe. 

TOB&BGIANO. 

Sale in 1888. 
AleMMder Hoif, Stq. 
A Landscape, with a Peasant driving Sheep £2 2 

TO&BENTIUS, JoHir. Bom about 1589 ; died at Amster^ 
dam in 1640. Dutch School. 

Sale in 1886. 
Frait and Still LiflB £1 16 

T08CHI, Fravcsboo. SmtoecRi, 

TOUBNIEBY. AssMiovabd. 

TOWN (or TOWNS). CHiALBS. Died about 1860. BngUah 
School. 

Sale in 1810. 
Maihew MUehsU, Bsq, 
A small Cattle Piece £4 12 

1827. 
Bobert Orave^ Stq, 
A Group of Cattle watering In a Farmyard . . ) 
A Landscape, with a Mounted Pleasant driving }■ 21 
Cattle .... J 



1820. 
Sawm^ TantUjf, Btq. 
Bullocks in a Snowy Landscape . . . . £5 10 
Seamen waiting to put off their Boats near a 

Pier 440 

View of a Lane» with Figures driving Cattle 8 10 

1880. 
Frederick Bei^amin King, JStq. 

An Agricultural Scene 6 15 6 

Ditto 860 

Landscape, with Figures 4 U 

Cattle, in a Landscape 7 17 6 

1836. 

A Pair of Landscapes, with Cattle 10 

1888. 
Landscape, with Post-horses ona Bead 9 

1860. 
Portrait of a Dog, in a Landscape. ... 650 

Towne's pictures are usually on a small scale. They are 
neatly, we mi^t almost sav minutely, flnished. and his touch 
is crisp and agreeable. The landscape backgrounds of his 
pictures are bright and pleasing. Towne generally spent a 
great deal of time In working up the foreground plants of 
ms pictures. Some of his landsc^ies are considerably 
brighter than others, but the paler and probably earlier 
examples are not in any wsy Inferior in * AnLBh ' and 'quality * 
to the others. 

TBESHAM, Hbvrt, BJL See Bobbbt Smireb, BJL. 

TBEVISANI, Ci.y. Fbabcbsoo. Born at Capo d'lstria, 
near Trieste, hi 1660; died at Borne in 1746. Pupil of 
Antonio ZanohL Boman School. 

Sale in 1801. 
The Holy Family ; a pair . . £15 4 6 

1824. 
Ralph B&mal, Btq, 
Head of a Madonna 40 8 

1888. 
Cfsorae Watmm Tajilor, Btq,, M.P, 
St. Fraiicis invoking the Yligln and the Inftat 
Jesus 18 18 

1850. 
Earl (^AMmrnham, 
An oval Picture of the Virgin, with her Hands 
Joined In Adoration 47 5 

We occasionally meet with ftocy pictures ascribed to this 
painter, which are pale and silvery In colour, and at the 
same time are rellned and plesslng m general character. We 
are told that at Bome be forsook the Venetian style for the 
Boloniese ; and the examples which the writer refers to 
class nest with the latter schooL Trevisani's portraits are 
clever; he introduced red and brown tints very fk«ely in 
the face-shadows, as well as In the hands; and the back- 
grounds of his pictures are usually dark. There are por- 
traits by him which are curiously and neatly finished In the 
laborious manner of Vanloo and Bendetto Luti. In such 
examples we find great care bestowed on the painting of the 
gaudy costume of the period, such as the fiowers and lace- 
work on the dresses. Mis portraits of cardinals and church- 
men may be compared to Pompeo Battonl's; but when 
examined closely we find that they are less firmly painted. 

TBEVI80 (TBEViSLor TBEYIGI),G.DA. BomatTrevigi 
in 1508 ; died near Boulogne in 1544. Venetian SchooL 

Sale in 1863. 
Jchn AUmUt, Btq, 
An Altar Pleo^ with a Bishop on a Throne; 
St. John the Baptist and an Abbess standing 
at the Sides £76 18 

This master was a fine oolourist, and his style may be re- 
nrded as a combination of the Venetian and Ferrarese 
Schools. On examining his works. It will be seen that they 
are * unequal/ certain parts or passages being much finer 
than others. There is a great deal of the Pal ma Vecchio 
feeling in some, whilst others remind us of Bomanino. 
The colouring of Trevigi, and of the latter pain to-. Is rich 
and agreeable, but at the same time it Is more solid and less 
transparent than the colouring of Titian and his followers. 

TB18TAN, LuiB. Asf Vblibqubz. 

TB006T, COBKBLI178. Bom at Amsterdam In 1697 ; died 
in 1750. Pupil of Arnold Boonen. Dutch School. 

Sale In 1828. 
Theatre at Venice during the Carnival .£440 

1883. 
The Siok-chamber 8 8 

1841. 
Ladv Biuart, 
A Boy blowing Soap-bubbles. . . . . 12 1 6 
A Gurl teaching a Child to read .... 13 2 6 

The reader is refbrred to Stanley's edition of Bryan*s 
'Dictionary of Flunters ' for a short but interesting account 

BE 
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of ihis pftinter. Hii portntta are careftilly finished. He 
did his best to make them good likenesses ; he also bestowed 
great pains on the drawing of the hands, and would place 
them in prominent positions, in the manner of Pompeo 
BattonL 

TROT, J]SAir-FKA.irQ0I8 DS. 5Sm Zuocabslli. 

TRUMBULL. 

BaleinlSSO. 
John Smtdsrmm^ Btq. 
Macbeth and the Witches t after Weat . • M 17 

TSCHAGOENY.C. iStoF.MBTns. 

TUEB, . /SmDobsov. 

TULL. 

Bale in 1819. 
Mathsw MitnheU, Esq. 
A Cottage, in a Landscape £8 8 

Wslpole speaks of a Mr. Tull,a schoolmaster, who painted 
landscapes ror his amosement. He died in 1762 or 1768. 

TURCHI. Alsbsakdbo. called Albbsavdbo Ybsoitbbb, 
and L'OsBBTTO. Bom at Verona in 1582 : died at Rome 
in 1648. Pupil of Felice Rtccio, called Bruaaaorci, and of 
Carlo Saracino. Venetian School. 

Sale in 1801. 
The Annunciation £6 16 

1808. 
Lot and his Daughters 7 17 6 

-- yeOfitt, Bag. 
Diana and ActiBon . « 



180S. 
Lot and his Daughters ; painted on black marble 

Walsh Porter, Bag. 
8t. Catherine; painted on marble • 

The Annunciation ; painted on black marble . 

1801. 
— Brpan, Etq, 

Adam and Eve 

An Allegory 

Lot and his Daughters 

St. Peter delivered from Prison . . . . 

1807. 
Edward Com, JBm. 
Virtue admonishing Pleasures from the collec- 
tion of Marshal Conway 

The Angels appearing to Abraham; fh>m the 
Orleans Collection 

1813. 
John WUleU WOtM, S$q. 
The Nativity 



44 8 





17 6 


6 


8 8 





44 8 





68 10 

.S6 15 

11 U 

6 10 








86 8 





88 7 
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£50 8 • 

8 • 
88 8 



TbeAmunptlonoftheVlrgiii. Bought bi at . 

1815. 
Edward Coxe, E»q, 
Tlie Marriage of St. Catherine ; a drawing ; from 

the Knapton Collection 

The Angela appearing to Abraliam ; from the 
Orleans Collection 

1816L 
Hmnrif Hope, E$q, 

The Guardian Angel 86 4 B 

Hercules and Omphale 106 1 

The Judgment of Midas 18 8 • 

Sophonisba 66 S 

Samson and DelUah 56 18 • 

1819. 
John Knighi, Eta. 
The Departure of Lot. Bought in at . 

1881. 
John Wehb, Eeq, 
The Dead Christ, with Joseph and Mary . 

182S. 
Oeorgo Watmn Taplor,E»q., M,P. 
Hercules with the Distaff, enduring thelaughtw 
of lole and her Female Attendants ; from the 
Calonne Collection 



100 16 



19 19 



180 



1880L 



16 16 



John Knighi, Etq. 
The Departure of Lot 88 17 • 

The subjects of this master are deariy deacribed in the 
sale notea. Moat of his pictures are small, and his female 
figures are very graoeftiJ. although the aubjects are not 
alwars pleasant. His pictures on marble are beautifully 
finisned; and paintings on marble and lapis laauli require 
to be highly finished to look well. In some of his scenes 
from the Bible he would introduce as many as ten or twelve 
flgurea : and we notice that the same amount of care and 
labour is bestowed on the finishing up of each figure, special 
attention being paid to the drawing of the hands and feeL 
His sacred subjeota are sometimes painted as interiors. 

TURNER, DunsL. SmAxdvubov. 

TURNER, F.E. iS^CAixoOTT. 

TURNER, J. M. W., RA. i8!«0 Caxxcott. 

TURNER. W. /8!00 Callcott. 

TTS8ENS, Pbtbb. Bom at Antwerp in 1626 ; died in 1601. 
Flemish School. 

Sale in 1801. 
'—Slado, B$q. 
David and Bathsheba £8 12 6 

There were several painters of the name of lessens, as the 
reader will see by referring to the diotionariea. 



VAART. Vasses. SmWibbivq, 

VACCARO (orVACCARI). Andbba. Bom at Naplex In 
15U8 ; died in 167<L Pupil of Mamimo Sunaioni. Nea- 
politan School. 

Sale in 1801. 
Right Hon. Sir W, Hamilton, 
St. Francis, with a Skull and Book . . £27 6 

A Study of Heads S (i 

St. Cecilia 6 16 6 

1820. 
Santtui Ton^tv Eta. 
St Cecilia, with axoung Angel supporting her 
Lute 1180 

Vaccaro excelled in painting Magdalena and other similar 
aubiects; in design they remind us a little of Titian. We 
find careftil work in the backgrounds and accessories of his 
pictures. There is generally aomething clever about Vao- 
caro's works, even when they are rather coarsely painted ; 
for there is a boldness in his pencilling which we admire. 
He painted with a good body of colour, and made the dra- 
peries bright, whilst the flesn shadows are rather brown or 
heavy in tone. His colouring may be superior to Boiedetto 
Oennari's, but it is not so agreeable as Guido's. 

VADDER, LouiB db. See Rubbvb. 

VAGA, Psbibo dbl. Bora at Florence in 1500; died at 
Rome in 1547. Pupil of RaifiMlle and of Ridolfo Ghir- 
laudaiOb Roman School. 



WaUh Porter, Beq. 
The Holy Family • 



Sale in 1808. 

John 
1808. 



Duke ofBridgewater, dte. 
The Holy Family, with St. John .... £20415 



Henry Hope, Beq. 
The Holy Family • 



1816. 



1844. 



. £1S 1 



52 10 



Jeremiah Hamum^ Beq. 
The Raising of Laaarus; from the Maastnl 
Chapel, in the Church of the Trinitadi Monte 108 S 

1868. 
The Entombment ; from the design of Dona- 

tello ; a drawingfrom the collections of Paul 

Sandby and W. Toung Ottley .... 8 16 
Studies of a Lion ; Heads, Ac ; drawings from 

the collections or Prince Borghese and Sir T. 

Lawrence 6 6 

The designs of this master appear less taking than 
those of PMidoro, bemise there is greater harshness or 
severity in the conceptions of the former. We fsel this 
when studying some of his groups of 'The Holy Famibr,' 
and we are annoyed at the unnatural development of the 
muscles in the children ; and this rather interferes with oar 
enjovment of the finer parts. He bestowed great labour on 
the landscape backgrounds of his pictures, introducing in 
them an amount or detail which we rarely see except in 
early German pictures. Many of Perino del Vsga's drawinga 
are very fine, and exhibit much of the feeling of Polidoro da 
Caravaggia In the * Life of Luis de Vargas,' the Spanish 
painter, we are told that his studies were chiefly directed 
to the works of Perino del Vsga. De Vargas excelled in 
painting nude figures, but they are less severe and less 
Italianesque than the examples by Del Vaga. The land- 
scape backgrounds of the former are painted in a very 
pleasing manner. We are told by his biographer that oa 
returning to Seville he folt himself unable to compete with 
his contemporary Pedro Campana. There is a greiat deal of 
fertility displayed in the dettgna of Campana. He Intro- 
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daoed namerou flgnres into hii oompociitioiui^ and some- 
times the background ones are portraits. 

VALGKENBUItO. i8S«0 Jav Wbbitix. 

VALENCIENNES, Pibbrb Hbkbt. Bom in Toulouse in 
1760; died in Paris in 1819. Pupil of Doyen. Prenoh 
Sohool. 

8aleinl803. 
Alexander the Great visiting the Tent of Qyrus ) 
Besign ofa Statue for Alexander the Great, to {■ £S8 7 
be shaped out of Mount Athos • • • j 

This historical painter is represented in the Museum of 
the Louvre. 

VALENTIN (or YALENTINI). Pbtbb (or MosBS). Bom 
at Ck>lomier8 en Brie in 1600; died in 1632. Pupil of 
Simon, Youet. French School. 

SaleinlML 
Barl qf Betborfrngh, 

Christ in the (3arden £7 17 6 

The Card-players 47 6 

Head of C!laude Lorraine 87 6 



St. Peter denying Christ 
IMtto 



8 18 
4 14 



6 
6 



180S. 



Cfuy Hwd^ B$q. 
St. John ; a study Arom Titian • . . £9 19 
A Man's Portrait 27 6 



Paiul d^Aigremont, Etq. 

A Magdalen 25 4 

Madonna and Inftint Christ 210 

Whole-length of King Charles 1 13 li 

Ditto of Queen Henrietta ISIS 



6 











A Portrait 



24 8 



Sir Simon Clarke, Bart., and Ctenrpe Hibhertt Etq, 
The Holy Family ; fh>m the collection of Mr. 

Barnani 4*2 

A Copy of Angersteiu's Gravartius . . . 66 14 








18 18 



157 10 
27 6 



Wdkh Porter t Btq, 
The Money-lender 25 4 

Count deMaff en. 
An Italian Family at a Bepast . . 18 18 

1807. 
Bdward Cowe^ Baq. 
The Senses s firom the Orleans Collection . . 45 S 

1819. 
John KniffJU, Bttq, 
Portraits of Uimself aud Mistress • . • 60 

1828. 
George Waieon Taglor, Beq^ M,P, 
A Musical Academy . . . 24 8 

1828. 
Oeorge Hibbert, Beq, 
Susannah before Daniel i fhm M. Bobit's col- 
lection 2810 

1884. 
Sir Cutting BardUg SmUh, Bart. 
A CJavalier plsylng the Guitar, aud a Lady 
singing 81 10 6 

Moat collectors and students are acquainted with the 
worlds of this painter. Ue delighted in subjects which 
called for a bold display of * light aud ahade.' Many of his 
pictures are illustrations of tlie Bible, whilst othen repre- 
sent concerts and assemblies of soldiers, ka. His powerful 
effects of ' light and shade ' are very clever ; tbore is like- 
wise a great deal of character aucf force in some of his 
heads, and the females aud childreu in his more delicately 
treated works please us. 

yALKBNBTJBG, Thbodobb. Bee J as Wbbbix. 

VALLAY.M. 

Sale in 1827. 
F. JSr. StandiA, Beq, 
The Bouquet £2 4 

YANDENBUBG.P. SeeVoecm. 

YANDBBBANK. SeeBASCJL, 

YANDBBBUBGH, Adbiait. SeeBvBO, 

YANDEBDBOJL iSM P. Shatbes. 

YANDYCK. Sib Abthovt. Bora at Antwerp in 1509; 
died ill London in 1611. Pupil of Itubeus and of Henry 
YanBalen. Flemish School. 

Bale in 1796. 
Jacob More, Beq,, a$td Mone, Liee. 
Portrait of Gavartius • . . • 



— Neebitt,Bsq. 
FUiished Study ofhis great Work at Ghent 

1803. 
SirlqfOodolpMn, 
Portrait or Sir Pocer Paul Bubens 
A Young Psge, with a Monkey .... 

1806. 
Sir O orge Yonge, Bart, 
Yenus unveiled by Cupid 167 10 

1812. 
CftaWsf Lambert, Beq. 
Samson and Delilah ; a sketch .... 
Crowning an Emperor ; a sketch from Sir 
J. Beynolds's collection 

1818. 
Jf. La Fontaine, 
Mars kneeling to Yenus ; fbrmerly in the col- 
lection of the Prince de Coiid4 . 








5 6 
8 6 








808 10 



John WUIett WiOett, Beq. 
The Children of Charles 1. ; from the collection 
of Sir Gregory Page, Bark 196 

1615. 
Bdioard Cbxe, Beq, 
Portrait of Adam da Costa ; a drawing 8 

A Concert of Yocal and Iiwtruiueuuu Music . 68 



8 
6 








1816. 
Henrg Hope, Beq, 

A Man'H Head 81 10 

The Death of Adonis 42 

Portrait of De Yos. the Painter .... 89 5 

Ditto of the Wife of DeYos 105 

A full-length Portrait of Gaston, Duke of 

Orleans 409 10 

Portrait of a Miigistrato 62 10 

His Own Portrait, in the Character of Paris 378 

1819. 
John Knight, Beq. 
St. Francis receiving from the Yirgin the 

Insignia of his Order. Bought in at . . 99 13 

Bacchanalians; a sketch tf 19 

Queeu Henrietta Maria 66 14 

Portrait of Lord Arundel 60 18 

Portraits of the Duchem d'Aremlierg and 
* Child as the Yirgin and Infant Saviour, with 

a Saint in Adoration. Bought in at . 408 10 

Head of a Lady ; ftrom the Orleans O>llectiou . 45 3 

The Assumption of the Yirgin . . . . 73 10 

Queen Henrietta Maria 42 o 

Tiie Holy Family. Bought in at . . . . L'iL 5 

Dedalus and loarus 315 

1888. 
Oeorge Wateon Tagl&r. Bw., M,P, 
Portrait uf Simon de Yos, tuu Painter . 



6 











6 







u 
u 
u 





£841 10 



1801. 



Barl tfBethorongh, 

A Horse's Head: a study 8 18 

Portrait of a Lady 89 8 

Yenus attiring after bathing, attended by 

Cupids 09 15 

The Descent flrom the Cross 147 



. 191 
The Wife of ditto . S67 



2 




Portrait of the Infant Ferdinand, Governor of 
the Low Countries, Brother of Philip lY^ 
King of Spain 

AnfpeU extracting the Arrows fh>m St. Seoas- 
tian 



Bight Hon. Sir William Hamilton, 
A Sketch on Panel for his large Picture of * The 

Crucifixion' 

The Martyrdom of St. Sebastian .... 

1802. 
TheLast Judgment; a sketch . . . . 

Apollo and Daphne; a sketch . » • • 



80 
147 



9 





6 6 
4 14 



6 










6 



126 
162 15 
Children of Charles 1 215 5 



a 










Sir WilHam Temple, 
Portrait of Henrietta Maria ..... 

1884. 
Lord de DunetanviUe, 
Portrait of Old Franck 

1826. 
Admiral Lord Badetoek, 
A Female Martyr kneeling before the Saviour, 

surrounded by various Saints ; a sketch . 
Charles I. in Armour; flrom the King of Spain's 

collection 

Portrait of HenrietU Maria 

Three ChUdrcn of Charles I 

HE i 



61 19 



99 16 



14 3 6 



49 7 
74 11 
64 12 
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Landscape, with the Story of Dido and iBncM s 
a study nrom a landscape by G. Pouasin ; fo^- 
merlyiu the Valconien Palace . . . MS 

Portrait of the Genoese G^ieral Ambrogio Spi- 
nola; from the Balbi Palace, at Genua . . 857 

An oval Portrait of a Man; formerly in the 
possession of Anselloa Kauiraian . . 87 16 

A Portrait of the Bar! of Arundel ; a study on 
paper 8200 

1827. 
Portrait of a Genoese Nobleman . . . . 78 15 

1829. 
Thomas Emnuraon. Esq, 
Samson selMd by the Philistines . . . . 105 
The Assumption of the Virgin ; firom the King 
of Spain's coUeotion 61 • 

Portrait of the Marquis Gk>nsales . 417 6 

Christ Betrsyed: a sketch for the Methuen 
picture 70 17 

1881. 
Ho»» Mr. Vernon, 
Portrait of the Wife of Snyders . . . . 52 
A Man's Portrait in Armour 75 U 

O. J. Cholmom/deff, E»q, 
Portrait of the Karl of Arundel . . . . 44 2 

188d. 
Earl of Mulgrave, 
St Sebastian : from the collection of the Hon. 
aF.Greville 147 

1883. 
Portrait of Charles II. when Toung . . 46 4 

1836i. 
Sir Charlet Bagot, O.CJB. 
Portrait of a Gentleman in a Black Dress . 96 12 

1887. 
IT. O. Coesvdt, Esq. 
Mnry Magdalen repentant; fh>m the Palace of 
SanUCrus 815 

Sir Francis Freelinff, Bart, 
The Death of Meleager ; a sketch . 21 

1889. 
John Knight, Esq. 
St. Francis receiving from the ^Hrgin the Inslg^ 

Ilia of his Order 86 1 

The Virgin and Child,with a Saint in Adoration 210 

1840. 
Sir Simon IT. Clarke, Bart. 
A Man's Portrait in a Black Dress, with a Buff 100 16 
Christ on the Cross ; fh>m the collections of M. 
Bobit and George Uibbert, Esq. . . . 69 17 

1841. 
Marquis qf Camden, K.O. 
Half-length Portrait of a Lady . . . . 182 U 

1842. 
Earl of Upper Ossorj/. 
Portrait of Archbishop Laud hi his Bobea . . 60 18 

1844. 
Jeremiah Hamumt Esq. 

His Own Portrait 114 

Portrait of a Gentleman 06 8 

Portrait of Ann Garr, Countess of Bedford . 78 IS 

Ditto of Henry Bich. Earl of Holland . . . 84 IS 

Diito of Joanna deBlois 72! 9 

Ditto of Charles 1 168 11 

Ditto of Frances Stuart, Countess of Portland . 65 2 
The Death of Adonis, over whom Venus is 

mouniing 21 10 6 

Portrait of Henrietta Maria 76 IS 

Portrait, described as the Duke of Hamilton . 262 

1848. 
WUliam Wetts, Esq. 

Portrait of Henrietta Maria 74 11 

Portrait of the Wifb of De Voe ; fh>m the collec- 
tions of Henry Hope, Esq., and George Watson 
Taylor, Esq., M.P. 787 10 

1850. 
Earl qfAshbumham. 
Portrait of Don Livio Odescalchi . . . . 472 10 

1868. 
Jtjhn AUwntt, Esq. 
The Virgin in Glory, the Infsnt standing on a 
Globe at her side 168 

1864. 
Bight Hon, Lord LgndhursL 
Portrsit of Archbishop Land . . . . 76 12 
Portrait of Lady Middleton 48 

JUghi Hon. Lord Charles Jbum^end, 
Portrait of Madame Le Boy 89 6 



u aimcuif io oonce 
in 'quality' to othe 
in 'quality' as to 
yet soon, if we lU 



Vandyok wii snob apopular painter.and he painted the por- 
traits of so many great and popular people, that we feel nossv- 
priae at the numerous works which bear his name ; neither is 
it difficult to oonceiye why some of his works are so inferior 
to others, whilst some eiamples differ so miioh 
render comparison ab(NrtiTe or absurd. 
like to eitend the drcntt of our tour in 
order to stock oar cabinet with numerous flresh specimens, 
we iflnd how completely the gr e a t gap between the com- 
panion pictures may be filled up with subtle and almost 
imperceptible shades or degrees of ' quality,' or merit. The 
great difference which exists in the prices given for pictures 
ascribed to Vandyok, many of which bear good seala, hare 
good historical recommendation, and are certainly oontem- 
poranr pictures, may simply be explained by first owninc 
that vandyck himseit like most other great painters, would 
sometimes paint liMtUy and slightly, and that certain 
periods of Ills painting are mariced or more refinement and 
elepuice than others; and, seoondiy. we must remember 
that Vandyck was often assisted by other painters, that be 
sometimes worked in ooqiunction with themi but at other 
times these artists imitated his style and copied his picturae 
without his assistance. Seeing that there remains so mucli 
uncertwnty in regard to many pictures which bear Van- 
dyck's name, the student or beginner will naturally aak for 
some guiding rules or suggestive hints. Now. taste in art is 
nearly allied to knowledge of any other kind or speciea ; it 
is not necessarily genius, but is generally merely latent 
talent or capacity, which Is susceptible of expansion or 
gradual improvement, and which can only be effected by 
* seeing,' ' hearing,' and ' reading.' Without attempting to 
enlaive on the numerous points of excellence or merit which 
may be studied in Vandyck's portraits, the writer will en- 
dorse the orthodox opinion that he was a magnificent 
painter, and, if the student is perplexed by finding so many 
mforior works ascribed to him, let him make the ^es' of a 
fine and genuine Vandyck his first study or lesson, and ho 
wUl soon discover and appreciate Vandyok's great forte aa a 
master of * expression.' The ' character ' and * expression ' 
embodied in a fine head by Vandyck are often wonderfbl ; his 
'oontoun' are likewise greatly admired for their grace and 
elegance, as also the consummate 'ease' and 'refinement' 
displayed in the arrangement of many of liis compositions. 
Again, we admire his works because they are so wholly fires 
of sU coarseness or vulgarity. Vandyck was an accomplished 
and elegant artist, and the refined serenity of his 'style' 
seemed peculiarly to fit him for the honours of court natron- 
age. The most satisflietory Vandycks are unqnestionablj 
those which bear the genuine sif^naiure or monogram of the 
painter, yet there are many orifl[inal Vandycks which are 
not siinied. Another mark of origmalitr is the transparency 
and sughtness of the painting throughout, aome examples 
appearing almost like unfinished pictures, the baokground 
colour hardly covering the ground of the picture. The 
works of Vandyck are mostly portraits, fkucy pictures, some 
of which are .his Genoese pictures, and a great variety of 
sketches : and it msy be assumed that most people sre toler- 
ably Aimiliar with his * style : ' yet. to judge from the number 
of Inferior imitations which we find in good collections. It 
would appear that sufficient attention has not been paid to 
his pencilling, or rattier the various ways in which be pen- 
cilled or laid on his colours. It is easier to explain oraUy 
than with the pen the peculiarities and characteristics or 
painters as regards 'method' and the technicalities of 
'handling,* yet the writer feels that it ma^ be desirable to 
say a few words on the subject before passing on to another 
painter. Vandyck's canvasses are thinly primed, and, like 
the Veronese painters of the time of Titian, he used very 
little oil with his colours, so that the surflsoe is generally diy, 
or has a semi-tempera appearance. He would commence 
the lighter parts of his picture by hardly covering the threads 
of the cloth, and then pass the second coat or colour over 
in Hat strokes, about five-eighths of an inch in width. 
The first strokes are usually finom right to left, whilst 
the last or finishing strokes sre either reversed or 
horiiontal; but when he came to tlie tinialiiug touches 
on the high lights of the fisce we often find the oolour 
'stirred,' an 'S Mike form being given to the touch. The 
hair of many of his portraits is painted in a singularly 
sli{tht manner ; on a kind of groundwork or neutral colour 
he would mark in the curh In the slightest manner posdbK 
and with hardly any expression touches or high lights. The 
student will often notice with pleasure how conspicuously 
Vandyck would display his 'dmwing^trokes,' and a painter 
must be well up in the technicalities of his art before lie can 
venture to paint in this wsy ; and when skilfhlhr accom- 
plished, the eye seems riveted on the features, which appear 
to be drawn In colours on a tinted surfeoe. The features do 
not appear to be scumbled or worked into the fiesh tiiitiL 
but they appear to be freely drawn on the colour, as a head 
might be drawn in chidk on a sheet of paper. Now these 
'drawing^trokes' are not only very conspicuous, but are 
very sweet and masterly in Vandyck's portraits, and are 
very diflbrent fh>m the laboured blendmg of most of his 
followers; in Awst, we cannot find this masterly kind of 
pencilling in the works of any of them, not even in the 
works of Old Stone, however beautifiil they msy ba The 
Iboe-shadows of Vandyck's portraits are produced with a 
little worm colour, a semi-brickdusty tin^ which he used 
rather in the manner of a giaie than as solid oolour, and 
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__ ... . . _ itaomeotbittiiaj j. 

tkui insn«ct. Amoiicst Vkndjok'a puplli we mu men Kan 
D&Tid Beck. Hii portniu an treMud m the Vuid^iik Mvle. 
Ue nliited the tawiil* nledr, and wiili tesa convenlionaluni 
(hin m»t or Vuidyck'i pupili. He viu fond of lutroduclng 
Tich eurUlna and aoc«»rles In Uie backgrounda of bis por- 
trait!. Oneoftheirrateatportnit'palTitsniDrthe Vaiidjrck 
period WM Duilel Hyteiu the elder. Alcbouicb thenars a 
BtllhicM ud niinnToi^aliiin In hh etjle, ^rticularl j In hii 

lamplea of tli 



li portraiu an fli 



Id Adoration beftiro 



_ _ **'*' eleauice ant 

peHoSand rtjTo of'pilSSii. The'hi^'or bfi p^niu ■ ■';f™?".*^",.P»l"*'"B,.^"P'B ™''1«' 
are line, and he RaTB a greu do) of Knuideur and dignity *™P^^ difflcull compoiltlont. or even 
to them. Uia beat worka aeem to corablne the atr^ of l"'^'"'.' lumber of figuraa. ther nut ui 



Vandyck and Corneliu* Janaen. MyteM i 
Hinted portiaila on a minLature acare. whic 
pretty and are delicaCelr Hniahed. Wa' ' 
painter uf the name of Theodore Rtur~" 
repiiMtlon for hta coplM of Vandyok. 
■aa tlie father of Antony Kunell, who i 
a< a portiidt- painter and aia member < 
hvquently meal irltb amall jwrtnlta i 
of the name of Bunel or Eiuaell. A 
moat of them look mon like ooplea. oi 
Vaiidyck and l^ly, than original pictuf 
pniiiled on *ood. and are generallir pi 
and. aa a ruhi, they are rather thinb ai 
We oooaalonalty mwt will) portralla 



ilmple aubjecta, for when he at- 

ley not unfrequeinly appear 
the forer '- -' ■•■- -'- 









uNqlet 



blbutlh 



and^'ok^ Beloainp (ar'Bei- 



kamp) la tvAfrred to In tho dlctionam^a aa a auucaniftil , 

lat or earlT portrait*. Mb maimer of paintinit illchtly 

■Hiniile. HrEe^a'a. BoHhaart Wllleborti painted hlalori 

d portralla. Uia pleturea remind uaof Bubena 



a Birdcages 

Ortio ^'"l^y at a Window, with Boy»* and f ' 
fruit 111 bu-rellef ) 

Philip Twdyck laapokenor aa aconnolneuraa wellaai 

pouter, and it would appear that he travelled r"-- ■■ 

deal. and. amonitat other phwea, probably rliil 



iC a great 

■iiiwu |>u-<i -I »,»»■<:.. u<ea or lirs-alia, but. on the whole. 

Iter known by hia cabinet picturee of interior*, whieb 

id ua of Uierla. The aurtkcn or hia portraiCa are nrj 

a p<arlr Dnlah to them. In Dompaai- 

..jjreniiDdiu a little of Sir Peter Leiy. 

PlillipVandvak, Venbt.andSmlCtookplaaiurein (IniahlnK 
their portrulla Ter; highly, yet tiiey nenrallowed thia whim 
to carry them aw^, nor did tlw](eeek lomaJLe ' flDiah' Ihi 



, -. Jor^t,»ndE_ 

portrulla Ter; highly, yet tiiey nenrallowed 

iry them away, nor did they eeek lo make ' '. . 

ehieTI^atuivofat^vctlDn hi their worka. -Ulghllniah .. 
olten Tory agreeable, yet It ahuuhl always be made aub- 
•iTTient to the higher eioellencea irf art: It ought never to 
Intrude nor to Interfere with our atudy of eipnsiion and 
colour. Philip Vaiidyck's amall liitariora and hia pioturea _ . 

BfieriB are »tierally beautifully Uiiiabed, aud are olaaaed three Infant 

TANECK, E. 



___ifuaed. We aometimea *ee In „ 

luree portlona of flcurea on a large a<ale. It will be 
bered that Corrcsgio and Oalabrese were fond of ' 
same kltid oT thing. It It. however, a mlatake, 
apecliie or scale or the picture la almost sure to auffiT by it. 

Vannl's ImporUnt works !• — "— ■■-'•■ '-■•■ '--'■ 

grounds, In whlcb are rocki 



vvMUKuuj KDuoTj. J iiQ lon^nHinu puum mu uowon lUV 
likewise worked up In apleaslng and delicate manoer. Hia 
etTMIa of light and uliade' are well managed, and hia clouda 
are broken Tiy broad misaea of light. There la a oerl^n 



ill r'at'^^r tlme^ 



,,.BeofBB»erity inhl 
It his ftmale flgurM a 
e eailly and well am 



nale dgurea which Is not axrceable, 
igraoefuiand pretty. HisdniHiries 
iged, and the light playn ^tronnly on 

tto. There were other hlatorlod 



VANNCCCHl, A 

at Flormce In ._.. .„ . „^„ 

and of fiero de' Coiimo. Tuscan School. 
Bal 



tfPuilly, 



nieTlTgin, with the JnatntChrlK aud at. John 461 D ( 

X. La mtntaina. 
Virgin and Child ; from the colleollon of Duta 
Cimblasa, at Qeuoa 1S7 10 ( 

1810. 
Bmm Bop4, Stq. 
The Virgin and Child, with Angels . . . » 11 g 
TheVlrginaudOhlld.wlth at. Johmolroular. M t 



Sale In ISM. 



Sir Qrore* Faune^ote, Hart. 
Cliriat appearing to Haiy ; study fren 
VJNLOO, J. B. a« Loo and P. Bil 
VISLOYB. 

SalelnlBOl. 
-Slada.Bt. 

The Nativity 

VANMAMJBR, CnABLiB Vin. ,^iki 
VANNI. FBA>rcB«coC*v*LiBiiH. B- 
died •teii^na ill lilJ«. Pupil of hia r 
do'Vectlii. Biaiiew: School. 

B.de in ISOl. 
WMiam Towne OUleg. Siq. 



91. Sebastian . 

OMre» Crawa, Big. 
Madonna, atanding on a C 
Augelsi ou Goppar 



Oeorgt Watton Taylor. Etg.. M.P. 
Ircular Picture of the Vimln, with the tnhnt 
iTiour on her I«p, and St. John by her Side SM t 

nmU Oarritk, Sn. 

Iiild. ancT St. John, attended by 

Angela teS 10 



tnit of Benreauto C 

Otoro* Watton TfavlDr.'Aa., M.P. 
The Virgin, Inlkiit Chrfat, and M. John . . 100 
18M. 

JbAii Parts, Ag. 
A cinular Picture of the Holy Pamlly . IH 19 

lUO. 

Bir Simim H. Clartt, Bart. 

at, Sebastkau H u o 

The oompositlons of tbts eminent master are Terr Baf- 
tkelaqutk yet bli colouring is di^irent from Baftwll«-s. 
Andr«a del Sarto waa an admirer of tone, and paid great 
attention to the study of ' light and ahade.' Thesliadowt 
about the eyes snd other parts or the hrt are singularly 
strong In hia pictuna; and we Bnd great rluhiiena in hu 
colouring, nut merely in the Beah tint* and fkcu.aliaaows, 
but In the landscape pan as well. Some mai call him 
a dark oolourlal atiil tie picturee are always gmud and 
'■''"■'— and bis Onesl worka ai« reiy raluable. Uia 
feeling for the 'ohiaroacnro' were very great' 

— nely expnssad ahadowa and half-tinEs may be pro- 

Utably studied. Ue painted the drapiaiqa lu a maatvily 
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mMiner: the drmwing of the limbe beneath ii well eon* 
ceived, the lighter parte being represented in broad maasea ; 
and he entirely diaoountenanoed the wiryfolda of the earlier 
luJian maatenu In hia picturea of the Holy Family he de- 
lighted to giro aweetneaa of eipreaaion to the Hadouna and 
Children. Any attempt of this kind calla for great power in 
the painter, and if it oe imperfectly expreaaed may destroy 
all that ia valuable or interesting in the rest of the picture ; 
yet Andrea del Barto rarely painted a picture of the Holy 
Family without a amile on the lips of the Inlknt Jeaus or 
St. John. This apeciea of maiineriam we look for In the 
worka of Del Sarto: and it doea not tire us, because there ia 
nothing feeble or affected in hia worka. Hia Infant Saviour 
and St. John are happy innocent children, and their mirth 
ia intended for the Virgin or St. Joseph, and not for the 
visiton of the work. The following linea are very aptly in- 
acribed on an old print of the Huly Family, after Andrea 
del Sarto: ' Difliiaa eat mtia in labiis tuis.* We are told 
that Lambert Lombard, when at Florence, studied under 
Andrea del Sarto; but hia style does not remind us \puch of 
Del Sarto, and ia really less Italian than Van Orley's. Lom- 
bard's inftmts are usually very prettily painted. 

VANNUCGI, PiXTBO, called Pixtbo Fbbuoivo. Bom at 
Citta Delia Pieve about 1446 : died at CiiateUo di Fonti- 
gnano in 1624. Pupil of Benedetto Bonflgli and of Andrea 
verrocchio. Umbrian School. 

Sale in 1S02. 
Lord Darnlejf, 
AGloiyof Angela £22 1 

182S. 
Madame Murat, 
The Uoly Family and three Angela kneeling in 
Prayer 2M00 

1881. 
Oeorge Jamst Cholmdndeleif, B$q, 
The Holy FamUy, with Angela . . . M 2 

1S88. 
WiUiam EfdaiU, Ssq. 
The Virgin and Child, with St. Joseph, fn a 
Lands^pe ; from William Beckford'a collec- 
tion 80 19 6 

People are tolerably familiar with the ' style ' of this great 
maater, and hia name is freauently introduced in conversa- 
tions on Baffaelle, for we tnen recall to mind Perugino's 
cabinet pictures, in which are small whole-length figures of 
aainta. They are remarkably pretty, and are quite charac- 
teristic of the painter. He gave such a tiue gt^Iden tone to 
his pictures, particularly to the flesh tints. Besides, these 
small figures are extremely graceful, and the landscape 
backgrounda to them are simple, yet refined ; and had we no 
other reason for admiring this period of Perugiuo's painting, 
we might fairly be allowed to do so becMise it was this 
period of his painting which Baffaelle loved to study and 
imitate. Making due allowance for the conventionalisms of 
his type, we are prepared to acknowledge that his concep- 
tions of divine subjects are r&y grand. In simplidtv and 
elegance his flguroa are hardly inferior to Baffaelle's ; in 
fact, his manner of pencilling is very like Baflkelle's. As 
already remarked, hiM flesh tints are often strangely yellow 
or warm in tone. This is conventional* yet it is not un- 

{ leasing, for he gave a semi-golden tone to the fleah tints, 
t may be noticed further that the flesh tints are painted 
firmly and with a good body of colour. The draperies of his 
figures are usually brilliantly coloured.and in fine examples 
the brightneaa of the same is preserved in an extraordinary 
manner. The laiidacape backgrounds of his pictures may 
be examined with great pleasure, thev are ao wonderfully 
pure and light in colour, and are finished with the tender- 
iieaaand delicacy of missal paintings yet, notwithstanding 
the high flnish of the landscape iMirt, the effect of atmo- 
aphere is not loet, and the flgurea are well relieved. Peru- 

{;ino waa a great painter, and he merited the honour of 
nstructing Baffkclle, and of introducini^ him to us. Ber- 
nardino Pmturicchio was one. of Perugmo's pupils. His 
figures, particularly hia female flgurea. are graceful and 
BdBheleaque in character. Some of them appear to be 
carefully outlined, in the manner of the early Tuacan 
painters. As a rule, the landscape backgrounds of his pic- 
tures are not painted in the pure and refined manner of 
Perugino. The works of Timoteo della Vite may be con- 
veniently classed with the pictures of Perugino, particu- 
larly those works of the latter which are moat like Baflkelle. 
Timoteo introduced a great deal of umber in hia picturea. 
The worka of Lo Spagna are likewiae classed with Perugino'a. 
The backgrounds of^Lo Spagna's picturea are very Peru^- 
nesque in type. There are a simplicity and originality dis- 
played in tne grouping of hia flgurea which are very nice. 

VANSOMEB, Paul. See C. Jahbbit. 

YANUDEN (or VAN UDEX), Lucab. Bom at Antwerp in 
1096 1 died about 1662. Flemiah School. 

Sale In 1801. 
Landscape with Haymakera . . • • • £1 U 6 

1802* 
AViewinFUndera. . . . . IS 12 
Ditto 880 



A View in Ftandera £5 8 

Lord Damieif. 

A View in Flanders 8 18 f 

Ditto, with Figures by Tenien . 85 4 

1808. 
Landacape, with Flgurea by Teniera . 14 S 8 

1819. 
Landscape, with Figorea by Teniera . 10 Ift 

1821. 
John Webb, JB$q, 
ALandacape ..•••••• 800 

1828. 
Marquie qfSute, 

A Village Scene 1 oa r a 

ViewofadiatantCoaat ! 88 6 « 

1828. 
Meo. Sdward Bdlme. 
A View in Brabant 18 8 8 

1882. 
BaH of Midgrane. 
A woody Landsoapeb with Figurea by Tsnieri . 14 14 

1868. 
OoUmeHH^hBame, 
A large Landacm p eb with an eitenalve View over 
aVaUciy 86 4 8 

1880. 
Ret. Hemrp 8. Trimmer. 
An extenaive Landaoape, with a Churoh and 
Bainbow 8 8 

186U 
Chariet Seariebriek, Btq. 
A Landacape, with a Biver aeen between the 
Sterna of Lofty Treea; Figurea by Teniera 84 8 

1882. 
A tinted Drawing of an extonaive Landacape, 
with a Water-mill ; firom the D^onval Collec- 
tion 880 

After receiving aome rudimentary inatniction fh>m hia 
father, who waa an artist, Van Uden oocaai(»iallv had (he 
honour of painting in conjunction with Bubena and 
Teniera. Many of nis landscapes are flue specimens of a 
style of painting which waa admired and considered excel- 
lent at that time, yet it is a style which will not bear corn- 




colouring of Olh. Molyn. Some of hia cabinet picturea 
are as nchly toned as Bembrandt'a landscapes. There ia 
merit in them, only they are so dark that one can hardly 
define the aubjecta. Hia large worka usually repreaent flat 
but extenaive aoenery, and are remarkably well composed. 
In aelection they remind ua a little of Bubens's exten- 
sive views. In the foregrounds of his landscapes he would 
often represent a stream or river, on the banks of which are 
numerous willows and stunted trunks of trees, or perhaps a 
few, torn down by the wind, are lying in the water, or 
across the stream. In other parts are thick beds of Kraaa 
and water-planta, and in the centre of the picture he would 
introduce a aucoession of low grassy hills, or rather mounds, 
whilst in the distance the stream is seen winding its way 
between them. Van Uden aeldom painted a picture with- 
out introducing the spire of an old Flemish church ; and 
the high gable-roofed cottages on the banks of his streama 
are touched in with a great deal of taste and have a pic- 
turesque appearance, van Uden's avenuea of trees some- 
times remind us of Kiering's picturea of the same daaa, and, 
like that maater, he waa rona of repreaentin^ varioua kinds 
of trees, whilst he would bestow on the finishing and round- 
ing of the trunks more than necessary pains. His figurea 
are truthful and homely, but are not more important tlian 
Molyn's and Waterloo's; and he waa more aucoeaafUi in 
painting aheep than cattle. 

VANVITELLI (or VANVITEL). Gasfab, oaUed Daou 

OOCHIAU. See WiTBL. 

VABGAS, Luis db. Ste Pbbiito dbl Vaga. 

VABOTABI, ALBsaAXDBO, called II Padoyaitibo. Bom 
at Padua in 1600 ; died in 1660. Pupil of hia fkther, Dario 
Varotari. Paduan and Venetian Schools. 

Sale in 1802. 
A Group of Bacchanalian Boya . • .£440 

WUliam Beehfbrd, Stq., nfFonthiU, 
Deiianira and the Centaur, pursued by Herculea 283 10 

1819. 
John Knight. Eeq. 
Venua at her Toilette 64 1 

There were several masters of the name of Varotari. 
Aleaaandro, and Dario the elder, appear to have atudied 
carefully the worka of Titian and Paulo Veronese. The 
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fsmale heads of Dario are often nice eianiples of Venetian 
INiinting. 

VABSON. 

Sale in 1808. 
Count de Ilagm, 
Landscape, withlPnilt, by Berghem and Yanon £11 6 

TASABI, Cav. Oioboio. Born at Areoso in 1S12; died at 
Florence in 1674. Pupil of his Ikther, Antonio Yssari. 
Galielmo da Msreillat.lfiohafil Angelo, and An^TM del 
Barto. Tuscan School. 

Sale in 1804 
Dead Christ, with the Viisin . . . . £36 14 



Jf . Za Fontaine* 
"nrgin and Child . 



181S. 



George Oravee, Btq. 
Portrait of Pope Paul III. 

Count de Soffen, 
A Venus • . . . 



Sari qf OodolpMn. 
The Bntombment . 



89 18 

1848. 
Balvator Mundi ; from a church at Tresole • 75 

Vasari is well known as an art historian, and on the Con- 
tinent he is known as the painter of some irrand and im- 
portant pictures ; but the examples ascribed to him in this 
country are rarely satisfactory. It appears that he studied 
under Kveral masters, but we generally expect and wish to 
find the influence of Michael Angelo in his works. As a de- 
signer he is seen to greatest adrantage in his semi-muscular 
females and sprawling infants ; his male figures are genenUW 
less muscular, and remind us less of Michael Angelo. He 
painted with a solid body of colour, and, like Bronxino, 
oestowed great pains on the drawings of the hands. We are 
told that Peter Candito assisted Vasari in some of his 
important works. There is a great deal of grandeur in 
the original works of Candito, yet he was not altogether 
sncoeasfhl in flreeing his style of the Flemish type« 

UCHTBBVELT. See O cH T iut V KL T. 

VBCCHIA, PiBTBO DJL ^S!mMattoki. 

VBCCHIO, CAMPa 

Sale in 1868. 
Samuel Rogere^ JBtq. 
A Pair of Views in Italy; fh>m Prince Ponia- 
towski's ooUaction £15 

VBCCHIO, IfiM Air. 

Sale in 1822. 
Marguie of Bute. 
A Cascade, with Cattle and Figures . . . £18 
A Seaport 21 

VBCBLLIO. Ttziaito. called TiTiAir. Bom at Capo del 
Gadore in 1477 ; died at Venice in 1678. Pupil of Scbas- 
tiano Zuocati, and of Gentile and OtoTanui Bellini. 
Venetian School. 

Sale in 1798. 
Jaoob More, Beq,, and Hone. Liee, 
TlieBiposo £10 

180L 
William Young OtOey.Esq. 
The Holy FkuDily, with Saints . . . . 180 
The Daughter of Herodias, with the Head of 

St. John ; flrom the Doria Palace, Rome . . 147 
The Adoration of the Shepherds; from tlie 

Borghese Palaoe 736 

Madonna, Child, and St Catherine; from the 
Borghese Palace . 1.166 



Danaa 



116 10 



Sari qf Beiborough, 

HeadofMichael Angdo 16 6 

The Chess-players 281 



6 




Sir WiUiam HanUUon, 
A Portrait of oneot the Barbarini Family 

1802. 
Ou9 Bead, Sea, 
The Stratagem of Pharaoh's Daughter 







7S6 



Lord Damdeg. 

Portrait of Titian 44 2 

A Landscape ; a sketch 28 2 



Duke qf Bridgewaier, dv. 
' Noli me tangere ; * Arom the Orleans Collection 



262 10 



1804. 
Portrait of a Gentleman; fh>m the Pslano 

Bonhese 

The Holy Family, in a Landscape .... 
Portrait of Bramante, the Architect ; from the 

Palaaao Borghese 

Vbgin, Child, St. John, and St. Catharine ; from 

the Borghese PaUoe 

Portrait or Cardinal Caraflk; fh>m the Borghese 



Palaoe 



— Brgant Seq, 
Portrait of Charles V. 
Euro 



>pa 

Bn 



The Bntombment 



1805. 
The Holy FamOy^with St. Blizabeth 
The Flagellation .... 



VEC 

£84 

78 10 

110 6 

246 16 

110 6 

157 

414 16 

106 



72 9 

147 

110 5 

189 

241 10 



1807. 
Sdward Core, Seq. 

The Bntombment 

Nymphs Bathing; from the collection of Sir 
Joshua Reynolds 

1808. 
Sir Miehard Sullivan, Bart, 
The Daughter of Herodias, with the Head of 
St. John 

1809. 
Portrait of a Venetian Lady ; from the Borghese 
Palaoe 

1813. 
John WmeU WilleU, Biq. 
Portrait of Charles V 



Jamee Poole. Seq, 
Venus and Cupid . 



1816. 
Henry Hope, Seq, 
Portraits of Mitrgaretta, Duchess of Parma, and 

Daughter 

A Landscape, with Venus and Adonis . 

The Graces 



Madame Murat, 
The Enamoured Physician 



1823. 



186 10 

84 

252 

89 5 

231 

262 10 



92 8 
122 17 
LSI 6 



786 



Str Simon H. Clarke, Bart., and George Hibbert, Seq, 
A Oonoert ; fTom the Orleans Collection . . 73 10 
Portrait, called 'L'Esclave;' from the Orleans 

Collection 23 2 

Holy Family, with Sahits; fh>m theAldobran- 

dini Palaoe, at Bome . .■ . . .^000 

John Udneu, Seq. 
The Holy Family • . / . 52 10 

1803. 
Biehard Waiker, Stq. 
The Chess-players ; from the Earl of Besbo- 
rough*s collection 120 15 I Philip II 



Portrait of a Cardinal 

Landsoape and Figures 

1826. 
Admiral Lord Badetock. 

Titian and his Daughter, with allegorical Aocei- 
series 

The Virgin* with the Influit in her Arms, at- 
tended by a Msffdalen 

An Architectural Interior, in which St. Catharine 
is kneeling at the Foot of a Crucifix ; from the 
Escurial 

The Daughter of Herodias, with the Head of 
St. John ; from the Aldobrandini PAlace 

18». 
John Bobert Udneg, Stq. 
The Triumph of Love; a circular picture . 

1831. 
John MaUland, Seq. 
A Magdalen ; from the Orleans Collection • 

George J. Cholmond^eg, Seq, 
A Family Piece of three Figures . • . . 

1840. 
Sir Simon H. Clarke. Bart, 
Portrait of a Venetian Nobleman, in a Crimson 
Dress 

1842. 
The Holy Fimily, in a Landscape ; flrom the 
Orleans Collection • 

1844. 
John Penriee, Seq. 
The Woman taken in Adultery . • . . 



136 10 
283 15 



Jeremiah Harmon. Stq, 
A small Portrait of a Venetian Senator 
A Boy leaning en a Bank fondling a Pigeon 



178 6 

273 

105 

1.890 10 

299 6 

126 

200 

70 7 

430 

680 



22 1 

162 15 

46 4 
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1850. 



Bati qfAMmrnham, 
Portrait of the Painter in a Blaek I>re88, with a 
Btataette of Venus in the background • 

18W. ' 

Charles Y. of Spain, in a suite of tilting Armour; 
finished study for the picture in the Museum 
of Madrid; from the Orleans Collection . 

Finished Sketch for the Apotheoato of Oharles Y. ; 
firom the Escurial • ...... 



£888 10 



204 16 
288 10 



1882. 
A Study of Trees, for the picture of 
Martyr;' a drawing in bistre . 



Peter 



4 

Sir Abraham Hume, in his sketch of the 'Life of Titian/ 
published in 182fiL relates an anecdote of the early life of 
this painter which reminds us of the well-known stoi^jr of 
C^maoue discoTcring the yonthfiil shepherd Giotto drawing 
the figure of a lamb on a stone. Giotto afterwards be- 
came a great painter— very great for the time in which he 
lived; yet he never attempted to free himself Arom the 
conventional type of the school he was educated in, and 
which is not inaptly ezprened by the words of the narra- 
tive, * drawn on stone.* Now we see in the stoiy that Titian's 
intuitive feeling for the art seemed to displsy a diflferent 
taste. Although a child under ten, yet he appears to have felt 
that ' colour ' displays most ftilly the poetrv and perfection 
of art. Thus we find Giotto drawing a lamb on atUme\ 
and Titian, when a child, was discovered paintrng a &;ure 
of the Yiivin with ihb juice qfjlowert. The memoranda of 
Titian's life afterwards date ftrom Yenic^ where he had an 
opportunity of studying the works of Bellini and Giorxione. 
It IS needless to add that their finest works sflbrdea him 
intense pleasure, whilst in his heart he probably muttered 
Gorreggio's words, ' Anch' io sono pittore.' Certainly be had 
a right to do so, as he was bom to perfect that beautiful 
style which these men invented ; and Bvron only pays due 
homace to that style when he says, ' There is none finer.' 
And living professors and dilettante men, if they cannot 
speak as Byron did when he stood before Giorgioiie's fiunily 
group when in the Palazzo ManfrinL can yet endorse the 
sentiment which is expressed in his Imes, and declare that 
there is not a finer style. We know how to jraie reverently 
at the mighty grandeur of Michael Angelo, GnirlandsJo, and 
Yolterra; and we can feel most sensitively the purity and 
religious character of the works of Baflkelle, Perugiuo, and 
Pranciai as well as the tender sweetness of Correggio and 
Leon wdo da YincL And yet, after all, we come back to Titian 
and Gioifione, and are ready to acknowledge that their 
sUle is best of all, and that Byron was right when he said, 
* There is none finer.* Titian was not only a great his- 
torical and figure painter, but is highly esteemed as a 
landscMMs-painter. His landscapes are grand, effective, and 

goetical, and in colour are a little like (Hspar Poussin's. 
ome of them are vei7 slight uid imsffinative, and would 
not interest us were it not for the fine colouring which 
always redeems them. He would break the deep blue 
of the sky with bold masses of white and yellow cloud. In 
the landscape part of his pictures he kept to rich trans- 
parent colours, and there is nothing ' cabbagy ' about the 
Drown and yellowish greens of the ' golden Titian.' The trees, 
with their curiously rounded trunks, and the woody avenues 
of this master are greatlv admired ; and when he painted the 
same as landscape to the figures of other masters, we all 
know how much these .backgrounds augment the value of 
them. Trees with smoothly rounded stems or trunks, which 
are so femiliar to us in Titian's works, are not the only trees 
which he loved to paint, but he would skiLhiUy introduce into 
some of his landscapes fine examples of wood scenery, with a 
variety of hedge-trees and hedge-bushes. Titian was fond 
of representing the sun shining or plaving on the grass* the 
effect being heightened by the powernil shadows Th>m the 
tall trees. When there is no separate interest in the figures, 
and when they are merely introduced as accessories to the 
landscape, we fllnd that they are very slightly painted, and 
are even rather quaint in some exam pies. 1 1 is j ust the same 
with the animals which he would introduce into his slight 
pictures and sketches ; they are very quaint, vet we have no 
wish to alter them, or to exchange them for other kine. 
Besides, all of us feel that we can study Titian's slightest 
works with pleasure, and we can also remember that our 
great Reynolds- had the same feeling for them; in feet, 
all true lovers of art must admire them, because they dis- 
play such grand effects of the power of colour. Job n Caicar 
was one of Titian's pupils. De Piles and others say tliat he 
designed the heads for Yasari's ' Lives of the Painters,' as 
well as the' anatomical figures in Yesalius's large work on 
anatomy. These designs are freely and lK>ldly executed, and 
are quite worthy of being placed in the hands of students 
for the purpose of copying. For sttidents who wish to study 
myography by the aid of books only, the prints in Yesaliu&% 
work will be found less useful than the small plates in the 
1763 edition of M. Tarin's ' Myography: ' only the plates in 
the former work are much larger, and in tnis respect are 
better for copying. Calcar's portraits are very good : they 
are painted with a great deal of vigour, and we feel that 
they are good likenesses. Like Moroni and Tintoretto, be 
was fond of block or very dark dresses for his portraits, 



perhaps only relieved by a little white roand the neck. The 
backgrounds of his pictures are quiet and simple. Paolo 
Farinato, one of Nicold Giolfino's pupils, careftilly studied 
the works of Titian. He was gnnd m many of his heads, 
particularly in those of the Madonna and the Bambino. 
Some of hu female figures exhibit more of the feeling or 
dignity of Parmegiano than of Titian ; but this is not sur- 
prising, as it will be remembered that he studied the works 
of other masters besides Titian. The landscape backgrounds 
of FaHpato's works are not idways pleasing; oceasionallj' 
there is too much detail in the buildings. Brusasorci the 
elder made Titian's religious subjects his models, and bis 
son, Felice Biccio, painted some sweet subjects from the 
histoiy of our Lord, in which we can trace more ol the 
feeling of Paolo Yeronese than of Titian. We have a portnut 
of the elder Brusasorci, engraved by Giaoomo Piccini, a 
Yenetian engraver of the seventeenth century. G. da Santa 
Crooe coloured some of his pictures In emulation of Titian. 
We are told that David Yander Plaas, when in Yenice, paid 
particular attention to the works of Titian. There is cer- 
tainly a crispness in the pencilling of his portraits which 
reminds us of the Yenetian School ; others msy feel that his 

Kncilling is more like the pencilling of the Yandyck School, 
it Yandyck evidently studied Titian's fnodwt with great 
attention. It would appear that the works of Titian influ- 
enced the Spanish School ; the biographer of Juan Fer- 
iiandes Ximenes, called * El Mudo/says that Ximenes chiefly 
formed his style after Titian. 

YEEN, Maxtiit Yat, called Hastiv Hembzbbe. Bom at 
Hemskerk, near Haeriem, in 1406 ; died about 1674 Pupil 
of Johu Lucas and of John BchooreL Dutch School. 

Saleinl80L 
Barl qfBe^borougK 
The Transfiguration ; after Bafljselle . . . £13 18 

This painter is described in the dictionaries as an imitator 
of Yan bchoreel, and as one who adapted the Michael Angelo 
type to the school of his own country. Some of his works 
possess power and invention, but appear deficient in taste 
and delicacy. Schoreel was a very elaborate painter; his 
best female figures will bearcompuing with Memling's. The 
backgrounds and aoccMories of his pictures are minutely 
and beautifhlly painted. 

YEBNBNDABL, Thomab Yijr. As F.Hals. 

YELASQUBZ, Dob Diboo. Bom at Seville in 1594; died 
in 1600. Pupil of Fruncesco Herrera and of Francesco 
Pftcheoo. Spanish School. 

Sale m 180L 
Earl ofBMborough, 
A Priest at the Altar £S5 14 

Sir WiUiam Hamilton. 
Portrait of a Moorish Slave 40 

1802. 
An Infsnt Sleeping . • 68 5 

1803. 
Walsh Porter, Btq, 
St. Jerome • 31 10 

1806. 
Marquis of Lansdoume, 
Portrait of a KniKbt of Mttlta . . . . 191 6 
A Child in a Cradle 44 « o 

1816. 
Henry Hope^ Eeq, 
Portraits of a Spanish Xobleman and his 8<mi . 64 1 

1823. 
George Watson Taylor, Esq,, M.P, 
Portrait of Innocent X, 27 6 

1826. 
Admiral Lord Badstoek. 
Portrait of the Duchess of Ossema ; from Madrid 257 10 

1828. 
Carles Birch, Esq, 
Philip lY. of Spain ; from the Convent of Gton- 
gora, at Madrid 64 12 

1829. 
Lord Gwvdir. 
A Study of Mules' Heads 14 14 

Thomas Emmerson. Esq. 

Portrait of Philip lY. of Spain; from the Boyal 
ColiQction at Madrid 35 

Ditto of Elisabeth Bourbon ; flrom the same col- 
lection ....2980 

1831. 
Hon. Mr. Vernon. 
Portrait of Pope Innocent X. .... 82 10 

1832. 
Earl ofMulgrave. 
Slaves released from Captivity ; a aketoh . 15 16 

1833. 
Portrtit of the King of Spain, on Horseback 15i 10 
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1887. 
Sir O. Warrender, Bart. 
The Priiioe'of Ajituriaa. when young, standing 
at the Entrance of a Valnce ; near him two 
Greyhounds and a Spanish Pointer . . . £410 

1841.' 
Lady Stuart. 
Portrait of an Advocate in a Black Dress . 







Sari of Upper Ouorp. 
The Painter aud his Bon 



1842. 



40 7 



40 7 



1848. 



Wittiam WeU8,Btq, 
Portrait of PrhioeBalthaiar (MS 10 

1860. 
Samuet Boff9r9, Btq. 

The Hidalgo, or Ck)untT7 Squire of Spain, 
smoking a Pipe; fVom tlie Orleans Collection S2 11 

Philip ly., of Spain, on a Ciiarger; a finished 
study 22060 

Don Balthasar, Son of Charles IV., of Spain, on 
a Black Charger, in the Tennis Court at 
Madrid : a Cavalier, attended by a Page, and 
other Figures around 1,270 10 

1858. 
CoUma Hugh BaiUit. 
Portrait of Queen Marianna, of Spain . 846 10 

Full-length Portrait of the Due d'OIivares in a 

Black Dress and Cloak 596 10 

Full-length Portrait of Philip lY.. holding a 

Oun in his Hand, a larse jDog at his Feet; 

flrom the Armoury at Madrid .... 162 5 
The Cardinal Infanta Don Fernando, Brother of 

Philip IV., holding a Gun, and a large Dog at 

his Feet ; from the same collection . . 477 15 

A small Portrait of Don Balthazar, Inftuita of 

Spaui 104 6 

1861. 
Charles Seariebrhk, Ktq. 
Portrait of the Duo d'Olivarez ; Arom the Alta- 
mira Gallery and the collection of Colonel 
Hugh BaUUe 868 10 



1864b 
Barli^Clare, 
Pour Figures playing the Game of ' Monti ' • 810 

There are critics who class this master's portraits with 
the most sucoessfiil examples of portrait art that the world 
has produced. Some education is necessaiy before one is 
able thoroughly to understand and appreciate the bold and 
imaginative style of this painter. First of all we admire 
the teiture of hts portraits ; and by his broad masses of colour 
he made them singularlv efTectlve. The flesh tints are 
usually very warm in colour, and the shadows about the 
eyes and nostrils are also rich and transparent. There is 
alwMrs something peculiar about the painting of the hair 
and moe-sluulows of Soanish portraits; the pencilliiiK is so 
raised aud the breaath so striking. Perhaps Velssquez 
was sJmost the only man who could produce ' light ' and 
'breadth' by the Juxtaposition of semi-d<irk masses of 
colour. In a fine Velasques the eyes are beautiftilly painted 
and are tall of life and meaning ; and the reader will see 
that he introduced bright touches of lake in the comers, 
and it is like the colour that we are accustomed to see on 
the full lips of his portraits. The white collars of his figures 
are much subdued in tone, and the dresses and backgrounds 
of his pictures are usually dark, vet rarely so dark 
as the portraits of some of his Spanuh followers. Occa- 
sionally he finished the dresses or his figures very highjv, 
introducing a provision of Jewels and ornaments. He 
painted the details of his portraits with less suddenness of 
contrast than the painters or tiie Zucchero School ; conse- 
quently thev appear richer and more agreeable. The 
sketches ana studies of great masters are versr interesting, 
and we certainly feel this in rexard to the semi-sketches or 
very slightly painted pictures of Velasquez. If an interior, 
be managed the perspective of the same admirably, and if 
we shade the eye the eflloct is stereoscopic. Bough as the 
touches are, yet they are most masterly, and we feel that 
every touch in such sketches is necessary ; there are no 
Idle, no unmeaning touches in them. Even the absence of 
colour, which we generally notice, is not dissgreeable. and 
seems rather to add to the power and effect of the 
work. We occasionally meet with pictures of dead animals, 
or 'genre 'subjects, which are ascribed to Velasques; they 
possess considerable merit, and his animals remind us a 
little of Fy t. The style of colouring which we see in the works 
of Velasquez and other Spanish painters of the same time 
may occasionally be traced in the works of Italian painters: 
for Instance, Jacopo da Bmpoli gavea semi>Spanish character 
to some of hts pictures. Bmpoli's ooluurmg is rich and 
good, although there is not always harmony in the arrange- 
ment of his bright draperies. Aud the skies of his pictures, 
being heavily painted, do not alw^s recede properly. lu 
style, Veneti's portraits remind us a little of the works of 
Velasques. We are told by Bryan that Velasques took a 
great niiicy to the works of Louis Tristan, a Spanish artist. 



The pictures of the latter decidedly possess merit, although 
little is known of them in this country. They are paintod 
with a great deal of power, the 'light and shade' being 
exhibited in powerful contrast. They remind us of a par- 
ticular period of Murillo's painting, aud they also remind 
us of Bassano and his followers. 

VELDB, EsAiB Vavdb. Born at Leyden about the year 
1507 ; died in 1648. Pupil of Peter Denyn. Dutch School. 

Sale in 1836. 
A Battle between the Dutch and Spaniards . £18 1 6 

V£LDB,IWiLiJAM Vahdb, the Younger. Bom at Amster- 
dam in 168S ; died in 1707. Pupil of his father and of 
SUnon de Vlieger. Dutch School. 

Sale in 1766. 

Two Drawings of Shipping £8 3 

A Sea Piece 1 16 

1796. 
Jacob More, Eeq.^ and Mone, Liu, 

A Seaport, with Shipuing 810 

A Sea Engagement oetween the English and 
Dutch Fleets . . . . . . . . 88 10 

1801. 
A Calm, with Dutch Boats 67 16 

Ships firoieu in at Sea 86 14 6 

Sir WiUiam HamUUm, 

A Sea Piece 66 IS 

Ditto 8640 

Ditto 18 8 6 

1808. 
CoumtetB ofHoldemeae, 
iL Storm at Sea 186 10 

PaitU dPAigremontt Esq, 
A Sea Fight SI 10 

A Calm, with Shipping 80 9 

LordDarnley, 
A small Picture of a Calm 18 18 

A Storm, with Ships in Distress . . . . 43 1 

Duke qf Bridgewater, dke, 
A Sea Shore, with Boats and Vessels . . 68 11 

Sir Simon Clarke, Bart., and George ffibbert. Esq, 
A Calm : ftrom the collection of Mons. I^rs, of 

Brussels 97 IS 

A Calm Ill 6 

Ditto 131 5 

— NeOdtt^Esq. 

A Calm ; ttom the collection of the Earl of Bute 48 6 

A brisk Gale, with Shipping 18 1 6 

1803. 

A Pair of small Sea Pieces 58 10 

A View on the Texel, with a Dutch Fleet waiting 

to receive the Prince of Orange . . . . 83 4 

A Calm, with Boats on the Shore . . . . 62 10 

A gentle Gale 49 7 

Waleh Porter, Eeq. 
A Naval Engagement, in which Admiral Van 
Tromp was slain 430 10 

1804. 

— Bryan, Esq, 

ASeaPieoe ....••«. 48 

A Storm 3:2 11 

A treah Breeie 48 

1K06. 
Marquis qf Lantdovme. 

A Brisk Gale 131 5 

1807. 
Edward Core, Esq, 
A Sea View ; ftrom the collection of Sir William 

Hamilton 46 3 

181S. 
ACahn 147 

1815. 
Edward Coxe, Esq. 
A rocky Shore, with a Man-of-War at anchor} a 

drawiUK; nrom Mr. Greville's collection . . 8 
A Pair of Sea Views, in pen and Indian ink ; 

ftrom the same collection S 13 6 

1816. 
Henry Hope, Esq, 

A Battle Piece 81 

The companion • 88 17 6 

1819. 
MaihewMiteheU,E9q. 
Boats in a Breese ....... 87 6 

A Calm, with Vessels lying at Anchor . . . 361 15 o 
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John Knight, Btq. 
A Sea Piece 



John WOb, Eta. 
A Caltii ; from the GloB Oabinet . 

182S. 
Oeorge Watson Taylor^ Btq., M.P, 
A Oftlm, with a Frigate at Anchor, &c. 

1824. 
Ralph Bemai^ Bag, 
A Oalm, with Vewiicilo and Figurea 

1826. 
A Oalm, with a Yacht nlntinff . 

1828. 
Admiral Lord Baditoek, 
A 'Two-Decker' in a strong Gale; from Hart 

Davis's collection 

A Pleasure Boat, and other Vessels, sailing 
under a gentle breeae 

A Oalm, with Vessels and Figurea 

1828. 
3f. M. Zaeharp, B»q. 
A View on the Snore of Holland ; from Count 

Portales's collection 

A View ou the Coast on Holland « . • . 

1829. 
Lord Gwydkr. 

Storm off a Coant ' .- 

A Harbour, with Ships of War dressed to reodve 

the Prince .of Orange 

A small Picture of a Naval Engagement . 

Ditto 

A Calm, with Boats and a Ship saluting . 

ViteowU Baneiagh, 

A Sea Piece 

A Sea Storm 



£586 10 
6J0 

409 10 



Barl ofLiverpooL 

Ship in a Storm 

A Harbour, with Yachts and a State Barge 



888 6 

26 6 
14 3 
96 12 



82 11 

113 



24 8 
100 



A Harbour, with Yachts and other Vessels . 

Bichard Mortimer, B»q. 
VesseU and Boats in a Harbour .... 
A Naval Engagement between the English and 

Dutch Fleets 

A brisk Gale, with Vessels 

Thoma9 Bmmerwn, Bnq. 
A Sea View, with Fishing Boats, Ac. . . . 
A Calm, with Figures on the Shore 

1831. 
Hon, Mr. Vernon. 
A Calm, with Fishing Boats at Anchor • 
An Englisli Vessel at Anchor, and other Vessels, 

on tile Dutch Coast 

A Storm clearing off 

John Maitland, B»q. 
A Sea Piece, with Fbhlng Boats and Figures ; 
teom IJkAjf Holdemess's collection . 

Oeorge J, Che^monddey, Esq. 
Sea Piece, with Ships of War in a Storm 

1836. 
Brook Oreville, Btq. 

A Wreck on a rocky Coast 

Two Fishing Boats near a Shore, and Ships in 
the Distanoe 



106 
120 16 



The Action at Sole Bay, representing the Bum 
ing of Jjord Sandwich's Ship; formerly in th( 
possession of Mr. Walker, or Essex . 



A Calm, with Fishing Boats, and a Man drawing 
aNet 

A Calm, with Fishing Boats at Anchor, and 
Vessels in the Distanoe 

1840. 
William Haeting; Btq. 
A Sea Shore, with Boats and Figures . 

Sir Simon B. Clarke, Bart. 
A Calm, with a Dutch Fleet at Anchor 

1841. 
Hon. Lady Stftart. 
A Sea Shore, with Fishing Boats and Vessels in 

the Distance 

A Calm 

A Gale, with Men -of- War in the distanoe . 



880 2 





29 18 


6 


94 10 





63 





86 16 


6 


226 16 
683 6 







17 17 





6 














148 17 



48 1 

85 14 
06 11 



28 7 
103 19 



106 








92 8 

123 18 

47 5 

141 16 

28 2 

29 
188 

138 12 

1,029 



609 10 
19 8 
33 12 




6 




1844. 
Jeremiah Harman, E$q. 

The Morning Gun £207 18 

A Storm ana Shipwreck; fh>m the collection of 

M. Proley 498 10 

A Sea View during a brisk Gale, with many 
Vessels; firom the Count de Merle's collection 1,449 

1848. 
William Welle. Eeq. 
View on the Dutch Coast, with Fishing Boats 
and Figures; from Lord Vernon's collection 215 6 

A Gentle BrCeae 236 5 

A Sea View, with Vessels 240 10 

A View on the Coast of Scheveling ; from the 
collection of Mr. Crawford 626 

Bichard Sandereon, Esq. 
ABreese 210 

Count de Momp. 
A Const Scene— a Calm, with a Man-of-War firing 

a Gun 99 15 

A Calm, with numerous Vessels . . 625 
Ditto 94600 

1860. 
Barl qfAshhumham. 
A Storm, with two Men-of-War running before 

the Gale 168 

A Calm, with a Man-of-War saluting . 72 9 

1856. 
Samuel Bogere, Esq. 
A Sea Piece, with two Dutch Galliots under 
Sail in a strong Breeie 96 12 

1861. 
Carles Scariebriek, Esq. 
A Sea Piece, with Vessels and aMan-of-War 

under Sail in a ftresh Breeae . 243 12 

A Calm off the Dutch Coast, with Vessels at 

Anchor 661 

A Calm off the Coast, with Fishing Boats at 
Andior 12600 

1862. 
A Study of Vessels; a drawing in colours . 2 6 

W. W. Burton, Beg. 
A Calm, with Fishing Boats 94 10 

A Coast Scene, at the Mouth of a River, with a 
stranded Man -of- War 212 8 

1864 
Bight Hon. Edward SUice. 
A Calm, with a Man-of-War and Boats at 

Anchor 210 

A Sea Piece, with numerous Fishing Boats and a 
Yacht at Anchor ...*.... 294 

1866. 
— Bryan, Eeq. 
A Calm, with a Man*of-War and other Vessels . 62 10 

It appears that the elder Vande Velde painted portraits as 
well as sea views, and by referring to his life it will be seen 
that to a certain extent ne was a political painter, and there 
is an historical interest associated with his name; but we 
know not where to look for an accurate description of bis 
style and works. One writer tells us that he was sucoessfrd 
in painting naval engagements in black and white, which 
are a kind of drawings in oil-colour on paper : and another 
writer tells us that he desixned large naval battles, which 
were afterwards copied by nis son. William Vande Velde 
had a son of the same name, who, like his Ikther. came to 
England, practised as a marine painter, and tx>th he and 
his ftither enjoyed pensions from the Crown. Now, as they 
both enjoyed pensions from the Crown, may it not be flurQr 
asked, were they pidntem of equal merit P or are we to 
accept the genersl opinion that the elder Vande Velde was 
little more than a careful mechanical draughtsman, whilst 
the younger Vande Velde is to retain undisputed his title of 
' prince of marine painters P ' If we are to assume that 
all the pictures in the above sale notes are by the younger 
Vande Velde, notwithstanding that pictures ascribed to 
him are very differently eigned, then we may observe, in 
speaking of his pictures generally, that he was a most tender 
and delicate cotourist. He thoroughly understood the mean- 
ing of atmosphere in painting, his tints are silvery, and he 
knew exactly how to express a ' liquid touch.' As a rule, in 
his finest works he avoided contrasts and bright oolours ; 
his most delightful pictures have very little colour in them. 
The sea is grey, the foreground boats and distant vessels are 
grey, and, with the exception perhaps of a warm sail in the 
centre of the picture, the whole appears grey and colourless. 
Such is a description of some of vande Velde's small thou- 
sand-guinea pictures ; in exquisite simplicity of treatment 
they are not inferior to his most highly finished and impor- 
tant works. Even if they be less valuable, some of Vanda 
Velde's little c(dourless pictures affords us more intense 
pleasure than many of his large and grand works, repre- 
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■entilDg naval engagementB and other soenes, in which he 
would introduce numerous veMelv. On these pictures he 
bestowed so much valuable labour that almost any amount 
of time may be spent in studying them, and yet after all 
we can tear ourselves away from them less reluctantly than 
we can from some of his simply treated cabinet pictures. 
Good and valuable pictures sscribed to the younger Vande 
Velde vary considerably in ' quality '—-nay, more, they vary 
considerably in modus and manner of colouring. These 
remarks apply to his figures as well as to other parts of his 
works ; but if they vary in style, yet the figures in a true 
Vande Velde are always good ; in some examples they are so 
well painted that artistically they are lovely, although they 
only represent Butch fishermen and Dutch peasants. In 
many cases the figures are small, but occasionally the fore- 
ground ones are Inrge and are pencilled with the firmness 
of Lingelbach. Now, if all the splendid Dutch sea pieces 
ascribed to Vande Velde the younger are really by him, it 
naturally excites our surprise that he should have painted 
so many inferior pictures during his stay in England. By 
saying tnferior the writer does not intend to assert that 
they are bad pictures, but he simply means that they are 
very inferior to the beautiful works which he has been 
attempting to describe. The views which the younger Vande 
Velde painted in Bngland are generally signed on the back 
of the canvas : the writer has seen one dated as late as 170ii. 
Although well painted, yet these English specimens are 
usually thin in texture and rather dull or grittv in colour, 
and are not much esteemed in the market; stillduring his 
stay in England the painter met with favour and encou- 
ragement ; his works were admired at court, and his like- 
ness was taken by Kneller, the court painter. When we 
look at the vignette which Campo Weyerman, a oontem- 
poraiy of Vande Velde, has prefixed to the life or rather 
sketch of the works of the elder Vande Velde, we cannot 
help feeling that there is some uncertainty in regard to the 
identifying of the two painters. After all, the nnest speci- 
mens may be by the elder Vande Velde, and the less impor- 
tant examples, including what are commonly called the 
'English pictures,' may be given to the younger Vande 
Velde. Anyhow, the dates on some of these * English pic- 
tures,' as already noticed, show that they are by the younger 
Vande Velde. Supposing that Vande Velde the younger 
never painted anything better than these * Etiglish pictures,' 
still we must not forget to notice that they were admired by 
many marine painters, and his style may be traced in the 
works of Monamy, Brooking, and in a few of the works of 
Dominic Berres. There was also an artist of the name of 
Woodcock, who used to copy and imitate Vande Velde's 
' English pictures ' very successfully ; thiire is a good speci- 
men of Woodcock's painting at Gtmsall, the seat of Earl 
Howe. Amongst the imitators of Vande Velde's ' English 
pictures ' we may notice an artist who signed his pictures 
^H.S.' He was fond of representing stormy seas, and 
painted the rigging with a nice steady baud. J. B. Bouttat's 
rocky coast scenes may be clattsed with the works of the 
Vande Velde School. His foreground boats and figures remind 
us most of Vande Velde. Uis touch is rather coarse, but is not 
without spirit, and he was happy in representing effects of 
sunshine. A. D. Smist was another painter of the same 
cUss, and was most successful in his skies. When speaking 
of the honours conferred uuon tiie Vande Veldes. we ought 
to mention that their rival. Backhu3*seu, likewise received 
many attentions. We read that he wmi visited by more 
kings and princes than any artist of Bis time; amongst 
others, by Peter the Great, of Russia, and the King of 
Prussia ; the former, we are told, particularly delighted to 
see him paint.^ 

* Peter the Great was always famous for the interest 
which he took in the progress of science and art. In the 
biography of Joanna Koerten, a Dutch paintress, we read 
that he visited Amsterdam to see her portraits and land- 
scapes, which were cut out of paper, most likely in a very 
ingenious manner. Great taste is occasionally displayed by 
amateurs in this species of art. A female relative of the 
writer makes beautiful designs of figures and flowers on 
paper, and afterwards cuts them out with singular precision 
and rapidity, the same serving for stove-papers and other 
ornaments. And some of us may remember the kind of 
valentine watch-papers, which were so prettily out out by 
ladies of the early part of the present century. When 
speaking of art of this kind, we naturally think of Smith's 
'poker-pictures' and Zobel's* sand-paintings;' and doubt- 
leas there are many other varieties of mechanical pictures, 
if we mi^ so term them. We may notice, for example, Des- 
camps* clever little pictures made of minute pieces of 
coloured straw. In reference to the same suliject, we may 
observe thnt Houbraken gives an interesting account of 
Mademoiselle fi.ozee's method of painting with silk floss. 
Uer performances in this way were so curious that she was 
called the * Sorcertns.' We are told that she died in 1682. 
Mosaic art is the finest species of mechanical painting, and 
tiie reader will find some interesting information on this 
subject in Gullick's * Painting Popularly Explained.' The 
ancient art of tapestry and all other varieties of needle- 
work pictures may be classed with the above works. But 
the different varieties of stained-glass painting, pictures on 
china, Ac., must be classed with enamels, unless the stained- 
giiiss window or picluie be composed hke a mosaic of sepa- 



VELDE, Apsiak Vavdb. Bom at Amsterdam in 1689; 
died at Amsterdam in 1671B. Pupil of Jan Wyuauts. 
Dutch Sciiool. 

Sale in 1796. 
Jcteob More^ Esq., and Mons Lias. 
A small upright Landscape, with Cattle . . £96 9 

1801. 
A Landscape 21 

Sir IVmiam Samilton. 
A Landscape, with Figures and Horses . . 22 1 

1802. 
Countess qf Holdsmsss. 

View of a Wood at the Hague . . 67 15 

A small Landscape, with Cattle and Figures . 84 u 

Landscape on the Banks of a Canal . . . 66 16 

View on the Sea Coast, near Scheveling . . 162 16 

Landscape, with Cattle and Figures . . . 616 

Landscape, with Cows and Sheep . . . . 210 

Landscape, with Cattle and Figures; firom M. 
PouUain's collection 21 

LordDamlsy. 
The Wood at the Hague, with Cattle . . . SO 9 
A Landscape, with Cattle and Figures; from 
Barou Nagle's collection 61 1 

Sir Sinum Clarke, Bart., and Oeorge IWtbert, Esq. 
Landscape, with Cattle ; fh>m M. Gelder- 

meister's collection 147 

Landscape and Cattle 116 10 

Ditto, the companion 167 10 

1803. 
Walsh Porter, Esq, 
Landscape, with Cattle and Figures . • 60 8 

Cattle Watering 117 12 

A Cattle Piece ........ 30 9 

1807. 
Edward CtxM, Esq. 
A Biver View, with Figures and Cattle ; firom 
the Holderueas Collection . . . . . 74 11 • 

1813. 
Landscape, with Abraham and Isaac. Bought 
in at 100 16 

1816. 
Edward Com, Esq. 
A Drawing in red ohalk of a Cow . . 2 14 

1816. 
Henrp Hope, Esq, 

A Landscape, with Cattle 88 17 

Ditto 61 10 

1819. 
John K%ighl,Bsq. 
A Cattle Piece. Bought in at . . 283 10 

Mathew MitckeU, Esq. 
A small Landscape, with Figures . . 82 11 

1821. 
Marchioness of Thomond. 
Landscape, with Cuttle 54 U 

1826. 
Admiral Lord Badstock, 
A small Landscape, with a Cavalier, and a 

Peasant watering a Cow and a Sheep . « 87 S 6 
A Landscape, with Cattle and Figures . . . 92 & 

1828. 
3t. M. Zacharv, Esq. 
Landscape, with CaXtle and Figures of a Shep- 
herd and Shepherdess 262 

Charles Birch, Esq. 
A Landscape, with Cattle and Figures; from 
the Malmaison Gallery 82 19 

1829. 
J^omas Emmsrson, Esq. 
Landscape, with Figures and Sheep ; firom Mr. 

Bynder's collection, at Brussels . . 84 

A Shepherd and Shepherdess in a Jjandscape, 

with Cows, Sheen, and Goats .... 816 
Landscape, a Park Scene, with Deer, Sheep, 
Horses, and Figures 189 

183L 
John Maitland, Esq, 
Landscape, with Peasants and Cattle . . . 262 10 

1832. 
John Ewer, Esq, 
An upright Landscape, with Cattle and Figures 461 10 o 

rate pieces of coloured glass ; then it must be arranged with 
the former class, as a species of mosaic. 
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1888. 
CktwUier SsbtuHan "Brard. 
A Laiidscupe. with a Boad through the Archway 
of a Ruined Chapel ; a Peanant on Horaebaok, 
Cows, fto 

1886. 
Brook GrevilU, Esq. 
An upright Landscape, with Cattle and FigurM : 
formerly in the Holdernen Collection, and 
afterwarda in that of Mr. Ewer .... 



£82 19 



808 6 



Sir Charlea Bagot, GC.B, 
Cows and Sheep in a Landscape ... 

1888. 
M, M. Zofhary. Esq. 
Landsc^M), with a Grey Horae and Flguiea . 180 1 

1840. 
Sir Simon H, Clarice, Bart, 
A Woman milking a Cow, and a Shepherd 
lying down by her side ; a Cow and a Uroup 
of Slieep reposing in the Shade . . . . 846 10 
Lsndscapc, with Peasants and Cattle passing a 
Ford ; ttom the collection of M. Robit . . 798 

1848. 
WiUiam WelU, Sag, 
A Meadow, with three Cows and Two Goats 



Kerokhofe were in the habit of inserting flgnres into John 
Yander Leepe's landscapes. And he also informs us that 
N. Levssens was employed, in the same way as Carlo Maratti 
and Francks, to panit nymphs, and other fancy fiirure sub* 
jects, ss centres for the flower wrreaths of Hardine, Boschai^rt, 
and Verbruggen. And Descampe s«ys that Roos and Bn- 
gendas would sometimes insert figures into Felix Meyers'i 
landscapes. 



VENEBQUIS, GinsBPFB. 

Sale In 1827. 
Fruit and Flowers .... 

112 7 VENETL /»» Vblabqubz. 



£110 



220 



Richard SanderMon, Esq, 
A Landscape, with Cattle and Sheep; a Milk- 
maid carrying a Pail 

The Stadtholder at the Manage 

Count th Momy, 
A View of Scheveling, with Boats and Figures . 
Cattle, in a Landscape : in the Background, near 
some Ruined Buildings, a Peasant is romping 



68 6 
187 11 



110 6 



802 10 



YENITJS, Otho. iSlMRrsEVS. 

VENN'S, Adbiak Vjlitdbb. See Johk Geobob Vav 
Vlibt. 

VENUSTI. Mabcbllo. Bom at Mantua in 151S: died in 
1576. Pupil of Perino d6l Vaga and of Michael Angelo. 
Tusoan School. 

Sale in 1818. 

The Holy Family, with St. John . . . . £68 6 

1880. 
Sir Tkomae Lawrenee^ P.ILA, 
Christ driving the Money-changers out of the 
Temple; Arom a design of Micliael Angelo's; 
from the Borghese Palace 220 10 

The small copies and imitations of Michael Angelo by this 
master are works of ^roat interest and yalue. We are told 
that some of his copies were made under Michael Angela's 
direction. Copies by known masters of world-famed pic- 
tures must always be valuable. As an example of this kind 



with a Young Girl 

' 1861. 
Charlee Scariebrick, Esq. 
A Landscape, with a Man on a White Horse, a 
Female in a Red Dress, and a Boy with Sheep 

and a Dog 60 6 

A Cavalier on a prancing White Horse before a 
Stable, at the Door of which a Gentleman and 
a Boy are standing 818 2 

Some writers tell us that this eminent painter was a 
younger son of William Vando Velde senior. We might 
naturally infer that the two marine painters and Adrian 
were relations, as they painted in conjunction ; yet Bi^an 
attd a still older authority— via.. Campo Weyerman— assert 
that there was no fianiilv connection between Adrian and 
the two other Vande Veldes. William and Adrian Vande 
appear to have painted in conjunction some views of the 
coast of Scheveling, but we are told by Adrian's biographer 
that he received his first instructions in painting from Jan 
Wynants, under whose cara he made such rapid progress 
that the wifo of Wynants was heard to exclaim, ' Wynants een 
Meester is geboren.' Adrian Vande Velde certainly possessed 
an extraordinary genius for painting animals and figures, in 
which he far surpassed his master ; yet the writer aoes not 
feel that he was greater than Wynants in the landscape part 
of his works. Adrian Vande Velde is b<«t remembered as a 
painter of small pastoral landscapes and park scenes, as well 
as the figure and cattle painter in the works of various 
artists. But he did not always paint cabinet pictures. Pilk- 
iiigton writes ;— * In the Roman Catholic church at Amster- 
dam is an excellent pahiting by him of ** The Descent fh>m 
the Cross." with figures half as large as life; and in the same 
edifice are several other pictures, taken from the sufferings 
of Christ.' The reader may remember that Karel du Jardin, 
a painter of very similar taste to Adrian Vande Velde, occa- 
sions Ily amused himself bjr going Trom bis own style com- 
pletely and painting historical subiecrts on the scale of life. 
Again, Adrian Vande Velde would sometimes change his 
style, as in Mr. Perkins's large picture, formerly called ' The 
Ferry Boat,' until, on cleaning the picture, 'glories' or 
* nimbi ' were discovered round the heads of the principal 
figures in the boat, which proved that the subject was in- 
tended to represent * The Plight into Egypt.' The cattle in 
this picture are very duver, notwitlistanding that they are 
so much larger than he generally painted them ; and there 
is a great deal of breadth and beauty in the treatment of the 
landscape part. As a painter of mpires and animals on a 
very small scale Adrian Vande Velde was greater than all 
the Dutch and Flemish mastera of his day. The life and 
spirit which he has given to figures and animals often not 
more than an inch in height or lu length are sometimes mar- 
vellous, and may be most favourably studied in the finest 
works of Vander Heyden and Ruvsdael, especially in the 
pictures of the former. As a caolnet landscape-painter 
Adrian Vande Velde's works vary considerably in iiiterest 
and ' quality ;' some of the most pleasing are his views of 
parks thickly wooded with young trees, under the shade of 
which are generally a few hones and figures. The practice 
of insertink figures into the landscapes of other artists has 
been followed mr maiiv painters, both in old times and in 
our own day. Thus, iloubrak«ii tolls us that Duveuede and 




scholar of Leonardo da Vinci's, and that the picture 
painted before the original was injured. We are ftirther 
informed that it was painted about 1610 Tor the refectory of 
the Certosa of Pavia ; that it was brought to this country by 
a person of the name of Jones, and exhibited publicly, but 
the exhibition was not a success, and the picture was sub- 
sequently purehased by Sir Thomas Lawrence for the Royal 
Acadtiny at the small sum of £.300. Vonusti's small copies 
are highly niid lieautifiilly finished, but hisoiyn compositions 
are not free trom faults. Still Venusti's touch is Arm and 
masterly, and he was particular! v successftil in the arrange- 
ment \)( bright colours, such as ultrainariiie and golden tints. 
Ceesare Aretusi is also mentioned in the dictionaries aa a 
successful copyist, particularly in imitating Corr^cgio. 

VERBECK (or VBRBEECK), Pbtbb. Flourished :abou( 
the middle of the seventeen tb century. Dutch SchooL 

Sale in 1833. 
Horse, in a Landscape £3 15 

VERBOKEYN. 

Sale in 1829. 
An upright Landscape, with Figures . . .£360 

VERBOOM. A. Flourished about the middle of the seven- 
teenth century. Dutch School. 

** Sale in 1821. 
John Webb, Esq. 
A Skittle Ground £30 18 



1822. 
Marquis of Bute, 
A Landscape and Figures 

1824u 
Sir Mark Maeterman Sykett, Bart, 
A Traveller, in a woody Landscape 
A Landscape with Figures 

1820. 
Lord Otoydir, 
Landscape, with a River winding through a 
Wood 

U60. 



88 6 6 



80 9 
16 6 6 



42 



6 16 6 



A Landscape with Figures 

This master's woody landscapes are very clever. Some of 
them remind us of the brown and rather coaritely painted 
examples of Wynants; and the figures, if by the hand 
of Verboom, may be compared to the inferior figures of 
Lingelbach. Verboom was particularly happy in his re- 
presentations of sunny banks, and his trees are usuallj 
richly coloured. It is not unlikely that at times he made 
Ruysdael his model. It would appear that there were many 
painten in the seventeenth century who adhered to the 
verboom style, but we rarely meet with any followers of 
that type in the eighteenth ctntury. The writer can re- 
member one painter— vis.. Verburg— who painted in the first 
half of the eighteenth century, and preserved in his river 
views much of the feeling of De Vries and Verboom, but it 
may be noticed that some of his trees are pencilled with a 
firmness and precision which are more like Vwl Bril and 
other Flexnish painters of that time. 
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YBRBRUGOEN (or YER BRUGGEX), Gaspab Pbtbs. 
Boru at Antwerp in 1608; aied in 17::0. Fieinuh School. 

Bale ill 1801. 
~- 8lad€, S»q. 
A Garland of Flowers £2 8 

YERBYSH. 

Bale in 1801. 
— 8lad0, Eaq, 
A Psiir of Landuoapes and Figures ; style of 
Teniers £2 12 6 

YBBDUS8EN, JoHir Petbk. Flourished about the middle 
of the eighteenth century. 

Sale in 1802. 
A Flsir of Landscapes £17 

A Pair of small Landscapes, on copper . 8 10 

YERBLST (or YERHBLST). Hbbmav. Flourished in the 
iatser part of the seventeenth century. Flemish School. 

Sale in 1801. 
^ Blade, Baq, 
A Fruit Piece £1 18 

1802. 
A Flower Piece 7 7 

A Flower Piece 3 18 

1810. 
Sir H. T. GoU. 
A Flower Piece 7 17 6 

1811. 
Henry Hnpe, Stq, 
A Group of Flowers . 16 4 

isa. 

Marchiansti qf ThonunuL 
A Group of Flowers . 6 

1826. 
Jjtdy HoUand, 
A Psir of Flower Pieces 8 16 

Bryan refers to four painters of the name of Yerelat— via., 
Simon, Herman, Oomelius, and Maria. Simon painted por- 
traitii and flowers ; Herman painted history as well as fruit 
and flowers ; we are told that his son Cornelius painted 
similar subjects; and Maria painted portraits on a small 
scale. Simon Yerelift's portraits are best known ; his ladies 
are habited in the manner of Sir Peter Lely, and are neatly 
and delicately finished. He appears to have been fortunate 
with his models, and we usually associate pretty portraits 
with this psinter. He was particularly fond of introducing 
flowers in his portraits. We expect to see them in the hands 
of hi» ladies, or else vases of flowers in the backgrounds uf 
his pictures. We meet with flower and fruit pieces which 
are ascribed to the members of this family. They possess 
considerable merit, and are carefully llnished, a little in the 
manner of Mignon. There was a Dutch family of the name 
of Hardime, who painted in the latter part of the seven- 
teeuth and middle of the ei||hteenth century. Some of R. 
Hardime's flower pieces remmd us a little of Yerelst, only 
his manner of introducing a sky or architecture as tack- 
ground is rather different. There was aiso a painter of the 
name of J. Yerelst, who msy or may not have been one of 
the same fiamily. He jMintecl in the latter i>art of the seven- 
teenth century, but niM name is not mentioned in the dic- 
tionaries. Like Simon Yerelst, he was fond of painting 
flowers in his portraits. His pictures are nicely nnishea. 
and there is some aualor]r between his style and that of old 
Arthur Devii*. He excellod ui painting the hands, and was 
not aHraid of bright colours. We find brilliant ultramarine 
and other gay tints in his pictures. Tliere wsa another por- 
trait-painter of the. name of W. Yerelst; and the reader 
is further referred to the note on Yan Elst in this work. 
Henry Gktscar's neatly finished portraits bear some resem- 
blance to Simon Yerelat's. Gascar's colouring is bright or 
showy, like the colouring of the Miguard School, but his 
pencilling is rather weak and wiry. 

YERENDAEL, N. Born at Antwerp in 1850 ; died hi 1717. 
Flemish School. 

Bale in 1802. 
A Flower Piece £6 16 

180;). 
Sari qf OodolpTUn. 
Three Pictures of Flowers and Insects • 8 16 

YERKOLIE, Nicholas. Bom at Delft in 1673': died at 
Amsterdam in 1746. Pupil of his fatlier, John Verkolie. 
Dutch School. 

Sale in 1802. 
CouHieu qf Holder neee. 
A Musical Party £79 le 

1802. 
A Gouversation ; Gandle-Iiglit .... i 

18*W, 
A Musical Conversation 25 4 



Jf . La Fontaine, 
The Interview between 
Cartluige 



1818. 
Dido and ^neas at 



£26 6 



1822. 
Marquie qfSute. 

A Milkmaid and her Lover 

A young Peasant and his Wife at their Fireside 
A Girl with a Ouidle at a Window 

1861. 
Charles Scariebriek, S$q. 
Boreas and Orithyia, with a Group of Nymphs, 
on the Bank of a River 



21 10 



20 
16 



9 
6 



6 
6 
6 



88 1 6 



There were two Yerkolies— via.. John and Nicholas— and 
both of them painted portraits, mythological subjects, and 
conversations. Their pictures are highly and delicately 
finished, and are much aduiired by some collectors. They 
were engravers as well as painters. Bryan speaks of John 
Yorkolie as one of the earlieHt engravers in mexaotinto in 
Holland. In reference to this subject the rc«dor is referred 
to Evelyn's little work on the history of engraving, and to 
his remarks on Prince Rupert's meszotinto engravings. 
There is a clever little mexsotint print of a dog lying down, 
by the hand of Yerkolie. 

YERMEULEN. Ahdbsw. Bom at Dort in 1763 : died at 
Amsterdam in 1814. Pupil of his fltther, Cornelius Yer- 
meuleu. Dutch School. 

Sale in 1818. 
— Clay, Esq, 
A Winter Scene, with Figures skating . . 



1825. 
A Frost Piece, with Figures skating . • 

1827. 
Figures on the Bank of a River, and an Orer- 
shot Water-mill ; the companion . 



£S 6 
9 

17 17 



A Frost Piece, with a Horseman halting at a 
Toll, and Figures driving (battle . . 21 

1880. 
A Frost Piece, with a Child in a Sledge drawn 
by a Goat 8 8 

1862. 
William Cox, Stq. 
Market Scene, by Caudle-light • • . 10 10 

Most of this artist's works are firost pieces ; they are 
j pleasing in effect, and are finished in rather an elaborate 
manner. He occasionally paiuGed warm landscapes, in 
which be would introduce cattle and figures. Jn such ex- 
amples the best painting is usually seen iu the animals, 
which are very clever; but he was less successful in the 
trees, foliage, and skies. 

YERNET, Claudb Jobbph. Bora at Avignon in 1714; 

died iu Paris in 1789. Pupil of Bernardino Fergioue. 

French School. 

Sale in 1796. 
An Italian Seaport « • £26 6 

1801. 
A Seaport— Sunset 6 16 



Suins and Figures 26 6 

An Italian Landscape, with Figures; the com- 
panion 26 15 



Sir William HamHUm, 
Sketch of a Calm . 
ASeaPieoe . . . 



26 5 
37 16 








1802. 



A Sea Storm 106 1 



A Moonlight Yiew of a Seaport hi Italy 

Duke qf St. Albans. 

A Sea Storm 

Yiew of the Town of Nogent, in Champagne 
The companion 



53 13 



A Seaport ......... 

A Pair of Seaports ; a Storm and Calm 

Duke qf Bridpewater, Ac. 
A Laudacape, with Figures, representing a Land 

Storm 

Morning; Yiew in the Meditermtiean . 
A River View, with Rocks and Waterfall . 

Sir Simon Clarke, Bart., and George Hibbert, 
A Pair of Cabinet Landncapes .... 

An Italian Seaport 

Ditto, the companion ; a Storm .... 

1803. 
•- NesbUt, Ssq. 

A S'ja Yiew, with Figures 

Evening ; the companion . • . . . 
A Storm 



73 10 
120 U 
100 







26 4 
47 6 






31 10 

99 15 

110 5 







JBttq. 

M 18 
79 10 
64 1 







36 16 

16 16 

147 
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A Bocky Scene, with a OascMie and Figures . \£4/i 
A Seaport, with Vessels and Figures . . . 6S 

An Italian Seaport 19 19 

1804 
— Boxellis, Bsq, 
A View of Tivoli (Jl 19 

isoe. 

Marquis qf Lansdoiene. 

A Sea Storm . 362 6 

A Moonlight Scene 63 11 

A Sea Shore in the Mediterranean . . . IM 6 

A Land Storm £i6 6 

1809. 
Sir Oeorge Pannc^ole, JUart. 
A Sea Storm 16 16 

1813. 
M.La Fontnine. 
A View in the Bay of Naples 87 8 

1821. 
• John Webb, Esq. 
Moonlight on a Lake, with Fishermen . . 126 

1827. 
VUcount Cremome. 
A Seaport, by Moonlight 66 14 

1828. 
Interior of a Cathedral . . ' . . . . 20 9 6 

1829. 
The Bathers 40 19 

Richard Mortimer, B»q. 
View of the Castle of St. At igelo . . . . 26 4 

1831. 
John Maitland, Esq. 
A Pair of River Scenes, with Fishermen . . 81 10 
A Pair of Views near Tivoli 42 

1833. 
Alexander Day, Esq, 
A Sea Storm on a rocky Coast, and Fifrures 
drawing a Boat on Shore ; from the Piombino 
Palace 62 10 

Alexander Bay, Esq, 
A View of Tivoli ; from the Piombino FSilace . 86 14 

1888. 
WiUiam Esdaile, Esq. 
A Dutch Man-of-War in an Italian Seaport . 40 
A Storm off a Rocky Coaat 43 1 

1839. 
A Rocky Bay near Genoa 63 

1840. 
Sir Simon H. Clarke, Bart, 
A Storm, with VeiuK*li» Ktranded near the Pharos 
and Harbour-gate or Genoa .... 167 10 

1841. 
Marquis of Camden, K.G. 
A Sea Shore on the Coast of Italy . . . . 83 2 6 

1848. 
Couni de Morny. 
View of a Seaport m Italy; from the collection 
of the King of Bavaiia 78 16 

1861. 
Charles Scarisbrirk, Esq, 
A Storm off a Rocky Coast 22 1 

1864. 
Bight Eon. Edward EUice. 
A Coast Scene, with Vessels and Figures . . 64 1 

Vernet's name is Ikmiliar to all, but, as bis pictures have 
always been much admired, many have imitated them, 
so that now, as a rule. Englishmen often find it difficult 
to name his works with certainty— that is, with the view 
of separating them fh>m imitations. Vernet's compositions 
are remarkably pleaaing, and we know what good en- 
gravings are made from them. He had great command 
over his pencil, and we are fond of carefully eiamining the 
■hips and other objects which he introduced into his works, 
becauMe they are touched in with such singular' neatness 
and precision. AlthouKh admired as a painter of stormy 
seas, which are always difficult to paint, yet his best execu- 
tion is not always seen in the painting of the water. Some- 
times the weakest part in a work of Vernet's is the open 
dibtant sea. He could not paint the waters of the horison in 
the delightful wsy that Claude did j there is oven an opacity 
or want of perspective in the distant waters of some of 
Vernet's sea pieces. The colouring of the landscape part 
of his works reminds us a little of Locatelli and Van 
Lint, yet it is less heavy than the colouring of the former; 
there is more atmosphere in Vernet's works. Vemet gone- 
rally painted with a dry and crisp toudi, yet it is not Ja 
heavy touch. Uis skies have a great deal of colour in them ; 



we find a variety of tints and shades In the clouds. Again, 
his seas have a good deal of colour in them ; his bluish- 
green water rarely looks pale or faded. Lastly,, in the rucks 
we find a great vuriety of tints, and between the masses of 
yellow and brown rock are little mounds of bright green 
moss and foliage, flis large and most valuable works are 
mostly views of seaports on the Mediterranean ; manv of 
them are bright sunny pictures, with a fine Claude-like 
effect, and are much esteemed/not only in France, but in 
England and other countries, vemet otten painted small 
pictures, which in 'quality' are not inferior to his large 
works. Notice, for example, some of his small pastoral sub- 
jects, and it will be seen now fUll of daylight they are. Also 
the figures in his cabinet pictures often please us, because 
they are so charmingly graceful, so ' Watteau-like.' Some of 
his cabinet pictures are very small indeed, and he occa- 
sionally painted on snuffboxes. As already stated, we meet 
with clever imitations of Vemet. Some or Wailaert's views 
on the Mediterranean are a good deal like Vernet's works ; 
onlv, ss a rule, his figures are clumsy compared with Yer- 
net s. Gericauit. the horse-painter, and the painter of the 
well-known picture of ' The Wreck of the Medusa,' in the 
Louvre, studied under Carle Vemet, Joseph Vernet's son. 
Few places have been painted more frequently than Mount 
Vesuvius. G. La Croix painted the mountain in eruption ; 
his neat and careful style reminds us a little of Vemet. 
There was also an artist of the name of Deyh Crois, who 
painted in the latter part of the last centunr ; the figures in 
his seaports are prettily finished. Simon MathurinLantara 
was a French landscape-painter of the same period as Ver* 
net. His subjects, however, are less classical, not so Claude- 
like, as Vernet's. He was particularly fond of painting 
mountainous river scenery, and introduced into the same 
a great deal of detail or finish. As alreadv remarked, Vemet 
occasionally painted on the lids of snufrooxes ; Gtovud tells 
us that a iMunter of the name of Joachim Klingstadt spent 
much of his time in painting small pictures on snuffboxes, 
for which he received extravagant prices ; he died in 1734^ 

TfiROCCH lO (or VERROCCH 10) , Akdsea del. Bom at 
Florence in 1432 ; died at Venice in 1488. Pupil of Don*- 
telle. Tuscan SchooL 

Sale in 1844. 
Jeremiah Sarman, Esq. 
The Virgin supporting the Infimt on a Balus- 
trade covered with Drapery .... £106 

1856. 
Samu^ Rogers, Esq. 
Portrait of an Italian Lady ; the Arms of the 
Boderini Family of Florence in the back- 
ground 194 6 

VERONESE, ALB8BAn>B0. SeeTuvcEi. 

VERONESE, Paolo. SeeQk.Ojj.JiXL 

VERRIO. AiTTOHio. SeeliEBRCV, 

VERSOHULET. 

Sale In 1828. 
A Naval Engagement in the Levant . . £1 11 6 

VERSCHURINO, Hbhbt. Born at Gorcum in 1627; died 
at Dort in 1690. Pupil of Theodore Goverts and of John 
Both. Dutch School 

Sale in 1808. 
Walsh Porter, Esq. 
Going oui a Hawking ...... £40 19 

1861. 
Charles Searisbritk, Esq. 
The Sack of a Town, the Church of which is in 
Flames; Monks and a Nun are kneeling before 
a General on a White Horse . . . • 11 11 
A View in Rome, with the Church of Trinita di 
Monte and the Fountain of the Piasza di 
Spagna; numerous Figures assembled round 
a Charlatan 67 16 

VERSTEQ (VERSTEEG. or VERSTEIGH). Michabl. 
Bora at Dort in 1766 ; died about 1840. Dutch School. 

Sale hi 1816. 
Henry Mope, Esq. 
A Woman holding a Candle £11 6 

Stanley compares the works of this painter to Janssen's 
and Schalcken^s. His sunny landscapes, with cattle, appear 
like imitations of Cuyp. 

VERTANGEN (or VERTANGE). Dakibi^ Born at the 
Hague in 1696. Pupil of Cornelius Poelemburff. Dutch 
SchooL 

Sale in 1802. 
Countess qfHdldemess, 
The Riposo . £7 16 6 

1803. 
The Finduig of Moses . . ' . 8 8 

Bacchanalians 7 7 

182*. . 
St. Jerome in a Landscape 2 
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1826. 
Nymplit in a Cavern £6 10 

18S6. 
Ladtf Bottand. 
Nymphs bewaillnf^ the Death of Adonis . 6 6 

See PoBLBMBUBG for some remarks on this painter. 

VERTUE, Gbosge. Bom in London in 1684 s died in 1766. 
English School. 

Sale in 1801. 
Sari of Beaborough. 
Head of Sir Isaac Newton £6 6 

The reader will find an interesting notice of this draughts- 
man and engraver in Bryan's * Dictionary of Painters and 
Engravers.' Some of William Derby's <>laborate drawings in 
water-colours after the old masters remind us a little of 
Vertue's; Derby finished his drawings in a very delicate 
manner. The reader will find an account of liim in Ottley's 
Supplement to Bryan's Dictionary. 

YIANI, Q. H. iSiM SOLI3CBVA. 

VICX). 

Sale in 1839. 
WmiamMdli8h,B9q. 
Oriental Figures hawldng near a Biver £13 13 

YICTOB (or YIGTOOB). Jiv. Flourished about IMO. 
Dutch School. 

Sale in 1801. 

Abraham putting away Hsgar . £1 16 

1803. 
Pant d^Aigrtmont, B»q, 
Cattle and Pessants on the Banks of a Canal 8 18 6 

1813. 
A Farrier and Fortune-teller .... 



Marquis qf Bute. 
A Pork Butcher 
A Dentist . . . 



1823. 



1827. 
Coriolanus ; a composition of many figures 

18X8. 
The Presentation in the Temple . 

1829. 
Lord Otoydir. 
Susannah and the Elders . . . . 

1833. 
Abraham and Isaac 



Dutch feasants ; from the collection of the Mar- 
quis of Bute 

The Yillsge Dentist ; firom the same collection . 

ia'f6. 
Abraham entertaining the Angels 
A Philosopher 



9 9 



47 6 

68 16 

10 10 

4 8 



31 10 



7 7 



84 

94 10 

9 9 

8 



A Landscape, with a Farmhouse, Cattle, and 
Figures 88 17 6 

1861. 
CharUt SearUbridt, Saq. 
A Party of Peasants and Females in a Boat, 

landing before the Door of a Cabaret . 82 11 

A Pedlar seated near a House, with a Box of 
Wares, and surrounded by Figures . . 126 

According to Stanley, there were several painters of this 
name, and the sale notes seem to fkvour his statement. The 
best known examples of Victoor usually represent land- 
scapes, with conversations of peasants, and we expect to 
see in onepart of the picture a fine displsy of vegetables or 
plants. We occasionally meet with boldiv painted pictures 
of live animals and still life, which remind us a little of Fyt, 
and are ascribed to another member of this fkmily. There 
are also interiors, with figures merry-making, by Victoor ; 
they are smoothly painted and warmly coloured, and the 
heads in them are almost equal to De Hpoge. 

VIDAL, C. 

Sale in 1862. 
A Drawing, in colours, of Flowers . £0 10 

There were several painters of this name, as the reader 
will see by referring to Stanley's edition of Bryan's * Dic- 
tionary of Painters.*^ 

YIONELA. 

Sale in 1812. 
Charlet Lambert^ Stq. 
The Last Supper ....... 



£86 2 



VINCENT, JOAXVEB. 

Sale in 1838. 
ChwaUer BeboMtian JSrard, 
Christ delivering the Keys to St. Peter . . £215 6 

Besides the painter referred to in the above sale note. 



there was a French painter of the name of Andr6'Fran^is 
Vincent, who flourished in the latter half of the eighteenth 
century, and painted historical subjects; and in our 
Norwich or Old Crome School, in the early part of the pre- 
sent century, we had a painter of the name of Gk^orge Vin- 
cent. The reader will And a short notice of him in Ottley's 
Supplement to Bryan's 'Dictionary of Painters,' and in 
Smith's 'Histoiy of the British Institution.' We are told 
that Turner admired his works very much, and most people 
admired the examples which were exhibited in the Inter- 
national Exhibition of 1862. 

VINCI, Lbokaiuk) da. Bom at Vinci in 1452; died at 
Cloux in 1519. Pupil of Andrea Verocchio. Tuscan aud 
Milanese Schools. 

Sale in 180L 
JSarl of BethorougK 
Portrait of MonaLisia . . . . . . £53 11 



Sir iriUiam Hamilton. 
Six Cartoons for the Heads introduced in the 

picture of the ' Last Supper ' . . 36 15 

A Laughing Boy, with a PUylhing in Ills Hand 1.365 

— Stade, Etq. 
Six original Heads ; cartoons ; from Sir W. Ha- 
milton's lale 22 4 

1802. 
Virgin, Child, and St. John .... 



162 10 



John Udney,B8q. 
The Columbine; from the Orleans Collection . 106 

1803. 
Walsh Porter, Esq, 
The Virgin and ChUd 840 

1804. 
— BoxsUit, Esq, 
Virgin and Child 178 10 

1806. 
The Daughter of Herodias receiving the Head of 
St. John ; from the Barberini Palace . . 1,008 

1806. 
Marquis of Lansdoums. 
An upright Picture of the Virgin, the Inftuit 
Saviour, St. John, and St. Elizabeth. . . 194 6 

1816. 
Hsnry Hops, Esq. 
St. John 129 8 

1819. 
John Knight, Esq. 
The Virgin and Child 115 10 

1827. 
The Infant Christ and St. John seated on two 
Cushious 106 1 

1829. 
John Robert Udnsif, Ejtq. ' 
A Female with a Columbine ; firom the Orleans 
Collection 106 



John Paris, Esq. 
Salvator Mundi 



1836. 



100 6 



09 16 



OS 9 



1888. 
William Esdails, Esq. 
The Infltnt Saviour, seated in a Cavern and 
pointing to a Bed Cross; ttom Fonthill Ab- 
bey 

M. M. Zaehary, Esq, 
Portrait of a Young Lady ss Pomona . 

1861. 
Charles Searisbriek, Esq. 
The Daughter of Herodias ; from the Barberini 
Palace 888 10 

Collectors are now almost as sceptical about the easel pic- 
tures of this great msster aa they are about the cabinet 
works or oil-paintings of Michael Angelo. The result of all 
thii is that every year we feel more and more in the dark 
respecting his works. The resson assigned for our knowing 
so little about Leonardo da Vinci's pictures in this country 
is that some of his pupils were painters of great power and 
talent; they worked under his direction, and were indebted 
to him for their most beautilUl designs, whilst the capo- 
scuola, by reason of his numerous avocations, could sparo 
but little of his valuable time for that elaborate style of 
painting which is regarded as one of the chief beauties of 
his school. Even if this be so. it is still consoling to know 
that there are a few works which are considered authentic 
beyond dispute; and, besides, there are many cartoons and 
drawings extant which display delightfully the power and 
taste of this learned painter. We find great originality in 
the designs of Leonardo da Vinci. He was Bafll&ene's senior 
by many years, but at the aame time he was Baflkelle's con- 
temporary. Siill there is nothing in his works to lead us to 
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believe that he wu indebted to BAflhelle. Notwithstanding 
that he waa educated with the same motives and taste for 
reliKious art, he contrived to preserve, aa it were, the na- 
tionality of his own school, and to become the master of a 
distinct tvpe. Even if we are disposed to give * the poJm ' to 
the scliool of his rival, still we do not feel our veneration for 
the works of this great master and bis gifted pupils to be 
lenened or weakened in any way by the comparison. And 
the reason is this : we are not comparing the works of a suc- 
cessful imitator or follower with those of his master, but 
our subjects of comparison are the representatives of two of 
the most important of the schools of Italv* and it is won- 
derful that tney were able to perfect such beautiful types 
wholly independent of each other. The works of Leonardo 
da Vinci are solidly painted and firmly pencilled. His pic- 
tures appear to be most highly finished, yet we cannot 
easily understand his method, for neither the trembling 
'stipple' nor the patient 'blending' is visible. He be- 
stowed great labour on the face-shadows of his pictures, and 
we may expect to find a certain degree of coolness in the 
same. Sohdity or firmness of pencilling is one of the most 
satisfactory signs of originality in works ascribed to this 
master, and this determination or vigour of touch ought not 
to be found only in the heads; but we must look for the 
same style of painting in the draperies; they should be 
solidly painted and brilliant, without much apparent de- 
pendence on 'glasing.' In some satisfactory examples the 
surfaces appear to be smooth ; in others a gritty or mineral 
texture is noticeable. 

yiNCK,J. iSSM VlSOKBlTBOOMB. 

YINCKENBOOM8. David. Bom at llechlin in 1678 ; died 
about 1629. German SchooL 

Sale in 1816. 
Henrif Hope^ Etq. 
Landscape aud Figures £2 12 6 

1822. 
Marqui$ (^fBvie. 
AViUageFeast S 6 

1884. * 

Mrs. WMt. 
Landscape, with Figures stalking Deer . . 2 8 

The large works of this painter are fine examples of 
elaborate painting. His landscapes remind us a little of 
Paul Bril's, only there is less refinement and delicacy in 
Vinckenboom's manner of finishing; still we find the foliage 
and for^round plants modelled or worked up in the same 
distinct and curious manner. He was fond of introducing 
in his pictures small figures, either engaged in hunting or 
skirmishing. In most examples they are coarsely painted, 
and rather injure the merit of his works. Bryan speaks of 
landscapes by this iMlnter in which are represented reli- 
gious subjects ; perhaps the figures in those examples are by 
some other painter. Stanley refers to J. Yiuok as a land- 
scape-painter of the Yinckeubooms and Paul Bril class. 
The writer would compare his brown river views to the Yan 
Qoyen SchooL His q^me appears to be Yinck, although it 
is sometimes spelt Wiuok. 

YINNE, Jas Yavdbb. Bom at Haerlem in 1663; died at 
Haerlem in 172L Pupil of Jan Yan Uughtenburg. Dutch 
SchooL 

Sale in 1830. 

Buined Hooses on the Skirts of a Town in Hol- 
land, with Figures £6 6 

1832. 
A Camp Scene 2 2 

There were several painters of the name of Yander Yinne. 
One of them painted religious subjects, which he treated in 
rather a quaint or whimsical manner. He introduced a 
great deal of red in his pictures. There is a clever print of 
Vincent Yander Yinne; the portrait is represented as an 
engraving fsstened to a wall. 

YINNE, Lawbbitcb Yutdbb. Bom at Haerlem in 1658 ; 
died in 1720. Pupil of bis fkther, Vincent Lawrensz 
Yander Yinne. Dutch SohooL 

Sale in 1886. 
A Flower Piece ; fh>m Lord Hampden's collec- 
tion . £13 2 6 

YI8ENTIN1, . jSM ZUCCABBLLI. 

YISSINELLI, Ed. 

Sale in 1811. 
Henry Hope, JSsq. 
Bathsbeba with two Attendants .... £21 
Susanna and the Elders 21 

YITE, TiMOTBO DBLLA. Set Yahttvcci, 

YITELLL 

Sale in 1803. 
Robert ThitOewaite, JBeq, 
A Pair of Landscapes, with Figures . . . £2 6 
A View of SL Mark's Place 4 8 

YIT&INOA, WiOEBUs. Flourished about the middle of 
the seventeenth century. Dutch School. 



Sale in 17<f6. 
Two coloured Drawings of Seaports • .£220 

YIYIANL See GoajLOORX. 

ULFT, Jaoob Yandbb. Bom at Qoroiun about 1627 ; died 
about 1079. Dutch SchooL 



Henrif Hope, Eeq. 

Italiai ~ 



Sale in 181L 



View ofanltsliau City £82 11 

1823. 
Oeorae WaUon Taylor, Beq., M.P. 
A View without the Walls of a Town in Italy, 
with Figures, ftc 147 

1827. 
View of the Colosseum and other remains of 
Antiquity, with Figures 13 IS 

18t2. 
Sir Charge Duchelt, Bart, 
Fishermen on a Biver beneath the Walls of a 
Fortified Town in Holland .... 8 10 

The works of this painter are scarce. He was fond of 
painting Italian towns and market-places, and would crowd 
into his pictures an immense number of minute figures, 
which arc finished very highly and prettily. His pictures 
class well with Ferg's works, only Yander Ulft's are more 
elaborately finished. 

YLIEQEBs SixoB db. Bora at Amsterdam about the year 
1612. Dutch SohooL 

Sale in 1801. 
A Sea View, with a Pier £27 16 

1802* 
Wfn, Bedford, Btq., qfFouthiU. 
The Harbour of Scheveling 62 10 

A Sea View, with Shipping, on the Coast of 
HoUand 6 6 



Patd cTAiffrenumt, Htq. 
A View near Scheveling . 



View of the Strand at Williamstadt, with the 
Fleet of King William in the distance . 



Lord Damley, 
View of Scheveling 



Duke of BridgeweUer, Ao, 
A Fresh Gale . . . . 



Bichard yTaiker, Baq, 
A Sea Piece 



1803. 



Marqnie tf Lantdowu. 
A Sea View . . . 



1806. 



8 8 





26 6 





8 8 





18 18 





* 




IS 13 





11 It 






— day. Esq, 
A Sea Piece 



1813. 



7 17 6 



1816. 



W, Oompns, Esq. 
Vessels becalmed at the Mouth of a Harbour It 3 6 

1823. 
Oeorge Wateon Taylor, E$q., M,P. 
A Harbour, with Boats 131 16 

1826. 
Admiral Lord Badetock. 
View in the Scheldt, with Fishing Boats and 
Vessels 61 2 

1827. 
J)uke of Beiford, 
View of a Harbour, with Ships, &o. . . . 



68 16 



1829. 



Bari of Liverpool, 
View of the Strand at Scheveling, with Boats 
aud Figures 82 11 

Bichard Mortimer, Esq. 
A Fish Market on the Sea Shore* with Bgats 
aud Figures 9 19 6 

ia')2. 
Oeorgt WaUon Taylor, Eeq., M.P. 
A Sea Shore, with Men dtreeuing a Stranded 
Vessel 16 15 

1869. 
Hon. Edmund Phippe, 
The Beach at Scheveling, with Figures . 34 13 

1861. 
Charlet Searitbrick, Esq. 
A Sea Piece, with Frigates and other Vessels 
under Sail in a Brecse .... 
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VOT 



We do not kno^ftrom whom this painter reoeived instruc- 
tion, but. Judging from his stjK it is not unlikely that he 
a pupil of va 



fan Goyen'a. He painted with very few 
tints, but his pictures are truthful and pleasing. He was 
happy in giving expanse or distance to nis sea views, and 
this he generaUy managed without making the horizontal 
line high. He prefeired painting on long or wide panels. 
HisHwpresentations of rough water are capital, and Stanley 
compares them to Buysdael's marine views. 

TLIET, JoHyGBORGEy^y. Born at Delft in 1610. Pupil 
of Rembrandt. Dutch School. 

Sale iu 1829. 
Sir John Thorold, Bart. 
An Old Woman warming her Hands over a 
Chafing Dish £2 6 

1832. 
Bir Oeorge DuekeU^ Bart. 
Two B<^garB in conversation .... 6 16 6 

1810. 
Sir Simon H. Clarke^ Bart. 
Portrait of a Han in a Hat and Feathers • • S6 16 

This painter was a clever designer, and his humorous and 
distorted figures of beggars are well known to collectors. 
Adrian Yandervinne occasionally painted humorous sub« 
jects, but he is better known as a painter of Flemish battle 
pieces. The perspective of his landscape backgrounds is 
very good. 

VLIET, Hekbt (or Hbndeik Vak). Bom at Delft in 1608 ; 
died in 1646. Pupil of William Van Yliet. Dutch School. 

Sale in 1823. 
Rev, Bdward Balme. 
Interior of a Church at Delft 
Interior of a Dutch Church . 



£38 17 
8 18 



1827. 
Interior of a Church in Holland . . . . 10 10 

1836. 
Sir CharlM Bagot, O.C.B. 
Interior of the Old Church at Delft . . . S6 15 

The church pieces of this artist are better known than 
his portraits, and are works of considerable merit. 

VOGBLSAND, J. 

Sale in 1802. 
'Dvke of BridgeuxUer, <S:c. 
An upright Landscape, with Figures . . .£660 

This artist's name is written 'Vogelsand' in the above 
sale note, but he appears to have spelt his name * Vogeld- 
sand.' He was prolnbl:^ a Dutch painter of the eif^hteenth 
century ; and some of his cattle pieces are painted in such a 
slight and sketchy manner that we may almost call him the 
Dutch Gainsborough. He introduced lavender tints and 
vermilion in the distant scenery and skies of his pictures, 
and his green foliage is v«ry agreeable. 

TOLAIBE, Lb Chby. 

Bale in 1802. 
Quu Head, Etq, 
An Italian Seaport £7 7 

1840. 
Sir Simon H. Clarke, Bart. 
Conflagration of an Hospital near Bai», with 
Figures directing the Kemoval of the Sick in 
Boats 22 11 6 



There is no account of this artist either in Bryan's ' Dic- 
tionary of Painters' or Ottlev's Supplement. This may 
seem surprising, as he was a painter of considerable talent, 
only at the same time we may notice that his works are 
▼ery scarce. His style and manner of pencilling remind us 
of Vemet; but Volaire's chief power is seen in nis manner 
of representing the eruptions of Vesuvius by night, or in 
conflagration scenes generally. 

TOLK. 
Card-players . 



Sale in 1801. 



. £12 1 6 
YOLLEVENS, JoHir. See Nicholas Maes. 
YOLTEBBiA. Dabieixo di. See Michael Akoelo 

BUONABBOTI. 

Y06, MABTTir db. Bom at Antwerp in 16:n : died in 1603. 
Pupil of his father, Peter de Yos, and of Francis Floiis. 
Flemish School. 

Sale in 1813. 
— Clay, Em. 
The Banquet or Damocles £6 15 

Biran refers to five painters of the name of De Yos, and 
Stanley adds some more to the number. The works of 
Hartin are good examples of the * transition period' of 
Flemish art. Some of his compositions of the Holy Family 
are treated in a semi-symbolical manner. He was a carefm 
studier of design. and spent much labour on the drawing 
of his figures. This careful execution is not confined to 
the drawing of the heads and hands, but we find similar 



attention bestowed on the folds of the draperies, and on the 
accessories generally. As a rule, he selected plump and 
ftill-faced modelar to paint from, whilst Francis Floris's 
figures are generally tall and thin. 

VOS, Paul db. Born at Alost about the year 1600 -, died 
in 1654. Flemish School. 

Sale iu 1823. 
Bev. Edward Balme. 
Dogs and a Bear £18 7 

Paul de Yos was an admirable imitator of Snyders. For 
further information respecting the De Voa family, the reader 
is referred to Stanley's edition of Bryan's 'Dictionary of 
Painters.' 

VOS. SiMOir DB. Bom at Antwerp in 1603. Pupil of 
Bubens. Flemish School. 

Sale in 1802. 
The Descent from the Cross £19 8 6 

1803. 
The Descent from the Gross 18 7 6 

YOS, Cob db. 

Sale in 1801. 

— Slade, Eaq. 

Head of Gkrard John Yoasiua . .£990 

1804. 

— Bryan, Esq. 

A Portrait 600 

YOS, A. DB. 

Sale in 1856. 
Samu^ Rogere, Esq. 
A Gentleman seated Beading . . £9 19 6 

YOSTEBMAN (or.YORSTERMAN), Johk. Bora at Bom- 
mel in 1643 ; died in 1609. Pupil of Herman Zachtleveu. 
Dutch School. 

Sale in 1810. 
Sir H. T. Goti. 
A Pair of Views in Flandws . . . . • .£900 

1827. 
John Dent, Esq. 

A View on the Bhine 22 1 

Ditto 17 17 

1832. 
A Frost Piece, and the companion . . . 8 15 

This painter's manner of colouring is singiflarly bright ; 
he painted the skies with deep ultramarine, and tlio distant 
scenery with similar brilliancy. The landscape part of his 

Eictures is richly coloured, but does not appear heavy, and 
is sandy or gravelly roads are not unlike HuyMinan's. The 
small figures in Yosterman's pictures are nicely finished, 
but there is no reason for supposing that they are by Adrian 
Yande Yelde. The lessons which he received from Zaobt- 
leven do not seein to have influenced his style or works in 
uiy way. 

VOUET, SiMOir. Bora at Paris in 1582: died at Paris in 
1641. Pupil of Lawrence Youet. Freucn School. 

Sale in 1804. 

— BoxeUie,Eea. 

Madonna and Child £15 15 

1S08. 
Sir Oiles BooJce. 
Abraham turning away Hagar , 19 8 6 

1829. 
Samuel Tansley, Esq. 
The Entombment ....... 23 

Youet painted portraits, but he is better known by his 
subjects from the life of our Lord. He painted in a light 
ana delicate manner. Many of his figures are particularly 
graceful ; and his works have always found admirers. We 
have an engraving of this painter, in a ru£F and cloak, by 
P. Bouttats, junior. 

YOYS, A BY DB. Bom at Leyden in 1641 ; died in 1698. 
Pupil of Nicholas Knufer and of Abraham Vauden 
Tempel. Dutch School. 

Sale in 1827. 
A Woman presenting a Goblet of Wine . £15 4 6 

1829. 
Thomas Emmerson, Esq. 
A Toper holding a Jug 6 15 6 

1818. 
William Wells, Esa. 
A Man and Woman, %vith Fish . . . 4 10 

1861. 
Charles Searisbrick, Esq. 
Two Peasants seated under an Archway ; a Sea- 
shore seen in the background . . . 25 4 
An Officer in a Cuirass and Crimson Velvet Hat 
and Feather, seated, smoking . 42 

We are told that this painter's father was a musician, and 

GG 
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it was his intention that his sori should follow the same 
profession ; but it appears that he preferred painting to 
niusic. His highly finished pictures class very well with 
Mieris's, and he was fond of painting musical subjects. 

VBANCX, Sbbabtian. See Paul Sbii.. 

YBEE, Nicolas db. See Alst. 

TRIES, John Bbnieb db. Flourished about the middle of 
the seveuteeuth century. Dutch School. 

Sale in 1802. 
Wm, Bfickford, JStq., ofFonthill. 
View of a Village £4 11 6 

1803. 
WaUh Porter, Esq. 
Woody Landscape, with Figures . . . . 1*2 12 
Ditto 12 1 6 

1827. 
A Landscape, with a Winding Boad . 19 19 6 

1828. 
Woody Landscape, with a Ck>ttage ... 880 

1829. 
Lord Owydir, 
A small woody Landscape 8 8 

1883. 
Figures, with Sheep in a Wood .... 7 15 

1861. 
Charles ScarUbrick, Esq. 
An upright Landscape, with a Bnined Building 
among Trees, and Figures on the Boad . . 6 

1862. 
W. W. Burdon, Esq. 
Landscape, with Buildings and Figures . . 22 1 

1863. 
John AUnuti, Esq. 
A wooded Sandbank 10 10 

Bryan and Stanley give notices of several painters of the 
name of Do Vries. John Fredeman and Adrian de Vries 
arc best Icnown as perspective and architectural painters. 
John Reiiier de Vnes was an admirable painter of woody 
landscapes in the manner of Waterloo. His compositions 
are excellent, and are worthv of the best period of Dutch 
landKcape* pain ting. Some or his scenes represent winding 
roads between Handy banks, whilst in the distance perhaps 
is a village ^ the spire of an old church, which is like the 



spire that we usually see In the diatante of Van Uden'i 
pictures. He painted the foliage with leas impasto thaa 
Waterloo, and in his best examples it is more like the 
pencilling of Buysdael. We not unfrequently meet with 
views of old ciistles and other buildinga by this painter; 
they are most likely his early works, but they possess oon* 
siderable merit. He spent a great deal of time in working 
up the brickwork and accessories of them, and we are 
reminded of his neat manner of painting old palings and 
foreground plants in his later works. The equestrian figures 
and groups of beiQcan which we see in his best pictures are 
most likely by Lingelbach, or some other figure-painter. 
As already remarked, there were several painters of the 
name of De Vries, and their works are probably sometimes 
confounded. There were also other Dutch landscape- 
painters of the seventeenth century, whose works class well 
with De Vrics's ; some of them followed the same style of 
painting very closely. 

VBISE, G. DB. Flourished in the middle of the seventeenth 
century. 

Sale in 1816. 
W. Comyna, Esq. 
A Festoon of Grapes. Figs, Quinces, and other 

Fruits £7 7 

A Group of Fruit and Tegetables .... 660 

YBOOHANS, Nicholas. jSmBbbghem. 

UBSULA. 

Sale in 1827. 
An Interior, with a Woman sewing . £22 1 

UTEWAAL. Fainted in the early part of the seventeenth 
century. 

Sale in 1836. 
^i> Charles Bogota Q.C.B. 
Mars and Venus £3 6 

UTBECHT, ADBiAir Van. Bom at Antwerp in 1609 ; died 
at Antwerp in 1651. Flemish School. 

Sale in 1840. 
William Hastings, Esq, 
Diana, with Dogs and Game .... 



. . . £13 IS 

The works of this master are scarce, and they also appear 
to be ' unequal.' Comparisons have been made between his 
works and Snyders's, but their styles are not analogous. 
Van Utrecht excelled in painting live birds, and particularly 
in his representations of large and powerful birds. 

VTLEBT,— . iSte Vabpbb Hblbt. 



w 



WAGENSHEIM. 

Sale in 1833. 
A Pair of Allegorical Subjects . . .£676 

WALKEB, Bobbbt. Painted in the middle of the seven- 
teenth century. English School. 

Sale in 1806. 
Marquis of Lansdotone, 
Portrait of Oliver Cromwell £6 6 

1823. 
Charge Watson Taylor, Esq., M.P. 

Portrait of Evelyn 108 6 

Ditto of William Lord Bussell. when a Youth . 16 16 



Robert Orave, Esq, 
His Own Portrait 



1827. 



1832. 
George Watson Taylor, Esq., M.P, 
Portrait of John Evelyn 



6 6 



26 4 



On the whole, this painter's works reminds us more of 
DobKon than of any one else, yet he would sometimes imi- 
tate Vandyck in his wav of placing the hands. His portraits 
are thinly painted ; still they are effective, and he was fortu- 
nate in manv of his tiubjects. We find in his pictures thin 
reddish strokes of colour about the eyes and shadows of the 
nose, and his flesh shadows are rather brown. It may k>e 
noticed further that he was happy in throwing a pleasing 
glow over his portraits ; there is a warmth about them which 
is very agreeable. He would sometimes place behind his 
portraits rich green curtains, and. like Dobson, he was suc- 
cessful in painting armour. Gould says that Parry Walter, 
a painter of still life, was one of Walker's pupils. He tells 
us further that Walter was considered a good judge of pic- 
tures, and had the care of the Boyal Collection. 

WALLIS. 

Sale in 1801. 
Sir William Hamilton. 
View of a Cascade in Abruzso .... £1010 

WALSCAPELLE (or WALSCAPEL). Jacob. iSee Mionox, 

WALTON, Hemby. See Abthub Devis, Sen. 

WANDEIDGS.B. SeeBxvcK. 



WATEBLOO, AiTTHOKT. Painted in the middle of the 
seventeenth century. Dutch School. 

Sale in 1802. 
A Landscape £3 



A small Landscape 



A Landscape, with Figures 
A Landscape . 



4 14 6 
. . . . 7 

7 

1803. 
A Woody Scene, with Stags 16 16 

1810. 
Sir H. T. QoH. 
Landscape, with Buildings and Figures . . 94 10 

1813. 
— Clay, Esq. 
Landscape with Figures 12 



. 200 
6 10 



Landscape and Figures. Bought in at 

1810. 
Landscape 

1827. 
Sobert Grave, Esq. 
A Woody Scene, with a Peasant attending his 
Flock 11 1 6 

1829. 
Richard Mortimer, Esq. 
A Woody Scene, with Cattle and Figures . . 21 

1830. 
A woody Landscape, with pastoral Figures 6 6 

1842. 
An upright woody Landscape, with Peasants 
driving Sheep on a Boad 6 16 6 

1848. 
William Wells, Esq. 
Small woody Landscape 17 17 

1863. 
Robert Craig, Esq. 
Grand woodv Landscane, with Figures . . 34 10 
Woody Landscape, witn Figures . . . 34 13 
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Waterloo's etchings are better known than his pictures i 
itis hutily necessary to say that the former are greatly ad- 
mired bjT collectors. Were we only to Judge of the taleut 
of the painter from them, we mi^ht naturallv conclude that 
his pictures could not be inferior to Ruysaaers and Hob- 
bema's. As he was not in the habit of sifrning his pictures, 
his works are not so well known or authenticated as the 
landscapes of man^ of his contemporaries i but, judging 
from most of the pictures which are believed to be by him, 
or are ascribed to him, we conclude that as a painter he 
was not equal either to Ruysdael or Uobbema. Still many 
of them are excellent works, and they class verr well with 
De Vries's pictures. When he painted on wooa, we notice 
that the panels are thinlv primed,<and the foliage is painted 
with groat precision, ana with fat sharp touches of colour, 
the impasto of which may be felt by gently passing the 
finger over the surface. Some describe his touch by saying 
that he painted with a 'li<)uid pencil.' In his wood^ com- 
positions he would sometimes represent the sun shining 
oetween the trees in an agreeable manner; in such examples 
the stems and trunks are painted with rather light colour— 
with yellow ochre and brown— as though thev were affected 
by the warm atmosphere which plsys about them. We may 
d^Ksribe his manner of colouring as simple, the brightest 
tints in the foliage appearing to consist of little more than 
yellow ochre tempered with blue and white. His skies vary 
111 * quality,' but, as a rule, they are not equal to Auysdael's, 
although some of Waterloo's heavy white clouds are nicely 
managed. Waterloo was happy in his manner of separatinar 
the trunks of the trees in his small woody landscapes, and 
there is a pleasing variety of tints in the barks of the same. 
Sometimes he would introduce in his landscapes a slaty- 
coloured pond, or a rivulet, in the style of Ruysdael. 
Although Waterloo was in the habit of inserting figures and 
cattle into his pictures, yet he was not great as a figure- 
painter; he seems to have experienced some difficulty in 
painting them, and this remark may be illustratea by 
searching for the pentimetUi, which are not uncommon 
about his figures and animals. A Dutch artist of the name 
of P. Van As painted landscapes a little in the style of 
Waterloa Thev are well composed, but thinly painted, and 
the figures and horses in them are poor. 

WATSON, . See J. Jackbok, RA. 

WATTE AU, Antoikb. Bom in Valenciennes in 1684 : died 
at Nogent. near Vincenues, in 1721. Pupil of Gillot. 
French School. 

Sale in 1802. 

Ladies Bathing • £22 1 

1806. 
Marquis qf LanMdovme. 
1l Conversation 14 14 

1815. 
Edward Coxe, Esq, 
A Study of Women ; a drawing from the Spencer 
Collection 6 2 6 

1821. 
John Webb, Esq. 

The' Minuet de la Tour' 61 9 

The companion 44 2 

Marchioness qf Thomond. 
A Conversation ; a small sketch . . . • 18 18 
Scene from Molidre's Com6die Ballet of * M. de 
Pourceaugnao ' 8 8 

1827. 
A Repas Cbamp^tre . • . . . 88 12 

1828. . 
Earl (\fCary^ort. 
A Masquerade, and a Musical Conversation ; a 
fyair; small 6S 

1829. 
Thomas Emmerson, Esq. 
A Garden Scene, with Figures in Masquerade • 81 10 
landing on the Island of Cythera; a poetical 
composition 106 

John Webb, Esq. 
A F6te Cbamp6tre 46 4 

1888. 
A Conversation ChampMre 81 10 

1841. 
Marquis of Camden, K.Q. 

An Encampment; a sketch 40 9 

A Garden Scene; a Lady accompanied by a 
Gentleman and a little Girl . . . . 60 8 

Lady Stuart. • 

A F6te Cluimpetre 100 16 

A Female embroidering, an Old Woman spin- 
ning, and two Children at play . . . . 210 15 

1844. 
Jeremiah Harman, Esq, 

A F6te Champ^tre 42 

A Masquerade Sceno .... • 87 Itf 



1848. 
'Le Lorgneur;' a composition of six Figures . £99 15 

Count de Momp. 
' La Conversation ; a composition of two figures 68 6 
*Le Lorgneur;' a musical Conversation of a 

Lady and two Gentlemen ; from the cabinet of 

Mons. do Julipnne 136 10 

'Led Champs £ lyases;' from the collection of 

Cardinal Fesch 1.050 

*Le Rt'pas de Chasse;' from Cardinal Fesch's 

collection 766 10 

1856. 
Samuel Roffers, Esq. 
A Lady and Gentleman, and a Group of four 

Children, in a Landscape 67 15 

A Group of five tlgures in Masquerade Dresses ; 

from the Earl of Carysfort's collection . . 102 15 
A Concert; from the Earl of Carysfort's collection 183 15 
A Lady, in a Red Dress, seated on a Bank, a 

Cavalier playing on a Lute at her side . . 147 
A i^ty of Cavaliers and Ladies seated on a 

Bank, near a Statue 147 

1859. 
ffon. Edmund Phipps. 

A Conversation Champ^tre 105 

The companion 101 17 

1862. 
Three Drawings— viz.. a Man Seated, a Study of 
Figures, and a Garden Scene . . . . 2 6 

Both the style and compositions of this painter are well 
known ; still there is much confiision in connection with 
the certifying of his works, and we find few who are willing 
to believe in the numerous pictures which bear his name. 
His pictures and sketches appear to have been copied and 
imitated by his skilftil pupils. Watteau painted with greater 
freedom and in a slighter manner than his followers, whilst 
his drawing is very masterly, and may be studied to advan- 
tage by examining the painting of the hands as well as the 
draperies and acceiisories. His scenes are wonderfully real, 
and the different characters are delineated with so much 
spirit, and with such perfect ease, that we can readily feel 
that we are enjoying the company of the f^v people before 
us— that we are, as it were, in the garden with them. 

WATTS. 

Sale in 1839. 
A woody Landscape! with Cottages . . . £6 10 

WEBB ER. JoHir , R. A. See Abbott. 

WEDESERMAAS. 

Sale in 1827. 
F. H. Standish, Esq. 
Interior of a Church at the Hague, with Figures £8 6 

WEEN IX, JoHK Baptist. Bom at Amsterdam in 1621 ; 
died in l>i60. Pupil of John Micker, of Abraham Bloe- 
maert, and of Nicholas Moojaert. Dutch School. 

Sale in 1806. 
Sir Qeorpe Yonge, Bart.. 
A Seaport, with Figures and Cattle . . . £79 16 

1813. 
M. La Fontaine^ 
The Departure of the Prodigal . . . 87 16 

1825. 
A pastoral Dance in a Landscape, with Goats 
and Sheep 62 10 

1830. 
The Prodigal Son 42 

Viscount Hampden. 
Architectural Ruins, with Figures and Animals 36 4 

1832. 
OeorffS Watson Taylor, Esq., M.P. 
An ancient Temple in Ruins, with Italian Pea- 
sants 6 16 6 

1861. 
Charles Searisbriek, Esq. 
A Peasant and a Woman playing with a Dog at 
the Base of a Column, a Cavalier in the back- 
ground 85 14 

1864. 
An Italian Landscape, with Cattle and Figures . 26 6 

Weenix the elder employed his pencil on a variety of 
subjects, and he was particularly fond of psinting seaports, 
and would introduce in the foregrounds of the same lofty 
buildings, or the ruins of ancient palaces. Variety in art is 
delightful and acceptable, yei, as a rule, ruined arches and 
tall Corinthian columns rarely make the best compositions ; 
and, besides, in his pictures of this class he generallv intro- 
duced too much colour about the stonework ana court- 
yards. Most of his pictures are very sunny, and he managed 
such effects remarkably well. The figures in his pictures 
are clever, although he did not spend much labour on them. 
In most examples the live and dead animals exhibit greater 
talent than the figures, and there is uo proof that nia ion 

QQ 2 
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assisted him in painting them. The animals in his pictures 
are beautifully niiished, and are quite little pictures of them- 
selves. His dogs are often painted in the spirited manner 
of Abraham Uoudius. 

WEENIX, Jan. Born at Amsterdam in 1M4; died in 1719. 
Pupil of his father, John Baptist Weenix. Dutch School. 

Sale in 1796. 
Jttcc^ 3for4, Esq., and Mona, Lisa, 
Bead Game and Fruit £52 10 



Couniets ofHoldemeu, 
Fowls and Fruit 



1802. 



Sir Simon Clarke, Bart., and George Hibbert, Eeq. 



1819. 
Earl qf Upper 0»9ory. 
A Dead Hare, and Fruit, in a Garden Scene . 

1831. 
Hon. ^r, Vernon. 
A Dead Peacock and other Birds, in a Garden . 

1886. 
Sir Charles Bagot, O.C.B. 
A Dead Hare and Partridges, in a Landscape . 
A Dead Swan and Pfacock ; from the collection 
of M. Gevera, of B^tterdam • * . . 

1837. 
Sir O. Warrender^ Bart. 
A Dead Pheasant and Partridges . , • • 

1840. 
Sir Simon H. Clarke, Bart. 
A Dead Peacock su-sponded from a Tree, with 

Grouse and other Birds on a Stone Slab . 
A Garden Scene, with a Dead Deer, Birds, Ac. . 

1844. 
Jeremiah Harman, Bsq. 
A Dund Hare and Partridges, with Sporting Im« 

pit luents, in a Landscape 

A Dead Cock and other Birds lying at the Foot 
of a Pedestal ; from the iloldemobs Oollectiou 

1848. 
William WeUs, Esq. 
Dcnd Ducks and other Birds lying at the Foot 
of a sculptured Pedestal, in a Garden Scene . 
A Dead Partridge and other Birds 



69 17 
189 



21 
1S2 



94 10 








Dead Game . 81 18 

Ditto ; from the collection of M. Geldermeister. 54 12 
Ditto 67 4 

1808. 
Richard Walker, Esq. 
A Dead Cock, with Fruit, &c.; Arom the Holder- 
ncss Collection 72 9 

1806. 
Marquis o/Lansdowne. 
Dead Game, in a Landscape 58 16 

1818. 
M. La Fontaine. 
Dead Game and Implements of the Cliaae . 

John WiUett WiUett,Esq. 
Dead Game 



67 4 

24 8 

81 10 

65 2 








86 15 




5 



95 1 
76 13 



40 19 
42 



Count de Momy. 
A Landscape, with a Dead Hare, a Dead Heron, 
aud various other Objects ..... 273 

1861. 
Charles Searisbrick, Esq. 
A Dead Doe and Ueron, in a Garden Scene; a 
Dog looking on 167 10 

1864. 
Earl of Clare. 
A Dead Hare hanging to a Tree, a Group of 
Flowera near 878 

As a painter of dead animals Jan Weenix baa never been 
surpassed by any of the old Dutch masters. Ue was a 
fine draughtsman ; his colouring is rich and agreeable, and 
his pencilling is most masterly, perhaps too masterly in 
some examples— that is to say, tne mouths of the fawns and 
other animals are finished with a decision of touch which 
approaches to severity. We know that elaborate finish and 
exquisite precision of touch represent difficult styles, and 
are dangerous instruments, but Weenix appears to have 
loved high flniih. and when indulging in it he managed it 
vory dexterously in most of his works. His landscape back- 
grounds, in which are introduced figures and animals 
painted with bright sunny colours, are not unlike the 
terrace backgrounds of Melchior Hondoekooter's pictures. 
Sometimes tne pleasantness of Weenix's pictures is inter- 
fered with by the introduction of life-sixed figures, which 
appear to intrude, and are not always very well painted. We 
feci that Weenix's pictures of living animals, and particularly 
his pictures of dead animals, are so excellent, so perfect of 
their kind, that we do not look for figures in them. Every 



little bird in them is a picture of ttself ; and even the 
powder-fiask, which is almost sure to be in one comer, and 
the other accessories, are so well painted that theynever 
fail to interest us. Consequently a large figure in a Weenix 
is almost as out of place as a portrait of the sise of life would 
look in one corner of a fiower piece by Van Huysum. We^ 
nix occasionally introduced masses of flowers in his pictures, 
and sometimes he painted fruit pieces. He painted both 
very nicely, but we must go back to his pictures of dead 
game if we wish to study to advantage the power and qua^ 
lity of his pencilling. It would appear that several artista 
imitated the style and beautiful finish of Weenix. A painter 
of the seventeenth century, of the name of Lehnuoerger, 
worked up his pictures^f dead animals in the elaborate 
manner of Weenix. but they do not possess the * quality ' of 
the master whom ne imitated. Stanley speaks very highly 
of Ferguson's pictures of dead birds, and compares them to 
Weenix's. The writer feels that, although delicately and 
prettily finished, they are rather wanting in power. Theo- 
dore Valckenburg was a pupil of Weenix. Ho painted clever 
pictures of dead game witn pretty landscape backgrounds 
in Both's sunny manner. His pictures likewise remind ua 
of Fyt and Vander Aelst. As a rule, Valckenburg*! live 
animals are inferior to his dead ones. 

WELLS, J. SeeJwLVA^a. 

WEBF. Adbiait Vaitdbr. Bom near Rotterdam in 16S9; 
died in 1722. Pupil of Cornelius Picoiett and of Egloa 
Vander Neer. Dutch School. 



Earl of Besborou^h, 
A Magdalen at Devotion 
St. Jerome . . 



SaIeinl80L 



£8116 e 
86 1ft 



1808. 



Sir Simon Clarke, Bart.,and George Hibbert, Esq, 
Hercules between Virtue and Pleasure; frcwi 
M. Geldermeister's collection . . . fl04 16 

1803. 
Venus and Cupid 105 



Walsih Porter, Esq. 
Infant Fame crowning the Fine Arts; ftrom the 
Bobit and Le Brun Collections .... 
Boys feeding Birds 

18U. 
Henry Hope, Esq, 
The Roman Ctiarity 

1813. 
John WiUett Willett, Esq. 
Bathsheba ; from the collection of Sur Gr^oiy 
Page 

1816. 
Henry Hope, Esq, 

.K. Magdalen 

A Nymph and Shepherd 

1819. 
W. y. Hewett, Esq, 
The Nativity 

1821. 
John Webb. Esq. 
Adam and Eve lamenting over the Dead Body 
ofAbel 

1828. 
George Watson Taylor, Esq., M.P, 
Oval Portrait of Himself 



89 5 
48 1 



215 6 



22 1 



1881. 



John Maitland, Esq. 
N'ymph and Satyr rei. 
tree ; from the Geldermeister Collection 



A Nymph and Satyr reposing under a Rose- 
• Jld ■ ~ ■■ -■ 



George James Cholmondeley, Esq. 
The Genius of Painting attended by Cupids » 

1838. 
WUUam Esdaile, Esq, 
Boys, with a Bird's Nest, under a Ruined Arch ; 

from the Earl of Besborou^h's collection 
St. Jerome kneeling in Devotion at the Entrance 
of a Cavern ; from the Earl of Besborough's 
coUection 

1830. 
Earl o/Ashbumham. 
Portrait of the Painter, holding a Miniature of 
his Wife and Daughter 

1863. 
John Allnutt, Esq. 
Eve plucking an Apple from the Tree; Adam 
seated beside her, holding an Apple in his 
Hand 

• 1864. 
Earl of Clare. 
A Group of Children beneath an Arch ; from 
the collectious of the Duke de Pruslin and the 
Earl of Besborough ...««. 



82 11 
20 9 


6 
6 


81 18 


6 


117 12 





105 





44 2 





27 6 





75 12 





84 18 
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68 11 



113 8 
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Adrian Vander Werf occadonall^ painted portraits, but, 
as a rule, he preferred painting lancy BuUects, generally 
selecting those which admitted of the introduction of nude 
figures. Ue not unfrequently painted subjects from the 
Old and New Testaments. His pictures of the Holv Family 
are very pretty, although his Mudounss have not tne inno- 
cent simplicity of Atbano'ti and Ciirio Maratti's. His manner 
of execution is similar toEglon Vander Neer's, and he spared 
no pains in liie working up of his fancy pictures, particularly 
his m^tholoKical subjects. Many of them are curiously and 
beautifully finished, and are like a species of enamel-paint- 
ing. W hen seen with other pictures in a gallery the works 
of Vander Werf appear singularly light and brilliant, for he 
aimed at producing powerful contrasts of * light and shade.' 
Bis portraits are smoothly painted and delicately finished, 
the flesh tints being warm and yellow in tone, and blended 
very gradually with the rich brown shadows. It may 
be noticed further that the flesh shadows of Vander 
"Werf's portraits are similar to those of Schalcken's 
life-sised figures. Vander Werfs portraits would be bet- 
ter if they were not so smooth, if we could see in them 
more impasto,more texture; but he was successful in giving 
them an air of dignity or rank. His brother, Feter 
Yuider Werf, appears to nave imitated his stvle with con- 
siderable success. The female figures and cupios, or infanta, 
in Peter Vander WerTs allegorioal subjects are very prettily 
painted. He bestowed great pains on the management of 
the contours and the finishing of the extremities. The 
landscape backgrounds of his works are also pretty. 

WEST, BEirjAMiBT. P.R.A. Bom at Springfield, in Penn- 
sylvania, in 17S8 ; died in London in 1820. English School. 

Sale in 1802 

Sir aitnon Clarke^ Bart., and George Eibbert, Eeq, 

Daniel £110 6 

1803^ 
Bobert ThiHlewaUe. Em, 
Tobit curing his Fathers Blmdness . 

1813. 
John WUUtt WiUettEeq. 
Queen Eleanor interceding with her Husband, 
Edward IIL, for the Citizens of Calais . . 78 10 

1816. 
Henry Hope. Esq. 
The Landing of Mentor and Telemachus on the 

Island of Calypso 91 17 

Archimedes 05 11 

Angelica and Medora 

UtBtorical ; the companion .... 

1819. 
John Knight, Esq, 

The Death of Adonis 75 12 

The Continence of Scipio 131 6 

Maihew MitcheU, Esq. 
Jupiter and Danae 16 5 6 

1827. 
LorddeTabletf. 
An Angel; Scene from 'The Revelation' . • 42 

A Bacchanalian Subject 110 15 

The Angel conducting Lot and his Family out 
oftheVaUeyofSodom 105 

1828. 
Earl of Cary^ort. 
Venus reposing with Cupid and the Graces . 28 7 

1830. 
Sir Thomae Lawrence, PJt.A. 
An Old Man seated on the Couch of a Sleeping 
Infant 10 10 

1836. 
Lord Charles Towmhend. 
The Pride of the Vilhige 43 1 

1839. 
Europa on the Bull . . ' . . . . 7 

1840. 
Sir Simon H. Clarke, Bart, 
Head of Daniel 18 18 

1646. 
Sir Oeorge Hayter. 
Copy from Rubeus's ' Descent flrom the CrOBS ' . 10 10 

1848. 
Sir Thomas Baring , Barf. 
BeUsarius . . . . 16 6 6 

1863. 
John Allnutt, Esq, 
Jacob, Rachel, and Laban, with Sheep and 

Goats in a Landscape 6 6 

A Woman alid Child 6 10 

Teuus attired by the Graces ..... 23 2 

As a composer of subjects West has always received 
praise ; yet his pencilling is so hard, and there is such a 
want of ' quality ' in liis touch, that we can rarely enjoy his 
historical pictures. His studies and sketches, paintca with 



J 
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little more than brown and white, are generally vei? clever : 
and amongst his l>est works mur be classed his ufe-sized 
portraits and fkunil^ groups. Sometimes the latter are 
remarkably well painted and pleasingly coloured. There 
is a great deal of tone and richness in the colouring, and 
we almost regret that West did not confine himself to this 
style of painting. In his fancy pictures West sometimes 
reminds us of Wright of Derby. \V hen the latter introduced 
female figures into his pastoral or niythological subjects, 
he was happy in giving a great deal of grace to them ; the 
contours are very beantiful. And West was equally success- 
ful in his pictures of the same class. The putting in of 
landscape backgrounds and distances to portraits and hia- 
torical compositions is quite an art, and Webt was H>ften 
very skilful in this line. In his cabinet fancy pictures West 
loved a conventional tone of colouring for the fiesh tints ; 
and Wright of Derby sometimes kept to the same. The 
flesh tints are singularly yellow or undertoned, which is 
balanced and rendered natural to the eye only by the depth 
of shadow and richness which is thrown into the bsick- 
ground and other parts of the picture. This is a species of 
colouring which looks well in picture, if they are uranged 
with Rembrandt's and other richly coloured works ; but it 
appears yellow and horny in pictures when they are 
arranged with others coloured according U> the more ordi- 
nary standard or rule. Amongst the bold designers of the 
early English School we may notice James Barry. Like West, 
he painted grand gallery pictures, as well as portraits sua 
fkncy subjects. In analysmg Barry's compositions it is not 
difficult to perceive that parts are incorrect and ugly ; but 
no one will tliink of condemning his large compositions 
altogethw. Then again, ss a rule, we like Barry's colouring ; 
we admire the richness and tone of it; and he some- 
times reminds us of Reynolds in the treatment and 
colouring of his portraits of men. A few of Barry's 
works class very well with Robert Edge Pine's. There 
was rather a clever portrait-painter of the name of R. L. 
West; and Edwards, in bis 'Anecdotes,' speaks of an 
amateur marine painter of the name of Temple West. 

WEST,W. /S^ Jacob^ MoEB. 

WESTALL, Richard, R.A. Bom at Hertford in 1766 ; 
died in 1836. English School. 

Sale in 1808. 

Sappho £9 19 6 

St. Cecilia . 8 8 

1816. 
Henry Hope, Esq. 
A Shepherd in a Storm . 

Earl cf Cary^fort, 
A Female Figure 17 6 6 

1830. 
Sir Thomas Lawrence, P,R,A. 
Flora 13 13 



. . • a 
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1828. 



1836. 



The Woodman's Return 

1838. 
WiUiam EsdaOe, Esq. 
A Pastoral Subject 

1839. 
Three Drawings in Water-colours 

1842. 
St. John the Baptist in the Wilderness 



11 11 

10 10 

11 

8 18 6 



1866. 
Samuel Sogers, Esq. 
A romantic Landscape, with a Bridge over a 

RivejT, and Mountainous Distance . • 10 10 

A Watermill in a richly wooded Landscape . 4 10 
Zephyr flying in Pursuit of a Butterfly . . 13 13 

1863. 
John AUnvit, Esq. 
The Ghost of Julius OsBsar appearing to Brutus 

in the Tent ; a drawing 10 

Waiting for the Ferry ; in water-colours . . 8 8 

A small Wood Scene ; in water-colours . . 12 

Marriage <( in water-colours \ 4 iq a 

Baptism ; in water-colours j- . « av u 

Apollo and Minerva banishing Discord from. 

Olympus; in water-colours .... 120 

' Noli me tangere ; ' in water-colours . . . 12 6 

A Combat ; in water-colours 9 

Louis XIV. visiting James II. at St. Germains . 11 11 
Christ in the Temple disputing with the Doctors; 

a gallery picture 23 2 

1865. 
Portrait of Mrs. TJnwin ; a drawing . . 1 11 6 

Collectors are tolerably familiar with the pictures and 
designs or drawings of Richard Westall. His figures are 
pleasing and graceful, and many of his compositions are 
enhanced in value by the prettiness of the landscape back- 
grounds and the excellent taste displayed in the arrange- 
ment of the foreground accessories or objects. He may oe 
classed with the good oolourists of the English School of bis 
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time. There ia ■omething aparkiioc about the colouring of 
hJA flesh tints; and he introduced lake very judicioualy in 
the lips and cheeks of his female beauties, whilst his manner 
of rubbing a little glaae over the solid colour gives round- 
ness or impasto to the flesh tints. His semi-Grecian profiles 
of women are very pretty ; as already shown, they are not 
thinly painted ; and the face-shadows ar^ usualJv cool, and 
Bometimes deep about the eyes. He occasionally selected 
classical subjects for his designs, and appears to nave been 
fond of painting Greek and Koman dresses. 

WHE ATLBY, FKAif ciB, B,.A. Bom in London in 1747 ; 
died in 1801. English School. 

Sale in 1802. 
A Pishing Party £4 14 6 

1803. 

Two small Landscapes 4 8 

A Horse and Figures at a Fountain ... 440 

A Pair of Cottage Scenes 15 4 6 

1806. 
Girls gathering Fruit ; a Female drawing water ; 
a pair 19 19 

1819. 
Kathew Mitchslh B»q. 
A Girl driving Cattle through a Brook . . 8 5 
Tiew of the Black Rock, in Ireland . . 16 IG 

1822. 
Two Drawings in Colours— of Female Reapers, 
and Peasanta returning firom liarket . . 18 

1830. 
The Soldier's Return 6 16 



A Landscape and Figures 



1882. 



1862. 



WiUiam Cox, Stq. 
Scene trom ' The Two Gentlemen of Terona' 



8 18 

9 9 



The works of Wheatley merit good places amongst the 
other masters of the early English School. We flnd more 
refinement in his pastoral and rustic groups than we do in 
Morland's. And whilst manv of his pictures class so well 
with Morland's. yet we need not call them imitations of 
them, and we like them better on this account. Wheat- 
ley's subjects sre fkr trom being all the same, and he even 
varied his style considenri}ly. As a landscape-painter he 
was a bright or cheerful colourist ; there is a great deal of 
blue in his skies ; there are also 1m^ masses of light floating 
cloud. His foliage is warm and sunny, but the tints of the 
same vary a good deal iu his pictures. He was happy in his 
rural subjects, and his rustic beauties are singularly un- 
afllected and graceful ; his figures of children are likewise 
very pretty. As a rule, he introduced piuk or red rather 
fireelv in the fiesh tints, particularly in the figures in his 
thinly painted landscapes. The examples which remind us 
most of Morland are finished more highly, and are rather 
smooth m texture ; they are also paler in colour, and are 
pencilled a little in the manner of Smirke. Wheatley's 
small portraits, or portraits as fancy heads, are very pleasing ; 
he painted the hair so nicely, and would sometimes contrive 
to ^ve a pretty smile to the faces of his children. His in- 
teriors are generally highlv finished ; thev remind us a little 
of the French School of tnat time. He bestowed consider- 
able labour on the background objects and accessories of 
them. It would appear that he put more work or finish 
into his early pictures than he bestowed on his later works, 
but the pencilling of his early pictures is sometimes rather 
hard. Like Morland, Wheatley occasionally painted pictures 
of the hunting or sporting clus ; they are sometimes large, 
and are capital pictures. 

WHICHELO. 

Sale in 1836. 
A Gallery Picture of the I>estruction of Jeru- 
salem £19 8 6 

WHOOD, Isaac. i^M Yaitdbb Bajtck. 
WILDE, J. DB. See Abtetjs Deyib, Sen. 

WILDENS. JoHir. Bom at Antwerp in 1584 ; died in 1644. 
Pupil of Rubens. Flemish School. 

Sale in 1801. 
» Blade, Eaq. 

View in Flanders £2 15 

Four Landscapes representing the Seasons . 8 5 

1813. 
— Clay, Ssq. 
A Landscape, with Cattle and Figures . • 4 

We are told that this painter assisted Rubens very much 
in the landscape backgrounds of his pictures. His own 
landscapes are boldly composed ; in the foreground are lofty 
trees and dissevered tmnks, which remind us a little of 
Arthois, whilst in the distance are small dusters of build- 
ings, windmills, and other objects. Wildens was also a good 
punter of landscape figures and animals. 



WILDOES. 

Sale in 1828. 
Landscape, with Water-fowl, and a Waterfldl in 
the distance 

WILKIE, Sift Dattd, R.A. Bom in Fifeahire in 
in 1841. English School. 

Sale in 1880.^ 
Sir Thomae Lawrence, PJLA, 
Small Sketch of his Picture of * The Reading the 
WiU 

1882. 
Earl ofMulgrane. 

Sunday Morning 

Sketch for ' The Blind Fiddler ; ' painted for Sir 

George Beaumont 

Ditto. *The Village Politicians;' painted for 

' Lord Mansfield 

Ditto,' The Cut Finger ; * pamted for Mr. Whit- 

bread 

Ditto, * The Rent Day; ' painted for Lord Mul- 

grave 

Ditto, ' Alftred in the Cottage ; ' painted for A. 

Davidson, Esq 

Ditto. 'The Card Party;' painted for H.R.H. 

the Duke of Gloucester 

Ditto, 'The Sick Chamber;' painted for the 

Marquis of Lansdowne 

Ditto, 'Digging for Rats;' presented to the 

Royal Academy 

Ditto, 'Bliudman's Buff;' painted for his late 

Majesty 

Ditto, 'The Jews' Harp ;' painted for Arthur 

Annesley, Esq 

Ditto, ' Ransacking the Wardrobe ; ' painted for 

Lonl de Dunstanville 

Ditto, ' The Village Festival; ' painted for J. J. 

Angersttiin. Esq. «•••«.• 
TheReutDay 

1886. 
A Sketch for the Picture of * The Rabbit on the 
WaU* 

1837. 
Sir Francis Freeling, Bart, 
The Bagpiper ^. . . 

1842. 
The First Earring ; painted for Lord de Dun- 
stanville 

1848. 
William WeUe, Esq. 
Distraining for Rent 



£6 18 

1785; died 



£53 11 





115 10 





46 4 





42 





157 10 





64 1 





50 8 





43 1 





89 6 





29 8 





115 10 





44 2 





90 6 





121 16 

787 10 







50 

116 11 

193 4 

1,050 



finished 



Sir Thomas Baring, Bart. 
Alft^d in the Neatherd's Cottage; 

sketch 

Sheep-washing 

Alfred in the Neatherd's Cottage .... 

1866. 
Samuel Rogers, Esq. 
The Death of the Red Deer ; with Portraits of 
M'lntyre and M'Gregor, the huntsman and 
piper of the Duke of Athol .... 



86 2 
693 
430 10 



1859. 



John Allnutt, Esq, 
Sheep 'Washing . 



1863. 









893 15 



Jffon. Edmund Phipps, 

Not at Homo ; a sketch 84 

Sportsmen Reposing; containing portraits of 
Lieutenant-Colonel the Hon.C.B.Pliipps and 

Lady L. C. Phipps 402 8 

Portrait of Lady Mary Fitzgerald; small whole- 
length. (' Ou the back an account of a sermon 
preached when she had been burned to death.') 204 15 



126 

This great painter's earliest works are marked by a quiet 
unaffected style of execution, yet there is origiuality in 
them-^at least, they are very unlike the works of his first 
master, Mr. Graham. We can never call his earliest works 
weak or common, any more than we should think of apply- 
ing such expressions to Gainsborough's early portruta. The 
colouring in Wilkie's earliest pictures is less attractive than 
the drawing. His immature works are full of character and 
expression, yet the pencilling of them is very dry, so dry as 
almost to verge on severity. His first works would be less 
valuable if it were not for that nice thinness and trans- 
parency which he retained in them, as well as the neat cor- 
rect drawing, which is so well worth studying. It is not 
unreasonable to infer that Wilkio, like Reynolds, studied 
assiduously the works of the great masters of the old schools, 
particularly the Dutch and Flemish. In some of his finest 
pictures— the pictures of his middle and best period— he 
may be called both the Ostade and the Teniers of the Eng- 
lish School. His pictures of this period are distinguished by 
the most charming finish in the figures, whilst the inferior 
parts and accessories are worked up iu a minute and delicate 
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manner, everything appeuring singularly real and truthful. 
Some of his pictures of this time are beautifully coloured, 
and they display more real knowledge of colour than the 
showy brilliant pictures of his later period. When Wilkie 
at last gave himself up entirely to the glories of fine 
colouring, and to Venetian shadows and backgrounds, 
we find, as we might naturally expect, a considerable change 
in his manner of pencilling, as well as in his handling. Com- 
pared with his earlier works, bis handling at this period is 
slight and sketchy; the touches consist of long tree stlOkes, 
which are not straight, but the^ are either curved or semi- 
spiral. His flesh tints at thia time are put on with a great 
deal of im paste — are quite loaded in parts. There is a con- 
siderable quantity of lake in the flesh tints, whilst about the 
eyes are touches of a tint of lake, or a tmt of light red and 
vermilion. In his pictures of this class he usually intro- 
duced a great deal of crimson lake in the drapery or back- 
ground, and the white draperies are singularly pure. Some 
connoisseurs condemn Wilkie*s life-sioed portraits; his 
fondness for asphaltum has in most cases assisted in obli- 
terating or disfiguring the merit which they may possess. 
His life-sized portrait of Lord Melville is probably the best 
monument that we have of Wilkie's power as a portrait- 
painter. The well-known Scotch artist Sir Williun Allan 
a fellow-student of Wilkie's. Sir William was bub6e< 



quently a member of the Boyal Academy ; his works display 
considerable jsenius and versatility of manner. Some of his 
landscape subjects are very highly and delicately finished ; 
they are briehtly coloured, and he gave a liquid appearance 
to his pencilling which is agreeable. When we do not find 
this liouid kind of pencilling, his naintings appear rather 
hard, although they may still be called clever. Sir William 
was a good battle-painter; some of his pictures of this class 
are large, yet the portraits and different passages in them 
are worked up in a careful and pleasing manner. Occa- 
sionally we meet with landscapes and battle pieces by him, 
which are painted in a sketchy style. His fancy subjects 
and conversations display considerable taste and refine- 
ment. Sir William Knighton, the celebrated physician, 
formed a valuable collection of Wilkie's pictures and draw- 
ings; and his son, the present baronet, studied painting in 
Wilkie's studio. The names of John Burnet the well-known 
painter and engraver, and Alexander Eraser the painter, 
are flrequently associated with Wilkie and his wofks. The 
rea<ler will find an interesting account of the former artist 
in Ottley's Supplement to Bryan's Dictionary. Alexander 
Eraser's small views of villages please us very much, the 
different groups of figures are so pretty, and are so well se- 
parated flrom each other, and, like Wilkie. heb^towed great 
pains on the accessories and foreground objects of his 
works. 

WILKINS. 

Sale in 1802. 
Charles Cation, Etq^ RJL, 
A Ship on Fire £S 10 

1848. 
Sir Thanuu Baring^ Bart. 
The Holy Family; after Baffaelle. . . . 6 16 6 

Ditto 16 5 6 

Christ bearing His Cross ; after Carlo Dolci . 16 15 

The last pictures referred to in the above sale notes are 
most likely oy the son of Wilkins the engraver. The one de- 
scribed as ' A Ship on Fire ' is probably by J. Wilkins, an 
artist who painted small marine views and portraits of men- 
of-war in the latter part of the eighteenth century. 

WILKS. 

Sale in 1826. 
Post-horses and Figures at the Door of an Inn . £3 

WILLAEB,TS, Adam. See Jan Bbueohel. 

WILLEBOBTS, Boschaert. See Yandtck. 

WILLIAMS. JoHK. See Bichabdson. 

WILSON, Bichaed, B.A. Bom in Montgomeryshire in 
1713 ; died in 1788. Pupil of Thomaa Wright. Bnglish 
School. 

Sale in 1796. 
Jacob More, JETjw., and Mon». Lies. 
A Landscape, with Figures by ZuccarelU . . £9 19 6 

1801. 
— Slade, Eeq, 
A Landscape 24 3 

1802. 
Duke qfSt' Albans, 
View in Italy 43 1 

Sir Simon Clarke, Bart,, and George Hibberi, Esq, 
View on the Banks of the Tiber . . . . 131 6 

1803. 
Walsh Porter, Esq. 
Landscape, with the Story of Phaeton ; formerly 
in the collection of the Duke of Bridgewater . 194 10 

1806. 
Marquis qf Lansdoicne. 
Landscape and Figures 84 



1807. 
Edward Goxe, Esq. 
The three Marys at the Tomb .... £10 10 
Small Landscape, with Buins and Figures . . 19 19 

1812. 
Charles Lambert, Esq. 

A Landscape, with a Tower 52 

A Landscape, with a Yase 04 

1813. 
— Clay, Esq. 
Yiew in Italy 33 12 

1819. 
Mathew Mitehell, Esq, 
A Yiew of San Marino 42 

A Yiew on the Tiber 15 4 6 

John Knight, Esq. 
A small Landscape 89 5 

1821. 
John Wt^, Esa, 
Yiew on a Biver in Italy 48 6 

1823. 
David Oarrick, Esq, 
Yiew on the Tiber, with Figures on a Bank 
angling 87 8 

1826. 
J. W. Steers, Esq, 
A small Lake Scene, with Boman Buins . . 37 16 
Yiew on the Lake of Nemi 105 

1827. 
Lord de Tabley, 
A Yiew of Tabley Hall, with the Park and Lake 204 16 
Yiew on the Arno 403 10 

A Composition (suggested by the scenery of 
Chepstow, viewed from Piercefield) . . . 178 10 

1828. 
Earl of Carysfort. 
A WatermJl on the Avon, near South Brent, 
Devon 10 10 

1829. 
Richard Mortimer, Esq, 
A Yiew on the Tiber, with Figures . . . 48 6 

1880. 
A Yiew of Augustus's Bridge acroas the Bu- 
bicon ....4200 

J. Paine Esq. 
A Pair of small circular Landscapes : a Yiew of 
the Po, near Ferrara; and a View between 
Borne and Yeletri 40 19 

1832. 
John Etoer, Esq, 
Yiew in Italy 52 10 

1886u 
The Bridge of Biminl 81 18 

A classical Landscape, with Buins of a Temple, 
on a Biver, and Figures . . . . 90 

1837. 
Sir Francis Freeling, Bart. 
The Lake of Albano 27 6 

1888. 
William Esdaile, Esq. 
The Summit of Cader Idris ; flrom Mr. Boscoe's 

collection 75 2 

Scene on an Italian Lake, with Figures . . 183 15 

1840. 
William Hastings, Esq. 
Yiew in the Bepublio of San Moreno . . . 115 10 

1841. 
Lady Stuart, 
Italian Landscape, with Figures; painted for 
Lord Chief Justice Camden . . . . 246 15 

184fi. 
A Classical Landscape, with Figures sacrificing 
before the Portico of a Dono Temple ; from 
Mr. Willett's collection 88 4 

Yiew of the Lake Bracciano 2:0 

1844. 
Jeremiah ffarman, Esq. 
Yiew of Bome, from the Ponte MoUe . . . 825 10 

1848 
Sir Thomas Baring, Bart, ' 

A Yiew on the Dee 164 17 

Yiew on a Biver in the Campagna, with Figures 
in the Foreground; from the collection of 

Lady Ford 126 

Meieager . . 178 10 
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1868. 
Samuel Roffertt S$q. 

An Italian Landscape, with a Buined Temple on 
a Rock above a Biver, a Group of three 
Pigures and Sheep in the foreground . . £1S6 10 

An Italian Landscape, with a Group of three 
Fifrures, near a Bound Tower . . . . 105 

The Ruins of Meecenas's Villa, with two Figures 141 16 

An Italian Landscape, with a Convent on a 
Rocky Height, two Figures in conversation 
in the foreground; from Benjamin West's 
collection 110 6 

1868. 
Colona Hugh BaUlie. 
An Italian Lake S<jbne, with classical Buildings 
on the Bank; a Group of three Figures, 
Roman Sculpture, &c ... . . 883 6 

1860. 
£09. Henry SeoU Trimmer. 

View on the Thames, near Richmond . . . 75 12 

A Coast Scene 42 

A Lake Scene, with a Palace and Bridge . . 101 17 

A River Scene 62 10 

1863. 
Elhanan BiehneU, Ssq. 
Tomb of the Horatii and Curiatii at Albano . HI 6 

John AttnuU, JBgq. 
Landscape, with the Temple of Clitumnus . . 79 16 
Celadon and Amelia ; Figures by Mortimer . 210 

View on the Lake of Albano . ' \ a9a a a 

View over the Campsgna, from Tivoli . , ; «w o w 

Comparatively little is known of Richard Wilson as a 

Eortrait-painter, but, so fkr as we can jndf^e, he would never 
ave attained so hish a reputation in this line as he subse> 
quently did in landscape-painting. When he commenced 
his studies as a landscape-painter we find his name asso- 
ciated with Momper's. a clever semi-classical landscape- 
painter, and we are told that Richard Wilson admired this 
man's works. In * touch ' or ' pencilling ' Wilson's slightest 
or coarsest pictures are most like Momper's ; but, a^in, we 
meet with verv early landscapes by Wilson which are 
not at all like Momper's, and they are also very unlike his 
own well-known landscapes; they are finished with more 
of the feeling of Lucateln ; the crisp warm touches about 
the rooks and sandy banks are very like Lucatelli's. The 
figures in his pictures of this class are usually small, and are 
touched up with bright colours, yet they are slightly pen- 
cilled. Wilson's own style, as we know him in his t>eet 
works, is so well remembered and so universally admired 
that it appears bold to compliment one who has already 
been so ably commended by every one who has written on 
our English painters of this period. We may flurly place 
him with Hogarth, Reynolds, and Gainsborough, and call 
them stars, shining amidst the misty dulness of our art 
annals of the latter half of the eighteenth century. In the 
English School we meet with many artists who profited by 
the study of Wilson's beautiful compositions and chaste 
ideas ; and he remains or stands out as the great master of 
his type. We willingly acknowledge the originality of his 
type, and feel that the only master whom he was indebted to 
was Nature. He gave a serenity and poetry to his ruins and 
Italian compositions generall;^ which has never been sur- 
passed by any of our English landscape-painters. His 
knowledge of gradation tints and of ' light and shade ' was 
marvellous ; his effects are so quiet, and at the same time so 
illusive, that we enjoy a kind of personal participation in 
the beautiful scenes he has represented. Some of Wilson's 
landscapes may be described as ' sunny,' many of these 
being Florentine views, whilst others are very cool and 
bluish in tone ; even in his sunny pictures, where there is so 
much richness and warmth, we find a great deal of cool 
foliago in parts, particularly about the foregrounds and 
amongst the large ma/sses of dissevered rock and archi- 
tectural fragments, wnich may be studied as beautiful 
specimens of foreground painting. . His skies are in fine 
keeping with the general tone of his works ; the blues are 
sometimes rather green or subdued in tone, there is a terra- 
Terte-like tone over them. Again, we meet with pictures, 
particularly his Enelish pictures, where he has not at- 
tempted an effect of sunshine or sunsetting, and we find 
the skies are of a pale silvery blue, merelv broken in parts 
with one or two yellowish clouds. But in his sunny pictures 
we see large masses of warm cloud, which appear to rise 
suddenly from the tops of the rocks or woods. The con- 
temporary imitators of Wilson when painting the foliage 
generally jumbled their touches more together than Wilson 
id. There is also asingular variety of tints in their touches; 
blue, green, brown, orange, yellow, and even red touches, 
occur in succession, and are afterwards harmonised with a 
glazes but we miss the dean-looking green leaves which 
give so much expression to Wilson's trees. Wilson's figures 
are slightly or coarseljr painted, whilst his imitators' figure 
often appear unmeaningly so. Further, on the subject of 
contemporary or earlv imitations, we may say that the 
touches are not so deflued as Wilson's. On carefully look- 



ing over them, we find touches which in form as well as in 
colour appear new to us— Le., we do not recollect ever 
having seen them in Wilson's undoubted works; still 
in general effect, or as a whole, the picture may appear 
scarcely inferior to Wilson. In pictures of this class the 
leaves are sometimes the safest guide, for even in Wilson's 
coarsest landscapes the student will notice that a number of 
the leaves, about the foreground, as well as in the lai^^ 
tre^, are put in with smooth and liquid touches. Now 
thesb are his last strokes, and they are expressed so as to 
retain the form and shape of leaves. The best copyists 
imitated Wilson in this point, yet their work is not 
done so neatly. Their work may be compared to Mill's 
and others, who tried to imitate Gaspar Poussin's foliage, 
yet could never succeed hi putting in the leaves with 
the same crisp and ragged touch which is so striking in 
Poussin's landscapes. Edmund Garvey's red or sunny land- 
scapes are very clever, and in feeling they remind us a little 
of Richard Wilson; others may prefer classing his works 
with De Loutherbourg's. Butt^s or Butts's landscapes bear 
a slight resemblance to Garvey's ; the subjects of the former 
are simply treated, but his effects are pleasing. 

WILSON, Andbew. Bom in Edinburgh in 1780; died in 
1848. Pupil of AlexAuder Nasmy th. English School. 

Sale in 1836. 
Sir James Stuart, Bart. 
A Farmhouse, with Ducks £1 11 

1887. 
View of M»cenas's Villa at Tivoli. . . . 21 

The reader will find an interesting sketch of the life of 
this painter in Henry Ottley's Supplement to Bryan's * IKc- 
tionary of Painters.' 

WINCK. 

Fruit and Flowers . 



Sale in 1830. 



£4 

WINGHEN, JoDOCUS (or Jossb) Van. Bom in BrusBels 
in 1644 ; died in 1603. Flemish School. 

Sale in 1802. 
CoufUeee qf Hdlderuese, 
The Madonna and Child £4 4 

Some of the works of Jodocus Van Winghen are interest- 
ing, as displaying a combination of the Italian and Flemish 
types, ana there are pictures by Bloemaert and Theodore 
Bernard which appear to belong to the same class; to be- 
ginners thev possibly look like Italian pictures with Flemish 
backgrounds. We admire the dignity of Van Winghen's 
female figures, and we can also appreciate the care and 
labour which he bestowed on the accessories and back- 
grounds of his pictures. 

WINSTANLEY, Hamlbt. See Kkbllbb. 

WINTER. GiLBS DB. Bom at Leewarden in 1650 ; died in 
1720. Pupil of Renier Brakenburg. Dutch School. 

Sale in 1802. 
Duke of Bridgeu)ater, dto, 
A pair of upright Pictures of Boors Regaling . £2 12 6 

WISSING, William. Bom at Amsterdam in 1666; died 
in 1687. PupU of William Doudyus. Butch School. 

Sale in 1833. 
Portrait of a Gentleman £3 3 

WiBsing appears to have been * unequal ' as a painter. He 
assisted Sir Peter Lely, and some of his portraits are verr 
Lely-like and clever ; out there are other examples which 
are coarsely painted. We feel that Kneller's best portraits of 
beautiful women are superior to Wissing's ; the flesh tints are 
more delicately blended in the works of the former. It may 
be remarked fiiirther that Wissing's modelling is drver uid 
firmer than Lely's, so that there is an opacityabout bis por- 
traits which we do not see in either Lely's orVander Vaart's. 
He made the eyes of his portraits very longer loaenge- 
shaped ; and it will be seen that a few of his pictures are 
thinly painted and rather brown in general effect. The 
works of Vander Vaart are sometimes ascribed to Wissing ; 
perhaps the former flattered his sitters, for his ladies are 
generally sweetly pretty. He was fond of painting on red 
grounds, leaving small portions of the same uncovered about 
the nostrils and shadows of the face ; he occasionally ven- 
tured to introduce a little ultramarine on the necks of his 
ladies, to indicate the veins. 

WITEL, Gaspab, called Occhiali, and also Vaitvttblli. 
Born at Utrecht in 1647 ; died at Rome in 1736. Roman 
SchooL 

Sale in 1796. 
Jacob Jtfore, Esq., and Mona. List. 
A View of Rome £5 15 6 

1801. 
View of the Castle of St. Angelo, Rome 

1802. 
A View of St Peter's, Rome . 



• a 



A View of Rome 



8 

2 12 6 
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1803. 
Earl qf Oodolphiu. 
A View of Ruine . . . , 
Port of Civitavecchia . 

1810. 
^»> H. T. Oott. 
View on the Grand Oanal, Venice 
Castle of St. Augeio 



THE WORKS OP PAINTERS. 



1816. 
Duke of Norfolk, 
View of Florence and the Amo . 



Marquis of Bute, 
Borne and the Tiber 



182i. 



View on the Coast of Italy 

John Dent, Esq, 
View of Florence . 



1826. 



1827. 



1829. 
Lord Qwydir. 
View of the Front of St. Peter's, Borne 

View of the Lateran Palace 

Ditto of the Trans Tevere. and part of the 

PonteBotto 

View of the Piazza del Popolo, Borne . 

John Wefjb, Esq. 
View of the Doge's Palace from the Adriatic 
A View on tlie Arno at Florence .... 

1840. 
Sir Simon H. Clarke, Bart. 
View of a Town in Lombardy .... 

1850. 
Earl of Ashburnham, 
View of the Town and Upper Falls of Tivoli . 

Ditto of the Campo Vftcciiio 

Ditto of Borne, with St. Peter's, &c. . 

View of the Tiber 



M 16 6 
6 6 



15 15 
11 



8 12 

UU 

4 10 

9 19 6 



27 6 

8 8 

12 12 

15 16 



21 
16 16 



17 6 6 



1821. 
John Webb, Esq. 
Interior of a Church . . . . 

1S23 
George Watson Tptylor, Esq., M.P. 
Interior of a Church .... 
The Exchange at Auisterdam 



WOO 



£•30 13 



31 
22 



10 
1 








F. H. StandisK Esq, 
Interior of a Cathedral . 



1827. 



26 16 6 



1831. 



10 10 

10 10 

85 14 

33 12 

The works of Witel or Occhiali bear some resemblance to 
the works of Van Lint; both of them painted- views of 
Italian cities, and both of them were fond of bright azure 
skies. Occhiali's knowledge of a<irial perspective was good, 
ai.d his views are enlivened with numerous flgures and 
carriages, the latter frequently drawn by four horses ; they 
are richly decoi*ated or emblazoned, and remind us of our 
old State carriages in the time of the 'early Georges.' 
Although Occhiali's flgures and carriages are thinly painted, 
yet they are prettily finished; and small as the flgures 
usually are, still the features are carefully worked out or 
expressed. He had a singular taste for scattering red 
touches over various parts of his pictures ; we find them on 
the carriages as well as on the dresses and coats of the 
ligures. He was evidently fond of warm tints, yet there is 
mure 'quality 'in his cool tints. Gabriello Ferrantinij a 
figure-painter, and a pupil of Denis Calvert's, was likewise 
called Occhiali. 

WITHOOS, Matthew. Born at Amersfort in 1627 ; died at 
1:1 oorn in 1703. Piipil of Jacob Van Kampen and of Otho 
Marcellis. Dutch School. 

Sale in 1829. 
Samuel Tansley, Esq. 
A Group of Wild Flowers, with Beptiles, &o. . £4 10 

1836. 
John Wastie^ Esq. 
Insects and Beptiles on some Foliage at the 
Trunk of a Tree 6 16 

Withoos painted landscapes* and would introduce in the 
foregrounds of the same large plants, covered with insects 
and surrounded by reptiles. His works are clever, yet his 
insects are scarcely so well painted as De Vree's. There was 
an artist of the name of Caro, who most likely painted 
rather later than Withoos. We speak of him now because 
he painted live reptiles very well, and would iutroduce them 
into his pictures of flowers and dead birds. We are told 
that two of the sons of Mathew Withoos— viz., Peter and 
Francis— painted subjects in the style of their father. 

WITHOOS, John. Born at Amersfort in 1648; died in 
1G05. Pupil of his father, Matihew Withoos. Dutch 
School. 

Sale in 1801. 
Earl of Besboroiigh. 
Landscape, with a W^aterfkll £43 1 

WITTE (or WIT). Emanuel db. Bom at Alkmaer in 
1007 ; died in 1692. Pupil of Evert Van Aelst. Dutch 
School. 

Sale in 1801. 
Earl of Besborough, 
Interior of a Dut<;h Church £21 10 6 

1802. • 

Interior of the Great Church at Haerlem . 



10 10 



John Haiiland, Esq. 
Interior of a Church 33 12 

1833. 
Interior of a Church 18 18 

1840. 
William Hastings, Esq. 
Interior of a Church, with Figures . . . 28 7 

1850. 
Earl qf Ashburnham. 
Interior of a Cathedral in Holland, with Figures 4 1 4 

1859. 
Hon. Edmund Phipps, 
Interior of a Church, with Figures standing 
near an open Grave ; from Edmund Burke's 
collection. Bought in at 157 10 

1861. 
Charles Seari^rick, Esq. 
Interior of a Dutch Church, with a Minister 

preaehing 16 IC 

The companion 15 4 6 

It appears from the dictionaries that this clever painter 
studied under Evert Van Aelst, a painter of dead birds and 
wurks of virtO. After that he tried portrait>uaintiiig; but 
his interiors of churches are best known. Many of them 
are excellent works, and they remind us of both Cuyp and 
Saenredara. His pictures are light in effect, and he waa 
particularly happy in representing sunshine. His flgures, 
although usually dark, are silvery rather than heavy in 
colour. De Witte was a painter of great taste, and his selec' 
tions are picturesque and pleasing. 

WITWAIL. 

Sale in 1822. 
Marquis of Bute. 
The Nativity £'» 

WOLSTONHOLMB. 

Sale in 1830. 
Edward Holland, Esq. 
A Dog and Pheasant in a Wood Scene * . . £li) 10 

WOOD, John. See Lawrence. 

WOODFOBDE, Samuel, B.A. See Copley. 

WOOLASTON. J. See Hatman. 

WOOTTOX. John. Died in 17C5. Pupil of John Wyck. 

Engli-sh School. 

Sale in 1801. 
A large Landscape, with Figures by Hogarth 

1802. 
Landscape and Figures 



A Greyhound ....... 

1810. 
SirH.T.Goit. 
Portrait of the Duke of Cumberland on Horse* 
back 



£24 8 



2 6 
15 



A Landscape 



David Oarrick, Esq. 
A Landscape and Figures 



1818. 
1823. 



1827. 



2 





2 10 





6 10 





16 5 


6 



View of the Baoecourse at Newmarket, with 
numerous Figures and Portraits 

Viscount Cremome, 
Landscape and Figures 13 13 

John Wootton is best known as a horse-palnter, and for 
many years he was a great favourite with our English 
nobility. But his highly finished portraits of dogs are far 
more beautifhl than his horse pictures and hunting pieces. 
The landscape backgrounds of his hunting pieces are fine ; 
and it is to be regretti-d that we do not know more of this 
man as a landscape-painter. He appears, however, to have 
painted a few landscapes; they are richly coloured and 
sunny, and remind us a little of Gainsborough, only the 
pencilling is much heavier. There were two French painters 
of animals who flourished about the same time as Wootton 
—viz., Francois Desportes and Jean-Baptiste Oudry. Des- 
portes's compositions of animals are very nice, and' there is 

HH 



WOB 



CRITICAL AND COHMBBCIAL DICTIONABT OF 



234 



m fip'eat deal of rarfety in them. Like Wootton, he <»ndea- 
Toured to make the landscape iMtckfrrouiids of his pictures 
attractive ; and his roost pleasitiR pictures are those in which 
he ha8 introduced live anioinls with dead game. He finished 
his pictures in a smooth and oareful manner, and conse- 
quently they do not remind us ofWootton's light and sketchy 
style of pencillinK. He occasionally painted portraits, and 
the writer also thinks that he made drawings for engravers. 
Desportes had a son iinmed Ciaude-FranQois, who was his 
pupil, and painted similar subjects. Jean-Baptiste Oudry's 
works olaj»t very well with Desportes's, but there is a greater 
▼ariety in his subjects. His best pictures are finished rather 
highly, and for the period are clever examples of animiU- 
painting. 

WO&LIDGE, Teoicab. Died about 1768. English School. 

Sale in 1826. 
His Own Portrait £2 8 

This artist was represented as a miniature-painter at the 
Loan Collection of Miniatures exhibited at South Kensing- 
ton in 1865. Some of them were pencil miniatures on 
paper. He occasionally painted portraits in oil; they may 
be described as smoothly and highly finished, and light in 

Eeneral efl'ect. Worlidge's etchings, in imitation of Rem - 
randt. have been much admired ; some of them are sifpied 
with his name and the date. 

"WOBBEL, A. B. Van. 

Sale in 1826. 
Pastoral Figures in a Landscape . . • .£200 

WOUTEBS. Fbaitcis. Bom at Lierre, in Brabant, in 16U ; 

died at Antwerp in 16B0. Pupil of Bubeus. Flemish 

School. 

Sale in 1808. 
Moses striking the Bock £10 10 

186^ 
Right Son, Edward EUicB. 
The Finduig of Moses 10 

Perhaps we should like this artist's landscapes better if 
they did not appear so much like imitations or copies of 
Bubens's landscapes. From this remark it may be inferred 
that his pictures are coloured in the manner of Bubens. 
We find in the sky streaks of blue and yellow, a rich bluish 
green in the distant scenery; a powerful effect of sunshine 
plays on the landscape, and there is a great deal of trans- 
parent brown in the trunks of the large trees. Possibly he 
oestowed more pains on the landscape part of his works 
than on the figures ; still we feel that there is considerable 
freedom displayed in the groupina of them, and they are 
agreeably coloured. The reader will find by referring to the 
dictionaries that there were other painters of the name of 
Wouters. 

WOUWEBMANS, Philip. Bom at Haerlem in 1620: died 
in 1668. Pupil of his father, Paul Wouwermans. Dutch 
School. 

Sale in 1801. 
Earl of Beaborovgh. 

The Beturn from the Chase £79 16 

A small Landscape and Figures . . . . 11 6 

A Battle Piece 86 16 

Ditto, the companion 89 18 

The Beturn from the Cbaso 194 5 

A Battle Piece 78 16 

Sir W. ffamiltan, ^ 

A Battle Piece .... ... 28 7 

1808. 
WiUiam B&ek/brd, Esq., qf'FonthiU, 
A Peasant on a White Horse . . • • 87 16 

CounUu qfHoldeme$», 
Horses watering ... ... 178 10 

Landscape, with Horses watering . . • 88 11 

Paul d^AigrematU, Esq. 
Figures going out to the Chase . . . . 81 

Sir Simon Clarks, Bart,, and Ooorgs Eibbert, Esq. 

A Horse Fair '' . 199 10 

Landscape and Figures; flrom the collection of 

M. Qeldermeister 868 

Soldiers and their Baggage embarking . . 815 

Horses in a Stable 61 9 

Landscape, with a Coach and Grey Horses; 

from the collection of M. Geldermeister . . 867 

1806. 
Sir Osorge Tongs, Bart. 
Landscape, with Cattle and Figure • , . 84 
Ditto 07 4 

1813. 
John Wittstt Willett, Esq. 

The Beturn from the Chase 119 8 

Peasants going to Market . . • . . 177 10 



A Camp Scene, with Figures at a Sutler's Booth £147 

M. La Fontaine. 
View near Westphalia, with Figures. Ac. . . 696 10 

1816. 
Henry Hope, Esq. 
Going out Hawking 60 17 

1819. 

A Battle Piece 63 

A View on the Seashore 320 6 

John Knight, Esq. 

Horses and Figures 262 

Ditto 86 1ft 

Ditto 99 16 

1881. 
John Wetib, Esq. 

A White Horse 85 8 6 

The Bohemians . 136 

La Belle Laitidre 2-^0 10 

A Woodcutter 110 5 

Landscape, with a Lady and Cavalier crossing a 
Ford 106 

1823. 
Oeorge Watson Taylor, Esq., M.P. 
Bank of a Biver, on which Figures are landing 

Goods ; from the collection of M. Le Perier . 719 6 
Interior of a Stable ; iu the distance Horses and 
Figures 666 10 

Landscape, with Figures crossing a Brook . • 826 10 

1826. 
Admiral Lord Sadstock. 
A Group of Peasants in a Harvest Field . . 119 14 

1827. 
JHike of B6<Hford. 
Likndscape. with a Sportsman at the Door of an 

Inn 626 

Landscape, with a Tiew of a Harbour . . 888 

1828. 
Earl cf Cary^fort. 
Cavalry preparing to march 69 17 

M. M. Zachary. Esq. 
Interior of a Courtyard, with Chasseurs pre- 
paring for the Sports of the Day . . . 157 10 
Landscape, with Figures ; called ' The Pilgrim ' . 262 10 

1829. 
Thomas Emmerson, Esq. 

A Landscape, with Travellers reposing, and a 
Man croa&ing a Bridge; ttom the Orleans Col- 
lection 61 19 

A Halt of Travellers ; formerly in the possession 
of the Prince de Conti ' . . . . 199 10 

Landscape, with Horbcs and Figures ; in the 
foreground are Travellers passing a Ford ; for- 
merly in the collection of De Braamcamp. at 
Amsterdam 305 10 

Lord Owydir. 

Landscape, with Figures and Cattle . . . 67 4 

Grooms watering Horses at the Foot of a Bridge 815 6 

A Beturn firom the Chase 7U 

A Boad Scene, with Horses and Figures . . 42 

Earl (if Liverpool. 
A small Biver Scene, with Cottages and Fisher- 
men in a Boat . ' ; ' . . . : . 40 19 
Grooms watering Horses, iu a Landscape . . 40 lit 

The March of an Army 180 

Halt of a Hunting Party, near a Ch^tteau . . 278 

Thomas Emmerson, Esq. 

A Landi^cape. with Travellers reposing, snd a 
Man crossing a Bridge; ftom the Orleans Col- 
lection 61 19 

A Halt of Travellers ; formerly in the poBsession 
of Prince de Conti 199 10 Q 

Landscape, with Horses and Figures ; in the 
foreground are I'ravellers passing a Ford ; for- 
merly in the collection of De Braamcamp, at 
Amsterdam 306 10 

1830. 

Interior of a Stable, with Horses and Figures i 
ftrom the collections of Prince Beebempre, 
Mad. Hagguer, and Le Bouge . . . . 315 

AStagUuSt 626 

1831. 
Hon. Mr. Vernon. 
Horses and Figures on the Shore of a Harbour 
from the Woburn Collection . . . . 283 10 

Oeorge J. Cholmondeley, Esq. 
Interior of a Stable, with Figures preparing for 
the Chase 841 10 
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The Adoration of the Shepherds .... i&M 12 
Iiandacape, with Cattlo and Figures . . . 4B 6 

1832. 
Sari ofMulgrave. 
A Landscape, with the Effect of a passing 

Shower 4030 

A Horse Fair 162 15 

183e. 
Sir Charles Bagot, O.CB. 
A Horse Fair 172 4 

Sir James Stuart, Bart. ^ 

View on the Sandhills near Haerlem; from 
the collection of Baron Lockhorst, of Botter- 
d*ni . . ' 169 12 

Brook GrenUte, Bsq. 
A Peasant holding a Brown Horse, and other 
FiKUres 88600 

Lord Stotoell. 
Landscape, with Banditti guarding their Pri- 
soners ; formerly in the collection of Sir J. 
B«ynoldfi 215 5 

Interior ofaBemise^with Cavaliers, Horses, Ac 112 

Le Marchand de Canards 69 17 

1837. 
Sir O. Warrsnder, Bart. 
Cavalry attacking a Train of Baggage Waggons 141 

1838. 
If. Jf. Zaehary, Ssq. 

LandstApe, with Sportsmen 42 

Landscape, with a Stag Hunt ; from the Tan 

Lankeren Collection 141 15 

The Shore of Scheveling; ftrom the Van Lan- 
keren Collection 399 

1840. 
Sir Simon B. Clarke, BaH. 
he Depart des Cavaliers } from the collections 
of Le Marquis de Pauge, M. Montriblond, and 
M. Folozen 485 15 

„ 1841. 

Hon. Lady Stuart. 
Landscape, with a Group of Harrest People 

taking their Repast 409 10 

Landscape, with Figures bathing and Horses 
watering 162 16 

1842. 
Landscape, with Figures ; from the Orleans Col- 
lection 6970 

^. ^ 1844. 
John Penriee, Esq. 
A Harvest Party going out ; from the Orleans 
Collection 651 

1846 
William Wells, Esq. 
A Coast Scene, with Equestrian Figures . . 71 8 
Landscape, with Horsemen and other Figures; 
from the collection of M. MUUer, of Amster- 

•.T***"* *, , / 536 10 

Horaemen halting at a Boadslde Inn . . . 32 11 

A Halt of Cavalry : 399 

I^'t^ 34tf 10 

Count de Morng, 
Soldiers reposing in a Church , . . . 68 5 

Landscape, with Woodmen, Ac 241 10 

A mountainous Landscape, with Gipsies and 

otjier Figures . . . , 189 

A Halt of Travellers at an Inn; from Lord 

Charles Townshend's collection . . . 504 

Charles Searisbrick, Esq. 

A Camp Scene, with mounted Soldiers regaling 
before a Sutler's Booth . . . . . 94 lO 

An open Landscape, with Groups of Soldiers 
reposing on the Ground, Attendants with 
then: Horses near them 27S 

1868 
Robert Craig, Esq. 

Landscape, with Figures and Baggage Waggons 42 

A View before a Country Inn, with Figures 
feeding Horses V . 126 

1864. 
Earl qf Clare. 

Tlw Travellers; a Group of Figures, with a 
Horse and Cart descending a Boad . . . 162 15 

A ^**Ju"'i**l**'i^ ^' V"^^ eminent painter are very clearly 
described in the sale notes. Like Adrian Vande Veld. . he 
ocoaaionaUy assisted other painters by inserting figures into 



their pictures ; and the finest works of Wynants are usually 
ornamented with figures and horses by Wouwermans. and 
they are generally so beautifiU that we nardly know whether 
to give the preferenct* to the figures or to the landscape part. 
Most of Wouwermans' own landscapes are delicately paint -d, 
with a light and fenthcry touch, and they harmonise re- 
markably well with the semi-miniature finish which he be- 
stowed oh his cavaliers and sporting ladies; siill they are 
less interesting and less natural than the l>eautirul woods 
and fields selected by Wynants and Eu3'sda4>l. As already 
remarked, many of his landscape baclc^rounds are painted 
in a slight or siietchy manner, and in the opinion of some 
were subseouently finished with a general glastj of yellow. 
This can only be so in certuin insunccs, as there are pic- 
tures by him which are as solidly painteil as Ruysdaei's. 
There arc great vivacity and elegance in his flKurcs, and the 
faces of them are usually vwy warm in colour. Wouwer- 
mans was a splendid painter of horses, particularly of white 
horses, and his dogs and other animals are also eioellent. 
We are told that Philip Wouwermans gave instruciion in 
painting to his two brothers— viz.. Peter and John. It is 
not unlikely that Peter may have sometimes used a similar 
monogram to Philip, or Philip may have placed his mono- 
gram on pictures partly painted by Peter, for we meet with 
wr»rks bearing the cipher 'P.W.,^ which are not copies, 
and yet appear too weak for the hand of Philip. In pictures 
of this class the skies are generally thin and foxy in colour. 
John Wouwermans was a clever artist, but we rarely see his 
pictui'es. He worked up the foregn>uiids of some of his 
landscapes a little in the manni^r of Wynants. Uryan speaks 
or Jolin Van Breda, the son of Alexander Van Breds, as an 
imitator of Wouwermans. In the same century we meet 
with another artist of the name of Breda, who was rather a 
successful or intelligent portrait-painter. The horses in 
S. Van Douw's landscapes have some resemblance to Wou- 
wermans'. but the bright blue skies and dintant scenery in 
the works of the former remind us more of Karel du Jaruin. 
There are also pictures by Douw which remind us of 
Lingelb-ich and old Weenix. 

WOUWERMANS. Pbtbb. Born at Saerlem about the 
year 1625. Pupil of Roland Bogman and of Philip 
Wouwermans. Dutch School. 

Sale in 1803. 
A Landscape, with Figures engaged in the Chase £31 10 

1860. 
A Camp Scene 18 18 

For remarks on this painter, see Philip WoinrBRMAKB. 

WOUWfiBMANS, JoHir. Born at Haerlem about the 
year 1628 ; died in 1666. PupU of Philip Wouwermans. 
Dutah School. 

Sale in 1802. 

A Skurmish of Horsemen £[6 5 6 

1809 
A Landscape, with a Traveller ' . . . . 9 8 6 

1865. 
— Bryan, Esq. 

Cavalry attacking Baggage Waggons . . 29 8 

For remarks on this painter, see Philip Wouwebmavs. 

WBIGHT. Joseph, A.BJI.. called Weight of Debby. Bom 
at Derby in 1734; died at Derby in 1797. English School. 

Sale in 1802. 
A Cavern Scene, by Uoonlight . . . £2 12 6 

1803 
A Sunset, with View on the Lakes in Westmore- 
land 880 

1819. 
Math^ Mitchell, Esq. 
Buildings and Figures 8 8 

1832. 
A Moonlight Scene ....... 110 

1860. 
Rev. Henry Scott T*rimmer. 
Portrait of Garrick, in a Landscape . • . 9 10 

1862. 
W. W. Burdon, Esq. 
A woody LandsMpe, with Figures and Animals 
onaBoad 8 

1863. 
John Allnutt, Esq. 
Interior of a Blacksmith's Forge, with Figures 
of Peasants and Children round a Fire . . 7 7 

Wright of Derby painted landscapes, portraits, and fanoj 
subjects, but his forte is seen in his candlelight scenes. 
Souje of his landscapes are lake views surrounded by 
mountains, and these are generally coolly coloured, a 
little in the manner of Arnold or Shaw, the warm tints 
being either in the figures or the foreground road. His 
large landscapes are efl'ective. but not valuable ; the blue of 
the sky is subdued or under tone, and large massive white 
clouds float about full of brilliancy ; the foreground scenery 
is very brown, and the leafai^ of the trees is pencilled in the 
bold and firm manner of Richard Wilson. On the whole. 
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then is more refinement in his Bmall landscapee ; the foliage 
in them reminds us more of the Wilson School, and there 
is a hrishtness in the skies which is often very clever. 
Although really eminent when painting torclilight scenes 
as interiors, yet Wright was far less successful in his repre- 
sentations of fire scenes in landscapes : wo feel that there is 
something pink and unpleasant in the colouring of the 
same: he could not paint Are in a lands<;iipo as Waggoner 
and Volaire painted it. When looking at Wright's portraits 
we notice that the texture of the draperies is sinootli. 
and he was partial to pale red draperies. His heads are 
sometimes represented under powerful effects of 'light and 
shade;' they possiiss merit, but there is a want of vigour 
in them. There is a great deal of yeMow in the flesh tints 
of some of them, whilst others are coloured a little in the 
manner of Bomney. but we may say they are always thin- 
ner and weaker than Romuey's works. The features in 
Wriicht's portrait* are occasionally strengthened with 
strokes of dark brown or red. A few of his fancy picturw 
class vel-y well with West's, and even with some of Richard 
Cook's ; they are smoothly finished, whilst great attention is 
bestowed on the contours. Wright's chalk drawings are 
very good ; he gave force and character to his figure subjects, 
and managed the extremities very well. As already re- 
marked, his torchlight scenes in interiors are his best 
works ; they claim for their author the title of the Hon- 
thorst of the English School; we might almost say the 
Jordaens of the English School, for Jordaeus occasionally 
painted candlelight scenes, and, like Jordaens, Wright made 
the high lights of the flesh tints very yellow, and the sha- 
dows very red. Wright's candlelight scenes are cleverly 
and ingeniously wrought out ; there is something more m 
them than the mere illusion, the mere merit of the effect: 
there is good painting in them, and there are meaning and 
character in the different figures represented in them. 
Uein's candlelight scenes are illusive and clever, and may 
be classed with Wright's pictures. He mi^ be the same 
painter as J. Heins, who is noticed by Bryan. 

WEIGHT, RiCHA^. Born at Liverpool about the year 
1735 ; died in 1776. English School. 

Sale in 1802. 
View on a Biver by Moonlight . . . .£360 

1860. 
Jit^. nenry ScoU Trimmer. 
The Fishery 2 12 

The writer believes that the picture called ' The Fishery,' 
engraved by Woollett, has been erroneously ascribed to 
Joseph Wright, or Wright of Derby; and Stanley tells us 
that a Freiioh copy of this print bears the name of Vernet. 
If the print in question i-epresents Wright's usual style of 
painting, it will class very well with Vcrnet's semi-classical 
sea storms. The artist we are considering appears to have 
been called ' Wright of the Isle of Man,' and James Sowerby, 
the well-known naturalist, was one of his pupils. 

WRIGHT. 

Sale in 1829. 
Interior of a Carpet-weaver's Shop . . . £6 10 

WRIGHT, Miss. 

Sale in 1803. 
Robert Thistlewaite, Esq, 
A pair of Sea Pieces £3 6 

WRIGHT, MiCHABL. See Mbs. Bsale. 

WYCK, TH0MA8. Born at Haerlem in 1616 ; died in 1686. 
Dutch School. 

Sale in 1802. 
William BeoJiford, Esq,, (J'Fonthill, 
The Storuihig of a Fortress £27 6 



1861. 
Charles ScarUbrich, Esq. 
Interior, with a Chemist and two Attendants 



£16 6 6 



In England Thomas Wyck is b^t known by his Mediter- 
ranean seaports ; they may be described as very sunny or 
Cuyp-like in effect. On the shore are numerous figures busily 
engaged in unlading vessels, whilst bales and barrels are 
scattered about in the foreicround. The same are usually 
covered with letters and marks : but when the letters * T. W.' 
are seen on a bale or barrel, the^ represent the initials of 
the painter, and not a mark of importation. Sorue of his 
best compositions are his archway scenes, with slight yet 
effective distances, and pale green rocks or mountains. 
Many of the figures in hu seaports are Oriental, and are 
adorned with scarlet and other brilliant garments; in 
style they remind us a little of Carlo Varis's figures, but are 
more delicately finished. It appears that T. W''yck came to 
England, and Bryan tells us that he painted some views of 
the Fire of London ; but Walpole speaks of a view of the 
Fire of London bv an unknown painter of the name of 
Waggoner. Possibly there may be some mistake in Bryan's 
information, for Walpole could scarcely have invented the 
strange name of Waggoner, and the monograms or marks 
ascribed to each painter are dissimilar. Some of Wyck's 
interiors are slightly painted, and the figures are rather 
humorous in character ; he bestowed a good de&l of pains 
on the backgrounds of them, and on the utensils and 
accessories. 

WYCK. John. Bom at Haerlem about the year 16(0 ; died 
at Mortiake in 1702. Pupil of his fitthur, Thomas Wyck. 
Dutch School. 

Sale in 1766. 

A Drawing of a Stag Hunt £110 

1802 
AHorseFahr ........ 600 



A Stag Hunt 



— Nesbitt, Esq. 
King William 111. on a Charger, with an Army 
in the background, representing the Battle of 
theBoyue 

1807. 
Edtoard Coxe, Esq. 
Il Hunting Piuce 

1827. 
Battle of the Boyne, with Portraits in the fore- 
ground 

1836. 
Sir James Stuart, Bart. 
All Engagement of Cavalry at the Entrance of a 
Cavern 



Portrait of a Gentleman, with a Horse and 
Groom 



A Chemist's Shop 



11 6 



Paul d^Aigremont, Esq. 
A Cavern Scene, with a Tinker and other Fi' 
gures 

Landscape and Figures 



Interior of a Chemist's Shop .... 

A Seaport, with Figures 

1803. 
A Seaport in the Levant 

1805. 
Sir George Yonge, Bart. 
A Smith's Shop 

1818. 
— Clay, Esq. 
Interior of a Blacksmith's Shop .... 

18:17. 

A PhiUsopher in his Study 

Inlfi'ior ofaKitclien, with Fijcnres . 
A Soulptor*s Studio, with Visitors uud Pupils 
drawing 



6 





6 





6 10 





10 19 





6 





18 18 






3 3 

7 7 
2 12 6 

18 7 6 

4 8 

8 18 6 

16 

8 

7 10 

8 6 



7 2 6 

9 
15 4 6 



Henry John Hitichcliffe, Esq. 
Drawing of a General with his Staff in front of 
a Fortified City ; and the companion* • 

1837. 
Sir Francis Freelingt Bart. 

William HI. when young 

Half-length Portrait of William III. in Armour, 
with a Battle in the background 

1865. 
— Bryan, Esq. 
Battle of the Boyne 

John Wyck's battle pieces are very clever, and they are 
painted with a great deal of freedom and boldness ; in style 
they are not unlike Uughtenburg's powerful Held skirmishes 
and charges of cavalry. In his battle pieces Wyck contrived 
to show powerful effects of 'light and shade,' the light 
playing forcibly on the white and cream-coloured horses in 
the centres of his pictures. The subjects he selected are 
diflicult, and Wyck was not always equal to the same. Wyck 
occasionally made a subject of a single figure, giving to the 
background a kind of Salvator Rosa effect. His small fancy 
pictures representing troopers watering their horses, or 
similar subjects, are delicately and prettily finished, and 
appear to have been painted in emulation of Wouwermans; 
they also remind us of Van Bloemen. The works of the scarce 
painter V. Bellohe slightly resemble John Wyck's, but they 
are not equal to them, and are thin and brown in texture. 

WYNANTS, John. Bom at Haerlem in 1600. Dutch 
School. 

Sale in 1796. 
Jacob More, Esq., and Mtms. Liss. 
A small Landscape, with Figures .... £38 17 
A Landscape, with Figures by A. Vande Veldo . 61 1:! 

ISOl. 
Landscape and Figures 21 10 6 

A Pair of small Landscapes 26 6 



12 1 A Landscape 27 6 
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1802. 

Wm. Bedford, Btq., qfFonthill, 

>iid8cape. with Fijcures b;^ Adrian YandeVelde 

Furesit Scene, with a View of a Nobleman's 

House, and Figures returning flrom Hawking, 

by Wyuauts and Liugelbach .... 



£22 1 



Landscape and Figures 
Landscape and Figures 



81 10 





17 6 


6 


28 7 






An upright Landscape, with Figures by Lingel- 
' en 



Duke qf Bridgewater^ dbc._ 

bac^ 

1803. 
Sichard Walker, Btq. 
A Landscape 



An upright Landscape, with Figures by Lingel- 
ach . . 



bacl 



Bryan, Esq. 
Fi 



1804. 



Landscape, with Figures 
Ditto . . . . , 



1806. 
Sir Oeorge Yonge, Bart. 
Landscape and Figures . 
Ditto 



1807. 
Edward Caxe^ Eiq. 
A Sandbank, with Trees, &c 

1813. 
John WUlelt WiUeU, Esq. 
Landscape, with Figures by A. Yande Yelde 

Yiew of a winding Road through a sandy Forest, 
with Figures by Lingelbacli .... 

1815. 



17 6 
4« 2 



21 10 
81 10 



44 2 

36 15 



A Landscape and Figures 

1816. 
Henry Hope, Esq. 
A large Landscape, with Figures .... 

1819. 
John Knight, Esq. 
I^andscape, with Figures by Wouwermans . 

Mathev}' Mitchell', Esq. 
A Furest Scene, with Figures by A. Yande 
Yelde 

1821. 
Marchioness of Thomond. 
A small upriglit Landscape, with Pigs 

Landscape, with Figures fishing . . . . 
Landscape and Figures 



94 lU 

61 9 
31 10 



John Webb, Esq. 
Landscape i from the collection of W. Smith, 
Esq 

A small LandscH)e . 



1828. 



85 14 
28 7 



262 10 
26 4 



Richard Mortimer, Esq. 
Landscape, with Cottages and Figures 

ThoTHOs Emmerson, Esq. 
Landscape, with Figures bv Adrian Ostade 
Landscape, with Cattle ana Figures by A. Yande 

Yelde 

Liiudscape, with Figures by Wouwermaus . 

18.3T. 
George J. Cliolmoudeley, Esq. 
Landscape, with Figures, and a £U)ad leading to 
. H CliAteau 



16 6 6 



6 




6 









21 








141 



120 15 



56 14 



17 6 6 








1826. 
Admiral Lord Badstock. 
Liindscape, with Figures on a winding Road by 
Liugelbach 87 8 

1827. 
John Dent, Esq. 
A Forest Scene, with Cattle on a winding 
Road 

1828. 
M. M. Zaohary, Esq. 
Landscape, with Figures by A. Yande Yelde 

1829. 
Lord Otoydir. 
Landscape, with a mounted Horseman 

Oeorge Hibbert, Esq. 
A Forest Scene, with Figures 



46 4 





136 10 





85 1 





76 13 





43 1 





84 





102 18 
100 17 







1838. 
Chevalier Sebastian Erard. 
Yiew at the Junction of two Roads, with a 
Cavalier relieving a Mendicant, and other 
Figures by Wouwermans 

1836. 
Sir Charles Bagnt, O.C.B. 
Landscnpe, with Travellers and Beggars by 
LingeUtach ; from the collection of the Pen- 
sionary Schimmelpeuuinck . . . . 

Landscape, with a Sportsman in conversation 
with a Peasant on a Road 

1837. 
Sir Q. Warrender, Bart. 
Landscape, with a Cart loaded with Hay, and 
Figures crossing a Bridge 

1838. 
3/. M. ZaeharVt Esq. 
Landscape, with Figures by A. Yande Yelde 

1840. 
Sir Simon H. Clarke, Bart. ' 
Landscape, with a Peasant driving Cattle and 
Sheep 

1812. 
A small upright Landscape, with Figures by A. 
Yande Velde 

1844. 
Jeremiah Harman, Esq. 
Yiew over an extensive Country .... 



£242 11 



William Wells, Esq. 

Fii 



1848. 



A sandy Road, with Figures by Adrian Yande 
Yelde ...;..... 

1859. 
Hon. Edmund Phipps. 
A small Lauidscapc, with a Cavalier and other 
Figures on a Road by Karei du Jardiu . 

1861. 
Charles Scarisbrick, Esq. 
Landscape, with Cavaliers and Ladies on a 

Road by Lingelbacli 

An open Landscape, with Figures descending a 
hilly Road, Cattle crossing a Ford below, near 
a group of Trees 

18fi3. 
Yiew in the Gardens of an Italian Palace, with 
Figures by Liugelbach 

Earl of Clare. 
A small Landscape, with a Horseman and other 

Figures by A. Yande Velde .... 
A small upright Landscape, with Figures by Paul 

Potter 

An upright Landscape, with Peasants passing 

along a Road beneath a Bank .... 

Yiew in Guelderland, with Figures and Cattle 
by Adrian Yande Yelde 



63 11 





30 





27 16 





64 1 





162 15 





56 14 





101 17 





210 






73 10 

128 2 

867 10 

75 12 

100 16 

94 10 

100 16 

136 10 



48 16 . 



The name of this celebrated artist's master is unknown ; 
but we read of Wynants as the companion of Adrian Yande 
Yelde, Wouwermans, and Liugelbach, and they not unfre- 
quently adorned his landscapes with their clever figures. 
Wynants' pictures exhibit great originality, althougli they 
vai7 considerably in 'quality.* His early landscapes are 
brown and heavy, are even brown in the skies. Some of his 
pictures of this class would be almost valueless were it not 
for the figures introduced by other hands. Wynants after- 
wards painted an immense number of small landscapesu 
usually road scenes, with sandy banks. In the foregrouna 
are trunks of trees lying on the ground, and covered with 
moss and vegetation ; there are also mounds, on which are 
large plants, the leaves being painted of a bluish colour, and 
beautifully finished. His knowledge of art principles, as 
explained by writers in their essays on what are termed 
' complementary colours.' appears to have been very good ; 
vet doubtless the rules explained by Mr. Redgrave in hii 
little * Manual on Colours ' were Illustrated intuitively by 
Wynants and other eminent landscape-painters of the old 
school. Let us endeavour to compare some of the given 
definitions with his pictures. First, we take the comple- 
mentary colours 'blue' and 'orange,' and by iieutraliMiig 
each with white we produce our sky. Secondly, byAcoin- 
bi nation of the same or original colours we produce a third 
tint, a kind of ' citrine,' which may be introduced with value 
into several parts of a landscape. But its complementary 
colour — vis..* purple' — must be used more cautiously, because 
it does not harmonise well with * blue.' Regarding 'citrine.' 
therefore, as a neutral tint, we increase the force of one 
portion of it. and produce 'i$reen;' afloi-wards we add 
'orange' to our 'purple.' and produce a kind of 'russet/ 
which may be regarded as the reoreftentative of 'brown.' 
Books, like Field's * Cliromatograpny,' were probably little 
studiedly the old masters; and we are rather puzzled a 
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the fondness shown fbr'blue* and 'unbroken green' by 
such paintora as Paul Bril, Brueghel, Alsloot, and others. 
Soon after them came some painters of the Jjow Countries, 
who nppear to have discovered suddenly the value of ' russet ' 
in landscape-painting; but their enjoyment of the same 
vonced on extravagance, and, instead of ' bluo ' and * green,' 
everything appears to be ' brown and white/ Van (}oyen 
was the best representative of the latter type, and at one 
time he was a scnolar of John Yande Yelde, a comparatively 
rare painter, and unquestionably an admirer and supporter 
of the Brueghel style of colouring. After the reign of this 
imperfect method of colouring there app(>ared a succession 
of landscape-painters like Wynants, Ruysdael, Guyp, and 
many others, whose works are sufficient to certifV the utility 
and correctness of modern essays on taste and harmony in 
the arrangement of colours ; and the works of those painters 
appear so perfect and so lovely as to give a name to the 
Dutch and Flemish Schools of the seventeenth century for 
laiidscape-paiuting which almost places them on an equality 



with the religious and historical Italian Schools of the 
sixte4;nth century. We can study the harmony of tints iu 
AVynants' landscapes, in his skilful combinations of * orange/ 
' russet/ and their different shades ; whilst the blue fore- 
ground h^ves are complementary to the sandy banks. His 
most brilliaait and hiKhly finished piciures are geuerally 
enriched with figures by Fhilip Wouwcrmaus. 

WYNTBACK. 

Sale in 1836. 
John Wasiis, E»q. 
A Kitchen, with Figures and Utensils . . £1 10 

WYTMAN, Matthew. Bom at Gorcnm in 1650; died in 
1689. Pupil of Heury Yerschuriug and of John Bylaert. 
Dutch Scuool. 

Bale in 1801. 
— Slade, JBsq, 

A Music Party £32 10 

A Musical Conversation 8:1 11 



Y AND Z 



YATES (or YEATE8). 

Sale in 1808. 
Lord Howe's Yiotory . . . . . . £11 6 

1803. 
A Sea Fight 10 10 

1810. 
W. N. ffewett, JB»q, 
Lord Howe's Yictory 21 10 6 

ZACHTLBVEN (or SAFTLEVEN), Hbbmav. Bom at Kot- 
terdam in 1609 ; died at Utrecht in 1685. Pupil of Jan 
Yan Ooyen. Dutch School. 

Sale in 1796. 
Jacob MoTVf Ettq.t and Mons. Jjiss, 
Interior of a Flemish Farmhouse . . . £9 IQ^ 6 
Interior of a Stable, with Cattle .... 660 



1802. 
Countess of Holdemesa. 
A Pair of Yiews on the Bhine . . 
A Pair of upright Yiews on the Rhine . 



40 19 
28 7 








Quy Heady Esq, 
Landscape, with the Story of Coriolanus 



Bmlbert Oravs, Ssq. 
A Landscape . 



1803. 



6 16 6 



7 7 



Yiew on the Bhine 

A Pair of Landscapes, with Figures and Cattle 



1822. . 
Marquis of Bute. 

Landscapes and Figures 



A Pair of smaH 
Ditto 



7 16 
80 9 



6 16 
9 



Ditto 10 10 

9 16 














1825. 
Juno and Mercury, in a Landscape 



1827. 
John Dent, Esq. 
A Pair of small Yiews on the Rhine; fh>m the 
Uolderness Collection 



Cattle in a Landscape 



1830. 
1888. 



88 17 
8 2 



William Exdaile, Esq. 
A Yillaffe near the Rhine, with numerous Fi- 
gures merry-making 11 

1839. 
Sir Henry Oxenden, Bart. 
Yiew on the Rhine . 



6 



1861. 

Charles Scarisbrick, Esq. 
A Pair of Yiews on the Rhine 



6 10 



42 i) 



Sale in 1768. 
Earl fValdegrave. 
Landscape, with the Stoiy of Tobit and the 
Angel . - £30 



Moses and the Burning Bush 
Scourging of St. Andrew 



Earl of Besborough. 
Head of a Madiinna. ...... 

A Landscape and Figures 

Portraits of Domenico Zampieri and Sophonisba 
Agricola 

1802 
Duke of St. Albans. 
A Landscape and Figures ..... 



12 12 
14 8 



22 1 

88 17 



Sir Simon Clarke, Bart., and Oeorge Hibbert, Esq. 
Landscape, with Isaac and his Son . . . 131 6 

1803 
Walsh Porter, Esq. 
A Landscape and Figures; flrom the Orleans 
CollectioQ • . • 26 6 

Earl o/Godolphin, 
Sophonisba • 88 17 

1804. 
— BoxeUis, Esq. 
Circular Landscape; subject, Christ and the 
Woman at the Well 



26 
43 





6 








24 8 



88 17 
















The Finding of Moses 

Circular Landscape; subject, Tobit and the 

Angel 22 1 

Yii^n and Child 82 11 

A Landscape • 22 1 

Portrait of Rinaldo Connido 82 11 

Peasants crossing a Ford 4n 19 

A Pastoral Subject 42 

Landscape, with Girls catching Birds; fhim the 
Borghese Palace 72 9 

— Bryan, Esq. 
A Landscape and Figures 76 12 

1807. 
Edward Core, Esq. 
Finished Sketch for the Picture of the Apo- 
theosis of St. Cecilia, in the Dome of the 
Church of St. Luigi at Rome . . . . 88 n o 

1818. 
M. La Fontaine, 
The Riposo 83 12 

John WiOett WUlett, Esq. 
The Death of Sophonisba . . . . . 47 6 

A Landscape and Figures. Bought in at . . 816 

1816. 
Henry Hope, Esq. 

Susanna atid the Elders 58 6 

The Assumption ; painted on lapis laxuli . . 85 14 
St. Agnes 71 jg 

1819. 
St. Peter repenting go 18 

John Knight, Esq. 



Herman Zachtleven's views on the Rhine are generally 
painted with very little colour, but they are sunny and 
pleasinir in effect. Some of them are studded with nume- 
reus minute figures, which are fiill of activity and are cle- 
verly grouped. In his fhrmyard pictures the fisrures are - . . 

usually large for the size of the canvas or panel. He painted ^^* Cecilia I99 ^o 

animals nicely, and they remind us a little of Cuyp's. 1821 

John YF^iM JSmo ' 

Z^PIERI, DoMBjioo. wiled DoMEWicmNO Bom Landscape, witkthl* Holy Family ... 48 6 

Bologna m 1581 ; died at Naples in 1641. Punil of Denis Hercules and Achelous ..... S 

Calvert and of the Caracci. Bolognese School. St. CecUia dying ... 167 10 
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ZIN 



1823. 
Omrge Walton Taylor, JBtq., M.P. 
A Btnall oval Portrait of Himself; firom 

Earl of Besborough's collection . 
Bt> Jeromo ....••• 

Madame Mural, ex-Queen qfNapU$, 
A small Picture of the Creation . . . 



the 



£11 11 
126 








106 
81 17 














The Transfiiriiration ; after RalfRelle . 

Landscape, with the Story of Hcrcales orer- 
cominff AchelouB in the presence of King 
Lyoomedee 231 

1826. 
Admiral Lord Badelock. 
The Conversion of St. Paul ; flrom the collection 

of the Duca di San Vitoli 73 10 

St. Cecilia playing on the Violin ; from St. Cloud 186 10 
Landscape, with Tobit and the Angel; f^om the 

Colonna Pttlace 461 10 

The companion, with Moses before the Burning 

Bush ; from the Colon na Palace . . . 288 10 
A grand mountainous Landscspe, with Figure*; 

painted for the Oiustiniani family . . . 677 

1831. 
John Maitland. Eeq, 
St. Jerome in the Desert ; ttom the Orleans Col- 
lection 167 10 

1833. 
Europa. attended by Cupids 666 10 

1840. 
Sir Simon M. Clarke, Bart. 
St. John in a Landscape, pointing to the dis- 
tant Figure of the Saviour 

The Magdalen in Contemplation .... 

1841. 
Marqui* Camden, K.O. 
Landscape, with an Historical Subject 

1818. 
WiiliamWeUs.Eeq, 
St. Cecilia 



89 18 
688 6 



44 2 
609 



1866. 



Samuel Rogere, Esq. 

A smsll classical Landscape, with Apollo and 
Daphne 18 7 6 

Ditto, with Apollo and Midas 19 19 

Ditto, with the Judgment of Pftrls ; fh>m Ben- 
jamin West's collection 40 19 

Ditto, with Apollo flaying Marstas, witnessed 
by a Group of three Nymphs; from Benjamin 
West's collection 80 18 

A Caricature of Hawking; a Lawyer on a Mule, 
with an Owl in his Hand ; from the Borghese 
Palace 4310 

Landscape, with Nymphs catching Birds ; firom 
the Borghese Palace 126 

The Infant Christ, in a Landscape ;fh>m the 
collections of Benjamin West and Dr. Braggs 162 

This celebrated master painted landscapes with flgnres, 
figures in landscapes, and figure subjects. His finest land- 
scapes are peculiarly grand and solemn in character, even 
more so than Poussin's, and are generally enriched with the 
towers and roofs of aistant towns and sundry classical 
buildinp^, whilst in the foreground are not un frequently 
small figures of huntsmen or warriors. When ho sought to 
make the figure the picture in his landscapes, we find that, 
as a rule, he selected subjects reauiring more action or 
passion than Guide's or AU>ano's. His compositions of this 
class remind us a little of the Cancel. In fact, the Caraoci 
were to the Bolognese School what BAffaelle was to Italian 
art in general— viz., their great model. Domenichiiio's 
female sngels and saints are often strikingly graceful 
and beautiful, yet many of his sacred sulijects may appear 
less taking and interesting than Guide's and Albano's, at 
least to the admirers of quiet and simple subjects, and \o 
the lovers of pale and delicate colouring. Domenichino 
looked about him more than Guido or Albano did, so that a 
fbw of his designs remind us of Corretrgio, and even of earlier 
masters. His life-sised heads of men, unless we except his 
portraits, are rarely so pleasing and masterly as his life- 
sised female heads. The colouring of his figure pictures is 
generally brilliant, particularly so in the draperies; and it 
IS a stvle of colouring which was imitated by some of the 
French painters of tne last century. The small figures 
which Itomenichino would introduce into his cabinet pic- 
tures and landscapes convey a comparatively feeble notion 
of his power as a figure-painter, for his pictures of sacred 
subjects with life-sized figures are very fine, and there is a 
great deal of the Annibale Caracci character and feelinjK dis- 
played in the female figures and infants. Then again we 
greatly admire the colouring of these works. There are a 
warmth and richness in the colouring which are veiynice, 
and some of them have ^raiid landscape backgrounds. When 
we come to the most important works of this master we 
must not forget how extremely difllcult the subjects are 



which he attempted. Therefore, in some cases, if we are not 
willing to criticise favourably the whole, yet we can agree in 
declaring the fineness of parts. Domenichino did not spare 
his labour, and after finishing an elaborate composition he 
would introduce in the sky a choir of numerous angels, the 
several figures or groups of which are hitrhly and delicately 
finished. The largeness of the eyes is often a striking fea- 
ture in Doiuenichino's heads, the same as it is in Albano's. 
Gabbiani, who was one of Ciro Ferri's pupils, comimsed 
some grand landscapes, introducing mythological 8ubje<;l8, 
partly in the manner of Domenichino. Gabbiani's subjects 
of this cIrss are fine both as regards the landscape and 
figures. The distant scenery is of the grandest chamcttT. 
and amongst the rocks are scattered numerous towers and 
other buildings. He made the foregrounds of his pictures 
gardens of beautiful plants and shrubs. His figures are 
plump and Albanesque in character, and they are draped in 
a pleasing and graceful manner. As a rule, his cupids are 
the prettiest figures in his pictures. Pietro Testa is noticed 
in the dictionaries as a pupil of Zampieri's ; and it appenrs 
that he afterwards studied under Pietro da Cortona. His 
stvle mav be described as slight and spirited, and, like 
Tiepolo, he gave a great deal of action to his figures. The 
draperies of his works are also well arranged. 

ZEEMAN, RKMT(or BsnriBJt). 
1612. Dutch School. 



Born at Amsterdam in 



Sale in 1816. 



W. Comyne, E*q. 
A Harbour, with Vessela 



Port of Amsterdam 



1826. 



An Italian Seaport, with Building and Figures . 

1827. 
John Dent, Esq. 
A Harbour Scene, with Vessels and Boats . 
Ditto 

1828. 
M. M. Zacharvt Esq. 
A View on the Mediterranean, with Shipping 

and Figures 

Ditto 

1829. 
Lord Gwydir. 
A Harbour, with Ships of War and Vessels 
careening 

1831. 
Oeorge James Cholmondelefft Esq, 
A Naval Engagement 



£13 
4 

10 



4 10 
2 



4 
6 



IS 13 

20 9 6 

After looking at Zeeman's beautiful etchings we might 
almost expect to find his pictures eoual to William Vande 
Velde's or to Vander Capella's, but this does not appear to 
be the case. They class better with William Van Diest's 
sea pieces, and they are generally cool and slaty in colour. 
He bestowed a great deal of work on his pictures. The 
figures, dressed sometimes in vermilion coats, are actively 
engaged in different pursuits— in repairing vessels, pier- 
work, Ac; and thus we find amusement in examining his 
pictures. It may be noticed further that there is less fresh- 
ness in his highly finished pictures than in his small slight 
ones, which are little more than sketches. 

ZEEMAN (or SEEM AN), Ehoch. See Dbvhbb. 

ZEITEE, D. 

Sale in 1862. 
The Virgin crowned by Angels ; dated 1586 ; a 
pen drawing £17 6 

ZELOTTI, Battista. Bom in Verona in 1632 ; died about 
1692. PupU of Titian. Venetian School. 

Sale in 1819. 
John Knight, EstL 
A Lady playing on a Lute £28 7 

Zelotti was fortunate in the selection of his models and 
subjects. As a rule, his colouring is bright, and often more 
agreeable than Paris Bordoue's. 

ZICK, J. 

Bale in 1830. 
The Saising of Lazarus £3 

ZINCK, CHRiBTiAir Fredebice. Horn in Dresden in 16S5 s 
died ill London in 1767. Pupil of Boit. German SchooL 

Sale in 1829. 
John Webb, Esq. 
Miniature of Admiral Boacawen . . .£220 

The works of this well-known enamel-painter were shown 
to great advantage in the Loan Collection of Miniatures at 
South Kensington in 1865. In style, his miniatures remind 
us of Kncller and Dahl. They are beauti Hilly executed. 
Still w% cannot help feeling that there is too great a same- 
ness in them. Gerard Melder was a Dutch miniature-painter 
of the same time. Sandrart tells us that he painted in 
enamel as well as in water-colours. Strutt furnishes us 
with a short account of Jeremiah Meyers, whom he describes 
as a miniaturist and a successful pupil of Zinck's. 
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ZOFFAXY, JoHAirx, "BLA. Born at 
Maine in 1736; died at Kew, near 
G«riaan School. 

Bale in 1810. 
Sir ff. T. Qott. 
Portrait of the Duke of Cumberland on Horse- 
back, with a View of Windsor in the distance 
by Lambert, and the Horse by Sartoriua . 

1813. 
A Scene in the Green-room, with Portraits of 
Garrick and other eminent actors of the time. 
Bought in at 

1819. 
Malhew Mitchell^ Esq. 
Portrait of Mrs. EUiott as Maria» in 'The 
Citizen ' 

1823. 
Osorge Waison Taylor » Eaq.^ M.P. 
Portrait of Miss Elliott aa Maria, in 'The 

Citizen' 

Portrait of Mr. Stevens (the commentator on 

Shakspeare) 

Portraits of Dr. Samuel Johnson and Family . 



Frankfort-on-the- 
London, in ISIO. 



Sale in 1766. 
A coloured Drawing— Landscape and Figurea 



1801. 



Earl o/BMborough, 
Joseph sold by his Brethren 
The Continence of Scipio 



£16 15 



15 4 6 



65 2 



89 18 
56 14 



A Landscape, with Figures 
A Fair of small Landscapes 
An Italian Landscape . 



Sir William Hamilton. 
A Pair of Landscapes, and Figures 
A Landscape, and Figures 
Ditto, the companion 



1802. 
A Pair of Landscapes, and Figures 

Wm, Bedford, Etq., qf FonfhiU. 
A Pair of Italian landscapes . 



19 8 6 , ^ pgi, of Italian Landscapes 



David Oarrick, Esq. 
Portraits of Mr. Garrick and Mrs. Cibber in the 

characters of Jaffler and Belvedere . 
Mr. Garrick. in * The Farmer's Return ' 
A small Portrait of Mr. Garrick in the character 

of Lord Chalkstone 

Ditto of Mr. Garrick in the character of Sir 

John Brute 

Mr. and Mrs. Garrick and Mr. Bowden taking 

Tea on the Lawn of tlieir Villa at Hampton s 

Mr. Georp'e Garrick angling . . . . 
Shakspeare's Temple, and Portraits of Mr. and 

Mra. Garrick resting on the Steps of the 

Portico 

18S2. 
Oeorge fVaison Taylor, Eitq.^M.P. 

Portrait of Simon Taylor, Ehq 

portrait of George Stevens (commentator on 
Sliakspeare) 

18:W. 
His Maiesty €reorge III. and Consort, with the 
Royal Family 

1862. 
Thomas OarU, Esq. 
An Illustration to * Love in a Village,* with Por- 
traits of Shuter, Beard, and Dunstal 



Landscape, with Figures 



26 6 

33 12 

2110 6 

12 12 



Dvke qf St. Albans. 
The Continence of Scipio 
liandscape, with Italian Figures . 
Ditto 



49 7 

28 7 

8 8 

12 12 

25 4 i 

31 10 



Earl of Oodolphin. 
A Pair of small Landscapes 

Ditto 

Ditto 



1803. 



This master's familv groups, as conversations and theatri- 
cal subjects, are well known. There is a great deal of merit 
in his works, although his subjects callinK* for vigour or 
much action are not always well got over. In his interiora, 
in which are numerous portraits smnller than life, we notice 
that the heads are painted rather dryly, and we can some- 
times trace a thin red outline round tiie features and hands. 
He was very successful in painting the background details 
of such pictures, and he knew how to subdue the brilliant 
court dresses worn at that time so as to make them appear 
agreeable. We further see that he introduced as many light 
and silvery tints as posHible into the draperies. Zoffany's 
slightest pictures of family groups are a great improvement 
oil the works of C. Philips and other similar painters. In 
groups representing a great number of portraits it is not 
easy to vary them sufficiently, so as to make them appear 
natural, or to look like portraits. Thus there is a singular 
sameness in the heads represented in C Philips's converaa- 
tioQS. But Zoffany was tolerably successful m overcoming 
this difficulty, and his heads vary a good deal in character 
and expression. Zoflhny occasionally painted children of 
the siae of life, and they class with the most agreeable of his 
works ; they are finished with taste, and we And in them 
the same sweetness of expression which we often admire in 
his small family groups. In his life-siaed figures the modus 
is more opaque than in his smaller subjects, whilst we 
notice in the pencilling many vertical or inclined strokes; 
and he did not attempt to blend his tints much or to glase 
them. The landscape backgrounds of his portraits are often 
very nice; like Reynolds, he was fond of introducing trunks 
of trees behind the figures, and about the roots of the trees 
are entwined flowen and parasitic plants. There is a slight 
resemblance between George Carter's pictures of the siege 
of Gibraltar and some of the historical picture of Zoffany. 
(barter's figures viewed as portraits are very good. An 
artJKt of the name of Archer painted interiora with small 
portraits a little in the manner of Zoffany. He painted in 
the early part of the present century, aud his pictures are 
brown and sombre in tone. 

ZORG (or SORGH). See Hbnst Mastiv Rokbs. ' 

ZUCCHERELLI (or ZUCCARELLI), Frawcesco. Bom 
in Tudcany in 1702 ; died at Florence in 17tiS. Pupil of 
Piiolo Anesi, of Gio. Maria Moraudi, aud of Pivtro Nelli. 
Tuscan School. 



1806. 
Marquis ofLansdoume. 

Landscape, with Figures 

Ditto 

Ditto 

Ditto, with Sheep and Figures .... 

Ditto, with Figures dancing 

Ditto, with Sheep and a Waterfall 

1811. 
Henry Hope, Esq. 
lAndscHpe, with Female Figures angling on the 

Banks of a River 

Italian Peasants aud Cattle 



£3 10 6 

10 10 
12 12 

6 10 

11 6 
84 2 6 

89 18 

18 18 

16 15 

8615 

15 15 

10 10 



5 5 6 
27 6 
27 16 6 



12 12 
86 15 
54 12 



9 19 6 

10 19 

14 14 
13 13 

15 4 6 
10 10 



35 14 
35 14 



1818. 

1819. 
Matheio Mitchell, Esq. 
Landscape, with pastoral Figures 

1821. 
A View of Florence . . . . 



John Webb, Esq. 
A Landscape . 



Robert Oraife^ Esq. 
The Riposo 



1827. 



Landscape and Figures 26 5 

12 

19 10 

42 

12 1 6 

81 10 

26 5 

26 4 

60 8 



1828. 
Earl of Cary^fort. 
ALandacape 

1829. 
John Robert Udney, Exq. 
A Pair of Landscapes, with pastoral Figures 

Viscount Banelagh, 
Adoration of the Magi . . . . 



Richard Mortimer, Esq. 
Landscape, with the Story of Jupiter and 
Buropa 

Thomas Emmerson, Esq. 

Landscape aud Figures 

Ditto 



An Italian Landscape 
Ditto .... 



1833. 



1836. 
Landscape, with Cattle and Figures . 

1838. 
William Esdaile, Esq. 
A Horseman relieviiiK a Beggar's Family by a 
Roadside ; from Sir Robert Ainsley's collectiou 

1889 
WiUiam MeUinh, Esq. 
Laiidsca))e, with Ruins and Figures . • 



11 1 6 

11 1 6 

17 17 

17 6 6 

11 6 



11 11 

12 12 



THE WORKS OF PAINTERS. 



pirtniie 



paurtbl;, 
painter. 



eiUblt * 
TtwodoN 
Uiltfa, i> 



briihtnea 
in hli pi 



tlut lUiiri 
Plinten; 
pminter t 



InVido In isa-. died al 



ZtTB 

• in ie«S. Pupil 



of hii brother, T«ddw> Zucchero. Bjomaa School. 
8tle in leoi. 
Portntt of Oftbriellc d'Eatr«a . 



— BarjIUt.Siq. 
FortnitDrSirWmllerBklelgb . . GT IS U 

1S29. 
HlnUurt of D'Algafon, ion of Henr; II. oT 

Pnmce 4 10 u 

Then il a xroit daal ofRandsur in the nlislaai and 
blstorln) oompodtlona of Feduigo kud T*ddeo Zuccbera 
Aftv ndng tha tadloiul; Oniihea portnlU of ths fbraier, 
one ti Miniriied Uut ha oonld nunch Into luch gmxa 
dirigiia. HiiooiDDoaltioiukTeilincatai bold i> the dcaisn* 
of SebuUmo del Fiomboi and he oocaalonallj ittcmpted. 

'"' *- — * alwajt iDccoitUllT, difflcult eumplM of tore- 

His tKacj plccurei of single flcurea and tbe 

.__.,_. ,., -luillynlceljpaintod. 

, well known in Enn- 

Th«7 t«i7 In ' quiiilT ,' and it ii believed Chat aooiH 
oc inam wen Bniihed b* the mecbuiickl pupil* of thit 
time. Then ii bH richniw in hii poitnlU that we aee in 
Holbdn'ii hli muiiier of BnldilnK i> men rilierT and 
dalioats; (he flcab tinta m paler, and the fKBoAadon 
the/ an In Halbein'i portralta. The draperln 
vorki an uiuall/ in a dne itate of pieama- 

jMl a great dealor while with the tlntLM that 

bla colaura oKeo Snt ■ biighb liquid appearance. He occa> 
ikuall* Introduoed a little sola in the ornaoMot* of bis 
dnnrto. althouah iparlnglr. AltbaoRh Zuocbero'i por- 
traita an iui4 rloUj colound in the uiaal lenn of ths 
word. n( he pm gnat tianapannm; to them, and hii 
oool shadow! mar hs oomnand to nntontto'L and he 
was partieularlr Ibnd of llcht dnsMS and white drenn 
Ibr hii fitiuns. Ccndlui EsM painted rortcalti in Enc- 
land aboot the lame thiw a* Zuctbero. They appear to M 
iood Ukeueaca, and an rspnsented in the large ruth of 
&e period, and frequently Tn quiet dark dresaca, which am 
unlixs the rlohlr omamsntea light dnsses of Zucehen's 
ptctona. Tbe leaturea are Mmstimea rather ttnxtij tx- 
preand, and tin genenl tone of the worlc uinw* hmwn 
and rioh. Jt mar further be uotleed that wl 

Ketel painted light dresMS, oorend with oi 

lace in tbe manner of Euoohero, be Oniabed tbe mne Terr 
prettllT, but not mj hlghtyi the Jewels an not k> weu 
relieTedisthe;an la the workaofthe latto'. As almd 
remarked, the axprosiloni an strlklni; and good, and tl 

flesh tints are e " " " " ■ 

Heen't < tbe hi 



of his b 



palnterof the ElisabMban epoch. HIa onall portraits and 
miniatum an beat known, but be oocaslonallj ptinled 
bair-lengtb Oguree of llfHlie. Like ths painten of ths 
Holbtin and Fents Schools, De Heen would eometimea 

ftaoe behind his portrait! brilliant green backgrounds. 
here wa! another painter of the De Heen or Zucohero type, 
whose porCralta an marked with the nHnOKiam ' B.' His 
works an prettilT pencilled, and bis portnlts wear the 
hMddrassei and large ooliirr -"■- ■"""■-" — " — ' '- 

ichinlcalarl . ^ ... 

BB, ic mar be remarked that a practice of that 
to hsTB been followed ei 



ffffi".! 



norths 



Court. In 



n Tenloei died in Borne 

Bale in 1TM. 
Jacob Xore. Etg„ and JfoM. Liu. 
Tbm Door Pieces repmenting Heathen Sacri- 

Tlie lai«s decoratire liindsc^ies of this p^ter display 
coniiderable freedom and talent. 
ZVBBAE&N, FKUrcwco. «M EiBBK^ 
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M*CULLOCH« COMMERCIAL DICTIOKART. 

TIE DICTIOIIART, PRACTICAL, THEORETICAL, AITD HISTORICAL, 

OF COMMERCE AND COMMERCIAL NAVIGATION, 

Of the late J. R M'CULLOCH, of H.M. Stationery Office. New Edition, revised and corrected through- 
out ; with a Biographical Notice of the Author. Edited by Hugh O. Bbid, Secretary to Mr. M'Culloch for 

many years. With a new set of Eleven DIaps and Thirty Chabts. 
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